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LITERARY TEXT AS A FACTOR IN THE FORMATION
OF THE PROFESSIONAL PROGRAM OF A MILITARY SERVANT

Bybyk S. P.

INTRODUCTION

In the context of the development of such an important social field as
professionalism, it is important to pay attention to the role of language and
culture in the development of certain competencies of future professionals.

The anthropocentric approach of modern science requires taking into
account the linguistic and aesthetic, linguistic and cultural components in the
educational environment. It is a question of studying of art, journalistic,
scientific texts which allow to form both the positive attitude to the chosen
profession, and representation of a typical model of the professional, to
receive aesthetic psychoemotional motivation for the future professional
activity.

In the proposed study on the language of poetic and prose works about
the war, emphasis is placed on the linguistic and aesthetic potential of works
for the formation of consciousness of future soldiers, military servant. As the
focus is on the courage and professionalism of the military man — defender
of Ukraine.

It is the linguistic and aesthetic component, a positive (adequate) psycho-
emotional component that we consider necessary for the implementation of
the numerous requirements set by the professional profile of a military
servant. Cultural centrism as a basis of patriotism, devotion, resilience is
designed for the socio-psychological characteristics of military servant who
provide stability in this profession®.

1. Professional discourse and principles of professiogram modeling

The urgency of the problem of forming micro-societies, in particular
professional ones, by type of activity, in modern everyday culture does not
cause, in our opinion, any doubts. The development of private
entrepreneurship and public initiatives stimulates further microstructuring of
the community according to a wide range of interests. However, the

! Mpo sateepmxenns Meromukn po3pobienns mpodeciiianx cranmapris : Hakas
MiHicrepcTBa  comianbHOi — MOMITHKM  Ykpaimm  Big  22.01.2018 Ne 74,
URL: http://https://zakon.rada.gov.ua/laws/show/z0165-18
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traditional classification of social groups by professions is preserved, the
generalized description of which is represented by the professiogram. The
latter is based on the methodology of social psychology. Of course, the
creation of a system of requirements for a person working in a particular
profession can occur in two ways: theoretical and practical.

According to the general principles, professiograms can be complex,
targeted, private, special’. Any professiogram involves several factors:

1. Physiological (physiological, medical and biological characteristics of
the specialty).

2. Sanitary and hygienic (in terms of operating conditions or the impact
of the activity on the human body).

3. Psychological (requirements for the human psyche: external picture of
work, in particular the nature of the working day, its rhythm, job description;
description of the internal picture of work, so the reactions of the individual,
his integral abilities — orientation, character, abilities, temperament,
experience; manifestations of mental reactions in the process of activity:
will, attention, thinking and features of psychomotor skills).

4. Sociological.

5. Economic and organizational.

As a result of application of certain requirements the model of behavior
of the individual in the corresponding microsociety is being formed.

From the culture-centric approach the professiogram should cover
features of professional discourse with: communicative-pragmatic
components; historiography of the profession represented by journalistic,
scientific (including encyclopedic-reference) and artistic texts; history of
scientific and educational centers for the training of relevant specialists.

Of course, each profession places different demands on the physical,
psychophysiological and psychological properties of person, which manifest
themselves in certain types of interactions: bionomic (“man — nature™);
techno-economic (“man — technology”); socionomic (“man — man”);
symptomatic (“man — sign system”); arthonomic (“man - an artistic
image”)®.Actually activity, psycho-emotional, social, communicative
characteristics determine the features of a certain professional discourse.
Under the latter we propose to understand the model of socio-linguistic
interaction of people aimed at realizing the need for work, creating its

2 BoeHHas npodeccuonorusi: yd4eOHuUK ; mox obmer pex. A.I. KapasHu,
I0.I". CynmumoBa. Mocksa : Boennsiii yuusepcurer, 2004. 276c¢.

® Kiimos E.A. Tcuxonorus po(heCCHOHANBHOTO CaMOOTIPEACIICHUS : yueD. mocooue.
Mockga : M3natenbckuii neHTp «Akagemusy», 2005. 304 c.
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products, informing about it, as well as receiving moral and material rewards
for work.

Professional discourse requires specific conditions and means of
organizing activities, from a communicative-pragmatic point of view —
lexical and grammatical techniques, genre and style resources of oral and
written communication of a professional person. Thus, it is a synthetic
model of human activity with complex architecture.

The integral dominant of this structure is the linguistic personality-
specialist, to which the society forms the requirements:

— sufficient to meet the semi-official and official communication
possession of the literary standard (supportive speech, persuasive, neutral,
mentoring communicative competence);

— proper mastery of literary language to participate in the scientific and
educational process of the relevant professionally oriented direction;

— ability to create texts of different genre and style with a special
lexical and thematic content (mastery of terminology).

In addition, we draw attention to the fact that in the process of learning
professional competencies for the formation of a professional profile, it is
important to take into account the linguistic and aesthetic, linguistic and
cultural components. It is a question of studying of art, journalistic, scientific
texts which allow forming of both positive attitude to the chosen profession
and representation of a typical model of the professional, to receive aesthetic
psychoemotional motivation for the future professional activity.

The proposed research is aimed at understanding of modern poetic and
prose works, which focus on the professionalism of the military man — the
defender of Ukraine.

Thus, we propose to add aesthetic, culture-centric factors to the factors of
professional profile modeling, which are projected on socio-psychological
ones, which ensure activity stability in one or another profession.

2. Artistic text as a linguistic and aesthetic source of formation
of professional qualities of a military servant
Artistic text is an important component of language and aesthetic
education. For the formation of socio-psychological competencies an
important role is played by reading and linguistic-stylistic analysis of prose
and poetic works about war, soldiers.

4 . AV s
KomecnixoBa 1. Ilpodeciifamii  amckypc:  knacudikamiiiHa — MaTpuns.

URL: http://dspace.tnpu.edu.ua/bitstream/123456789/7708/1/Kolesnikova.pdf ~ (ocranue
3BepHeHHs: 16.02.2021).
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The work of Borys Humeniuk, a poet-warrior, is relevant in modern
Ukrainian literature. His works represent an individual-authorial assessment
of the philosophy of war and man from the war, at war, after the war. They
have a clear journalistic component, because the texts deal with important
social issues. Realistic is interspersed with bizarre, mythical, surreal,
because a person in war suffers from socio-psychological trauma and
physical trauma. Attention to such works is also relevant because: “We
define psychological strategies for studying the traumatic experience of
society as a collective phenomenon of experiencing events that are
interpreted as traumatic; these are partially unconscious, simplified models
of behavior that can be analyzed by the manifestations of cognitive, conative
and behavioral components. We believe that such approach will “capture”
the cumulative effect of society on the individual, to understand the
conscious or unconscious desire of the subject to meet the standards of
response / behavior of the reference group, to diversify the channels of social
relations, etc. «,

It is the methods of linguistic-stylistic analysis that make it possible to
trace on the example of an artistic text as a reflection of a combatant the
interaction of three psychological vectors — subjectivity, reflectivity and
trauma — which determine the perception of military conflict and
verbalization of its linguocognitive models.

First of all, such a nuclear component of B. Humeniuk’s works about the
war — WAR - attracts attention. The subject perception of the poet of armed
struggle are conveyed by the epithets “personal war”, “own war”. The lyrical
hero sees war as arithmetic: he keeps records of deaths, ammunition,
bullets — people and metal, erasing from existence the years of peaceful life:

Jusne ye siouymms konu siokpusacut paxynok / [l[pyeoco OwHs Opyeoeo
Micsays ceoei nepconanwvhoi eitinu / Biokpusacur paxyHok cgoim youmum /
Ha yio nopy y mebe nazbupanocs / wumanio HenozawieHux paxyukie. |
Kooicnozo poxy mu cnaauyeut no 00HOMY POKY GLACHOMY HCUMMIO".

B. Humeniuk’s texts help to express in the professional profile of the
future military servant such features of the soldier as rigidity, tension,
confidence:

Tomy wo y uvoeo 6ynu pyku wonosika-eoina / boza siiinu; Il[o6 yoce
HACMYRHOL MUMI nepemeopumucs / Ha Cy8opux 4on06iKie, Y maxi Xeuiunu
5 nouysaiocs / Xopoopum uenmypionom / Henepemoscnum znadiamopom |
Iemopis noocmea / 3a ocmanni dexinbka mucay pokie / Bockpecae 6 meni /
Iloscmace i3 noneny; Tu — 36ip / [[Jo6 mu mam npo cebe ne oymas / Tu nuw

> Msnenxo B.B. INcuxonoriuni ocoGmmMBocTi OIPALIOBaHHS TPABMAaTHYHOTO JOCBiTY
CHIJIBHOTOIO BOiHIB, sKi HaOyiu OoioBuii nocsin B ATO/OOC. [Ipobremu nonimuunoi
neuxonoeii. 36ipuux nayxosux npays. 2019. Bumyck 8 (22). C. 124.

® The spelling of the original is preserved in the quotations
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36ip / 36ip yueinizoeanuii cyuacnuii céimaunxosuii / Xuxcax AKuil noarwe
60eHb i mac cx080K-Hcumino na Hiu. / Tu — 36ip wio naguuecsa cnoxcueamu
M’saco / npunepuene il npucoieHe.

The main association with war is death and ruin.

The militarized picture of the world determines the actualization of the
concept of DEATH and the corresponding epithets: []i uaiixu nao nonem
6010 — 6oHU maki Hedopeuni / A we Mmooy 3pozymimu Kpykie /Bonu 30asna
Jrcuenamvcs naommio 3azubnux eoinie. The epic book “Dead Warrior” is
emphatically emotionless, petrified as a memorial on the grave.

Linguistic and aesthetic components of the image of the RUIN are
metaphors in which one of the components is a military token. The latter
significantly affects the nature of the metaphor of time. It makes it
surreal:Conue mac dozopimu naue nanatoua wuna;, Jlimo wxsapuumo / sx
HAYUHEHUIL WPANHENTI0 201y0elyd; 1imo NOKIPHO Jiexcums Oiis Hawux Hie /
Haue nepenakanuy eubyxamu cooaxa; Micaub y mnvo20 ye 20pno
KpynHokanioepnoi zapmamu; A mope — ye po3nnaeieHe 0J10860.

The tokens war and SOLDIER are thematically related. In B.
Humeniuk’s poetic texts war is a cradle of a warrior that shows metaphorical
structures: Yu snaeme 6u sx napoodcytomocs conoamu? / Bu ne 3nacme sk
Hapoocytomucs conoamu / Condamu napoodxicyromuoca 3 giithu / Conoamu
Hapooxcytomoca 3 oonro / JIob606 modxce obepHymu yonosika na coroama /
Conoamom moosicna cmamu 3 Henasucmi — / Jlogenocs 1 maxux oavumu — |
Ane nattuacmiwe conoamu Hapooicyiomoca / 3 eiiinu.

In the Ukrainian literary language there are two synonymous series for
naming military servant:

a) COJIJAT (soldier of the lowest rank of the ground forces),
PSIIOBUM, BOELb, CTPUIELD, CJIYKUBUIA, MOCKAJIb, CJIVIKBA,
PSIJIOBUIK, )KOBHIP;

0) BOSIK (military servant or participant in battles, wars), BO€LU>
BOIH, BOHKA BOHqHCbKO BOSIYH, 3BI/IT5DKEHI) BI/ITHBI)
BOMOBHVK, 3BOPOHELb, PATHUK, PATOBOPELb, PYBAKA (one
who is proficient in cold steel); BOIZOBHK (member of any combat group,
detachment)’.

The Russian-Ukrainian war of 2014 again actualized the commonly used
“volunteer” for the name of a soldier, the intimate “brother”, and also made
the name of the maidanivets’ (=Maidan soldier) a word of modern times: Te
wo modxcyms cobi 0ozsoaumu noemu //Jodposonvyto ne 0o auys; I kaoice:
Xnonyi s yce posymito eu mene nHenasuoume / i € 3a wo / He sicenimo mene
xouy Oymu eam épamom / Xouy Kpog’io smumu cgoio 2anvoy / Koau ixuii

" Bypsaox A.A. Ta in. CTOBHEK CHHOHIMIB yKpaiHCEKOi MOBH : B mBox Tomax. T. 1.
Kuis : Haykoa gymka, 2001. C. 458, 58.
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niopo30in nompanug y 3acioxy / 3axinuunucs naboi i yci doexoaa edxce Oyau
mepmsi / 3anuwueca nuwie 6in i maiidanieeuy Ilasno / Bonu noousunucs
00uH 00HOMY 6 0ui 0bHsnucs / [Ipobau meni bpame.

B. Humeniuk’s poetic texts on the theme of war actualize the names of
military professions — proofreader, machine gunner: Bucmesicyemo
80POINCUX KOPUKMYBANbHUKIE 802HI0; B yro mumo y micaunomy ceimui yel
conoam / Oinvuie Ha2adysas acMpoHoma / AHidc KyleMemHuKa RixomHozo
bamansiiony / Axuii 6 meneckon posenadae 3opaue Hebo / Cnodigarouuce
67108UMU NOPYX OANEKUX HESHAHUX CEIMI8.

B. Humeniuk’s lyric-epic short stories and a number of conventional
figurative symbols of the military — “Climber”, “Adelweiss”, “Clerc” and
others:I'panamomemnuk 3 nozueHuM «3a6UK», AKUL 30 MUmMb 00 MO20
2010CHO NPUCLOPOYBAG 3 KPYHCKU WOUHO 3anaperutl Yai, NPUHUUK Y CBOEMY
KYMKY, npucayxagci 0o posmosu («Acmipanty); «Jlemxy, poskascime ue
npo boza», — npocue cmapwioco nobpamuma  3a0epuKy8amull
cpanamomemHuuk 3 nosusnum Yepemows, nioxonuowuu HUMKY SAKOICL
daeniwioi beciou, wjo 3a NiePOKY CRIILHOI CYHCOU BOHU HANNEU MYM YOBOX,
akypam Ha 2yyyabCoKuil Kunumox 0o 2ocnoou («Jlemko 1 Yepemorn»).
Conditional names of fighters are next to the functionally loaded ironically
colored ones: Bysani 6itiyi no-npuxony pizui nosusui im npudymanu. Tom i
[icepi, IlImanzens i Hupkyno, Xuxncax i Yyncuii. I'enepanu niwanux
kap’epie. Yomy niwanux? Ilicku s 60. A 6 Ilickax y nac eci eenepanu. 1LJo6
bosnucs. I mpumanucs nooani siocine («Tpets poTartisny).

In B. Humeniuk’s poetry it is not possible to notice such a feature — the
activity of pronoun adjectives-epithets. Their actualization is connected with
the subjectivization of lyrical narratives, the union of the lyrical “I”, “we”
and “I” of the poet-warrior. Stylistically accentuated possessive epithets:

cei’your’ (Toti xmo nosmoproe me3y npo cioso / Lle it nepexonye mene
83amu 1020 eaciom Ha ceiil wum;0052a10 C8OIONEPULY KeBnaposy KACKY,
Hpumipsio ceiii nepwmuit opounexcunem; He obac npo pumy / Konu nuwe
cMc-nosioomaents ceoiil oieuuni,Hasimov sxujo mu ne bauus oo1uy4s 6020
eopoza),

naw’our’ (Haw womosuit — uonosix 3 xumepamu / Konu nao norem 60io
cxooums conye / Bin xadice wo ye Ha O0anbHbOMY OIOKNOCMY 3aNAIUIU
muHYy...; Yomy 6ono conone? Tomy wo y Hbomy Hawii civo3u nim ceua i
Kpoe — Bomno npomikac kpizv nac, Ane cmanacs 6ida — nputiwiia eama y
Hawy xamy;/[gicmi Mempig 6i0 HAWIUX OKONI8 00 IXHIX OKONIg);

mei’your’ (Teoro kpainy cpomadsnu oOMinAoms / Ha OpiOHY 20Mi6Ky
xapuy; Bin[cnin’trace’lnacadye meiit napoo / Tesic maxuii 6e3nomiunuii ma
360pyuinueo-oeseny3ouit / 3i ceoimu cmiunumu Koatouxamu / Tesc maxuii
nonoxaueuii i 3ampianun / Kompomy ne 3naiwnoca micysa y yvomy
o006pomy ceimi | Teiti napoo poszyonenuii i 6Oesnopaonuii / Haue
suKuHyme 6 uepHiziecoki ceimu kakmycens / I3 oanexozo Texacy).
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At the center of the material world of war are WEAPONS and
ammunition, relevant lexical and thematic groups of words:Ilocrabnsio
pemineyv Kacku,Apcenan ykpaincbkozo noema Hogimuix uacie — / binoxna
sanacnuii mazasun womupu zpanamu, Hozo oounoxa minb Gepe
mennogizop / Onupaemocs nikmsamu i 2pyobmu Ha 3emisnuil opycmeep |
Pemenvro oensoae nepumemp;, PIII' kynemem asmomamu CBJ] kacku
opouexcunemu / Jlexcanu axypamno CKiadeHi 6 mpagi nio 0epesom;
EBponescunemu ne sowioms / Ille nixkomy ne npumic nepemozy wium |
Tinvxu wuisie / Toowe sionedasHa s @uycs oymamu npo cei Hidxc / 6ymu K
nigwe / Bymu ax 36pos («IkoHay).

The professionalism, jargonisms in the language of the military servants
is difficult to record when you need to organize special records. But the
artistic text gives such rare fixations. Therefore, it is valuable for a fuller
picture of the language component of the professional profile of a military
servant: Tpeba comyeamucs eiobueamu amaxy. Haeooumu apmy(«Jlemko i
Uepemorn»); 3 decamoi 2o0unu 6’romv Mminomemu, .. a 3 08aHAOYAMOL
Kynemem npayroe, Kowmapums cHainep («Onpuiikny); [layanu na nocmy
dasail nonueamu 1020 3 Kanauwiie, a mym Oepesd, MAHOPAd’C, 8i0CMAHD;
3acikau 11020 6 meniosizop, 6AIbHYAU, A GIH, 20, NOMIHAE NO3UYIIO, I 3HOBY
bax-6ax i 6ax-6ax («Ilepma potamisny); [lo Ilickax xomanoa: «Hopu!y.
B yxpumms, moomo. [louunacmocs macosuii apm-06¢cmpin Hawux nosuyiv
sopocom. Cnocmepizay uye Oaneky KAHOHAOY 4u OaAYumes CRAAAXU HA
20pU30HMI, «BUX00U», KadCymv Ha (ponmi, i cnosgiwac no payii yci
niopo3oinu; Imwuil, imogipno, U Ooci Ha Heumpanyi nedxcume («Tpers
porauisn»); Ilepenouuns xeunvky / Bcmuenew iwe 3i 6020 Kanauia
nomamaxamu; A 3apa3z sx? / A 3apaz y mene Hemae eopoza / Tobmo eopoe
0osoni ymoenutl /'Y mene € cekmop oocmpiny / On ma 3envouka; Ls ikona
Ha ceidcomy 3eapuwyi, y po30OMONEHIll «2padamuy xami, ueniadaid 2emo
0e33axucHo i AKocb Hagimb Hedopeuno («IkoHaY).

One of the ways to paraphrase the war is a secondary nomination-
univerb, for example, one that emphasizes the breadth of hostilities: Bin
auwe WyKac npueoody, wjob nioHamu npomu Hac aeiayilo i nouyamu
nosnomacumaoky («detsepra porarisny).

In the poetic consciousness, weapons are subjectivized, because the
lyrical “I” appears through personal verb forms. In particular, the verbs of
the 2nd person singular, used in the meaning of the 1st:

Konu wuemuwzoporo / Konu woous wucmuwm 30por / Posmupacw iv
oyxmanumuy oniamu / 3amynsew ii coborw a cam MokHewr Ha Oowi /
Ilenenaew ii six many oumumny.

The uixe (“Knife”) is also an intimate name for a weapon. The use of this
noun is accompanied by emotional and evaluative adjectives
oopoeuti(‘dear’), csiti (‘own’): Sk a awonro ceor 30poio! Ocobnuso —
nise! Ocob yeit — pyuka izonenmoro oomomana, — oopo2uit, cgiul. IlJo maxe
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Hioe? AK s paniwe 00 Hbo2o cmasusca? Onisysa samecamu, nopizamu xuio.
A menep? Hi! Koau npuiioe miti uac i ixwiil cHauinep nepuium meHe
nobauumo, 51 xouy, wob meHi 1020 6 domosuny noxianu. Hexaii na momy
csimi 6yoe npu meni. 36icHo, AKwo ye Oyoe He Qhysac uu npsame NonaoaHHs 3
KpynHo2o Kanibpy, i 6yoe wjo 36upamu, a He sik y opyea Typa, 6i0 sxoeo
SHAUWLIY TuuLe 00OHY HO2Y 3 YCb020 MIAd; 6NI3HABANU NO 4epesuKy; Cl08OM,
AKwWo Gyoe 00mMoeuHa, Mo2una, mino i, 6iOn0eioHo, Kyou il Komy Kiacmu
Hixe(«JoBOYIITY).

The manx (‘tank’) in the writer’s imagination is a bizarre creature. This is
expressed by psychologized epithets, comparisons, verbal metaphors: Mu
bauumo we 3 0ecamox 80POIHCUX MAHKIG, SIKI Oe3 NOCNixy nepecysaomsbcs
no nomo, Hawe XumepHi uyooeucvka 3 pinomie xncaxie. I'ycenuyamu
suuiykyroms nawux («MapeBo).

Metal weapons in B. Humeniuk’s poetry are personified:

a) it is animated by comparison with animals, birds:4 kyai rimaioms 3
makorw cmepmenvror weuokicmio / Haue eunyweni 3 apboanema 3anizni
nmaxu;, Kyni npureminu 3 no mou 6ix sivinu / Haue 31i wepwini; Yomupu
PYUHUX zpanamu sKi Kpaovkoma / susupanu 3 niocymxa / I panamomemmuka
Makca 3 Jlyeancovrka / Konu nouynu maxe noxoganucs 6 niocymox / naue
3AKAHI KOWeHAmA.

b) it is anthropomorphized: Kyas cama co6i snaiioe yine nepexonyiomo /
Odocsioueni cmpinvyi / Kompa posymna,Aemomam pesnye ronaka 0o 0iguunu
/ Xnoneyv we mne mnasuuscsa pozymimu ckaaony moey | Moesuaznux
agmomamie / OOHAK 3a2a0K06A MO8 KOXAHHA / UOMY mMedlc
nesnatioma;/[ypna mina 4y mynuit cHapo.

Military rhetoric seeps into every verlibrove stanza of B. Humeniuk.
From this point of view, epithets are indicative of adjectives, in which the
definition indicates damage, disorder, incompleteness of realities: Jlimo
npuiiuiio / wjoo 3anuuumy Ha wKipi oniku / 6i0 cmpinanux 2ine3 /i nimu Ha
npomesax / samicme 6idipeanux Hie, Ha noodsip’i nouamroeoi wixoau
poskuoani izpawku | Hedobyodosani niwani 3amxu mocmu 3aniznuyi |
Pozmonmani oopocnum uobomom / Bueepuymi panyi / Ilokuoani
Hedouumani npudumi Kypsaeoio knuxcku, Iloxunymi meapunu Ilokunymi
oyounku Ioxunymi mozunu / Ilpoouma cmens obipeana niocmpa supeani
poszemxu / bume ckno obcunana wmykamypka eunamani 0eepi; Jluue
nicok 6i0 po3mpoujenux Oemonnux naum, Jle npocmpeneni 20108u
posnopomi ycueomu | menni Hympowii Ha meoix pykax / Koau mu mapHo
Hamazaewics 3amyaumu / ¢ Jcuomi nobpamuma omaKenny pany?

In B. Humeniuk’s short stories a concrete-sensual image of real sound
sensations of war and battle is created. The poet did not ignore the display of
psycho-emotional perception of these sounds, to which it is difficult to get
used:Po3pueu crapsdie, ceucm Kyiv, 2yi O8USYHI6, XTORKU MiH, KPUKU
JHCUBUX, CHIOZEH NOPAHEHUX, 20J10CU «PEUHUKIB», AKI MPAHCIIOMb IHpOpM-
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NoBIOOMIIeHHS. 3 (DpOHMIB, 2uOKe OePeHYAHHA puxKouiemis. 38yKu
3acmepizaoms, iHghopmyloms, nepedyoms cmpaxy, Hebesneyi, a iHOOi —
cmepmi («Cony).

Bullets, grenades, ammunition are anthropomorphized, endowed with
mythical dynamic properties. Compare the corresponding verb metaphors:
Tu xonu-nebyos 36epmas ysaey sxke Kopomke ycummsa / 6 Kyni? — / Haue
yumae moi oymxu — | He enyuuna — mapno npoxrcuna scumms /lapemuo /
npuxoouna y ceim; B awuxy easxcko moeuams npomumankosi zpanamu;
IImaxu nacymocs 6 neb6i / [lmaxu nomorome Ha 3000uy / Kyai nonrorome na
nmaxie / Kyna noyinuna ¢ nmax.

Sound images of war are especially intimate when they are reinforced by
national and cultural stereotypes: Axwo paniwe eu wne uyru sK
nepeosenvKyromoca Haboi / Bam moocezdamuca wo mo pizoeani
03sinouku: / /lo eac i3 padicHoto HOBUHOI NPUIULU KOJAOHUKU.

The bullet, projectile from the enemy, combat shots acquire several
paraphrases, which are born by the conversational practice of the military,
compare in this function of the nomination noodapynox(‘gift’), cropnpus
(‘surprise’), nepexnadau (‘translator’): IHodapynok 6i0 nenpoxanux cocmeti /
Tpeba 6yode noosxkyeamu na makxe Cropnpu3 nazad eidicramu; Oopasy
nouumaewi mamaxamu. /Tu moocews cam Oe3 nepexknadaua nopo3mMo8Iamu
/Y mene medic maxuil nepeKknaoay 3Hatldemvcsi.

The humanism of the linguosophy of murder on war covers the linguistic
and psychological separation of the cannon casing as a subject part of the
shooting: it is emotionally difficult, traumatic for the psyche to count the
bodies of the killed, and cold metal cannon seems easier. This is how the
lyrical hero protects his feelings, by distancing himself from the reality of
death and fratricide. In this case, the synecdoche acts as a protrusion of the
cannon, it is assigned the function of a scale: 4 nemipsrosiiinyyoumumu— ye
He IUYUMb CON0amy — KIbKICmIO mo6oi0 3HAMUX, RIUMAHUX HA npuyii. Ane
we eanebHiule paxysamu opoeHu Ha 2pyosax Yu HA NO20Hax 3ipxu. A paxyio
2inv3u. Om i 6ce. Konu cmpinsHux 2ine3 Habupacmvcs NOGHUL NIOCYMOK, 5
1oy nooani y nic. Tam, wo6 nixmo ne 6auus, axypammo 3axonyio ix. Kooicny
2inb3y s KAady aKypamto 8 3emmio, sk Hac boe xknaoe. Biouysaro, wo mak
npasunvho. Tpu niocymxu 3a 06a poxu, mpu 6pamcovKi Mo2unu, 8i00Mi iuule
meni («JJoBOYIID»).

Accentuated in the linguosophy of military existence, the militarism of
the xyra(‘bullet’) is involved in the language game. In the context of the
ambiguity of the word «Bakutu» (‘weigh’). The verb to weigh in textual use
realizes the first two meanings — 1. Have a certain weight. 2. Have value;
mean. The writer as a philosopher correlates the weight of the ball and the
soul, compare in “Novels”: Iaw smawo auwe, wo eryuus. ac Hiuozo ne
sadicumv. Ocobauso 011 Hb020. Y Ko2o ényuus. A axwo U eadcums, mo
Habaeamo. I[loce i3 Oeg’smv epamis. Baea xyni. I Oywi. I'ocnoowii
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mixpouin. As a result, a new sacralized periphrasis is born kyas = mikpouin
2ocnooniii (‘bullet = microchip of God”).

The main function of the weapon — to shoot, the purpose — to kill the
enemy.  Therefore,  metaphors  ebumu  cuicosuxa(to  kill a
snowman),cmpenvnymu  3ipxy(to shoot a star) are painfully vulnerable,
behind which there is a second semantic plan — to kill life, to kill the future,
to kill the planet. Compare bizarre macro images: Cuizogéuka measc moscymeo
eoumu / Aemomamuoro uepzoto uu nocmpitom 3 epady / A cHie
30ezuecmumu i 3amonmamu / 3amMicms oyel 6CMPOMUMO NAMPOHU KaALiOpy
5.45 / 3amicms noca — cuapao Al'eeCa / Bknademo do pyk aemomama /
Cuicosuxu meonc MYCAmsb  3aXUWAmMucs /1 nopocumo noeoroeamu 3a
Hac,Cb0200Hi cmpensvHye 3ipKy / 3iliuina Hao Kyuwem HABNPOMU HAULO20
okony / O nie nHa uemeepmy panxy / Bueynoknyna nizeioxu / Cxooca na
8I06IUCK OnmMuKU 80poxcozo cHatinepa / Yu cnanax yueapku 6 3y6ax y
dypHysamozo cenapa / A I0Kpus 6020Hb.

Contradictory specific-sensory associations are caused by the verbal
metaphor of strafing: Tsiii 6younox nakpue kpynuum xaniopom / 3 nionis uu
26030uk.In fact, this is not about flowers. We are talking about a special
weapon — a self-propelled artillery gun, which in the name has a conditional
component “Peony”, “Carnation”. These weapons of mass destruction were
deconserved during the Russian-Ukrainian war (January 2015).The author of
“Poems ...” by the common name “peony”, “carnation”, on the one hand, tries
to soften military rhetoric. On the other hand, he actualizes the associative-
semantic connection with the form, color of flowers, to which the rupture of
the projectile is likened. The house, covered with projectiles of flowers, has a
second associative plan: it looks like a grave with flowers laid on it.

The structure of a number of metaphors includes nouns and adjectives as
carriers of military semantics. Example: Bonroumepcoxi npanuxku i
wiokonad / Apmiiicokuit cyxnaii; Lleii ceim tiomy ne nanedxcums. Bin —
okynoeanuii («3apanu 1poro»), Conye mac Ooeopimu Haye nanawOya
wuna; Jlimo wikeapuums / Ak HAUUHEHUI WPanHenio 20yoeys; Micaus y
HbO2O Ye 20p0 KpynHoKanibepuoi capmamu; A mope — ye po3niaenene
onoeo; YV nac mym nimo Kinopame. / Jlimo — ax nocmpin 3 CAY / Jlimo —
5K NpsmMe NONAOauHs 8 xamy / 6 xamy oe xo8aiacs 6i0 obcmpiny ma cim ',
Conuye ak eunanenuii eudyxom oxon / Conye ak posnnaeneHa Opous,
COHYe UCUMb HAO 207108010 / AK 80POXIHCUTL DE3NINOMHUK.

B. Humeniuk creates such psychologically complex images that combine
metaphors, comparisons and paraphrases:4 na 3miny ouro neéo eukomums na
no3uuito / Kpynnokanioepny capmamy micays / I nonenrom ocuniemocs Hid,
Conuye poszopmanoca nao Jloneyvkom, Haue RIONAneHuil OuepciiiHol0
2pynoio 6ilicbKoeuii cK1ao, Have 6xio y nomoudiuus, saxui, Mosou neuepa 6
npuzodl-tuubkux cazax, GiOKpMGQCMbC}Z 6pa3, Have Hamaiboeawna Mimel-lb,
Haue mMyHenw, 3 AKO20 OM-0M uide Ha HAC NeKelbHull noi30 («AcmipaHTy,
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“Postgraduate”). The world appears in the imagination of a poet who went
through the war, through the prism of battle paintings.

Reading works about the war creates the preconditions for a generalized
artistic perception of military realities. And this in its turn strengthens the
social role of art, which can not be rejected in the process of forming
professiograms, in particular the military servants.

CONCLUSIONS

Thus, the poetic and prose language of B. Humeniuk broadcasts the
theme of war. This leads to the distinction of end-to-end associative-image
lines — WAR, MAN (“warrior”, “enemy”), LIFE, DEATH, WEAPONS.
Psychologized, intimate epithets, metaphors help to create an emotional
background.

Analysis of the specific sensuality of the created linguistic and aesthetic
images contributes to the formation of social and psychological
competencies in military servant. Elements of professional discourse
(military vocabulary, professionalism, military jargon) contribute to the
strengthening of subjectivity in the perception of artistic creativity, they
transmit professional experience from generation to generation.

Thus, for educational purposes, artistic texts can also be used in the
formation of the professional profile of a military servant. In this way, one of
the important components of the culture-centric language and aesthetic
education of the younger generation of defenders of the homeland is realized.

SUMMARY

The study emphasizes the role of language and aesthetic education in the
formation of the professional profile of a military sevant. The issue of
attention to literary texts is revealed in the context of the development of
such an important social field as professionalism. It is noted that the
anthropocentric approach of modern science requires taking into account the
linguistic-aesthetic, linguo-cultural components in the educational
environment. It is an issue of studying of art, journalistic, scientific texts
which allow to form both the positive attitude to the chosen profession, and
representation of a typical model of the professional, to receive aesthetic
psychoemotional motivation for the future professional activity.

In the proposed study on the basis of the language of poetic and prose
works of Borys Humeniuk about the war, the emphasis is on the linguistic
and aesthetic potential of the works for the formation of the consciousness of
future soldiers, military servants. Because the focus is on the courage and
professionalism of the military defender of Ukraine.

Emphasis is placed on cultural centrism as the basis of patriotism,
devotion, and socio-psychological stability, which ensure activity stability in
the military profession.
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