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SPEECH CULTURE IN PROFESSIONAL COMMUNICATION
Yermolenko S. Ya.

INTRODUCTION

The state status of the Ukrainian language raised the issue of the
enlargement of its communicative and cognitive functions as an important
factor in state formation, a reliable mechanism of consolidating society. New
public conditions for the functioning of the Ukrainian language motivate,
first, comprehension of such a concept as national-linguistic consciousness
associated with self-awareness, self-determination of the nation, the
discovery of its identity culture. Secondly, they raise the questions of the in-
depth study of the Ukrainian language as a literary language standard, which
is an important, historically determined variety of the national language in its
dynamics, given the conditions of globalization, significant migration
processes and the influence of unlimited information space.

The concepts of “state language”, “national language”, “literary language”
in relation to the Ukrainian language provide the appropriate content in
context of the history of terminology of these concepts. If the first is explicated
in legal, legislative documents, the second needs further linguistic definition
due to the fact that it is often used in the humanities discourses, without
distinguishing between such varieties of the national language as literary
language and the language of territorial and social dialects.

In the historical and cultural discourse of the XIX century there was a
formation of the concept of the Ukrainian language as an active subject in
the history of the Ukrainian people, who, in conditions of statelessness,
fought for the right to have their own language not only for domestic use,
but also to develop education, culture and enter the civilized world as an
authentic Slavic nation.

Divided between different states, the stateless Ukrainian nation has
walked the difficult path of formation of the literary variety of the national
language, that language standard, which in modern conditions is an
important factor in consolidating society, as well as an instrument of
professional communication in various fields of human activities.

Literary language is a phenomenon of communication, codified and
developed in all areas of science, education, culture and production. It
provides real multifunctionality, social prestige of the language that unites
society and ensures the integrity of the national culture.
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1. The history of the concept of literary language

The specific meaning of the term “literary language” is being rethought
in certain historical periods of development of the national culture.
L.A. Bulakhovskyi emphasized such characteristic features of literary
language as its written character, unifying (integration) tendencies and
normativeness. The researcher noted that the normativeness of oral spoken
language is formed under the influence of the written one, “but the very
standard, strict normativeness of written language are mostly a phenomenon
of later times™. The following signs of literary language are constant:
literary norm; interaction of literary language with territorial and social
dialects; preservation of previous traditions in literary language; the ratio of
literary language and the language of fiction; impact of speaking practice on
literary language and social dialects.

The concept of normalized literary language is formed in societies with
appropriate level of education, science and culture development. Literary
language in its own relevant feature — the presence of an established norm
(phonetic, lexical, word building, morphological, syntactic) — strives for
standardization, uniformity, preservation of traditions.

Rationing and codification are two processes that are reflected in
grammars, dictionaries. They record the literary norm as usage examples of
language in formal, scientific, educational and informational areas.
Exemplary literary language requires a long formation and establishment. It
also certifies a certain level of education in society, as well as the execution
of integrative and unifying functions by the national language.

For Ukrainians, the question of the unity of the nation and a single
literary language has acutely arisen in the second half of the XIX century, as
well as in the early XX century due to the existence of variants (written and
literary practices) of the Ukrainian literary language®.

Ivan Franko saw the basis of a single literary model in a certain type of
language, “which in a huge area from Kharkiv to Kamianets-Podilsky
showed such homogeneity, such a lack of sharper differences, which fully
corresponded to the Ukrainian national type, also “mixed” and aligned as a
whole mass, as few others in the world do. Everyone, Galician or Ukrainian,
who wants to speak in print to the largest mass of Ukrainian people, must
use the language of the largest mass, the language produced by the largest
number of talented and popular writers”®. The writer could not stand aside

! Bynaxoschknii JI.A. BHHHKHEHHS TiTepaTypHIX MOB. BuGpani mparti B 5-TH ToMax.
T. 1. Kuis : HaykoBa mymka, 1975. C. 323.

2 Marsisic I. BapianTu ykpaincbkoi niteparypsoi Mosu. Kuis, 1998. C. 124-150.

® Mdpanxo 1. 3i6panns TBopiB y 50-T1 Tomax. T. 37. Kuis, 1982. C. 206.
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from the linguistic discussions that erupted in the late XIX century and early
XX century. Making efforts to form an all-Ukrainian literary language,
I. Ya. Franko “found in the linguistic and literary dispute a democratic,
broad approach, the foresight that was ultimately intended to achieve
unification, to bring together the nascent in the linguistic practice of different
regions, and thus bring together the alternative rules, if not overcome, then at
least minimize cultural and ethnic differences™.

Exploring the role of playwrights of the late XIX century and early
XX century in the development of the Ukrainian literary language,
Ya.V.Janusz characterizes, in particular, translations made by
M. Starytskyi®. The researcher gives conceptual provisions of the playwright
about the then state of the Ukrainian literary language: “Although I had at
my disposal a language with an extremely rich vocabulary, able to convey a
storm of passions and a tender song of love, but still it was the language of
the vast fields and meadows, not of the royal chambers, foreign to the
language eloguence of court etiquette, alien to the artificial subtlety of
metaphors and others rhetorical ornaments™®. Mykhailo Starytskyi devoted
his talent as a writer and translator to the development of literary language.
In a letter to Ivan Franko, he wrote: “From the first steps of self-knowledge
in the field of the nation, I was ignited to serve my native word with my very
soul and thought, to polish it, to give it beauty and strength, to make it able
to express a cultural educated thing, to sing the finest beauties of high
poetry... I wanted... to bring our word to the rank of a general ... <.

In the second half of the XIX century, the question of the influence of the
specific dialects on the Ukrainian literary language was topical. Lesya
Ukrainka expressed her thoughts on the interaction of vernaculars and the
formation of literary language in her letter to Osyp Makovei in such words:
“... there is absolutely no sense in talking about the victory of one or the
other dialect because literary language must be created from all dialects,

with no violence, quarrels or fights™®.

* Kononenko B.1. Mosa. Kynbrypa. Criub: 36ipauk crateii. Kuip-IBaHo-DpaHKiBChK,
2002. C. 410.

5 SAuaym S1.B. Ykpainceki apamarypru-kinacuku kiHng XIX — mouatky XX cT.
i ykpaincbka MoBa. JKutrs y crnoBi: 30. Hayk. Inpalb Ha IOIIAHY akajeMika
B.M. Pycaniscbkoro. Kuis, 2011. C. 432-433.

6 Crapunpkuit M. [Tepeamoa no nepexnany tpareaii «[amer» B. llekcnipa. TBopu
y 8 T. KuiB, 1963-1965. T. 8: Onosinanus ; Cratri ; Jluctu. 1965. C. 356.

" Crapuuskuit M. Jlncr 1o 1.5, ®panka. [ogarok gepsrs 1902 p. Teopu y 8 1. Kuis,
1963-1965. T. 8: Onosiganns; Crarri; JIuctu. 1965. C. 636.

® ykpainka Jlecs. Jlucr g0 A. C. Makoseii Big 28 ciuns 1894 p. 3iGpauns TBOpiB
y 12 1. Kuis, 1975-1979. T. 10, 1978. C. 209-210.
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Exploring the modern communicative-stylistic complex of oral literary
language, considering oral language as a system, S.P. Bybyk states: “The
formation of the components of this system is a complex, long-lasting process
due to the expansion from the household functions to the social ones™.

In the context of liberalization of social relations, the growing role of
types and genres of oral communication increases the number of alternative
means of linguistic self-expression, but they are subject to the basic
requirement — to be understandable to as many native speakers as possible,
to identify appropriate level of education and language competence.
Language education and modern media form the integral space in which the
main, determining role belongs to the standardized literary language.
Deviation from spelling or orthoepic norms, as well as attempts to introduce
a new lexical, syntactic norm is still considered by the educated people as a
lack of knowledge of modern literary language, as a violation of the codified
language norms.

It is worth noting that reflections on the language norm has occurred before
because the functioning of the norm is related to the category of evaluation,
language habits and preferences of the person. Critical evaluation of the specific
word usage, pronunciation, explanation of historical changes in language depend
on actualization of the theory and history of literary language.

If in a broad sense, modern literary language is the language from the
times of Ivan Kotliarevskyi to this day, which is actually confirmed by the
dictionaries and educational philological literature, in the narrow sense the
term “modern literary language” unites the communicative practice of three
generations. This is a period of simultaneous life of older, middle and
younger generations. The language of young people is always different from
the language of older people, but it is balanced by the communicative
activity of the middle generation, which determines the nature of the norms
of modern literary language.

The relentless flow of the language river reflects constant changes in the
life of society. In times of great social changes, socio-cultural landmark
changes, the evolution of language is noticeable in much smaller time spans.
Thus, we identify modern literary language with the language practice of the
last 10 — 15 years. Researchers of modern Slavic literary languages write
about the changes in the evaluation of literary, exemplary, elite language.
For example, referring to the controversial statement of a well-known
researcher of Polish stylistic varieties of literary language Stanislav Haida on
the “de-elitization of literary language”, Stanislav Dubish reflects on the

® Bu6uk C.II. KoMyHIKaTHBHHI KOMIUIEKC «yCHa MOBa»: CydacHa Mpoekiis. JKutrs
y cJoBi: 30. HayK. IIpalb Ha noiraHy akajgeMika B.M. PycaniBcbkoro. Kuis, 2011. C. 284.
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relationship between the terms literary and common Polish language at the
turn of the XX and XXI centuries®.

Literary standard (as a standardized and codified in dictionaries and
grammars polyfunctional and polythematic Ukrainian literary language) is
formed in specific historical conditions. The concept of temporal and spatial
depth of the literary norm* makes it possible to connect the phenomenon of
the new (and modern) literary language with the language of
I.P. Kotliarevskyi, Taras Shevchenko, with the language consciousness of
educated Ukrainians of the past centuries.

Functioning of literary language in written and oral forms, in different
stylistic varieties determines the specifics of the implementation of the
literary norm. Due to the dynamic stability of the literary norm, the
connection between generations is ensured, the educational and cultural
traditions of the nation are preserved.

2. Spatial and temporal depth of the literary norm

In the age of democratization of modern life, there is a change in
regulatory stylistic consciousness of native speakers. There are different
attitudes towards the literature norm: awareness of its necessity against
modern processes of swaying norms; liberal attitude to innovations in the
field of literary norm; chaotic use of language rules, which may be a
deliberate violation of language norms as means of outrage, drawing
attention to what is said, or an unconscious violation of the literary norm, i.e.
ignorance of this norm. The chaos in language use is reflected in the
language practice on the Internet, in particular in creation of both authentic
and translated texts.

At the beginning of the XXI century, we observe differences, swaying in
the graphic presentation of numerous English-originated loanwords. This
vocabulary is in broad use in all areas of culture affected by globalization.
The criteria for its rationing are contradictory because they are based on
different principles: reproduction of the spelling or sound of a foreign word,
written reproduction of the sound of individual sounds, which correspond to
a certain letter in Ukrainian language. This traditional approach to spelling
foreign words is applied in Ukrainian spelling standard. However, in modern
language practice we observe violation of this tradition: the dynamics of
integration of a foreign word is changing. In English loanwords the integral

9 Dubisz Stanislaw. O tym, co sie stalo z jezykiem literackim — raz jeszcze. Stylistyka
XXV. 2016. S. 133-143.

! Jlireparypma HopMa i MOBHa TpakTiKa: MoHOTpadis / €pmornerko C 5. bubuk C.I1.
Koup T.A. Ta iH. ; 3a pen. €pmonenko C.S. Hikun : TOB «BumaBHHUUTBO «AcCHEKT-
Ionirpag», 2013 (320c.) C. 65-73.
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sound reproduction of words prevail over individual sounds. In addition,
determining the source of foreign origin words, we cannot ignore the
specific way in which the word comes into the modern Ukrainian language.

Those active processes that take place in the language of the media
determine modern literary norm in its linguistic and oral functioning. The
media increasingly influence the linguistic consciousness of native speakers
of literary language. Mass character and ability to respond quickly to
changes in modern vocabulary and language pragmatics make the language
of modern media one of the main criteria of literary norm formation. Both
written and oral forms of communication are represented in the media. This
factor makes them all encompassing in the transformation of functional
styles of literary language.

Considering linguistic consciousness in the paradigm of modern
linguistics, emphasizing the ontological inseparability of the trinity
“language — consciousness — culture”, L.P. Hnatyuk makes an excursion into
the history of domestic and foreign linguistics. Linguistic consciousness is a
kind of reflection on language, varieties, forms, variants of its existence, on
the literary norm itself. Since language consciousness exists in individual
and social forms, we must emphasize that the literary norm reflects the
social language consciousness and at the same time testifies to the stability
and automatism of the norm in individual linguistic consciousness, as:
“Linguistic consciousness is the essence of the language culture of an
individual, social group, nation and society™".

In the substantiation of normative word usage, they have always used the
concept of “compliance with the language system”. Such interpretation of
the criterion of the norm establishment is objective, but it also undergoes
subjective changes, when it comes to the fact that each native speaker
defends language traditions which are close to him, especially the dialect
environment in which his language competence was formed, his education
and individual preferences acquired, etc.

In times of revision and reflection on the language norm, not only the
increase of the number of possible variants can be assumed, but also
diversifying of dictionaries of different communicative spheres. Due to the
dynamics of literary norms, it is worth emphasizing the conceptual features
of literary language, among which researchers distinguish the following:
a) the degree of spatial consolidation of literary language; b) the age of the

2 Twariox JLII. MoBHa cBifomicts i MoBHa mpaktika I'pruropis CkoBopomu B
KOHTEKCTiI CTapOyKpalHChKOI KHIDKHOITpamuuii : ABToped. auc. .. HI. GiION. Hayk:
10.02.01 / Incruryr ¢inonorii KuiBchkoro HamioHanbHOTO yHiBepcutery imeHi Tapaca
IlIeBuenka. Kuis, 2011. 35 c.
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literary language and the degree of its modernity; c) the influence of other
languages in the process of contact with them; d) the spread of literary
language outside its ethnic group; ) communicative rank of the language,
i.e. the functions the language performs, its official status. This parameter is
called the “vitality” of language, more precisely, viability; e) the degree of
liberalism in national-language issues. The first two signs relate to the actual
spatial and temporal depth of the literary norm. The language social prestige
depends on the functioning of this norm, the social consciousness of people.

Socially prestigious language is the language used for writing and
teaching. It is used for writing important state documents (laws), conducting
court cases, informing society about the most important events in the state,
the world. Depending on education, territorial origin of speakers, their
professional, cultural level, social status, the assessment of literary language
as socially prestigious form of the national language is formed in society.

Today we see an emphasis on the substandards of language — not only on
dialectal sources of literary language, but also on vernacular, jargon.
Negatively assessing the functioning of the literary language norm, the
authors of such discussions do not want to notice that they use this norm as
usual and convenient means of understanding. Literary language remains a
socially prestigious form of the national language with its dynamically stable
norm, which spatial and temporal depth is perceived differently depending
on the educational level of its speakers.

Reiterating the idea that Eneyida is a treasure trove of spoken
expressions of the Ukrainian language, we must note that not all of them are
recorded in common vocabulary with appropriate stylistic remarks, some
would deserve attention and introduction to modern vocabularies.

Can the word myp6ayia be considered obsolete in the context of «Eneii
Anxuszosuu, cimaiire, Typbariiro He 3axuBaiite?» The word myopayin of the
same stylistic color is marked as ironic, humorous in an 11-volume
dictionary of the Ukrainian language. The vocabulary of synonyms by
S. Karavanskyi*® marks the word myp6ayis as one “from the live language”.
Thus, a specific word usage in the work of I.P. Kotliarevskyi is considered
stylistically normative in modern literary language.

From the point of view of the temporal depth of the literary norm, the
word payis has an interesting history. In Eneyida it is a “welcome speech”
e.g. «llocru k Jlamuny npucmynunucv, Tpu pazu HU3bKO NOKIOHULUCH, d
cmapwuil payiio ckazaey. In normative word usage in modern language, it is

1 . . .. .. ..
8 KapaBancekuii C. [IpakTHYHUI CIIOBHUK CHHOHIMIB YKpalHCHKOT MOBH : OJH3BKO
20 000 cHOHIMIUHUX psiiB. 4-Te BUJ., onpall. i 3Ha4HO jonoB. JIsBiB : baK, 2012. 523 c.
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used like: Tu maew payio, Tu ne macw payii, and in this case, the normative
is associated with a certain spatial identification.

Kotliarevskyi’s work Eneyida, significant for the Ukrainian culture,
witnessed examples of acclimatization of foreign words, establishing them as
expressive conversational means. It is only etymologically that the naming of a
“complacent, resolute man” as ¢pepmux can be explained due to a comparison
with the form and the name of the letter ¢» — “hands on hips”. For native
speakers and connoisseurs of the word, the motivation of this word’s position
among such synonyms as ¢gpanm, doicucyn and sceedxcux 1S not clear.

If only the text of Eneyida had been “implanted” in the linguistic culture
of modern Ukrainians, then, probably, one more word would be added to the
abovementioned synonymic row: “Jlacowoxaucmu noxoddcanu, Bci
Gepmuxu i nanuyi, Ha naneysx noemuxku xycanu, Posnpunouswiuce, sk
nasuui!” In a row of synonyms ¢gepm, uenypyn, nisicon, scesarcux, 0xncuyH,
npunusa, cno6-, a worthy place would have been given to nasuu.

For many speakers, lexicographic sources of the 20-30s of the
XX century are considered the ideal of the literary norm. Because of a
tragic fate of the linguists who worked to establish a literary norm in those
years, the spelling standard of 1928-1929 became a kind of symbol of the
united Ukrainian language, in fact, a symbolic norm that was to be
common written and literary practice of Ukrainians living in mainland
Ukraine and in the diaspora.

Some of our contemporaries evaluate the spelling rules recorded in the
so-called Skrypnyk’s spelling standard, as well as the lexicographical
activity of that period, as a golden day of development of the united
Ukrainian literary language. In the meantime, it was a process of rapid
language formation, in which there were no actually established norms®.
Each newspaper wrote according to its own rules, the school had no
traditions of the Ukrainian language education and upbringing. Linguists
also saw the way of development of literary language differently. The
dictionaries of that time have records of the following phonetic variants:
OKpOMULl, OKpemull, €OuHUYs, OOUHUYS, NIMCMA, HNOMCMA; TUHONCAT,
KUHICATL; CIMUpmMa, cCKUupma; Onuneysb, MAUHeydb; YeimeHb, KeImeHs, WKypd,
wiKipa; eomeds, 6e0Miob; Memeynb, mumeys, etc.; word formation variants:
eudaeeub, BUOAGHUK; niaseys, niasad, etc.

u Kapasancbkuii C. IIpakTHYHUH CIIOBHUK CHMHOHIMIB YKpaiHCHKOI MOBH : OJM3BKO
20 000 cuHOHIMIYHHX psAiB. 4-Te BU., ompall. i 3Ha4HO nomoB. JIsBiB : baK, 2012. 523 c.

% Memsnpx TII TIpomecH YHOPMYBAHHS JGKCHKH YKpaiHCHKOi MOBH y 20-30pp.
XX cromnitrst. ABTOped. Mc. Ha 3100yTTs HayK. CTyIeHs Kaua. ¢inoin. Hayk. Kuis, 2010. 21 c.
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Oleksa Syniavskyi was critical of the tendency to “Ukrainize” the
Ukrainian language of that time, denying such a clear tendency: “anything
for it not to look like Russian or Polish, just to be ‘original’, ‘own’,
‘distinctive™®. Quite rightly, the linguist emphasized: “Only where the
linguistic nature and linguistic culture converge, at school, finally a single
all-Ukrainian literary language will be formed — pure and beautiful”’.

In different historical periods, the processes of rationing and codification
were followed by the activation of variants, i.e. periods of relative stability
alternated with periods of dynamics, increase in variants’ numbers. If the
spelling and partially grammatical norm are more or less regularly checked
in spelling dictionaries, the symbolization of the lexical norm is more
complicated, especially with increasing numbers and intensity of loanwords
in the Ukrainian language.

Due to the content of the concept of spatial and temporal depth of the
literary norm, criterion of correspondence of the linguistic phenomenon to
the fact and to the system of language gets concretization, projecting on the
phenomena of historical stylistics of the Ukrainian literary language,
diversifying the stylistic remarking of vocabulary in normative dictionaries,
typology of stylistic relevance of grammatical phenomena to historical
sections of literary language. Various signs of the spatial and temporal depth
of the literary norm are revealed in genre and style varieties of the written
and oral Ukrainian literary language in a modern synchronous section.

3. Strong and weak language norm

Strong, or stable, language norm — regular, traditional implementations
of codified language units (phonetic, grammatical, lexical) in written and
oral practice. This norm is based on differential features of literary standard,
as well as on those characteristics of the national language that distinguish it
from related languages. For example, strong language norms are such typical
alternation of vowels and consonants of Ukrainian languages such as
alternation of o, e in open syllables with i in a closed syllable (y3sis—
Y3603y — Ha 36031, nioxio— nioxody, cim — cemu); alternation of 2, k, x with 3,
u, ¢ and e, u, w (Oonomoza — 0ONOMO3L — OONOMIICHUL, KHUINCKA —
xnuoicyi). Such alternations reveal the specifics of the Ukrainian language
against the background of functioning language systems of related
languages. A strong norm, though not without exceptions from regular,
traditional rules of alternation, stress, word change and word usage, provides
for a minimum of such exceptions.

18 CunsiBebkuit Onexca. Hopwmu ykpaincekoi mou. XapkiB-Kuis, 1931. C. 5.
" Tam camo. C. 3.
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Cases of violation of a strong language norm are typical for speakers
who either just begin to learn the Ukrainian language or use it sporadically.
In such situations, we record in oral communication violations of stable
language norms. For example, those who only get used to the Ukrainian
language confuse 30i6ny (instead of 3006ny) 6ynouxy and 30i6ny dieuuny, in
TV shows we can hear that cocmi kéwmysanu eapenuxu (When in fact it
should be — cocmi kywmyednu eapenuxu), some write that creyianizayisn
sumazae nosozo nioxioy (instead of: nioxooy). We record rather strange
cases of translation. It is difficult to guess, for example, what means the
expression cxiowi ma eiominni pucu. These are, of course, cxooci ma
siominni pucu. Speakers need constant practice in alternation of o with i in a
closed syllable, especially in those words that belong to the active
vocabulary of contemporaries. Meanwhile, from a high-ranking official we
can hear a phrase na Aunopiiscoxomy y3eizi, and an error is broadcast to an
audience of millions.

The literary norm chooses the path between two laws: the alternation of
sounds in closed and open syllables and the analogy to which forms of
declension, conjugation, word formation are subordinated. The emergence of
variants mopeosenvnuti — mopeisenvuuii We can explain by the law of
analogy: the second variant arises by analogy with the noun paradigm
mopeiens, mopeieni, mopeienio, mopeienero, Which naturally keeps i in a
closed syllable in all cases forms of the noun. The dictionary codifies the
parallel forms szzoonuui and seiomuszi though we have a well-established
normative vocabulary in the short form — zzo0en.

We record the form of the imperative form of the verb zacnoxoimucsa —
sacnoxitca (codified forms are szacnoxotics, sacnoxoimecs). It is not
difficult to establish that the form sacnoxiiica appears as a consequence of
the law of analogy from croxiii, cnokiiinuii, cnoxitino. If under the influence
of the law of analogy or other tendencies the number of exceptions to the
rules, which constitute a strong literary norm, is growing, therefore, there is
a need to revise the rules of codification of such a linguistic norm.

A weak language norm is an unstable norm that is associated with a
regular deviation from the codified rules, with a tendency to alterations in
stress, pronunciation, word usage and spelling. In the modern
communicative practice, we observe the activation of the Ukrainian
language communication in its oral form. At the same time, the normative
filter detects weakness, first of all, of the accentuation norm, as well as other
structural level norms — lexical and grammatical. Considering the difference
between written and oral language, L. Bulakhovskyi gives the opinion of the
famous French linguist A. Meillet: “There are many words that we often
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write, but rarely use in a conversation and a lot of those that we pronounce,
but do not dare to write down™%.

Observation of modern language practice of people with higher
education (teachers, scientists, and writers) indicates a deviation from the
codified norms of stressing verbs: xdoicy, pé6uio, néuy, 2086pio, posnosina,
enécmu (nponosuyir), eécmu (Ouckycio). Characteristically, in everyday
communication, as well as on the radio, all prefixal verbs such as dorecmu
most often are pronounced with an accented root sound e — npugécmu,
0ogécmu, nasécmu, niogécmu, as Well as npueésmu, nioeésmu, 0oeésmu €tc.
However, according to the norm of literary language, they must be
pronounced with an accented final syllable for example npusecmii, oosenti,
nideesmu, etc. From philologists we can hear pisnosuio instead of a codified
normative piznoeud, zanumanns, yumanns instead of normative zanumdnns,
yumdnns. Not only speakers with insufficient language skills training, but
philologists as well do not follow the normative pronunciation of the words
linadok, nepeciuni epomadsanu, scumid, gendmen and incorrectly accent
6UNAOOK, nepéciuni  epomadsanu, ocumao, penomén. Variants  of
pronunciation of the word immenicenyis can be considered a sign of
carelessness. We hear (see in written) it in different forms: inmenecenyis,
inmenerenyis, inmeauzenmxa, inmunuzenyis. In general, the pronunciation of
foreign words is a weak norm of the literary Ukrainian language; let us
consider such common mistakes: 2i6pio, kopecnondenm, nekyis,
cybopoinayis.

The weak norm of stress is the stress of pronoun forms in indirect cases.
The general pattern is a change of stress in pronoun forms combined with
prepositions, such as mené — 0o méne, me6é — do mébe, ce6é — do cébe. At
the same time it is necessary to distinguish the stress of pronouns in the
Prepositional case, which retains the stress of all others prepositionless
indirect singular forms such as y weni, na mo6i, npu co6i. Indistinguishable
stress of pronouns in the Prepositional case and accenting them in
combination with prepositions in other cases leads sometimes to erroneous
conclusions and “unexpected” cultural recommendations. Let us compare
the following considerations about the choice of normative stress: “Pronouns
in indirect cases accent the last syllable (ce6é, me6é, mené, yvo2d, cobi
mo6i, meni, yvomy), and when they appear in the sentence next to the
prepositions, the stress shifts to the first syllable: iz cébe, oo mébe, xoro

18 Bynaxoscekuii JI.A. Hapucu 3 3aransHoro MoBo3HaBcTBa. BuOpani tBopu @ Y 5 T.
Kuis, 1980. T. 1. C. 280.
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méne, be3 yvozo, npu cooi, Ha Mmoobi, no Memi, y L;bo'My"lg. In the following
examples, dialectal accent is suggested as a norm instead of the literary one
like npu cobi, na mo6i, no meni. It is worth to note that such a literary accent
in the Ukrainian language is not the influence of the Russian language, but a
natural accent in the pronoun system, which is influenced by both the
singular form and prepositional compatibility. Pronouns in the Prepositional
case with the corresponding prepositions are accented differently than in the
Genitive or the Dative cases.

Proper emphasis and literary pronunciation, in particular, should be
taught by the theater. Meanwhile, in the theater we see a frequent error:
devocalization of sonorous consonant sounds at the end of the syllable or the
word, incorrect stress and pronunciation of words, erroneous phraseology.
We hear n’smboecasm (norm is: n’smoecsam), 0eYXminotionnuti O
0soXminvtionnuii (NOM iS: 0sominviionnuil), niditicur macia 8 o2ons (NOrm
iS: niokunew xmuzy ¢ ozomus). The implementation of a certain weak norm
should be seen as the effect of the internal language laws development,
which are often determined by external conditions, in particular, language
culture of society. In the minds of modern speakers, we can see a process of
active distancing from the Russian language in those cases that allow the
choice of language means. Thus, the phenomenon of hyperism explains
common mistakes — cases of replacement of the codified ending of
masculine nouns of the second declension, having in the genitive singular
ending -a(-1),— npeomema, eiominka, eapiamma, amoma, 06 exma,
dokymenma, nacnopma, epagira — by the case forms ending in -y (-10). Not
only do we hear, but we also see in written abovementioned words ending in
-y in the genitive singular — npeomemy, eiominky, eapianmy. This ending
indicates insufficient semantic motivation to distinguish case endings in
masculine nouns of the second declension in the genitive singular. By
analogy with this phenomenon, the ending -y extends to the formal phrase
0o eioomy (instead of 0o sidoma).

We record a weak language norm at the end of the Prepositional case of
plural nouns, which conveys the meaning of “distinguishing objects by some
signs”: no sixosum kamezopiim, no nepuwum @pazam (modern norm prefers
3a 6IKOGUMU KAME20PISIMU, 30 NEPUUMU PPaA3amiL).

Due to the weak grammatical norm, there is incorrect formation of the
Vocative case in the masculine nouns of the second declension (soft group)
like micayv — micaye (instead of wmicayi), Cepeiti — Cepeie (instead of
Cepeaio). The mistake is replicated in the children’s developmental sound

1 OctpoBcrknii B.I., OctpoBchka I'.®. A ykpaiHChKOIO KaxyTs Tak... Opmeca :
AcrporpuHr, 2008. C. 29.
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toys (Ukrainian translation made in Dnipro): Muwka ma 60xcitka
Manopyloms 8 agmobyci, wob nobauumu micayv: «llpusim, micsiyely. It is
especially unfortunate that trade for language development of children offers
such a Ukrainian literary standard.

The superlative forms of adjectives such as 6irvw yixasiwui (instead of
yixasiwuil, Oinvw yikasuii), naubinew mouniwwui (instead of naimouniwuil,
Haubinow mounutl), Ginvur Ooxionusiwwui (instead of wuatiooxiorueiwuii,
raubinew Ooxionueuti) are also considered weak grammatical norm. This
grammatical mistake occurs as a consequence of contamination of analytical
and synthetic forms of degree of comparison in adjectives.

Among the examples of weak lexical norm, there are words that are often
used in scientific and colloquial speech. These are paronyms like ysea and
ysignenns, wnacoda and npucooa, 3ymoemosamu and obymosnoeamu,
yucenvnuil and wucnennuit, as well words whose meanings are delimited by
areas of use such as: wmicmxicme and emmnicms. €Emuicms pesepsyapa is
sometimes used instead of the phrase micmxicms pesepsyapa. It is obviously
originated from the loanword emxicms without considering the meaning of
the physical term emnicms. Even in linguistics, the authors in their texts use
incorrect phrases emmuicmo napaduemu, emuicmo CRO6HUKOBOL cmammi
talking about micmxicme napaouemu, cmammi.

Almost every linguistic and stylistic guide offers recommendations for
the correct choice of grammatical forms after verbs osxyeamu, nasuamu,
nasuamucs. However, due to the weakness of the grammatical horm we see
such mistakes as osikyrome kozo (0sikyemo opaanizamopis sucmaegku, OsKyIo
Bonooumupa Iemposuua), instead of xomy, nasuaioms, euamv uomy
(rasuumu cmydenmie orcummesum yuigepcumemam, y WKOAL 64AMb
npasunram nogedinku), instead of woco — ocummesux yuisepcumemis, y
wkoni suams npaesun nogedinku. Grammatical forms after verbs, recorded in
an 11-volume dictionary, sometimes reflect the process of functioning of the
weak norm, when one of the options marked as rare goes into the category of
non-normative while another one is established as the only norm. For
example, the verb cuismucs is a weak literary norm as in language practice
along with cuismucsa 3 xoeo? 3 wozo? we often observe another variant —
emiamucs Hao kum? nao yum? even though in the dictionary it is marked as
rare. In fact, the mark means inequality of the given variants and,
accordingly, indicates a weak language norm.

The action of strong and weak language norms is due to complex
processes of standardization of literary language, the functioning of its oral
and written forms, instability of literary and written tradition, and the
interaction of literary variety and territorial dialects of the national language
in different historical periods. Then the number of options — lexical,
phonetic, grammatical — significantly increases. As a result, the role of
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codification in the practices of linguists, the application of a differentiated
approach to cultural advice and stylistic remark in the normative
lexicographic sources is growing.

CONCLUSIONS

Speech culture is the mechanism of formation of normalized, codified
literary language. The literary norm is correlated not only with the requirements
of the language system, but also with real communicative professional activity,
in which the frequency of the use of language tools, the accuracy of the use of
terms and the authority of social evaluation of the utterance are important.
Along with general literary norm, there are the stylistic norms in various social
spheres of modern communications. Professional communication is based on
speech culture foundation of the Ukrainian literary language. In addition to a
narrow understanding of speech culture as the observance of phonetic, lexical,
word-forming, grammatical norms, literary language  professional
communication involves mastering the speech culture in its broadest sense: it is
an assessment of accurate, clear statement, the requirement of a clear,
unambiguous opinion. Exemplary language means usage of phraseological
richness of the language, linguistic and aesthetic signs, verbal images of
classical literature, which became the property of the Ukrainian national
culture. The sense of spatial and temporal depth of the literary norm,
developing a linguistic taste associated with the aesthetic function of language,
with its psycho-emotional influence on the choice of genre of communication is
just as important component of speech culture.

SUMMARY

The terminological meaning of the terms “literary language”, “literary
language norm” and “speech culture” is considered in the article. An
important type of national language — a literary standard with its codified
norms (phonetic, lexical, word-forming, grammatical) — has a specific
historical meaning. The key concept of literary language is a literary norm
that reveals the level of the national-linguistic consciousness, speakers’
reflections on the means of speech communication. Codified norms of
literary language provide polyfunctionality, polythematic, social prestige of
literary language that unites society and ensures the integrity of national
culture. The concepts of spatial and temporal depth of the literary norm
along with strong and weak norms are described. The emphasis is placed on
the communicative, cognitive function of literary language in the formation
of professional competence.

Narrow and broad understanding of speech culture are substantiated: the
former concerns the evaluative content of units of linguistic usage in their
projection on the literary norm, the latter involves the development of a
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sense of language associated with the aesthetic function of language, with its
psycho-emotional influence on the choice of genre of communication, use of
phraseological richness of language, linguistic and aesthetic signs, verbal
images of classical literature, which became the property of the Ukrainian
national culture.
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