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INTERTEXTUAL ANALYSIS OF A WORK OF FICTION:
SCIENTIFIC AND SCHOOL PARADIGMS

Nehodiayeva S. A.

INTRODUCTION

The modern development of science, sometimes characterized as a
scientific revolution, is accompanied by integration in the creation of a new
concept of the XXI century worldview. The problem of intertext and
intertextuality as a new information reality that connects text, man and time,
is most aligned with the idea of synthesis. Therefore, this allows us to re-
evaluate the nature of intertextual inclusions, which sometimes is not along
the lines of strict theoretical constructions.

Intertextuality is a notion of postmodern textology. In general, the
concept of intertextuality is based on the fundamental idea of non-classical
philosophy assuming the active role of the socio-cultural environment in the
process of meaning differentiation and meaning initiation.

The problem of intertextuality, remaining dynamic in literature and literary
studies, is object of interest to many scholars. A number of aspects of this issue
consideration can be found in the literary studies of domestic and foreign
authors. The subject of the text in the text occupies a prominent place in the
cultural heritage of many creators, and the first to build the concept of intertext
were the Symbolists, because the principle of life, the destruction of boundaries
between the text and life is intrinsic for them. Different literary schools and even
individual researchers interpret intertextuality in their own way. It is important
that they all acknowledge the existence of this phenomenon. The meaning of the
concept of intertextuality goes far beyond the purely theoretical understanding of
modern cultural processes. Having become extremely popular in the world of
art, intertextuality has had an impact on artistic practice, on the self-
consciousness of a contemporary artist. At the turn of the XX—XXI centuries, the
echo of these ideas acquires a new spin, which testifies to the fact of the constant
text existence, which quite easily comes into the world of the reader’s reality.

The study of the literature of “transitional periods” requires careful
consideration, because these periods are characterized by rethinking, the
destruction of certain stereotypes. The chaos that accompanies the decay of old
systems of worldview and reflection, being depressive for contemporaries, gives
hope for a new awareness of oneself and the world. Boundary consciousness is
good because it “sums up” the past and actively tries things out in search of the
new. Up-to-date literature testifies to the existence of various artistic and
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philosophical trends in it, the synchronous development of modern and
postmodern literature; it returns artistic fullness and freedom to the creative
personality. The study of intertextuality processes in the works of contemporary
artists allowed us to identify the means of forming something new in the
literature, and the combination of theoretical and practical aspects of the study
determined the relevance of our work.

The works of Ukrainian writers of traditional and non-traditional style of
writing, whose oeuvre is learnt or can be learnt at different levels of
philological education (in higher educational establishments and secondary
education establishments), are the object of analysis in the research.

Subject of the research is an unmediated scientific and school analysis of
intertext. The Tale of the Viburnum Pipe by Oksana Zabuzhko and prose
poetry Sea Drawings by Dniprova Chaika form the material of the rePiperch.

The purpose of the work is to comprehend the aesthetic nature, the
artistic function of intertextuality in the works by the Ukrainian writers at
different levels of literary reception.

Study’s materials can be used in the work of the theory and history of
modern literature scientists and practitioners, in school practice, in writing
by external doctoral candidates for scientific papers of various genres, for
preparation of learning and teaching content of educational components.

1. Theoretical and methodological essence of intertext tools

New concepts of the 21% century worldview have brought to the fore the
problem of intertext and intertextuality as a new information reality.
Intertextuality is an idea of postmodernist textology, although philologists see
the principles of the intertextuality theory in three main sources: Y. Tynyanov’s
theoretical views, M. Bakhtin’s dialogical concept, and F. de Saussure’s theory
of anagrams. R. Jacobson defined the classical functions of intertext (expressive,
appellative, factual, poetic, referential, and metatextual) in 1960.

At the same time, the question of the difference between modern and
postmodern intertextuality has not yet been fully resolved. The difference
between postmodern and modern consciousness was considered by
M. Lipovetsky, who highlighted two main criteria of difference. To start
with, in modernism, any quotation serves as a means of the author’s “I”
self-expression, while postmodernism blurs this category. In the next place,
modernist intertextuality is subject to the task of radical change in the
language of culture: novelty at the cost of the art language destroying has
become almost the only criterion of the author’s existence".

! Lipovetsky, M. (1997). Russian postmodernism (Essays on historical poetics).
Ekaterinburg, Russia: UGPI. P. 317.
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Reviewing of the relevant literature allows us to conclude: most
researchers agree that the general condition for the implementation of the
principle of intertextuality is the availability of “text in the text”, motives,
fragments, language, and plot.

When developing the concept of the text dialogics, M. Bakhtin concludes
that the text reflects other texts of a certain semantic sphere. Speaking about
the interconnections of all meanings realized in utterances, as well as in the
dialogic relations between the texts and within them, the researcher mentions
their special non-linguistic nature, reveals the internal strife of the text’.
According to M. Bakhtin’s logic, the text turns into a field of meanings,
production of meanings that are realized through the intersection of author’s
and reader’s consciousness (the reader is considered as a full co-author of
the text).

Bakhtin’s works aroused interest in the poetics of the “foreign word” in
its various manifestations, and formed the structural framework of
postmodern intertextuality. Not coincidentally, P. Torop points out that even
the very term “intertextuality” should be understood in the spirit of
M. Bakhtin’s polyvocality, as a discourse among social discourses,
linguistically®.

Y. Tynyanov approached the problem of intertextuality through the study of
parody. He (in line with M. Bakhtin) saw in parody a fundamental principle of
artistic systems renewal, based on the transformation of previous texts. He
remarks that a new text aimed at studying artistic systems cannot be considered
without correlating it with the previous one. Therefore, the discrepancy between
the two lay-outs of the story in parody, in contrast to stylization, contributes to
the process of meaning formation, which is fundamental for the comprehension
of intertextuality. Based on the theory of parody, the literary critic puts forward
an idea of a “constructive function” for each element of the text structure. He
separates autofunction (correlation with elements of other systems and series)
and syn-function (correlation with elements of the same system) and concludes
that it is impossible to immanently study the text. The literary critic understands
the autofunction very widely: it correlates with elements of literary systems and
with non-literary ones. This assumption is very important, because, as we can
see, intertextual relations are evident at the level of both homogeneous and
heterogeneous texts (literature — dramatis performance, film, painting,
architecture, etc.).

2 Bakhtin, M. (1975). Questions of literature and aesthetics: Studies of different years.
Moscow, Russia : Khudozhestvennaya lit. P. 56.

® Torop, P. (1981). Proceedings on sign systems. Issue XIV. Text in text. Tartu : TSU.
P. 36.
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The study of anagrams by F. de Saussure was an important source of the
theory of intertextuality. They preceded the creation of the Course in
General Linguistics, but came into official use only after 1964. In ancient
Indo-European poetry, F. de Saussure detected a special principle of
composing poems with the method of anagrams. The words of the text are
selected in such a way that, with a certain pattern, they repeat the sounds
(phonemes) of the keyword.

The research by J. Kristeva was the first attempt to rethink theoretically
the method of anagrams by F. de Saussure. The term “intertextuality”,
proposed in 1969 by J. Kristeva to denote “textual interaction within the
text”, reflects the interaction of different codes, discourses or voices within
the text, as well as a method of studying the text as a sign system being
connected with other systems.

R. Barthes’s views are close to Kristeva’s concept. That was he who for
the first time connected the concept of the text from two positions — an
author’s and reader’s one. The text is not a string of words, but a
multidimensional space with diverse writings, no one of which is original,
collide and blend. The text is a canvas of quotations, drawn from many
centers of culture. Thus, devoid of emotions and passions, the author
becomes a scriptor, whose task is simply to compose different writings in
previously non-existent order®. While opening in the “work” already familiar
things, the researcher comes to the level of “text” inasmuch as he owns
threads leading not to the author’s intention, but to the culture context, in
which a certain text is woven. Comparing the text with knitting and lace, the
researcher opens the perspective of the game for the reader, this inscribes the
grand-text in the canvas of the text, allows the existence of infinite
interpretations. The unconscious nature of this “game” was also noted by
J. Kristeva, defending the postulate of “impersonal productivity” of the text,
endowing the text with an almost autonomous existence and ability to “read
history”.

P. Valerie called the process of text in the text transformation as
“vegetative process”; M. Foucault — “malignant reproduction of meanings in
the world”; U. Eco — “poetics of an open work”; and postmodernism chose
as a textual strategy called hypertextuality — involvement of ancient works in
the general game of new meanings.

The phenomenon of citation became the basis for the postmodern
interpretation of textuality. Considering the mechanisms of intertextual
relations, U. Eco introduces the concept of “intertextual dialogue”, and
R. Barthes defines the text as an “echo-chamber”, which creates stereophony

* Barthes, R. (1989). Selected works: Semiotics. Poetics. Moscow : Progress. P. 67.
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from external sounds. According to J. Derrida’s wording, to the extent that
“in which the text takes place”, there is also a subject matter that “always
takes itself out of itself”.

Unlike previous literary traditions, postmodernism is based on the
presumption of abandoning the rigid fixed boundaries between the immanent
(internal) and the borrowed (external). Postmodernism is focused on hidden
(graphically not given) quotation marks: the text ... is formed from
anonymous, elusive and at the same time already read quotations — from
quotations without quotation marks (R. Barthes). Recognizing them is a
procedure that requires a certain cultural competence.

The text is a game of meanings, which is carried out through playing
with quotes and a game of quotes; “quotes flirt with intertextuality”. The
grand-text becomes an immanent component of a new text. Within
postmodernism, the very idea of textuality is not separated from
intertextuality. The text is an “ensemble of superpositions of other texts”
(M. Riffater). The text understood in this way actually receives the past,
“obtains memory” (Y. Lotman).

P. Torop also ranks A. Popovych among the researchers of the theory of
intertextuality. Popovych’s concept, in our opinion, coincides in some
respects with the French tradition, the works by D. Durishan on the
consistency of contacts among the texts, studies by K. Gursky on allusions,
F. Miko on principles of assertion and polemics, J. Holmes on metapoems.
Actually, P. Torop considers the primary text, which acts as a prototext,
analyzes the contacts arising between texts at the level of internal
connections, introduces the concept of intext as a semantically loaded part of
the text (in this sense it is a two-text).

In his essay Living On, J. Derrida assumes that the text is simply a
“mechanism” for reading other texts. The scholar develops the method of
intertextual reading — he does it by showing how the text offers rhymes
with other texts. J. Derrida’s intertextual method is a kind of careful
reading that extracts textual and meaningful associations that form
the text.

While analyzing various theoretical and methodological principles of
intertextuality on the examples of literature of the Renaissance, Polish
researcher M. Glovinsky, outlined the concept of allegation. The scholar
calls an allegation any textual reference that is not connected with the source
of dialogicity, one in which a quotation or allusion not only does not become
an element of polyphony, but on the contrary asserts monophony. This is the
case when the involved text is authoritative, obligatory, a priori appropriate
and valuable; as a whole, the citing text remains subordinate to the quoted
one. The first develops its own authority, interfering with the authority of the
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second. Moreover, it is not always possible to see a connection with the
works of previous epochs in newly formed texts®.

Today, literary critics also discuss the types of connections between the
text and intertext, highlighting the evident connection (quote from another
text) and the hidden one (hidden quote, echo with other plots, images,
imitation or parody, pastiche, etc.).

In the process of intertext classification, P. Torop determines the means
of attaching metatext to the prototext (affirmative and polemical), the level
of connection (evident and hidden). He also distinguishes the extent to which
the prototext enters the metatext (elements, levels of text or text as a whole).
The researcher compares the process of transition of prototext to intertext
with the process of translation: precise (quote, centon, application), formal
(macro-stylistic — pastiche, burime), quoted (periphrasis, gloss), linguistic
(micro-stylistic — reminiscence, stylization), descriptive (paraphrase),
thematic (antonomasia, adaptation, irradiation), free (allusion), expressive
(burlesque, travesty, kenning) translations.

O. Ronen considers the formation of new texts from three positional
intertextual functions: aemilatio — a writer’s attempt to compare with a
sample or excel it with the help of imitation, which could emphasize the best
and correct shortcomings; parody (in the narrow sense) — an attempt to
emphasize and enhance the unique features of a particular style.

Particular attention is paid to the abnegative features; antiparody — an
artist’s attempt to materialize the best way to view things and jazz them up
as distinct from his predecessor®.

Representatives of communicative and discursive analysis (narratology)
believe that too literal adherence to the principle of intertextuality in its
philosophical dimension makes any communication meaningless. The most
general classification of intertextual interactions belongs to the French
literary critic G. Genette. In his book Palimpsests: Literature in the Second
Degree (1982) the scholar offers the metaphor of palimpsest for denotion of
intertextual relations more narrowly and specifically, in order to separate the
five-member classification of different types of text interaction. He points
out intertextuality as “coexistence” in one text of two or more texts
(quotation, allusion, plagiarism, etc.); paratextuality as relation of a text to
its title, afterword, epigraph, etc.; metatextuality as a remark, critical
reference to its pretext (variations, remakes, etc.); hypertextuality as a

® Glowinski, Kostkiewiczowa, Okopien-Stawinska, Stawinski. Sfownik Terminéw
Literackich. (1998). Wroctaw, Warszawa, Krakow : Zaktad narodowy im. Ossolinskich
wydawnictwo. P. 706.

® Ronen, O. (2000). Imitation, antiparody, intertextuality and commentary. UFO,
No. 42, 255-261.
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parody of one text with another (pastiche); architextuality — genre
connection of the texts.

Intertextuality, whatever its wording, is a special kind of transtextuality
that outlines not only the obvious but also the subtle connection to other
texts. |. Skoropanova, commenting on this classification, declares that
postmodernism is characterized by “heterogeneous compatibility of different
genre codes as equals”’. All these types of intertextuality can be found in
one text, thereby enhancing its value and ambiguity.

Researchers of intertext also pay attention to the fact that the degree of
intertextual characteristics accuracy in relation to fiction works depends on
certain factors, among which, according to J. Laurent, special attention
should be paid to such as: literary code; literary content; reader’s
competence, which determines the availability or absence of intertext;
formal techniques used by the writer in certain historical conditions.

In addition, J. Laurent developed a system of intertextual transformation
tropes with their going out to intertextual rhetoric®,

Problems of intertextual interaction raise the question of comparing the
concepts of intertext — trope and intertext — stylistic figure. Since intertextual
relations and connecting them formal elements are very diverse in nature, in
our opinion, there is no unambiguous answer to the question of precise trope
which can be used to be compared with intertextual structure. Intertextual
elements are characterized by attributes of metaphor (M. Yampolsky),
metonymy (Z.G. Mintz), synecdoche (O. Ronen), and in certain contexts
also hyperbole and irony (L. Jenny), hypograms — words or group of words
that are embedded into a syntagm, the construction of which reflects the
internal semantic outlines of the core word (M. Riffater). In this case, the
existing decoding of tropes and interpretation of intertextual relationships
are based on the “split reference” (R. Jacobson) of speech signs, or
“syllepsis” (term by M. Riffater). However, in both cases, for an adequate
understanding of the intertextuality of the context, it is necessary to turn to
the space of linguistic memory: to a holistic system of syllabification,
standardized in poetic language.

Intertext, as well as metaphor and metonymy, do not know the boun-
daries of a particular language, one way and means of artistic embodiment.
In addition, intertextual parallels do not emphasize the separation between
verse and prose, so when changing the means of expression intrinsic for

7 Skoropanova, 1. (2001). Specificity of postmodern intertextuality. Proceedings of the
Intern. Conf. Interaction of the Literatures in the World Literary Process (Problems of
Theoretical and Historical Poetics), in 2 v., part 1. Grodno : GrSU. P. 112.

® Laurent, J. (1982). The strategy of form. French literary theory today. A Reader.
Cambridge : Cambridge University Press. Pp. 251-264.
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different arts, the phenomenon of so-called intermediality (the actual
intertwining of intermedial allusions, reminiscences, associations, paro-
dies... can spawn vivid auditory and visual artistic images) arises. Formal
indicators of intertextual connections can be included in composition of
tropes and stylistic figures. However, intertextual comparisons and tropes
could form a chain, determining the development of a new text, or turn into a
metatext in relation to the grand-text. It is obvious that intertextual activity is
mobilized precisely at the moment when a reader faces a conflict: the
resolution of a discursive anomaly at the levels of the system of
metaphorical and metonymic language transferences and the system of
spelling and punctuation rules, word-formation speech models. In this case,
there is an “explosion of linearity” (L. Jenny) of the text: the reader tries to
find a source of semantic formation for a verbal vehicle in the field of
“individually created meaning”, which has already merged into the form of
the pretext. This does not mean that formations containing intertext have a
“non-tropic”, one-dimensional structure. And in the case of actually “tropic”
transfers, and in the case when we carry out and “intertextual interaction”
(J. Kristeva), in-depth processes of meaning formation relate to the
penetration into the very structure of analogies, mutual overlaps.

Thus, actualization of an “unfamiliar word” and interest to the poetics of
intertext in various scientific manifestations, as we can see, allows us to
think about the separation of the main components and principles of this
category existence. At the same time, intertextuality as a “blurred” and not
yet fully studied phenomenon is aimed at transforming the reader into a
literary critic, a theorist of literature, and turning of literature into literature
for the writer. The multi-leveledness of a work is designed for different
intellectual levels of recipients, but it contains a depth that can be found and
fully appreciated only by a knowledgeable person, intelligent thinker,
“player in beads”. The latest concepts of intertextuality actually deny the
diachronic orientation of literary development. All literature works are
located not within time, but within the space of a universal library
(according to Borges), interacting through the activity of a reader, who
carries out independent “journeys” around this space.

The problem of the author and the reader is also considered in
postmodernism in the context of intertextuality. After all, while analyzing
the relationship of texts, the question arises about the distinction between
two positions of intertextuality: author’s position and reader’s one.
Schematically, all theories of the author and the reader could be reduced to a
paradigm: author — text — reader, where “the text is an intersection of
different codes, discourses, voices, woven from quotations, which obviously
“dissolve” the author’s voice and the author’s intention is neutralized.
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Even in the research by M. Bakhtin there was a destruction of this
stereotype. The researcher put forward the idea of the text as a transforming
field of meanings formed between the author and the reader. The reader’s
activity must be inseparable from the author’s intentions in this process. And
the reader’s consciousness is actively involved in this process. The author’s
voice has no advantage over the voices of the characters, and the reader may
be considered as a full co-author of the text. From the reader’s point of view,
intertextuality means an ability to find intertextual notes in a text. It is
associated with a guideline for a deeper understanding of the text through its
links to other texts. From the author’s point of view, intertextuality is a
means of creating one’s own text, affirming one’s creative individuality
through building of a complex system of relations with the texts of other
authors. Scholars focus not only on distinguishing between these positions,
but also on elucidating of different types of intertextuality within writers
works.

Scholars have not reached a final agreement on intertextuality. However,
it is important that intertextuality, regardless of definitions and blurred
terminological contours, can be considered as one of the reader’s strategies
affecting the variability of the text semantic identity and its semantic
structure ability to autotransform.

The reader’s intertextuality may conflict with views or may not coincide
with the author’s position. Therefore, in the reader’s system, intertextuality
is measured as interconnection between the origin or reception of a single
text and experiences of the text dialogue participants. That is why
understanding of text codes depends on the “intertextual encyclopedia” of a
reader, that is the act to which the text interpretation as a procedure of
meaning formation tends.

As we can see, postmodernism destroys the myth about the author as the
only creator of the text, when the integrity and originality of the work
depend on him completely. In literature, the monologic author’s prerogative
to possess the highest truth is destroyed, author’s truth is relativized, being
dissolved in a multilevel dialogue of opinions, in this case embodied in
cultural languages or “types of writing”, in a dialogue where an author-
scriptor participates”.

Educational components related to the study of Ukrainian literature in
educational institutions are designed to promote the formation of reading
culture, speech skills, to provide literary knowledge that secure mastery of
artistic values, develop abilities and skills to perceive and analyze a fiction

® Lipovetsky M. (1997). Russian postmodernism (Essays on historical poetics).
Ekaterinburg : UGPI. P. 217.
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work. Through art of the word, a philologist promotes the development of
candidate’s personality, formation of his ability to independent learning and
searching for scientific information, development of a creative potential
related to rethinking and formalizing of own perception of the life realities.
Growth of reader’s competencies involves co-creation of an author and a
reader. And this is the most important circumstance for the intertextual
analysis of a text. Elements of such analysis are increasingly involved in
practice.

Outcome of the recipient’s perception of the text will depend on a
detailed comparative analysis of this text with the actual pretext. This will
allow seeing new facets, to restore it in the reader’s perception, to erase
non-literary and non-artistic stamps and clichés. Intertextual analysis, as
we can see, takes into account extraneous materials, i.e. makes it possible
to compare the text with previous traditions. When teaching candidates to
be engaged in a dialogue with the text, it is necessary to give a definition
of intertextuality and its factors. In school practice, intertextual analysis is
an analysis that goes beyond the text; it can be implemented on the basis of
“commented reading” and associative thinking, based on sufficient
erudition of a recipient. Therefore, during its introduction the philologist
should take into consideration two main stages: the stage of preparation of
the text for analysis, when candidates learn to find and identify literary
phenomena, and the stage of direct analysis of the text, during which they
try to identify the functions of found phenomena. However, we have to
note that the intertextual analysis of the text should be used during the
lessons/classes of literature, where its use will be motivated: in the process
of the comparative comparison of the works, comparison of author’s drafts
with the originals, when studying parodies, travesties, stylizations,
biographical background, self-comments, reviews of contemporaries,
features of style and creative manner of writers, etc. And, if at the
literature lessons for middle age we together with students absorb into the
atmosphere of analysis, in older age — we try to see the course of analysis
remotely, we “play” with the text, “decode” it for better understanding the
author’s creative idea.

As we can see, the school analysis of the work, bordering on scientific
literary analysis, is the key to a successful harmonious combination of
interpretation of the work at the lesson. Professional skills of a philologist
who uses elements of intertextual analysis while reading the work will allow
to avoid the stencil, enrich the variability of learning ways for the art of
speech, direct candidates to personal interpretation, intellectual and
emotional enrichment, and successful use of literary and critical tools to help
them methodically to build the text senses search.
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2. Intertextual essay

Myth and mythopoetic elements are universal timeless intertextual codes
that actualize various potentials of human nature, allow seeing the sources of
a fiction work at the level of appeal to traditional mythological schemes and
models. Theoretical works by C. Jung, M. Eliade, R. Barthes allow us to
consider the myth as a multifaceted factor of the artistic and ideological
environment of the text. Myth is a universal that generalizes the processes of
existence in the mind of the author- recipient.

“Mythologization” and “folklorization” of marine life in the cycle of
poems in prose Sea Drawings by Liudmyla Vasylevska (known under the
pseudonym Chaika Dniprova) has a world-creating, cognitive, philosophical
nature, which affirms the highest level of folk poetic traditions assimilation
in the form of system of myth and cultural heritage from previous
generations.

The universe in Sea Drawings is built based on a triad: sky-earth-
underwater realm. And the latter embodies eternity, time, trials, destiny,
goodness, justice, truth, pure love, and so on.

Writers often interpreted traditional characters from the biblical myth of
Cain and Abel in literature. There were a lot of writers who turned to this
myth: J. Byron (the Cain mystery, 1821), S. Yarychevskiy (poetry in prose
Cain, 1897), N. Kybalchych (poem Cain, 1904), O. Storozhenko (the novel
Marko the Cursed, 1870), I. Franko (the poem Death of Cain, 1889),
Y. Shkrumeliak (4bel’s Sacrifice, 1926), V. Tarnogradskiy (Like Cain, in
oak grove..., 1932), V. Sosiura (Cain, 1948), B. Rubchak (Those of Cain,
1963), I. Zhuk (Cain, 1990), V. Vovk (Ballad of Cain and Abel, 1994) and
others. Moreover, writers sometimes used the motif of fratricide in their
works (Earth by O. Kobylianska (one of the theatrical performances is called
Adam’s Sons), Ukrainic by Y. Gutsal). A peculiar rethinking of the story
about Cain and Abel can be observed in Ukrainian folklore, in particular in
fairy tales (Truth and Untruth, The Tale of Grandfather’s and
Grandmother’s Daughter). There are also legends and narrations about dark
spots on the moon, in which people see images of fratricide. God placed this
sign on the celestial body to warn people against the sin.

The poetry Sea Heart by Chaika Dniprova glorifies the strength of spirit,
courage in the fight against the waves, because a brave heart of a boy has the
right to eternal life. It remains untouched after drowning by the sea
inhabitants, and a cowardly brother’s heart becomes a slippery jellyfish.
Chaika Dniprova does not violate the biblical interpretation of Cain’s
motive: turning to the marine folklore image, she nationalized the well-
known biblical tragic motive: the cause of Cain’s evil is a conscious refusal
of parental advice to help other people.
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The bird and plant parallelism of the work The Girl-Seagull was based
on the principle of free poetic associations, the symbolism of which is
replaced by the real construction of reality reflecting the context of the unity
of the personality existence and being of the world. We can see the image of
a single father who, together with a rescued girl, lives alone on the island,
rescuing traveling sailors. The expressive seascape where the child is being
brought up determines the reasons for its future action: the selfless rescue of
the Cossacks doomed to death in the stormy sea.

Ha Yopromy mopi € ocmpie cysoputl, HiMull: YepeoHas CKelsl Ha OVIHIM
3efieHiM o300 00HA NIOHIMAEMbCA 820py yYepsonum winuiem. He xyn-
yamvca Oini xamu no Hitl, i aucm Kyuepasull ii He 6Kpusae, 0OHA MinbKu
cmedicka 3eiieHa 30iea€ nO Hill: MO meuilika 800U BeCHAHOI nopoound
Yep8oOHYIO 2UHY | 8CA 0OPOCIA OKCAMUMOM-MPABOI0, d 04l 6ce Mepmeo,
6ce enyxo... Ta Hibu He 6ce: omam-o0, HA CAMOMY pO3i, HA0 MOpeM, 0e BiUHO
JHOMYE cusutl OYypyH, HA CAMIM MIM PO3L 20pUmMb HO HOYAX SKUUCL GOCHUK,
YOeHb Jice YaliKu CipenvbKi 8 1omuvcs, Kueuuymo Hao mopem. LLJo mo 3a ckens,
i Wo mo 3a 8o2HUK, i 3 WO MAK TOOAAMb YaALKU MY CY8OPYIO CKelto?

[There is a harsh, dumb island on the Black Sea: alone red rock on a
lush green expanse rises up a red spire. White houses do not pile up on it,
and the curly leaf does not cover it, and only one green path runs along it.
That’s the stream of spring water, which gave rise to red clay and became
overgrown with velvet-grass; and further everything is dead, everything is
deaf... Though as if not everything: over there, at the very corner, above the
sea, where the gray feather is always raging, at the same corner, a light
burns at night, and during the day the gray seagulls hover, screaming over
the sea. What kind of rock, and what kind of light, and why do seagulls love
that harsh rock so much?]*.

The image of the girl is a traditional symbol for Ukraine:

Oina, Mo8 nina MopcoKa, K Kywip, Kyuepsasii Kocu 6Kpusau ii no xoaina,
a oui 61aKumHi C8IMUNUCH, K MOpe y PaHiunil yac, a 3you oauwanu, mMoe
nepaa, 3-nio gyc kopanesux. Hiuoeo éona ne bosinace: Hi 6ypi, Hi epomy, Hi
epiznoi xeuni, 60 mope Oyno i sk pione. I cmirugo xudaracsa Oiguuna 3
bamsKom YKYRI, AK Y4AcOM MPAnisioch K020 pamyeamu, i milbKu 00 KO20
MOPKHemMbC Al 60HA, MO0 HE 3aﬁMa€p03ﬂioque Mmope.

[she was white as the sea scum, like a coontail, curly braids covered her
up to knees, and her blue eyes shone like the sea at the morning-tide, and
her teeth gleamed like pearls from under the coral necklace. She was not

1% Shevchuk, O.V. (Ed.). (1990). Tree of Memory: Book of Ukrainian historical story:
For high school age (1 issue). Kyiv : Veselka P. 497. (The translation of the excerpts from
the works of fiction has been done by the author of the article).
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afraid of anything: no storm, no thunder, no terrible wave, because the sea
was like her home. And the girl and her father boldly rushed together, as
sometimes happened to save someone, and when she touched a person, the
angry sea did not disturb him]*".

The writer adheres to a purely national tradition in the denouement, turning a
symbolic figure into a tragic folklore image — girl-seagull mourning over the
dramatic fate of the Cossacks. It was the very bird symbol that embodied the best
features of a mother, a wife who lost her loved ones. Her destiny is to languish in
solitude, never to know the joy of the family hearth. The title of the work sets the
recipient to the conclusion: a bird redeems loneliness for someone’s sin, but does
not live outside of God, this is the Ukrainian mental sign of this bird embodied in
the reception of the writer’s myth-making. It is a symbol of the assertion of the
vitality of the chivalresque spirit:

3eubnu i 010, i douka, ma 32ubau He 306CIM. WJOHOUL 6OCHUK HA CKelli ONYKAE,
a cipi waiku 6e3 Ky pO3NIOOUIUCL HA CKell, JIMmaiomv HA0 Mopem ma
NAAUYMb-KUSUYYmb, UL MIbKU 3a4YI0mb XUXCYIo OYpIo, 36iuaioms niasyie-
Mopexodyie ma ceiouamv npo 0A6HI0 0ABHUNY, NPO CAGHYIO OIGUUHY-YALIKY.

[Both grandfather and daughter perished, but not completely perished:
every night a fire wanders around the rock, and gray seagulls multiplied
innumerablely on the rock. They fly over the sea, they scream upon
conceiving a predatory storm and warn sailors, and testify to ancient times,
to the glorious girl-seagull]*.

The transformation of the Cain’s motive is also observed in The Tale of
the Viburnum Pipe by Oksana Zabuzhko. The writer, according to the
modern researcher V. Ageieva, creates a modern interpretation of the
folklore text, the history of sororicide, where the domestic background
serves to unfold the mythological plot, the female inversion of the tale of
Cain and Abel . Although she repeatedly refers to the traditional story of
Cain and Abel. In her story The Book of Genesis. Chapter Four once she
submitted a new reading of the story of the first fratricide.

In The Tale of the Viburnum Pipe the author addresses the theme of the
otherworld in our lives, the demonic source. Her work is full of dark,
supernatural passions, which arose on the basis of a tragic story on a family and
domestic theme, where the forces of Good and Evil locked horns in a fatal duel
for the soul of a young woman who was destined to be distinct from others. ..

1 Shevchuk, O.V. (Ed.). (1990). Tree of Memory: Book of Ukrainian historical story:
For high school age (1 issue). Kyiv : Veselka P. 498. (The translation of the excerpts from
the works of fiction has been done by the author of the article).

" |bid. P. 500.

3 Ageieva, V. (2001). The Tale of Non-female Space. Literature plus, Ne 1 (26), p. 4.
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This is evidenced by the programmed brandiron of Cain led by Hanna:

Bona epoounacs 3 micsiyem na no6i. Tax iti nomim posxasysana mamu, siK
3anam’smana cobi 3 nepuioi Xeuli, 3 Neputo2o KPUKy SUKUHYMOL HAO coO010 aic
nio CEONOK YUIMUCL MOYHUMU DYKAMU OUMUHU, HA SKY OUBUIACS 3HU3Y 620DY,
He30Yicarouy CKInysamu Cuis, — Ha MpoXu 3a6UCOKOMY 5K OJsl OLGUUHKU,
ONYKI0-6YYamMeHbKOMY JOOUKY SUPAZHO MEMHIE 300Ky HeGeluyKull OaspsHul
cepnuk, Have Micsayb-Hedobip. Tinbku mamu énepmo Kazauia — MOA0OOUK, OOKU
cama 6 ye He nogipuia. 8i0omo i 60, o MOIOOUK — MO HA 000, d HedobIp —
mum 6iH i He000Ip, W0 HABOOUMb HA JUXI CHU... HA 8UO MICAYHO20 3HAKY baba-
NYnopiska, 00bauusuil 8 Hbomy OYCypMeHCbKe magpo...

[She was born with a moon on her forehead. So her mother told her
later, as she remembered from the first minute, from the first cry of the baby,
when it was thrown over her to the ceiling by someone’s strong hands. The
child, which she looked at bottom-upwards and was unable to wink tears
away: on a slightly too high as for a girl, convex-chubby forehead, on one
side, there noticeably darkened a small crimson crescent, like a snippy sickle
moon. Only the mother stubbornly said — the new moon, until she believed in
it by herself: it is known that the new moon is for destiny, and the snippy one
means the downside that leads to bad dreams... The midwife, having noticed
the lunar sign, saw a busurmen brandiron in it...]“.

The lunar (veneration of the moon) interactive is associated with the ancient
beliefs of the Slavs about the role and influence of celestial bodies on people’s
lives. And the traditional image of the moon, which controls the celestial waters,
rains and dews, the water cycle, affects the harvest, appears as loving humself
seducer, insincere traitor, two-faced, like the god Janus, reflecting in the water
two images — Abel and Cain (Hanna feels the water as herself, she loves to
swim, contemplate her body in the water and thus achieves harmony with
nature). Lunar black affairs always remain bitter, accompanied by night. This is
evidenced by the unfolding of events in the fairy tale: the apocalyptic and
demonic binary of Hanna was always manifested at night.

The one anointed by Cain is opposed by the younger,

mizunoyxka Onenxa, 8ce HIAKUM CEIMUNIOM HeOecHUM He 003HAY4eHd, ma
il KOJICHbKA 3MATIKY ...

[cosset Olenka, not marked by any celestial body, and weak from an
early age...]".

14 zabuzhko, O. (2004). Sister, sister: Stories and short stories. Second edition. Kyiv :
Fact. P. 71. (The translation of the excerpts from the works of fiction has been done by the
author of the article)

5 Ibid. P. 76.
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The philosophical and religious layer of the motif also unfolds on the
binary of archetypes: older and younger sisters (grandfather’s and
grandmother’s daughters), mother and father, Good and Evil, life and death,
faith and despair, beauty and ugliness, Fate and Unfortunate, sin and
charity — and there is an inevitable responsibility for the crime behind this.

The secret of Anna-Cain’s heredity formation is embedded in her father’s
sins (Vasily and Maria did not marry for love), so from the young age the
girl redeems the brand of an unwanted child. During all her life she
“is making up for” the love of her father and “carries” the inferiority
complex of her mother (Z. Freud’s concept), although

Tanna, sio3nauena 3-nomisxc 2peuKkocitinoeo 3azany HeOyO0eHHOo 8P000I0,
apucmokpamusmom Oyxy i 4u 0apom MICMUYHO20 8iOAHHA U NPOSIUeHHs,
mepnisye YeKae ceo€i Henepeciunoi 00i.

[Hanna, chosen among the buckwheat growing community due to
extraordinary beauty, aristocracy of spirit and the gift of mystical knowledge
and prophecy, is waiting patiently for her extraordinary destiny]*.

Fatum, passing ominous warnings, made himself known gradually: a
sinister brandiron on the forehead, Hanna’s reflection on the events of the
moon, the words of a pilgrim who reveals to the girl the gift of prophecy, the
vision of a drowning man (who does not let her to the water), revealing the
murderer, and early, according to the popular superstition, courtship of a
younger sister, an intimate relationship with the prince of darkness, farewell
at night with her own soul. Being a daughter of an unhappy man, later the
girl becomes

30 JHCIHKY HAUHeWacHiuoMY YOI08IK08I HA CEIMi.

[a wife to the unhappiest man in the world]'’. Hanna transfers her
unemboied love for her father to Him, the demon of the night. The idea
of human’s loneliness in his sin is realized in the Fairy Tale of the
Viburnum Pipe gradually and definitively. Hanna creates her own myth
about Cain and Abel, in which God’s injustice caused fratricide. Cain is
unjustly rejected by God, not chosen by him, becomes for her a model of
her own suffering. She sees herself in the image of a sinner, as indicated
by the lines:

...i Tannyci panmom cmucnocs cepye, sike 0y10 dce pas HAO AMOK 3
3a6umuﬂ4, — morw camor H€060pH0i0, MOCKHOIO MYKOI0, AKY MYCAMb
siouyeamu — Xiba npupeueHi Ha Cmpamy ma HenpouieHi SPIUHUKU ...

16 zabuzhko, O. (2004). Sister, sister: Stories and narratives. Second edition. Kyiv :
Fact P. 81.
Y Ibid. P. 115.
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[...and Hanna’s heart shrank suddenly, it has already been once over the
pit with the victim — with irresistible, longing torment that might only
doomed and unforgiven sinners feel...]*.

The Princess of Cain slowly deprives the body of mental balance and
freedom, and it begins to act subconsciously: the corporeal demonic shell
required blood. According to folklore, the usual human envy of her sister,
Olena-snake, led the girl to sororicide. Anna accuses God of

nopywena Hum y ceimi pigHosaza, — HibU cam y3s16Cb HACMYNUMU HA
Opyay WanbKy mepesis...

[disturbed by him balance in the world, as if he had set out to step on the
second cup of scales...]*.

After killing Olenka, the girl challenges God:

B0HA KPUKHYIA 8 3AWMOP20M PO3KpYueHe 20pi Hebo ... 0o Toeo, Xmo
mam cudis, HIKOAU MoMy, He O0aiouu 3a3upHymu cobi 6 auye, i ayHa il
NEPEMOINCHO20 Pe2Omy 3ACMY2OHINA ICOM, MO8 YK He8UOUMO20 GiliCbKa:
a wob6 3nag!

[she cried out in the twinkling sky swirling above ... to the One, Who wa$s
there, never not allowing herself to be looked in the face, and the echo of her
triumphant laughter groaned through the forest, like the sound of an
invisible army: for him to be aware!]%.

Thus, bodily desires overcame her “I”, destroyed the being.

Oksana Zabuzhko does not violate the biblical interpretation, Cain’s
motive does not find a solution:

Tpeba Oyno nicramu no 3anoey — 60 i, COGHA BOIIHUYSA PO3YMY YU Hi, d
AUXOOTUCBO € TUXOOTUCMBO, | HIKOMY 8dice He 8UNAoaio CYMHIGAMUCS, WO
Mooi Midc cecmpamu 8 Jici Hanpagdy cmanocs, — mo U nician, ane Koau
npuiwaY  3aKy8amu 6 Nymd, CMOGKIUCA 8CiM  MUpomM Ha nooeip’i,
HemepnasAye I0XMAYUCL | CONYYU, CNUHAIOYUCH 3A3UPHYMU, 3A0HI nepeoHiM,
nouepes 20108u, — 8 xami 6y10 NOPOAHCHLO, MINbKU HA NOLY 30CMABC 008Ul
Kanapuuil ciio — M08 cMoaaHuM gixmem uepkHyiao. lllezna 6abuna douka —
Yy emeKia, Yu MAK PoO3MOYUNACA, YU, MOdice, U 00ci OIyKae Oecb HO
0e36UHAX MICAUHUMU HOUAMU.

[It was necessary to send for a military unit — because, no matter
whether the murderer went completely out of mind or not, but the villain is a
villain, and no one had any doubt what really happened there between the
sisters in the woods. So they sent, but when they came to lock her in chains,

18 zabuzhko, O. (2004). Sister, sister: Stories and narratives. Second edition. Kyiv :
Fact. P. 97.

9 Ibid. P. 111.

2 Ibid. P. 119.
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they came across en masse in the yard, impatiently crowding and snorting,
crowding on their tiptoes in order to look over front heads — the house was
empty, only on the floor there was a long insignificant trace, as if it was
dirtied with a resinous bunch. Wife’s daughter disappeared, whether she ran
away or she faded away, or maybe still, she is wandering somewhere on
moonlit nights]*.

Her tragedy is that she does not find the final, fourth stage of her own
existence — the stage of free meeting of life values. Cain’s motive of
loneliness in the fairy tale is provoked by others: the motive of female
loneliness, witchcraft, sinfulness, repentance.

CONCLUSIONS

The lack of determinism of the intertextuality phenomenon does not lose
its relevance, becoming the subject of exceptional discussions of critics and
literary critics. Tracing the connections between the texts within the world
culture, on the one hand, and the texts of Ukrainian writers, on the other
hand, analysis of contradictions in theoretical debatable issues of
intertextuality theory related to determination of its main parameters,
differences between scientific and school paradigms. This approach to the
analysis of the work of writers who worked or are working at the turn of the
century, using an “unconventional method of research”, proved to be fairly
effective. The main advantage of intertextuality is that allows to avoid
unilateralism, because in the polylogues like “text — texts — system” and
“world — text — world” there are equally two: the author and the reader.

The analysis of the works by O. Zabuzhko, Chaika Dniprova, the
peculiarities of presentation and motivation was carried out in combination
with the problems that Ukrainian culture faces due to actualization of literary
theory, which we have considered through the prism of transtextual and
ideological “codes” of author’s and reader’s receptions.

Intertextuality becomes an invariant characteristics of the creative
interaction of traditions and innovations, the development of artistic,
aesthetic, and general cultural discourses. Ancestors and peers, senior and
junior colleagues enter the creative cross-talk. The considered works reflect
the mythosyncretical structures of thinking, where different times,
dimensions and realities coincide.

Artistic searches for creators contribute to the process of their poetic
language democratization, they form individual styles of national writers,
help authors not only fullier express the mood, emotional states of their

2 7abuzhko, O. (2004). Sister, sister: Stories and narratives. Second edition. Kyiv :
Fact. P. 122.
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characters, but also emphasize the closeness of folk’s worldview to their
own worldview in their poetry. The logic of the proposed work does not
claim to be definitive for the declared issue. As we can see, common in both
paradigms: the notion of “intertextuality” — going beyond the text limits, the
dependence “text — texts — system”, which does not contradict the considered
terminological concepts and corresponds to the creative ideas of synthesis of
traditional and non-traditional, based on invariance and literary discourse
alternativenes.

SUMMARY

The study is devoted to the problems of intertextual analysis of the work
at different levels of philological education (both for higher and secondary
education).

The research was conducted on the example of the biblical motive of
Cain and Abel transformation in verse in the prose from the course Sea
Drawings by Chaika Dniprova and The Tale of the Viburnum Pipe by
Oksana Zabuzhko. The aesthetic nature, the artistic function of
intertextuality in the works by Ukrainian writers at different levels of literary
reception have been comprehended.

The importance of intertextual analysis during the reading of a work has
been proved. Such analysis will allow avoiding the stencil, enrich the
variability of learning ways for the art of writing, direct candidates to
personal interpretation, intellectual and emotional enrichment, and
successful use of literary-critical tools to help them methodically search for
the text meanings.

Research materials can be used in the work of scolars and practitioners in
the theory and history of modern literature, in school practice, in writing
scientific papers of various genres for candidates, in the preparation of
educational components educational content.
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