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PO3/1J1 1. HOBI I/IEI Y BUPILIEHHI
AKTYAJIbHHUX ITPOBJIEM
KYJIbTYPOJIOTTI
TA MUCTELITBO3HABCTBA

DOI https://doi.org/10.36059,/978-966-397-249-7-1

Camolisenko O. I
dokmop mucmeymaeo3Hascmaa, npogecop,
npopexkmop 3 Haykosoi po6omu
Odecbka HaYioHA 1bHA MY3UYHA aKadeMmisi
imeHi A. B. HescdaHoeoi
M. Odeca, Ykpaina

MY3UYHO-MOBHA CBIZIOMICTb SK ICTOPUYHUIA
TA IICUXOJIOTTYHUN PEHOMEH: TBOPYI KOHEKIIIi
I TEOPETHUYHI IMPOJIOHTALIT

lonosHuM 3a80aHHAM JaHoi npayi € cmeOpeHHs po0320pHymo20 ma
NOHAMITHO YyCmMaJ/ieH020 cucmemMHo2o nidxody do peHoMeHa My3u4Ho-
MOBHOI cgidomocmi, w0 Bu3HA4A€E O00HY 3 HaUbIAbW BANCAUBUX
npo6.eMHUX 30H CYy4aCHO20 MY3UKO3Hagcmea.

IloedHaHHs1 icmopios102iYHO20 Ma NCUX0/102iYHO20 nNidx00i8 HAa OCHOBI
MY3UKO3Hae4oi KoHyenyii 0o3eo.s€ posaasdamu My3u4HO-meopyull
npoyec 8 icmopu4HoMy napadueMamu4HoOMy 8uMipi, dosodumu
3HA4YeHHs1 MY3UKU AK eaxcausoi moeu icmopii sntodcvkoi cninbHomu i
AI00STHOCMI, cmasumu NUMAHHS NPO MY3U4YHY CUMB0/I0102i0 ma
3HAQYEHHs S8UWA «BHYMPIWHbOI AJUHU» Y (POPMYBAHHI B1ACHO20
006pasHo20 mesaypycy My3uvHoi cgidomocmi.

Hazosowyemucs, wo aKmya/vHi Cb0200HI ~ Memodu4Ho-
KamezopianvHi 83aemodii ncuxosozii i my3ukosHascmea Habysawmb
ocobausoi meopemuuHoi eazu came y 36°S13KY 3 OHOBJIEHUMU
icmopiosnogitHUMU NOAONCEHHAMU, 4 Ye npumywye 3sepmamucsi 00
YMmouHeHHs1 kamezopii icmopii i nonssmms icmopusmy - y miil mipi, y
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SKIll 80HU GuUCMynawmMv CyMidcHUMU Midc docgidom mucmeymea i
docgidoM ncuxon102i4H020 3HAHHAL.

Busisasiembces, wjo eidmeopeHHs y cumeoaiyHill ¢popmi ezaemodii
icmopu4Ho20 ma iHMuMHO-0co6UCMICHO20 N1H0JCbK020 Havan, sk diesutl
ncuxoso2iyHull eHoMeH, JdocmynHo BUHAMKOB0 MY3UYHIU Mosi ma
MY3UuyHitl ceidomocmi. [laHi dsa sAe8uwa, My3udHa Moed ma My3u4Ha
cgidomicms, icHylomb ma  ego/oyioHyrmb,  BUKOHYIOMb €801
KOMYHIKAMUBHO-Ni3HasabHi PyHKYIi Auwe y nosHili edHocmi, momy y
meopemu4HOMy  MOOeA8aHHI  MY3UYHO-NI3HABA/IbHO20  Npoyecy
NPONOHYEMbCS Chupamucst HA Kamezopii mMy3u4Ho-Mo8HOI ceidomocmi
ma My3u4HO-M08HOI ocobucmocmi.

Y yinomy, do ocHoBHUX noHsMMeBUX y3aza/ibHeHb y cepi meopil
MY3UYHO-MOBHOI ceidomocmi gi0HeceHI HaCMYNHI.

MysuyHa ceidomicmeb - sIK MY3UYHO-MOBHA ceidomicmb — cmeoph-
104U 8/1ACHY CEMAHMUYHY MePexcy, Ymeopioe i c8ill imaHeHMHuUtl 102iyHUll —
OHMos102ivHUll — nopsidok, wo nepedbavae «sepwiuHu» (06°ekmu), ampu-
6ymu (snacmusocmi ma sikocmi), gidHocuHu (KoHekyii, peseeaHmuocmi).
Ase, 20/108He, 60HA 3HAX00UMb | B/ACHUX «IHMeHmie», 8i0nosioHo do
icmopuyHux enicmem, cmeOpIOE 8AACHULI «c8im Mpii» — ymoniyHuli, ase
Yikom peanbHuUll, AKUU 0p2aHi308y€ npoyecu MUCAEHHS ma MO8U 8 My3Uuyl,
i Yye makook 8U3Ha4ae 3MICMOBHI KOHMeKCMuU My3UK03Ha840i Oy MKU.

Inmepnpemayis my3uku ma 8 My3uyi, 8 yiiomy — ye 8iOHOWEHHS 3
MY3UKOK 5K 3 XYOOXMCHbO OpP2aHI308AHUM KYAbMYpPHUM (Ky/AbMYypHO-
icmopuuHuM) cepedoguwieM, Wo HAKONUYYE, KyAbmugye d0ceid po3yMiHHS
SK 2AUBUHHOI cmucaoeoi 83aemodii mixc arodomu. Takum YuHoOM icmopis
nocmae «g8i3asi» Ncuxo/102ii 8 My3u4HOMY 6MIi1eHHI Ma OCMUC/AEHHI.

IlpeyedeHmHi cmucau, sk munosozizosanull icmopuyHuil doceid
yceidomeHHsl, 83AEMO0IOMb 3 MY3UYHUMU enicmemMamu, NOPOOHCYHU:
4ac - pumm; KOXAHHS — Meaoc; 2pd — gakmypy (MKaHuHy, mamepiro
38YYAHHS, npocmoposuli Macumao).

Jea podu cemanmuuHux mepedic, 308HIWHI npedMemHi ma 6HympiwHi
ncuxo/02ivHi, Moxcyms 6ymu npedcmas/eHi sk napa/iensHi oHmosozil
(3azanvHi  popmanizayii neeHoi easy3i 3HAHHA 3a 0ONOMO20H
KOHYenmyaabHuUX cxeM ma ix onucig), penpe3eHmogaHi y My3uyHil
«CeMAHMUYHIT Mepedxcin.

Mysuka sk 8cec8imHsi ceMaHMu4YHa nagymuHa icHye 8 apmegakm-
Homy cepedosuwyi ma e ocobucmicHiil (iHOusidyasbHili) ceidomocmi.
CemaHmMu4Ha Mepedxca camoi Mysuku - eipmya/avHa IHgopmayiliHa
Modenb npedMemHoi 2a1y3i My3Uu4H020 MUCAEHHS.
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My3suuHa Mmosa - cucmema cneyu@iuHUX BHYMPIWHBO-XYOONHCHIX
gidHOCUH, KOHekYill ma pesnesaHmHocmell, WO B8CMAHOBAKE BAACHUL
N02iYHUT iMaHeHmMHUU nopsdok (popmanizosaruil), 3a donomozu K020
eidmeoproe (i susHavae, mo6mo cmaeopioe HaH080) icMopuyvHUll NopsI0oK
AK cMuca08ull.

Bcryn

OpHiero 3i cenudiyHUX METOAOJOTIYHUX PHUC CYyYaCHOTO MY3HKO-
3HABCTBA BUABJAETHCA HOr0 JOCUTDH TiCHA NOHATTEBO-AUCLUILIIHApHA
CHopifgHeHicTh 3 NMCUXOJIOTiYHOI0 Ta icTopu4HOlo (icTopiorpadiuHoio)
cbepaMu 3HaHHA ¥, y LiJIoOMy, TeHJeHIis ryMaHiTapHOi yHiBepca-
Jizanii, TO6TO NPHUYETHOCTI [0 CHiJIbHUX Npo6JeM TyMaHITapHOro
nisHaHHA. 30KpeMa, My3MKO3HaBYi KaTeropii mnpuj6amTb HOBY
AKTyaJIbHICTb Yy KOHTEKCTI NUTaHb IICUXOJIOTII MUCTELTBa, H03BO-
JIAI0OYU YTOYHIOBATU yABJIEHHA NPO JiAJBHICTb JIIOJCbKOI CBiZJOMOCTI
Ha 1 HaWG6inbII TIMOMHHUX PiBHAX, IO MEXYIOTb 3 HECBiJOMUM;
BOJIHOYAC, OCKiJIbKM ¢deHOMeH CBifoMOCTi icHye B icTOpUYHOMY
PO3BUTKY, a MUCJEHHEB] QYHKIil CBiJOMOCTi BiJo6GpaXKyOTh AUHAMIKY
OYTTS SIK OKpeMOI 0COGUCTOCTI, TaK i JIIOACHKOI CHiZIBHOTH y LjiJIOMY,
npo6JieMaTHKa MCUXoJsorili MHUCTELTBa, y TOMY 4YHCJAi IICHXOJIOTif
MY3U4YHOIO0 MHCJIEHHs], HabyBalOTb CYTTEBOTO iCTOPUYHOTO BHUMIpY,
NOBUHHI y3TO/PKYBaTHUCA 3 IEeBHUMMH ICTOPUYHHMMM elicTeMaMHy,
ni3HaBaJIbHO-CMUCJOBMMM ampiopi, L0 Mpe3eHTYIOTb TUIOBI U
HeoObXiHi CTOPOHU CyMiCHOT0 >KUTTEBOTO JIIOJICBKOT0 OoCBiAy [5].

BigTak Mo»Ha cKasaTH, 110 ICHUXOJIOTIYHI Ta ICTOpUYHI Nepej-
YMOBH, YHUHHUKHU Ta KpUTepil OLIHKK € TUMH JBOMa CBOEPIJHUMHU
«eMicTeMOJIOTIYHMMHU KpUJIaMU», Ha SAKUX 3JIiTAE Ta NApUTh JIOACbKa
CBiZJOMICTb...

3 iHmoro 60Ky, NCHUXOJIOTiYHE 3HAHHS CbOTOAHI BXXe I[IJIKOM
TPafMLilHO ameJiloe [0 MHUCTENTBO3HABCTBA M caMe B MMCTELTBO-
3HaBYOMY [OCBiAi 1Iykae mifTBepJKeHHS HU3KH BJIACHUX MO3UIH,
JediHinil, MOXXJIMBUX HOBUX TEOPETUUHUX ifiet i T. 4. TakuM yuHOM, i 3
60Ky mcuxoJiorii y pisHux 1i pi3HOBHAAX - TeopeTH4YHOI ab6o
eKCIepUMeHTaIbHOI TICUXO0JIOTil, mcuxodiziosorii, MCUXOMIHIBICTHKHU
iT. . - BUOKpPEeMJIIOETbCA cnerqudiyHni Jiajor 3 MHUCTELTBO3HABCT-
BOM, 30KpeMa MYy3UKO3HAaBCTBOM. HOBMH CHHTE3 MeTOJUYHUX
HAaCTaHOB IICUXO0JIOTII Ta MHMCTeLTBO3HABCTBA 3YMOBJIIOETbCA U
aKTHUBYETbCS TAKOX CYKYIHICTIO IX HOOJIOTiYHUX iHTepeciB, TOOTO ix
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CHiIbBHUM 3BEPHEHHSAM [0 HOOCQEPHHUX SIBHUII, OAHUM 3 SIKUX MOXKHA
BBaXKaTU MemadpizuuHuil 4ac nr0dcbKoi icmopii.

OTxe, aKTyaJbHi CbOroJHi MeTOJWYHO-KaTeropiajbHi B3aeMOJii
ncuxoJiorii i My3HMKO3HaBCTBa HabyBalOTb 0COGJMBOI TeOopeTHUYHOL
Baru caMe y 3B’I3KYy 3 OHOBJIEHHUMHU iCTOPiOJIOTIYHUMHU TOJIOKEHHSIMH,
a 1je MpUMYyIIye 3BepTaTUCS 0 YTOUHEHHs KaTeropii icTopii #1 noHATTA
icropusMmy - y Til Mipi, y AKill BOHU BUCTYyNalOTb CYMDKHHUMHU Mix
JOCBiIOM MHUCTELTBA Ta JOCBiJOM IICUXO0JIOTIYHOI0 3HAHHS.

I moynemo 3 TOro, WO, AK COpaBeAJMBO BBAXAlOTb NPOBiAHI
icropuku [4], icTopisi, AiKa cTBOpeHa M po30y/J0BaHa JIOAUHOI - Iie
3aBXAU HACKpi3HO Jst0dcbka icmopis, mo6émo icmopisa, wo eidyyma,
ocmucsaeHa, nepexcuma aAwduHor. 1 1me Ta ii rosoBHa fAKiCTb, 110,
HapellTi, MOMiyeHa Ta MOYMHA€E po3KpuBaTuUcsa. HapewTi saroavHa
3po3yMiJa, o 11 icTopisl He JMlle «IPO Hei», a 1 BUBeJeHa 3 11 BJacHOI
3/laTHOCTI BHUBYaTU M BiJTBOpPIOBaTH, 3 Il BJIACHOrO Mi3HABaJbHO-
OLIIHHOT 0 ZOCBiAy.

IMOBIpHO caMe B CHJIy JAHOTO MeTaiCTOPUYHOTO CaMOYCBiJJOM-
JIeHH CTa€ MOMITHMM [OCTYyIOBe [OpPOCJIlIaHHA  CYKYIIHOI
KOJIEKTUBHOI JIIOJCBKOI CBiJOMOCTI, M0 CIUPA€ETbCd Ha [JOCBIJ
camopeduJiekcii, IpUYOMY [AOCBif, CIiJIbHUH, KOJEKTUBHUM, OCKIJIBKU B
chepi cMUCTOTBOpEHHS] 6€3 KOJIEKTUBHHUX 3B'fI3KiB He [J[OCATAIThCS
6axani pesysapraTu. Cepesy HUX BapTO 3BEPHYTH yBary Ha desiki
0co6auUB0CMI OMPUMYBAHO20 ICMOPUYHO20 3HAHHSL.

[lepmia 3 HUX, 3BUYAMHO, 1ie Te, 1110 iCTOPUYHE 3HAHHSA 3aBX/H1 Ti€l0
yy iHLIOI Mipolo BepbasizoBaHe, af)ke 6e3 JOMOMOTM CJIOBa, Oe3
npoka3yBaHHs, 6e3 HanucaHoi ictopil («3amucaHoi oOMNOBiAi», fK
BU3HauaB icTopito Bosoaumup [Jlanb [6]) icTopis y Besnkomy ceHci
cnoBa BifOyTHcs He MoxKe. BoHa moBMHHA OyTH pO3KasaHOW U
3aMMCcaHol0, MPUYOMY pPO3Ka3aHOI HaBiTh OUIBIIOK Mipow, HiX
3alMCaHOl0, OCKIJIbKM yCHa iCTOpif 3aBXAu NepeAye NUCBMOBIA U
6araTo B yoMy Il mepeBUILYE, OOraHs€; BaXKKO co6i ysIBUTH, 1106 BCs
yCHa icTopisl BMicTUIacd B MUCbMOBI cBifYeHHs. HanpoTy, gyMaeThbcs,
1110 fy>Ke 6araTo 4oro He NOMiCTHJIOCA B MPUNYCTHMi GOPMHU CJIOBA, ¥
NPUNYCTUMI He TiJIbKHU [JIs1 HAYKOBOTO BUKJIAZY, a ¥ /19 MOBCAKAEHHO]
OTOBiA, ocKiNbKM y cioBecHOi dopMu ¢ikcariil i 36epiraHHs AocBiay €
MeBHi JIOTi4YHi 0OMeXKeHHS.

I came BOHH, MapajOKCaJbHUM YMHOM, 3MYLIYIOTb BKa3yBaTH Ha
iHIy BaXXJINBY BJIACTUBICTb ICTOPUYHOrO 3HAHHA: Ha MOro
Ha/|3BU4YalHy LIMPOTY, i Bce3arajbHICTb, W y3arajbHeHicTb. MoxHa

4
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6e3 mepebiNbLUIeHHS 3a3HAYMTH, L0 32 IIMPOTOK Ta TPYHTOBHICTIO,
HaBiTb onopHot @yHdameHmaabHicmo 3 iICTOPUYHUM 3HAHHSAM HILO
He 3/IaTHe mocnepedaTucs. BoHo nepeBepiye i1 06csr dpinocodpcbkoro
3HaHHS, OCKIJIbKY B 6araThbOX Bi/[HOLIEHHAX € IEPBUHHUM. | caMe ToMmy,
10 BOHO € Ha/|3BUYallHO WIMPOKUM, NMOCTIHHO BHHUKA€E NMoTpeba B
Jeskid Horo aJjropuTMisanii, TOOGTO Yy 8UpP06/AEHHI CniAbHUX
2ymaHimapHux kpumepiie oyiHKU /100Cbk020 icmopuyHo2o docegidy,
OCKIJIbKM BiH Ma€ W NOCJiJOBHUH, i MOCTYNOBUKA HAKONHW4YyBaJbHUU
XapakTep, BiH He 3HMKAE, ajle NMOCTIMHO NpUpOLYETbCA. | 3 UM
KOJIOCQJIbHUM 06CAroM, 3 LHUM HarpoMa/pKeHHsM Ii3HaBaJIbHOIO
JOCBiy moTpi6HO 10Ch po6UTH. | TOMY NmpoOBiAHY poJib 3400yBalOTh,
K BiZjI3Ha4aJ/IM BUYEHUX Pi3HUX JUCHUIJIIHAPHUX HAMPSIMIB, 0COGJHUBI
cuMBoiYHI hopmu iCTOPUYHOI iZHABA/JbHOI aKyMYyJIsLLl.

lany3p cumeosos02ii TmoB'I3aHAa He Jivile 3i  CJI0OBECHO-
JiTepaTypHUM MaTepiajioM; [0 CTBOPEHHS CHUMBOJIIYHUX ¢opwM,
3/JaTHUX YBIYHIOBATH JIIOACBKUN ICTOPUYHMI JITOMHUC, 3aJ1y4aloThCs U
iHIII MUCTeUbKi 3HAKOBI CUCTEMHM, 30KpeMa My3uKa. binbm 3a 1g,
HaNO6iIbL IMIIILUTHO-/II0AChKA, IHTUMHO-BHYTPIlIHS iCTOpis JIIOAUHU
MULIETbCA CaMe MY3UKOI, OCKiJIbKM iCHY€E TeBHUN TAEMHUYUH JOTOBip
M Yacom i 38ykom, MiXK 4aCOBMM IIPOLIECOM 1 3ByKOOpraHisaui€m, 1110
BUHal/ieHa, BTiJIeHa Ta BUKOPUCTOBYBaHa JIIOJUHOWO. | TOMy My3uyHi
38yK08i (hopMu - TIO-CBOEMY IHTErPYIOYH, aJTOPUTMI3YI0UYM JIIOJCHKI
CTOCYHKM 3 JIHCHICTIO, a, FOJIOBHE, aNeJII4YU [0 ICHUXOJIOTIYHOTO
3MICTy JIIOACBKOTO >KUTTS Ta CyMIiCHOI icTopii - 3JaTHi cTaBaTH
cneridyHO MOBOIO Mlepeayi I CbKOT0 JOCBiLy.

BiacHe KaKy4M, My3MKa, fAKILO pO3IJAAATU II B iCTOPUYHOMY
CTAHOBJIEHHI, iCTOPUYHOMY MAapaJUrMaTUYHOMY BUMIpi, BUABIAETbCA
8AJC/IUBOKD MOB0K ICTOpIil, MPUYOMYy K iCTOpil JIIOJACBKOTO Hadasa,
A00siHOCMi, BOJHOYAaC ¥ YMOBHOIO PO3MOBIAJI0 MpO CIOCOOH
3BYKOBOI'O MEPEBTIJIEHHA JIIOJCbKOI iCTOTH, PO MYy3UYHO-ICTOPHUYHE B
awauHi. BigTBopeHHss y cuMBosiuHIM ¢opmi guBHOI B3aemopil
icTopydHoro ¥  JIIOACBKOro, 10  BifOYBa€TbCA  3aBXAW Ha
NICUXO0JIOT{YHO-3HAKOBOMY PiBHi, JOCTYIIHO BUHSITKOBO MY3U4YHill MOBi
Ta My3uy4Hili ceidomocmi.

JlaHi fBa ABHUIA, My3WYHa MOBA Ta My3W4YHA CBiJOMICTb, iICHYIOTb Ta
€BOJIIOL[IOHYIOTh, BUKOHYIOTb CBOI KOMYHIKaTHBHO-IIi3HaBaJIbHI
byHKUii ve y MOBHIN €JHOCTI, TOMy ¥ meopemuyuHomy MOO0eA08AHHI
MY3U4HO-NI3HABA/NLHO20 hpoyecy 6dpmo chupamucs Ha Kamezopii
MY3U4HO-MOBHOI ceidomMocmi ma My3u4HO-MOBHOI OCOOGUCTOCTI, BiA

5
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AKUX NOXIAHUMHU € NOHATTHA MY3UYHOIO MHUCJIEHHS, MY3U4YHOI MOBHY,
My3U4YHOI GOpPMH, My3UYHOI CEMAaHTHUKU, My3UYHOI HOETHUKH, MY3UUHOL
JIOTIKH, MY3U4YHOTO CTUJII0 — ¥ BCbOTO TOTO, L[0 MU MOXeMO CKasaTH
PO MY3HKY 3 y3ara/JbHIOIOUYHUX TEOPETUYHHUX MO3ULIH.

1. [loHATTEBO-TEPMIHOJIOTiYHE NOJIe KaTeropii
MY3U4YHO-MOBHOI CBilOMOCTi

€AHICTP ICTOPUYHOrO Ta [MCUXOJIOTIYHOTO 3MICTy MY3UYHOI
CBiloMocTi mepen6avae HAABHICTb OCOOJMBUX MBOPYUX KOHeKYill,
MOHATTS NMpPO sKi € OGIBLI EMHUM, HiXX MOHATTSA 3B'SA3KY, BiJHOCUH U
3aJ1€KHOCTI, OCKIJIbKM BKJIKOYAE yCi JaHi CTOPOHU MY3UYHOI 3MiCTOBOI
opraHisarii Ta camoopradisaunii. OkpiM 11bOro, KOHeKIil MOCTalTh K
NeBHI HaNpsIMKH, peJieBaHTHOCTI, TOGTO OYiKyBaHi BiAmoBigHOCTI U
BUKOHAHHS 6axcaHux 8idnogidHocmeli, KOTpi BUHUKAIOTh M’k My3U4YHO-
3ByKOBUMH ¢(eHOMeHaMM ¢ [03BOJIAIOTh IM HabyBaTH CTauX
CeMaHTUYHHUX MO3Ulik. BiagmoBiganibHICTh KOHEKIiM 3a 3/ilCHEeHHS
My3U4YHOI'0 CMUCJOTBOPEHHSA 3YMOBJIIOEThCSA, 30KpeMa, TUM, 110 BOHU
NOB’sI3aHi 3 SIBUILAMU/JiIMU Y32003ceHHs — 8i00KpeMaeHHs, npudem-
HOoCcmi — a8MOHOMIl, TAKOX 3 AKocmsaMu 6e3nepepeHocmi — duckpem-
Hocmi, dosxcuHU U 3agepuieHocmi, e IKUMHU iHITUMU.

TakuM YMHOM MiJ KOHEKLiIAMU PO3YMIOTbCA TaKi BIAHOCUHHU, KOTpI
NpuA0aTh fIKICHY BHU3HA4YEHICTb, a BXOJSAYM [0 LiJIICHOrO CKJIazAy
MY3U4YHOI'O0 TEKCTY CTAalOTbhb CaMOCTIMHHMMH Xy 0XKHbO-CEMaHTHUYHUMHU
AKOCTSIMHU. [X BUABJIEHHA i BUBYEHHS MIOPOKYE eleKm meopemuyHoi
npoioH2ayli, OCKIJIbKW JJaHl KOHEeKLii, CTalou¥ IpeJMeTOM HayKOBOIO
00roBopeHHs, TOOTO JOJIy4yaloyuMchb BXe N [0 MY3MKO3HABYOIO
yCBiJIOMJIEHHS, [ONOMaralTb BHU3HA4YaTH I[ICUXOJOTIYHI QyHKII
MY3U4YHO-MOBHOI cBifjoMocTi. My3uKo3HaB4l TeOpeTHUYHI NPOJIOHTAL],
MY3MKO3HaB4i MipKyBaHHS Npo ¢peHOMeH My3U4YHO-MOBHOI CBiZJoMOCTi
PO3BHUBAIOTHCA SK npodogiceHe ICHY8aHHS meop4ozo doceidy -
Xy00XHCHBLO20 3Micmy MY3UKU, 3aBJISIKM SIKOMY caMe Lie iCHyBaHHSI MOXe
CTaTHU 6i/IbLI TOBHUM i 6111 3pO3yMiNNM.

[IoOHATTA MY3M4YHO-MOBHOI CBiZOMOCTi, fIK 1 MOHATTHA MY3U4HO-
TBOPYMX KOHEKIill My3W4YHOrO MHCJEHHS, NPUHHATO BIJHOCHUTH [0
BifiBepHeHUX a60 abcmpakmHux KaTeropid. Ajie, 0COGJIMBO Bpaxo-
BYIOYM CHOJIY4YHI JJAaHKM MY3MKO3HaBCTBAa M ICUXOJIOTi, JOLiJbHIlIe
[IPONIOHYBATH PO3IJIAAATH Ta BAKOPUCTOBYBATH IX He fK BiJJBEpHEHI, a
AK 3aJ/1y4eHl, npumsazsHymi Kamezaopii, AKi HiiK He MOXXHa PO3IJIAHYTH,
3pO3yMITH, PO3KPUTH, He NPUKIALAIYU IX — He 3aJy4yarouu ix — [0
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KOHKpemH020 meop4o2o /dcbkozo IicmopuyHozo docgidy. Yci i
YOTHUPU CJI0BA — KOHKpemHull, meopuull, icmopu4Hull, 100cbKull
JOCBiZ - BaXJIMBiI [JIss TOro, 106 3pO3yMiTH 3HAYEHHS [AaHUX,
ICTOTHUX JJIs1 My3U4YHO-TBOPYOTrO NPOLiecy, KaTeropin.

OT>Ke, My3UYHO-MOBHA CBiIOMICTb - Lie HAallOBHIOI0Ya Ta BK/IKYeHa,
imMniemeHmogaHa KaTeropis, fIK i Bce, 1[0 3 Hew MoB’sA3aHe. ToMy
3aB/JsKM JaHid KaTeropii Ta II iCTOpUYHHUM 3ajJydyeHHSM, a TaKOX
IICUXOJIOTIYHOMY 3aHYPEHHIO, MOXXHA CKa3aTH, L0 CIHiJIbHICTb MiX
NCUXOJIOTIEI0 Ta MY3WKO3HAaBCTBOM BHWHMKA€, Hacamimepe[, fK
CHIJIbHICTb MOPiIBHSJIbHO-ICTOPUYHOrO MeTOAyY, aJje, 3BUYailHo, 3
OIIOPOI0 HA ICMOPUYHY MICII0 MY3UKU.

Ha cooropHimHi# JeHb i npobJyiema My3u4HOi cBifomocTi, i
MEeTOJMYHI CKaaAHoCTi ii BupilleHHA MNigBOAATH [0 crnenudiyHOl
ni3HaBa/IbHOI MeXi, AKa € CHIJIbHOIO /1 MYy3W4YHOI Ta MYy3MKO3HaBYOl
cBimomocTi. Mysuko3Hasya ceidomicmb € 8aX*C/A1UB0I  CK/AAA080H
My3Uu4yHO-meopH4oi ceidomocmi, i mo3a Hei, Mo03a NpoKa3yBaHHSA My3UYHO-
ICTOPUYHOTO J0CBily TBOPYMX KOHEKIIH, My3U4Ha Ky/bTypa K IeBHUU
MibKOCOOUCTICHUI ¢(eHOMEeH He CIPOMOXHa iCHyBaTH. AJje fKIIO
My3UKO3HaB4ya CBIJJOMICTb € YaCTHHOK MY3W4YHOI, TO TOJI LiJIKOM
3aKOHOMIpHO, 10 ¥ A/ Hel € BaXKJIMBUM IOIIYK HOBOI CTUJIbOBOI
3MICTOBHO-CMUCJIOBOI iHTerpanii - TOH MOLIYK, KUH Yy KOMIIO3UTOP-
CbKIMl TBOPYOCTI 3a3HA4Ya€TbCA fAK MOIIYK «HOBOI IMPOCTOTH», aje K
«HOBOI CKJIaZHOI mpocToT» (mpudoMy JediHilis HOBoOI mpocToTH 6e3
BHYTPILIHbOI BCTABKU MOHATTS «CKJIAAHOCTI» — sIK TeHJeHLii HOBOro
Cocoby CHHTe3y, ys3arajJbHeHH ¢ MiJoMy Ha HOBYy BHCOTY
YCBiZJOMJIEHHSI — He HabyBa€ JiCHOrO 1 ClIpaBXHbOI'0 CBOT'0 3HAYEHHS ).
Lle 1 MOSICHIOE, BpeIUTi-peluIT, MOCTIHHUNA aHTUHOMIYHUH 3B’s1I30K «HOBOI
CKJIaJIHOCTi» Ta KHOBOI IPOCTOTU» y CTUJIbOBUX BU3HAYEHHSX, HalaHUX
CaMMMH KOMIO3WTOpaMH B iX crnpo6ax Bep6asiizaliil TBOpYOro MeTOxLy.
3okpeMa, MeBHI JAYMKM 3 LbOro MNPHUBOAY BHUCJIOBJIOBaB [eoprii
[lesenuc, KOTpUM B OJHOMY 3 OCTaHHIX iHTepB't0 3ayBakuB: «Kosm Mu
BMpEMO, TO TOCHOJAb CKakKe HaM, 3alMTa€E Hac: a Y4 BHECJIU BU
AacHicTb?»!, TUM caMMM My3MYHUM MalCcTep BKa3aB Ha MOHATTSA
«sICHOCTi» — IK Ha HeOOXi/THUH SKICHUH CHHOHIM, [0 MOXKHA CIIPUATH i
AK CIPSAMOBAHICTb, BHYTPIIIHIO AKICTb TBOPYOI KOHEKLii, pa3oM 3
HOHSATTSM NPOCTOTH (HOBOI 260 OHOBJIEHOI).

1 JuB. 6Gecizy M. CosnopnixoBa 3 [. Ilemenmucom Big 7 TpaBHa 2020 p.
htps://www.youtube.com/watch?v=jz09Y07whW0
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0c06/1MBOI BaX/JIMBOCTi HabyBa€E MOLIYK «HOBOI SICHOCTi» CTOCOBHO
Cy4yacHOi TBOpYOI CBiJOMOCTI y CWUJy TOro, IO HaJ3BHUYAHHO
YCKIAAHIOETbCA iHpopMalniliHe moJie KyJbTypH, MepeMillyoThCs
peanbHi ¥ BipTyaJ/ibHi CBITH, BNOpPS/KOBaHI Ta XaOTH4YHiI KOMyHika-
TUBHO-LiHHiCcHI cdepu, Npo fAKi cnpaBeJNBO CKa3aTH, L0 Tipile xaocy
MOKe OYTH TiIJIbKM HeNpaBUJIbHUM MOPALOK abo HeBipHa BIOPALKO-
BaHicTb. ToMy Jyxe 6araTo 4oro B HaNpAMKY aJrOPUTMIYHOTO
NpPOSICHEHHSI B  CKJ3JHIA  KyJbTypHO-iHQOpMaliiHil  cuTyanil
3aJIEKUTh Bil Toro, K OyjAe 38yyamu JIIOJCbKa CBiJOMicTb, fKi
3BYKOOOpa3u CTaHyTh AJi1 Hel BUpIlIaJbHUMHU M, BJIaCHE KaXKy4dH,
AKUMH IIJIAXaMM MoXe OyTH CTBOpeHa, oOpraHi3oBaHa a6o
peopraHisoBaHa, 111 HOBA, BKpal HeoOXi/Ha, Npagu/1bHO 8NOPsI0KOBAHA
€J0Hicmb My3U4YHOI CBiJOMOCTI.

BigznayuMo ABi JocstiiHi 06CTaBHHHM IIOA0 HPOGJIEMH MY3UYHOI
cBifjomocti Ta il MoBHHMX 3acaz. Ilo-mepure, mpo6sieMa My3WU4HOI
cBijoMocTi B TpaAMUilHIA My3WKO3HaBYill Hayui JAy»e MaJo
JOCaipKeHa, ¥ caMe TOMY, IO LIiJIbHO 36ira€ThCs 3 MCUXOJIOTIYHUMU
NUTaHHAMHA Ta TepMiHaMU. [loyacTM TOCTAaHOBKOIO MNpoOGJIEMHU
My3U4HOI CBijloMOCTi 3aiiMaBci M. ApaHOBCbKUU [2], ase HaBiTH B
OCTaHHIX CBOIX po60Tax BiH (QaKTUYHO OTOTOXKHIOE MY3UYHY
CBIIOMICTb Ta My3W4YHE MHCJIEHHS], NMPOTUCTABJAKYU HiACBifOME,
HeCBiJJloMe - Ta BJIaCHe CBiJloMe, W10 BHUPAXAETbCI B IEBHUX
palioHa/NbHO-JIOTIYHUX MUCJEHHEBUX OlepanifxX, pas3oM 3 UM
pO3r/silaloyu Ji€By CBiJOMiCTh BHHSITKOBO SIK YCBijOMJIEeHUH Habip
pO3yMOBUX ollepaliiii, TO6TO 3BY>KYIOUH NOHATTS yCBiZJOMJIEHHS.

B mpanfix BHJATHOTO MY3MKO3HaBLl MICTUTbCA 6araTo LiiKaBUX
CIIOCTEepeKeHb 3 IPUBOAY 3BYKOBOI OpraHisalii JIloICbKOI CBiIOMOCTI,
HaBIiTb € JYMKH IIPO Te, 1110 caMe 3BYK J0NloMarae JIIoACbKil CBiJOMOCTI
NPOHUKATH 0 €30TEPUYHUX Traly3eld KOCMIYHOro W 60XKeCTBEHHOTO,
TaKOX IPOIMOHYETHCSA 6araTo BaXKJIMBUX CEMiOJIOTIYHUX y3araJbHeHb.
Ane npo Mys3HyHy cBifioMicTb M.ApaHOBCBKMH nHIIe $SK IPO
NpUHIUIIOBO aHaJNiTUYHe Hayano, SKUH AudepeHniroe cBiT i
npeJjCcTaB/se MOro sik cCyMy JAUCKpeTHUX (eHOMEeHiB, 110 He MOxe
BUKJMKAaTH MOBHOI 3roAy. AHa/liTHUYHe MHUCJEeHHS MO>e BUCTYIaTH
OJIHUM 3 MpOfBiB TBOp4YOro GYHKIiOHYBaHHS My3WYHOI CBijoMOCTi
(Ax cBimOMOCTi, 1[0 MOPO/KYE My3W4Hi, My3WYHO-MOBHIi, 30KpeMa,
deHoMeHH). IMoBipHO came Te, 1m0 ApaHOBCHKUW MpalioBaB Haj
npo6/IeMO0 My3UYHOI MOBU HaMbi/ibIIo0 Miporo i mpuBeso #oro Ao
TAaKOT0 PO3yMiHHS cBigomocTi [2].
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[ 3BiAcHu - iHIIA, Apyra, 06CTaBUHA Yy PO3BUTKY AaHOI MPOGJIEMHU.
OckinbKU CBiflOMIiCTh - 1l JyKe 6araTosipyCHHUM, 6araTOBEKTOPHUH,
aJsie BOAHOYAC MOCTIMHO IiicHUM Ta camo3pocTaryuuil GeHOMEH, TO ¥
HbOMY BiJJOGPaXKY€ETbCS U CTPYKTypa «BHYTPIIIHbOI JIOAUHU», TOOTO
eHepriiiHo-iH$opMalliliHa 1o6yA0Ba JIIOJWHY, siKa € 6a30BOI0 [/ YCiX
$opM mposBy JMI0ACHKOI NMCHUXIYHOI Ta MCHUXOJIOTIYHOI MPUPOAH, [Js
po3yMiHHA i€l npupoau. Tomy ¢opMyBaHHSA ysABJEHHS NPO JIOJUHU Y
I 6HympiwHbOMYy CUCMEMHOMY €K3UCMEHYIaAbHOMY 8uMipi ma
npedcmasneHHi, fIK TBOPYO-iHTEPHPETATHBHOI iCTOTH, L0 34aTHA
BiJIKpMBaTH HOBI 06pii y Mmi3HaHHI Ta OCBOEHHI CBiTY, ajie Ha TOH Ke Yac
€ 3aJIeXXKHOI0 BiJi MaclITabiB Ta iHCTPYMeHTIB BJIACHOTO Mi3HaHHS,
BXOJUTb [0 TEOpeTHYHUX 3aBJaHb MYy3UMKO3HaBLf, [0 KoJsa #oro
meopemu4Hux npo/oHzayiti. 1 ToMy My3UKO3HaBCTBO (MHUCTELTBO-
3HABCTBO) OTPHUMYE MOMXJIMBICTh MiJIKa3aTH ICUXOJIOTI, Ae, Y SKUX
MicnfAx i y 3B’I3Ky 3 UMM IIYKaTH IPOBiJHI MeXaHi3MH JIIOACBKOI
CBiZJOMOCTI Ta Ii T0JIOBHI SIKiCHI MOKa3HUKHU.

[leBHi nepesyMOBHM CHCTEMHOro Ta IMOIJIMGJEHOTO BHUBYEHHS
My3W4YHOI CBIJOMOCTI 3HAaxOAUMO Y [JOKTOPCBKOMY JOCJiJPKeHHi
A. Toponosoi (2009) [11], y AKOMy My3uU4Ha CBi/JOMiCTb BU3HAYAETbCS
SIK 6araToCK/JIaJloBUN aHTPOMOJIOTiYHUN ¢GeHOMeH, L0 MOPOIKYIE
NPUHIMIM ¥ 3aCO0M iHTOHALIHO-CUMBOJIIYHOTO BTiJIEHHSI KHUTTEBO-
BaXXJIMBUX IepeXUBaHb peaJbHOCTI, pa3oM 3 HHUMHU - CUCTEMY
BiflHOLIEeHb 3i CBiTOM Ta cTasni KyJabTypHi izei. Oco6i1BO BaXK/JIHMBOIO
BUJAETbCA JAyMkKa A. TopomnoBoi CTOCOBHO 3JaTHOCTI My3U4YHOI
CBiJIOMOCTi CTaBaTH OCHOBOIO «BHYTPIIIHbOTO f» JAI0JUHH, BUCTyNATH
JKepesioM AYXOBHOCTI Ta pedieKCUBHHUX [ill, CMHUCIOMOPOKYIOUUM
YUHHUKOM, KOTPUH [J03BOJISIE «iCTOPHUYHE IMOJIOTHO MY3UYHOI KYJb-
TypU» BBaXKaTH «00’€KTMBOBAHOI0 GOPMOIO0 AOCBily My3WUYHOI CBij0-
MOCTi», a 0 «My3U4HY ICTOpil0 HApOJLiB» PO3IJIALATH fAK «CXOBHILE
CTaHiB CBiloMOCTi» Ta reHOOH/ JTIOACHKHUX iHAUBIAyaabHOCTEH [11].

Ane, 3a Halow [JAyMKOW, pO3rJf[ My3W4YHOI CBiJOMOCTI MoOxe
CTaBaTH JOCTAaTHbO BepudikoBaHUM, MOA0JATU HAJMiIpHY YMOBHICTb
(3BicHO, He TMOBHICTIO, ajKe IiJIKOM YMOBHUM € caM IpegMeT
BUBYEHHs ) JIMLIE 3aB/AsIKM ONOpPi HA KOHKPETHUH MY3WYHHUH MaTepiaJ,
TOOGTO 3aBASKUA MPOCTEXKYBAHHIO, 3 YOr0 BUPOCTAE My3WKa Ta 3 SIKOI
MaTepii My3U4HOI BUPOCTAE My3U4YHA CBiOMICTb; MOAIOHOI aHAJIITUKH
3 HeoOXiflHUMU ICTOPUYHUMM y3araJbHEHHSIMU B [JOCTi/KeHHi
ToponoBoi HeMae, BHACHIZOK ii iHIIOI JUCUUIJIIHAPHO-METOLUYHOI
CIIPAAMOBAHOCTI.
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ToMy Ha cyyacHOMy eTami MU Bce Ile CTOIMO NepeJ 3aBAaHHAM
MOCTAaHOBKU TMpoGJeMu My3u4yHol cBigomocti y 1ii mismicHomy
My3WKO3HAaBYOMY pO3yMiHHI, 3 BpaxyBaHHAM HeoOXigHUX iHTep-
JUCLUIJIIHADHUX TeHJeHLil. | oTyT Ao mepesiky KaTeropii, fiki €
CYMDKHUMMU AJ1S1 TICUXO0JI0Til 1 My3MKO3HABCTBa, MOTPiOHO 3a.1yvumu
uie OJHY - Kamezopio ceMaHmMu4Hoi Mepexi abo «BCECBITHBOI
CEMAHTHUYHOI MaByTHHUY, KA CXOAUTb [0 HAyK PO NporpaMyBaHHA U
[0 TIEBHOTO KiGEPHETUYHOTO MPOCTOPY ChOrOAHINIHBOI JYMKH, aje,
OZTHOYACHO 3 I[UM, € KOPHUCHOI JIJI1 TOTO, 106 CIPOOYBATH YABUTH, K
nparoe My3MYHa CBiZOMICTh i IK BOHa opraHi3oBaHa 3cepeAnHU cebe
caMol.

Ha pymKy Bigomoro amepukaHCbKoro aHTpomnoJiora Jlecai Yaiita,
JIIDAVHA CTBOPIOE cob6i HOBUH CBIT, CBIT izel i pinocodii 3a sonomoru
ciiB. Jlo3aBostMMO co6i A01aTH, 1[0 32 JONOMOT'0I0 3BYKY JIFOJUHA TAKOXK
CTBOPIOE PO3TOPHYTHUH CBIT BiIHOCHH i YyTTEBO-EMOI[IHHOTO 06MiHY,
CBIT ICUXO0JIOTIYHOT O CaMOCTOSAHHA. 30KpeMa JI. YauT nuiue: «I B iboMy
CBiTi JIIOAMHA KMBe HACTINIBKM K iCTUHHO, K 1 y ¢i3uyHOMYy CBIiTi
3BOJUTHCA 10 NepebyBaHHS B LIbOMY CBIiTi CUMBOJIB i ifie#l, abo, sk
BoHa ule iHoAi dopMmytoe, y AyxoBHOMY cBiTi. Lleit cBiT imei, Ha
BiZAMIHY BiJ{ 30BHIIIHBOTO CBITY BiAYyTTIB, Ma€ BJAAaCTUBOCTI CTAJIOCTI 1
6e3nepepBHOCTI. BiH MicTUTB y c06i He TiNbKM TenepilHi MOMEHTH,
ajle TAaKOXX MHHYJi H MaWbyTHi. 3 4yacoBOI TOYKH 30py Lie € He
CYKYTHICTIO JUCKPETHHUX €Mi30/iB, a KOHTUHYYMOM, BiAKPUTUM B 060X
HaNpsIMKaxX, y KO)KHOMY 3 SIKUX JIEXKUTb BiUHiCTb. Llell BHYTpilIHIiN CBiT
ifelt, y skoMy nepebyBa€ JIOAWHA, 4YacOM BHUJAETbCA IH 6ijbll
CbOrOJIEHHUM, HiDX 30BHILIHIM CBIT MOYYTTEBUX BpaxeHb». JI. YalT
3BEepPTAETbCA [0 IHCTPYMEHTIB Ni3HAaHHHA, IHCTPYMEHTIB TBOPYOCTI
JIIOJUHY, TOOTO BiH KOPHUCTYETBHCA TMOHATTAM I{HCTPYMEHTY B
LIMPOKOMY 3Ha4YeHHi IbOro CJ0Ba  MHIle, 10 «IHCTPYMEeHT AJs Heli,
(ma mopuHu - 0. C.) - He mpocTo NpeAMeT MaTepiaJbHOrO CBITY, He
MPOCTO MOYYTTEBUM 06pas, AKUM BiH MOXe NpeACTaBAsATUCS, BUbauTe,
MaBIlaM, a BIH TakKoX 1 iJed, BiH YaCTUHa TOr0 I103a4acoBOIO
BHYTPILIHbOrO CBIiTy, ¥ AKOMYy mHepeOyBa€ JIIOAWHA. |HCTpyMeHT s
JIIOJUHU He € 10Chb iCHYloYe JIMIle Ha Lled MOMEHT, BiH Ji€ B YKHBOMY
MUHYJIOMY ¥ NPOEKTYETbCS HAa MalOyTHE, 1[0 11je He HAacTaso. Y Takun
Cnoci6 oCBiJ JIIOAMHU He 3BOJAUTHCA J10 cepil He 3B’sI3aHUX MiX CO6010
eMni30/(iB, y KOXKHOMY 3 SIKUX JIIOJJUHA O6epe iHCTPYMEHT, KOPUCTYEThCS
HUM i Bifksazae y6ik. KoxHa i3 1{ux 30BHILIHIX il € JMIlIe YAaCTKOBUM
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BUPaXXEHHSM ifealiifHOro JOCBily, IKHM € TpuBajuM i Ge3mepeps-
HUM» [12].

HacTinbku TprBaJja nuTaTa 3HaA00uIacsl TOMY, L0 Y BUCJOBJIEHHI
JI.YaliTa BUCBITJ/IIOIOTBCA Bifijpa3y JBa MOHATTS/SABULIA: NOHAMMS
cgidomocmi K KOHTHHyaJlbHe, 110 BKasye Ha SBHILA, KOTpi €
6e3nepepBHUMU, BOJIOAIIOTb YAaCOBOK EAHICTIO W cTajicTio — i 1d
HelnpsiMa XapaKTepucThKa ¢peHOMeHa CBiIOMOCTI € i MepeKoHJHUBOIO, i
NPUMHSATHOIO [JIs1 MUCTELTBO3HABYOI0 aHasli3y; Asuuje ceMaHmuyHoi
Mepedxci, TKka GOPMYETHCA JOCUTh TPUBAJIUM iCTOPUYHHUM LLIAXOM i
Mae Ha yBa3i sk 30BHIIIHI MeXxi, apTedakTHe moJie KyJbTYpH, TakK i
BHYTPIlllHI, IICUXOJIOTiIYHI BJIACTUBOCTI, AKOCTI, 34aTHOCTI. I, BJyacHe
KaKyyM, caMe LUM Y3TOoJpKeHHSM 30BHIIIHbOrO N BHYTPIIIHBOTO,
MPAHCASYIEI 308HIWHBO20 Yy BHYMPIWHE, 1 € LJIKaBOI0 TaKa CTPYKTYypa,
AK 8cec8imHsl MY3UYHO-CEMAHMUYHA NABYMUHA, SKILO HACMIJIMTHCA
3amMpoINoHYBaTH AaHy fediHimiro.

OnHa 3 HaWBaXJMBIIINX TBOPYMX NMpOGJEM, sika BCTAE W Hepes,
My3UKaHTaMH, i epeJ; My3UKO3HABISIMH, Iie pobJieMa aJleKBaTHOCTI
BHUCJIOBJIEHOI'0, EKCIJIIKOBAaHOIO MaTepiasly BHYTPIIIHbOMY 3MICTy
cBiloMocTi. BoHa cTOoCyeThcs It My3MKO3HABYOI0 aHaJi3y, OCKiJIbKU He
TakK MPOCTO 3HAWTU NpaBUJIbHI Cl0Ba W apryMeHTH, BAajai HoMiHamii
CTOCOBHO MY3WYHO-TBOPYOI0 MPOLECY, 0COGJUBO 3 HOr0 CEMaHTUYHOI
CTOpOHU. AJle e rocrpiume ng mnpob6seMa CTOiTb, 3BHYANHO, Nepes
MY3U4YHOI0 KOMIIO3UTOPCHKOIO CBiIOMICTIO.

sl cydacHOTO KOMIO3UTOpA JlaHa NpobJsieMa MoJiAraE B TOMY, 1110
HeoObXi/IHO y3araJbHUTH CTHUJIbOBUM JJOCBiA MUHYJIOr0 ¥ po36yAyBaTH
#oro B HOBHUX a0 NPHUHIUNOBO OHOBJEHHUX MY3WYHO-MOBHHUX
Kareropigax. TakuM YHHOM HEMHHYYUM € IPOTHPIUUs, 1[0 BUHUKAE MK
CTWIBOBUMH 06pa3zaMyd MY3WKH Ta il ChbOrOAHIIIHIMH Cy4aCHUMHU
MOBHOJI-MOBJIEHHEBUMHU peCypcaMHu.

Came y 3B'a3ky 3 nuM Bosogumup MapTUHOB Biji3HauaB, 10
HalbiJbIl WACIMBUN MOMEHT JJs HbOTO MiJ, yac TBOPYOCTI — Le
MOMEHT 3apOJpKeHHd iJel, KOJU ified XKUBe y CBIJJOMOCTi, IOKA BOHA
HaIlOBHIOE CBIJOMICTB i cosifjlapHa 3 Helo. AJle IK TUJIbKY HaMaraeuics
Ile BUCJOBUTH, 3aNlaM’sITAaTH, HaBiTh ¥ 3By4YaHHI, LI10 iielo0, a Iepes M,
3BMYalHoO, ii 3amMcaTH, IMOBIpHO, Yy BUIVIAAI My3W4YHO-NHCbMOBOTO
TEKCTY, BiJI0yBa€eTbCcA 1i «IcyBaHHsA» [7]. 3 iHIIOro 60Ky, Cy4acHUU
KOMIIO3UTOp BCe 6i/IbIll YBAXXHUM 10 TUX TPbOX IOJIOBHUX CKJIaJ0BUX
MY3U4YHOI MOBU - MOBHUX PeCypcCiB, IHCTPYMEHTIB MYy3W4YHOI CBiJO-
MOCTi, fki MNpuUNycKalTb, 3a cjaoBaMu JleoHiza JleCATHUKOBA,
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HoBi Bixu po3BUTKY Ky/bTypH i Muctenrsa y XXI cTo/IiTTI

HacaMmIlepe[, PUTM, L[IJIbHICTb 3By4YaHHsS K mijgo 38yKy 1 TeMOp.
JOLiJIbHO BKJIIYHUTH [0 LUX NapafiUrMaTUYHUX BJIACTUBOCTEU
MY3UKH, LI0 CTalOTb II ICTOPUYHUMHU eINicTeMaMH, PUTM, MeJIoC,
MeJIOZiMHY opraHizaniro ©, 3BM4aiHO, $aKTypy, 06cAr, MPOCTOPOBI
napaMeTpy My3U4YHOTr0 3By4YaHHA, AKi € 1K IPUPOJHBOr0 aKyCTHYHOIO
NOXO/)KEHHs, TaK | WITyYHO BHUHAWJeHMMHU aBTOpPaMHU MY3UKH U
NPONHUCAaHUMHU, OTUCAHUMHU MYy3UKO3HABLIAMH.

BojiHOYac He MOXXHA He BiZJl3HAUUTH, L0 CLOTOJHIIIHA MpoGeMa
icHyBaHHS ¥ PO3BUTKY My3U4HOI CBiJoMOCTi - Lie mpo6JieMa 3arajibHa,
HaleBHO, [JI9 BCiX eTaliB iCTOPUYHOIO PO3BUTKY My3WKU. HaBiTb He
MOXXHa CKas3aTH, L0 CbOTOJHI € CYTTEBO HOBI TpyZJHOILLi, ajne Wi
OHTOJIOTiYHI TPYAHOILI MY3UYHOTO YCBiJIOMJIEHHSI i BHUCJIOBJIEHHS
3apa3 IepeOyBalOTb Ha HOBOMY eTani, HAa HOBOMY piBHi NpoABY
iHTeHLliOHA/IbLHO-IHTEepNIPEeTaTUBHOI NIPUPOAU MYy3UYHOI TBOPYOCTI.

CbOorofHilIHA KpU30Ba CUTYyallil, IpPUYOMYy KpHU30Ba He TIJIbKH JJId
Xy[0KHBOTO [IOCBiZly, aje ¥ [AJA >KATTEBOTO NpoLecy, 3MYILIYyE
0COGJIMBO TOCTPO BHUpILIyBaTU IMpo6JeMy JIOJUHU y 3B'A3KYy 3
npo6J1IeMOI0 MOBH, P06JIeMy aBTOpa MY3UKH V 3B’I3Ky 3 Np06JeMOI0
MY3M4YHOI MOBH, CII0COOiB My3UYHOI'0 BUpaXKeHHs, sKi 6arato B YoMy
3aJexaTb BiJj Toro, fAK OyJe MpOABJATUCA BJACHA CTU/IbOBA
iHTeHIioHaJIbHA JIOTiIKAa MY3UKH Ta 3 AKMMHU 3arajJbHUMH CMHUCJIOBUMU
Opi€EHTALiIMA KyJIbTYpH, 3arajJbHUMH ICTOPUYHUMH eNicTeMaMU
OyAyThb y3rOJ»KyBaTHCSI MOBHI 3aCO0H MY3HUKH.

CeMaHTHYHa Mepexa My3UKHU MPUNYCKa€e eBHI 8epwuHHi 06’ekmu, i
caMe BOHM YTBOPIOIOTbCA 3a JAONOMOIOK ICTOPUYHHUX elicTeM, ale
NpUINYCKAaE TaKOX BiJCOMIH, pe30HAaHC JAaHUX 3arajbHUX CMHUCIIB,
3araJbHUX 3MICTOBUX Opi€HTalil y BJacHe My3WYHO-MOBHHUX
elnicTeMax, IPOJIOHIOBAHMX, CTAJIUX 1 BoJgHOYAC crienudpivyHUX 3aco6ax
MY3HUKHU.

My3H4YHO-MOBHaA TpaHCJALiS CMHUCIOBUX iflell 1 yTBOpPIOE Te, 110
BapTO Ha3MBaTH CEMAaHTHUYHOIO Mepexel My3UKH; JaHa Mepexa, KpiM
BEPIIMH-00’€KTIB i aTpuUOYTIiB BJIACHOTO MYy3W4YHO-MOBHOI'O 3MIiCTYy,
TaKoX Nepef6adyae KOHeKLii Ta cnoco6y MOEAHAHHSA JaHUX HayaJ, ix
MOTHBALil0, NOB’'sI3aHy 3 TaK 3BAaHUMU iHMEHMamu.

[HTEeHT - TepMiH, o HJe BiJ cbepu mporpaMmyBaHHS, aje JyxKe
B/IaJI0 BKa3y€ Ha Te, IO BXXe BiJ0yJIoCs B KOHIENTYaJIbHO-NIPEJIMET-
HOMY N0Ji My3UKH 1 CJIY>KUTb 3pa3KoM, 8N/1UB08UM npeyedeHmoM.

C/0BO «IpeLefleHTHUW» Jy:Ke JlopedHe IO BiJHOLIeHHI U J0
3arajJlbHUX ICTOPUYHUX YCTAHOBOK JIIOJCBbKOI cBifomocTi, i [0
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Hogi Bixy po3BUTKY Ky/1bTypH i MuctenrBa y XXI cTOJIITTI

YCTAaHOBOK MY3U4YHO-MOBHOI CBiZJOMOCTI, OCKiJIbKU Npele/leHTHICTb B
pi3HUX Il BUMipax U BTiJIeHHSIX YTPUMY€E CEMAaHTUUYHY Mepexy pasoM,
poouTH 1l Mil[HOIO MaBYTHHOO, i He JiMIle THUM, 33 JIOIOMOTOK 4YOro
BUJIOBJIOETLCSA 3MICT, a ¥ TUM, 1110 84ce 8U/I08UU, WO 8X4CE BCMOAN0CA 1
npame B THUX HanpsMKaxX, sKi HOTpiOHI CbOrojHi JIOJACHKIiN
CBiJJOMOCTI.

[loHaTTas wMmysuuHoi enicmemu Tmepejbayvyae 3MICTOBHY €AHICTb
JYMKH MPO MY3UKY U MY3UKH IK $OPMHU OCMHUCJIEHHS], TOOTO 8Hympiui-
Hboi popmu xcumms ceidomocmi - NMOKA3HUKIB ii KOHTHHYaJIBHOCTI,
MOJaJIbHOCTI 1 €HaKTHUBI3My — CIPAMOBAHOCTI Ha BAIAHHA. My3uuHi
enicmemu nosuHHI ymeoprweamu €0uHy cucmemy nNi3HA8A/AbHUX
opieHmupis, NOKJIUKAHUX: 3MIIJHIOBATU XYAOXHbO-CMHUCJIOBUN Jaf,
MYy3UKH; PpO30YAOBYBaTH, BUSBJISATH MY3UKaJbHICTb $IK HalBulle
KBastia JItoICbKO1 CBiZJoMOCTi ¥ Heo6XiJlHA YMOBY (IKiCTb) Xy/L0KHbBOTO
CBiTy B3arasi; 3a6e3nedyyBaTH «CEMAaHTHKY NPeLeJeHTHOCTI».

Cemanmuka npeyedeHmMHocmi € OCHOBOI MY3W4YHO-JIOTiYHOI CUCTEMH,
0a3yeTbC HA MOBTOPIOBAHOCTI, BMi3HAaHHI, JOCATHEHHI 3HAYUMOCTI,
NOHOBJIIOBAHHI 3Ha4eHb MY3WYHOT'0 BUCJIOBJIEHHS, 1110 JO3BOJISIIOTh HOMY
CTaBaTH XYJ0XXHbO-TICUXOJIOTIYHUM apTePaKTOM i MaTH CTPYKTypHO-
byHKLIOHA/IbHI 03HAaKU TeKCTy/TBopy. My3uuHa enicreMa ¢popMyeThCst 1
BUSABJIIETbCA 3aJIXKHO BiJ| «Ii3HABaJIbHOI OINTHKW», BiJ, KpHUTEPIlO
BUBYEHHSI — TOYKM 30py [OC/HiIHUKA; ii BU3HA4Ya€ MeETO0JIOTIYHUI
piBeHb | MOHATIMHUN IHCTPyMeHTapiil JOCJipKeHHS, OJHAK He MeHII
BaXKJIMBUM € 3a/Iy4eHUH XyJ0XKHIN MaTepiaJ.

IlpeyedenmHi cmucau Ta ix icTopuyHe NPOCYBaHHS BUSIBJISAIOTHCA Y
CHiBBilHECEHHI 3 My3WYHHMMHU eNiCcTeMaMHy, aje MK HUMU [AiEBUM
KOMIIOHEHTOM CEMaHTHUYHOI Mepexi BUCTYNal0Th OCOBJIUBI «My3UUHO-
NICUXOJIOTIYHI  iHTEHTHU» - TMOWIYKOBI 3amuTH, HaMipH, «Mpiiy,
BiAMIOBIi/THI /10 CMUCJIOBUX BEPIUINH, 06 EKTIB» CEMaHTUYHOI Mepexi.

IcmopuuHy nocaidogHicmb nposisy ma emiseHHS npeyedeHMHUX
cMUCAI8 y My3uyl MOXXHa IpeJCTaBUTH HACTYITHUM YUHOM.

fAx npeueneHTHI HOETUYHI cMUcau BuctynawTb Yac, I'pa, /o6os,
sKi TOC/AiZOBHO BiAJ3epKaNOIOTh BiAHOCUHU: 6GOr AJs JIIOAUHU
(s1roreit); roqMHA AJ1A iHIIUX JIF0Iel; Il JuHa A1 caMmoi cebe — i 6ora.
B icTopuyHOMY MNpOCYBaHHI BOHU CHIBBIJHOCATBCA 3 MY3UYHUMU
enicTeMaMHy, KOHEKLiSIMU Ta «IHTEHTaMU».

B icTopii My3uky nepwuy eTan JaHOl CEMaHTUYHO-MepeKOBOI
B3a€EMO/ii - Il6 OCBOEHHS 3BYKOBOI MaTepii; BiH 00yMOBJIEHUM
CUHKPETUYHUMU PUTyaJbHUMHU XpoHOTOomamu (i3 3aay4yeHHAM
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My3WYHOT'0 3By4YaHHs ), IisiMU (BUCJIOBJIIOBAaHHAMU) BiJ iMeHi 6ora, 6e3
0CO6UCTOI YYTTEBOI CHiBYYaCTi, yMOBHUM CBiTOM 60XECTBEHHOI I'PU Ta
XpaMOBOTO 4acy.

Jpyruii eTan - 1e BiJloKpeMJIEHHS kaHpPoBUX popM (mepur 3a Bce
OIlepHO-Ma/IpUTaJIbHUX, IHCTpyMeHTaJIbHUX 3 «3araJJbHUMH
dopmMysiamMu pyxiB» Ta adeKTiB, KOJU My3U4yHa Aif HAe Bxe Bif iMeHi
JIIOAVHY; MOT0 NpesCcTaBAAITh sBUIe JII060Bi Ak 1060Bi A0 [HIIO0TO,
PO3BUTOK CBITCbKOI Tpajuiii, 1[0 36ira€eTbcsi 3 aBTOHOMIEID MY3HKH,
HOBI MeJIOC Ta rpaMaTHKa My3UKH, HOBAa KOMYHIKaTHUBHO-4YyTTEBA I'pa,
TpaHchopMallisi MOHATTSA Yacy BiANOBiAHO [0 ysABJEHb PO OCOOGUCTY
JLOJII0 Ta Moro JpamMaTu3alisl.

TpeTiii eTam - 0O6yMOBJIEHUH CTAaHOBJIEHHSM iHJUBiyaJbHOIO
KOMIIO3UTOPCHKOTI'O CTUJIIO, PO3BUTKOM aBTOPCHKOTO HavyaJa, MiJTBep-
IDKYE NYMKy, 110 TPU HOETUYHI IpeleeHTHI CMUCJAU MalTb LiATH
OJlHOYACHO | HEBiApPWBHI OJWH BiJ OJHOro, aje 3 JOMiHYBaHHAM,
y3arajJbpHIOI4Y0K ¢QyHKIi€ oaHoro 3 HUX. Ha gaHomy erami [pa
[epeBaXKaE€ 1 CTa€ 2poro 3 MOS0 MA MOSHUMU MONCAUBOCMAMU MY3UKU,
@K [0 Trpd 3 He-3ByYaHHAM. Yac KOHLeNTyasi3yeTbCcd K
NcUXoJIoriYHUN ¢QeHOMeH, SK O0COOMCTUH Ta O0COOUCTICHUM yac,
JIt060B - BUpa)ka€ piBeHb CaMOCBiIOMOCTi, CaMOOIiHKH, aJie MOCTaE i
SIK O0’€EKT, apXeTHIl COLiaJbHOI CBiJOMOCTi, 6yTTEBUU camoAiayor
«BHYTPILIHBOT JTIOAUHN» [9].

2. IHTeHnioHa/IbHA JIOriKa My3UYHOI'0 MUCJ/IEHHA
Ta THUNH iHTEPNPETYI40i 0COGUCTOCTI B icTOpii My3uKH

[lonepenHii BUKJIAJL JOCAIAHOTO MaTepiaay JAO3BOJISE [JilTH
BUCHOBKY, 110 BHU3HAyaJbHOW y mponeci ¢opMyBaHHS U DPO3BUTKY
My3UYHO-MOBHOI CBiIOMOCTI € iJesd JIOAUHU U, BigmoBiJHO,
MOXJIMBOCTI BiITBOPEHHSI U H0B020 CmMBOpeHHsi 06pa3y JIAWHU B
My3uli. | izes roauHY, i 06pas JIIOAUHUA B MY3HI[i eCTETUYHO MOEJHAHI
3 TUM, 110 iTanificbkuit pexucep [Taoso CoppeHTiIHO Ha3BaB «IOMIYKOM
BeqMKOi Kpacu». MHoro ¢ineM «Beamka Kpaca» JJeMOHCTpYE
0COOUCTICHO-eK3UCTeHLia/IbHE TOXO/IKeHHH i€l ileanbHOl cybeTaHLii,
NPUYOMY BUSBJISIETBHCSA, 1[0 BOHA He MOXe OYTH MPUCYTHBOK Y
MeBHOMY MicIlli a6o Ha MeBHUM 4ac. «Besmka Kpaca» € MPUCYTHBOIO ¥
BCbOMY TOMY, III0 HaMara€TbCs BJOCKOHAJIWUTH U 36eperTH JIIOJUHA,
BOHA XOBAETHCSI B HAUGIIbII BAXKKOMY JIOCBiZIi JIIOACHKOTO XKUTTS, Befie
BiZ, HBOTO 10 MiJAHECEHOT0 3BIIbHEHHSA ¥ TBOPYOMY JisiHHI. | 3 mo3uuil
L€l «BeJIMKOI Kpacu» 3aBJaHHA IHTEepIpeTyY0i My3U4HOI CBiZJOMOCTI
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HOJIAra€ B TOMY, 106 3a6e3neyyBaTH NMO3UTUBHHMU CeMaHTeMaMH
icTopuuHy JIIOACBKA CBifOMICTh, CTBOpIOBAaTH ifjealbHUNA o06pas
JIIOIUHY, KA € IHTepIpeTyo4yor 3aco6aMu My3UYHOTO MMUCJIEHHS U
MOBJIEHHA.

[Ipo HackpisHy eBoJoLjii, BogHOYAC LiJiCHICTL 06pa3y «JIOJAUHU
IHTepNnpeTy4oi», CBIJYUTb CXeMaTH4YHA XaApdKmMepucmuka mpbox
OCHOBHUX ICMOpUYHUX emanie po3gumky My3u4Ho-meop4oi mpaduyii, sk
mpaduyii npogeciiiHo2o My3u4H020 MUcmeymaa.

[lepnii, cepefHbOBIYHO-pEHECAHCHUM  eTam, BiAGyBaeThbcsA
y 2 dasax: MOHOAUYHIK (0CBOEHHS edeKTy pyxy 3By4aHHS, opopM-
JIeHHsl cJoBAa Ta /il 3BYKOM, OCMHCJEHHS O0COOJIMBOI «COMaTHUKHU»
My3UKH, Gi3UYHOTO 3yCUJIJISI MOJIMTBU) Ta 6araTorosocHiii (0CBOEHHS
IpoCTOpy-06cATy 3By4aHHsA Ta CTaHIB COPUHHATTA peJiriiHo-
xpaMoBoi cayx6u, putyanbHocTi iHTpocnekuii). Tyt fnie deHomeH
CBiTOBOI MY3WKH, 103a-, HaJJIIOJCbKOI W MeTtadismyHoi, Hexah i y
HePBUHHOMY 0pOpMJIEHHI.

Jpyruii etan, 6apoK0OBO-pOMaHTHUYHUN NpOTiKae v 3 ¢azax. [lepma
daza - adekTUBHO-TeaTpasibHa, Iepejbayae eMOLiMHICTD Ta
PUTOPUYHICTE (pa3oM 3i C/10BECHOI0 PUTOPHKOIO), OCBOEHHS 4Yacy fK
$i3MYHOTO XKUTTEBOTO Ta KOHILleNTya bHOro. /Ipyra ¢asa — KJIacH4Ha,
BBOJAUTL HOBIi, BXX€ aBTOHOMHI XyJOXHi KaHOHH, fAKUM BJIACTUBI
abCoOMIOTHICTb, BIAKPUTTA iMaHEHTHOro 3MiCTy Ta ($OpM MY3HKH,
y3araJbHEHICTh Ta KOJIEKTUBHICTb 00pasHuxX NpuHOunie. Tyt pgie
JIIOJICbKA My3MKa — My3UKa KOMYHIKaTUBHMX BiJHOCHH, 3B’fI3KiB,
CTaHiB, CUTyalil, 3 BeJUMKUM IepeBaKaHHAM 30BHILIHbOIO
NOPTpeTyBaHHA, y TUNOBUX MposBaxXx. TpeTa ¢asa - BiAKPUTTA
pOMaHTUYHUX edeKTiB JucrapMoHil Ta Jucnponoplii, mocTymnosa
iHaMBigyaniszaniss My3WYHOTO 3MiCTy/NepeXWBaHHs, HapOIlyBaHHS
eHepril AUCOHAHCIB (BeJie 0 eMaHCUNALIl IUCOHAHCIB), leKaHOHI3aIlis
Ta T[CUXoJIoTi3amis/ynipusanis; akmeHTyauis eQdeKkTy  INOJHUBY,
ceMaHTU4HOI QYHKLII NOAMBY, PO3IIMUPEHHS CBiIOMOCTi, MOCHUJIEHHS
eMOLiMHOI KaTapTUYHOCTi My3U4HOTO BILIMBY. Lle iHguBigyanicTuuHa
nporpaMmHa ¢asa, 3 0COOHCTICHOIO KOHIEHTpali€l, rineprpodiecro
OyIIeBHOCTI, HAJAMIpHICTIO €MOIL[iIHHOr0 OCMHCJEeHHs (XyI0XKHbOTO
nadocy), 4yTTeBOI cTUXil - ajse — 3 GopMyBaHHAM 06pa3y/KOHLENTY
MOYYTTs, TOB'S3aHOTO 3 pO3IIHUpPeHHAM (rpaHudHuM) akTypu
(xpoHOTOMIB), COHOPHO-TEMOGPOBOr0 MaTepiany, AuHaMmidyHuUX. BoHa
NnoB’si3aHa 3  PO3BUTKOM IHTPOBEPTHOTO  iHAUBiAyasi30BaHO-
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OCOOUCTICHOTO CIIpSIMyBaHHS My3W4YHOI CEMaHTHKH, TOOGTO 3 pyXoM
ycepeauHy JIIOJWHY, 31 BXOJKEHHSM Y i1 «tBHYTPIlLHINA CBIT».

TpeTiii eTam - 3yMOBJIEHHH IMONepeAHIM POMAaHTUYHHUM, TOOTO
BUDOCTAa€E 3 HBOrO i MOXe OYyTH Ha3BaHUH IOCTPOMAHTHUYHHUM Y
IIMPOKOMY 3Ha4eHHi, 30cepe/keHUH caMe Ha My3W4HO-TIICHUXOJIOTTYHHUX
nponecax. Takox Bwmimye 3 ¢asu: BjacHe TNOCTPOMAHTHUYHY;
aKTyaJliCTCbKO-eKCIPeCiOHICTCbKY (pO3BMBAIOTbCA MapasesbHO /10
cepeiluHU CTOJITTA); 3 70-X POKiB. - MOCTCTU/IBOBY, IOCTCY4YacHY.
3arajibHi TEXHOJIOTIYHI Ta XyAOXHI BJIACTUBOCTI MOro: ecTeTHKa
VHUKHEHHS, eJIiMiHyBaHHS, 3BY)XeHHS; YNOJiOHeHHs pi3Horo Ta
po3pisHeHHs MOAIGHOTO; MepeoCMHUCIeHHs] TOTOXHOCTI Ta KOHTPACTY,
eMaHcunalig JUCOHAHCY Ta KOHCOHAHCY OJHOYaCHO; apaJoKCcalbHICTh
Ta CyMillleHHS1 TpareAiliHiCTb/aHTUTpariaM. XapakKTepHUMHU pUCAMU
TaKOX €: TPaHHWYHA JMHaMiKa Ta CTaTUKa; MOJApU3alid NpUHOMIB Ta
3Ha4YyeHb; BUYEPNAHICTh 30BHIIIHIX COLia/IbHO-KOMYHIKaTUBHUX MOTH-
Balliil Ta BXO/pKEeHHs Y BHYTPILIHI MOBHI IPOCTOPY MY3UKH, 3pOCTAHHA
My3WKH i3 cebe camoi, TOGTO MOBEpHEHHs [0 JeiHAuBiAyasiszanil Ta
abcTparoBaHux ifiedl, 0 HaJOCOOUCTICHOrO, 110 MOB’S3aHO TaKOX 3
inessMu Hoocdepu Ta TpaHcLeHAeHTHOTo. CaMe Ha OCTaHHiN ¢asi boro
eTany MYy3U4YHO-3MICTOBUH IOIIYK y3arajJbHIOETbCS B aHTMHOMIYHHX
TeH/IeHLiIX HOBOI CKJIAZJHOCTI — HOBOI IPOCTOTH.

Bisblll KOHKPETHY THUIIOJIOTII0 «IJUHU IHTEepIpeTyo4ol» B icTopil
MY3MKHM MOXXHa 3alpONOHYBAaTH, PO3JiJs0YM II MO M'ITH OCHOBHUM
MO3ULiAM, BUAISIOYM HACTYIIHI HOMiHaLil.

JItoduHa opamopianbHa - MOJNUThCA i i€, pUuTyaabHa (cepeiHbO-
Biuus, BiIpo/>KeHHs ).

JIroduHa agpekmusHO-pumopuYHa, sika BifuyBae, TpariuHa (6apoko).

JIrvoduHa mucasiya, MipKyouda, 3HAKWOYd, 06’€KMUBHO-HOPMAMUGBHA,
2apMoHizyroua, ase i eparova, homo ludens (kmacunuaM, mo Bene Bif
«HeNpaBUJIbHOI Kpacu» B eCTETUI 6apoKO [0 «KpPacCH 3a MPaBUIaAMU»).

PomanmuyHa sarwduHa - awduHa 4ymmeego-nepcoHigpikosaHa, wo
pedekcye, anepuwie cmagsums npobaemy ocobucmicHux cmucaie ma ioero
ocobucmoi sdcummemeopvocmi, nepedbaude OYIHKY Hcumms Sk
Mmucmeymsa. CneniaJbHO 3ayBaXkKMMO, IO My3UMKa POMaHTHU3MYy fK
iHTepnpeTaTUBHUNA QeHOMeH mnepefdavyaE pPO3BUTOK JIPUYHOIO
Hayaja 3i 3HaYHUMHU BHECEHHSIMU JApaMaTHU3My Ta TpariaMy, TaKoX
PO3BUTOK TEMH «IICUXOJIOTIYHOTO Tepoi3zMy», TOOGTO BHYTPIiLIHBOTO
NOABUTY, CaMOINOXePTBU Ha [YyIIeBHO-AYXOBHOMY ILJIAHI >KUTTA
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(cBimoMocTi), asle ¥ BUSABJSIE TeIOHICTUYHY HaAILiJIEHICTb, IpParHeHHs
HaCOJIOIH.

XX cTonMTTA TmpeAcTaBJeHe JHJUHOW KOMYHIKaMusHow ma
no/isniHeea/vbHoW, WO Bende BiA PaBesnsa po IleHpepenbkoro, 4epes
CrpaBiHcbkoro, llloctakoBuya, [Ipokod’eBa, ajse it yepe3 PaxmMaHiHOBa,
MeTHepa Ta iH. Horo izeasioMm cTae noauHa yHiBepcaJsbHa, LiJicHa, aje
W 6araToMOBHA, e€CTETUYHUM MOJIrJOT 3 POJbOBOI  MOJi-
(YHKI[IOHANMBHICTIO; Iie 36ipHUN «IMepCOHaX», 3 SIBHOK iMiKeBOIO
3a/ieXxHicTio... ToMy BUHUKAE mpobJieMa camoifieHTHUiKalil BHACTIJOK
MeBHOTO Bi/[Uy>KEHHS BiJi 3alIOBITHOTO «f».

Hai6inbmw cyyacHUi, MoXHa CKasaTH - wocmull, npeLeieHTHUR
THUI MUCJISYO0] iIHTEPNPETATUBHOI JIIOJCbKOI 0COOUCTOCTI - Iie J1JUHA
iHmeHyioHa/bHa, ase 600HOYAC MexXHO./102i308aHA, TOOTO 3JaTHa
ni3HaBaTU ¥ BiITBOPIOBATH, IPHU LIbOMY des1e2y8amu HOBUM WIMYYHUM
3HApsA00sAM 8/ACHI  NCUXO/02[YHI MOJNCAUBOCMI, TIEPEPO3NOAINATH
eHeprilo cBijoMocTi Ta TBOpdYi iHTepecH 3a BJACHUMH NOTpebGaMy;
TaKUM YMHOM Ii€e /IQUHA a8MON0e3UCHd, a6o camMoakmya.izoeamd.

fAxmo » 3HOBY NOBEPHYTHUCS [0 MUTaHHS PO3BUTKY BJIACHOI
iHTeHUioHa/MbHOI JIOTIKM MY3W4YHOTO MMCJEHHS], [OB’s3aHOi 3
TEH/JEHLi€I0 BXO/XXEeHHS [0 «BHYTPilIHbOro CBiTy», abo A0 CcBiTy
«BHYTPILIHBOI JIIOJUHU», 3 TMOTJIMOJIEHOK caMopedJieK i€, TO BapTO
3BEPHYTHU yBary Ha HacTyIIHe.

BusaBisgeTbcs, 1m0 3 yciX TpPbOX NpelefeHTHUX CMUCIIB
HaMNCKJIa[HILIO0 JJI1 Cy4acHOI 0COGUCTOCTI ocTae ycTaHOoBKa JI1060B,
OCKiJIbKM BOHa IOB’sI3aHa i3 caMOCBiJOMiCTIO, CaMOOILIiHKO0, TIOBUHHA
NPOSABJAATUCA i 51K /110608 do camoi cebe. BijHOCHHU 3 caMO10 06010 A5
JIOAVWHU 3aBXAU HEeWMOBIpHO TpuBaJi, BOHU HeCKiHYeHHi U
CTOMJIIOIOYi, OCKIJIbKM BiJIMOBUTHCS BijJ cebe HEMOMXJIHBO. I oT mei
000B’sI30K, Ile 3000B’s1I3aHHS JIIO6UTHU cebe, AJI TOTO, 00 MUPO U 3a
«MPaBUJIBHUM» CMHCJIOTIOPSAKOM MOJIIOOUTH iHINY JIIOJACBKY iCTOTY, €
Ha/I3BUYalHO BaXXKUM. HaBiTh BUHHMKAE MMTAHHS: UM BOJIOAIJIM ILUM
JapoM JiroAu nonepeaHix ernox? HacMiziuMocs npunycTUTH, 1[0 HaBpsij,
yu. Tak, Ha paHHiIX eTamaXx ¢OpMyBaHHSI KYJbTYypHOI JIIOJCHKOI
CBiJIoMOCTi BHUpoIyBaJacs JOO0B A0 BUIOTO Hadasna, Ao bora, sk
TOJIOBHOI 3axHCHOI CHJIM; 0apOKOBO-pOMAaHTHYHa ¢da3a OCBOIOBaJa
JIIDOOB JI0 iHIIOro, i BCi BU3HAYeHHs JIl06OBi OyJiM MOB’sA3aHi caMme i3
nuM; i Tineku B aApyrid nosioBuni XX crosiTTa KpuTepii peHoMeHa
JI060BI Ta eK3UCTEHLiaJbHOTO CTaHy Jilo60Bi moB’s3aHi i3

17



HoBi Bixu po3BUTKY Ky/bTypH i Muctenrsa y XXI cTo/IiTTI

CaMOTBOpPEHHSIM, TOOTO 3i 3BEpHEHHSIM yBarh OCOGUCTOCTI Ha caMy
cebe, BcepeJUHY cebe.

OaHOYacHO, HalBaXKJIMBiIlla TeHJEHIIisl TOro Ipolecy nepe6yZoBU
MY3UYHO-MOBHOI CBiZJOMOCTi, 1[0 BiIOYBAa€TbCSA CbOTOMHI, Iie 3MiHa
30BHILIHIX I'paHULb 3apaJy 3MiHW BHYTPIlIHIX, IepeCTPyKTypyBaHHS
BCi€l My3W4YHOI TBOPYOCTi Ta COLIOKYJIbTYPHOI'O AOCBiZYy BiZIOBIAHO
JI0 THUX IICHUXOJIOTIYHMUX 3aBJaHb, fKi MOBMHHA pO3B’A3aTH JIOJWHA
ceorogHi. Te, mo BifOyBaeTbcs 3apa3 3 My3UKOIO, Te, K BOHa
byHKIiOHYE y BiKPUTOMY KyJbTYPHOMY INpPOCTOPi, € pe3yJbTaToM
HaMaraHHd BHUpIMIMTH «BaXXKYy INpPoO6JeMy CBifjoMocTi», TO6TO €
pe3yJbTaTOM INPOsIBYy 3arajbHOEK3UCTEeHLiHHUX TPYAHOILIB JIOACH-
KOI'0 YCBiZJOMJIEHHSI Ta PO3yMiHHs#, OpieHTauii y MBUAKO3MiHHOMY
30BHILIHBOMY CBITI.

30KpeMa, BHYEpIAHICTh 30BHIIIHIX COLia/IbHO-KOMYHIKaTUBHUX
MOTHBALid 3MylUIye 3arJubJOBaTHCI [0 BHYTPIIIHIX MOBHHX
[IPOCTOPIB MY3UKH | HAroJIOIyBaTH Ha 3HAYEHHI BUPOCMAHHS MY3UKU i3
cebe camoi. lle crae y mNeBHOMYy CeHCi TOBEpPHEHHSM [0
JeiHpuBifyanizauii Ta MysuW4YHHUX abcCTpakuiif, ymnofi6GHeHUX [0
NepuIoro paHHbOrO0 MOHOJUYHOrO ¥ 6araTorosIOCHOro ertany, Jo
nepiony MeTadisW4yHOI HAJAJIOACbKOI MY3HWKH, [0 CTaHy IOLIYKY
cBiToBoro vacy. TiibkM 3apa3 Led CBITOBUMM 4ac BKe IIYKAETbCS U
iHTepnpeTyeTbCAd K 4Yac KOCMIYHHWH, MIXKIJIAaHETHHH, Hazrsao6ati-
3alidHUM i T. . MiHAIOTBCA OLiHHI Cy/PKEeHHS, aJle CMUCJIOBI iIHTEHTHU
3aJIMIIaTbcAd  KonuwHiMU.  [lpanrpoBath 3 4acoM  JIIOAUHI
HalBaXxIuBillle ¥ HaWCKJIaAHillle - e MOCTifHe 3aBJaHHA U MMOCTilHa,
JOCUTBb AucKoMOpTHA, yMoBa GYHKIIOHyBaHHA il CBiAOMOCTI.

Ha ocHoOBI Toro, mo 6yJi0 cCKa3aHO, MOXXHA 3alpPONOHYBaTH AesKi
y3a2a/1bHEHHsl Mma YMOoYHeHHs NOHSIMb, OCOOJIMBO HAroJIOUIYIOYH, 110
My3uW4yHa CBiZlOMICTb y CcTaHi CTBOpIOBaTH BJIACHUM CBIT Mpii,
YTOMIYHUH, aJle IIJIKOM peasbHUH, 110 OpraHi3ye Npouecu MUCJeHHS |
MOBJIEHHSI B My3Hlli 1 BU3HA4Ya€ y TaKUM crnoci6 3MiCTOBHI KOHTEKCTU
MY3UKO3HaBYOI J[yMKHU.

3 1uporo, 3BMYaWHO, BUIJIMBAE HOBE PO3YMiHHSA BiJHOCUH 3
MY3UKOI Ta iHTeprnpeTalil My3UKHU: OCTAaHHA € XyJO0XXHbO OpraHi3o-
BaHUM KyJbTYPHO-ICTODUYHUM CepeflOBUILEM, 110 HAKOMMUYYE,
KYJIbTUBYE [IOCBiJ] pO3YMiHHS SIK TJIMGMHHY CMUCJIOBY B3aEMOJII0 MK
awjbMu. [IpeLefeHTHI CMUCAU NOCTAOTh Bi3aBi My3WYHHUX eMNicTeM:
Yac - putM, Jlio60B - Mesnoc, ['pa - dakTypa, TKaHHUHA, MaTepis
3By4YaHHS, IPOCTOPOBUH N0Kas. /IBa poAiu yMOBHUX, HA Cb0200HI 8NOBHI
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diesux 8ipmya/bHUX, CEMAHTUYHUX MepexX NpeACTaBJSTb 30BHIilIHI
IpeAMeTHI i BHYTpIIIHI [ICUXOJIOTIYHI CTOPOHU JIOACHKOI CBiZIOMOCTI,
MOXYTb OyTH ONHCaHi $fK mapasjesbHi oHToJOTil. [, HapemrTi,
CceMaHTHYHa Mepexa caMol My3WKH MoOXe OyTH 3pO3yMIiJNoK Ta
BiiTBOpeHOO $K BipTyasbHO-iHpopMaliiiHa MoJesb MpeaMeTHOI
chepy My3UYHOTO MUCJIEHHS.

Takox 3ayBaxuMmo, W0 JJi1 MOCTAaHOBKA MNpO6GJEeMHM My3W4YHOI
CBiloMocCTi, TakoX /s iHTerpanii po3yMmiHHA ¢eHOMeHa MY3U4YHOI
CBIZIOMOCTI Ha/A3BUYAaHHO BKJIUBUM € DPO3MEXYBaHHA TaK 3BaHMX
npupodHux i wmy4Hux cucmem. lligxiz a0 My3uku Ta migxig [mo
CBiZIOMOCTI 4K [0 MNPUPOAHUX | IWITYYHUX CHUCTEMH, BOJHOYAC,
BUIIPABJIOBYE iX NOCTiIMHY B3aEMHy rpy. lzer0 NmpupojHOI My3U4YHOI
MOBHU BBOAUB M. ApaHOBCbKHH, IKHM MipKyBaB 3 NPHUBOJY TOrO, 110
LITY4YHICTh MiAKAa3yYETbCA CaMOI Ha3BOK «My3HW4YHEe MMCTELTBOY,
HOMIHALi€I0, MUCTELbKMM IMEeHeM MYy3HKH, aJjie Lie AHITPOIIKU He
CKaCOBY€ 3HaYE€HHH TOrO, 1110 /I COLiaJIbHOIO XXUTTH, IAJI COLiaJIbHOI
JIIOACHKOI CBIIOMOCTI caMe TaK 3BaHi IITY4YHi 3HAKOBi CUCTEMHU CTAalOTh
OPUPOJHUM cepefoBullleM mOpoxkuBaHHA [1]. BigTrak mnepexif
IITYYHOTO y MNPUPOJHe, ¥ HaBNaKW - Ile HeoOxifHa W LiJKOM
«HOpPMaJIbHa» YMOBA XKUTTS MY3U4YHOI CBiZOMOCTI.

BHCHOBKH

/lBa roJsioBHI $eHOMEHH, fIKi CbOTO/HI 3MYIIYIOTh J[0 MPOKJIAJAaHHSA
HOBUX I[i3HaBaJIbHUX MapajiurM, lie icTopis i cBizoMicTh, 3B’130K Mix
SIKMMH, SIK i peajJlbHUMH, i YMOBHUMHU 06’ €KTaMH, ONOCEPEAKOBYETHCS
pisHUMHU AisibHICHUMU cdepamu, ajle rublle i HalmocsifoBHille,
«YYTJIMBillle» BCbOIO BUSIBJASETbCS B MUCTELTBi, B XYJOXHil
TBOpYOCTi. MO>XHa HaBiThb MPUMNYCTUTH, IO iCTOpIfA, AK He3aJeKHUN
Bi/l BOJIi OKpeMOro cy0’€KTa, COLjia/IbHOI IPYIIH, POLec — i CBiJOMICTb,
K BpOJKe€Ha BJACTUBICTb JIOJUHHU, € HNPUPOJHUMH CHUCTEMaMH
JIIOJICBKOTO KUTTE3a6e3MedyeHHs], TO/Jli K MHCTEILTBO, 1[0 BUILJIUBAE
onHiei A0 omHoro Ta opradiszauii ix AificHOI e€AHOCTI, BKJIIOYAalOYU
roJIOBHE — CMHUCJIOBY €JHICTb. Ajle Mi)K MUCTELTBOM Ta JBOMa HOTO
eK3UCTEHLiHHUMHU CcycCilaMU TOCTa€ Ie OJHe 3aKOHOMipHe SIBUIIE,
YaCTHUHOK SKOTO, BJacHe, XyJ0X)KHS cucTeMa, i mocrae. lle focBig - 4k
JOCBiJ, caMe JIIOACHKOI KUTTETBOPYOCTI 3arajoM, W10 IOPOJXKYE
iICTOpUYHI elicTeMu KyJAbTYPH, CTAE NiATBEPKEHHAM II KOJIEKTUBHOI'O
XapaKTepy Ta NpHU3HAYeHHs, TaKOX BeJle [0 PIi3HUX «IOJbOBUX»

19



HoBi Bixu po3BUTKY Ky/bTypH i Muctenrsa y XXI cTo/IiTTI

opradiszaniil emicreM y XyZ0xHill cdepi, 3 BJaCTUBUMHU il 3HAKOBUMU
MOXJIMBOCTSIMU ([0 MY3UYHUX €MicTeM, 30KpeMa).

3BOpPOTHHUU 3B’I30K HE MEHII BaXKJIMBUM, OCKIJIbKM MOBHI Xy/10XHi
«IOJII» KYJIbTYpU NOEJHYIOTBCA B €AUHY IpeIMeTHO-CMHUCJIOBY
Mepexy, y «BCeCBiTHIO CeMaHTHUYHYy NaByTHHY», fKa 3abe3sneyye
30epexxeHHd Ta TPaHCJAALII0 AOCBiAy y WOro BUXiJHil OHTOJIOTIUHIN
sAkocTi. BoHa »x 3abe3nedyye NO3WTUBHUM XapakTep Ta JIOTIYHY
(mcuxosoriudy) BUOYZOBaHICTD TOJOBHUX ICTOPUYHUX eMiCTEM
KyJbTYpH, CTA€E MOBOK IX NMOACHEHHA Ta NPOACHEHHH, KaTapTUYHOI
KJIapUTH3aLil — OYULIEeHHS BiJj <2KUTTEBOI KaJIaMyTi».

Ja cydacHoi Mys3W4YHOI KyJbTYpH fIK IICUX0JIOT{YHOr0 peHOMeHY
Hal6i/JbIll 3HAYMMKMHU TapaMeTPaMHU CTAIOTh:

BUMIpIOBaHHs (MapagurMy) roJOBHUX NApHUX CKJIAJOBUX, SK-TO:
0COOUCTICTh - couiyM; cy6’ekT (JI0oAMHA) - 4Yac; My3UKa - icTopid
(aBTOpP - My3uKa);

MOXKe IOCTaBaTH INeBHA ONO3MIifA, NpeJcTaBJeHa dK: colliaJbHa
KyJbTypa — My3W4YHe MUCTELTBO, 3a AKOI IPOCTYNae IPOTHUCTAaB-
JIeHHs1 ICTOpPUYHOIO >XUTTEBOrO JOCBiAy (BKJIIOYHO 3 OCOGHCTiCHO-
aBTOPCbKUM) — My3U4HOI MOBH, B3arajii MOBHU K GopMHU 36epexeHHs
Ta nepejadi JoCBigy;

KpuTepil BUBYEHHA 32 KOMIIOHEHTAaMHU: KOMYHIKaTHUBHI IpoLecy;
JMCKYpPCUBHI TO0JIS; CHUMBOJIi3aLisg - NpoBiAHI cMMBoOJiYHI dopmuy;
CINIiBBIJHOIIEHHA COLiaJIbHOTO Ta IEepPCOHaJi30BaHOTO B JIOJHWHI,
TBOpYi pecypcd OCOBUCTOCTi; NCUXOJIOTiUHI IHCTpyMeHTH; MoOJIi-
KyJbTYpPHICTb Cy4acHOI My3HM4YHOI NpaKTUKH; IepexifHICTb Ta
MapriHaJbHICTb; MOJIUIIHTBaJIbHICTD TNOBCAKAEHHOI Ta XYyJ0XHbOI
cBizoMocTi:

chepu cydacHOi My3W4HOI KyJbTYpHU: TNOBCAKAEHHAa €CTETHYHA
(3 yacTkoBOIO cheljiajisali€); NOpUKJaAHA MpodeciiHO-MacoBa
(3 mpUKJIaAHUMH eCTETUYHUMHU OQYHKIiIMH); NepexyAOoXKHs ama-
TOPCbKa; npodecifiHo-MacoBa Xy JLOXKHS; nosaakafeMiyHa/
HeaKa/leMiuHa; akaJieMiuHa npodeciiiHa, aBBTOHOMHO-MHCTeLbKA.

Y Halbinbll 3arajJbHOMY IJIaHI /IS MY3U4HOI CBiJJOMOCTI
BU3HA4Ya/IbHUMU € [JBi NOJIApHI, ajse iCHywd4i y 3yCTpidYHOMY pyci,
BEJIMYMHY, i BOHU OOUABI SABJIAITH CO60I0 ¥ MPUPOAHUH, i IWITyYHUH
JOCBI ICTOpMYHOI «IIOAUMHMU iHTepnpeTytodoi» -Yac [ 38yk.
B3aemogioun Ta nepepofKyl4YHWCb pasOM Y XyJOXXHI CHMBOJIKY,
BOHM yTBOPIOIOTb AaBTOHOMHHNM 0Opa3HO-CMHUCJIOBUH  MpOCTip
JIIOICBKOI icTopil.
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[ ToMy 3aBepLIMMO MY3MKO3HABYO0-eIiCTEMOJIOTIYHE MO/Ie/II0BaHHS
My3W4YHO-MOBHOI  cBifoMocTi BucJjoBjeHHSAM [enpixa OpJioBa,
3aHOTOBAHUM Y HOTr0 KHU3I «/[peBO My3UKU»:

«3 ycporo, 10 icHye y cBiTi, 3 BciXx peyell CTBOpPEHUX, MY3UYHHUU
3BYK € HaWyucTima i HallmoBHima MaHidecTalis 4dacy. ¥ yaci BiH i
pPyXa€Tbcs, i COOYMBAE...; ...HEBJOBUMO MIiHJMBUH i TON caMuii, BiH
NOEJHYE MHUHYyJIe 3 MalOyTHIM, NMepeTBOPIOIOYM LI HepeaJbHOCTI B
peaJibHe CbOTO/IEHHS], LI[0 TPUBAE.

My3u4yHul 3BYK Mae€ Mipiagu ¢opm i ¢apb, ski 36aradyioTe i
3MIIHIOIOTh 1le HabyTe CbOroJieHHs. HeBUAMMUY, HEBJIOBUMHUH, aJie
BCENPOHMKHUM, BiH JIeTKO 3HUKAE AK 06’€KT i 3/IMBAETHCA 3 iIHTUMHUM
BHYTPIIIHIM XUTTSAM KO>HOTO 1 IPOJOBXKY€E KUTHU B HbOMY. | 1opasy,
KOJIM Ile BifJ0yBa€TbCA, MY3WYHHUH 3BYK 3LiJI0E, Xo4a 6 Ha MHUTb
MOBEePTAKYHU JIIOJWHI BHYTPILIHIO LiJMICHICTD | BiJHOBJIIOIOYM il €JHICTH
3i cBiTOM IO TOH GiK BifMiHHOCTEH Ta 3MiH» [8].
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HOBI IJIET Y BUPIIIEHHI AKTYAJIbHUX TPOBJIEM
Y CYYACHOMY YKPATHCbKOMY KIHOIPOCTOPI:
KYJIbTYPOJIOTTYHUI ACIIEKT

Asmop po3seasidae Hoei idei y eupiuwieHHi akmya/abHUX npobsaem y
CYHACHOMY YKPAiHCbKOMY KiHOnpocmopl. AKyeHmyembscs yg8aza HA nocm-
ModepHizmi 8 kiHemamozpagi, aHaai3ylombcsi meopu, HAaykosi po3eioKu,
ducepmayitini docaidxceHHs, cyeHapii, PinbMu, 8 IKUX 3aCMOCO8yHMbCs
nocmmodepHicmcoki  nputiomu. Aemop po32/150a€ OCHOBHI  ddcepena
BUHUKHEHHSI NOCMMOOepHIi3My, npuHyunu @yHKYioHy8aHHs nocmmodep-
HICMCbK020 KiHO, OCHOBHI pucu nocmmodepHozo KiHo. Y pesysabmami
docaidiceHHsi asmop 3’sicysas, w0 XApaKMepHUMU O3HAKAMU NOCm-
ModepHicmcbKo20 OucKypcy €: IHmepmekcmyaabHiCmbs, YumamHicme,
3miHa mpaduyiiiHux opm, mMoparbHa Ul emuvyHa mMapaiHaabHICMb; 3Hesa-
JHCaHHS 6y0b-sIKUX KAHOHIB, moma/ibHa HesU3sHa4eHicms, iHmepnpemayis
ceimy Ak amopgHoi, nosisapiaHmHoi peasbHOCMI, WO CAMOPO38UBAEMBCSL.
Jas  po3sumky YKpaiHcbkoi Kysbmypu HeobxidHO enposadicyeamu
nocmmoodepHi iHmepnpemayii 8 cy4acHutl kinemamozpag 0451 mozo, woo
8id caidkyeamu 3a mpaHcgopMayiero meopuux npoyecis 8id nepuiodxcepe
do cy4acHux meop4ux ¢opm y KiHO, wo 3aceiduye cyyacHux nioxid do
po38UMKY YKpaiHCbK020 KiHemamozpaga.

Beryn
Bce yacrTilie MM crocTepiraeMo K IOCTMOJEPHI3M BTIIIOETHCA Y
Bci chepu KyJIbTYPHOTO XXUTTS: JITEPaTypy, >KUBOMKUC, MYy3HKY, KiHO,
TeaTp. Bci moctifiHo mykaoTh HOBi ¢opMH uyM HaBnaku ¢opmu
LIYKalTh CBOIX aBTOPiB. Bce 3MiHIOETBCA i3 IBUIKICHO NpPOrpeciero,
HabyBae HOBUX HeJOBifjoMux GopM, fKi IO HOBOMY BIIMBAIOTb Ha
dopMyBaHHS 0cO6GUCTOCT] i AIACHOCTI.
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HeBUBYEHUM € MHUTAHHS MOCTMOJepHi3My B KiHeMaTorpaodi,
OCKIJIbKM BiH NIPOHUKAE B KIHOMUCTELTBO Mi3Hille HiX B iHWI BUAHU
MucrenTsa. lle Bif0yBaeTbca y apyriit nosoBuHi 70-x pp. Ha 80-Ti pp.
[IpUIIaZA€ PO3KBIT INOCTMOJEPHI3My B KIiHO, HicJs 4YOro HacCTyIaeE
MeBHUHU cra/,.

[loctMoZepHi3M B KiHOMHMCTELTBI NPUCBAYEHO 3HAYHY KiJbKiCTb
HAyKOBHX PO3BIiJIOK KiHO3HaBLIB, cepef, HUX 0. MycieHKO «YKpaiHCbKe
KiHO: TekCcTH 1 KOHTeKcTu», O. be3pydko «YkKpalHCbKi KiHeMa-
TorpadicTH, mejaroru: BiJHOBJeHi CTOpiHKM XUTTA», l. 3yb6aBiHa
«KinemaTtorpad HesanexHoi Ykpainu: TeHZeHuii, ¢isbMu, moctaTi»,
JI. BproxoBeubka «IlpuxoBani ¢inbMu. YkpaiHcbke kiHO 1990-x»,
A. TlnaxoBa «Pexucepu cy4acHocTi», M. fImnonbcbkuit «[lam’aThb
Tupecia: iHTepTeKcTyaJlbHiCTb Ta KiHeMaTorpad», ¢inocodis, cepep,
Hux: O.ApoHcoH «KomyHnikatuBHué o6pa3 (Kino. JlitepaTypa.
®inocodisa)», [. Inbin «IloctmMogepHisM. CJIOBHUK TepMiHiB»,
KyJbTypoJoriB, cepes Hux H. AradoHoBa «3araspHa Teopiss kiHO Ta
OCHOBHM aHaJi3y ¢inbmayr, B. [lianoBa «IloctMozepHricTcpka dinocodis
MUCTENTBA: BATOKH Ta Cy4acHicTby», E. YcoBcbka «IlocTMozepHi3ZM».

[loctMoepHi3M cjif, po3yMiTH sK 6Ge3nocepefHE Bij0OpaXKeHHS
peasbHUX, Cyllepe4/IMBUX, L0 iHOAI He BIUCYIOTbCA B pallioOHaJbHe
MHCJIEHHS, TpoLeciB, fKi BigOyBamTbCd B CKJIAJHIH opraHizamii
cy4yacHoro cycnisibcTBa. [locTMozepHi3M, K cuCcTeMa KOOpAMHAT, AKa
KOHCTPYIOE CHPUMHATTA U BCTaHOBJEHHS 3MICTOBHUX KOZAIB
JleMOHCTPAaTHUBHO MposBJsA€ cebe B KIHOMUCTELTBI, Jle pexHCcepH
NPOKJaZal0Th WIJIAX A0 TAA4a4iB MiXK LUTATOK Ta peMiHiCLieHLiEl,
MalCcTepHO BOJIOJi0YM HAaBUYKAMU 'PU NPU [L030BaHOMY 3MilllyBaHHI
eJIeMeHTIB Yy>0ro Ta BJJACHOTO MUCTeLTBa [6, c. 95].

[IposaBU MOCTMOJEPHI3MY B YKPAIHCbKOMY KIHONPOCTOPI NMPOCIij-
KOBYIOTbC B HaykoBux mnpayax /. Kosoc «YkpaiHcbke KiHO B
nepea4yTTi mocT™MoepHi3my», 10. Cabagam «IlocTtMozepHi3M: cMix Ta
nporpec Kpi3b npuamy mnapogii» Ta «CakpasbHe OCMHUCJEHHSI Ta
noctMoziepHiaM YMmb6epTo Exo», JI. T'on «Mepia-BifiHM Kpi3b npusmy
Cinema Studies: Mixx ®Pyko Ta bBoapispom», «BaBunon XX» Ta
«CoJsioM’siHi 1I3BOHUY, JI. BproxoBenbKoi «IBaH MuKo1aituyk», «KiHOCBIT
IOpia lnnenka», JI. Toceiiko «IcTopis ykpaiHcbkoro kiHemaTorpada
1986-1995», 1. 3yb6aBinoi «KiHo He3anexHoi YkpalHU: TeHJeHI],
o¢inbmu, mnocrarti», 0. MycieHko «YKpalHCbKe KiHO: TEKCTH i
KOHTeKCTH», €. binbueHko «llisi JI0JUHU M)XK MOZEPHOM i MIOCTMOAEp-
HOM: clnpo6a KPUTHUYHOIO KYJbTYPOJIOTIYHOIO IPOrHO3yBaHHSA
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XXI cronitts», A. Kosogko «PyHKIIT eKpaHHOI KyJIbTYpPH Ta BIUIMB Ha
CycmiJibHy cBifjoMicTh iHQopManiiiHoi npoaykmil Ha ykpaiHCbKOMY
TesebadyeHHI B mepiox HesanexHocTi», T. Jliotuit «Mogudikanii
ileHTUYHOCT] B yKpaiHChKiN MacoBil Ky/abTypi (BUNaA0K BIJIMBY Mac-
mefii)», O. IlaBnoBa «BidyasbHa KysnbTypa sK MoJe JIiKBiIHOCTI
MopepHy», 1. TlokyauTta «3opoBi MeTadopu KyJAbTypu y Bi3yasibHO-
CMUCJIOBOMY cerMeHTi Mejia koMmyHikanii», K. Cranicaasceka «IIpo
CTaH Ta NEepPCHeKTUBUA PO3BUTKY OCBITH y Cy4aCHOMY MeJianpocTopi B
yMOBax eKpaHHOI KyabTypu», [. UMine «Pisocodpcbko-aHTponoaorivHi
iHTepnpeTanil BigHOCMH Jr0gMHa-ekpaH», 0. bespydko «Famous
Ukranian teacher of screen arts Volodymyr Grygorovich Gorpenko».
BaxxsimBoi 3HauyuocTi HabyBalTb AucepTaliiHi JociKeHHS
MoJIOAMX HayKoBIiB: €. BopoxeilikiHa «BisyanbHi cTpaTerii cyyacHoi
€KpaHHOI  KyJbTypH:  iIoCOPCHKO-aHTPOMOJIOTIYHUNA  acCIeKT»,
0. Cyxunm «Pednekcia nawacbkoi OyTTEBOCTI y MOCTMOAEPHiN
KyJsbpTypi», 10. KoBasenko «PeHOMeH peasbHOCTI B Ky/abTypi moct-
MO/JiepHY: TapaloKCy JUCcTaHIiloBaHHA», 0. Bicud «MeTaapama: Teopia
i pempeseHTanis B yKpaiHcbkiil JiTepatypi», [. Ilorpe6Hsk
«ABTOpCHKUM KiHeMaTorpad y XyLoKHIH KyJAbTypi Apyroi noJoBUHU
XX - mouatky XXI crositTa», I. [lorpebHsik «XyZOXXHE OCMHUCJIEHHS
AiicHocTi y TBopYocTi lOpia lnnenka». Ili HaykoBi HampalloBaHHA
CBif[4aTb MNpoO LiKaBiCTb [0 YyKpPalHCBKOTO MNOCTMOJEPHOTrO
KiHOTIpOCTOPY, @ TaK0XK GaKTOPIB, Ki HOro pOpMyIOTh i HACUYYIOTb.

1. OCHOBHI IPOAABY NOCTMOAEPHI3MYy B KIHOMHUCTELTBI

OCHOBHUMM JiXKepeslaMU BUHUKHEHHS [TOCTMOJIepHI3My, 3a CIIOCTe-
pexxeHHaMu M. [laBauiinHa, 6yau: 1) HeBAavya NPOEKTy MOJEPHOCTI 3
HOro palioHaJiCTCbKOI CaMOBIIEBHEHICTIO, aMOilli€el0 psTiBHHKa
JIIOJICTBA, TPEeTEeH3i€l0 Ha 3araJbHOJIOJACHKICTh; 2) mepeOGyBaHHS
cy6’eKTa BXKe MmicJs icTopil: «icTopis», «BeJHKi po3moBigi» - 3akiH4H-
JIUCS - JIIOAVHA Ma€ BJALITOBYBAaTHCS B Cy4acHOMY; 3) CKENTHUYHICTb
mojAo OyAb-IKUX CHUCTEM Ta ifeoJorii; 4) ipoHis, rpa, UUTYBaHHS;
5) 3mimyBaHHS KaHpiB, piBHIB MOBJIEHHSI, BHUCOKOI i mnomnyJspHoi
KyJIbTYpH; 6) JEKOHCTPYKIisl, TOGTO pO3BiHUYBaHHA ifeoJsorid Ta
iepapxiéi 1iHHOCTEH, po3MacKyBaHHs ifeosoTid 33/ AecTabigizanii
izeosorii B3araui [11, c. 22].

fAx BayyHo 3a3Hauyae 10. Cabagam B MoHorpadii «Ymbepto Eko:
rYMaHi3M KyJIbTYpPOTBOPYMUX iZilei», 110 MOCTMOJEPHI3M NpPOroJIolye
racjo «BiIKPUTOTO MHUCTELTBA», BIJIbHOI B3aEMOZII 3 yciMa CTapuMH i
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HOBUMM TpajuuisamMu. [lepenbayaeTbcs cMizMBa rpa 3 LUTaTaMy,
J>KaHpaMHy, CTUJIAMU PI3HUX €I0X, BiIMOBA BiJ, MOHATTA «HOpPMa».
[locTMOZilepHiI3M BCTAaHOBJIIOE NAPTHEPCbKO-IrPOBI CTOCYHKM Mix
yuTayeM i aBTopom [13, c. 35].

[. TaccaH TpakTyBaB MOCTMOJIEPHI3M SIK MHUCTELTBO INOPOXKHeUi,
MOBYaHH{, cMepTi. BiH oOKpec/lO€ MNOCTMOJAEPHI3M HK CyMy
NpUTAaMaHHUX JIIOACBKOMY CyCHIJIbCTBY Ta JIOJCBKiIM CBifoMoCTi
pi3HOMaHITHUX pUC, TAKUX K ypOaHi3M, TEXHOJIOTi3M, AeryMaHisarig,
NPUMITHBI3M, pOTHU3M, eKCIIepUMeHTai3M Towo [18, c. 437].

Y nocmmodepHicmcokomy KiHo ditomb HacmynHi npuHyunu, a came:

1) Bij omoBifjaJIbHOCTI 0 TpaBeCTyBaHHS;

2) Big KoMIo3ulLii 0 pU30My;

3) Bij nepcoHaxa [i0 iIHTepIEePCOHAXa;

4) Bij aBTOpa A0 rinepaBToOpa;

5) Bij TBOpY Zo iHTEpTEKCTY;

6) Big THpakHOCTI A0 cepiiiHOCTI;

7) Bij koHpoHTaLii KO cUM6io3y;

8) Big ananisy fjo iHTepnpeTawii.

Ax BayuHo 3as3Havae [JI. Kosioc, mo cBiT pAificHocTi y
KiHeMaTorpagiYHUX NOCTMOJEPHICTCbKUX TBOpax HAMOBHEHUH i3
no3ulil cBoepifHOro moJidpoHi3My, AKUM peasi3yeTbCsl B NOEAHAHHI
pi3HUX eJIeMeHTIiB, CTWIIB, [UTAT, peMiHicueHIin» [20].

1. TaccaH sudisisie HacmynHi pucu hocmmoodepHiamy:

+ HeBu3HaYeHiCTb, KyJIbT HENOPO3YMiIOCTi, MOMUJIOK, TPOIYCKiB;

% ®parMeHTapHICTb i IPUHLUI MOHTAXY;

« «/lexaHoHi3auisi», 60poTb6a 3 TPAJULIAHUMM LiHHICHUMHU
LeHTpaMHu;

¢ «Bce BiibyBa€eThCsl Ha MOBEPXHI», BiACYTHICTh MCUXOJIOTIYHUX i
CUMBOJIIYHUX TJINOWH;

*  «Mu 3asMmaeMocs 3 rpoio MoBH, 6e3 Ero»: MoBYaHHs, BiiMOBa
BiJ MiMe3ucy i1 06pa30TBOPYOro HAyala;

+« [lo3uTHBHAa ipoHif, 1110 3aTBEP/PKYE MIIOPATICTUYHUKN BCECBIT;

% 3millaHHA JKaHpPiB, BUCOKOTO 1| HU3bKOTrO, CTUJIbOBUHU
CUHKDPETHU3M;

+ TeaTpanbHicTh, po60oTa Ha My6JIiKY, 000B’I3KOBE BpaxyBaHHS
ayAUuTOpii;

« 3pouleHHs CBifoMocTi 3 3aco6aMu KOMYyHikalii, 3/aTHiCTb
NPUCTOCOBYBATUCA [JI0 IXHbOTO CTAHOBJIEHHS Ta pedJieKTyBaTH Has
HuMmH [19, c. 67].
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Ceped OCHOBHUX O03HAK NOCMMOOEpHI3MYy MOXCHA eudiaumu
HACMYnNHI:

»  KyJIbT He3aJIeXXHOI 0COGUCTOCT;

»  NOTHAT A0 apxaiky, Midy, KOJIeKTHBHOTO 103aCBiZOMOro;

» [parHeHHs [O€JHATH, B3AEMOJONOBHUTH ICTUHHU (YacoM
HOJIIPHO TNPOTHJIEXKHI) 6araTbox JIIOJeH, Halil, KyJbTyp, peJirif,
dinocodii;

» 0adeHHd TOBCSAKAEHHOTO peaJibHOTO JKUTTS SIK TeaTpy
abcypAy, anoKalinTHYHOTO KapHaBay;

»  BUKOPHUCTAaHHS MiJIKpecJeHO irpoBoro CTW/IO, 1106 aKIeH-
TyBaTH Ha HEHOPMAaJIbHOCTi, HeCIpPaBXHOCTi, NPOTUIPUPOJHOCTI
NIaHIBHOTO B pea/IbHOCTi CIOCOOY KUTTS;

» 3yMHCHe XUMepHe IMepelJsieTeHHs pPi3HUX CTWJIB ONOBifi
(BHCOKMHM  KJIACHIIUCTUYHUH 1 CEHTHMEHTAJbHUH YU Trpy6o
HaTypaJiCTUYHUHA 1 KasKOBUH Ta iH.; y XYyAOXHIM CTHUJIb HepiAko
BILUTITAIOTHCSA HAYKOBUH, MyOJIIUCTUYHUH, AIIOBUH CTHIII);

»  cyMilm 6araTboxX TPaAULiHHUX }KaHPOBUX Pi3HOBU/IB; CIOXKETHU
TBOpIB - 1le JIErKO 3aMacKoBaHi asto3ii (HaTsKu) Ha BifjoMi croxkeTH
JiTepaTypu [oOlNepefHiX ernoxX; 3allo3UYeHHd, Ieperyku CIrocre-
piraloThbcs He JiMlIe Ha CIO)KeTHO-KOMITO3UL[iHHOMY, a i Ha 06pa3HoOMY,
MOBHOMY DiBHAX;

»  §K IpPaBWJIO, Y NOCTMOJEPHICTCBKOMY TBOpi HassBHUH 06pas
OIoBiflaya;

ipoHiyHicTb Ta napofiitHicTs [12].

['napay, 3HaloMUM 3i 3pa3kaMu €BPONEHCHKOro Ta aMepHKaH-
CbKOTO0 KiHO, BXe 3BHUK [0 TBOPYMX NPUIHOMIB, NOPOJKEHUX 3aBAAKHU
BIUIUBY IOCTMOJeEepHi3aMy Ha pisHi ¢opmu wmucreyrsa. ko
YKpaiHCbKi peXucepu NparHyTb NPUBEPHYTHU yBary BITYM3HAHOTO
riasfjada [0 CBOIX TBOpPIB, BOHM MalOTb FOBOPHUTH 3 HUM 3BUYHOIO i
3po3yMisior KoMy KiHOMOBOI0. /i IbOTO Tpeba po3yMiTH 3B’SI30K Mix
KYJbTYypHO-$i10COPCHKUMHU TeHJEHUISIMU i X NPaKTUYHUM BILJINBOM
Ha kiHomucTenTBo. llo Take 3B'I30K MiX NOCTMOJepHi3MOM i
BapiaTUBHIiCTIO, MOXHa M06AYUTH, PO3IJVISHYBIIM BapiaTUBHICTb i
3arajioM MOCTMOJIEPHI3M B iCTOpHUYHIN nepcneKTUBi. AHaJi3 cydacHUX
MOCTMO/IEPHICTCBKMX MHCTEbKMX MPUHUOMIB y KiHO mnoTpeb6ye
BUBYEHHSI KYJIbTYPHOIO KOHTEKCTY, Ha ¢OHi $IKOTO IpOSIBHUBCS
NpUKOM, JOC/IP)KEHHSA MOT0 I'eHe3U | CTPYKTYpPH BIIJIMBY Ha IJ/a4a, i,
TOJIOBHe, KyJbTYPHO-MUCTELbKUX INepeJyMOB INOCTMOJAEPHICTCbKOTO
XapakTepy.
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flckpaBuM BUSIB IOCTMOJEPHI3MYy B KIHOMUCTELTBI — Lie MIPUHLUI
rpu, cumyasanii, pparmeHTapHOCTI. BupaxeHo mocTMoepHICTCHKUMU
€ 3apy6ixHi ¢inbmu [xeitn Kemmion («fckpaBa sipka» (2009), «8»
(2008), «Y koxHoro cBoe KiHO» (2007), «IllomeHHUK Boau» (2006),
«fHros 3a moim crosiom» (1990), «Ilianino» (1992)), Kapesa Peiiina
(«Irpox» (1974), «XTo 3ynuHuUTbL Jgoup» (1978), «Yci y Burparui»
(1990)), Cepmxo JleoHe («Xopowui, moraHui, 3aui» (1966), «Kosoc
Pomocbkuii» (1961), «OpHoro pasy B Amepuui» (1983)), Maiikia
Bintep6orToma («linomo6oBi TycoBmuku» (2002), «Kaapi6bHicTb»
(2019), «O6anyus siHrosa» (2015)), Penepiko Pennini («Jopora»
(1954), «Conopke xutTa» (1960), «Amapkopa» (1973), «8%»
(1963)), leBina Jlinya («TBin Ilikc», (1990), «¥Y KOXKHOrO CBOE KiHO»
(2007), «TemHa kiMmHaTa» (2002)), KBenTiHna TapaHTiHo («OfHOr0 pasy
B loniBypni» (2019), «/lxanro BinpHui» (2012), «IlnaHeTa cTpaxy»
(2007)), a Takox kino Ilona Ilpexnepa («Kanitonu» (2013),
«Bockpecinit Agam» (2008), «Ilepma pedopmaTopchka IepKBa»
(2013), «JIrogu-kotu» (1982)), Pigni Ckorta («LlapcTBo HebGecHe»
(2005), «Yyxwup: 3amosiT» (2017), «Yci rpowi cBiTy» (2017),
«Mapcianun» (2015)), CriBena Copepbepra («3apasa» (2011),
«BboxesinbHa» (2018), «Kadka» (1991)), 6patiB KoeH («J/ItoguHa, sikoi
He Oyso» (2001), «Ctpapum TyT He Micue» (2007), «Cepiio3Ha
awoauHa» (2009), «Bcepeauni Jl'wina [leica» (2013), «3ani3Ha
xBaTKa» (2010) Ta in. [23].

B ykpaiHcbkoMy KiHeMaTorpadi TakoX € inbMU moCTMOZEp-
HICTCbKOTO HaNpsIMKy Takux pexucepiB sk: lOpiil lnnenko, Poman
BanasH, Kipa MypatoBa, Osiecb CaHiH, Onekcangp lamipo, Cepriit
Jlosuuus, €Ba HelimaH, AnaH Bajoes, IBan KpaBuuiuH, OsiekcaHap
Kupienko, Cepriii IlapamxaHoB, IBaH Mukosaahuyk. OpHielo 3
0COOJIMBOCTEN KAapTHH LIMX PEXUCEPIB € He aKLEHTYBAaHHS Ha MOAi,
HaBKOJIO K01 BUBY/IOBYETHCSA ApPaMaTypPriuyHUi CTPUKEHb KAPTHHUY, SIK
Takol, a pedJsiekcyBaHHSI TepoiB CTpiYKM 3 MNPUBOAY Mi3HAHHA
HaBKOJIMIIHBOTO CBIiTY, 3HaXOJKeHHS HAJIe)XHOTO Miclil y HbOMY, €
orocepeJKOBAaHUM IOIITOBXOM [0 BCTAaHOBJIEHHSI BHYTPIilIHbOI
rapMoHii 3 caMmuM co6o1o [8].

JocuTb HecTaHZapTHUM € Jopo6ok Osekcangpa llamipo, a came
Taki cTpiuky, gk «Lukyra» (2002 p.), «[lytiBHuk» (2004 p.), «<Happy
people» (2005 p.), «Kactunr» (2008 p.), «JAninpo» (2009 p.), gki €
CBOTO pOJy aBTOPCBKUM TpPAKTYBaHHSAM [JiMCHOCTI YKpalHCbKUX
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BYJIMLb, & YKpaiHCbKi BYJMLi i3 >XOPCTKUMHU peasidMU i € Nposds
MIOCTMO/JepHi3MYy.

3aciayroBye Ha yBary pexucepcbka po6orta l. Muxosaituyka
«BaBusion XX» (1979) Y oinbMi «BaBusioH XX» pexucep rpae 3
o6pasoM cisibcbkoro ¢inocodpa PabiaHa, B IKOMYy KOMiuHe, capKac-
TUYHe JOMiHy€ HaJ aBTOPUTETHUM, PO3BaXXJIUBUM HadaloM. Y ¢pinbmi
«BaBunoH XX», [OLINBHO BpaxoByBaTH clenudidHe BUKOPHUCTAHHA
MidpiB, B SfAKMX MOXHa MPOCIIAKYBAaTH TIOEAHAHHS YMOBHOTO,
«irpoBOro» XapakTepy 3 OCOGJHMBOK CAaKpPaJIbHOW CHeporo JIIChbKOi
AyMKH. Y niil crpiuni mid mocrtae He d4epe3 iCTOpMYHMNA dHac, a
BUPUBAETbCA 3 HOro KOHTEKCTy W BiANOBiAHO HabyBae INeBHOI
CaMOLiHHOCTi, a Bi3yaJbHi 006pa3u HaOyBalOTb CaMOJOCTATHLOTO
3Ha4YeHHH.

JlocuTb CMIiTMBUM NpPOSIBOM IOCTMOJEPHICTCBKOro KiHO € ¢inpM
Opis Innenka «Cosnom’sini g3BoHu» (1987). IleBHe pO3JBO€EHHSA
ocobucrtocti Ha QoHI ICTOPUYHUX TOAIA MOXKEMO MPOCTEXUTH i ¥
¢inbmi «Cosnom’sini A3BoHU». [loaii y crTpiuni posropratoTbca B
MIOBOEHHUM 4Yac, repoil He MoO)Ke MO306YTUCA MHUHYJIOTO, SKUM HaBiKH
3akyeiiMuna Horo /Jlpyra cBiToBa BilHa: BiH pO3JBOIETbCA Mix
OCTpaxoM OYTHM BUKPUTHUM 3a NiJcCOGHHUUTBO GalIMCTCHKUM 3arapo6-
HHUKaM Ta Oa)KaHHSIM HaCHUJbHO MNO36YTHCA EAWHOIO CBifKa, SKUH
3aBAKAE MOMY «MUPHO» KUTH. Y «CosioM’siHUX A3BOHax» 0. lnyneHko
rpa€ 3i CBiZJOMICTIO T'OJIOBHOTO reposi, 3 HOro INceBJOpeaJbHUM Ta
HaJIMUHYJUM O KUTTAM, fKe 3JaTHe B3aEMO3aMiHIOBATUCA Ta
JOTMOBHIOBATUCA OJHe IHIUM. Y rpi akTyasni30BaHO apxaiyHi HABUYKU
Ta LiHHOCTI, fIKi BTpaTU/JM NPOTATOM 4Yacy CBill MeplIONOYaTKOBUN
npakTUYHUH 3MicT [8].

[3 Bux0Z10M Ha ekpaHu pisbMiB «BaBusoH XX», «CosioM’sTHi I3BOHU»
po3movaBcid HUISX yKpalHCbKOro KiHemarorpada [0 IIHPOKOro
BUKOPUCTAHHA NOCTMOZEPHICTChKUX NpUHIUNiB. CaMe 3 KiHIg 1980-x
NOYUHAETbLCS HOBUM mepiof B icTopii yKkpalHCbKOro KiHOMHUCTELTBA,
SIKOMY BifHUHI npuTaMaHHi: camoifgeHTUdiKalil MUTILA, K pe3y/bTaT
NOJI0JIaHHSl HacHiAKiB coljjasicTUYHOro peasniaMmy; BiJOyBa€eTbCsA
aKTHMBHEe IMEepeoCMUCTEHHA 3 MOrJAdg4y CY4acHOCTI MOJEpHICTChbKHX
MUCTEUbKHUX Tedikl mnodaTKy XX CTOJITTS; MNPOXOAWTH ajanTallis
MOCTMO/IEPHICTCHKUX T€Yil B KIHOMUCTEI[TBI.

KinosnaBeub Ipuna IlusoBa y CcBOiIM HayKOBiM po3Biaui
«KinemaTtorpa¢ 80-x: HOBi TeHAeHIii», HAroJIOIMlye Ha Y0OMUPbLOX
munax XyJ0>KHbOT'0 MO/IeJIIOBaHHS peasbHOCTI B pisibMax pexucepis:
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1) eidmeopeHHs peasbHOCMI, IKe MPONOHYE He NpsAMy ¢ikcariro
JilicHOCTI s oTpuMaHHSA edeKTy AOCTOBIpHOCTI, HATYpPasJbHOCTI,
«MOJIGHOCTI» MIJIIXOM XY/I0)KHBOTO «BiZJHOBJIEHHSI» caMOl peasbHOCTI
3acobaMMu irpoBoro KiHO - 4epe3 Bifbip HemepeTBOPIOBAHUX
eJleMeHTIB JiMCHOCTI, ki BBeJeHi B LiJiCHY, «KUBY» IpPOCTOPOBO-
4acoBYy CUCTEMY;

2) eidmeopeHHs yMOB8HOI peasbHOCMi — He AIMCHICTH, a MEeBHUHU
eCTETUYHHUM KaHOH Ja€ NMpoobpa3 MeBHOI CUCTEMH Ta KJHY A0 il
pPO3yMiHHS, a KO’KHA OJJMHHIS 3BYKO300paKaIbHOTO PSAly NMPETEH/YE
Ha CaMOCTiHHYy 06pasHy 3HayyLiCTh, NMPUXOBYE CHUMBOJIYHE abo
MeTadOpUYHe 3HAUYeHHs, BUABJSE WOro B 3iTKHEHHI YU 34YellJIeHHi 3
iHmyMu. [IpeaMeTH Ta sBMIA NpPeTEHAYIOTh Ha 6ijblly 3HAYYLIiCTh,
HDK IX eKpaHHe BTiJIeHHf, HaKONHW4YeHHA CMHUCJIIB IPOBOJUTLCA
3aBJSAKH BiZICTOPOHEHHIO 06 €KTIB, BCTAHOBJIEHHIO HOBUX 3B’SI3KiB MK
HUMU;

3) cymicHi eapiaHmu, y 1bOMY BUIAJIKy Bi/IOyBaEThCA MOEAHAHHS
peajbHOr0 Ta YMOBHOTO, «OOpa3He» Ta «IOJi6He» TYT CJYTYIOTb
3ac060M B3aEMOIlepeBipKM peaJbHUX MOMJIUBOCTEW OJHOTO Ta
iHworo. Yacto migkpeciaoeTbcsi «a03» GOpPMU Ta 3MICTy: eCcTeTH-
30BaHO [JIOCTOBipHe, BBeJEHO CBiJOMO XWUTTENOAIOHUUN MaTepian y
MeXKaxX YMOBHOI KaHPOBOI KOHCTPYKLii, aK[leHTOBAaHO 06pa3Hi 0CHOBHU
JifcHOCTI, sika PiKCcyeThbCcss HEMOBOU XpOHiKaJIbHO;

4) KosaxcHi eapiaHmu - TOEAHAHHS peXHCEpPOM pi3HOXapak-
TEPHUX CUCTEMAaTUYHUX IJACTIB y KoMmno3ulii ¢inbMy, BiabHe 4u
KOHCTPYKTHBHe iX KOMOiHyBaHHs, NMO€JHAaHHSA ab0 3iTKHEHHs 4acTo
JAI0Tb 3MOTY IPOJEMOHCTPYBAaTH Cy4aCHUH piBeHb pO3BUTKY
BUPA3HUX 3ac006iB He TiJIbKU KiHO, a ¥ CYMDKHUX BUJIB MMUCTELTB,
YMOKJIUBJIIOIOTE TPOBOJUTH €KCIIEPUMEHTH HE Ti/IbKHU 3 GOpPMOI0, a ¢
aKTyaJsisyBaTH BaXKJIMBY pobsieMaTuky [15, c. 23].

XoTisocst 6 3BEpHYTH yBary Ha pisibMU i3 AyX0BOIO TEMATHUKOIO, SIKi
BimobpaxaloTb mepuiomxepesa  (6i6aifiHi  crokeTH, icTopuuHi
MOMEHTH), a IHOTiM 3a JONOMOrol IOCTMOJEPHUX NpUHOMIB
nepexoJsiTb Ha HOBUM piBeHb cBiTOoCHpUMHATTA. Lle Bigomi kiHO-
kaptunu: «Kog nma Binui», «I'pa B Gicep», «Mosioguii Tato», «HoBui
TaTto», «[logopoxyouunii», «AHresu i AeMoHu», «CuH boxuit», «Yyaeca
HebGec», «IlaBio, anmoctos Xpucra», «/lorma», «IHTeps’'to 3 Borom»,
«bproc  YcemoryTHnii», «Crtpacti Xpucrosi», «HemMoxIuBicTb
npaBefHOCTI», «Hoi», «Buxia: boru Ta napi», «MetponoJic», «Ctpacti
Kannu [lapk», «lle npekpacHe xuTTa», «JleBiadan», «KUTTI»,
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«Moticeit», «JlecaTp 3amoBigeit», «llapctBo HebecHe», «llpuHI
€runty». Ajlle neTaJbHUN aHa/i3 i XapaKTepUCTHKa CHKETHUX JIiHIN
ux ¢GiIbMiB € TEMOIO HACTYNIHUX HAYKOBUX PO3BiOK.

2. XapaKkTepucTHKaA IOCTMOAepPHUX PiibMiB

[TocTMozepHi3M - Le iHAUBIAYyai30BaHUN pyX 6e3 XOAHOI €AUHOI
BJIACTUBOI iCTHHU. Yci iHTepnpeTalii Ta icTUHU 3/[iCHEeHH]i, TOMY BiH
Mae Take IepexijHe BU3HAYeHHs. Ik MU 3HAeMO Bi3yaJsibHa KyJbTypa
NnoB’si3aHa 3 Bi3yaJbHUMHU NOAIAMH, fKi NepefarTh iHPopMaIiio,
3HayeHHs1 abo 3a/0BOJIEHHS CIOXKHMBada 3a JONOMOTOI0 Bi3yaJbHUX
TexHoJsiorid. lle moumuMpeHHs Bi3yaJbHOCTI 3pOOUJIO MOCTMOJEP-
HiCTCbKUM OinbM AyXKe yHiKaJbHUM, HiX iHmI ¢inbMU 6yAb-sKol
ernoxH.

Tox y uboMy HeMae cyMHiBiB nocTMoiepHUH GinbM — L€ BisyasbpHa
¢dopMa 3acob6iB MacoBoi iHpopmaulii y mOCTMOAEpPHOMY CBITi.
[TocTtMozepHuil QifbM AyKe LiKaBUHM eJleMEHTOM CBOEi MOABIMHOCTI i
TUM, L0 MOKPUBA€E BeJUKUH npocTip y ¢inemi. Ui dinemu gocuth
3py4YHi 3 TOYKHM 30py 3MillyBaHHS Pi3HUX BUJIB Takux OinbMiB, K
CTUJIi, )KaHpH Ta po3MOBiAi, a Takoxk cnoci6 ¢inbMy pobsguu pa3oM B
onuH ¢inbMm. binbume Toro, izes camopedsiekcMBHOCTI B mOCT-
MOJlepHICTCbKOMY }isibMi JOCUTH MOMITHA, OCKiJIbKM BOHA JOHOCHUTh
rasgadaM ToW ¢akT, 1o BOHM AWBJAATbCS ¢inbMm. OTxe, i kiHO, i
Bi3yaJibHa KyJIbTypa JONOBHIOIOTh OJlHE OJHOT0 y NOCTMO/JEepHi3Mi.

Y noctmogepHicTchbKkUX ijfibMax € KijJibKa NeBHUX XapaKTEePUCTHUK.
BinbiiicTh i3 HUX 4aCTO po3raayeHi abo HaBiTh NOB’sA3aHi Mixk co6010.
[TooguHOKUM nocTMOAepHUM inbM 3 iHIIOTO 6OKY, MOXKe He MaTH BCiX
XapaKTepUCTUK MOCTMOJepHi3My, GilbM, AIKHUM He € MOCTMOJEPHUM,
MOXKe MaTH [iesdKi 0Cco6JIMBi XapaKTepPUCTUKU NMOCTMOJEPHi3My, 1106
peasizyBaTH CBOIO ifje10.

InmepmekcmyasnvHicmy, camopegdepenmuicms, napodis, nacmuw Ta
3BEpPHEHHS A0 MUHYJIUX $OpM, KaHPiB Ta CTUJIB — HaWmowupeHiuri
XapaKTepUCTUKU MOCTMOJepHOro KiHo. Lli 0co61MBOCTI MOKHa 3HalUTH
y ¢opmi o¢inbMmy, icTopii, TexHiuHil Jekcuui, KacTUHry a6o ix
noefHaHHA. [locTMozepHi3M Mo)kHa HaBiTh 3HaWTH y Qopmi
kiHeMaTorpadii a6o pexucepcbkoro cTuiI0 GpisibMy a60 HaBITh JeSIKUX
MaJIeHbKUX a60 MiHIMaJIbHUX JeTassdX, TaKUX SIK 3a4iCKH, KOCTIOMH,
Jekopariil Ta 6araTo iHIINX peyel, iKi MOXXyTb 6yTH MPOCTO NPOCTUMHU
eJieMeHTaMu QiabMmy.
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IHTEepTEeKCTya/IbHICTh

[HTepTeKCTya/IbHICTh - BU3HAHHA MONEpeJHiX JiTepaTypHUX
TBOPIB y Mexax JiTepaTypHoro TBopy. AKujo we cmo pokie momy
Midicmekcmoei 368°’s13ku 6 XydodcHiill nimepamypi euHukaau Hi6u
cami no co6i - «<npocmo momy, wjo Moxcymsv» - mo 6 1922 poyi
suiiwia KHuza, ska 3miHuaa ece. Ilicaa nyé6aikayii pomany
oicetimca Jotcoiica «Yaice» iHmepmekcm cmae chnouamky 00HUM i3
Haiigaxcaugiwux AimepamypHux npuiiomie, a 32z00oM i @3azani -
6ydigeasbHUM .Mmamepiaaom 04a JaimepamypHoz2o meopy. Tak
smodcmeo ompumasao Xopxe Jlyica bopxeca, YméGepmo Eko,
Minopada Ilasuua, Bianvama beppoy3a ma I[HWuUX Kadcukie
XX cmoaimms. «MeHTasicT» - 1le BiIOMUH aMepUKaHCbKUU cepias,
SIKUHM 3apa3 TPAHCJIIETbCS B AMepUKaHCbKIN TeseBi3iHil Mepexi. B
oaHoMy 3i cBoix emizoziB (EP 06) 2 ce3oHy, Ae e BUAHO TOJIOBHUU
repod, gkuii € koHcynbtaHToM CBI (KasnidopHhiiicbkke 6ropo
po3ciifiyBaHb), HAMara€eTbCs BIIOJIOBATH CTAPOro Bopora «4epBoHOro
[bKoHa», AKUW € TOJIOBHUM JIMXOJIA JpaMaTHUYHOTO cepiany.
«YepBoHU# /I>KOH» BUKOPUCTOBYE JlesiKi CHMBOJIM KOXXHOTO pasy, KOJU
BOUBa€E XTOCh i BiH MaJllOE CHMBOJI Ha CTiHi KpoB'lo. Y Ha3Bi Maiixe
KOXKHOTO eNi30/ly IPHUCYTHE CJI0BO YepPBOHUMH, KPUBaBUH abo CJI0Ba, sKi
XapaKTepHU3ylTb BiTIHKK 4ePBOHOTO, 1110 € HATAKOM Ha «HepBOHOTO»
JoxoHa. Po6uisiun 1ie, BiH 3aBX/JM IOCHUJIAETHCS HA 3JI0YMH, SIKMU BiH
BYMHHUB INIPOTHU TOJIOBHOIO Treposi, BOMBIIM HOro APYXKHUHY i JOYKa
6araTo pokiB TOMy i 6GesmocepeJHbO Hamaja Ha [OJOBHOTO repos
ncuxoJioriyHo. lle npukiaz iHTepTeKCTyaJ bHOCTI.

[IoHATTA  iHTepTeKCTyaJbHOCTI BBeJa Yy HAyKOBUH  06ir
6oJsirapcbko-dppaHuy3bka HaykoBuls FOuis KpicreBa y 1967 poui. Ilif
iHTEepPTEKCTYaNbHICTIO MA€ETbCS HA yBa3i HasABHICTb 3B'A3KIiB Mix
TEeKCTaMHM | 3JaTHICTb ABHO YM INPUXOBAHO NOCUJATHUCA OAUH Ha
oAHOTO0. 3BiCHO, IIi BJACTHUBOCTI TEKCTYy OYyJM BigoMmi U paHiiie, aje B
ernoxy INOCTMOJEepHi3My, KOJU TeKCT OyJIo IpOTroJIolleHO €JMHOI0
peanbHicTio - «[lo3a TekcToM HeMae Hivoro» (XKak /leppiza) -
BUHUKJIA NOTpeba cucTeMaTU3yBaTH Lii 3HaHHA. |, 1110 HaliroyioBHille -
Ii BJIACTUBOCTI TEKCTy CTaJyd TOJIOBHUM 3ac0060M KyJIbTYPHOI
KoMyHiKaljil i TBOpeHHsI KyJbTypH B3aradi [5, c. 15]. Uu He nepmuMu
3pa3KaMM CyTO «iHTEpPTEeKCTyaJIbHOTO» KiHO I[IJIKOM BipOTiJHO MOXXHa
BBaXKaTH dinbMu-mMo3aiku Kana-Jlroka Togapa, 30KpeMa
«Ha octanubomy noguxy» (1960), «3HeBara» (1963), «Bikena» (1967)
i lecATKY iHIIUX KOTO CTPiYOK. BOHM Maiike MOBHICTIO CK/IaJal0ThCA 3
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amo3id, nuTaT, oMMaxiB, mapadpasiB Ta iHIIKX iHTEpTeKcTeM, 3a
SKMMH 4YacTo TyOUTbcs 1 6e3 TOro BeJbMH YMOBHHU CIOXKET.
InTeprekctoMm HacudeHi ¢inbmMu bBepHapgo bBeprosyuui, AHApis
TapkoBcbKoro, JleBiga Jlinya. A Taki pexucepy, sk Ilitep I'pinBeii abo
KBenTiH TapaHTiHO B3arajii mepeTBOpPUJIM Ile HAa TBOPYUH MeTon, i
BJIACHY PEXHUCEPCBKY «PiIIKy».

MeTadiknis

MeTadikiiss — 03HalOMJIEHHS] YNTAYiB 3 BUT3/IaHOIO CYTTIO TEKCTY,
AKMA BOHM 4YuTalOThb. Chopob6a YCBiJOMHTHM 4YHTadYa Npo HoOro
dyHKuioHanbHIiCTh, a iHOAI 1 Mpo mpUCyTHiICTE aBTOpa B NMUCHMOBIH
dopmi, 6GaraTo NOCTMOJEPHICTCBKUX aBTOPIB 3aCTOCOBYIOTb IieH
NpUiioM. ABTOPH iHOZi BUKOPHUCTOBYIOTh L€l NpUIOM, 11106 JO3BOJIUTH
KpU4ylli 3MiHM B DPO3MOBiJi, HEMOXJHBI CTPUOKM B 4aci abo miz-
TPUMKM €eMOLilHOI AucTaHUii Ak omnoBigay. Tomy y mnocTMozep-
HiCTChKIiN AyMIi pedepeHT € «peanbHICTb», PO IKy MU FOBOPUMO, a He
JlaHa peasIbHICTh, a Iile 03Hauae, 1o A ictopiorpadivynoi MeTadikmii
pedepeHTOM € AUCKYPCHBHA OAUHUIA. [lo9aTOK BUBYEeHHS MeTadiKmil
npunazae Ha 1980-Ti pp. i noB’sisaHe 3 iMeHeM BepToHa XaTJieHa,
aMepHUKaHCbKOro JiTepaTypo3HaBLd. TakKoXX MOXXHa Ha3BaTHU TaKHUX
JocaigHukiB, gk [latpucia Bo, XKepap Kenett, ®penpik [JxeiimMcoH,
Jlinpga Tatyen, /[.M.Ceran. B VYkpaiHi nuTaHHS MeTaMHUCTELTBA
pocaimpxyBanu A. Bitpyk, 0. Bespydko, O. Bposko, 0. Tuxomuposa,
0. l0depena, K. CTtaniciaBchKa.

IpoHis

[ns 6araTboXx NOCTMOJEpPHUX aBTOPiB, BUKOPUCTAHHs ipoHil B
NOCTMOJIePHOMY IHUCbMI, CTaJl0 03HaKaMH IXHbOTO iHJAWBILYaJbHOTO
ctunto. Hanpukiaag, y ¢inbMi kaxiB nepcoHa)k BXOAUTb y OYAUHOK i
rJIsi/javyi 3Hal0Th, 110 B6UBILS B 6y AUHKY. Lle dopMye Hanpyry i axxioTax
cepez, ayauTopil Ta crnoci6 i cTBopeHHs1 po6UTh 1e o6ayMaHuM. llle
OIMH TpHUKJaJ ipoHil mocTMofepHicTcbKoro ¢ispMy Moxe 6yTH
TaKUM - 3apy4deHi BOE Jil0/lell MaloTb OYTH OJpy>KeHUMH, aJjie Tasjadi
3HAIOTh, 1110 YOJIOBIK MJIaHYE BTEKTHU [0 iHILIOI xkiHKU. Llell cueHapiil €
Jly’)ke MOIIMPEHOI0 NPAaKTHUKOI B MocTMojepHoMy oinbMi. To6To B
peasbHOMY KHUTTi IJIaHYIOThCS 1 BUGYLOBYIOThCS OAHI MOJii, a MoTiM
BCe NepeiHaKIIYy€eThbCA | SMIHIOETbCA CUTYallif B IHIIY CTOPOHY.

INacTuim

[TacTill € XyJOoXKHIM NPUAOMOM «IOJBIMHOIO KOAYBaHHS» BHAcC-
JiI0K «Aiasory» JABOX i Gijibllle TEKCTiB - MeplioKepeso Ta Horo
iHTepnpeTalil y HOBUX yMOBax; Ll0OHalMeHIle KiJIbKOX CBifjoMocTel —
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aBTOpa 1 penuIli€EHTa, BKJKOYAKYM JOCJAIJHUKA Ta BHUKOHAaBLA.
[ToegHaHHS 260 BCTaBKA NACTHIIHUX eJIEMEHTIB NONEPeIHIX XKaHpPiB Ta
CTHWJIIO JIiTEpPATypH A/l CTBOPEHHS HOBOI'O ONOBiJa/IbHOTO I'0J10CYy 260
KOMEHTYBaHHA IX Cy4aCHOTO IIMCbMa, aBTOPHU IOCTMOJEpPHY
BUKOPUCTOBYKOTh NacTUll. BinbuwicTe sgiTepaTypHux TBopiB Tomaca
[liH4oHa JIeTEKTUBHI BUTaJKH, HAYKOBI BUTa/IKH Ta BiliCbKOBI BUTA/IKH,
sIKi 4yacTo 3ycTpivaloThcs B pi3Hii popMi, HaBiTh iHOAI y dopMmi maposii
[1, c. 144].

YacoBi cnoTBOpeHHA

[llo6 MOSACHUTH Iji XapaKTEPHUCTUKU HAMMPOCTILIMM crnocoboM, s
MOXY BUKOPUCTATH PSAJOK — «I[0 TH 6a4ull Lie peasibHO, ajie TU He
MOXKell 1le T06aYUTH He030POEHUM OKOM» abo 51 HaBiTh MOXY CKa3aTH
«Te, 1[0 A 6ady, He 3aBX/JU € TUM, L0 A AyMato». Llell npuiiom dacTo
BUKOPHCTOBYETHCS B JIITEPATYpi, ajie [je CTajlo Lie GiabLI NOMHUPEHUM
y dinbmax.

TexHOKYJ/IbTypa Ta rinepeaibHiCTh

®pepepik /)KeMMCOH y CBOEMy OJHOHWMEHHOMY Hapuci Ha3BaB
noctMoZiepHiaM «KyabTypHa Jorika mi3Hboro kKamiTajismy». 3a Horo
JIOTIKOIO, CyCHIJIbCTBO pyXaJocd 1033 KaliTaJi3MOM B eIoxy
inpopmalii, B akii MU NOCTiIHO NepebyBaEMO 3acHIlaHi peKJaMolo,
Bileo Ta poO3MillleHHAM MNpPOAYKTIB. baraTo aBTOpiB NOCTMOAEPHY
BijoOpakaloTb Ie y CBOiX po60Tax, BHUraJyHOUYU MPOAYKTH, SKi
BiloOpakaloTh J3epKasio (GaKTUYHOI pekJaMH abo po3MileHHs iX
MEepCOHaXIB Yy CUTyalifX, B AKUX BOHM He MOXYTb YHUKHYTHU
TEXHOJIOTIH.

IlapaHos

BaraTo nmocTMoepHICTCbKUX aBTOPIB MUILYTb, NIPUIYCKAIOYH, 110
Cy4yacHe CyCIiJIbCTBO He MOXKe OYTH MOSICHEHUMH ab0 3pO3yMiIMMU. Y
¢dpaHuysbkoMy ¢inbMi JIroci - rosioBHA repoins ((kiHKa) CTpakAaE Bij
cepiio3HOI MmapaHoi, ajie, 34a€ThCS, [[e He TaK MO0YaTKy abo MPOTATroM
ycboro ¢inbMy. lle po3riaaeTbes K AKach epOTHKA AYMKH POTATOM
ii m’ec y ¢inbmi, ane B KiHLi, KoM BOHA OMUHSAETHCSA B OCTpiB, Jiexkauu
Ha IJIDKI 3 IHIIMM YO0JIOBIKOM, BOHA CXW/bHAa BUSBJATH, L0 BOHA
cnpaBJii Bce XUTTsA NepebyBaJsia B craHi mapasoi. Lle gyxe cBigomo
XapaKTepHe [ MOCTMOJiepHOro KiHo, i cupaBgi, ¢inem Jloci myxe
XOPOLIMHA NPUKJIAJ TOCTMOZAEPHOTO QiabMy.

MariyHuii peajizm

MariyHu# peaJsi3aM — BKJIIOUEHHS MariYHUX Y HepeaJbHUX NOJIN ¥
peaJslicTU4HY icTopito. HaBnaky, MariyHui peasisM - HalBaXKJIUBILIUU

34



Hogi Bixy po3BUTKY Ky/1bTypH i MuctenrBa y XXI cTOJIITTI

NPUKAOM IMOCTMOJEPHY, 110 MOJIATAaE V BBeAeHHI paHTaCTUYHUX abo
HEMOXJIUBUX €JIEMEHTIB y pO3MO0BiAb, 110 B IHIIOMY BHUIAJAKYy L€
HOpMaJibHO. MariyHi peasiCTU4Hi pOMaHU MOXYTb BKJIOYAaTU Mpii, 10
BiI0yBalOTbCA MiJi 4aC HOPMa/JbHOIO MUTTA, NOBEpPHEHHs paHile
NOMepJMX I[epCcoHaxXiB, HaJ3BUYAlHO CKJAJHI CIOXKeTH, JMKi
3pylleHHd y 4aci, a Mipu Ta KasKM CTalOTb YAaCTUHOI PO3MOBIifi.
barato KpUTHKIB CTBepKylOTb, 1[0 MariyHui peasiaM csrae
KOpPIHHAIM Yy TBOPYICTb aMEpPUKAaHCbKUX IMCbMEHHUKIB, a [JedKi
KJIacuiKy0Th HOro K JaTUHOAMEPHUKAHCbKUH cTUb [22, c. 150].

HeBusHaueHicTb

HeBu3HaueHicTh 1040 BCi€l icTopii uM il KiHUA - Lie Le ofHa i3
TOJIOBHUX XapaKTepPUCTUK /I IOCTMOLEpPHOro KiHo. lle Takox myxe
BifloMa TexHika B cy4acHOMy MeAia-npocTopi, W06 yTpUMyBaTH
ayAauTopilo mpuB’A3aHo0 A0 BisyasbHOi mpoaykuii. Lle cmpaBai €
KJIIOYOBUM TrpaBlieM 6araTbOX YCHIIIHUX Bi3yaJbHUX IOCTAHOBOK.
UypoBuM mnpukaagoM nboro € o¢inbmu Departed («BigcTymHuKH»)
(2006), The Sixth Sense («lllocte BimuyTTsI») (1999) a60 Momento
(«[Tam’siTaii») (2000) y sKMX HEBU3HAYEHICTD Biirpae NpoBigHy poJib.

[TocTMoepHicTCbKUN 6YyM 0COGJIMBO BiAUyTHUM B KiHeMaTorpadi i
TeaTpi. JKMBONMCHI Ta apxiTeKTypHi NPUHLMIMN NOCTMOJEPHI3MYy B
MOENHAHHI 3 €eCTeTHMKOK BiJIEOKJIINIB, arpecuBHOl TeJiepeKJaMH,
KOMIT'IOTEPHUX irop, €eJIeKTPOHHOTO MOHTaXy pimyde 3MiHWIK
KIHOCTUJICTIKY, 110 CHOPUYMHUJIO 3a COOOKW pi3Ke 3pyIIeHHS B
ayZioBi3yasibHOI CTPYKTypi MacoBOTO CIPUHHATTS. BUHUKHYBIIM Ha
MeXi aMepUKaHCbKOro 110y-6i3Hecy i €éBponeiicbKoro KiHoaBaHrapay,
KiHOMOBa MOCTMOJEPHiI3MYy TNO€EAHYE B C06i pUCH KOMepLiHHOTO
CynepBH/OBHUINA i aBTOpChbKOro KiHo. Moro npesgTedi — yTyposoriysi
Tpusiepu C. Cninibepra i [Jpx. Jlykaca, mokoBi npuiiomu P. [ToslaHcbKoro,
A. Joxapmyuia, /Jl. JliHua, MaHbepU3M i MasiboBHUYE 6apoko ®. DesiHi,
M. ®eppepi, JI. BickonTi, misaboro II. [lazousini, MidosorizoBanui
icropusm B. Benpepca, P.-B. ®ac6iHzgepa, cBiT/IOMy3uW4yHa eHepris
B. ®occa, arpecuBHuit epotusM C. Ky6puka, KyJIbTypoJIOTidyHi KOMiKCH
K. Paccena, sxux 006’efHyBajJM sCKpaBa BHJOBUILHICTb, ipOHi3M,
NoJBiMHUN  iHTepnpeTaliiHUM  KOJ, 1[0 [JO3BOJISIE  BUIbHO
MaHINyJBaTH eJleMeHTaMy KiHOMOBU B [lialla30Hi BiJ KJACUKHU [0
Kiuy: rpa 3 Kki4eM, ycBiJloMJeHa IHKpycTalif HOro ejieMeHTIiB B
XyJI0KHI0O TKAaHUHY NepeTBOPIOIOTh HOro B OoAHY 3 ipoHiyHHX oiryp
MMOCTMOJEPHICTCHKOTO CTUJIIO.
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KonnentyanbHy odopmienicte npupbanu y K.-JI. Topgapa,
A. xapmena, II. 'pinyes, K. TapantiHo, 3. PuGuuHCbKOro mocT-
MOJEPHICTCbKMU LUTAaTHUM MNPUHLUI, KOJAX KiHOpsja i JiiTepa-
TYPHOTO TEKCTYy, irpoBUX i aHiMaliliHMX NpUHOMIB, 0co6JUBa poOJib
TUTPIB, 3aCTaBOK, aBTOPCbKOrO KOMeHTaps, 3BYKOBUX eQeKTiB i
KOHTPAaCTHOTO  MY3M4YHOTO  CyNpOBOAY, «CTOPOHHIX»  3BYKIB,
BiZICTOPOHEHOTO NOIJALY KIHOKaMepH.

CydyacHa Hayka BHUKOPUCTOBYE IOHATTH «IOCTMOJEPHI3M» JJid
nosHadyeHHa: 1. HoBoro nepiofy KyJbTypHOro po3BUTKY; 2. CTujio
NOCTHEKJIACUYHOT0 HAyKOBOro MucjeHHd; 3. HoBoro Xymo»XHbOro
CTUJIIO, 1[0 € XapaKTepHUM JJi Pi3HUX BUJIB Cy4YaCHOTO MHUCTELTBA;
4. HoBoro XxyZo0>XHbOro HampaMKy (y 300pakaJlbHOMY MUCTELTBI,
apxiTekTypi, aiTepaTypi Ta iH.); 5. XyJ0’)KHbO-€CTETUYHOI CUCTEMH, L0
cknanaca HanpukiHui XX crositTs; 6. TeoperuyHol peduekcii Ha
nepepaxoBaHi Bule saBuia (B ectetuli ta pinocodii).

XapakTepHUMH O3HaKaMHU IOCTMOJEPHICTCBKOTO JAUCKYpCY E€:
iHTepTeKCTyaNbHICTh; LMTATHICTh; 3MiHAa TpaguninHux Qopm;
MopaJ/ibHa ¥ eTUYHa MapTriHa/AbHICTh; 3HeBaXKaHHA Oy/ib-sIKUX KaHOHIB;
TOTaJbHa HeBU3HAuYeHiCTb; iHTepmpeTalis CcBiTy $gK aMop¢HOI,
noJiiBapiaHTHOI peasbHOCTI, 1J0 CAMOPO3BUBAEThCH.

AMepUKaHCBKUI TeopeTHUK NocTMogzepHidMy I. ['accaH npomnonye
TaKy Kiacudikalilo 03HaK COLiOKY/JbTYpPHOI MapajurMu Cy4acHOCTi:
1. HeBu3aHaveHicTb, 10 BKJWYA€E B cebe BCi BUAU [ABO3HAYHOCTEH,
PO3pUBIB ONOBiaHHs, MepecTaHOBOK. 2. PparMeHTapHicTh. MuTelb-
MIOCTMOJIePHICT IPOBOLUTH AEKOHCTPYKILIIO, Bifijae nepesBary KoJaxy,
MOHTa)XyY, BHUKOPUCTOBYIOUM TOTOBUH ab0 pO34JIeHOBAaHUH TEKCT.
3. JlekaHoOHi3allis, CTOCOBHO BCiX KaHOHIB i BcCiX HalliOHaJbHHUX
yMoBHOcTeH. 4. BesocoboBicTb, moBepxoBicTb. 5. IlpeacraBsieHHs
NPUHLOMIIOBO HeBimo6paxyBaHoro. 6. Iponis, ycmimka. 7. [i6pu-
Ju3anis, abo MyTaHTHa 3MiHa aHpiB, L0 MOPOKYE HesCHI popmu
«MapajiTepaTypu», «IapakKpUTHUKHU», «HEXYZO0XXHbOI0» POMaHY.
8. KapnaBauizanis, fKka 03Ha4a€ BiJLIeHTPOBY CHUJy MOBH, «Becesy
BiAHOCHiCTB» mpegMeTiB, y4acTb Yy [JAUKOMY 6e3affi KUTTS,
iMaHeHTHicTb (BHYTpilIHA NpUCYTHICTB) cMixy. 9. [lepdomaHnc, ydacTs.
Teatp cTae Airo4or HopMoOlo JekaHoHi3anil »xuTTd. 10. KoHcTpyk-
TuBi3M. [locTMOlepHi3M KOHCTpY1O€ peasbHicTb. 11. IMaHeHTHIicTB. 3a
JIOTIOMOr0l0 HOBHX TeXHOJIOTIYHHUX 3aco6iB  CTalo0 MOXJIUBUM
PO3BUBATH JIOJACHKI IOYyTTH, 34aTHICTb lIepeBeCTU 3HAHHA PO CBIT B
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MOBY 3HaKiB, NepeTBOPUBIIM TUM CaMHUM INPUPOJY HA KYJIBTYDY,
iMaHeHTHY ceMioTH4HY cuctemy [18, c. 438].

HasnexxHol yBaru 3ac/ayroByrTb Mpali Cy4acHHUX YKpPaiHCbKUX
KyJIbTYypOJIOTiB Ta MUCTELITBO3HABLIB, B AIKUX BOHU TOPKAKOTbLCA TEMH
NOCTMOJIepHY B Cy4acHill ykpaiHCbKid KyJbTypi i BIUJIMBY MOCT-
MOJiepHy Ha QOopMyBaHHs DPisHUX cdep KyJbTYpH, 30KpeMa KiHeMa-
Torpady. Lle HaykoBa mnpausa II. TepyaHiBcbkoi «KysnbTypa B
napagurmMax XX-XXI cT.», B #AKid aBTOp pO3rJsJa€ NUTAHHA
yKkpaiHcbpkoi cenudiku cy6’ekTHUBALil JIIOJUHU B €M10XY OCTMOJEPHY,
TaKOXX OIMCAaHI IapaMeTpu HOBOTO CBiTy: INpeMOJepH-MOJEpH-
noctMmofiepH, After-postmodernism: iHHoBaniiiHi ¢opMu Ta TexHOJIOTii
KyJIbTYpPHOI NPaKTUKU. ABTOpP JeTalbHO 3YNUHAETbCA Ha BUBYEHHI
NUTaHb KyJbTYPHOTO PO3MaiTTs, $opMax pO3BUTKY COLLIOKYJIbTYPHHUX
CUCTeM, MoJieJiell MDXKKYJIbTYPHOI B3aeMoAil, Aiasorizanil K cy4acHol
dopmu iHTepHaLioHasi3aLii cycnibHOrO XUTTS, NapaMeTpax HOBOI'O
CBITY, AKMH NOCTIHHO 3MIHIOETBCA | BHOCUTD KyJIbTYPHI KOPEKTUBU. Y
pO6OTi 3aMPONOHOBAHO aBTOPCHKUHN KOHIENT GeHOoMeHy Aiasorizamii
K HoBOI ¢opMu iHTepHalioHadi3aLii cycmibHOrO XUTTS, KOTPUU
NpUXOAUTh HA 3MiHy Tr/06ajisalii, po3pob/jieHa TeopeTHKO-
MeTO/l0JI0TiYHa MOJe/b JOCaiKeHHs 11boro ¢eHoMeHa B KOHTEKCTI
Mi>KHapOo/AHOI MPaKTHUKH, OCMUCJIEH] HOTO MapajgurMasbHi OCHOBH [4].

Y monorpadii 10. Cabamam «Ymb6epto Eko: rymanisM KyJbTypo-
TBOPYHUX iJleii», aBTOp I[iKaBO, JIAKOHIYHO i HAYKOBO OOGIPYHTOBAHO
aHasi3ye  JliTepaTypHy  JiJIBHICTD  NHUCbMEHHWUKA, [JleTaJIbHO
3YIIUHAETbCA Ha KYJbTYpPOJIOTIYHUX, €CTeTHUYHUX Ta eTUYHHUX
nornsagax Ymoepto Exko. flk nuiie aBTop: «3a 30BHIIIHIMU O03HAaKaMU
NIOCTMO/JIepHI3M MOXHa IeperuiyTaTy 3 KiT4eM, OJJHaK AKIO0 KiT4y He
B/IaBaJIOCsl CIHOKYCUTH iHTEJeKTyaJbHY MyG6JIiKYy, TO NMOCTMOJEPHI3M,
HaBIlaKY, PO3paxoOBYye caMe Ha Ty ayAUTOpilo, 110 3JaTHa OLIHUTH
IpOHiI0, «IITY4YHICTBb» TBOPY, BiCTEXKUTHU B HbOMY IHTEpPTEKCTyaJsbHI
KOJi1, TOOTO pO3Ba)KaTHCS M OJHOYACHO OJlep>KYyBaTHM HOBe 3HAHHS.
3 Li€l0 MeTO NOCTMOJEepPHi3MOM BHPOOGJAIOTHCA NEeBHI NMPUHLHUIU
opraHizauii mosigomaenHs» [13, c. 68].

Y misHix po6oTax Y. EKo 3BepTa€eTbCca A0 aHasi3y B3aEMUH MiX
pisHMMH  ¢dopMaMU  aBaHTapAUCTCBKOTO MHUCTENTBAa i iXHIM
iHTEepHpeTaTHBHHUM CHIiBTOBAapUCTBOM, a NOTIM - 0 TpaHchopmariil
caMme nux ¢opM i BiANIOBIAHO B3aEMOBIIHOCUH TBOPY 3 ayAUTOpi€I0 B
NOCTMO/JIepHICTChKiM KyabTypi. l[o6 06rpyHTyBaTH CBOIO Te3y IMpPO
36JIM>KEHHSI MacoBOl Ky/JIbTYpH 3 aBaHrapAHUM abo iHTesJeKTyaJbHUM
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MUCTELTBOM, TOOTO IOBECTH, 1[0 B €[I0XY Mac-Me/ia KJacu4IHi KpuTtepil
€CTEeTUYHOTO INOBiJOMJIEHHA BUABJAKTBCA He aKTyaJlbHUMH, Y. Eko
[IPONIOHYE NOMIPKYyBaTU HaJZl ONO3HULIE€0 «IIOBTOPEHHA-IHHOBALiA» y
HOBIM KyJIbTYpHil cuTyalii [16, c. 50].

[To3uuii P. BapTa, M. ®yko, K. Jeppiay, ¥. Exo cxogunucsa B Tomy,
1I0 TO3MLiI0 aBTOpa fAK €AWHOr0 TBOPLA TBOPY BOHU IIOBHICTIO
3anepevyyBajii. MuTeub y INOCTMOJAEPHICTCBKOMY TBOpPi He MoOXe
npe3eHTyBaTH Qirypy mepuoro TBOpL, OCKIJIbKY BiH He Ma€ CIIpaBH 3
«YHACTUM» MaTepiasioM, SIKMU [0 HbOTO BXKe KyJbTYPHO ONAaHOBAaHO, Ta
SIKMH CTAHOBUTb Mepexy ato3iil Ha iHwi TBopu [13, c. 64].

Y mnaykoBii mnpani T. Koxana «Kinemartorpad y KoOHTeKCTi
KyJIbTypHOro npoctopy XX CTOJITTS» aBTOp JeTajlbHO 3yNHUHSETHCSA
Ha NUTAHHAX KiHeMaTorpady y KOHTEKCTi KyJbTYPHOIO IPOCTOPY
XX cTO/TTA, PO3TNAAAAITECA HANPAMH Xy[O0XKHBOI KyJAbTypHu XX CTO-
JiTTS 1 KIHOMHCTelNTBa, KiHeMaTorpadiuHui [AMCKypC croppea-
Ji3My, iHTepnpeTauliiiHi TeHAeHLil B KiHoMHUCTenTBi XX CTOJITTS,
KiHO3HaBYi Auckycii Ak pedJekcia KiHeMaTorpadidHOro mnpoIecy.
Marepian Monorpadii, 1o cucTeMaTH3ye M y3arajbHIOE KiHeMa-
TorpadiyHi 3J06yTKU LiJOT0 CTOJITTS, MOXe OYTH BUKOPUCTAHUU y
npoueci BUKJIaJaHHA BiANIOBIAHUX KypCiB 3 icTopil Ta Teopii KyJIbTypH
I KIHO3HaBCTBA, & TAKOX CTUMYJIOBATH MOJIOJE [TOKOJIIHHA NIPAKTUKIB
KIHO 10 NepeoCMUC/IEHHS CIAALMHU HOro KJACHKIB Y Pi3HUX paKypcax
BUCBiT/IeHOi y MoHorpadii «KineMaTorpad y KOHTEKCTi KyJbTYpPHOI O
npoctopy XX CTOJITTS», BTLJIIOIOUM Y TaKUH CHOCI6 OCHOBOIOJIOXKHY
TpiaZy TBOp4YOro npouecy: TpaJguLisa — CaJKOEMHICTb — HOBAaTOPCTBO
[9,c.7].

Y kosiekTHUBHiIN1 MoHorpadii «HoBa KyJabTypHa peasybHICTH fK
collioAMHAMIYHMM mpoluec JAWHOTBOPEHHA 4Yepe3 poJi» Cy4acHi
kysbTyposioru 0. boryuskuii, H. Kopa6abosa, I'. UYmine po3rasganTb
PO3BUTOK KYJIbTYPOJIOTii, Te€4il, pPO3BUTOK OCOOGUCTOCTI B KyJbTYypHIiH
IUIOLIUHI Yepe3 poJii. 30kpeMa B po3Aini «Tepop ToTaJlbHOI MHOXHH-
HOCTi 06U MYJIbTUKYJbTYpasli3My», aBTOPU JIeTaJbHO 3yHMUHSIOThCS
Ha NUTAHHAX MYJbTUKYJbTYpaJi3My I MyJIbTUKYJbTYPHOCTI, pO3IJ-
Jaetbcst moctMmozepH Kipu MyparoBoi, ii ¢inocodis mpucyTHoCTi,
JMCKYPCUBHUN XPOHOTOII, KyJbTYpHA caMoifieHTUdIKaLiA K HAGYTTA
4acoM IHJMBilyaJbHUX XapaKTepUCTHUK, €KpaHHAa IHTepTeKCTyaJb-
HicTb [3].

Y wmonorpadii 0. Bespyuyka «YkpaiHcbki KiHeMaTorpadicty,
[eJarory: BilHOBJIEH] CTOPIHKHU KUTTHA» PO3NOBIAAETHCA NP0 BiJOMUX
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CBOr0 4Yacy YKpalHCbKHX KiHeMaTorpadicTiB, TeaTpasbHUX AisuiB,
neJaroriB TBOPYMUX JAUCLMILIIH, JedAKi CTOPIHKMU XUTTA I TBOPYOCTI
SKUX 3 pi3HUX npuuMH (pafsgHCbKa IeH3ypa, apelITH, penpecii,
3a/IMIIEeHHs Ha TUMYacoBO OKYIIOBaHill TepuTopii Touo) 6ys0 3ab6yTO
abo 3HMILEeHO. PeKoOHCTpyKLia BifibyBaJsacs 3a JOIOMOIr0I0 KOMITKOIO
BMBYEHHS  TorodacHoi ¢axoBoi, napTiiiHOi, KOMCOMOJIbCbKOI
BITYM3HSAHOI | 3araJlbHOCOI03HOI pecy; Mif, yac pobOTHU B YKPaiHCbKUX
i pocilicbKkuX apxiBax; ompalLBaHHSI MeMyapHOi cnaguiMHu [2].

He moxHa He 3BepHyTuM yBary Ha npauw K. CraniciaBcbkoil
«MucTenbKo-BUI0BHILHI GopMHU cydacHOI KyJbTYpU», 30KpeMa aBTOp
po3ryda/a€e TakKi NUMTAaHHA fAK BUJOBHUIIHICTb y IJIOLMHI KyJbTYypO-
TBOPYMUX INPOLECiB NOCTMOJepHi3My, cneludiky MOCTMOAEPHICTChbKOI
006pa30TBOPUYOCTi, EKpaHHY KyJbTYpy B CTPyKTypi iHdopmaniliHoro
CyCHIJIbCTBA, IHCTaNALiI0, XeNeHIHr fK MUCTenTBO [il, TijJecHy
o6pasoTBopUicTh nepdopMaHcy, ¢JemMob SK MHUCTEIbKO-irpoBy
aKLilo, ByJJMYHE MUCTELTBO SIK TPAHCKYJbTYPHUH $eHOMEH, CLeHiuHi
MUCTELbKO-BUIOBUIIHI GOpPMH, €eKpaHHI MHUCTeLbKO-BUAOBHUIIHI
dopmu [14, c. 3].

Heo6xifgHO 3BepHYTHU yBary Ha KoJIeKTUBHY MoHorpadito «Problem
space of modern society: philosophical-communicative and pedagogical
interpretations» ([Ipo6seMHHUM TpPOCTIp Cy4acHOro CycCHiJIbCTBa:
¢dinocodcbKo-KOMyHIKaTUBHI Ta mejaroriyHi iHTepmpetanii). Y nié
HAyKOBI pO3BiALiI MHUCTELTBO3HAaBI, KyJbTypOJIOTH, KIHOMHTI,
disocodu po3riffalTh NUTAHHS HOCTMOJEPHOTO CyCHiJbCTBA, HOT0
NoTpebH, HaNpsSIMU PO3BUTKY OCBIiTH, MUCTELTBA, KyJbTypu. PoboTa
nponoHye onuc ¢isocodpcbkrx 3acaj BU3HAUYEHHS KOMYHIKaTHBHUX,
KOMIIeTEHTHICHO-MIeJaroriyiux ymMmoB popMyBaHHsS KOMYHiKaTUBHUX
HaBUYOK y pi3HUX cdpepaxX. ABTOPH OKPEMUX IJIaB BUODPAIU TEMY, SIKY
BOHHM BBaKaJIW HaWGiJbII BaXK/JMBOIO i aKTyaJbHOIO B CBOIH rajysi
JOCJIPKEHHS 13 BHUKOPUCTAaHHAM JIOTIKO-CEMAaHTHUYHOIO aHasisy,
MeToAy pedJiekcii, TeKCTOBOI peKOHCTPYKIil i MOpiBHANBHOrO aHaMi3y.
TeopeTuuHi Ta mNpuKJIaJHI Npo6JEMHU CYy4aCHOTO CYCIiJIbCTBO
JOCHIKYIOTbCI B KOHTeKCTi ¢inocodpcbkux, KOMYyHIKAaTHBHUX Ta
neJjaroriyHux iHTepnpeTanii [21].

BHCHOBKU
Y ppyrit mosoBuHi XX cToOpiyys 3’ABUJIMCA TBOPHU BijJlOMHX
¢disnocodis, ki BU3HauUMIU cydyacHe ¢isiocoPpcbKe MOHATTS MOCTMOAED-
HisMy. Yepe3 TipkuK ICTOPpUYHUK [JOCBiZ, BOHU MNPUUILIKA [0
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yCBiJlTOMJIEHHSI MapHOCTi Crnpo6 MNOJNIIUTH CBIiT, BiAMOBWJIKCHL Bif
imoziit. Came me MM 6ayuMo y 3MiHIi HO3UTHUBHOTO Tepos, IIo
HaMaraeTbCAa NOKPAIIUTH CBIT, HA HEFaTUBHOIO, IKUU XXHUBe K MOXe,
He TIepelMal4uCch KaTeropisMu Jobpa Ta 37a. [locTMozmepHicTH
BBaXKaJIM IIpOrpec iJ103i€l0, BHYEPIAHOKW ICTOpilO, eCTeTHUKY,
MucrtenTBo. CaMe e MU 6a4YUMO y BifMOBI Bif ycTasieHOI Xy 0XKHbOI
KOHIIenIiii, ajie Bi/iMOBi He MOBHiH, a Jik1ie Bijf ii CycliJibHOI TPAKTOBKH.
3aMicTb NOLIYKYy HOBOTO, HOBE 3HaX0JATh Y IIepe0CMUCJIEHH] CTaporo,
IepeoCMUCIeHH]I 3 MOBHUM BiKMAAHHAM cTapux 3MicTiB. Lle MinHO
CHoJiy4a€ KiHO Ta NOCTMOJepHi3M. Xo4a TyT Ille HeMa€e BapiaTUBHOCTI,
ajle AMHaMiKa pO3BUTKY 3B’I3Ky Mix IOCTMOJepHOM i KiHO BeJie Bce
6J1>K4e J10 TOSIBU OCTaHHbOI.

[loctMmoZepHi3M B KiHO BiZJpiSBHAETHCSA >KAaHPOBUMM MiKcaMy,
CTUpPAHHAM I'paHed MiX aBTOPCbKHUM i >KaHPOBUM KiHeMaTorpadpom. ¥
JAycCi BJIACTUBOK TOCTMOJIEPHI3MYy «AWUCTapMOHIMHOI TapMOHIii» B
HbOMY MeperiTaloTbCsl BUCOKe i HU3bKe, NyxoBHe i ¢isiosoriyne,
niJlHecCeHe i IOKylo4Ye, NpeKpacHe i noTBopHe. [locTtMoepHiCTCHKUI
kiHeMaTorpad aKTHBHO BKJ/IO4YAa€E B CBill apceHan Taki ¢opmu
aKTyaJbHOI'O MUCTEILTBA, K iHCcTaaALil, nepdopMaHcy, akuii, 06’€eKTH,
Bizeo-apT, Bifeoirpu. Cipo6u CUHTE3y KJACUKHU i HOHKJIACUKHU B Ayci
ipOHIYHOI TOCTMOAEPHICTCHKOI 'PU BUJIMBAKTLCA B CTBOPEHHS 3HATUX
Ha KiHOILIiBKy nep$opMaHCiB, «0NOBiJHUX CKyabnTYyp» («KpemacTtep»
i «/lonaroun kopmoHu» M. Bapni). lllupoko BHKOPHUCTOBYIOTHCSH
NpUIOMH ILIOKOBOI ecTeTUKH i abcypausmy. KinemaTorpadiuHomy
MOCTMOJIepPHi3My MNpUTaMaHHA I[OJIDKaHPOBA - CUHTE3yBaHHA pUC
JApaMu, TparikoMmefii, MesiopaMy, AeTeKTUBY, TpUJepa; LIUTATHOCTD,
HaAMipHICTb 06pa3oTBopuYMx MNpuioMiB (mosiiekpaH, aHimauig,
KiHOZJOKYMeHTaJliCTHKa, KOMIT loTepHa rpadika).

Y HbOMYy BHUKOPHCTOBYIOThCS 3ac00M BHUpakKeHHsI TesiebavyeHHs,
[HTepHeTy (KOMI'tOTEpHI BiKHa, LUTIeHdH Bij monepesHix Kajpis, cepii
iHTepTeKCTya/IbHUX MOABIMHUX €KCHO3ULiM i MPOCBiUyIOTh HaKJAJleHb,
JIOTIOBHEHA peasbHICTh, ePeKT neperopTaHHs i iHIIi AuriTanbHi npuiomy,
JIOCATHYTI ~ LIJIXOM  KOMI'IOTepHUX  crnelledekTiB - MOpUHra,
KOMIIO3iTiHra). 3HaX0AUTh MicClle PUHOM «TeaTp B KiHO», HaI[JIeHUH Ha
ipoHiuHe BifiIcTOpOHEHHS Bif6yBaeThCs Ha KiHOekpaHi («AHHa KapeHiHa»
J. Paifta), cBimomy apxai3anito kiHomMoBu («[osbmiyc i KommaHis
nestikadiB» 1. ['pinyes). [locTMoAepHICTChKI eKCIEPUMEHTH BUXOJSATH B
XXI cT. 32 Mexi TpaguliiiHoro KinemaTorpada B cdhepy MocTKiHO (TepMiH
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[I. I'piHyes, mo o3Ha4Ya€ BOPOB3a/PKEHHS Y KiHeMaTorpad HOBITHiX
M PPOBUX TEXHOJIOTIH, MyJIbTUMeIia).

[IposiBM OCTMOZIEpPHI3MY B Cy4YaCHOMY YKpPalHCbKOMY KiHONPOCTOPI
cBigyaTh 1npo yacoBi TpaHcdopMallii, IXHIO aKTyasbHICTb i
HeOoOXiJIHICTb HaJasi pO3BUBATH I}I0 TeMY, OCKiJIbKU yKpaiHCbKi
KIHO3HaBLi, MUCTELTBO3HABL, KYyJIbTYPOJIOTU PO3IJIALA0Th L0 TeMy
niJi pisHUMU KyTaMH, 3HIMaTbh QiJbMU, MUIIYTb CTATTi, MOHOTrpadii,
aJsie TeMa JJOCUTh HE PO3KPUTA TOMY MOTPEOYE MOJANbIINX PO3BiIOK.
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M. [lpoeobuy, JIbeiecbka obaacms, Ykpaina

®OPTENIAHHI PEJIOAII YKPAIHCbKUX KOMITIO3UTOPIB:
TEHOJIOTTYHO-EBOJIIOLIMHU 1 KOMIIAPATUBHUM PAKYPCHU

Y nidposdiai posessdarombes wasxu  @opmyeamHs npeardii 8
YKpaiHcokill gopmeniaHHili My3uyi Kpisb npusmy 3a2a/1bHOEBPONEUCbKUX
meHdeHyili i HadbaHw. Ilonpu oueBudHI OpiEHMUpPU HA BepUWUHHI
JHCAaHposl 3pasku y meop4ocmi A C Bbaxa, ®. llloneHa, K. /Je6rocci,
0. Ckpsb6ina, C. PaxmaniHosa, /]. Lllocmakosu4a, ykpaiHcbki Komno-
3umopu 3po6uau 8azoMull 8HecOK 00 36azaveHHsl HAHPOB8020 (POHAY.
Ilpearodii B. Bapsincbkozo, A. Cmenosozo, Jl. Pegyyvkozo, b. Jlamo-
wuHcvbkozo, I1. Kosuyvkozo, A. Koc-AHamosawcbkoeo, 1. Kapabuys ma
[HWUX NO3HA4eHI CMU/bOBOI PO3MAIMICMI0, MIHCHCAHPOBOI B3AEMO-
diero, mincmucmeybkKumu Kopeasyiamu, diasozamu 3 HOAbKAOPHUMU
docepenamu, My3u4HO-/AeKCUYHUMU [HHo8ayisimu. 3as0saKu yvomy, a
Makox¢ pesesaHmuocmi 3 pucamu MeHMAAbHOCMI YKpaiHYls, H#AaHp
ompumas cmamyc mpaduyiliHozo 6 HayioHa/bHIU ¢opmeniaHHili
simepamypi. I'enos02iuHO-e80MOYITIHUT aHAAIMU4YHUU pakypc npodos-
JCEHO KOMNApamueHUM y 3icmaes/ieHHsIX «OoCiHHix» npeatoditi @. Hade-
HeHka, M. Koaeccu, 0. 'epacumerko ma P. ucs. Koncmamywombcs 36izu
Ui gidMiHHOCMI y My3uvHUX IHMepnpemayisx 8ionogioHoi ncuxo/a102i4Ho-
obpasHoi cemaHmuku. HazosnoweHo Ha iHmepmediaabHux, a came
JCUBONUCHUX aHa/A02IsX Y npeatodisx-akeapeasx. lLle 3ymoeneHo
3020/108K08010 NPO2PAMHO-HCAHPOBOK NOJAIHOMIEN, U0, CBOEK YeP2010,
CNPUYUHSIE eMIHeHMHicmb mekcmie (8HympiwHio iHMepnpemayir
dodamkosux 3HayeHb). BkazaHo Ha 6azamozpaHHicmb opmeniaHHUX
8idobpasceHb nopu poKy, ujo iHchipye 00 M8op4020 HAMXHEHHS He Aulle
MYy3UKaHmie, a i iHwux mumyis.
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Bceryn

B icTopii €BpomeilcbKOi MY3UKHU € >KaHpPU, L0 BHUPI3HAIOTHCA
0COGJIMBOIO KMBYUiCTIO, HE3racawyo MOMYJSAPHICTIO, 3AATHICTIO [0
ajanTauii 6yab-AKUMHU XyJOXKHIMU CTU/ISIMM YW HanpsMaMmu. OfuH i3
TaKUX JKaHpiB - mpesofisa (mpesiof), NOXOKEHHS SKOI csrae
noyaTkiB My3uuyHoro npodecioHaniamy. Bxke B camiil 1i Ha3Bi
(praeludus y baxa, Big prae ludio - nepej-rpa, nepes rpot) MiCTUTbCS
CJIOBO «Tpa», YOTO HEMAE B KOJHOMY iHIIOMY >XaHpi (KpiM ozgHO-
KOpiHeBHX, MeHIlle BXXMBaHUX Y paH3i xkaHpiB NOCTAOAIl - micad rpu
Ta iHTepaOAll - Mexurpu). Jk BiJoMO, HOHATTS M CEHC «IPU» B €NOXY
MOJIepHi3aMy  mifJasucsa  6araTo3HayHOMY  iCTOPUKO-KYJbTYpO-
JIOTIYHOMY TpaKTyBaHHIO B npani Horana Teiisinru «Homo ludens.
JlocBix BH3HaA4YeHHsl irpoBOro ejseMeHTa KyJbTypu» (Builmia 1938).
BiH TnymMa4yuB rpy fK BifjlaBHa NpUTaMaHHUH JIIOJCTBY (EHOMEH,
NPUCYTHIN y Bcix cerMeHTax 6yTTs. lle TakoXX nepeayroyuuil KyabTypi
YHHHHK, HAa OCHOBI IKOTO, 30KpeMa, chopMyBaJocss MUCTeTBO. PomaH
«I'pa B 6Gicep» 'epmana lecce - me XyA0XKHbO-PO30BE BHPAKEHHS
M0JlicCEeMaHTUYHOI'0 3HAa4eHHSA I'pU. 3aroJIoBOK GpopTeNniaHHOT0 LUKJY
[ayns Xingemita «Ludus tonalis» (1943), o ck1afa€eTbcs 3 Nperoaii,
12 ¢yr, 11 iHTepstoAill Ta NocTAIOAi], YHAOUHUB 3aK/JaJleHuH y TBopi
NPUHLOMI aKyCTUYHO-NOMiPOHIYHOI Ipu ToOHaJbHOCTSAMU. [Ipestofis
MoCiZla€ TyT Baromy poJib, «CTHCJIO PO3’ICHIOE BeChb TOHAJIbHHUU
PO3BUTOK IIMKJY, CTAE B I[bOMY CMHUCJI K GM HOTO KOHCIEKTOM», -
3a3HauuB JleB ['akkeub [5, c. 247].

JediHiuis «mpestofis» Tak camMo 3HalllIa 3aCTOCYBaHs B pi3HUX
chepax - cyMi>)KHUX MUCTeLTBaAX, HayLi. lle, 30kpeMa, aBTo6iorpadiyHa
noeMa YinbsiMma BopacBopTa «IIpestofiisi abo cTaHOBJIEHHS CBiJOMOCTi
noeta» (1805), kHmxkka Ppigpixa Hinwe «Ilo Ty cTopoHy mo6pa # 3.1a.
[lpenmogiss mo o¢inocodii maibyTHROTO» (1880-Ti), 36ipHHMK mpalb
¢dinocoda Binerenbma Binpenn6anga «lIpentosii», mosoTHa KUBO-
nucusg ¥ komnosutopa Mikanowca Yypabonica («IIpentoais i ¢yray,
«Jlunapceka npeswfis»), nepia 36ipka mnoesiit Mukosun BiHrpa-
HOBCBKOTO MiJj 3aroJIoBKOM «ATOMHI npestoau» Towo. Li xkaHpoBi
3aM03WYeHHs] 3a3BUYail MamTb MeTapOPUYHHUH XapaKTep, OJHAue
BKa3yIOTb Ha HasBHICThb J0AATKOBUX 3HA4YeHb, 1[0 iIHTEpPINpPeTYIOThCA B
TEKCTi, T06TO, Ha HOro «eMiHeHTHicTb» (TepMiH [.-I. [agamepa).

BUKOpUCTaHHA MY3WYHOTO >KaHPY [JIF 3ar0JIOBKOBOTO OKpeC/JIeHHs
ifei IHOMMCTEUbKOrO0 YU HAyKOBOI'O TBOPY € TaKOX CBijYEHHAM
BiIHOBJIEHHA [aBHbOI KYJbTYpPOJOIri4YHOI Teopii «CMUHTEe3y MUCTELTB»
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Ha pi3HUX eTanax: y 06y poMaHTU3MYy, Ha nmopy6ixeki XIX-XX cToiTs,
B kiHIi XX crousiTTd, Kosu Bigbynaca I Mojudikalis B «iHTep-
MeJiasbHICTb». OCTaHHA TPAKTYETbCA K CEMaHTUYHA M CeMiOTHKO-
MOBHa CUHeprif KoAiB pi3HUX MHUCTeUTB / MeAill y OAHOMY TBODI.
MoxHa 3raziaTu My3u4Hi ekdpasucy npentofid, To6To ix BepbabHO-
MUCTeLbKI OIIMCH, cepeJ, IHTepMeJia/IbHUX TBOPIB yKpalHCbKUX
JitepaTtopiB: mnoesiio «llpentogia Des-dur» 3 nukay «BiasByku
(3 ™motusie Illlonena)» CremaHa YapHenpbKoro, MNPO30BUH ETIO],
«[Ipentopia @ic-gyp Bacunsa bBapsincbkoro (Allegretto pastorale)»
Japii BikoHcbKol.

Jlo BUBYEHHs XaHpY NpeJswoAii 3BepTajsocs He Tak 6araTo 3apy-
OKHUX i YKpalHCbKUX My3MKO3HaBLiB. 30KpeMa, Il aBTOPU MOHO-
rpadiil i nigpy4HuKiB 3 icTopil My3uku Ta ¢opTeniaHHOro MUCTeLTBA
(A. Anexcees, JI. T'akkenb, H. KamkazamoBa, B. Kinun, B. Kones,
T. JliBaHoBa, JI. Masesnb, B. IlaHkpaToBa i iH.), €HIUKJIONMEAUIHUX
crateii-racen (JI. HikosaeBa Ta iH.); JOCHiJHUKM TBOPYOCTI
KOMIo3uTopiB, y Tomy 4uciai ¢opreniannoi (T. Bynar, 10. Bysnka,
T. ly6poBHuii, JI. KusinoBcbKa, JI. Hasap, C. [TaBauuH, M. H. dopkerb,
C. Apouincbkuit Ta iH.). [lpausa nixz HasBowo Ilpentofis (AHauiz i
nosicHeHHs1 «[loBHoro 3i6paHHs TBopiB @. IlloneHa») Ha/leXUTb
YKpaiHCBbKO-TOJbCHKOMY My3MKO3HaBINO Mocumy XomiHcbkoMmy. Creri-
aJibHEe JOCJTi/PKeHHS1 OHTOJIOTII >KaHpy B yKpaiHChbKiM ¢opTremniaHHiN
MY3HULi J0Ci BiICYTHE.

1. 3acaau Kpucrasisauii npearoaii

y 3arajibHO€BponeicbKoMy BUMIpi
Xo4a 3pasku NpeJsofiid iCHyBaJd M NPOAOBXKYIOTb 3'SBJSTHUCA B
My3uni pi3HUX pofiB (cMMQOHIUHIM, KaMepHO-IHCTPYMeHTaNbHIN s
pi3HUX cK/IaZiB, BOKaJsbHIN!), HAWGIIPII MPUPOJHO W HEBUMYIIEHO
npesiiofis «Ipwxuiaacsi» y ¢GopTemiaHHIA LIapuHi, Je HposBHJIACA

! Ha#BigomimumMu € cumooHiuni «[Ipemogu» &. Jlicra, mpemog po «llicas-
noJiyAieHHoro BignouynHKy ¢asHa» K. [le6rocci, [Ipentofisa a1a opkecTpy 3 XopoM op. 44
A. lllen6epra, «[Ipestoaito» assi ciM$OHIYHOTO OpKeCcTpy HanucaB B. Bapunbkuii; cepep
KaMepHO-iHCTpyMeHTa/IbHUX TBOPiB MOXKHa Ha3BaTH 10 npestofiiit fs BiosioHYesi coslo
M. BykuHuKa, 24 npestoaii M. PociaBus s ckpunku Ta ¢opTremniaHo, «[Ipenros nam’siti
A. Koc- AnaTosibcbkoro» §. BAGMHCBKOTO /JIs1 CTPYHHOTO KBiHTETY, Iie TaKOX Y CJIEHH]
npesirofil B croiTax i mapTUTax pi3HUX KOMIO3UTOPIB /1 CKPHUIIKH, aJibTa, BioJIOHYeJ,
OpKecTpiB pi3HOMaHITHUX CKJaZiB TOLLO; XOPOBi mpestoau HajexaTb I1. Kosunbkomy
(Bicim mpestoziB-nicenn, npucssdeni nam’sati M. JleontoBuya), JI. luuko (II'aTe mpe-
JIIOZIN y CTHJI «IIaHb-1IYH» Ha CJ1I0Ba Cepe/IHbOBIYHUX ANOHCBKUX MOETIB /JIs KiHO40I0
xopy a capella).
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3HAa4YHO I[LJIiAHillle, HD>XX y TBOPYOCTI A/ iHWHX iHCcTpyMeHTiB. Le
3yMOBJIEHO TeHe30l0 JKaHpy, SKHH [epBicHO po3BUBaBCA B
iMnpoBizauiiiHii cTuxil opraHHOro penepTyapy Ta OJIU3bKOTO [0
HbOTO KJIAaBIpHOTO, 1110 BOJHOYac HabyBaB iMaHEHTHUX pUC. Muxaesb
[IpeTopiyc y TpeTboMy ToMi ¢yHAaMeHTaabHIM npaui «ChHTarma
My3ukyM» («MysuuHi TepMiHM», 1619) OTOTOXHHB mpeswOAil0 3
TOKATOl0, MUILYYHU NPO HUX, AK PO iMOpoBizanilHi BCTynu Ha oprasi
Y1 Ha KJ1aBiueM6aJsio 10 MOTeTiB a6o MajpuraJis [25, c. 170].

[IoHATTA «NpesoAiRHOCTI», K 1 «IpesiloAyBaHHSA» CKJAJIUCHd B
OpraHHO-KJIaBipHOMY CTHJI Ni3HbO-peHeceHCOBOI emnoxd. Humwu
nepe6a4yasocs «IoCh BiJibHE, OGI/IbII YU MeHII iMIpoBi3alliiHe, aHTH-
parnioHasicTuyHe» [15, c. 486]. B. KoHeH 0TOTOXHUJIA 110 aHTHpAIlio-
HaJIbHICTD i3 pOMaHTHUYHOIO [IePBHUHOI0 eCTETUYHOI CBiZJOMOCTI aBTOpa:
«B Ti# Mipi, B AKil MorJla NPOSABUTHUCA POMaHTH4YHA [IepBUHA B My3HL
NepejK/JacUyHOl Ta K/AACULUUCTUYHOI €eloXd, BUPA3SHUKOM TaKoOIl
nepBUHU OyB aHp mnpestofii» [15,c.486]. 1 gilicHo, Taka puca
POMaHTHUYHOI'O CBITOBIAYYTTA, K IparHeHHA IPOPUBY 3a BCTAHOBJIEH]
eloX0l0 YW CTUJIEM paMKH, IpUTaMaHHa KOMIIO3UTOpaM Oy/b-KOTO
yacy W MoJIATa€ y MNOLIYKY CaMOBHUPaXKEHHA Yy BiJNOBIJHMUX >KaHpax:
npenwofisax (mpeambynax, iHTpagax) i 6Ju3bKUX A0 HUX (aHTasifx,
iMmmposizanisx, kanpuuio Tompo. l'eniit Y. C. Baxa BiB HOro He3BUYHUMHU
JUIs1 CBOET 106U II/ISIXaMH, 1110 U BiA6uiocs Ha JOKOPIHHOMY »KaHpPOBO-
CTUJIbOBOMY OHOBJIEHHI HHUM OpraHHol i KkJaaBipHOi Mys3uku. Tox
BUBYEHHA TMpeJoAii 3a/a€ TaKOX BEKTOP BUXOLYy B IJIOIUHY
MICUXOJIOTil TBOPISL.

[lopaf i3 ycTa/leHO HaJIeXKHICTIO A0 LUKJIIB NpeJljis NOCTyII0BO
ycaMocCTiliHIOBasacsl, MOBHICTIO 1030yBalOYMCh MepPBICHOTO CYyTO
BCTynHOro amiuiya. lle BuAHO Bxe Ha npukjaagi TeopyocTti Jlyi
Kynepena (nmsieminHuKoM sikoro 6yB ®pancya Kynepen). [ly6aiky XVII
CTOJIITTS BpaXKasIu M 3aXOIJIIOBaJIM HOro «HeMe3ypoBaHi» mpeJstofii —
«lle pO3rOpHYyTUH TBip, HamucaHUM y iMOpoBisaniiHi MaHepi i
3adikcoBaHUH JiMIlle YACTKOBO — TOOGTO 6€3 TAKTOBUX PUCOK Ta TOUHOI
dikcauii puTMy, LiIMMM HOTaMH.. Le abCoJIOTHO CBigoMUM i
JIOBEpLIEHUH 3amuc, SKUA HaJlaE BUKOHABLEBi IMOBHY CBOOOIY»
[9,c.193-194]. 14 npenofid BiAKPUBAIOTb PYKOMHCHY «KOJIEKIIO
BoiiHa» (oHOTO 3 AOCJAIAHUKIB TBOp4YOCTi KoMmo3uTopa) [9, c. 193].
Boanouac yci cwoitu JI. Kynepena po3noynHarThCcs NpeoAisMy, 3a
AKUMM HJe ajleMaH[a Ta iHIli TaHIi.
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[lokazoBuM € HaBefeHe A. XKykoBuM Buc/I0BAOBaHHA PpaHcya
KynepeHa npo »aHp npesiofii, 1K «My3W4Hy MpPO3y», B TOW 4ac, K
m’'ecH 3 YiTKHMM, HalYacTillle TaHI[IOBAJIbHUM PUTMOM, aCOLiI0BAJIHUCS B
HbOT0 3 noe3i€ewo [9, c. 194]. lnrocTpalli€lo 11bOro cTalu «JIeKaaMalliiiHi
npeswoaii» Jlyi KynepeHa, cnopifHeHi 3 IpUPOJHOIO JIIOJCbKOI MOBOIO.
[Ilogo po3maiTTsa npeawik XIX-XX cTosiTh TBepaxeHHs @. KynepeHa
He 30BCiM peJieBaHTHe, Ta 3 OOKy JAOC/i[XKeHb KOHLENTY «My3U4HOI
[pOo3¥» BOHO II0OKa3y€ KOMIIO3UTOpAa MeplIoBifKpuBadYeM Liei
Aedininil, ockisbKM BBaXKa€eThCs, 1110 BOHA 6yJia 3allpOBa/PKEHA B €MOXY
pOMaHTH3MYy, a caMe B npansx Ppigpixa llnerens.

[loBHe mpaBO Ha CaMOJOCTATHICTb NpeJso/ia 3aBOlOBajIa 3aBAAKH
Baxy, 30kpeMa, B HOro AMJAKTUYHUX UKJIAX «MasleHbKUX IMpesoin»
(61 12), nobiy akux y «3omuti AHHU Marjanenu bax» omy6./ikoBaHi
okpema Ilpesmozis comb Maxop i Ipemogii 3 ¢yreramu. HMoraun
dopkesb 3ayBakMB mpo icTtopiro mosBu «lllectn MaseHbKUX
NpeJaoAid» K CUTyaTMBHUX BIIpaB /g INOYaTKiBLiB, y4yHIB baxa.
3rogoM ni m'ecu Gysiu mepepobsieHi HUM Ha IpeKpacHi ¥ BupasHi
MminiaTiopu [30, c. 40]. CUMOTOMaTUYHO, L0 BUJATHUN KOMIIO3UTOP,
BUKOHaBellb | NeJlaror 3BepTaB HaHO6i/IbILIYy yBary Ha »kaHp Nperojii
JJIs1 HaBYaHHA [JiTed i MoJsoji, fIK MOIUTOBX [0 PO3BUTKY IXHbOTO
BJIACHOT0 iMIIpOBi3yBaHHs-aHTa3yBaHHS.

OpraHHa xopaJ/ibHa NpeJIoAia — lie 04UH NPOSAB BUCOKOXYZ0KHbOI
aBTOHOMIl, HajZaHoi baxoM. BiaToAl cTaTyc XOpasIbHOCTI, fK
NPUKMETHUN TeHeTUYHUN 3HaK, MiIJHO 3aKapOyBaBCs B «IaM’'sITi» He
Jivllle OpraHHol My3ukd, a W ¢opreniaHHoi. lle 3aciyra Takox
nonepefHMKIB i cyyacHukiB Baxa: cmiBBiTuMsHMKiB Morana Kacmapa
®epaunanga dimepa, Feopra Pinina Tenemana, Horana ta Ieponima
axean6enis, Morana Kpeb6ca, iTanifing JxoBanHi 'abpiesi Ta iH.

[Topyy i3 TuM, bax ycTajuB | 3aKpillUB >KaHPOBY MNapy-AUITUX
«mpesofig i ¢yra», Ak oguHUIO (Majui LUKJ) BEJUKOTO MoJjido-
HIYHOTO IJMKJIy, 3 JONIOBHIOIOYO0I0 a60 KOHTPACTHOI QYHKIi€l0 caMo-
JlocTaTHbOI  mpesofii.  «3anmpoBa/pkyloyud To4yHO 3adikcoBaHy
,00siraTHy” npestofito, bax BUCTYnUB 3a 06MexXeHHs iMnpoBizaliiHol
ctuxil i mopomxeHoi Hew CBaBoJsi BUKOHaBIiB» [1,c. 69]. A Takox
3alMpoNOHyBaB BapiaHT mnoJipoHIYHOI CIOITH 3 HETaHI[I0BAJbHOIO
npemogielo («AHrJiMcbKi croith» Ta «[laptutn»). Teopr @pigpix
'enpenb faB Lie BiJIbHILII 3pa3Ky Pi3HOMaHITHUX CKJIAJiB CIOIT, Y TOMY
yucsi 3 npesoisiMu (IOAEKYAN «yBepTOpaMu»). Tox 3a JOIOMOTO0
NpesrAil KpucTaaidyBaaucd iHII, B TOMY 4YUCJIi CHHTETUYHI KaHpH.
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ToMmy mpentofilo MOXHa BBaXaTH KAHPOM-KJAcTepoM, ymeplie
penpe3eHTOBAHUM Y pPIi3HUX XY/J0KHbO-JOCKOHAJMUX BiJjraJly>KeHHSX
BaxoM. Ak »kaHpy-K/aacTepy, I BJacTUBe iHBapiaHTHe pPO3pPOCTaHHA B
MeXxax IHiJiersiol poJii, MOCTYNOBOI eMaHCUIaLil Ta «caMOyTBep-
JDKeHHsI», NapaJjieJlbHO 3i CTabibHUM BKJIIOYEHHSM B LUKJIYHICTb
Pi3HUX BUJIB.

Posp mpestofii B ckaazi nosigpoHiYHOro LUKy 3a3Hajia eBOJIIOLII
Bif moBHOI QyHKUIMHOI MiAPAAHOCTI W YacTO LiJIKOBUTO YU YACTKOBO
He3adikcoBaHoro HotorpadiuyHo TBopy ad libitum - o piBHompaBHOI
CKJIa0BOI AUNTHXY, TpunTuxy (Hamp. «[lpenroais, xopan i ¢yra»,
«[Ipentonis, apia i ¢iHan» Cesapa ®paHka) uu croiTi. K0 YacTUHU
CIOITH € BaJiJHUMM Ta MOXYTb BUKOHYBaTHCS BUOIDKOBO i OKpeMoO
(3a BUHATKOM 3a3Ha4yeHHUX atacca), TO CKJIaJ[0Bi JUNITUXY / TPUNTHUXY €
HEepO3/iJIbHUMHU.

Beutiz 3a mostidoniuHOIO Movyasa popMyBaTHCA reTeporeHHa CHiTa,
Ky CKJIaZaJ/iy, no6id cyTo nosidpoHiYHMX (3roZoM 3aMicTh HUX, IO He
O03Ha4YaJl0 MOBHY BijMOBy), HalpisHoMaHiTHiIIi = roModoHHO-
rapMoHiuHi »KaHpW, MiJ BIUVIMBOM SIKUX BiJj0yBasacsi moJAaJiblla
TpaHcdopmallis mpesrofii - BoHa 3BiJbHsJIAca BiAg  QaKTypHO-
nosiboHiuHOI «3anexHOCTi» (10 MOMITHO BXe B JleSIKUX MaJleHbKUX
npenrofiax, npenarwgiax i3 JTK baxa, xouda [Ipestoais Mi-6eMoJib MaXKop
3 IeplIOro TOMY, HaBIIAKH, Hece NO/BiliHe HABaHTAXX€HHA — MICTUTB y
co6i dyry).

[oMoreHHUH BeJUKUN LUKJ i3 24 npentofiid op. 282 — BigKpuUTTS
®pupepuka llloneHa, B fKOMy BiH mo4acTdM cnupaBcsd Ha baxa i
pPO3BHMHYB HOro aBTOHOMHI 3J00yTKM B HampsiMi poMaHTH3alii,
ncuxoJiorizanii, cy6’eKTUBi3aLii, TOHaJBbHO-LUKJIIYHOI CTPYKTypHU3aLil
Ta ¢dopMoTBOpeHHs. Hampukiaj, 1010 HOBAaTOPCTBA B OCTAaHHbOMY
Bosiogumup IlpoTonomnos 3ayBaxkuB ynepiue 3actocoBaHy lloneHom
dopMy mepiofa AT CaMOCTIHHOrO 3aBepUIEHOTO TBOPY, KOJIM «BCi
¢yHkuUii MysuuHoi ¢opMu HasBHi, aje Bci BOHM B MiHiaTiopi, B
FpaHUYHO JIAKOHIYHOMY BUKJIaAi» [26,c.184]. Ha BigmiHy Big
6axiBcbKol JiiHeapHoOi iHAUBiAyasizanil TeM, mwoneHiBcbka noJsidoHis,
AKIA TpUTaMaHHUN BUXiJ, NPUXOBAaHOr0 MeJOAUYHOI'O0 TOJIOCY Ha
MOBEPXHIO /151 KOHTPAyHKTUYHOTO NepeNnJieTeHHs 3 OCHOBHHUM, GyJia

2 [lo6iu BesuKOro ofHOpifHOro Lukiay, B cnafmuHi llloneHa e JBi MmooAWHOKI
npestoAil.

48



Hogi Bixy po3BUTKY Ky/1bTypH i MuctenrBa y XXI cTOJIITTI

Ha3BaHa pOCIMCbKUMHU JOCHAIJHUKAMU IHCTPYMEHTAJbHUM JYyeTOM
[27, c. 185].

Brusiu lllonena npupoAHO MNOLIMPUBCA MepefoBCiM Ha MOro
cniBBiTun3HUKIB (Kaposb Mikyi, Kaposb lllumaHoBcbKkUH, JltogoMup
Pyxunbkuii i iH.), iKi 3BepTanvcs A0 LbOTO XKaHPY Y BUTJAAI MEHLIUX
npeoAiiHUX UKIIIB i okpeMux m'ec. [ mosiogoro [lluMaHOBCHKOTO,
30KpeMa, TBopYicTh llloneHa cTaHOBUJIA «4aCTUHY MY3UYHOI TpaAuLii,
Ha fIKid BiH KIITaJTyBaB CBid apTUCTUYHUH CMaK i KOMIO3UTOPCbKe
pemecyio. [lepiia ApykoBaHa 36ipka [leB'siTu npestofii op. 1 103BoJIsAE
HaM O6JIK4Ye 30piEHTYBATHCA B KOJII HOro TOZIIIHIX 3aljiKaBJIeHb:
[llonneH, Barhep, Ckps6iH i .. #agabko IlluMaHoBcbkoro, Pesikc
Baymendennn, aBTop 24 npentofiii a1 opreniaHo» [32, c. 7].

Qesikc MeH1e/IbCOH, SIKUH MPUKJIABCS A0 Bipo»KeHHS 6axiBCbKOI
CHaJllMHY, HaNWCcaB KiJbKa OKpeMux mpesawofgid Ta pukia Ulicte
npemogin i ¢yr op. 35 wmo O6yB pigkicHuMm sABumEM y [00y
poMaHTH3My. B3ipui dopTemiaHHUX mnpesOAil HaseXaTb TaKOX
Pixapay Barnepy, [a6piesto ®ope, Icaaky Anb6enicy, M. UypJboHicy,
Bepmxuxy CMmeTaHi Ta iH.

Knop [ebiocci mepeocMUCAUB LIONEHIBCbKI HOBOBBeJEHHSI HeOY-
BaJIUM JOTHU PO3LIMPEHHAM KUBOIMHCHO-1JTI030pPHUX | COHOPUCTUYHHUX
pecypciB ¢opTemniaHo y 0AHOPIAHOMY BEJTMKOMY IUKJIi 3 JIBOX 30IIUTIB
(1910-1913). Oco6auBicTP UMX MpeoOAid - NTporpaMHi Ha3BH,
BMillleHi He B 3aroJIOBKaX, a MicJis 3aKiHYeHHSI KOXKHOI Y Ay>KKaX, HiOU
ans Bepuodikauii BpakeHb penimieHTa 3i cBoimu. lle cBoro poay
3ampolleHHs A0 TpU YsaIBH, acolianid, ¢aHTasii i3 HaJaHHAM IpaB
MOTO/PKyBaTHCSl UM He MOro/KyBaTHcsd 3 aBTopoM. [Ipu 1iboMy BiH He
BBa)kaB MOTPIOHWM 3a3HA4YUTH, L0 NpeswoAia «/liBuMHa 3 BoJIOCCAM
KOJIbOPY JIbOHY» MaJja JpKepesJoM HaTXHEHHH OJHOMMeHHy moe3ilo
JlexoHTa fe Jlins [31, c. 164].

Boanouac /[le6rocci mosiyduBes 10 TpaJuLii BMillleHHS Mpesoaii y
reTeporeHHi cmoiTu, sk nepuwoi 4YacTuHd («[aa ¢opTeniano» H
«Bepramaceky»). Mopic PaBesb, amenwio4yd [0 [AOCBiAy CBOix
nonepenHukiB (®. Kynepena, X.-®. Pamo, Baxa, [le6iocci), cTBopuB
reteporeHHy cwoity «['pobuunsa Kynepena» (1914-1917) - «3aBep-
lleHe BTiIJIEHHS paBeJliBCbKOI0 HEOK/JIaCULU3My», 3a BHU3HAYE€HHSM
JI. Takkesns [5,c.126], B Ky yBiimau npesmofis, ¢yra, dopsaHa,
purofioH, MeHyT, TokaTa. Okpema Ilpenwoaisa (6e3 omyca) 1boro x
KOMIIO3UTOpA HaNMCaHa B HEOPOMaHTHUYHOMY CcTwWJi. CTabinbHUIN
iHTepec no mnpenawgii BuasiaaB Aptyp Oxerep. KpiMm Kinbkox
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OpKecTpoBUX, nucaB popTeniaHui: 1932 poKy BiAAaB JaHUHY MaM’STi
Baxa B Tpuntuxy «Ilpentoais, apiozo i dyrera Ha Temy BACH», Tpoxu
panime ctBopuB Uk «Tpu m'ecu», 1m0 BiAKpuBaeThCs [Ipenrofieto
(1919). IlpukmeTHo, mo 30ipKy HOro My3WKO3HABUUX CTaTeH
«3aK/JMHaHHA 3aKaM'siHiJocTel» po3moyuMHae Jonuc «ManeHbKUN
HpeJsiroay.

He MoXHa OMHHYTHU DPOCIHCBKHX KOMIIO3UTOpIB, 0COGJUBO Hampu-
kiHni XIX - mepuioi Tpetunu XX Biky (AHarosiit JIsgos, Osexkcanap
Ckps6iH, Cepriit Paxmaninos, Cepriii [Ipokod’es, [imutpo lllocTakoBuy),
AKMM HaJleXXaTb Ppi3HOMaHITHI LiHHI 3BepuleHHd B  AiIAHLI
dopTenianHoi npeJstofii. Ik i B mpejCcTaBHUKIB iHIIMX HalliOHaJIbHUX
LIKiJI, y HUX He o6iluuiocs 6e3 geskux BIJIMBIB baxa i lllomena, Ta
6araTo Ba)XKaTb CHWJIbHI IHAMBiAyaJbHOCTI MHTIB, KOXEH 3 SKHUX
3a/IMILMB BJIaCHUH CTUJIBOBUU «BiJOUTOK» Ha IIJISAXY PO3BUTKY XKaHPY.

2. HanjjoHa/1bHi 0C06/IMBOCTI PO3BUTKY NpeT0Ail

®dyngaTtopoMm mnpesofii B ykpaiHcbKid ¢opTeniaHHi TBOp4YOCTi
ctaB Mukosia JluceHKo, BiH e MNOKJaB MovaTok ii Moaudikarii.
[Ipenton fo miHop (6e3 omyca, 1904) cTaB MeplIMM CaMOCTiHHUM
>)KaHPOBUM 3pa3KoM. ABTopcbka peMapka Allegro moderato pathetico,
0COOJIMBOCTI BUKJIAAY CKJIaAHOI TpUYacTHHHOI ¢opMu (OKTaBHO-
akoppoBa MeJsogia 1 irypaniiuuii cynpoBig mnpoBigHOI Tewmy,
PUTMIYHUI MaJIIOHOK, MiZir0JI0CKOBICTD ¥ NOXiZ{HIM TeMi LieHTPaJbHOI0
po3zisy TolLo), 3 0JHOr0 60Ky, CBiZjYaTh NMpO CNpoOy B30pYBaHHS Ha
llloneHa (ETiom pmo wMiHoOp, JekoTpi mpentoaii), a 3 iHIIOro,
CIPOCTOBYIOTh yABJEHHA MpO MpeJofilo, K MOHOTeMaTU4HUH,
JIaKOHIYHUH i ofHOTUNIHO-baKTypHUM TBip. lllo0 aBTOpPUTETIB, TO A1
Jlucenka, kpim llloneHa, TakuMm 6yB i bax. «bax To Bam HacyuHu#
x7i6», «lle i € cnpaBxHA My3uka» - Taki JIMCEHKOBI TBepKeHHs
3raZlyBasiv oro y4Hi [4, c. 21].

[lepen TuM, B «YKpaiHCbKil croiTi y GOpMi cTapOBUHHUX TaHI[iB Ha
TeMU HapoJAHUX miceHb» (1867), JluceHKO Npe3eHTYBaB MpeJAilo
«Xsonye-mMosioq4ye» B imocTaci 4aCTMHM LUKJIY — HeTaHLI0BAJbHOI,
npoTe 3 XyJOXHbO OQOPMJIEHHMM, BH3HAYEHUM Y 3aroJiOBKY
$OJIBKJIOPHUM TeMaTU3MOM, SIK i B KypaHTi, TOKaTi, capabaH/i, raBoTi,
ckepro. lle, 3 ogHoro OOKy, Hal[iOHAJbHO-POMAHTHYHA BepCis
3aXi/JHOEBPOINENCHKOI'0 CIOITHOrO KaHOHY W BoJHOYac mepesbadyeHHs
TeHJeHLil 10 KOoro HeoCTUJi3aLil, a 3 iHIWOoro - Blepule 3JiliCHeHa B
yKpalHCbKIA My3ULi «iHCTpyMeHTaJi3alisi» MNiCEHHOro Jepeja B
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kaHpi npesroail (goTu miceHHI W TaHIOBaJbHI MesoAil BHUKO-
pUCTOBYBaJIMCs y Bapianifix, pancoaisax, nomnypi, panrasisgx Touio).

[TopiBHSIHHA CTPYKTYPHOI OpraHisauii XyJ0KHbOTO LiJIOr0 B ClOiTax
Jlucenka Ta Bacuns BapBiHcekoro («YkpaiHcbka croita», 1915)
YHAaO4HIOE HalliOHaJIbHO-CelleCciiHe pO3pOCTAaHHA MaJIoro LUKJIY-
JUNTHUXYy W TepeTBOPeHHs HOro Ha TreTepoTeHHy CIOITy: IOMIiX
npeJsoAi€to, o BiJKpUBae, i Bapianiamu 3 ¢yroio, 110 3aBepIlLyOTb
koMmmno3uuio bapBiHcbkoro, posramwoBaHi Ckepuo u Ilicusa. [Ipentogis,
nobysoBaHa Ha TeMi ykpaiHcbkol micHi «Ta Hema ripm HikoMy»,
BUAABJIAE aBTEHTUYHUH MeJIOJU3M He BiAKpuTo, Ak y JlhceHka, a
IPUXOBaHO (Crepily YpUBKaMU B MiAr0JI0CKOBUX NOCIIBKaX).

TBopuui mAX bapBiHCbKOro po3mnoyaBcsl 3 JAeB’STH Ipestoaii
[21, c. 14], nanucaHux mifg 4dac ctyaiit y Ilpasi (1908-1909, Bnepiue
BuZaHi 1918). B umx m’ecax BiH, 30KpeMa, TOHKO IMiAXONUB «HAPOJHI
0COG/JUBOCTI PO3BUTKY H JagoBocTi» [23,c¢.19], mo npuposHo
BJIMJINCA B «TOHKY TIpy CTUJIbOBUMHU MOJeJAMHU», CIOCTEpPEXeHy
Onekcanapom Koszapenkom [13,c.166], Ta cTajiu NOPUKIAIOM
CeleciiHOTO «MiJICBIYYBaHHA» ... KHAPOJHO-POMAHTUYHOTO 3arajoM
cTUII0 KoMnosuTtopa» [13, c. 166]. B Ilpentozii Ne 4 ci-6emMosib MiHOp,
0 Mae JOoJaTKOBe »>aHpoBe OKpecleHHA «Xopaa», JUXOTOMid
3aroJjIoBKy «IporpaMmye» 3acafgu HeobapokoBocTi. «Ciigu» baxa
NOMITHI fIK y MO4YepKy yKpaiHcbkoro aBTopa (mosidoHis akopmoBUX
IJIACTIB KpaWHIX YacTHUH, L0 JOCATa€E OPraHHOI MOTYXXHOCTI B
OXOTIJIEHHI pericTpoBoro o6’eMy, AMHaMiYHUX IJIaHAaX iHTEHCUBHUX
HapoCTaHb, y 6acCOBUX MejAaAX), TaK i y BTiJIeHHIi caMoi el cakpasibHOI
MicTepiaJlbHOCTI, yBUpa3HeHOl bapBiHCbKMM iMiTalli€l0 /J3BOHIHHS.
Hartana Ilocikipa-OMenb4yyK po3r/siHyJla Hpearofii mifi KyToM 30py
BIUIUBY iMmpecioHisMy Ha #oro crtuab: «06’€MHO-IpoCcTOpPOBA
dakTypa, G6apBHCTa TapMOHiIYHa MOBAa, TUIIOBO iMIpecioHiCTHUYHUH
NPUHLUI CTaTUKA B JUHaMili, KOJIM BHUXIAHUN KOPOTKUH MOTHUB
«repe3abapB/OETbCSI» Yy  PpisHUX  GaKTypHUX 1 TAapMOHIYHUX
KOMOiHaLisIX, /J03BOJISE TpaKTyBaTH Li MiHiaTIopy fK OJUH i3
HaMsICKpaBillUX 3pas3KiB 3BYKONMUCY Y 3axiIHOYKpaiHCbKiA My3uli
nouyatky XX cropiqusi» [24, c. 9].

Brpauena «llpentoziss metogom K. Jlanbkposa» (1913) - excne-
pUMeHTaJbHUH TBip, NPUKMETHHUU CUHTE30M METPOPUTMIYHOrO M
aroriyHoro MpUHLMIIB y poJi pyuwiiB po3BUTKY, — MNpUKJIAJ,
3aCTOCYyBaHHSA XaHpPY /i anpo6bariil HOBITHbOI TexHiKH mucbMa. Onuc
npenwoail «3i caiB aBTOpa» 3acBiguuB, gk cTBepausia CredaHis
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[laBnumuH, mnepen6adeHHss bBapBiHcbkuM, «Maibke Ha 40 pokis,
cuctemu ,niepemiHHux MeTpiB” b. Bsixepa» [23, c. 32].

dna «Masoi npestoaii» Hectopa HwurkaHkiBCcbKOro, HamucaHOL
1924 poky Ha TeMy YKpaiHCbKOi HapoAHoI nicHi «He 6uii, CUHY, KOHA B
TOJIOBOHbKY», XapaKTepHe TpAKTyBaHHS YKpalHCbKOI HapoJHO-
NiceHHOI JIipUKHU B celieciiHoMy Aayci. [licsia ekcnoHyBaHHSA 3aJyMJINBO-
XKypauBoi TeMHM NOBTOpeHHA iI Apyrol ¢pasu 3asHae pasIOYUX
MeTamopdo3: pUTMIYHOI ayrMeHTalii, OKTaBHOro JAy6JIFOBaHHS,
eKCIPEeCUBHOI'0 TapMOHIYHOro 36arayeHHs iHIIMMH QYHKLIAHUMUH
TSDKIHHAMY, po3mMpeHHs1 06’eMy perictpiB. CTucHeHHs ¢popmu B vaci
3yMOBMJIO HaJLUBU/JIKe HAPOCTAHHA ICKpaBoi KyJibMiHallii, 1110 Haragye
celleciiiHy «iIiHilo xBuJi». ToX HapoJHa micHA MOCAyXWaa [AJs
npeJsito/jiiHo-ahOPUCTUYHOI0 BUPA3y NICUX0JIOTIYHOTO adeKTy.

KomMnosutop HanucaB Takox «[lpenwogiro i ¢yry Ha ykpaiHCbKy
TeMy», Je B 000X CKJIaJJOBUX MaJioro MOJIiQOHIYHOTO IUKIY
BUKODHUCTaHA OJIHA W Ta X KOJIOMUHKOBA MeJIOAid B TYLYJbCbKOMY
cruii [3, c. 28].

Mukoni Kosecci HanexyuTh HH3Ka NpPOrpaMHUX 3pasKiB KaHpY,
CTBOPEHUX Y pi3HUH yac - «PaHTacTuuHui npento» (1938), «OcinHiit
npenog» (1969) npenton «Ilpo Joso6yma» (1979), 'yuyabcbkuit
npestog, (1984). OkpiMm «OciHHbOro», BCi BOHM IO3HA4YeHi Haljio-
Ha/JIbHOK XapaKTepHICTI0 BHUCAOBY. «DaHTaCTUYHHUM» NPUKMETHUH
TeX NepLIiCTI0 BTiJIeHHA B YKpaiHCbKIA iHCTpyMeHTaJbHIA My3HuLi
cnenudiyHol 06pa3HOI TeMaTHKH, CIOpijHeHOI 3 JiereHAapHo-
Ka3KOBUM CBITOM [JaBHIX HapoJHUX IlepeKasiB, fA3UYHUIbKUX
BipyBaHb. /JlOC/NIZHUKK CHIpaBeAJIMBO 3ayBaXKUJM CIIJIBHICTD LUX
CKepI103HO-PaHTAaCTUYHUX MY3WYHUX 00pasiB i3 JiTepaTypHUMHU
TBopamu Jleci Ykpainku, Mwuxaitna Komo6uHcbkoro [22,c.41]. Li
meneBpH («JlicoBa micHs», «TiHi 3a0yTHX NpeKiB») Tak caMo MMOKa30Bi
TiCHOMO iIHTerpalli€lo cJoBa 3 eJleMEHTaMU MY3UKHU U KU BOIUCY.

«Ilpentos», AK MNeplia yacTHUHA reTeporeHHoi croiTu «KapTUHKU
Tlyuynapupau» M. Koseccu (1934), 3ampoBaZkye [0 CBOEpifgHOI
nel3a)KHO-N06YTOBO-MUCTELbKOI aTMochepH KapnaTCbKOro Kpato, 110
pPO3ropTa€EThCs TaKoX y HacTymHux m'ecax (KonTpactu, Kosnckoga,
Becusinka). [losimeTpis, mosipuTMisi, rynyJbCbKUM J1af, TepIKi
CHOJIYYeHHsI PO3ILelVIEHUX Ia6JiB, iMiTalilHi Heperykud HamaloThb
MY3HUIli IpeJsitoly ICKpaBUX eTHOJI0KaJIbHUX O3HaK.

[lapasiesbHO 3 raJMLbKUMH KOMIIO3UTOPAaMH, B YMOBaX HaILJIWBY
XyZ0°KHIX Teui#l 31 3axoay Ta Cxoay, GopMyBay HOBi eTanu CTUJIbOBOI
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eBoJIOLil npestoail komnodutopu Hagauinpsauimubu. ki CTenoBui y
CBOiX TMpesoJigX 4YyTJUBO NepedHsSB HaAbGaHHA  pocilcbKoi
KOMIIO3UTOPCBHKOI LIKOJIM, HacaMIepe/, Bif, cBOro BuuTesss AHaATOJis
JlapoBa, yactkoBo Bijg O. Ckpsibina Ta C. PaxmaniHoBa. Ilpesatoau
Crenosoro op. 7, 10, 11, 12 (1910-1913), «1110 CTaHOBJATb CBOEPiAHY
cepito, HabUpalTh XapaKTepy JipUKO-NICUXOJIOTIYHOTO BUCJIOBJIO-
BaHHs» [2,c.30]. Ta 6iabuiicTh i3 HUX NPOHM3AHI YKPAIHCBKUMU
GONBKIOPHOTICEHHMMH W TaHLUIOBAJbHUMH IHTOHALisIMH (HaBiTh
npesoj, NpucBIYeHUM Muxkoni MsackoBcbkoMy). B pykomucy
3aJIMIIMBCA TpeJIoJ, i3 NMporpaMHUM ImifA3arosoBkoM «H ckydHo, u
rpyctHo» (1913), akuii € paakoM noesii Muxaitna JIEpMoHTOBA.

OcobsinBe Micne y <dopreniaHHiil cnagmubi fA. CremoBoro
HanexuTb [lpentoay mam’siti llleBuenka. llel TBip, 1o 3’ABUBCA [0
100-piy4s Bij AHSA Hapo/pKeHHs noeTta-MucauTens (1914), Bino6pasus
YCBiJIOMJIEHHS aBTOPOM HOr0 BiYHOI NMPUCYTHOCTI B HalliOHAJbHOMY
CMHUCJIOXKHUTTEBOMY TIPOCTOpPi 4Yepe3 TMOB'sI3aHHA  MY3UKH 3
bONMBKJIOPHUMH MOTHBAaMHU-3HAKAaMM ICTOPUYHMX HiCeHb i AyM, Lio0
BIi3HAIOTbCA Yepe3 HacC/ailyBaHHA Pi3HUX CIOCO6iB XOpOBOIr'0 BUKJ/IAAY,
JAYMHOTO eIlocy Ta iMIepaTUBHO-BOJIbOBE IPOBEJLEeHH JOMIHYKHY0l
ifei HeckopeHoro JAyxy. 3aBJAKU ILbOMYy IpeJIoJ, BUPI3HUBCA 3
TUIOBOTO Kosia  ¢oprenmianHoi Mysuku CTemoBoro, HabyB
TpPaHCLieHJeHTHUX PUC.

Maiixxe omHodacHO 3i CTenmoBMM IO4YaB TBOPUTH MaJi LHUKJIU
npenwoziit Jlesko PeBynpkuii (op. 4, 1913-1914; op. 7, 1918-1921;
op. 11, 1924). Lli TBOopU WIOpPeACTaBJSIOTh HEOPOMAHTUUYHUN CTUJb
MHUCJEeHHs N CBITOBiAYYTTA, BOHM CTa/iM OKpacolw HalliOHaJbHOIO
»)kaHpoBoro ¢oHay. Biktop KiauH, 30kpema, BiA3HayMB Taki
BJIACTUBOCTI iAioMy npestofiii, K «IICUXOJIOTiYHe NepeiHTOHYBaHHA»
BUCJIOBY, «6araTolIapOBUHA MeJIOU3M», KKOMIUIEKCHHUH TeMaTH3M»,
«po330cepepKeHHsT GYHKLIOHAJIBbHOTO HANpy»KeHHsI» Too [12, c. 153;
155; 162]. JocnigHuk BKasaB Ha IHAUBiAyaJbHe MepesioMJeHHs
PeByubkuM  xyJoxHix  npuHUMOiB  opTemiaHHOI  TBOpPYOCTI
0. CkpsbiHa Ta BigHalieHHd MalicTepHOro 6ajiaHCy MiX Hacii-
JyBaHHSIM Ta BJACHUM XyJAoXHIM mnodepkoM. Oxpim Ckps6iHa,
PeBynbkoMy nociay»xuiu 3pazkamu npeJsirofii llonexna ta PaxmaHiHoBa.

Brnpozosx 1920-x pokiB mapaJiesibHO CHiBiCHyBaJX [JBi TeHZJeHI|I:
nosiBa IMOOJUHOKUX TMpeywjid 1 rpynyBaHHA B MaJjl LHUKIIU.
Y nporpaMHUX NperoJisax nepioi BiguyTHi yp6aHicTUYHI npiopuTeTH
1061, TPOHUKHEHHS [pKa3oBoi ctunictuku (mpestofii «B kabape» Ta
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«Kanenipockon» C. XKpanoBa). 3arajibHOIO CIIJIBHOK PHUCOI0 060X
TeH/JeHLi! cTaso 6GavyeHHs >XKaHPy fAK IoJd JJs HOBalild B Jajo-
rapMoHiuHili, MeTpopuTMiuHili cdepax. lle mporispae, 3okpema, y
paHHix npestofisax y4Ha BosecnaBa fIBopcbkoro Muxaiaa Bepukis-
CBKOTO, Jie 3aCTOCOBaHO NPUHLHUI CHUCTEMAaTHUKU HOBHUX JaJlOBUX
CIOJIy4YeHb Ha OCHOBI CTapOBMHHOI J1afJOBOCTI HAapOJHOI MY3UKH Ta
Moza bHOI TexHiku (mouaTok 1920-x). B. KiinH 3ayBakuB He3asexHi
36iru nuiaxiB OJiB’e Mecciana Ta BepukiBCbKOTO y TBOPYHX CIpobax i
TEOPEeTUYHUX y3arajJbHEHHSAX CBOiX 3agymiB [12, c.159]. O3Hakom-
JIeHHA 3 PYKONMCaMM YKPAIHCBKOI'O KOMIIO3UTOpPA BUSABMUJIO TAKOX
cniBnaZjiHHA HYMEpOJIOTIUHMX CXUJIbHOCTEM JBOX MHUTLIB. fKio
MecciaH cnupaBcsi Ha CHMBOJIIKY LUQPU «5» y KOMIO3ULiHHOMY
IJIaHyBaHHi ¢opTeniaHHOro nukay «/IBaAusTh NOrJ/sAiB HA HEMOBJA
Icyca» [19, c. 10], To y BepukiBcbkoro 1je njudpa «7», mpo 110 ToBOPUTb
Hepeasi3oBaHUM MNOBHICTIO 3aAayM Hamucath «CiM npenwogid y
CTaporpenbKUX JaJax» | ypUBOK TeOpeTHUYHOI npali: «49-cTyneHeBUM
JiaTOHIYHUM 3BYKOPS/JIOM € 06’€JHAHHS CEMHU CEMHUCTYIIeHEeBUX JIaJ[iB:
ioHilicbkoro, Jopikcbkoro, o¢piriiicbkoro, Jiaificbkkoro, Mikcosigii-
CbKOT0, eoJlificbKoro Ta rino¢pirificbkoro B oAuH Jaj» [12, c. 182].

JlakoniuHi «CiM npentofiii» op. 12 (1920) MMuauna Kosuubkoro -
MiHiaTIOpM 3 NpPUCBATAMM Jpy3dM | cOpaTHMKaM KOMIIO3UTOpa 3
TAEMHOI «JIeB'ITKU» JifA4iB yKpalHCbKOI KyJIbTypH, cepen sikux [laBsio
TuuuHa, xypoxkHUK-rpadik [puropiii  Hap6yrt, mnoert-pyTtypucr
Muxaitno CeMeHKo, xyLoxkHUK 0xuM Muxaiinis, akTop i pexxucep Jlecb
Kypb6ac (y pafssHCbKOMY BUJaHHI NpUCBATH BifcyTHi). CboMa n'eca -
Le napadpasa Ha akopZ0BO-xopasibHO-MapiuoBy [Ipentogiro Ne 20 go
MiHop . [lloneHa. [lepeTBOpeHHsI CTOCYIOTHCS YKPYIIHEHHs $OPMHU [0
TPUYACTUHHOI, YaCTKOBUX 3MiH iHTOHALIIHO-PUTMIYHOI'0 MaJlOHKa Ta
3anpoBa/PKeHHsl PYXJMBOrO MNiAroJ0CKa B HaCHYeHi TOHaJbHUMH
3MillleHHAMU cepeAnHi (KpaliHi YaCTHHHU B Z10 MaXKopi).

1922 poxky HanucaB I'ATh Npestofid moaepHicT Mukosa Pocia-
Bellb. Y IXHill OCHOBI JIEXKUTb aBTOPCbKUM BHUHAXiJ CUCTEMHU CUHTETa-
Kopay - cnenudiuHol Mojeni Jajo-rapMoHiyHOi opradizauii, yHac-
JIiJOK YOTr0 BOHU HaOyJIM CTUJILOBUX O3HAaK KOHCTPYKTHBi3My. [lepen
TiM, 1915 poky, 3'saBuacs roro Ilpentoaisa mam’ati A. A6a3u (mianicTa,
KOMIIO3WUTOpA, Nlejiarora), Ae, K 3a3Hauyusa Onbra Komenza, i o3Haku
BXe OyJsiu HamiueHi [14, c. 110]. Yotupu npentwoaii op. 5 Irops Bensu
(1923-1925), Ha aymky B. KinHa, 3amodaTKyBasd B LIbOMY >XaHpi
«MIKpPOMIHIaTIOpy IHTeJIeKTyaJbHO-4YyTTEBOI'O XapaKTepy, 3aCHOBaHY
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Ha ICHUXOJIOTiIYHIM MICTKOCTI KOMHAKTHOTrO TeMaTusmy» [12,c.161],
nomyku B 1iit cdepi npogosxkus Osiekcanap 3Hocko-bopoBcbkuit (op.
1, op. 3 (1927), op. 5, op. 8 (1930)). Horo Ipentozis op. 1, Ne 3 mae
BCbOr'0 WIICTh TaKTiB, lle HalKopoTima 3 QopTeniaHHUX MiHiaTOp
YKpPAilHCbKMX KOMIIO3WTOpPIB, LI0 HArajgye JBOroJIOCY iHBEHLI.
Y yoTupbox npesogisax Muxaitia CkopyJsibcbkoro op. 20 (1932), nopspa
i3 gesAkuMH npukMeTaMu My3uku Ckpsi6iHa (30KpeMa, eKCTaTHUYHOIO
NPUCTPACHICTIO eMoOIil), MpOCTynae TsKiHHA A0 ¢paHIy3bKOTO
iMmnpecionictuyHoro nuceMma [12, ¢. 169]. 1939 poky BUHLLIK APYKOM 6
npenawoain Borogumupa I'pyauna, axuil micas Jpyroi cBiToBOI BiHUM
IIOKHWHYB YKpaiHy.

[lioHepoM y CTBOpEHHI BEJIMKOTO NMpeJJiliHOro LUKJIY B yKpaiH-
cbKil ¢opTeniaHHii Mysuni ctaB BceBoson 3ajepanbkuil. Horo
«24 npentoaii» (1934) BUHUKIU He 6e3 BIJIMBY aHAJIOTIYHOTO LUKJIY
J. WocrakoBrya (1933) [12,c.186], npoTe 3azepanbKuil NpOsSIBUB
OpUTiHa/JIBHUM NiAXiJ Y penpe3eHTYBaHHI XyZJO0XHIX CTHUJIB i BifHB,
BJIACTUBUX MpENIOAisIM MHUHYJUX BiKiB i iHmHUM MaauMm ¢opmam
dopTrenianHol My3uku. Anto3ii Ha nucbMo Baxa, llloneHa, [Ipokod’eBa
JOMOBHUJIMCS NPUCBATAMU TBopaM PaxmaHiHOBa, [le6rocci, PobepTa
lllymana Ta BiANOBIAHMM MaHCTepPHUM 3aCTOCYBaHHAM MNpUHOMY
IHTepTEeKCTyaJbHOCTI — TBOPYOr0 NEpeJULIOBAHHA YYXKOro MYy3HY-
Horo Martepiany. KpiM Toro, 3asepaubkvii BHIC Baromy JenTty Ao
nonoBHeHHs1 moJiidoHiYHOro QoHAy LuKIOM 24 mnpenwgid i ¢yr
(1937-1941, Hanucani Ha Kosuwmi, Bugano 8) [20]. [lepmiuM Takuit
ukJ ctBopuB Tageymt Maepcbkuit 1934 poky.

BaxxJMBUMH 06pa3HO-CTU/IbOBUMHU BiXaMH B €BOJIIOLii FOMOTeHHUX
npeyAiiHUX UUKJIIB 6yau koMmno3ulii bopuca JIATOMMHCHKOTO, 1[0
nocTaau BIpoJoBx 1942-1943 pokiB fK BiAryk Ha JuxoaiTta Jpyroi
cBiTOBOI BiliHU. «10 mnpenawofid Ha TeMH YKpaiHCbKUX HapOAHHUX
niceHb» (A0 AKX yBiknuM «llleBueHKiBCbKa cloiTa» op. 38, op. 38-bis,
op. 42) HecyTb BHUpa3HUU BifGUTOK «KoJyibopy 4acy» (0. BaxpaHboB)
nepeayciM 3aBASKM MOXMYpill cyBopocTi pUTMOIHTOHaLiHHUX i
JIalIoBUX 3BOPOTIB AyMHU ¥ miceHHOTO GOJIBKJIOPY 006U KO3aYy4MHH,
3aMpoOBa/KEHUM y OJIM3bKHHA [0 €KCIPeCiOHICTUYHOTrO CTUJ/IBOBUM
apeas. OfHaK He TiIJIbKM MOXMYPIiCTh, @ # NPUCTPACHUHN NMaTeTUYHUHN
3aKJUMK 0 60poTbOM 3 IOHEBOJIIOBAYaMU BiJUYTHUH y MY3HLI.
[i cunres i3 enirpagamu-paakamu 3 «Ko63aps» y cioiTi 3 Tpbox Hpe-
J0AiN yKoTpe akTyasisyBaB llleBueHkoBe c10BO, TYT ¥ dopTeniaHHiN
OTpaBi, IK HelepexiAHy HallioHA/NbHY IiHHICTB, PpinocodcbKO-eTUUHHUM
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KOJileKC YKpaiHcbKoro Hapoay. HauioHanbHO-niceHHUMH MaTepiaj
(v Burssaai uuTyBaHb i CTUJI3anii) crnojiydeHUH i3 XapaKTepHUMH
’)KaHPOBO-CTHUJIbOBUMH 3HAaKaMH €BPONENCHKOro 6apoko (My3W4HO-
putopuyHa o¢irypa lamento B mepwiil npesrofii, MipHUH nocTyn
MOXOPOHHOI npouecii B Apyril, dopMa nacakasii y TpeTii).

Y ppyriit nosoBuHi XX cTosiTTA popTeniaHHa Npesrofis NpojoB-
’KyBaJla PO3BUBATUCA SIK CaMOCTIMHO, TaK i B OJHOPIAHUX LUKJIIYHUX
dopMax. 3 TMOOAUHOKMX 3pasKiB i MaJux IUKJIB Mpearin
BUpi3HAIOTbCA komnosuuii A. Myxu, B. l'oasaneskoro, M. [lpemiiory,
B. bapa6amosa, M. Xep6ina, 10. 3naTokoBa, 0. KpacoToBa, 0. Kusn,
K. Konony6, P. Bepewarina, JI. IOpiHoi Ta iH. ETanHumu BapTo
BBa)XaTHU roMmoreHHi uukau AHatonsi Koc-AHatosbcbkoro (i3 6 mpe-
JIIOAIH, 1o 3rofoM Baunaucsa y 13, 1950-1960) ta IBana Kapabuigs.

Bigomo, mwo Koc-AHaTo/IbCbKUH HEOJHOPA30BO TBOPUB TEKCTH [0
BJIaCHOI BOKa/IbHOI MY3WKM. BiH mpojeMoHCTpyBaB CBOE NOETHYHe
ob6napoBaHHA | B QopreniaHHii AinaHUi, migi6paBuiK cyroJiocHi 3a
obpasHicTio Bipuii-enirpadu go [Jlpyroi i TpeTboi npenwoaiil. YeTBepTa
npucsgdyeHa «MysndyHOMy MoMeHTOBi» Mi MiHop N2 4 op. 6
C. PaxmaniHoBa; lllocta - mam’ati gpyxunu Codii. BifocobsieHumu €
JiBa nporpaMHi npestoau: «Kensazosa Bossi», Hanucanuit go 150-aiTTsa
Bix mHA HapomkeHHs lllomeHa Ta mpucBsiueHud Homy (1960); «Hapg
[Ipytom (Ha moTus I. Bopo6keBuua)» (1979) [6, c. 312-313]. Ha3zBani i
pemrta padime Heomy6JikoBaHUX TM'ec, BifgHaWjgeHux Tapacom
Jy6poBHUM, CBi[YaTh PO MIUPOKE KOJIO iHAUBIAyaJbHO-aBTOPCHKHUX i
»KaHPOBO-CTUJIbOBUX aJl03ill Ta peMiHicueHLil, axx fo 6e3nocepeHix
3ano3uyeHb-napadpas® [8,c.77-94]. Ha ocHOBi aHaiilzy MysuuHOI
MoBHU npesioziii Koc-AHaTO/bCHKOTO AOCAIIHUK AOBIB IXHE BIUCAHHSA
Jl0 eCTeTHKH OCTMO/IepPHi3My.

Y 24 npenwopisx IBana Kapa6uusa (1976) crosydeHHs pi3HUX
CTUJIICTUYHUX HallapyBaHb IiJi €eriflol0 HEOPOMaHTHUYHOTO MOZAYCY
MHUCJeHHS O0yJI0 BUK/JIMKaHe MNPUYHHOI BHUABUTHU «CTAaH TBOpPYOI
0COOMCTOCTI, 3aTUCHYTOI JiellaTaMU aBTOPUTAPU3MY B 3aAyLIJIUBOMY
BY3bKOMY mnpocTopi odiniosHoil kyabtypu» [10, c. 141]. TpaauniiHuit
BEJIMKUH IIMKJ HENpPOrpaMHHUX MNpeNIofild K KaMepHHH »KaHp «0e3
oOMeXeHb» JaBaB 3MoOry, sk crTBepauia Jlio6oB KusaHOBCbKa,
«MepeHecTUCd y CTUXII0 YHUCTUX 3By4YaHb | 4yepe3 HUX BUpaKaTH CBOI

3 MoxHa JojgaTd, 1o BjacTusi Ilpestofy A0 MiHOp [BOeJIeMEHTHICTb TeMH M
BUILJIMBAlOUUM 3 1IbOTO CTPHXKEHb JpaMaTypriyHoro po3BUTKY cxoxi 3 [Ipestogiero
da-aies miHop Ne 2 op. 4 JI. PeBynpkoro.
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ictunHi peduekcii i mouytTsa» [10, c. 141], abo X BUCJIOBJIIOBATHUCS
E3onoBow MoBow. fk 3ayBaxkuB B. KiMH, OCHOBHUMM CTHUJIBOBUMU
OpIEHTUpPAMU LMKJY CTaJHU >KAHPOBICTb HAL[iOHAJBbHOIO MY3WYHOIO
dosbkIOpy (BECHSHKA, JyMa TOLIO), My3HKa BHAATHHUX MalcTpiB
MHUHYJIOTO ¥ Cy4aCHOCTI Ta XapaKTepHICTb [»Ka30BOi Ta NMON-MYy3UKH
[12,¢c.208; 211; 212].

Y nopo6Ky KOMNO3UTOPIB Apyroi nosioBUHU XX — novyaTky XXI cTo-
JiTTS mnoMiTHO 3pocia Kinbkicte 1nukiaiB  Ilpemogin i ¢yr
(B. Cupoxsatos, B. [logBasna, B. Bopucos, M. Tiy, B. Bi6ik, 10. lllypos-
cokul, O. fkoBuyk, M. Ckopuk i in.). 34 npentoaii i ¢yru BanenTrHa
Bibika mpukMeTHi BMillleHHAM iX y TpU oKpeMi ToMH (Ha 6inux
KJaBillaX, Ha 4YOPHUX y [Ji€3HUX | 06eMOJbHUX TOHAJIbHOCTAX).
Osekcanzapy fKoBUyKy HasexaTb 12 KOHLepTHUX Hpenwoaiil i ¢yr.
12 npenwoaiit i dyr HanmcaB MupociaB CKOpUK.

3a/uIaThbCcs CTAGIIBHUMU CIOITHI KOOpAMHATH Npesofil sk
nepmoi d4yactuHu B «Croiti y ¢opMi CcTapoBHHHUX TaHILiB»
®. Hagenenka (TyT BoHa ¢irypye B KaHpOBiH KoM6iHanii mpeJrofii-
ToKaTH), noJidpoHiyHUX croiTax Muxaiaa Tiua, «Kinacuuniit croiTti»
Iropst lamo, «IlapTuti N2 5» M. Ckopuka, [laptuTi JIrogmunu Ulykaiio
Ta iH. BapTo Bif3HauuTH nofABy LUKAy-TpunTuxa «Ilpentwogis, Tokara,
apisg» Bosogumupa Illymeiika (1977), HE3BUYHOro IIMKJIYHOTO
noegHaHHa B onyci «[Ipentofii Ta HoBesi» Bosogumupa 3os10TyxiHa
(1993), «Tpbox mpesrofi 3a kaskamu M. Pepixa» Jlwo60Bi [Ipamtok
(1997). lloBepHeHHs A0 BeJMKOIro LUKJIY 24 mpenwofid mpoJeMOH-
ctpyBaB HanpukiHui XX crosiTTs HOpiit [ienko (1996).

Tox npestofis B ykpaiHcbKilt dopTeniaHHili My3uLi yTBepAnaacs B
CTaTycCi TpaAULiHHOIO aHpPy Ta TPaAULiHHOI CKJIa0BOI CHHTeTUYHHUX
)KaHpIiB Yy MHOXMWHHOCTI aBTOPU30BAaHMUX VYTiJIEHb 1 CTUJIbOBUX
napagurMm. 3BepHeHHsS A0 Hei 3yMOBJIeHe U NMeBHUMH HalliOHaJbHO-
MEHTaJbHUMH Ii/[BaJMHAMH. 30KpeMa, TYT 3HAHIIIN 6JarofaTHUH
IPYHT BJIaCTUBI yKpalHLUSM MepcoHaliaM i BoJjenwOHicTb. i
cnenndiyHi MPUKMETH KOPJAOLEHTPUYHOI YKPAIHChKOI JyIli, a TaKOX
ypaxyBaHHs IHOHAlliOHaJIbHUX XYJOXKHIX «eTaJoHiB» y 6ararto-
BIKOBOMY [IOCBiJli TBOpeHHA NpeJAid Jaau IJiAHI pe3yabTaTH.
Onexkcanap Kyabuuipbkuid, nokaukaryuch Ha Kapsa fcnepca, BukiaB
HalliOHaJIbHe PO3yMIHHA J0CBiZly He B 30BHIIIHBO-eMIIIPUYHOMY, A «Y
I[IIKOM BHYTPILIHbOMY CEHCi», K «IPUCIYXyBaHHS» [0 TOTO, L0 €
JaHe, «[lepeXMBaHHA» B CUTYalidaX, 3BOPYLIEHHAX, LIIHYBAaHHAX, Y pyci
izeit [16, c. 61]. B Mmy3uuHiil TBop4OoCTi Mo/i6GHe mepelMaHHs J0CBiLy
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BiZOyBa€eThcA yepe3 Aiajoru ¥ MOJIIJIOTH 3 PiSHUMH eNoXaMH, KOMIIO-
3UTOPAaMM ¥ MUTLSAMH, >XAaHPOBUMH NPOTOTHUIIAMU Ta KOMGiHy-
BaHHSMH, iIHOMUCTEbKUMH IPO06Pa3aMu TOLIO M MOKe NMPOsABJIATHCA
y BUIJIAAI NPOTPaMHUX [ONOBHEHb, IPHUCBAT, IHTEpPTEKCTyaJbHUX
TeMaTUYHUX 3epeH, iHTepMenia/bHOI CeMIOTUYHOI  B3a€EMOJII,
HEOpJAUHApHUX TBOPYUX pillleHb-eKCIepUMeHTiB. TaKk TBOPUTLCA
HallioHa/IbHAa NMaM’fThb XaHpy, fAKa 3akjJafa€e PyHAAMeHT Tpaguuii i
dopwmye ii. «Came Tpaaulisd K «BTieHa NaM'ATh KYyJbTypU» CTa€E
peryJjsaTopoM BiJHOCUH MiX «CMHUCJIOM» I «TEKCTOM», OTXKe, MiX
«eCTETHUKOIO» | «[TOETUKOI0» ¥ XyA0XKHIH TBOPYOCTI, aJie B IKOCTi 0C06-
JIUBOI «ceMaHTW4HOI mam’aTi» [28, c.23]. Po3rasggawoyu «MexaHi3M»
MOPOJPKEHHA MY3UYHOI CeMaHTUKHW B pe3yJbTaTi CeMaHMu4HOI
penpezeHmayii My3uku, yTBep/>KeHHs ii 3HaKOBO-3HauylIUX QYHKIIH,
Onexkcangpa CaMOW/JIEHKO 3a3HayuJa NpPO IepeBefleHHs MYy3U4YHUX
3HauyeHb 3aBJAKU LIbOMY «y HOBY CUCTEMY BHUMIpy, 3 NMOHATIHHUM, y
TOMY 4YHUCJI 3i CJOBECHO-NOHATIMHUM, NOSICHEHHAM 1 NpPOSCHEHHAM
3By4YaHHsA» [28, c. 24]. 3BifjcM BUNJINBAE MOMJHMBICTh MPUPOILYBaHHS
My3WYHUX 3HA4YeHb, a TaKOX, K BUJAETbCH, NMOTEHLial CeMaHmMUuKo-
cemiomu4Hoi  penpe3zeHmayii  MY3UKOW  HEMY3UYHUX  CEHCIB.
CeMaHTH4YHa NaM’sATb 3JaTHa MNOLIMPUTHCA ¥ Ha [0JAaTKOBi OHTO-
JIOTIYHO-IHTEeHI[IHI CEHCH «1103aXyA0KHbOI peasbHOCTI» (O. AdporniHa),
1110 MPUCBOIIOTHCSA Ta 3aCBOIOIOTHCS MY3UMKOIO SIK ii 06pa3HO-Xy /[ 0KHi
3MmicTH. I3 miel mepcneKTHBU TNpeACTaBJAOThH iHTepec dopTemiaHHI
npesnoAil ykpaiHcbkux aBTopiB ®Pesnopa Hagenenka, Mukoau Koseccy,
Okcanu TepacumenHko ¥ Pomana lucs «Ha oOCiHHIO TeMy», 110
MOTHUBYIOTb [0 KOMIApPaTHBHOIO aHaJi3y-3icTaBJieHHS IHAWBiAyaJb-
HOI MY3M4YHOI MOETUKHU Ta CTUJIICTUKHU.

3. KoMmnapaTuBHUI1 paKkypc yTiJIeHHsSI 06Pa3HO-TIICUXO0JIOTiYHOT
CEeMaHTHKH OCEHi B IpesIioifX YKpaiHCbKUX KOMIIO3UTOPiB

OciHb € MOHATTSM MICTKHMM: HEe TUJIbKU LUKJIIYHO-NIPUPOAHUM, a U
dinocodpcbkuM. HUM nosHavaeTbcs, HaNpUK/IaJ, JIOACbKA CTApiCTh -
«OCiHb BiKy». 3a cjsoBaMu AHpia CoOMOpH, «OCiHb - Lje MpOLIAHHA,
Biaxiz, BigiT, mokuganHs...» [29, c. 121]. OciHHS TeMaTHKa MOMIKpeHa
B MOETIB, BOHA HEPIJKO CyCiAy€E B HUX i3 My3UYHHUMHU acoliauigiMu. B
AMOHCbKUX KJACUKIB CyMHa IICHA BITPY BUKJ/IMKA€E aHaJOrilo 3
HaCTaHHSM OceHi: «BiTep 1ock cyMHe CIiBa, — Y4 He OCiHb HacmiBa?»
[18,c.65]. ¥ uumkiai «Ociub» borjana Jlemkoro mnepeBaxKae
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necuMictuuHe ii cnpudHATTA. BiH TakoX ciyxae cmiB BiTpy W
KOHCTATYE:

«HepapoM ke Takuii CyMHUM BiH i xKaniGHUH,

Hepnapom y ayiii B6UBa€ BCIo HaJi1o

[ cepue ax 10 cJ1i3 3BOPYIIUTHU cioci6Hum» [17, c. 77].

YuTaeMo mnpo «3iB’AMMA / MepTBUH JHUCTOK» (B Mepeksaji
A. Comomopu [29,c.83])* uM «KOBKJMK JHCT» (B mepekaasi
M. Jlykama) i3 «OcinHboi micHi» [1osis BepJsieHa, e rojiocH oceHi MoB’s-
3YIOThCS 3 «TYKHUM XJIUNOM» CKpunok [17, c. 238]. Ociup ocniByBasn
y cBoix TBopax Osekcanap Ilymkin, IBan @panko, Bacuib CtedaHuk,
Jmutpo IlaBauyko Ta 6araTo iHImUX JiTepaTopiB. OciHHA mopa
npuBabJiroBaJia MassapiB Icaaka JleBiTaHa, liito Penina, BiHceHTa BaH
Fora, Knoga Mone, CanbBagopa /Jlasi, Tomaca Kinkeiiga, ['peropi
Tinkepa Ta iHIIMX, 3 Ha#lBigoMimMX yKpaiHcbKHMX — [Bana Tpyma,
Onexcy Hopakiscbkoro, Oneny Kynbumnbky, Ceprisa Illumka, Hocuna
Bokas, TeTsHy S16/10HCBKY.

[pentog «Ociup» ®. HajjleHeHKa BBiMIIOB A0 Horo ¢opTeniaHHOTrO
nukay «AkBapeJsi» (1961). B xuBonucy akBapesab - OJUH i3 poJiB, a
pajilie JaBHS TexHiKa, 10 XapaKTepU3y€EThCsl 0COOJIMBOIO NTPO30PIiCTIO
1 JIeTKiCTIO0 3aBAsIKU 3MilllyBaHHIO ¢ap6 i3 Bojorw. TepMiH «akBapesb»
nepeMaH/pyBaB 3 MaJApCTBa 0 MY3WKH Ta JTepaTypH, Je dacTille
3aCTOCOBYBaBCs B paH3l xkaHpy. [BaH /[leHUCIOK Bijj3HAa4YUB INOABY
aKBapesi B MaJiil iMOpecioHiCTUYHIM Npo3i - ykpaiHCBKIA |
3apy6OixkHilt - Ha 3yami XIX-XX cTOJiTh, SIK KOJIbOPOBO aKI€HTO-
BaHoro ob6paska. [ocinifHuk HaBiB cjioBa ['HaTa XoTkeBHYa Ipo
aKBapeJIbHUH Crocié MaslloBaHHS ¥ MUCAHHS: «IoJie aKBapeJsi — THxa
KpacoTa» [7, c. 232].

[loenHaHHa cnenudiky My3WYHOTO >KaHPY HpPeJoJy, HaTAKy Ha
JKUBOIUCHY TEXHIKY Ta «OCiHHbOI» MporpaMHoi Ha3BU NepeabadvaE
JOBIJIBHUH NJII0paiisM MaJbOBHUYO0-3BYKOBUX Bi3il. TBip HajpeHeHka
i3 aBTOpchbKO peMapkor Moderato con moto espressivo BiamnoBizae
UM cnojiBaHHSIM. BiH HamucaHuil y TpuuyacTHHHIA ¢opmi 3 gero
CXBUJIbOBAHILIOK MaKOPHOI cepejuHO0. Horo GysoBa Ta cyniibHa
GapkapoJibHa PUTMIKa, KO TYT CHUMBOJI3YEThCS HEBNUHHUH IJIMH
4acy, CIpUAITH HAaBilOBaHHIO PO3MAITUX OCiHHIX HACTpPOIB.

Ta rosioBHa poJib y IbOMY HaJIEXXUTb eJIeTiHHO-pO3NO0BiHiN i pazoM
3 THM BHUPA3HO-eKCIPEeCUBHIN MeJsoAil-TeMi B OLIATHOMY IJIETHUBI

4 TyT BUHUKaE napaJieJib 3 npesogieto «MepTse sucTs» K. [le6rocci.
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pellTH TPbOX CYNPOBOXKYYHUX F0JIOCIB, 1[0 PO3TOPTAETHCA B CHAAHIN
TPA€EKTOPIl 3 BUCOKOr0 KBIHTOBOIO TOHY W NOCTIMHO CHHUPAETHCS HaA
HbOrO B pi3HUX OKTaBax. CTIMKOI TOHAJIbHOK OCHOBON BHUCTYIAE
MaJIOPYXJIUBUH Gac. 3aTe TpeTid roJyioc, Ha NPOTUBAry Jpyromy, Lio
FapMOHIYHO MiATPUMY€E TeMy, BeJle BiJ, TOHIKM [0 KBIHTU HHU3XIJHI
XpOMaTU3MHM, 4YUM NPUBHOCUTb IHUIIMH - KypJIMBO-IpUpeYeHUN
BiATIHOK 10 3arajbHOI KapTHUHU (SIK BiArosiocoxk ¢aranismy
6apOKOBOTO KaTaba3ucy).

CepeauHa BiJIpi3HAETbCA He JiMlIe BaBIiCTIO, a ¥ NepeMiHHOIO
JIAZIOBICTIO Ta HANpsAMKOM PpO3BUTKY My3W4HOI Tedil. Bucxigni
pedyeHHs, CTPYKTypOBaHi B CeKBeHILiHHI JlaHKM, 3HaMeHYIOTb
3pocTawoui B JUHaMili nmopuBaHHs (Haue A0 COHIA U CBiTJa), fAKI
BiZjpa3y 3aTbMaprOIOTbCA TAapPMOHIYHHMHU «TiHAMHU» B XpPOMaTHUYHHUX
3CyBax IHIIOTO pAAy CeKBeHIiH, NPOTHUCTaBJEHUX INepUUM Iie WU
HasIBHICTIO TPUTOHIB y akomnaHeMeHTi. Ilepexig g0 penpusu
no6yZ0BaHUM Ha BapiaHTHUX 3BOPOTAaX OCHOBHOI TeMH, BiH MOJYJIIO€E
Jl0 OCHOBHOTI'O MiHOpY.

JvHaMi3oBaHa CHHTeTH4YHA pelnpusa JAyajJbHa 3a JIEKCUYHUM
ckJazoM. BoHa felo Buo3MiHeHa MiJ BIJIMBOM MaTepially cepeuHH,
30KpeMa, OCHOBHAa TeMa IPOJOBXKYETbCA JAPYrow BapiaTUBHOIO.
3 iHmoro 60Ky, 3Ha4YHO iHTEeHCU]IKyETbCA TrapMOHIYHHUNA mepeoir,
ryouThbCs 4iTKa KBaApaTHicTb nobypos. Ilpu BimcyTHOCTI sickpaBoi
KyJbMiHaL{l yciM IMM CTBOPIOETBCA CYM'AITTA MNOYYTTIB, W10
raJbMy€eTbCA INepeJ Kool Meno mosso. 3a JONOMOrol HUXXHbOTO
roJiocy Haue 3aJal0TbCs MUTAHHSA, Ha sIKi HeMae€ BifmoBizeld. MoxHa
NPUIIYCTUTH, L0 BiANOBiZb MICTUTBCA B KiHLeBOMY KaJaHCi — micjad
JIOMIHAHTOBOTO HOHAKOpJAYy HAcTa€ pO3B’s3Ka, BCENOIVIMHAIOYUN
CIOKIH i 3MeHIlIeHHA 3BYyKY 10 TPbOX MiaHO: OCiHb HEMHUHYYA...

3raganui Buile «OciHHil npemwog» M. Koseccu, npucBsyeHUU
noHbli KceHi, nemo «Bumagae» 3 JoMiHy0O4YHUX y Horo ¢opremniaHHiN
CnaZlMHi NPUKMeT CKepIL03HOCTI YU acKeTH3My, lepeBaru rpadiyHo-
yiTKOro M yJAapHO-peajbHOTO MHCbMa Ta amesle [0 3acaj
KOJIOpDUCTUYHUX iMmmpeciit MuTuiB-iMnpecionictiB. TyT «aBTOp
HaMara€eTbCcs 3MaJIlOBaTH 0apBU 1 3BYKM THXOi MOTiAHOI oceHi»
[11,c.177]. Bimomo, mo M. Kosecca mopyd i3 My3W4YHOI OCBiTOIO
3106yBaB ¢ax XyL0KHHKA, I0BTO BaraBcs 3 OCTaTOYHUM Bubopom. Lle
MPUPOJHO BiGMI0CA Ha GaraToMipHOCTI Horo ¢opTeniaHHOTO CJIOB-
HUKA, MalCTepHOMY BUKOPHUCTAaHHI BUpPaXKaJbHUX i 300parKaJbHUX
3aco6iB. 30kpeMa, 0COGJIMBO KUBONMUCHUMU € MPUTJIYIIEHO-IHTUMHA
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¢doHiuHa aypa «OCiHHBOTO MpesIAYy» 3 €IUHUM CJHINyIUM KyJbMiHa-
LiHUM CHaJax0M, «pO3MUTI» FrapMOHIYHI 3TyCTKU BepTUKaJIEH.

[IpukMeTHOIO  peMapkol  Andante amoroso HifiKpecJjieHO
CUMBOJIICTUYHUH opeoJ TBOpY. UyTTEBa LeMJIMBICTb BUCJIOBIIOBAaHHA
BUPUHAE 3 MePUIUX 3BYKiB TPUTAKTOBOI ¢ppa3u B 3MiHHOMY MeTpi, 3
THYYKUMHU [HTOHALiHHMMH BUTMHAM{, HaCUYeHHMH aJbTepalisiMu.
HactynHa ¢pasa, mo 6a3yeThbCcs Ha CEKBEHIITHOMY 3CyBi TEMaTU4YHOTO
MaTepiasly Ha MiBTOHA TAa Ha PO3IIMPEHHI /0 M'ATU TaKTiB, yTBOPIOE
pa3oM i3 no4aTKoBOI0 Pppa3oro NepIy YJaCTUHY NPETIOAY.

Bona mnsiaBHO mepeTikae B cepenHIo, Je ¢dakTypa HabyBae Iie
LIiIJIBHILIOrO 3TyILIeHHs, Ille MIiHJMBIIOro JaJOTOHAJbHOIO IIJIaHY,
nosaidoHizyeTbesa. [IyHKTUp, 110 JIEXXUTb B OCHOBI HOBOI TeMy,
IlepeMeXK0BYEThHCS 3 TPioJI/Io, B poLeci pO3BUTKY BOHHU ApPOGJIATHCS,
CTalOThb PBYYKIIIMMHM K [ONOBHIOIOTbHCA MeJsisMaMu. B neBHOMy
MOMEHT] 3aKJWYHO-NYHKTUPHA NO6yZ0Ba BUKJIMKAE aHAJOTIIO 3
NOBTOPIOBAaHUMH KYPaBJIUHUMH I0JI0CaMH, 10 BiAJANAKTbCA U Hade
3HUKAlOTh 3a TOpPUM30HTOM. Bij mniaHiciMo HapocTae ekcnpecuBHa
BUCXiJHA XBWJIg, ajJe Ha MHUTb IepepUBa€TbCd KOHTPACTHUM
BKJIMHEHHAM palTOBOTO IiaHO, YUM MiJCUIIOETbCA YyTTEBA NepBUHA
obpasHocTi npenawoay. Jlpyra ¢asa HapocTaHHA NPOJOBXKYETbCA B Mapi
3 NPULIBUAILIEHHSIM TeMIy, Aocsirae ¢opTe HA CTPIMKOMY Macaxi.
HaiBumuM 3a Haka/ioM i Ty4HICTIO € KyJbMiHaLiHHUN JUCOHYIOUMHI
aKop/, i3 posuensieHUM maoseM. Omicjasg HACcTynae coajJi AUHaMIiKH,
pO3pi/KeHHs BUKJIAJy 1 CIIOBiIbHEHHS TeMIy.

Penpusa, nonpu TakToBe 3piBHeHHs ABOX ¢pas (3+3) i 3aranbHe
eMolliliHe ypiBHOBaXKeHHd, [JMHAMi30BaHO-CMHTETHYHAa 3a paxyHOK
BBeJleHHS BapiaHTHOTO MOTHMBY cepeJUHH. BiH TyT NmoBHicTIO TpaHC-
bopMyeTbC Yy TEHJAITHO-KPUXKe, BKpaJJIMBE 3racaHHsl 3BYYHOCTI,
NiJHOCUTbCA y BEepXHi perictpu KW ocTaToyHOo 3aBMupae. [Ipesrofn
3aBEPIIYETHCA PO3KJIaZLEeHUMHU OCHOBHUMH TOHAMH 0 Makopy (micss
nojitToHikanbHOCTi yciel m’ecu). LluM HiOU 3HaMEHYETbCS OYHUIEHHS-
3BiJIbHEHHH BiJ, NPUTHIYEHOCTI, AKOI IHKOJIU CYyNPOBOJUTBHCHA OCiHb.
Tax, ociHb HeMMHY4a, IpOTe ¥ BOHa MUHAE.

0. TepacuMeHKO MNpPUCBATHJIA OCIHHIA TeMaTHIi LMKJ i3 ceMHU
npeswofin «OciHHi akBapesi» (2002-2008), geKkapyoyH Iji€lo 3araJib-
HOIO Ha3BOIO B3aEMOINPOHHWKHEHHSI My3UKH Ta »XKUBOIHCY, MOAIGHO 10
«AkBapeseit» @. HageHenka uu Bitania Kupeiika. B nukii Kupeiika
(3 Tprox m'ec 6e3 HasB) [0 B3AEMOJiI0 JOMNOBHIOE JiTepaTypHUHI
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enirpa¢ - ypuBok mnoesii [I. Tuuunu «KBiTuacTuiéi syr», e BjiacHe
WAeThCd IPO OCiHHI akBapeJi:

«... A BAa/MHI, MOB akBapeJi, -

[IpuMpy>Kuuch rai, 3aMHUCJIUINCh OCei,

Ax, cepue, nuit!

[IoBiTpsA — MOB NPUB’AJIMHI TPYHOK.

lle paHHA OCiHbB 1LJI€ LiJIYHOK,

Takuii 4yJOBUM Ta CYMHHUM...».

lli mpekpacHi psaku 3 6araTOCEHCOPHOK CHUMBOJIIKOIO 06pasHOI
raMy MOXYTb NOCJIY>KUTH BipTyaJIbHOI MOETUYHOI0 NPOrpaMolo i Ajd
komno3uuii O. 'epacuMeHkKo.

[i umka BigHOCHTBCA 0 AMAAKTHYHOI dopTeniaHHOI JiTepaTypH,
HUM aBTOpKa NPOJOBXKUJIA TPaJHLlil0 HAalMCaHHA NpeoJil Js AiTel
Ta IoHaUuTBa (mpejcTaBJeHy B YKpaiHCbKiH My3uni Icaakom
BepkoBuyeM, Muxaisom CkopyabcbkuM, H0and PoxaBcbkoro, I0piem
IllypoBcbkuyM, Mukosioro JlactoBeubkumM, Jliogmuiaow /Jlymoro,
PomanowMm lluceM) y BUrsIai KibKOX I'€C OJHOIO KaHPY 31 3araJbHUM
NpOrpaMHUM 3aroJIOBKOM.

CiMm mpestofiii pi3HOMaHITHI 3a XyJ0XHbO-OOpa3HUMHU 0CO6JIU-
BocTaAMHU. N2 1 i Ne 7, HazisneHi BaJbCOBOKW PUTMIKOIO, BUABJISIOTH
OpraHiYHUM CHUHTE3 IMIpPOBI3alliKHOCTI Ta TAHLIOBAJbHOCTI, BUTOKHU
SIKOTO KOPiHATHCA B mpestoaisax lllonena. [lepma (Andante cantabile) -
[le CNoYaTKy BHUTOHYEHO-TpaliiHUNA, a B cepeAuHi ¢GaKTypHO
MaCHUBHIIIUN BaJjbC, i3 aKOpPJOBOI MeJIOJUYHONO JIiHi€I0, TPioJIbHUM
akoMnaHeMeHTOM. Oco6/MBICTIO CHiByYyO-TaHIIOBAJIbHOI TeMHU €
KOJINBAJIbHUM PyX MiX MeplIKM i M'ATUM 1A6JAMH - COIOYATKy Bropy-
BHM3, a B Jpyrii ¢pasi [A3epkalbHO-0OepHEHMH, YHMM Hade
BiIOOPaXKYETbCS KPYKJISHHS ONaJoro JIUCTS. AKOMIIAHEMEHT — TO
CUHKONOBaHUM, TO 3 MNYyHKTUpPAaMU - HaJa€ TNPUMXJIUBOCTI MeJo-
JUYHOMY MaJIloHKy. PanToBuH BiAcTyn-KoHTpacT 3By4YHOCTI (dopTte-
miaHo) mepej, OCTaTOYHUM KyJbMaliiiHuM migiiomom (dopricimo) €
noAi6HUM npuiioMoM jo 3actocoBaHoro M. Koseccoro B «OciHHbBOMY
npenwofi» (BKJIWYHO 3 peMapKow Ipo NPUCKOPEHHs TeMIy).
Y BuZ03MiHEeHIN penpu3i NaHye CNOKIH, TUIIA ¥ NOCTYNOBE PO3CIAHHA
3BYKY.

JuxoTtoMiss 06pasiB - OCHOBHUWH Jpamarypriunuid npuHoun [lpe-
gwoaii Ne 2 (Allegro moderato), 3ak/ia/ieHuit y ii nepuux TakTtax. Temy
CKJIAZATb [iBa NPOTUCTABJIeHI KOMIOHEHTU: CTAKaTHO-XOPelYHUU i
JIeTaTHO-IMOIYHUY, 6e3TypO6oTHA BecesicTb MoJUQIKyeTbCS Yy
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CXBUJIbOBAHI NepeJuBUA AYMOK, OJHOYACHO i3 3iCTaBJIeHHAM TOHAaJb-
HocTell. JleraTHHM KOMIIOHEHT IepeOupae Ha cebe iHiniaTuBy
pO3ropTaHHs My3W4YHOI TKaHWHH, Jile CTAaKaTHUU NepeTBOPIOETLCA Ha
diryparniiHo-ocTuHaTHI 3BOpOTH. TakUM 4YHHOM JIUCKPETHICTb
BUCJIOBY BJIMBAETbCA B KOHTHHYa/lbHy Tedilo, 10 NpAMYE [0
KyJsibMiHalii Ha opTicimo.

B punHaMisoBaHill penpusi BijHOBJEeHa CTaKaTHICTb 3BYYUTb
CMisIMBille, OJHOTrOJIOCCA 3MIHIOETbCA IapaJjiesli3MaMU iHTepBaJiB.
KpiMm Toro, 3’sBasieTbcsi Tpiosib, MOXiZiHA BiJ JieraTHO-IMOGiYHOrO
KOMIIOHEHTAa TeMH, TO6TO, BiIOyBaEThCA iHTErpallis yepe3 xopeizariro,
TOMy Telep yXe BiJUYTHOIO € INepeBara 0e3TypOOTHO-CTAaKaTHOIO
KoMnoHeHTa. JKUTTEBUM ONTHMMI3M aBTOPKM IlepeMara€ OCiHHIO
Jernpecito.

[pemogia Ne 3 (Andantino molto cantabile) nanexuTb g0
CHOT/IAa/IbHO-HAapaTUBHUX. EMNIYHICTD BHUCJIOBY 3MHUKAETbCA 3
MoMeHTaMu pedJiekcil Ta 3i 3BykoHacaigyBaHHAM. TyT npucyTHi Taki
aTpubyTH My3WYHOTO HApaTUBY, AK IepeMiHHHHA MeTp, HEeKBalHa
MeJIOJiliHAa  PO3MOBIJHICTH  CTPYKTYPHUX  JIAaHOK,  HACKpi3Ha
apxiTekToHika. [apMOHiuHa MOBa BUSBJISIE CHellia/lbHUN aKLEeHT Ha
KBapTO-KBIHTOBOCTI - IK TOpU30HTaJeH, Tak i BepTUKa/eH.

KopoTkoyacHe BKpamjieHHI HOBOrO IHTOHALiMHO-PUTMIYHOTO
obpasHoro MarTepiaJly MOXHa JAelIMPpPyBaTHU HAK MUMOJITHY
MiMeTHYHY a/l03il0 Ha roJIocH nTacTsBa. BoHa JjopeyHO BNUCYEThCA B
3araJibHy po3IoBi/Jib Npo ociHb. CKOpOYeHH 0YaTOK TBOPY 3aBeplIye
Horo, K KOJa, YUM CTBOPIOETHCS apKOBe oOpaMJieHHs1 (OpMH.
OcTaHHE cniB3ByY4d i3 ABOX MapaJieJIbHUX KBIHT 3aKpilJIO€E Bij4yTTA
pPO3IMKHYTOIr'0 IPUPOJHOrO CepeJOBUIIQ, ILJIeHepy.

He3BuuHow aAss1 yKpaiHCbKOi ¢opTeniaHHOI My3WKH € >KaHPOBa
MaTpHIsl CULiNiaHW, Ha sAKiA 6a3yeTrbes [Ipesmogis N2 4 (Andantino
molto cantabile). 3nali/jeHy KOMIO3UTOPKOIO CYT0JIOCHICTD i3 OCiHHIM
HAaCTPOEM MOXKHA MOSICHUTHU BJACTUBUM JJis 1€l iTasilicbkoi micHi
CIIOKOEM i CTPUMaHOW CepHO3HiCTI0, 1[0 iHOAI MOpPYMIYIOTHCA TYT
HeO4YiKyBaHMMU DPO3MAlIMCTUMHU IOPUBAMU MeJIOJUKH, K eKcIpe-
CMBHUMM BUIyKaMU. MojepHi3anifg-ocydacHeHHda CHULiJIIaHY, 100
36araTusa CBOEI HENMOBTOPHICTIO €BPONENCHKUN iHCTPYMEHTaJbHUN
Tesaypyc XVIII BiKy, CTOCyeTbCd TaKOX JaJOrapMOHIYHOIO Ta
dakTypHoro odopmieHHs. ToHanbHI mNepeMilleHHsS BKa3ylTb Ha
TPaKTyBaHHS JIaJOTapMOHIYHOI0 Kapkacy fIK JBaHaJLsTHUILAGJeBoi
JiaToHiKU. ¥ BUKJIaAI KOMOiHYHOThCA roMOoQOHHI MOMEHTH, Jle TeMa
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JIYHAa€E Ha TJi HANOBHEHHUX CEKyHJaMM CHiB3By4, 3 JliHeapHO-
KOHTPAaNyHKTUYHHUMHM, IHKOJIM 3 piBHOODKHUMHM mapasesizsMaMu.
PericTpoBi KOHTpacTu JioKauii TeMaTHUYHUX MNPOBeJeHb CHPUSAIOTH
CBIT/IOTIHBOBUM 3BYKOBUM edeKTaM.

[lpemogis Ne 5 (Andante cantabile) rpyHTyeTbcd Ha cuHTe3i
HapaTUBHUX | TaHLIOBaJIbHO-BaJbCOBUX TE€MaTUYHUX YTBOPEHD, W10
Biflo6paxxeHO HacamnepeJ, GaKTypHO, a TaK0X MeTPUYHO-3MiHHO
(3/4 Ta 4/4). locTiiHi ToHasnbHI Ta BapialiiiHi OHOBJIEHHS TeM
COpUUMAIOTBCA K HaKJIaJaHHA BeCeJKOBO-aKBapeJbHUX CMYyT Ha
nanip. BapiaHTHiICTB TOpKaeTbCA U PUTMIKO-TAaKTOBOI oprasisauii,
KOJIU 3JIpiOHIOITBCA TPUBAJIOCTI, a 3ByKOBa TKaHWHA HACHUYYETbCHA
TpiosiMH, KBIHTO/NSIMU, NOAEKYAU 111e i NoJipUTMIiElO i 6iTOHAIBHICTIO
napTiii pyk. Ha 3MiHy BUTpMMaHUM akopjAaM CyNpoOBOJY NPUXOJATH
pPyxJ/IMBilli MOTOKHM TOHIB i CHiB3BYY, B IKUX CTabiJibHe Micle mocijae
CEeKYHJIOBICTb K COHOPUCTHUYHMN WTpHUX. CeKyHAaMH, KBapTaMu U
KBIHTaMHU 0OOpOCTAalOTh TAaKOXX TEMAaTH4YHI TOHHM B €KCIPEeCHBHILINX
¢pasax. Yce mMmAKOPHOETBCA 3aBJAHHIO BiATBOpeHHsA o06pasHol
MHO>KHMHHOCTI OceHi - 1l JoLliB, XMap, TyMaHiB, TOHKHX COHSYHHX
NaByTUHOK 6aGHUHOTO JiTa.

[Ipentopnis Ne 6 (Moderato) 3aiiMae ocCiGHY MNO3MULiI0 B LHKJI
Hac/liiyBaHHAM XOpaJbHOCTI ¥ HacC/JAifyBaHHAM OCeHI 4Yepes
XOpaJIbHICTD, 110 LiJIKOM JioTiuHO. KpiM ychoro iHworo, e BeJu4yHa i
ypo4yHcTa 1Opa, L0 HPUMYIIYE 3aMHUCIAUTHUCA HAJ, CEHCOM OYyTTS,
Harajye Nnpo WBUAKOIIMHHICTD JI0JCbKOI ek3ucTeHLil. Ta akLleHTy Ha
TpariyvHoMy B My3uli HeMae. lle pajuie me OfWH «JIUK» OCeHI,
BTiJIeHUM CYKYIHICTIO Pi3HOCTHU/ILOBUX CKJIa/I0BUX.

[lopy4 i3 JOMiHyI0OYUM 30CepeKEHUM XOpaJsioM, yCepeAuHi TBOpY
JIYHAIOThb T'Y4YHI BaJIbCOBI peMiHicleHLil, faJi HaBiTh BKJWHIOIOTbCSA
eJleMeHTH Axa3y. Ak 1 y Bcix pelta npesrofisx, JaJorapMoHiYHUN
YUHHUK JIEKCUKM He CKOBaHWM >KOAHUMH IIabsoHaMH. MeTpo-
PUTMIiYHUH KOMIIOHEHT TaK CaMO pO3MaiTUH. 3aBAAKH CUHKOII
XOpa/JbHOTO TeMaTU3My YBUPA3HIOETbCA apXiTeKTOHIYHe 4Y/eHyBaHHSA
TBOpy. CyTTEBO TpaHcPopMOBaHa B iHTOHAIiHO-PaKTypHOMY 06puCi,
BOHA 3HAaMEHYE TYT KOPOTKe peNnpu3He YTBOPEHHHA — CKOPOYEeHHUU
MiJICYMOK CKa3aHOT0, MPOCTUH | TUXUH.

B 3akutouHid mnpeswoaii Ne 7 (Moderato) Basbc HafineHHH
iMOpoBi3aLiiHOK CTUXINHICTIO, BIAYYTHIIIOKW HiX y Heplliid 4acTHHI
nukay. [lpuBepTae yBary LIMpPOKO po33ocepemikeHa (akKTypa,
[IepeHeCeHHd TeMU B pi3Hi perictpy, eMaHcUIalid 4YUCJIEHHUX
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TOHaJIbHUX YCTOIB. binbmie # NOpOCTOPOBOCTI, a TaKOX «IpHU
TOHaJbHOCTSAAMU». [IpU LbOMYy Ty4HICHUH [iana30H BUTPUMaHUU y
Mexax miaHiciMo-merno ¢oprte, TO6TO, AOBOJI [JesiKaTHUM, AiWCHO
akBapesibHMM. Possiora TeMa [AeMOHCTpPye po3MaiTi BapiaHTHI
«CaMONPOPOCTaHHSA». /[JOMOBHIOIOUUCH BiJlIyHHSIM OKTAaBHUX XOZiB Y
BUILMX pericTpax, 10 pO3WUPKIOTh NMEPiof yKe B eKCIO3MIil, BOHa
MoAudiKyeTbCca Aaji 3a paxyHOK po3Maxy iHTepBa/JbHUX KpOKIB, a
TaKOXX BU4YJIEHEeHHs iHTepyawAidHUX apabecok-dirypaniii, o
cnonyyanTbk Tpu ii npoBeseHHA. Ha 3MiHM B mnyubcanii cyTTeBO
BIJINBAIOThb aroriyHi BiATiHKW. BHac/iIoOK TakuxX O0COGJHUBOCTEH
TpUYacTUHHa ¢opMa mnpeaoAii HaGIMXKAETbCA [0  NOEMHOi
HackpisHocTi. KiHlliBKa TBOpy HpsiMye Bropy “ «poO34MHSETbCSA» Ha
MiaHiCIMO B apneJ»K0OBaHOMY aKOpJi.

Oukn «OciHHI akBapesi» NO03HAaYeHUW TaKUMHU CEMAHTHUKO-
BUPAXKaJIbHUMU  OCOGJIMBOCTSIMH: CHiByd4icTio (3rifHO peMapok
cantabile) - y yoTHpbOX npenwoAiax i3 ceMu 4yTHI ociHHI micHi, B TOMy
YUCJI NpOLAJIbHO-NITAlIMHI; TaHLIOBAJbHICTIO, 110 COPUUMAETHCA K
Bi3ya/IbHO-00pa3HUM | HaCTPOEBUH LITPHUX; XOPaJbHICTIO, NOTPAKTO-
BaHOI0 AK CHMBOJI HEINOPYLIHOI HEeYHUKHOCTI MNPUPOAHUX 3MiH;
HapaTUBHICTIO, 110 CJAYXHUTb ONOBiAaJbHOMY CIOCOOY JOHECeHHs
6araTOMaHITTs KapTHH OCEHi; NPeNIAINHICTIO sIK iMnpoBi3aniiiHicTIo,
0[O0 MOJIATA€E Yy JOBIJIBHOCTI TOHaJIbHUX MeEpexofiB 1 3icTaBJjieHb,
KOMOiHyBaHb >KaHPOBO-CTUJIICTUIHUX eJIEMEHTIB, MOeTUYHIN
daHTa3ifHOCTI KOKHOI IT'€CU U LiJIOr0 LUKIY.

3anydeHHs npenwoziiiHoro nukiay O. lepacumeHko o KoMmapa-
TUBHOTO aHaJIi3y, OPYyY i3 OKpeMUMHU 3pa3kaMu xaHpy @. HaneHeHKa,
M. Kouseccu, P. llucd, 3ymMoByieHe CHIJIBHICTIO ifei My3U4HOI iHTep-
npertanii o6pa3Hoi ceMaHTUKHU oOceHi, 3adikcoBaHOI y 3aroJioBKax
TBOpiB. KoxkxHa mpestozia i3 «OciHHIX akBapesei» — Ile 3aBeplleHa
MiHiaTIOpa, 1110 MOXKe BUJIY4aTHUCA 3 LIUKJY [/ BUKOHAHHS, aJjke BOHa
€ O/JHi€10 KBITKOIO 3 OYKeTy OCiHHiX pedJieKciii aBTOPKHU.

[pemtogis «Ociub» - 4yeTBepTUd HoMep i3 1nukiay «II'aTe
npenawoait» Pomana Uuca (Bugani 2014) - efuHa mnporpamHa
MiHiaTIOpa B AUJAKTUYHOMY oIycCi. JIBOYaCTHHHA CTPYKTypa Nperojil,
eauHuil Temn Moderato, TUND QaKTypH «MeJsoAis IJIIOC aKOPAOBUH
aKOMMaHeEMEeHT» BHUKJMKAIOTb CXOXICTb i3 MiCeHHO-ecTpajHUM
nepek/aZieHHAM Y KymieTHi# ¢opmi. Pazom i3 TuM, ociHHii 06pas He €
OZHO3HAYHUM: BiH IIOCTAaE fK BHUpa3 MeJAaHXOJIWHOI Kypbu Ta
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300pakasibHO-POHIYHUX acorjalii yHac/aifoK BapiaHTHOI 3MiHHOCTI
TpPiOJILHOTO MOTHBY, L0 € IIPOM MeJIOJAUKH W PO3rOPTaHHSA NpestoAil.

[lopiBHSHO 3 HOro MOYAaTKOBUM OOPHUCOM - CEHTHUMEHTAJIbHO-
HDXKHUM | KOHCOHAaHTHUM (XOAM Ha KBiHTY Ta CEKCTY 3i CEKYHJAaMH), B
cepeAuHi N'ecu BiH MNepeTBOPIOETbCS HaA HaNpPYXeHUHW 3BOPOT i3
TPUTOHY, KBAapTH K BeJMKOI CENTHUMH, L0 OTPUMYE iMiTaliiiHe
BKpaIJIeHHs B MapTii J1iBoi pykHu U JONOBHIOETbCS HOBHMM MOTHBOM-
3iTXaHHAM | Horo BigyyHHAM. lle pi3Hi cMUCI0BI rpaHi nporpaMHOro
3aayMy. 3 IepeHOCOM CepeJuHHOI MOOYAOBH Ha OKTaBy Bropy
eKCrlpecisi MOCWIIETbCH, TYy4YHICTb 36inbluyeTbcss g0  ¢oprTe.
JuHaMiyHUM TJIaH OiZPKUBJIIOE YSIBY 3MaJlOBaHHSM INPOLECYaJbHO-
BipTya/ibHOI KapTUHM HaOJMXKeHHS1 W BifJajseHHs nTaxiB abo x
HeCTiMKOCTi eMOLiHHOro CTaHy JIIDAMHU B OCIiHHIO MOpy, 110
KOJIMBAETHCA MiXK NOTiAHUM Ta NECUMICTUYHUM MOJIIOCAMHU.

3pyuHicTh $aKTypH, AOCTYNHICTH 3MICTy, pericTpoBO-HaCTPOEBi
nepe3abapBieHHs BHUpa3HOl MeJIOAWKH, L0 JIErKO 3anam sTo-
BYETbCS, — 6e3yMOBHi mepeBaru LbOro MpeJoJy B HaBYaJIbHOMY

penepTyapi.

BHCHOBKU

[Ipentonisi - 1e €KCKJAW3MBHUW 33 OHTOreHe30M MepBicHO
iHCTpyMeHTa/lbHUM *KaHp, Wo B XIX cTOMITTI NpoHUKaEe B iHIII BUAU
MHUCTENTBa Ta HayKH fIK 3aroJoBOK-MeTadopa 4Yu CUMBOJI, a B XX cTae
TaK0X BOKaJIbHUM KaHpPOM. YacTo XapaKTepu3yeTbCsl iHHOBALIMHUMU
pUcamu.

[Ipesroail HajexaTb NpefCTaBHUKAM pPI3HUX KOMIIO3UTOPCbKUX
LIKLJI, TOMY B LIMX TBOpPax iHKOJIM NPOCTYNalTh BUPa3Hi HalioHaJbHI
pHCH, BTiM, 1[0/I0 JJEKCUYHOr0 Ta GOPMaJbHOTO aCIeKTiB 3arajoM, imM
NpUTaMaHHA BiACYTHICTh CTaGiJbHUX KaHPOBUX O3HAK XY/I0KHBOT'O
JleTepMiHyBaHHA. EAUHUM KOpeJATOM Npenrofil fK aHpy i K ceHcy
(komy) € ii kaHpoBe O3Ha4eHHS$, 110 BUKJMKAE iCTOPUKO-CTUJIBLOBI
KOHOTal{il Ta, BHACAiOK AO0BiJbHOCTI GOpMU I KOMIIOHEHTIB 3MicTy
(iHTOHaNilHO-PAKTYPHUX, JIalOTapMOHIYHUX, MeTPOPUTMIYHUX
TOI0), M030aBJIsiE KOHKPETHOTO «TOpU30HTY ovikyBaHb» (I'. P. flycc),
JIMLIe Y BUNAJKy MPOTpaMHOCTi 3a6e3nevuyroun o6pa3HO-acoliaTUBHE
CKepyBaHHs pellillieHTa BMiCTOM 3aroJIOBKOBOi HOMeHOCepH.

[Ipentonis BigkpuTa 0 iHKJI03I], a caMe, eKCTPaBKJIIOUEHHS y iHIII
My3W4Hi KaHpPU (AUNOTHUXY, TPUITHUXY, CIOITH, LUKJIA) Ta IHTpa-
BKJIIOUEHHS] O3HAK iHOKAaHPOBOI iMaHeHTHOCTI (TaHelb, Mapll, MiCHS,
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noeMa, xopaJa i iH.). CyKynHicTh He3aJieXXHUX (OKpeMHH TBip, Maaui
OIHOPIAHUIN LMKJ, BEJUKUN OAHOPIAHUN LMKJI) 1 migmopsagKoBaHUX
NapajurM yTBOPKE KJIACTepHUM apeas >xaHpy. Kpim MixxkaHpoBoro
Jiajiory, npeJsiroAifsM 4acTO NPUTAaMaHHI MiXeNoOXa/IbHI [leperyku, fe
BEPIIMHHUMHU J[OCATHEHHSMU CJAYKUTh «KJacHKa XaHpy» Bij Baxa,
[lloneHna, Ckpsab6ina, [Jle6iocci, PaxmaniHoBa. lle BJacTUBICTb
IHTEepPTeKCTya/IbHUX NpesIofii — K i3 3a3HauyeHHAM INepluojyKepesia
4yl TPUCBATH (KOMIIO3UTOPY / TBOpy), Tak i 6e3, ase i3 Jierko
BraJ[yBaHUM IPOTOTUNOM. MixkMHUcTenbKa (iHTepMe/iasbHA) B3aEMO-
Jis TpOABJASAETbCA B NpeIOJiAX Yepe3 My3WYHO-)KUBONHMCHI /
MYy3U4HO-NIOETUYHI iHTepdepeHLii, 1[0 BUIJIMBAIOTh i3 NPOrpaMHOro
napaTeKkcTy. B Takux BuIlaIkax 3aKOHOMIPHO 3pocTa€ poJib GaKTypHO-
apTUKYJIALIMHOTO, TeMOpPa/IbHO-PericTpoBoro Ta JiaJOrapMOHIYHOIO
YMHHUKIB 3BYKOBOI KOJIOPUCTUKHU. Lli mpukmeTH, 6e3nepeyHo, MOXKyThb
HaJieXkaTH W My3uli 6e3 3asgBJE€HOr0 B Ha3Bi MIKXMUCTENHKOTO
CUHTe3y, 4K, Hanpukjaj, «OciHHboMmy mnpenwoay» M. Koseccn 4yu
«YUCTHUM» peJIIo M 6e3 6yib-s1Koi mporpaMu.

BinoM «kaHp+mnporpaMa» BOJIOAIE MOJABiHHOI0 3JaTHICTIO [0
KOHKpeTH3allil CHpUHHATTS, TOMY Heo6XiJHO BpaXxOByBaTH i >KaHPOBY
OCHOBY, 1 06pa3H0-3MicTOBy MeTadopUKy, 110 B3aEMOJIIOTHL i
36arauyioTbcs. fkmo Ha3Bu «OciHHid mnpeaoog» M. Koseccu Ta
npesofia «Ociub» P. luca - mpukiajy nmapaTeKCcTyaJbHUX GiHOMIB,
TO 3aroJioBKH npentoay «Ocinb» ®. HageHeHKka (3 LukIy «AKBapesi»)
1 uukay npentofit «OcinHi akBapesi» O. [epacMiMeHKO MalOTh 03HAaKU
nojiHOMIl 3 oryissly Ha iHTepMeJia/bHY KaHPOBY iHTerpatiio, 3 Kol
BUILJIMBAE CKJIaJHIillla CHHePrid 3 Iporpamoro.

Jlobipka «ociHHiX» npestofjii Ha3BaHUX KOMIIO3UTOPIB YMOXJIU-
BWJAa TOPIBHAHHA BTiJIEeHb iJeHTUYHOI 006pa3HOi TEMaTHKH,
BUSIBJIEHHS CXOXUX 1 BiIMiHHUX 3aco6iB. 30iru NpoOSIBJAAIOTHCA Y
M0J1iBaJIEHTHO-TIOJIIXPOMHUX 6a4yeHHSIX OCEHi, B IKHUX yCe X IepeBakae
NaCTeJIbHICTD i CyOTUIBHICTD, BUPaXKeHi JTipUYHOI0 MeJIOAiMHICTIO TeM,
ACHICTIO HaBiThb CKJIaJHUX TOHAJBbHO-TApPMOHIYHUX CHiBBiJHOLIEHDL i
HaHU3yBaHb, IlepeBarol TUXO0I 3BY4YHOCTI. CxXOXicTb moJAArae y
BiAITBOpPEHHI OCIHHBO-TIICUXOJIOTIYHOI aTMocdepHOCcTi 6Ge3 HaATO
IIOXMYPHUX KOJIbOPIB, y NPeBaJIOBAHHI CBITJUX LITPUXIB 1| MaKOpPHUX
3aKiHYeHb. ABTOPM HEPiAKO KOPHUCTYIOTbBCA TOTOXXHUMH KOMIIO3M-
LIMHUMM CXeMaMH, a caMe, TPUYACTUHHHUMH, 3 KOHTPACTOM KpaMlHIix
YaCTUH 1| eKCIpecHUBHIIIOl CepefuHH, a TaKOoX 3racaryuM
HIOAHCYBaHHSM 3BYKY KiHLiBKHU TBOpY. llle ojilHa MOAiGHICTD JeKOTPUX
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npeJitoAid - y MMOBIPHOCTI BJIOBUTH MOMEHTH 3BYKOHACJ/iZyBaHHSA
NTAIIMHUX TOJIOCIB i MOGAYUTH «BHYTPIIIHIM B30pOM» XKypaBJIUHUHN
KJII0Y, fIK ayAioBidyasbHy eMO0JieMy OcCeHi, HaBisfiHy cneuupiyHUMU
OCTUHATHUMHY, iMiTal[ilHUMU YU NYHKTUPHO-PUTMIUYHUMU 3BOPOTAMH,
«IpouecyaJbHUMU» BiITIHKAaMU JUHAMIKH.

[Tapasieni 3i 3a03MYeHHUM 3 MaJISIPCTBA OKpPECJAEHHSM «aKBapeJen»
NpOrJAJalTh Yy eMIHeHTHUX TeKcTrax TBopiB HajgeHeHka Ta
lepacuMeHKO Kpi3b pi3HOMaHIiTHI cyrecTuBHi 3aco6u inirpaHHocTi
nyMcbMa: TOHKI rpajanii ¢akTypHOI npo3opocTi Ta mepeBakHO THUXOI
JUHaMiKHM, KOJIODUCTHUYHY MIHJMUBICTb pericTpoBo-poHiyHNX i
rapMoHiYHUX 6apB Towo. BigMiHHOCTI BciX mMOpiBHIOBAHUX
KOMIO3ULIiM 3HaxXoJATbCA y iHAMBIAyasisauii koHUenuii (Big Ha3By,
CTPYKTYpPHOI MaclITaGHOCTI 3ajlyMy A0 MOBHO-CMUCJIOBHUX €JIeMEHTIB
ycix piBHIB) i cTyneHsx ckiaagHocTi. «OciHHiN npentog» M. Koseccu €
HaWBa)XYMM TBOPOM - 1 3 TexHiYHOro O6OKy (B IIUPOKOMY
niaHicTUYHOMY po3yMiHHi), i 3 Xy#oxHbO-inocopcbkoro. Ta aBTOpiB
[O€AHa/a WUPICTb BUCIOBY, IHCIIpOBAHA NPUTArA/IbHO-HaJUXaK4010
Ji€ro oceHi Ha MUTLIB. [lepcieKTUBHUMU HalpsKaMU [LOCJiIKEHHS
’)KaHpy npeswofil Mo0XXHAa BBaXXaTU INEPeTHH €BPOINENChKUX i
aMepUKaHCbKUX TeHJEHLil, a TakKoX [JOCATHEHHS1 KOMIIO3UTOPiB
YKpaIHCbKOI AiaCloOpH.
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SOUND-CREATIVE MEMORY OF THE MUSICIAN-PERFORMER

The study traces the consistent and indissoluble unity of various
aspects of professional memory and sound-formation-process of a
musician-performer, which is, in fact, a semantic link in a musician’s
technique. Based on the concept of “sound-creating will” by K. Martinsen,
it is proposed to introduce the concept of “sound-creating memory” into
the pianist’s glossary.

By sound-creating memory, we mean the central force of performing
creativity, the sensation of which is cultivated from the very beginning of
communication with music and does not leave the musician along the
entire path of his development. This research examines such facets of
sound-creating memory as:

o emotional memory,

e auditory memory,

e constructive-logical memory,

e tactile memory, known in the circle of pianists by the French
word “le toucher” and motor memory, which together form the so-called
technical element of sound-formation-process.

Continuing the consideration of the structure of the sound-creative
memory of a musician-performer, our special attention is paid to the
technical aspect of sound producing in the frame of describing its
problematic and methodology of the development. An algorithm for
generating sound evenness, evenness of rhythm and evenness of tempo is
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described. They form three pillars, on which the controllability of the
technical aspect of the musician’s sound-creating memory is built. The
proposed concept solves the issue not only of developing a virtuoso
beginning of performance, expressed in the usual manifestations of speed,
dexterity and endurance of performance, but also addresses the category
of quality of sound making when performing cantilena, which is largely
expressed in the skill of a legato performing.

Introduction

It is a common belief, that “musical memory” is just an ability to
learn a text by heart and play it “without notes”. On the other hand the
majority of performers practically equal the sound-producing-process
to the making of dynamic range only. The rhetorical question, however,
is whether people who consider the above categories purely in their
artisan vein should be considered musicians at all. But if we are talking
about that rather narrow stratum of people who really make, perform
music for the sake of the music itself, the above-mentioned categories
immediately begin to reveal their transcendence and such polyphonic
properties that they open unimaginable horizons of knowledge for both
performers and researchers.

When we talk about a musician’s professional memory, we touch
upon a phenomenon that permeates his entire creative life. When we
talk about the very creative image of the performer, we inevitably trace
his personal sound - that magical property that is both a gift from
above and a systemically trained skill. However, with the generally
accepted understanding that both of these principles can be developed
to the greatest extent, no one for some reason connects them into a
single, mutually determining one whole, which is realized in unity. At a
minimum, both of these parameters should be in the initial data of
talent, but at the same time, in professional literature, they are rarely
considered among basic musical abilities. In fact, both of these areas,
which require the highest measure of awareness - “understanding”
and a heightened “feeling” of oneself, start to drift by itself. But these
two colossus — memory and sound - make a musician-being.

From the first moments of acquaintance with music, the future
performer begins to accumulate (at first unconscious) that layer of
personal musical content (archive) without which the very process of
mastering piano skills will be devoid of foundation: “before starting to
learn playing any instrument, the learner - a child, a teenager or an
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adult - must already emotionally own some kind of music; so to speak,
keep it in your mind, carry it in your soul and hear with your ear. The
whole secret of talent and genius lies in the fact that music already fully
lives in their brain before they first touch the key or move the bow
along the string; that is why, as a baby, Mozart “immediately” began to
play the piano and the violin” [7, p.11]. The position indicated by
H. Neuhaus is realized through repeated listening to music and also
corresponds to the “pre-performing” period of education. By its
implementation, this idea already launches the very important process
of forming the basics of the professional memory of a musician-
performer, as far as it synthesizes auditory and emotional aspects of
memory. In other words, the creation of that musical “soil” takes place,
in which, as said by A. Artobolevskaya, “the teacher seeks to sow his
own seeds” [1, p. 10].

At the same step - in parallel with the accumulation of the musical
“background” of all further activities of the musician-performer, a
conversation about sound-formation-process is about to start. To be
more exact, the preparation for its professional realization on the
instrument (at first as unconscious, as in the case of memory). Buildup
(again, in memory) of some motor techniques that precede the process
of the professional piano “le toucher” making, is realized by exercises
that aim at absolute emancipation of the shoulder, elbow, forearm and
hand.

Thus, according to our practical observations, the needs of the “pre-
performing” period of music education determine the parity work on
the primary formation of:

a) mnemonic processes of the performer, initially consisting in
aspects of auditory and emotional memory;

b) the basic skills responsible for the freedom of pianism and
natural sound production.

These are the milestones of the most favorable scenario for this
stage in the development of a musician. As we can see, the very close
proximity of the two spheres discussed here reveals itself already.

Initially, these two phenomena - memory and sound - are on a par,
although they do not show absolute interdependence. But in the future,
they begin to intertwine more and more closely.
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1. Sound-creative memory of a musician-performer:
a systematic approach

In fact, immediately after the primary (pre-performing) period of
the musician’s training, the entry into the theoretical world of music
begins - the entry to the world, which will subsequently be responsible
for the rational perception of the configuration of our art. At first, gently
and imperceptibly, but then more and more thoroughly, the performer
begins his path towards competent reading of the structure and logic of
the musical language. And after a certain number of years, there comes
an understanding, that the force that allows one to enter the stage with
the greatest degree of reliability is called constructive-logical memory.
But it is even more important to understand that this highly specific
aspect of a musician’s professional memory, which is responsible for
rational perception and reproduction of the text, is consistently
realized precisely in combination with motor and tactile memory,
which, in turn, are the basis of sound-producing process.

Let’s explain our idea based on the practical performing experience.
When working on learning a text, the evolution from the intuitive and
unconscious to the non-accidental and conscious is realized through
rational comprehension, as well as logical reading of the musical score.
It is no secret that the motor, or kinesthetic memory of a musician-
performer, which is the strongest for most musicians, becomes a true
“accomplice” of the artist only when being supported not only by the
auditory and visual aspects of “professional fusion” with the musical
piece (by the way, auditory, visual and motor aspects form triad of
physical perception of music), but also by a clear constructive-logical
analysis, which is itself a systematic “grasping” of the horizontal and
vertical of the musical score. Mastering and repeated elaboration of the
linear (interval) and harmonic (functional) structural grid of each
individual piece acts as an element of work capable of providing such a
level of professionalism in which the head, controlling the hands,
minimizes white text spots and contributes to a special level of
reliability of reproduction and durability of preservation of the text
[11, p. 226-227].

But if the constructive-logical memory determines the
reliability of the functioning of the motor, tactile memory, then the
sense of the vertical and horizontal position, felt by “seeing”
fingers - significantly enhances the musician’s perception of the
constructive element itself. The feeling of the linear and
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harmoniously functional movement of musical thought, the feeling of
the scores template predicted by the blocks of elements that were
previously archived in memory (being characteristic of the composer’s
language in each individual case), reveals the most important element
of the reverse movement from the Kkinesthetic component to the
rational layers of perception and reproduction of a musical piece.

Similarly, the technical perfection of sound-producing, and more
broadly, the truly virtuoso mastery of the performer often determines
the depth of the semantic reading of the musical canvas.

Obviously, H. Neuhaus was right, when noted the most important
and complex dialectics in the relationship between content and
resources of performance, recalling that along with the overestimation
of technique, there is «<..> a delusion, though much rarer among
performers, which consists in underestimating the difficulty and
enormity of the task full mastery of the instrument for the sake of ... the
music itself. <..> The clearer the goal (content, music, perfection of
performance), the clearer it dictates the means to achieve it, <...>
“What” determines “how”, although in the last analysis, “how”
determines “what”» [7, p. 11]. So, if HOW determines WHAT, therefore,
sound - the mastery of pianist’s sound-making, the pianist’s technique,
fulfilling (in varying degrees) any meaningful and conceptual
discoveries, stands on a pedestal in relation to the multi-layered and
polyphonic emotional memory of a musician?

And really, what is the point of a perfectly read out logic of a musical
work, deep understanding of the rhetorical and symbolic layers of the
musical scores, if they are not supported by the performing expression
of the musical idea, which is penetrated into the depths of the soul by
fingers? What is the use of comprehensive work on the performer’s
emotional memory if the technical means of its implementation do not
correspond to it? By our definition, the emotional memory of a
musician, among other things, implies:

. penetration into the composer’s auto-noetic consciousness, his
semantic memory, which becomes the objectivity of the existence of
music for the very “incarnator” or “executor” of the author’s ideas;

e  the growth of the performer-interpreter’s subjective baggage
of experiences, “input” consisted of the artistic and personal
knowledge: “reservoir” or “archive” that acts as the basis for the artist’s
reproductive and productive type of activity;

75



HoBi Bixu po3BUTKY Ky/bTypH i Muctenrsa y XXI cTo/IiTTI

e reformation of the accumulations formed by the above
mentioned levels in the imagination, for their further use in the
embodiment of already pianistic and artistic tasks [10, p. 159].

And if, relying on this definition, we fully implemented in the
preliminary work this process of accumulation, awareness and
preservation of the experience of cognition of an objective composer’s
as well as subjective personal perception and experience of symbols
that ultimately form a meaningful component of the interpretation of a
work, what should be the pianistic - sound mastery, so that the
meaningful depths and the process of cognition of the composer’s
“hieroglyphs” inherent in ourselves do not remain “a thing in itself”?

These questions are rhetorical and hardly require a precise answer.
Rather, they make one remember that theory without practice is blind,
and practice without theory is stupid. It is important to understand that
both the deep mastering of the constructive element of the scores, and
the emotional scenario of the performance, and the performing aspects
of interpretation do not just clarify, make more specific the physical
actions and motor sensations of the pianist, they are also determined by
their quality - their filigree personification on the instrument.

The consistent observation of such a close relationship - to the
point of blurring the boundaries - between various aspects of the
professional memory of a musician-performer and the mastery of
sound-formation-process (which is, in a broad sense, a musician’s
technique) suggests the possibility of developing a common
denominator for both of these phenomena, which can be marked with a
phrase - and in fact a “combination of meaning” - the sound-creating
memory.

It is hard not to notice here the influence of K. Martinsen, who
discusses in his book “Individual piano technique” such a phenomenon
as the sound-creating will.

According to K. Martinsen, the sound-creative will is what every
true pianist absolutely directly feels in himself during the performing
work as a central, primary force (it should be noted that, first of all, K.
Martinsen is talking here about the auditory principle!). Dividing his
concept into six elements, the author warns against the mistaken
perception of the whole as a simple summation of its constituent parts.
The researcher refers to general psychology: “in the field of the psyche,
a product formed from a certain number of elements is more than a
simple sum of these elements” [cit. by: 5, p.28-29]. This provision
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precedes the description of six separate directions of the will of the
auditory sphere. The researcher systematically emphasizes that each of
the formulated aspects of his system - “tone will”, “timbral-dynamic
will”, “line-will”, “rhythm-will”, “will to form” and “shaping will” - are
not individually able to create a work of art, but combined, these
“components” form that whole that is greater than their sum, namely,
the sound-creating will. We fully adopt this message, emphasizing that,
in our deep conviction, the above-mentioned ones - auditory memory,
emotional and constructive-logical memory, motor abilities of the
performer, his tactile sensations, his “le toucher” in combination with
personal psycho-physiological characteristics, are not working
“separately”, but acting in unity, also form an integral phenomenon,
much larger in scale than the very sum of the aspects that formed its
basis, a phenomenon that ultimately determines the musician’s being in
art - sound-creating memory.

However, the relationship between our concept and K. Martinen’s
ideas is not limited to general formal features.

Let us take the first element of the sound-creating will, which is
called the “tone will”.

“Tone will is, so to speak, an abstract relation of the will to the
“kingdom” of sounds. It is not directed towards anything else but a
specific sound, as its highness distinguishes it from all other sounds.
This ability to imagine a sound of a certain highness, to desire the
appearance of such, is not manifested in all musicians in the same way.
There are actually two fundamentally different types of giftedness.
Some musicians are able to determine immediately the tone of any of
the sounds used in practice, they are able to imagine it and want it, -
the other - and there are, perhaps, the majority of them - can do this
only after having previously received some initial or “comparative”
sound of a certain highness. The first category of musicians has
absolute, and the second - relative hearing” [5,p.29-30]. So,
K. Martinsen considers the tone will as something given by nature.
Similarly, regarding to the sound-creating memory - in that aspect of it
that relates directly to sound-formation-process - even at the level of
determining the musical inclinations, there are musicians (future
musicians), who are naturally gifted with a wonderful le toucher and
those who are not. And as in the case of the tone will, the presence of
this ability still “does not promise” anything. It is much more important
that there are performers who unconsciously perceive the sound they
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reproduce as the one that is just “given”, and those who are in a
constant search of its best characteristics throughout their lives. True,
in contrast to the formulation of K. Martinsen, in the piano performance
art the number of the last ones is much less.

The second element of K. Martinsen’s sound-creative will is
“timbral-dynamic will”. “The specific sound coloring of each instrument
is something that is given to the performer mainly in advance. And yet,
within this predetermined specific sound, the master’s hand is able to
change the color of the sound in a wide range on each instrument.
Teaching to extract the optimal color from each instrument is the task
of instrumental - technical and artistic education. The timbral-dynamic
will is that element of sound-creating will, which is a prerequisite for
solving this problem. Such musicians - have an exceptional ability of
critical hearing the tiniest nuances of the sound characteristics
[5,p-31]. Obviously, this aspect correlates for us with such an
important category for musical performance as timbre-dynamic
hearing, which is one of the highest forms of functioning of the musical
ear, as far as presupposes itself the artistic and aesthetic categories.

And this is where the piano becomes a true king. For it is the piano
that is the instrument of the richest timbre-dynamic potential. The
colossal resources of loudness dynamics, a huge sound range (about 90
keys), pedals that allow you to create a variety of picturesque and
coloristic effects - all this gives a reason to speak, and without
exaggeration, about the kaleidoscopically multicolored sonority of a
modern grand piano. F. Busoni emphasized that the piano is “a great
actor”: it is able to imitate the voice of any musical instrument, to
imitate any sonority. According to K. Cerny, it is possible to get one
hundred different timbre-dynamic gradations on the piano; his
“opponents” (F. Blumenfeld, A. Schnabel, V. Gieseking) objected him
only in the sense that the piano is capable of not a hundred, but an
“innumerable set” of timbre-dynamic nuances [quoted from: 13, p. 68].
Finally, H. Neuhaus claimed the piano to be the most “intellectual”
instrument: “Precisely because the piano, as it seems to me, is the most
intellectual instrument and does not have the sensual “flesh” of other
instruments, therefore, in order to fully reveal all its richest possi-
bilities, it is allowed and needed for all the sound phantasmagorias and
miracles, all real diverse timbres and colors of the human’s and all the
instruments’ voices in the world to be concretized in the imagination of
the performer” [7, p. 63]. However, where do they come from - these
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numerous sound landmarks? Where is that musical “box” from which
the performer will draw a variety of colors to play them on the
instrument? Obviously, in the hierarchy of the sound-creating memory,
this role will be given to auditory and emotional memory - the
categories which we started our research with. And indeed, returning
to the methodology touched upon at the beginning of our
presentation - generating of the “listened content” becomes the key to
creating that “sound space” that can become an inexhaustible treasure
trove of sound characteristics, colors, shades and properties capable of
directing influence to the final “appearance” of the piano sound. The
following feature should also be noted: auditory memory is largely
responsible for the musician’s inner hearing. Namely, internal sound
representations are a kind of space for archiving and unarchiving the
timbre-dynamic properties of sound before constructing it on the
instrument.

The third element of K. Martinsen’s sound-creative will is called
line-will. The researcher defines this aspect as “the first of those
elements that form a musical phenomenon from timbral-dynamic will
and tone will”. This is followed by a practical explanation: “a musical
task can be internally solved in two ways. Suppose that it consists in the
formation of a tetrachord, in a sequence of sounds do, re, mi, fa. In one
case, the main thing for the auditory sphere will be the search for
sounds by themselves, in the other case, the goal, intensively living in
consciousness, will be the transition from sound to sound. In the first
case, the auditory sphere of consciousness is limited by the desire to
extract the sounds do, re, mi, fa in turn as some sound points; in the
second case, the dominant representation will be the unification of
these sound points into a melodic line. [5, p. 32] And indeed, some
musicians do not in the least realize the gap between the successions of
sounds that are far apart from each other, do not understand the
magnitude of the necessary sweeping effort. “An interval” is just a word
for them, and not the strongest element of influence in creating a
“speaking” interpretation of a musical score. The true sound
phenomenon is sometimes terrifyingly far from them, because the true
sound phenomenon is not a series of sounds that arise in turn, point by
point, but what happens between sounds, the tendency of one sound to
strive to another, which is the deepest nerve of the musical miracle. But
let’s go step by step: in the performing arts, these are internal auditory
control, emotional memory and the musician’s technique who are
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responsible for the qualitative overcoming of the jerky-point nature of
the piano and the development of horizontal thinking. We have already
carried out the idea that sound mastery is inseparable from the
technique itself in the usual sense of the word: virtuosity, endurance,
speed and dexterity. Consequently, the practical ability to play truly
legato - so important for the categorization of line-will according to
K. Martinsen, is associated with technique in a broad sense, which, in
turn, acts for us precisely as a category of sound-creative memory. As
for the feeling of tension in the sound sequences, which K. Martinsen
also mentions, here one cannot but recall the definition of melodic
hearing by B. Teplov, according to which the melodic ear consists in
“the perception (and reproduction) of a melody as a musical melody,
and not as a series of sounds going one after another” [12, p. 161].
On our own behalf, we add that this can be realized only if the musician
feels and understands that every interval, besides its individual
theoretical definition, has its own emotional memory. For a vocalist
(a good vocalist), for example, each interval is colored by a certain
degree of tension, since the distance between sounds must be “taken”;
from a technical point of view, for pianists the interval seems to be a
much less problematic area, however, for creating a truly rich sound
image, even R. Schumann gave a covenant to pianists to learn from
singers vocalization, which is made through “accomplishing” the
distance between notes - “reaching out” the intervals, that are
associated with a certain rhetorical coloration and are interconnected
precisely with the emotional - affectation component, which, is being
deposited, first unconsciously, and then consciously - in memory.
“Rhythm will” - the next element of the system - is the rhythmic
pulsation of the piano. K. Martinsen refers to H. von Biilow: “in the
beginning there was a rhythm”, and draws historical parallels with the
“conductor’s source” of the harpsichord, which was deprived of the
opportunity to make accents available to the piano, but had the ability
for the most accurate articulation, which made the harpsichord a
leader, rhythmic frontrunner for all other instruments. In sound-
creating memory - in that aspect of it that concerns both the technical
level of the pianist’ art and kinesthetic memory - it is the motor skills
that play a significant role, partially correlated with K. Martinsen’s
thought about the rhythm wave. Motor memory forms, on the one hand,
the accuracy of spatial orientation during performance - sound
creation, on the other - the pulsation of the musical line in time,
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requires a separate methodology of mastering, is certainly important
and is included in the configuration of sound-creating memory as a
separate component.

“The will to form” and “forming will” - the last two facets of the
sound-creative will of K. Martinsen relate, on the one hand, to the
musical-formal side, and on the other, to the individual content of
musical performance [5, p. 33]. “The will to form lives in the composer’s
soul while a piece is generated as a kind of common survey of the work
being created, whether it is a clearly conscious survey, like in Mozart
and probably also in Bach and Handel, or, rather, at first a vague,
unconscious striving, like in Beethoven. This overall synopsis
dominates all the details. The whole canvas needs them only insofar as
the whole lives in every detail” [5, p. 34]. So, according to K. Martinsen,
the will to form is the force that is manifested in the creative act of the
composer. Besides, it is quite obvious that musical performance is not
considered in the presence of only one will to form in the musical
composition itself. The phenomenology of a convincing performance of
any work always boils down to the following: the will to form in the
piano piece was internally felt and fulfilled by the personal spiritual
forces of the performer.

The latter already gives rise to the Martinsen’ concept of “forming
will”. «Even a great master would have been hampered, probably, by
the ideal performance of the separately taken second movement of
Beethoven'’s so-called Moonlight Sonata. If he performs this part in an
organic connection with the whole work, if the demonic beginning of its
third part is already visible in his performance of the first part, then the
middle part blooms almost by itself under his hands, according to
F. Liszt, like “a flower between two abysses”» [5, p. 35].

So, what is such a “look from above” at the form, the skill to “rise”
upside the score in order to be able to observe the musical canvas
through the inside and the outside, if not a constructive-logical memory
of a higher level, which we could call a constructive-logical review? We
associate “ordinary” constructive-logical memory with detailed
perception/reproduction of a musical text with every second analysis
of its structural elements. But developing this meaning in depth, we
clearly imagine that any construction cannot be thought of solely in
relation to its small details. The particular must necessarily serve “the
whole”. Otherwise, it will only come out “harmony measured by
arythmetics”, but not “building up a musical form” in any way. That is
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why constructive-logical memory is not only based on the knowledge
and archiving of the musical language elements like melody and
harmony, but also includes the stages of building musical form and
drama. In other words, the constructive-logical link not only works in
relation to the analysis of small relations in the textual mechanism of a
musical score, but also in relation to:

a) the relationship of parts and the whole on the scale of one
movement of any work;

b) on the scale of the relation of all parts of a single cycle;

But here, as well as in many other facets of sound-creating memory,
we cannot overlook the presence of the factor of emotional memory.
Both the will to form of the composer - an area for which it is the
author’s instinct that is responsible for, and the forming will of the
performer, which requires his “sharp look” from being above of the
musical canvas, cannot work without feeling the golden section of the
musical work, which, as you know, accounts for 62% of the musical
score in a whole. And the science of the golden proportion, rooted in
ancient Greece, and mathematically penetrating through the centuries,
history of art, architecture, painting, and at last music, turns out to be a
zone of emotional intuition for musicians who are worried about their
baggage of existed experience of art perception and obeys all laws of
synthesizing and cultivating precisely the emotional memory of a
professional level. This layer goes over the constructive embrace of the
form of a piece of music and raises it to a new level, bringing the score
into the context of the arts that live according to general laws. It turns
out that these are the constructive-logical and emotional aspects of
professional memory that are actually responsible for the true
accomplishment of the last elements of K. Martinsen’s sound-creative
will, but in the configuration of sound-creative memory they play only
their single role in an ensemble of various aspects.

Having carried out such a polyphonic analysis, which reveals a
consistent, although not linear, correlation between the components of
K. Martinsen’s sound-creating will and sound-creating memory we, in
our understanding, firstly, give confirmation that the relationship of our
concepts is not limited only to formal signs, and secondly, we can, on
the basis of this review, offer a working definition of sound-creative
memory itself.

So, inspired by the idea of K. Martinsen, appreciating the acuteness
and capacity of his formulations, we insist that the predominant role in
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the creation of a musical phenomenon of any order is given to the
mnemonic sphere, but not the auditory one. Therefore, by sound
memory we understand the central, initial and final power of the
performing creativity, the feeling of which is cultivated from the very
beginning of communication with music and does not leave the
musician along the entire path of his development.

We examined such aspects of sound-creating memory as:

»  emotional memory:

. in relation to the algorithm for the formation of primary skills
of musical perception of information,

. in connection with the deep processes of the formation of the
musician’s accomplished technique, including both a virtuoso skill and
a timbre-dynamic richness,

e inthe development of horizontal thinking,

e in matters of constructive and logical coverage of the form,

e in the format of the implementation of the semantic scenario of
the score;

» auditory memory:

e inrelation to the same algorithm for the formation of primary
skills of musical perception of information,

e  through archiving the experiences of listened content and
constructing new one,

e in relation to the development of sound-formation-process
techniques;

»  constructive-logical memory:

e  producing the reliability of motor processes,

e produced by tactile and motor sensations previously archived
in memory,

e in the format of a constructive and logical review of an entire
musical canvas;

» tactile and motor memory, which together form the technical
element of sound production.

In the next section, we will consider last category, which is the
closest to the practical implementation of sound in its physical form.

2. To the question of the algorithm for the development
of the technical aspect of the performer’s sound-creating memory
As practice shows, not all pianists adequately feel and realize that
truly filigree work on pianistic technique contributes not only to the
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development of the skill of virtuoso, high-speed and dexterous playing
with due endurance, but also solves the much more delicate task of
mastering your own hi-qualified sound when performing cantilena.
In fact, the jewel-like control of a melody, in which sudden instabilities
of weight (sound “dips”, “jumping out” notes) are minimized and ideally
excluded, directly depends on the controllability of the extremely
delicate muscles that are hidden in the fingers of the musician-
performer. And this controllability, although being, to a great extent,
carried out in the ears, still requires obedience of both the motor and
tactile apparatus. We separate these aspects for a reason. They are
different for us and are linked by analogy with the fact that the
kinesthetic memory of a musician-performer is divided into motor and
tactile - one is responsible for the memory of distances, the other, at
the macro level, is responsible for connection of a finger and the
keyboard. However, both aspects are trained with the material that can
be attributed to the instructional block of the pianist’s work. The scale
of this publication does not allow us to highlight this layer in all its
aspects and variations, but let us dwell on scales - which are the
flagship of the pianist’s “small” (or finger) technique, and chords - the
most important aspect of “large” technique. J. Hoffman in his famous
book “Answers to Questions about Piano Playing” expresses the idea
that “a well-played scale is a truly wonderful thing, although they are
rarely played well, because they are not practiced enough. Scales are
one of the most difficult things in piano playing” [2, p. 85]. Further, the
pianist says that he has no idea how a student who seeks to rise above
the level of mediocrity can hope for success without fundamental and
serious training in all kinds of scales. According to the reminiscences of
the performer himself, he was “drilled tirelessly” in this regard
[2, p. 85], felt gratitude for it throughout his life. “Do not despise scales,
but try to make them beautiful [our italics]”, - J. Hoffman marks. This
clue defines for us the vector of practical work on learning this type of
exercise. It is the task of making the scale beautiful - to devote it not
only and not so much to the development of the speed and loudness of
the fingers, but to the magnificence and controllability of sound - and
that goes back for us to the idea of the tutoring the sound-creating
memory in its technical aspect. So, together with the understanding
that the scales are the basis of pianism for the repertoire from the
Baroque and Classicism era to romanticism and partly stylistics of the
XX century, we insist that according to the feelings of the musician -
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performer, while working on the scales, work should be done on the
variety of the melodious and artistic sound production. Yet, big starts
with small.

One of the most important “knots” when learning and performing
gamma-like sequences is placing the first finger. The keystone point
linking the positional blocks of three or four following notes should
ideally remain a “seamless” joint, however, it often reveals the stumbling
of the performer. Nevertheless everything here starts with a competent
“sculpting” - setting the first finger. L. Oborin wrote: The “lying” first
finger is awkward, uncomfortable in movements and more tense than the
“high” first finger. The player leans on the third finger and then slides
down onto the light and high first finger” [8, p. 51-52]. Here’s what we
find on this issue from H. Neuhaus: “the first finger in advance
(vorschlag) is lightly put in place (key), which it should be taken in the
very near future, that is, to be ready in time” [7, p. 96]. A. Corto uses a
very good formula. The pianist proposes to collect in keys in a sort of
claster-sound, that block of the position where sounds are played with
two (2nd and 3rd fingers) or three (2nd and 3rd and 4th) fingers in a row
and play these peculiar groups alternately with the “problematic” the
first finger [4, p. 26]. The above exercise by A. Corto became the basis for
Professor G. Popova’s development of techniques for rising the
smoothness of the 1st finger slipping: “the first finger is taken deeply and
thoroughly. Further, using the rhythmic figure of a triplet (with a variable
accent), notes from the left and right are played: the third or fourth
finger - going before the first, and the second finger - coming after the
first finger. Then the sounds “situated by sides” go to two seconds and so
on, like that we reach the full position of the consecutive notes, as in the
case of A. Corto’s exercises.

Absolutely on the same principle, as shown in this example, the
fourth - first finger re-throw is worked out. This principle naturally
applies to the left hand as well” [9, p. 245].

In our work, we rely on the key points made above and develop in
its entirety the idea of using a variable accent. By a variable accent,
we mean such a form of exercise when a certain musical
figuration, a certain sound sequence with a scale of two notes or
more is played as if “in a circle” - from beginning to end and back,
using accents of 3 or 4 sounds. This structure of accenting allows,
through alternate attacks, to work out the muscle impulse of each
finger engaged in the corresponding position.
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Let’s start with the fact that working with triplets with a variable
accent to develop smooth insertion is not a unique practice, it has been
used from generation to generation as a common way of “cleaning” the
connections of the 3rd - 1st / 4th - 1st fingers. However, to use this
formula only to work out the insertion of the first finger means to
impoverish the process of working out other fingering combinations.
So, a variable accent - when three notes are played with an accent on a
circular principle, we will be using, for example, through learning the
simplest C major (accented notes are printed in large print): DO-re-mi-
RE-do-re-MI-re-do-RE-mi-re-DO etc. Let us emphasize that this
algorithm provides, by means of alternate impulse, the training of
muscle strength for each individual note and in conjunction with
neighboring notes, which ensures further evenness and strengthening
of the piano apparatus. For continuing of the filigree improvement of
the entire scale, we would advise performers to work out combinations
of three sounds from each tone of the scale. From the note "re": RE-mi-
fa-MI-re-mi-FA-mi-re-MI-fa-mi-RE etc. In accordance with the basic
fingering in C major, re-throwing of the 1st finger also happens here:
after the 2nd finger on "D" and the third on "E" - goes 1st on "F". What
is very important: the re-throwing of the 1st finger in that case is
worked out not only when the 1st finger is “in the center” - between
the other two fingers of the formula 3rd-1st-2nd / 4th-1st-2nd fingers,
but in combination with two consecutive to it - 2nd-3rd and 1st
or 3rd-4th and 1st fingers. However, we repeat, the most diverse
development of a coherent and seamless re-throwing of the finger does
not go on by itself, but in combination with a similar and no less
important elaboration of all other possible three-note combinations. So,
it will be equally important to pay attention to the bunch of the
2nd-3rd-4th fingers, which, for example, in the C major shown as an
example, falls on the notes of sol-la-si: SOL-la-si-LA-sol-la-SI-la-sol-LA-
si-la-SOL, etc.

Based on our long-standing experience in performing, we insist that
just as important is the separate and detailed development of the
smallest musical unit - intonation, consisting of at least two sounds, so
is the technical development of the smallest fingering ligaments and
sound articulations. The latter idea seems quite simple, but in fact it
requires a lot of perseverance and a certain perfectionism in work,
which is not given to everyone. So, we have worked out the three-
sounding combinations from each tone of the scale. But the work of
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varying emphasis does not end there. Now we advise, using the
principle already described, to go through the entire scale from each
note with a variable accent within the framework of quintoles.

Again, let’s take C major as an example. To begin with, we take five
consecutive notes, and pay special attention to the “outside” notes in
the quintole: Do-re-mi-fa-SOL-fa-mi-re-DO-re-mi-fa-SOL-fa-mi-re-DO.
This ligament is worth “rolling” back and forth five or more times. Then
we go “inside”: do-RE-mi-fa-sol-FA-mi-re-do-RE-mi-fa-sol-FA-mi-re-do-
re etc. It is very important to pay attention to the following: working on
this “middle” of the quintole with a variable accent of 4 notes, we train
the attack of the conditional note “D” from below - as this sound comes
after the note “C”, and we emphasize the conditional note “F” only when
it comes after the sound “SOL” from above. This means that for the full
development of these two sounds, they should be played with a
variable accent and in such a combination when the note “D” will be
accentuated after the note “E” coming from the top (which didn’t
happen in the first version), and the note “F” - after the note “mi”
coming from the bottom, which was also absent in the example
described above: do-re-mi-FA-sol-fa-mi-RE-do-re-mi-FA-sol-fa-mi-RE
and etc. Now the very center remains. In the case of the described
position, this is the sound “mi”. Everything is simple here: do-re-MI-fa-
sol-fa-MI-re-do-re-MI-fa-sol-fa-MI-re-do-re-mi... When such type of
work is done and all five fingers from the selected fingering formula are
strengthened, we proceed to a similar algorithm of actions from each
note of the scale. By developing “fives” in this way, we train finger
strength and evenness of attack. It is imperative to ensure that the
accented notes, when played with variable accent, are equal in weight.
In no case the auditory attention centers should be turned off. The same
request applies to “unstressed” notes in each individual formula.
A special result is achieved in the case of a simultaneous polishing of
the technique of a legato-performing, which should be going alongside
with this method.

We would like to pay attention once more on the point, that the
work on sound-sculpting through cleaning of pianism in such a way -
within the framework of the aforementioned positional/finger fives
goes hand by hand with auditory concentration and tone control.
Further, as well as these small formulas, all the blocks of passages from
any work that require special attention, are strongly recommend to be
learned according to the “method” of prof. E. Vaulin, which is reflected
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in the pedagogical approach of prof. G. Popova. In her work with
students, G. Popova paid tremendous attention to five methods of
sound production:

1. Molto legato
Non troppo legato
Finger staccato
Leggiero
Jeau perle [9, p. 241-242].

These components are explained: the first technique - “molto
legato” is a kind of connecting between consecutive sounds, when each
separately taken note is not removed at the moment of playing the next
one, but is overexposed to exactly half of its sound. At the same time,
sounds should be taken with a pre-prepared, tenacious touch, with
support to the bottom of the key (it is absolutely necessary to avoid
“slapping” with your fingers). Hearing should be chained to a beautiful,
extended sound [in her article G. Popova relies on an example on the
exercises of Sh. Ganon. However, we extrapolate exactly this method of
performance to scales and all passages of small technique without
exception].

It is worth highlighting once again that in general, all technical work
should take place with the active participation of hearing. The attitude
to the sound determines all the settings for the formation of the
student’s skills. The urge to sing cultivates the techniques of “singing”
the intervals. For many pianists - masters, “taking” the interval is
preceded by the “opening” of the finger, due to which the sound is taken
with a subtle delay in time, emphasizing the tension and volume of the
interval. The principle of reaching of the interval “from the palm”, as if
by an embracing movement, is musically justified. At the same time, the
aforementioned “layering” of notes is realized exclusively by alter-
nating one and two notes with the same time, with a clear removal of
the finger at the eighth pauses, which requires special attention.
Practice shows that only a few musicians can control the true legato,
while this particular technique is the key, “basic” element in the
declarative set of performing skills. To bring the pianist closer to the art
of truly coherent playing, which, as we noted above, also inseparably
affects the further development of the technique of “singing on the
piano”, this way of studying is precisely advised.

The second technique - “non troppo legato” differs from the
previous one by the absence of layering of sounds. On the contrary,

Vi W
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active fingers, as if with small gaps between them, clearly remove each
note at the moment of taking the next one. However, you should avoid
harshness, roughness of sound, but, as before, feel the support of your
fingers on the bottom of the key.

The third technique, “staccato”, uses only the fingers, deliberately
avoiding the movement of the hand and the weight of the whist. The so
called finger staccato is realized with a lashing blow of only the phalanx
of the finger and develops their independence. This method is a “central
bridge” to the next two exercises and prepares the fingers for high-
quality leggiero and jeau perle. The fact is that even playing the
dynamic piano shade requires an extremely active muscular impulse.
This foundation is laid at the moment of correct and verified work with
this technique.

The fourth technique - “leggiero” removes all finger activity implied
in the previous three methods. The tenderness of the sound, the feeling
of “resting” fingers, as if playing in the air should be cultivating. The
goal here is to achieve an aligned pianissimo where evenness is
required in both sound and rhythm.

The fifth technique - “jeau perle” (French) translates as “beautiful
pearl”, or, in our case, “pearl play” - is embodied without taking your
fingers off the keys. First, the tip touches the key, then presses it to the
support, when a sound appears, at the moment of the subsequent
release of the key, the finger does not rise above it. Consistent key feel
at the fingertips is realized by positioning, but without overlapping
sounds. Soft sound must be achieved - warm and round like pearls.
The position is presented as a pearl necklace with strung sounds -
beads.

We believe it is domineering to emphasize that it is exactly the
“permanent feeling of the keys at the fingertips” that corresponds to the
tactile level of the musician’s sound memory and also correlates with
the fundamentals of performance laid down by the principal professors
of the Russian Piano School, who urge to play “at the bottom” of the
keyboard/at the bottom of the soundboard.

After the selected “5 keys sections” have been worked out in this
way - the technical (power) aspect of the performance and the sound
aspect has been completely covered on the scale of the five-finger
structure - from each single sound and in each hand separately,
“rolling” the scales with a gradual increase in speed from slow to fast
can be started.
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Here we would like to outline another important principle of sound
production, which is largely responsible for the technical aspect of the
sound-creating memory of the musician-performer.

Based on the simplest laws of physics, we understand that the
intensity, the force of sound production depends on the speed and
height of the fall of the finger on the key. However, it is precisely the
height of the fall, or the height of the swing of the finger, which doesn’t
help, but stop the pianist’s technique. The reason is very simple: at a
fast tempo, the pianist does not have time to raise his fingers high in
order to enhance the fullness of tip-hit. So is it worth spending a lot of
time in the classroom by “finger-walking” - a method that is so often
encountered in piano lessons? And if we are talking about the
development of the technique of sound production - is it worth it to
accustom your fingers to the certain amplitude of the movements at a
relatively slow working tempo, if as you accelerate - reaching the
required tempo, this amplitude will decrease more and more? These
and some other arguments made the professor of the Odessa
Conservatory A. Kardashev to develop the most a position, which
became central in his pedagogical doctrine: you need to play by a
“keyboard” - detecting an almost “airtight” coupling with the surface of
the key - the finger should become a continuation of the key-plane, and
cultivating the power of sound, using not the height that is born from
the high rise of the tip, but the distance and the height that is enclosed
with the space between the plane of the key in a static - not pressed
state of it and the point at which the surface of the key occurs
immediately after clicking.

When the task is focused on a fast tempo (but to a great extent being
solved at a slow tempo - by playing “by a keyboard” with a strong
sound, provided through the minimization the height of the “fall” of the
finger to almost one centimeter - the distance that the key instantly
travels, descending from its usual position to the bottom of the deck), it
is obvious that the speed itself reqiers a significant boost - a lightning-
fast impulse of the finger, which will now be responsible for the
loudness of the dynamics and the power of sound. A finger that has no
amplitude for “acceleration” from above learns to play much more
accurately and intensely. However, when cultivating such a forced
performance at the level of the smallest muscles and ligaments, special
attention is required to the same lightning-fast relaxation. It is no less
important than the moment of pressing the key. Moreover, this method
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also requires psychological self-control, since the position of the finger in
a stress-free state on the key in anticipation of the strongest hit of it,
during which an instant “muscle shot” occurs, otherwise - relaxation on
the keyboard, interspersed with the most intense “shot” - provokes
accelerating the overall tempo. The last should be strictly avoided.
Evenness of the sound, evenness of the rhythm and evenness of the
tempo are three pillars, the basis on which the controllability of
the technical aspect of a musician’s sound-creating memory is
built.

Despite the fact that the aforementioned exercise “by the keyboard”
requires minimizing the swing of the finger in the air, of course,
practicing with a high lift should not be neglected. It is just needed to
understand which motor scenario - which motor amplitude the finger
should come to when reaching a final tempo, and depending on it - to
strive for a close touching, leaving a high swing only for muscle
training. In general, the described principle of sound production
correlates for us with the message addressed to violinists: to perform
“from the string”, and this becomes quite clear to the pianists if we
admit, just for a second, the analogy between the finger and the bow.
We also find statements in favor of playing with “close fingers” from the
outstanding composer and performer N. Medtner. In his book about the
daily work of a pianist and composer, the author mentions some diary
entries: “in small puzzled passages, raise your fingers less! To practice
without raising the fingers slowly and quickly” [6, p. 27]. Obviously, the
words in italics by the author himself: “slow and fast” are responsible
for the overall slow tempo of performance and the most biting,
internally, energetic hitting just at the amplitude of the key’s immersion
in the soundboard. In a small subsection about the finger touché it is
also noted: “the closest possible proximity of the fingers to the keys”
[6, p. 25]. In the notes about the specifics of the performance of some of
his own works, as well as in relation to the musical pieces of other
authors, there are also such summaries: “<...> to practice only by this
technique, which consists in the minimum separation of the hand from
the keys <...>”; “the maximum approach of the fingers to the keyboard”
[6, p. 21]. Here it should be noted, however, that this method of “close”
practicing the most “tight” grip of the finger and the key by N. Medtner
often appears in combination with “the greatest ease (pp, leggiero) of
touches”. And it is also often combined with playing with flat fingers,
with which we certainly agree. One way or another, it is always worth
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remembering that if you can get to the forte through the piano, then
you can never get to the piano through the forte. And to develop the
skill of performing passages with a light and “chiffon” sound, it is
necessary to alternate forced work with the practicing of scales,
exercises or passages using the techniques of “leggiero” and “jeu perle”,
which was already discussed above.

On the other hand, contradicting himself, and, perhaps, simply
revealing the dialectic of the approach, the composer writes the
opposite: “exercise your fingers first, as it should be for schoolchildren!
Getting them up, making energetic hit (while performing in quiet
dynamics) at a slow tempo and clenching the hand, concentration at a
slow tempo (on this day N. Medtner worked on Chopin’s Etude op. 10
No. 4 and wrote in his diary: “fingers got stuck”). If the preliminary
work was carried out correctly, with both hands and head, ears
(we repeat, with proper concentration and dedication), then the scale
will go “like clockwork”. The sound will be smooth and full; the fingers -
light and resistant, the touch - controlled and sensitive.

All of the explained above, only to a small extent describes those
techniques that develop tactile memory, which we talked about at the
beginning of this section. However, the aspect of the technical
embodiment of sound-creating memory is no less important for the
memory of distances - motor memory, the work on which will be
discussed further.

For the successful working of a pianist, energetic, active muscle tone
is required. The elasticity of the tone is combined with the condition of
the hands, in which the sound flows through them - from the body and
over the fingers and keys into the strings. At the same time, the
performer gets the impression that the keyboard “works by itself”, and
notes are being heard, being sensed, being easily controlled, almost
without feeling of the hands. This “transference of sound” requires a
state of complete liberty, complete fusion of the pianist with the
instrument, the absence of clamping and fixation of the apparatus.
At the same time, the performer and the instrument become a single
organism: the fingers are felt as a “prolongation of the strings”, the
palm - the extension of the fingers, the forearm and the entire hand
behind it - continue the palm. The body “gives” a hand to the keyboard
and strings.

To find the state of “sound transference”, the following exercise
should be carried out: raise your arms up and feel their lightness -

92



Hogi Bixy po3BUTKY Ky/1bTypH i MuctenrBa y XXI cTOJIITTI

their weight seems to flow down the back. At the moment of sound-
construction, there should be the opposite state: the weight of the hand
is, as it were, transmitted from the back to the tip of the fingers and
straight to the keyboard - the strings.

With such a basic feeling, we recommend starting to work on the arc
movements - the basis that forms the spatial orientation of the hand, a
confident sense of distance.

Let’s take, for a start, one-finger transpositions through an octave of
the weight of the hand. It should start with the 3rd, the most central
finger, then turn on the 2nd, 4th, 5th and, finally, the 1st (this sequence
is recommended). First, you should exercise with separate hands, then
together. The hand is transferred in a wide arc movement, it is
necessary to feel it like a wing. At the same time, the sound should be
made with good support, melodiously, without the slightest overtones.
This exercise should be played calmly, smoothly, with hand resting on
the key, without raising the shoulders.

After mastering this technique, one note at a time (monophonic), it is
possible (keeping the above settings), to turn on sixth-chords and quart-
sixth-chord in the work. Considering that initially it was a question of
monophony, and the sixth and six-four chords consist of three voices, the
approach to them is carried out through the practicing the arc transfer of
the intervals that make up these chords. So, to “gather” the sixth-chord,
you first need to play the quart with the second and the fifth fingers, then
move on to the third with the first and the second fingers. Finally,
together they will form a chord played with the first + the second + the
fifth fingers by an arc. For a quart-sixth-chord, similarly, you first need to
practice a third with the reference the third and the fifth fingers, then
work out a quart with the first and the third and, in the end, combine the
first + the third + the fifth fingers into the formula. For the left hand, the
principle is identical. Only the fingering differs: the sixth chord will begin
with working out the transfer combined with the fifth and the third
fingers, then the third and the first, and then combining them into a
chord, for a quart-sixth chord it will be the fifth - the second fingers, then
the second -the first and, finally, an arc transfer of the chord with three
corresponding fingers together.

The “flying” moves of hands from key to key resulting from the arc
movement prepare hands for the legato skill, and weight-performing-
practicing of the simplest chords prepares the hand for performing
more complex and multi-part chords.
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The given chords, in our opinion, combine the principles of the
development of the tactile and motor aspects of the pianist’s sound-
creating memory in its technical regard.

In this case, the instructions for practicing the chords will be the
following: chords should not be played in a hard position (when the
sound is dry and wooden). The chord should, so to speak, “hide” in a
soft, gathered hand, which opens when it falls from above to the
required position, at the very moment of lowering to the keys. Each
individual combination of sounds in their simultaneous grouping must
be ready in the representation of the performer right before opening
the hand with the ever-present feeling of the width of the palm. While
maintaining the principle of practicing with extremely economical
movements, avoiding the high raising of the hand above the keyboard
and categorically avoiding raising the shoulders, constant attention is
given to the support of the fingers and the weight of the entire arm. It is
advised to pay special attention to the first finger - it should not lie on
the keyboard, it should be somewhat rounded, with its large phalanx at
the same time, should be somewhat moved away from the palm,
making it visually and “psychologically” wider.

To check the sound quality in chords, it is recommended, after
producing a chord, to release a few notes, listening to the remaining
sounds: if the remaining notes sound full and even, then the chord was
played correctly. To make the chord sound stable and “filled”, there are
the following types of exercises:

1. Take an octave, feel the elasticity of the arch and the whole
hand, then, holding the octave around the edges, with light “patting”
movements of the fingers “out of the palm” take the middle sounds of
the chord;

2. Take a chord and, without changing the position of the hand,
hold the two middle sounds, then remove the first and the fifth fingers
and transfer them to the holding ones in the middle (the second and the
third / the fourth fingers) with a subsequent return back. Thus, the
hand will alternately contract and expand;

3. While holding the first or fifth fingers (conventionally half-
duration), play the other three chord sounds with short patting
movements (conventional three eighths).

Such wishes for the development of elements of large technic set the
sound component as the main task, and only after that - the
technological component. However, based on practice, these aspects
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should merge together into a “sound technique”, or “technique of sound
production”. Remaining the outlined principles on other technical skills
and formulas, invariably putting concentration and critical, physical
(auditory, tactile, motor) control over sound production at the
forefront, the pianist is able to make significant progress in honing his
proficiencies and consistently implement K. Leimer’s message about
“conscious sound-producing” [3, p. 14-15], which certainly corresponds
to the form of the final realization of sound-creating memory.

Conclusions

The interconnection of various aspects of sound-formation-
technique and the professional memory of the musician performer
considered in the body of the work, and the influence of K. Martinsen’s
deep scientific and methodological research in relation to the sound-
creative will, lead us to the formulation of a new concept of “sound-
creating memory” for piano performance.

By sound-creating memory, we mean the central, initial and
final power of performing creativity, the sensation of which is
cultivated through the methods of development of its various
aspects. Constructing of the sound-creating memory begins from the
very first moments of communication with music and does not leave
the musician along the entire path of his development. We examined
such aspects of sound-creating memory as emotional memory, auditory
memory, constructive-logical memory, tactile and motor memory,
which together form the so-called the technical element of sound
production. In accordance to this configuration, emotional memory
reveals its special significance in relation to the algorithm for the
formation of the primary skills of musical perception of information, in
connection with the deep processes of the formation of the musician’s
versatile technique, including both a virtuoso beginning and timbre-
dynamic richness, in the development of horizontal thinking, as well as
constructive-logical coverage of the form and, finally, in the format of
the implementation of the semantic scenario of the work; auditory
memory is not second-rate to emotional memory due to the same
algorithm for the formation of primary skills in musical perception and
reproduction, and is just as important in relation to archiving the past
listening experience and constructing a new one. In addition, it is
extremely important in relation to the development and control of
sound production techniques; constructive-logical memory
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determines the reliability of motor processes, and itself conditioned by
tactile and motor sensations previously archived in memory and is no
less important in the format of constructive-logical review of the whole
musical canvas; tactile and motor memory - the duo, which forms
the technical element of the sound production, are responsible both for
the development of the virtuoso beginning of the performance,
expressed in the usual manifestations of speed, dexterity and
endurance of performance, and for the categories of the quality of
sound-making when performing the cantilena, which is largely
expressed in the skill of the coherent, legato touch. The algorithm
proposed in the second paragraph for generating sound evenness,
evenness of rhythm and evenness of tempo, forming three pillars, on
which the controllability of the technical aspect of the musician’s sound
memory is built, consists in the regular use of the method of: variable
accent developed (and improved) by us, 5 methods of sound
production according to E. Vaulin - G. Popova, A. Kardashev’s
“by keyboard performing” method, and N. Medtner’s “close sound
production”, as well as the principles of “weight practicing”.
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npodgecop, npogecop kagedpu pexcucypu ma maticmepHocmi akmopa
Kuiscbkull HayioHabHUll yHIgepcumem Ky asmypu i Mucmeymse
M. Kuis, Ykpaina

MUCTELTBO TEATPY «IIOTPACIHHA»
AK MUCTELITBO HAMBMIIIOTO EHEPTETUYHOIO PIBHA

Bnepwe 6 meampo3nascmei cihopmy1608aHO KOHYenmyaabHi 3acadu
Mucmeymea meampy «nOmpsCiHHsI» SIK HalleHepeemu4Hiwozo 3 ycix
meampa/abHUX Hanpsamie, wo ye8iH4ye mpucmyneHegy nipamidy
meampanbHo20 mMucmeymea: yoa8aHHI-NEePercu8aHHA-NOMPSICIHHSL.
Pezysnbmamamu 00cAidxceHHS € 8UCHOBOK Npo me, Wo Mucmeymeo
meampy «NOMPSICIHHA» MOXHCAUBE 3d YMOBU 8MINAEHHS Y CYEHIYHOMY
npocmopi makux 6ad308ux KOMNOHEHMI8 SIK 2epMemu4Hull Mody.b
dpamamypeii, myckysaamypa noditl sucmasu, cyeHozpagdiuHa pexicucypa,
mexHiKa Ncuxo/a02iYHO20 meampy, meampaJjabHa mMemagopuka ma
eHepzemuyHe noJie 8UNPOMiHeHHs1 sucmasu. HasedeHi KomnoHeHmMu €
HallehekmusHiwuMu 3acobamu enaugy Ha 24510a4a, da, Omiice,
npokaadawoms wWAAX 00 HAPOOX’CEHHST eucmas Hausuujo2o O0yX08HO-
ecmemu4H020 ma eHep2emu1HO20 PiBHSI.

Bcryn

3 serkoi pyku K. CTaHic/aBCcbKOro B TeaTpo3HaBYil Hayli, OCBiTi Ta
NIpaKTULl NpUXKUBUJIACA Teopid IMpo JBa OCHOBHI TeaTpaJbHi
HamnpsIMKU: MUCTELTBO TeaTpy «y/JaBaHHSI» Ta MUCTELTBO TeaTpy
«IepeXuBaHHsI». 3a [JYMKOKI KJIaCUKa pEeXUCYpH, CYTHICTh LHUX
HamnpsIMKiB NOJISITa€E B TOMY, L0 «..Mucmeymeo 'nepexcusaHus”
HamMazaemuvCsi 8idyygamu novymmsi poJii KOJICHO20 pa3y md npu KOXCHitl
meop4ocmi, a Mucmeymeo "yoagaHHs" HAMA2AEMbCS nepexcumu poab
gdoma, auwe 0oduH pas, 0451 Moz2o, wob cho4amky ni3Hamu, d nomim
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niopo6umu gopmy, wo eusieasie AYX08HY CYMHicCMb KONCHOI posi»
[1,c. 31].

fAx 6ayumo, 1m0 B HaBeAeHIM LUTATI WAETbCA MPO TEXHOJIOTIiIO
AKTOPCbKOI TBOPYOCTIi, NP0 Mipy 3aHypeHHS aKTOpa, a pa3oM 3 HUM I
rJjsjiadya, y BHYTpIIIHIA CBIT mepcoHa)ka Ta y BUpP MOJiM, 3 HUM
noB’sizaHuX. BilacHe, HaeTbcA Npo CHiBBiJHOLIEHHA BHYTPIlIHbOI Ta
30BHIIIHBOI TEXHIKW aKTopa B MpPOLECI HApOJKEHHS XYA0KHBbOTO
006pasy Ta B mpoijeci oro BTiJieHHs Ha cueHi. Ha rpyHTi Buiesragasoi
Teopii Ta creHiYHOI NpaKTHUKU cHOpMyBaINCh, SIK BiJoMO, /1Bl MpoBiAHi
pOCIliCbKi TeaTpasibHIi MIKOJIM — IIKOJA «[epeXUBaHHS» (MxaTiBCbKa)
Ta IIKOJA «yJaBaHHfA» (BaxTaHroBcbKka). I[lify BOJMBOM LbOTO
pO3MexXyBaHHA (JOCUTh YMOBHOI'O B peasibHIM NMpPaKTHLi) Y BXUTOK
NOTpaNuUJIM TaKi MOHATTS K peXXUcypa «KopeHs» (MxaTiBCbKa LIK0J1a)
Ta pPEXHCypa «pe3yJbTaTy» (BaxTaHrOBCbKa IIKosa). | moHuHi, B
nepwid yBepTi XXI CTOJITTA, TEXHOJIOTIA TeaTpy «yJaBaHHA» Ta
TeaTpy «IepeXHWBaHHS» JIETKO ileHTU]IKyeTbCS 32 NEBHHMH O3Ha-
KaMy, 110IIpaB/Jia Aello BiAMIHHUMH BiJi BUILEIJUTOBAHUX.

3 HaJp LUX HaNpPSAMKIB HapOJUBCA Ta MePEMOXKHO KPOKYE 110 CBITY
TpeTiil (He Ha3BaHuil K. CTaHicsaBCbKMM) HaANpsIMOK, iM’'s skoMy -
TeaTp «NOTpPsACIHHA». He Ha3BaHUH BiH aBTOPOM «CUCTE€MU» TOMY, L0
TBOPUTHCS TeATP «IOTPSCIHHA» He JIMIIe aKTOpPaMH, a HacaMIlepes
pexucepaMy, AJisd AKUX CleliaJbHy «cUcTeMy» 3acHOBHUK MXT, Ha
»KaJlb, He BCTHUT 3allPONIOHYBATHU. AJl)Ke anlorell pO3BUTKY PEXUCYPH K
npodecii ctaBcs suuie nicas CTaHiciaBcbkoro - y gpyriil nos. XX cT., i
caMe Ied INepiof XapaKTepHUH MOSABOI TeaTpy «MHOTPACIHHA»
Cy4aCcHOro 3pa3sKa, TeaTpaJibHOTO HANpAMKY, IO yBiHYYe TPUCTY-
NeHeBY MipaMiJly TeaTpaJbHOI0 MUCTeLTBa: Y aBaHHA-IIepeKUBAHHA-
NOTPSACIHHA.

1. IIoHATTH, AIarHOCTHKA TA TEXHOJIOTiYHi KOMIIOHEHTH
MUCTEeNTBA TeaTPy «NOTPSACIHHA»

Ha BigMiHy MuUcCTeLTBa TeaTpy «yJaBaHHsS» Ta MUCTeLTBA TeaTpy
«[epeXUBaHHSI» MHUCTELTBO TeaTpy «IOTPSCIHHA» Mepejbavyae
HaWBUIIMNA eHepreTUYHUH piBeHb BU/IOBHILA, LIJIKOBUTE NaHYBaHHS
Ha/J, eMOLiSIMU TJis/laya, 3aHypPEeHHs HMoro y CTaH TPaHCy.

HamaranHs He JiMille XBWJIIOBAaTH, aje W BpaxkaTH, i HaBiTb
NOTpsicCaTH TJisgjaya »KUBWJIO aMbinil Aifg4iB cueHiYHOro MUCTEeLTBa 3
JaBHiX 4aciB. 3araJbHOBijOMO, 1[0 €eMOI[iIMHMM Ha/J3aBAAHHSIM
JaBHbOrpenbkux Tpareaiil Ecxina, Codoksna Ta EBpimiza 6yso
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JIOBeJleHHsl MyOJiKM [0 KaTapcucy, TOOTO, J0 OYMILEeHHS uYepe3
notpscinga. [Jlia pgocAarHeHHs 1poro edekTy 6ysna chopMoBaHa
BiAITIOBi/IHA eCTeTHKA aHTUYHOTO TeaTpy, 10 nepeabdadasia psaj 3acobiB
BIUIMBY, BKJIIOYAal0YM YHIKaJbHY aKyCTUKy CLEHIYHOro IpOCTOpY,
TeXHiKy 3BYKOYTBOPEHH Ta TOJIOCOBEJEHHA B DPUTMi rek3aMeTpy
(Bipmia IIECTUCTONMHOrO JAKTUJA), KOTYPHH, MY3UYHHUH CynpoBij
Tomo. OflHaK, IPOTArOM CTOJiITh GOPMHU Ta 3aCOOHU BIVIMBY MUCTELITBA
NOTPSACIHHA 3a3HaBaJM CYyTTEBHUX MeTaMopdo3, a 3 3aBepIlleHHSIM
dopmyBaHHS pexucypu sk npodecii Ta AMHAMIYHUM pPO3BUTKOM
pPEeXUCePCbKOro iHCTpyMeHTapito NpoTAroM XX CTOJITTS BiporifHicTb
3ycTpivi riffadya 3 BHUCTABOIO NMOTPSACIHHA CYTTEBO 3poOC]a, Xoda M
3aJIMIIAETbCA BHUHATKOBUM MUCTELbKUM «JeJiKaTecoM». | Bce x
aBTOpPy LMX pPAAKIB HeoJHOpPA30BO IACTUJIO «KYLITYBaTH» HOro.
HaBegemo Jvmie peski BucTaBu Apyroi mnoj. XX CTOJITTS, IO
reHepyBa/ld eHEPreTUKY, 3[4aTHY 34iMMaTH ab60 3aHypIOBAaTH My6JIiKY
Jo crtany TpaHcy: «Kopouss Jlip» llekcnipa B pexxucypi Ilitepa Bpyka,
«Mepges» Codoksna B pexucypi Muxoam OxsonkoBa, «PomaHbosa»
JI. CkyapuuHi B pexucypi bopuca PaBeHcbkux, «Amnokasnincuc» B
pexucypi €xu I'poToBcbKOro, «A 30pi TyT TUxi» 3a A. BacusibeBUM B
pexucypi l0pia Jllo6umoBa, «Cnyxuuni» XK. XeHe B pexucypi PomaHa
BikTioKa... Ili BUCTaBU 3HA4YHO PI3HATHLCA 3a €CTETUKOI, OJHAK ixX
00’€JHYIOTb TeBHi TeXHOJIOTiYHi 3aco0uW, 3JaTHI COPUYUHATH
NOTpPSACIHHA ¥ rasAa4a. CaMe JOCTiIPKeHHIO [IMX PEeXUCEPChKUX 3aC06iB
i npucBAYeHa Halla Ipawg.

BUHMKae NpUPOAHE 3alNUTaHHA: a fAK [iarHOCTYBaTH CTaH
noTpsiciHHA? YU He € Lie Bcboro Jinille paHTaziero aBTopa? Ak 3amipsaTu
eMolii, Ta e ¥ CTPYKTypyBaTH IX, CKaxXiMo, KiJbKicTio eHA0pOiHiB
(ropMoHiB 3aZl0BOJIEHHs): OIle BaM, IIaHOBHaA MyOJiKo, BimuyiTe
3BMYalHe 3aJlJ0BOJIEHHS BiJi NPOLECY nepexcusaHHsi Barow y CTO
eHzopQiHiB, a oue, KO6GPOAIl, CKYLITYiTe 3axon/aeHHs1 BiJj SCKPaBOro
BUJIOBUIIA HA THUcAYY eHAopdiHiB; i, HapemrTi, maHi Ta naHOBe,
OTpUMaiiTe rJIM60KE NOMPSCIHHS Ha MiJIbIIOH eH0pdiHiB?

Xoya cy4yacHe TeXHiuHe OCHalleHHs iHCTUTYTiB Helpodisiosorii
JI03BOJISIE 3/1IMICHIOBATH BiAiMOBiHI BUMipH, ajie HaBpsAJ YU B LIbOMY €
npakTuyHa mnortpe6a. llompaBaa, B comiosiorii icHywTh cheniaabHi
JIOCJTi/DKEHHST 3 TpOGJiIeM TeHepyBaHHS €HEpPreTUKH MaCcOBHMH
akuifgsMu (MiTHHraMM, MacOBMMM 3aBOpYIIEHHSMH, OyHTaMH, CIOp-
TUBHUMH 3MaraHHsMU Towlo). Jlocai/PKyETbCS TaKOX BIJIMB IICHUXO-
TPOMHUX 3aCO6iB Ha JIOJCHbKY HCUXiKy. OfHAK, y TeaTpaJbHilk chepi
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copMyBasach nepeBipeHa TUCAYOJITTIMH TPAJHUILiA MOKJAAATUCA Ha
yyTTEBY cdepy JOAUHU. ApKe JIOACLKUM OpraHiaM € ifealbHUM
OpWIaZIoM, L0 YYJAOBO BiApi3Hs€ TeaTpasbHy ¢anbll BiJ mnpaBay,
TeaTpaJibHe IepeXUBaHHSA Bifi TeaTpa/JbHOTO y/JaBaHHs, eMOIjiliHe
3axOIlJIeHHA BiJi CTaHy NOTPACIHHA.

Jlerko AiarHoCTyEeTbCA LieH CTaH IiJ 4ac NpOBeJleHHA BUCTaB, KOJIU
BiIOYBAa€TbCA aKTUBHUH IpoLeC B3aEMOOOMIHY eHepreTUYHUMH
IIOTOKaMU MiX TBOPUAMHM Ta IJfAJadyaMH, 4yepe3 fAKi MU «IIKipOHO»
34UTYEMO €MOLiHHUM cTaH NyO6Jiiku («TOBCTOIIKiIpHUX» [0 yBaru He
6epemo). [lomuska B owLiHni pe3yJbTaTiB «IIKipAHOI» AiarHOCTHKU €
Mi3epHOI0, TOMy L0 YYTTEBO-eMOLlifiHA eHepris, reHepoBaHa BHCTa-
BOIO NOTPSICIHHA, Ma€ 6araTo CHiJIbHOTO 3 aKTOM KOXaHH#, Jle 001/Bi
CTOPOHU 6€3MOMMJIKOBO Bil4yBalOThb Or0 pe3y/bTarT.

Y BcAKoOMy pasi, cTaH TpaHCy NOMITHO BiJpi3HAETbCA BiJl CTaHY
3BUYaMHOT0 €MOLIIHHOTO 3aXOIJIEHHS | CBOEK TPHUBAJICTIO, i AKICTIO
eHepreTUKHU. ABTOpPY 6araTopasoBo JOBOAHUJIOCS 0COGHCTO BiguyBaTH
3aneneHiHHA MyOJ/iKM MO 3aKiHYeHHi Takoro BuoBHINA. Haumacau-
Billla MUTb: BUCTaBY 3aBeplLIeHO, B IVIAJALbKiN 3aJi — MepTBa THIUA,
aKTOPHU 3a KyJlicaMU 3aBMePJIM B 04iKyBaHHI, OKU My6JliKa OTIMUTBCSA
i moyHe amnoayBaTu. lg cBsilleHHa THlIA, B SKiA COTHI JIIOJCBKUX
OpraHisMiB 3aBMepJIM Yy CIUJIBHOMY KpaTepi ByJIKaHy, W10 OT-OT
BHOyXHE, MOXe TPUBAaTH HaATo AoBro - Big 30 go 90 cek. [usa TeaTpy
e - BiyHicTb! | 0T, HapewTi, BuGyx! BUBep>KeHHSIM ByJIKAaHY IJ/Is1/jallb-
KUX eMoLilt! I[HKO/M TaKuX TpUBaIMX, L0 SKOCh 3MYCUJIU JUPEKIi0
TeaTpaJibHOI 3a/ud cJaBHO3BicHoro BcecBiTHboro EauH6yp3bKOro
dectuBaiio (IloTaHAiA) KaTeropu4yHO 3aXaJaTH BiJj HAC CKOPOYEHHS
BUXO/iB aKTOPIiB Ha MOKJIOHHU [0 My6Jiky, eMoLii sikoi He Blyxasy, 60,
MOBJISIB, HAATO JJOBra TPUBAJIICTh OBaLliil NOPYLIYE perJiaMeHT OpeHAU
TeaTpaJibHOTO NMPUMillleHHs. 3BiCHa pi4, HACTyMHOro Bedopa (a ix 6yJo
TPUALATD TpU 3a [JBa ¢ecTUBaJi MOCHiJb) J[JOBEJOCH BCe XK
CKOPOTHUTH..., Hi, He oBallii, a IMaT BUCTaBU. bo oBaLil - 1je cBATe, Lie
aKTOPCbKHUI TOHOpap.

CTaH NOTpACIHHA MH YacTO CHOCTepiraJyd TaKoX i y Hac Ha
BaTbkiBLMHI Mif Yac TBOPYHUX 3yCTpivyel, 1110 BIAIITOBYBaJNUCh 0Apa3y
K Mic/ad 3aBeplleHHd BUCTaB. Y INeplli XBWJIMHU CHIJIKyBaHHA 3
aKTOpaMH IJIs/adi yepe3 rJIMO0KUM 3aTsSHKHUH TpaHC 6ysn He B 3MO3i
3i6paTu AyMKHU AJ Aiajiory, mpo 1o 1Mo BUXOAi 3 [bOTO CTaHY BOHHU 3i
C/IbO3aMHM Ha 04ax 3acBifjuyBaju HOro.
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Jlo peui, abu He mepepyUBaTH CTaHy TPAHCY MiJ Yac BUCTaBY, il He
cai  po3puBaTH  aHTpaKTamMu. [Jiggad  Mae mnepebyBaTh B
Oe3nmepepBHOMY eHepreTUYHOMY MoJIoHI mpoTsaroM 90-120 XBUIHUH.

3BHUYallHO, TeaTp «IMOTPSCIHHA» He MOXe HaJiexXaTu [0 iHaycTpii
po3Bar. Hami 6araTopiyHi crnoctepe)keHHs 3acBiuuJM, 10 B
MUCTELTBI TeaTpa/ibHOI IOINCH, AK I B LIOy-IHAyCTpii, Laproe iHima
AKICTb eMOLjill - fICKpaBUX, ajle MBUJAKOINJIMHHUX. TeaTpajbHe X
NOTPSCIHHA 3/]JaTHe 3a/JUIIATUCA B eMOIilHIN maM’Ti AeCATKU POKIiB,
HaBiTb yce KUTTA. Taki BUNaJJKU HAM TeX Bif0Mi.

fKMMU K € OCHOBHI KOMIIOHEHTH TeaTpy «HOTpsACiHHA»? Xoua
AKICTb ~ TeaTpaJibHOI  «KyJliHapii»  3ajJexuTb Bif  6araTbox
«iHrpefieHTIB», OJHAK NepeliK TUX, 1110 € 6a30BUMHU AJ15 3a6e31ed4eHHs
CMaKOBUX fIKOCTell «JenikaTecy» Ha iM'ss «Teatp I[loTpsiciHHSY,
BUTJIAA€ TaK:

1. TepmeTWyHHH MOAYJIb ipaMaTypril.

MyckysaTypu NoAii BUCTABU.
CueHorpadivyna pexxucypa.

TexHika [ICUXOJIOTIYHOTO TeaTpy.
TeatpasibHa MeTadopuka.

EHepreTu4He noJie BUIpOMiHEHHS BUCTABH.

CaMe Ha LUX IIEeCTH «CTOBMAX» I TPUMAETbCA MUCTELTBO TeaTpy
«MOTPACIHHSAY.

OpHak, HaBiTH i BOHM He rapaHTYIOTh YCHiXy, KLU0 He OYAyThb
3LeMEHTOBaHI e)eKTHBHOI MOCTAHOBOYHOI0 METOAUKON BTiJIEeHHS
BCbOT'0 KOMILJIEKCY PEXXUCEPCBKOIO 3aiyMy.

Po3sryisiHeMo KOXKHUM 3 «iHTpeAi€EHTIB».

o Ul WN

IepmemuyuHuii mody1b dpamamypeii

3a3Buuail Oy[Ab-IKMUA JIiTepaTypHUH MaTepianl Mae 3HAYHUH
Bi/ICOTOK HEEeHepreTHYHOTO MacCHUBY: HeOOOB'SI3KOBi MOAPOGUIL,
NOBTOpH, NMOOYTOBi3MH, 6GaraTocniB’st Touwo. BoHM € cBoepigHMMHU
JlipkaMH, 3 sIKMX BUTiKae eHeprif. ToMy pexxucep Mae NepeTBOPUTH
JiTEpaTypy B IiJIbHY «M’SI30BY» CUCTEMY, 3BIJIbHUBLIU ii BiJl ycboro
3aMBOrO, fIK IIe POGUTH CKYJIBITOP i3 GPUJIM IrpaHiTy 260 30JI0TOIIYyKaY
3 KyIH 30JI0TOHOCHOI pyAu. A/pKe HaBiTb HalreHiaJbHIIMKA aBTOp
TEKCTy He € aBTOPOM BHUCTaBU. ToMy TeaTpaJ/ibHa JiiTepaTypa B TeaTpi
«MOTPSACIHHA» Ma€ OyTH JiMlle NPUBOJOM JJisi TNOCTAaHOBKH, a He
JMPEKTUBOIO /JIs1 BUKOHAHHS, BOHA € KaTamyJ/bTOW JJs 3JIeTy, a He
KallJaHaMH pexxucepa.
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CaMe TOMy HIJIAIX 10 TAKOI'0 TeaTPy MA€ MOYUHATHUCH 3 PETEJIbHOTO
Bii6Opy BiAMOBifHOro JiTepaTypHOro Marepiasy Ta HepeTBOPEHHS
HOro B repMeTHYHUN MOJYJb, MO36aBJEHUN 3aliBUX €JIEMEHTIB, 10
00TsKyBaJKM 6 #Horo, Ta WL[IJIMH, 3BiAKM BHUTIKaJ0 O eHepreTUYHe
najJvMBo BuUoBHIIA. lled JpaMaTypriyHuii MoAy/1b NpHU3HAYEeHUH
BUKOHYBaTHM OQYHKIil0 Ha KIUTAJIT Hepuioi CTyneHi KocMiuHOro
KopabJsis - BifipBaBmIKM Kopabesb BiJj 3eMHOro TsKiHHS, BiH Mae
BYACHO NOJMUIIMTU MOro 3ajjsd BIJIBHOTO IOJbOTYy KepMaHWUiB
BHUCTaBU B 6e3MeXXxHOMY BcecBiTi ¢paHTazii. To6TO, 3am1iIHUBIIKUCE BiJ
repMeTUYHOI0 MOAYJA JpaMmaryprii Ta BiJA4yBIIM 3apOJKeHHHA
«eMOpioHy» 3aZyMy, pexucep Ma€e B3fITU Ha cebe MOBHY
BiAiNOBiJja/IbHICTh 3a MOT0 MOJaJbIY [0JI10, BCi CBOI OpraHU MOYYTTS
Ta ¢paHTa3io NiJKOPUTHU PUTMY Ceplis Ta AUXaHHIO HOBOT'O OpraHi3my.
B meil MOMEHT JJI1 peXxucepa BXKe He iCHYE II'€CU, a € JIMIIEe KUTTS
HOBOT0 CTBOpiHHA. | BiAHWHI TBOpLEM HOro € He JApaMaTypr, a
pexucep, IKUK nepe6paB Ha cebe TOTaJbHE aBTOPCTBO. Tak pexucep
BUBIJIbHAETbCA BijJ, Jpamarypra-salulliiHMKa, Ha KIUTaJT BariTHOI
JKiHKH, 1110 BUBIJIbHAETBCA BiJl yoJioBiKa-3amdigHuKa. A 1ie, IK BigoMmo,
NOoJleKy AU He J0Ja€ pafoCTi Hi 4oJI0BiKaM, Hi [paMaTypram.

Te3a mpo BUBiIIbBHEHHA pexwucepa BiJ, NyT JpamaTypra nepe-
KOHJIMBO MiJTBep/pKeHa HOBITHBOIO KOHLEMNIEID Cyd4acHOIro TeaTpy,
pO3po6JIEHOI0 OAHMM i3 HaWMaBTOPUTETHIIIMX TeaTPO3HABIIB CBIiTY
X.-T. JlemanoM y pocaimpkeHHi «[loctgpaMmaTuyHuii TeaTp» [2], 3TiiHO 3
AIKUM HUHIIIHIN nepiosi po3BUTKY TeaTpaJbHOTO MUCTELTBA € €[10X0I0
Illocmdpamamuku, B sKy BBiHMILIOB CcBiTOBUM TeaTp KiHog XX -
nodaTky XXI cT. 3a TBepZKeHHSIM aBTOpa, [locTApamMaTUYHUI TeaTp
BiIMOBJISIETbCA Bif JiTepaTypu sIK LleMEHTY TeaTpasJbHOr0 JilCTBa,
3BIJIBHAETBCA BiJl CTPYKTYpPH JITepaTypHOro Iepuiojpkepesa Ta
TBOPUTb BJIAaCHY KoMmmo3unuilo. Te, mpo 1o MpisdjJd TeOpeTUKU Ta
npakTuku Teatpy XX ctoniTta AHTOHeH ApTo, BceBosion Meeprosibg,
Jlecb Kypb6ac, €xxu 'poTOBCbKHI - abu TeaTp M036aBUBCS 3a/J1€KHOCTI
BiJl JliTepaTypu Ta BUHLIOB Ha LIMPOKe IoJie 6e3MeXHOT0 Po3MaiTTsa
BJIACHUX CaMOJIOCTATHIX BHpaKaJbHUX 3ac06iB - BTijnaOCH B iJel
[loctapamaTuku. | x0o4a OKpeMi aclneKTH JIeMaHOBCBKOI KOHIeNIil, i
nepul 3a Bce, JAeNcCHUXO0Jiori3alliss BUJOBHUILA, HENPUUHATHI B TeaTpi
«MOTPACIHHA», OJHAK MpolLleC BUBIJIbHEHHA TeaTpy BiJ AUKTATypH
JApaMaTypra npoKpecjJeHUH JOCTaTHbO I'PYHTOBHO.

OTxxe, B MoJeJii TeaTpy «IOTPSACIHHSA» BUCTABY CTPYKTYpyE He
JApamarypris, a pexwucypa. fAxmo g0 XX cTOMTTA cMUCIA OyTTA
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TeaTpasbHIM my6Jini mpomoHyBasu ApaMaTyprd, To y XX cromiTti
pexucypa nepebpasa Ha cebe aBTOPCTBO pyHAAMeHTaJNbHUX CMHUCIIIB,
3aBepwMBIIM $opMyBaHHA cebe sk mpodecii. [ BigTOAI MHCcTenTBO
peXUCypU CTAa€E MHUCTELTBOM reHepyBaHHA HOBHMX CMMCJIB LIJIAXOM
CUHTEe3Y BCiX 6€3 BUHATKY MUCTEITB.

OTxe, MeplIO0 CTYNiHHIO TeaTpaJbHOr0 KopabJis, 110 BUBeJe HOoro
Ha OpOITy TeaTpy «NOTPSCIHHA», MAa€ CTaTU FepMeTHYHUNA MOAYJb
JApaMaTyprii, CTBOpPEHUHM pexucepoM, 3allJliIHEHUM aBTOPCbKUM
HNepuIoKepeJsioM.

Myckyaamypa nodiii sucmasu

Y XXI crosiTTA JIIOACTBO YyBipBaJOCh HECTPUMHOK KOMETOIO,
Hecy4u 3 co6010 HOBi pUTMH, HOBi BUMipHU yacy Ta npoctopy. ToTajibHa
KOMIT'I0TepH3alisl JII0JCbKOTO MO3Ky cpopMyBasia KJillOBe MUCJIEHHS,
a 3 HUM i HOBY Kap/iiorpamy JIIOJICbKOT'0 OYTTs, B IKOMY He3piBHSIHHO
3poc/a BapTiCTh KOXHOI CeKyHJU. TOMy NapTHUTypa BUCTaBU TeaTpy
«MOTPsICIHHSA» Mae OyTH po3pobyeHa 3a 3aKOHAaMHU TOCTPOro
JleTeKTUBY 3 3aXOILJII0I0Y0I0 iIHTPUrolo, 3 HaZ3BUYAaWHO HaNPY>KeHOI0
MyCKyJIaTypol0 TMOJil, 110 Hemepes6auyyBaHO PO3BUBAKOThHCA B
ekcTpiM-aTMocdepi. Li 3aKOHM yCHIlIHO NpaLOTh Yy HalKpalux
3pa3Kax BUJAOBHUIIHUX MHUCTELTB, i caMe 3a HUMH DeXHucep TeaTpy
«IOTPSICIHHSI» PO3p00JIsiE HacU4YeHy HenepeAbadyBaHy Kapziorpamy
CLeHIYHOT' 0 TBOPY.

TexHika ncuxo.s102i4H020 meampy

[ focarHeHHs epeKTy NMOTPSICIHHA aKTOPU MaloThb O6YTH 036POEHI
LIKOJIOIO TICUXOJIOTiYHOTO TeaTpy. BoHa Bifirpae Ty  6a30By poJib y
TeaTpi 6yAb-IKOT0 HAINPSIMKY, K i IIKOJIa KJIACUYHOTO 6aJseTy B 6yAb-
AKUX pi3HOBHUAAX Xopeorpadii, uu To B 6aIbHIN, YM TO B HAPOJHIH, YU
TO B CIOPTHUBHIH, YU TO B MOJIepHiH. A>ke 6€3 TIMO0KOI MCUX0JIOTYHOT
TeaTpaJbHOI IKOJU 30yAUTH MOYYTTS Ta eMoLii risifjaya Ta 34iiHATUH
iX [0 piBHA NOTpPsCIHHA HeMOXJHBO. [Ipo TexHiIKy NCHXO0JIOTIYHOrO
TeaTpy /JoOCJi/pkeHb MaeMO BJOCTajJb, TOMY OOMEXHMOCH Ili€l0
3aCTOPOroX0.

CyeHozpadpiuHa pedxrcucypa

YnpozoBX ocTaHHbOI TpeTUHU XX CTOJITTH CTaBCA Pi3KUU 3JIeT
cueHorpadiyHoro mucrtentsa. CueHorpadu HoBoi xBuJi 60-80-x pp.
3anporoHyBaJd HaJl-BUpa3Hy 00pa3Ho-/ieBy JieKcUKy. CiieHorpadiyHa
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MOBa Il0YaJia yCIIIIHO 3aMiHATHU JiTepaTypHy MOBY, 110, 32 BUCJI0BOM
0. Kypb6aca, «3asos100ina meampom i ebusa i tiozo, i akmopa» [3, c. 41].

TeaTpasbHa pexucypa oxoye migxomusa cueHorpadpiuHuil 6ym i
BiiTOZi 0O6pa3HO-NJIaCTUYHe MUCJIEHHS TBOPLiB BUCTAaBU CTAa€ OJHUM
i3 BuUpimanbHUX QaKTOpiB ycmixy cueHiuHoro TBopy. Pi3ko akTu-
Bi3yBaBCH Mpoliec acUMiALil BOX NPOBiJHUX TeaTpaJbHUX Npodeciii:
pexxucepa Ta cueHorpada. CueHorpadu NepexolUJM y pexxucepis
IpeporaTuBy BU3HA4YEHHA IJIACTUYHOI KOHLEMNLil BUCTaBU, a pexu-
cepH BiANOBi/IM IM aKTUBHUM BTPYYaHHSIM y MUCTELTBO cLeHorpadii.
Bisbure Toro, HalipaguKaabHilli 3 HUX HaBITh epe6pasiu Ha cebe PyH-
Kuii cneHorpada. HasBeMo Liell HOBOYTBOpDEHHMH KeHTaBp CIeHO-
rpadivHOI0 peXxUCcypolo.

3apaju CHpaBeAJHUBOCTI BapTO HarafaTH, L0 KOPiHHA IbOro
dbeHoMeHa MoXHa 3HaWTH y TBopuocTi [oppoHa Kpera, €BreHa
BaxTtanroBa, BceBosioga Meeproabga, Onekcangpa TaipoBa, Jleca
Kypb6aca Tomo. Beix ix 06’eaHye noTsr 1o sickpaBoi cueHi4Hoi popmH,
a, OTXKe — 10 MUCJIEHHS KaTeropisiMu cueHorpadidyHoi pexxucypu.

Pexxucep B. Bacuibko inwocTpye cueHorpadiuHuUid XUCT CBOTO
BunuTens O. Kypbaca Ha npukiazi BuctaBu «Makb6eT» B. lllekcnipa
(xymoxxHUK - B. Mesnep):

«HacmpomaeHy Ha cnuc 2os08y 3a6umozo Makbema suHocus tioz2o
yéusys Makxdyg, suzosouyoyu ca1a8y HOBOMY KopoJiegi Maabkobmy.
JlyHaau 38yKu opeaHa, Ha cyeHi 3's8is8cs €nickon (Byuma), sikuii Hic
KOpoHy. Masvkoabm cmasae neped HUM Haekoaiwku, i €Enickon
KOpPOHY8as H08020 Kopo.sl, 208opayu: “Hecmwv enacmi, awe He 8id 602a”.
Manvkoabm 3 KOpOHOH Ha 201081 nidgoduscs, 8idxodue y6ik. Ha Hbozo
Hanadas HosuUll npemeHdeHmM HA npecmod, yousas 11020 meyeM, 3a6upas
KOpoHy, nidxodue do €nickona, cmasas HA8KOAIWKU, i Enickon makum
Jice CnokKilHUM MOHOM, KOpOHYYU 86U8YH0, 3H08Y npomosss: "Hecmb
esacmi, awe He 8id 6oza". I[lidsoduecsi HOBUll KOpoab — 1 3 HUM me came
npopob6.sie we 00uH npemeHdeHm Ha npecmod.. Ha yvomy sucmasa
KiHuasaacs» [4, c. 21-22].

BipTyo3sHo omepyBaB clieHOrpagiyHMMH aKcecyapaMd y BHCTaBi
«Jlic» 0. OctpoBcbKoro pexxucep BceBosion Meeprosbs (XyL0oKHUK -
B. ®ezopos):

«CyeHa nepemeopunacs Ha pyxomy cucmemy pedell ma npedmemis,
yeHmpoM sikoi 6ye cam akmop. Biu 6ieas no cyeHi, posiepyrouu kopomki
naHmoMimiuHi cyeHu, pyxausi apcu ma ckemui, i peui 6e3ynuHHUM
NnomokoM pyxaaucsi 3d HUM, hepemiwaaucb no cyeHi, 6e3 KiHYs
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3aMiHW004U 00He 00H020... 3-3a CYeHU Ha o4ax y aasdavie 3'aeasaucs i
3HO8Y BUHOCUAUCS Ppykmu, 2ap6y3u, 6AHKU, MA3u, 2/1e4uKu, Cmo/u,
cadosi ocaoHU, posiai, 03epkasna, MpeavsaxcHi AJAbMAHKU, 2i2aHMCbKI
Kpoku, eotidanku. 1 ece ye pyxanocs, npoxodu/no 4epe3 pykKu akmopad,
€maesa.o 1e2KuM, Nnepemaeopr8a/iocs y c80EPIOHI npedmemu HoHa1epa.
He auwe senuki npedmemu epaau maky poav. /[pi6Hi peui, maki sk
8ydKku, YalHUK, HOCO8A XyCmKa, nicmo/em - 8KAIYAAUCS MeXc y YK
cucmemy peuetl, Wo pyxXaemuvcss HA8K00 akmopa. Bona poseopmanacs
HABKo.10 Hb020 810 nouamky do KiHYsi gucmasu, K yapieHa cmpiuka 8
pykax kumaticbkozo okycHuka» [5, c. 314].

CueHorpacdiyHa pexxrucypa MoXe BUABJISTUCH He JIMILE Y cliBIpali
pexucepiB 3i cueHorpadamy, a 1 y NO€JHAHHI IIUX ABOX npodeciii B
oAiHINM 0cob6i — 4yu B 0Cc0o6i pexucepa, U B 0cobi cueHorpada, KOHCT-
PYKTODa, AU3aiiHepa.

flckpaBUM BTiJIEHHSIM LbOTO MIKCy € TaKi MUTLi fIK BUHaXiJHUK
CUHTETHUYHOro KiHO-Teatpy «JlaTepHa Marika» decbKkuil cueHorpad-
pexxucep Hosed CB0GOJa, MOMBCHKMI XyJOXKHMK, JM3aiiHep Ta
pexucep 103ed lllaiina, amepukaHCcbKUM crieHorpad-pexucep PobepT
YinpAMc, MOCTAaHOBKM SIKMX BpaXKalOTb HUIIIBHUM pyHHYBaHHSAM
TpaJULilHOrO TeaTpy Ta eNaTaXKHICTI0 cueHiYHUX GopM. 3HAKOBUM
MUTIEM 3 0COGJIMBUM IIJIACTUYHO-CIeHOTpadiYHUM MUC/IEHHS € TAKOX
yKpaiHcbKUM pexxucep AHApid Xosjak, Akui IUiJHO coiBnpamioe 3i
cueHorpadamu. He MeHI sickpaBi nposiBu crieHorpadiyHol pexxucypu
nouyaTKy XXI cT. MOXKHa 3HAWTHU y TBOPUOCTiI POCIHCHKUX pexucepiB
HoBoi xBuJii K. CepebpenukoBa, K. boroMmoJioa Ta iH.

PosrisiHeMo npolec TBOpeHHs clieHorpadiuHoi pexxucypu scepe-
JIMHY, 3a3MPHYBIIM y TBOpYy JabopaTopilo pexucepa-cleHorpada.
A ockifbKM peXucepcbKi MYKH BifOyBamoTbCs 3a3BHYall  3a
3aYMHEHUMHU [ BepHMa, TO aBTOPY LUX PsAAKIB He JIMIIAETbCA HIYOTO
iHmoro, sIK [JO3BOJIMTH C06i KpHWYylly HECKPOMHICTb i BigkpuTH
JIBepLsTa BJAcHOI JabopaTopii, e cekpeTu HapoKeHHs cueHorpadii
B MO3KY pexucepa-clieHorpada CTaHyTb L[iJIKOM OUeBUJHUMHU.

OTxe, BuctaBa «Koposan BMupae» Exena Monecko B KuiBcbkomy
TeaTpi «3oJsioTi BopoTa» (Pexucep-nocTaHOBHHUK Ta creHorpad -
B. [lanyHOB, Xyj0’)kHUK KOcTIOMIB - O. BoratuproBsa).

Pexkricep BU3HAYMB KaHP BUCTABH K ATIOKaJIiNcHc 6€3 aHTPAaKTY.

Jemo mnpo mpo6GieMaTuKy BucTaBd. CydacHa icTopis Hamoi
JlepKaBU OpUriHaJibHa TUM, L0 Make BCi NMPEe3UJEHTU He3aJIexKHOl
YkpaiH4 3a3HaBa/iM HUILIBHOI eJieKTOpasibHOI Mmopasku Ha ¢inimni
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BJIQZIHOI Kap’'epH, 3aJIMIIAIYM MO cO6i 4yeproBy MOJITHUYHY Ta €KO-
HOMIiYHy KpH3y. 3 OIVIIAy Ha Le Ieca BOXAA abcypausmy ExxeHa
VMonecko «Koposb BMHpae» Moxe CAyryBaTH KpPacHOMOBHOIO
MeTadOpOI0 HEXKUTTEZAATHOCTI BITUN3HAHUX KEPMAaHUYiB.

Y HoHecko 3 KOXKHUM yJapoM KOPOJiBCbKOTO ceplis TPilaTh CTiHH
Horo mnasany, pasoM 3 yracaHHAM Koposnsa 3 kaTacTpodidyHOIO
WIBUAKICTIO 3HUKATh MijJ BOJOI0 JIicH, 110J1s, MICTa, Aep>KaBHi YCTaHOBH,
JI0AU. 3 KOJIMCb TPaHAi0O3HOTO KOPOJIIBCTBA 3a/UIIMJUCh JIUILIE
MaJIeHbKi OCTpiBKU Ta 3aTOHyJIi MiHicTpu. AJte reHieBi abcypay i poro
3aMasio - 3arubesib KOPOJIBCTBa BiH CYHNpOBO/PKYE KaTakJi3MaMH
BcecBiTy - 3imToBxye Mixk coboro [lsaHeTu Ta 3HUILYe ['a/laKTUKHU.
Apmaregon! Burckyudi saitepaTypHi, a BogHovac i kiHeMaTorpadiusi
Metadopu! 3paBanocsa 6, TeaTpoBi 3 HOro CKPpOMHUMM TeXHIYHUMU
MO’KJINBOCTSIMU HEMa 4YOTO TYT POGUTH.

Ak »xe kiHeMaTorpadiuHy gpaMaTyprilo nepemsaBUTH B CLEHIYHY
MeTadopy? fAKUM Mae cTaTu cueHorpadiyHuil 06pa3 NMpUpeyeHOCTi
HiK4YeMHO]I Bjiazu? A6U 3HAWTH BiANOBi/Ib HA 1Lli NUTAaHHS, BAPTO B3SITH
Jlo yBary, 1o clieHiyHa MeTadopa 3a3BUYAll NPOPOCTAE 3i CIEHO-
rpagiyHUX KOMIOHEHTIB — MNpeJAMETHOr0 CepesloBHUIlA, KOCTIOMY,
PeKBi3UTy, CBiT/Ja, KiHETUKM Ta IJIACTUKMA IiJi aKOMIaHeMEeHT
3BYKODPAAY.

34aBajioch, 0 HAATO TPaH/iO3HI IJIAHETapHI KaTaKJIi3MH IT'E€CH
Monecko (BcecBiTHA mOBiHb, pyiHallis KOPOJIBCHLKOTO Masaly,
3iTKHeHHs IJIaHeT TOIl0) B YMOBaX MaTepiaJbHUX MOJIMBOCTEH
TeaTpy € HemiAHMOMHUMH. | [JilicCHO, BOHM BUIJIAAATHUMYTb HaATO
KaJIIOTiIAHUMY, SKILO 06paTH LUIAX pealiCTUYHOI JIEKCUKH, 3BOJAUTH
Ha cueHi 6yTadopchki manauy, mifBilmlyBaTHM po3MajboBaHi 6yTa-
bopcebki TNJIAHETH, [JEeMOHCTPYIOYM LHUM TEXHOJIOTIiYHY HecCIpo-
MO>XXHICTb TeaTpaJbHOI'0O MUCTELTBA.

QPeHOMEH CLieHHM MNOJATAaE B TOMYy, L0 HaTypaJicTHUYHaA NpaBja
KUTTA 00epTaeTbCsl HeNpaBJol0, i HaBNakKW. 3arajJbHOBiJOMO, 110,
HaNpUKJIAJ, XHUBi KBITH CIpUHAMaIOThCA rJsAadeM, K 6yTadopchbKi, a
6yTadopchbki, AK *kuBi. A60, CKaxiMoO, CBUHSAYe XPIOKAaHHS, CTBOpeHe
TeXHIYHMMHU 3ac06aMHM, BUIJISJIAE HA CI€HiI 3HAYHO NMPHUPOJHIMINM Ta
BUpA3HIIIMM 3a HaTypa/JbHe XploKaHHA. OOGHIKIINCh KOJHCh Ha
TeaTpaJlbHOMY HaTypaJsi3Mi, CTaHic/1aBCbKHUU Ha3aBX/AM 3aJUIIUB Liel
XUOHUH LHLIAX. A OT ClieHiYHa YMOBHICTb, CTBOpeHa ¢aHTa3i€0 MUTIS,
MOX€e BUIJISAATH NpaBAUBIilIOW 3a KUTTA. lle 1 € rojsoBHUM
napajiokcoM cleHH. | ToMy TeaTp 34aTHHUHM BUpillyBaTH Oy/b-sKi
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HaWCKJIaJHilWi TBOpYi 3aBAaHHS, SKi He [0 CHaru >KOJHOMY iHLIOMY
muctenTBy. Cy4yacHud creHorpadiuyHUM iHCTpyMeHTapiil [03BOJIsIE
CTBOPHUTH «6YpI0 Y CKJIAHI BOJM», a B HAIOMy BUNAZKy 3 MoHecko - B
6aceiiHi.

I oT ogHOrO 4y0BOr0O JAHA B OJAHOMY i3 CHOPTUBHUX MarasvuHiB MU
HaTpanuJUd Ha BeJMKUH HaZyBHUHN GacellH aMepUKaHCbKOIo BUPO6-
HulTBa. HasimuBaemo 25 kKyb6omeTpiB Temsoi BOJAM, a B LeHTPi L[bOTO
«MOpsA» CTaBUMO Ha BOJYy KOpoJiiBCcbKMU TpoH! Ock Temep yce
3inmsnoce! BececBiTHiM noTon! XuTKicTh Biaaau Ha Bogi! | BiiTenep uei
patiBauil baceilH JUKTye pexucepoBi mojganbiuil creHorpadivHun
Habip: HaJyBHHUX KpOKOJMJIB, HAJyBHUX JIeBiB, IJaBajbHe
CHaps/J>KeHHs1, BKJIOYAOUU JIACTHU JJI1 KOpOJis, pubGOJIOBHY BYJOUKY,
Ha SIKy BUJIOBJIIOIOTb 3 «MOPS» TiJla MiHIiCTpiB (4Jis 11bOTO 3roAUJINCh
rOJIOBH, TYyJyOH, PYKH Ta HOTH JUTSAYHUX JISIJIbOK-IYICIB). A TrOJIOBHE,
3HAWULIOBCA 1 KOPOJIIBCBKMHA TPOH Yy BHUIJIAAI BEeJUMKOrO0 HAAyBHOTO
Kkpicsa-keHrypy. Henaue Bci 6yTiku Ykpainu Ta Bosrapii (pexucep i
TyAWd MOTHYB) 3MOBHJIUCb Ta BUKHHYJIM TOTO JIiTa B NPOJAX KOHYE
HeoOXxifHi A/ cueHiYHOr0 abCcypAy AOTeNHi KypopTHi akcecyapHu.

I, 0, AMBO, - KOJIM Ha NeplIiii BOAHIN peneTUlil BUKOHaBellb 06pa3y
Koposiss npun/iuB o TPOHY-KeHTypy i HaMaraBcsl HOro oCiZijlaTH, TO B
HbOTO TeTb HIYOro He BHUXOJWJIO — CJAU3BKHMU TPOH BUC/IMU3aB 3-Mif
Hboro! AKTOp HEPBYBaB, JIasiBCs, TPOKJIMHAB pexucepa Ta cleHorpada B
O/IHI} 0C00i, K/ISIB GacCeMH Ta KEHTYPY Pa3oM 3 KPOKOAUJIAMH, 3Ta/[yBaB
iXHiX MaTepiB, Ta Bce Oy/JI0 MapHO — TPOH HaxabHO irHOpyBaB CBOTO
BOJIOZaps. A pexxrcep y 3axBaTi roJIOCHO Bepellas i3 3aiu: «['eHianbHO!
[IpomoBxky#i komupcaTtucs B 60poTb6i 3a TpoH! lle i € 06pa3 TBoro
ingioTcbkoro naproBaHHs!». Tak BHUMAZAKOBO BMHUTb 3arocTpUJIOCh
BiAUyTTS XUTKOCTI Baagu. by ib-sikoi Baaau! bykBasibHo! @iznyHo!

Ta 4u BUMNAJKOBO 3HAWULIOCH lie HANpoyyJ[ BJy4YHe pilieHHA? Y
BiAITOBIIHOCTI 3 BiJOMUM 3aKOHOM [iaJIEKTUKH sl BUNIAAKOBICTh OyJia
NpOSIBOM  3aKOHOMIpHOCTI,  BTiJIEHHIM  LOHHO  Hapo/XeHol
KOHCTUTYIiI BUCTaBH, nponucaHoi baceliHom. I 3 Tiei MuTi BiH, BaceiiH,
CTaB peXXucepoM Ta crieHorpadpoM BUCTaBU. A IITATHUHN pexxrcep JHIle
MOKipHO BUKOHYBaB HOro0 BOJIIO!

[ koJsiv, HapelwTi, pPO3JIIOYEHHWH aKTOp Jo0JaB Led MiACTYynHUMR
BJIAIHUM 6ap’ep Ta BAXKKO [MUXalOYM 3HECHUJIEHHWM MaJiaB ¥ MOro JIOHO,
HacTaBajsla MUTb piJiKicHOI Jyi TeaTpy MUCTeLbKo-¢inocodcbKoi rap-
MOHIi, - i Ha cueHi, i B rigganbKin 3ai. bo i TBopwj, i raiggadi cnikMany i
cMuca i HepB BucTaBU. | po3dymoM i BiguyTTaM. lllacivBa MUTB!
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OpnHak Le OyJia JiMlile MOJOBUHA cipaBy. bo XUTKiCTb Baajy € viie
JIoOKaJIbHUM ¢akToM Li€l icTopii. A oT Ak ryo6asizyBaTu ApMareaoH
no-iioHeckiBcbKU? IKOM 360°KEBOJIJIM yCi KOpOJIi Ta Npe3UeHTH
IJlaHeTu 3eMJisl, TO YU He po3KoJiosiacad 6 3eMHa Kynasa? A ciaifoM 3a
Helo YU He nopyuuaacs 6 rapMmoHis City, ¢isuka Kocmocy, Ha 110 Tak
ynepTo HaTsikae MoHecko?

CueHiuHe pimeHHsa niei ¢isocodpcbkoi ceHTeHIii TeX BHajso Ha
pexucepchbKy roJoBy LiJIKOM «HECNIOZiBaHO» - il IPOJUKTYBaB yCe TON
ke BaceliH. YaBiTh co6i, IaHOBHI, 1[0 BU CUAUTE B apTepi. Ak Bigomo,
IJIAHIIET CIeHU Ma€ BUcoTy 6iyig 80 cMm. BucoTa Hamoro 6aceitny - 70
cM. Pazom - miBTOpa MeTpu. To uu 6yzeTe BU 3i cBOro Kpicjia, BUCOTa
CUAYLIKH IKOTO CTAaHOBUTD 6is1 50 cM., 6a4UTH BOAY 3 KPOKOAUIAMH,
nyncaMu-Midictpamu Ta BcecBiTHilt moton? Hi 3a axkux ymoB! o x
pobutu? «CnopymKyBaTH HaJli MHOK OBaJibHE [3epKajio» — LIernoye
pexxucepoBi baceiiH. | pexucep CJyXxHAHO BHUKOHYE BOJIIO CBOIO
HOBOCneyeHoro JlukTaTopa, MiABICUBILIM Ha TpocaxXx BeJUYe3HE
OBaJIbHE [I3€pPKa/IO II'SSTUMETPOBOro JiaMeTpy, Ta OTPUMYE y HOTo
BigazepkaneHHi /IBiliHuka bBaceliHa 3 yciMa Horo BOJHUMH IpHU-
rogamu. [akyouu borosi, «Mmope» BpsaToBaHo! [loganbuii Ail AUKTYE
pexucepoBi HOBofsIBJeHe /3epkaso. «/lJif MmoJierieHHss MOHTaXy pix
MeHe Ha BiciM cermMeHTIiB!» - BoJlae BOHO. | pexucep CIyXHAHO
BUKOHY€E HOro MPUMXy Ta OTPUMYE JIETKO KepOBaHy LITaHKeTaMH
BOCBMU/I0JIbHY KOHCTPYKLIIO. | B>Ke He 4eKarw4u niKa3ok JJuKTaTopa,
pexucep caMOCTiHO 3JliTae B MaKpOoKocM BucTaBu! Temnep 3 KOXKHUM
yAapoM cepus Kopossa j3epkanbHe HeG0O HaJ KOpOJIBCTBOM Oyne
TpilllaTh Ta PO3KOJIIOBATUCh, @ 3 KOXKHUM yJapoM rpOMYy — 3JpUraTH
Ta PO3XUTYBATHUCD!

B pexucepchbKHX pyKaxX ONMHHBCS AWUBOBW)XHUU TpaHcdopmep 3
6e3/1i4y40 06pa3HUX NEPETBOPEHD — KO MiZHATH OJHOYACHO rocTpi
BEPIIMHU TPUKYTHHUX CETMEHTIB, K NMEJIOCTKHU BeJUYe3HOI KBiTKH, TO
OTPUMAEMO IPaHAI03HY KOPOHY; AKILO Lii TOCTPI MEJCTKHA OMyCTUTH
JIOHH3Y, TO OTPUMAEMO rocTpo3y6i LiesieMyd CTPaxXiTJIUBOTO MOHCTpA.
Jlo Toro 3 MHoro 3y6H MOXYTb «JUXaTH», PO3KPUBATUCh Ta
3aKpUBATUCh, 3arpoXyl4d MNPOKOBTHYTH BCe, 110 TpPamUTbCA Ha
IXHbOMY LLJIAXY.

®inan BucTaBu: rosioBy Kopossi, Tijio sgkoro mo rpyad pasom 3
TPOHOM MOIJIMHYJIO MOpeE, 3aCUNa€ I'YyCTUN MOKpUH cHIr. [lig My3u4ny
«KocMmoronito» moJsibcbkoro aBaHrapaucra Kumumroda IleHpepelb-
KOT0 Ha CHI>)XHY KOpOJIIBCbKY roJioBy 3 HebGec MOBiJIbHO OMyCKarThCSA
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BeJIMYE3HI] 1eleNu CTPaxiTJIMBOro KOCMIiYHOI0 MOHCTpA i NOTJIMHAKTH
OCTaHHIO TpillHY JOAUHY TrpiliHOl 3eMui. Anokajincuc 3 Apmare-
noHoMm Bkymi! Ilotpsicatoye inocodpcbko-MucTenbke BUAOBHUIIE!
BuHalioBcs TeaTpaJbHUM aieKBaT WasieHil JiTepaTypHii rinep6oui
3aCHOBHHMKA TeaTpaJbHOro a6cypay Honecka! Binbuie Toro, Baaoch
JIOMOTTHCSl HaJIOTY>XHOTO eHepreTUYHOro BHUNPOMIHEHHs He JIMILe
KMBOTO aKTOpa, ajle W MepTBUX CLeHOrpadiuHUX KOHCTPYKLIiH!
BusiBasieTbCsl, B MUCTELTBI TeaTpy MO>KHa 3MYCUTH BUIIPOMiHIOBATH
abcosoTHO Bce! HaBiTh creHiyHui nua! JUMBOBUXKHE MHUCTENTBO!
A Temep Bu3HauTe, WAHOBHI, XTO TyT daHTazyBaB? Pexucep uwu
cueHorpad?

CueHorpadiyHa pexucypa sK MNpPOAYKT icTopuyHoi eBoJoLii
pexucepcbKoro MHUCTeLTBa Apyroi NmoJoBUHU XX CTOJITTA CYTTEBO
30aratusa 00pasHO-GiNocOPCbKY Ta BHUJOBHUIIHY KOMIOHEHTH
CIeHIYHOTO TBODY, SABJSIYU CO60I0 MOTYTHIHN iHCTpyMeHTapiil TeaTpy
«MOTPACIHHA».

2. MeTadopuka Ta BUIPOMiHEHHS BUCTaBH
AK BUpilla/IbHi KOMIIOHEHTH MUCTELTBA TeaTPy «NOTPACIHHA»

TeaTtpasibHa MeTadpopuka

O6pasHa cueHorpadiss po3ropHyJsia Kpujia TeaTpajbHOI MeTa-
¢dopuky, MmO Mae yHiKaJIbHY 3JaTHICTb Bpa)kaTW NyOJiKy 3HA4YHO
rubIle, HiX peasiCTUYHA JieKcUKa. lle MOsICHIOETbCA THUM, 110, MHO-
nepile, BJy4YHa MeTadopa po3KpUBa€E IMIMOUHHY CyTHICTb 06pa3y abo
SIBUILA, NO-ApYyTe, BOHA Bpaka€ NMyO6JIiKy CBOEI MHCTELbKOI Kpacolo,
NO-TPeTE, HaJa€ TJsjadyeBi eCTeTHUYHO-eMOIiiHy HacoJoAy BiJ
npouecy pO3KPUTTA HUM yTAaEMHHYEHHUX CMHCIIB, Japyrouu
NOTPSICIHHA BiJ MpoOy/pKkeHHs B co6i TBopus. | Bci i yecHoTH OyJn
NpPO/IEMOHCTPOBAHI BHIe HA TMPUKJIAAI IOCTAHOBKU LIEJEBPY
E. Monecka «Koposib BMUpae».

MeTtacdopa, Ha norssag 0. Jlro6umMoBa, Le «...Halibiabw emoyiliHui,
cunvHull ma owadausull cnoci6 XydoxcHb020 8usi8ey ma enausy Ha
ansidaqa. Tomy wo memaghopa die Ha a0JUHY 03apiHHAM» [6, c. 14].

Bpakae TJIMOMHOIO OCATHEHHS CyTHOCTI MeTadopu moOeT
b. MlacrepHak: «Memagopa - npupodHuil Hacaidok HedogzogiuHOCMI
HegidnogidHocmi nt0duHa 3MyweHa JusumMUCb HA pe4vi Nno-opAUHOMY
3ipko ma cniskysamucs MUMmesuMu, 00pasy 3p03yMiAuMU 03apiHHAMU.
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Ile i € noesis, memagopusm - cmeHoepadis eeaukoi ocobucmocmi,
ckoponuc ii dyxy» [7, c. 306].

Jonamo, metadopa - e 3aBX/IU TBOpUA PaAicTh K ii TBopus, TaK i
ii cnoxkuBaua. «Memaghopa - nepauHa mucmeymed. Bubyx ni3HaHHsL.
IIlpoHuxkHenua e Cymuicme sAseuwa. Tpancnaanmayia e Jyx sw0duHu»
[8,c.5].

MeTadopa rivMbOKO NMPOHUKAE B AYXOBHI HaZpa «CIOXUBaya» i,
TPAHCIJIAHTYIOYUCh Y HUX, MpopocTae TBopyicTio. ToMy poJib
MeTadopu y GopMyBaHHI eHePreTUKU MOTPACIHHSA PEUIIiEHTA BaXKKO
MepeoLiHUTH.

BupakasibHi MOKJIMBOCTI cLieHiYHOI MeTadopHy He MalOThb Mex? A6U
He OyTH TOJIOCAIBHUM, aBTOp 3HOBY 3MYyIlIeHUH 3BepHYTHUCb [0
BJACHOTO  JOCBily, [0 TIOCTAaHOBKM  BMUCTaBU  «YOUBelb»
(dbanTacmaropiss Ha Temy pomaHy @. JlocTOEBCHKOTO «3JIOYMH i
IOKapaHHs». ABTOp M'€CH, PeXHUCEP-NIOCTAHOBHUK Ta cueHorpad -
B. [lanyHOB).

Ponb rosioBHOro creHorpadiyHOro KOHTPANYHKTY Li€i BUCTaBU
BUKOHY€E TPYHONOAiIOHAa CKpPHUHS, Jie YIOKOLJach JMXBapKa, AKYy iMiTye
6yTadopcbKa JsAabka. HaBauBIIMCh Ha norpabyBaHHs, PajioH
Packo/bHUKOB B OTOYEHHi IOp6U HaBiXKEHUX 3 MiJHECEHUMM Haj
roJIOBaMH COKMPaMH 60513K0 MiJKpaJaTUMEThCS /0 JSJIbKU-JTUXBAPKH.

[TofaeMo TeKkCT eni3ony 3 peXXUcepCbKUMU peMapKaMHu:

PackosbHUKOB: (3ynUHUBCA 6ij1 BiIKPUTOI TPYHU 3 JISIIBKOIO-
JIUXBapkow). Bydv-ujo mpeba 38axcumucsi xou Ha uoce. (Ilaysa)
Cv0200Hi, pieHO 0 cbomilli 200uHi eevopa, Jlisasemu, cecmpu cmapoi,
sdoma He 6yde. (Ilaysa) I cmapa pigHo 0 cbomill 200uHi 3aauUWIUMBCA
gdoma cama. O cbomill Hyab-HyAb. (TpeMTUTD).

Xop opb6u: (3-3a cnuHU PackosbHUKOBA, MolIenku) CmpawHo 8dice
dyanc-gic-oice?

PackonbHukoB: Hi, He cmpawHo!. A60-abo! A6o eidmosumucs
308CiM.

3 1op6u: A 6u yro kasamy cmapy e6us i nozpabysas, i 3anegHsito0 mebe,
wo 6e3 x#odHo20 3a30py cogicmi!

3 wpbu: 3 odHozo 6Goky, dypHa, 6esaay3da, HiKYeMHd, 310, X80pa
CKHapa..,

3 wpbu: 3 iHWo20 60Ky, M0./100i, c8ixci cuau, Wo nponadarms
3adapma, 6e3 niompumku. (PacKoJbHUKOB NpOCTArae [0 TI0JIOBU
JISLIBKY PYKH, ajie B CTPaxy BiACMUKYE iX Ha3ax).

3 rop6u: Bouii ii ma 8izbmu yi epouii.
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3 pbu: 3a odHe xumms - mucava Hummis, 8psAMoeaHux eiod
302HUBAHHS MA PO3KAAOAHHS.

3 wopbu: Ta U wo o3HaA4Yae HA 3020/1bHUX Mmepe3ax xumms O0HIel
cyXomHoi, aayxoi ma 3.10i cmapyweHyii? He 6iabwe, Hidc scumms 6.10Xu,
mapzaaHa.

(Packo/IbHHKOB 3aCTHUT y Hepily4yocTi).

Xop 10p6u: (MolIenKy 3 HeTepmiHHAM) CboMa 200uHa dagHo!

PackosibHuKOB: (Baratouuce) Yci 3akoHodasyi ma KepmaHu4i
A00Ccmea, novuHar4u 3 HalidasHiwux, npodosicyrouu Mazomemamu,
Hanoseonamu mowo, 8ci do 00H020 He 3ynuHsiaucs i neped Kpog'io, aKuo
Kpoe Moaaa im donomozmu. (Cmpoba MpoOCTATTH PYKH B Oik cTapoi
3HOBY [lepepHUBAETBCSA HOT0 HepillyyicTio).

Xop 1op6u: (nowenku) Cboma 200uHa dasHo!

PackonbHukoB: Ta wo 51 - meapwka mpemmsiya, uu 2epol,
ocobucmicms? Hanoaeown? Yac diznamucs! (OfHaK BaraeTbcs).

Xop rop6u: (moumenku) Cboma 2oduHa dasHo!

(3 HaToBNy JyHaE ciM A3BIHKUX yAapiB coknpH 06 cokupy. PanTom
3i CKpUHi NOBIJIbHO BUPOCTA€E Tyay6 JAJbKU-JIUXBapKd, i BOHa
ONMUHSIETbCA B CHUAAYOMY IIOJIOXKEHHI CHHMHOI0 [0 PacKoJbHUKOBA.
(ITaysa)

Xop op6u: (nouenky, HeTepnasade) Cboma 200uHa dagHo-0-0-0!

Hapeurrti PackosIbHUKOB [JOJIOHSIMU Pi3KO CTHCKA€E ByXa CTapoi, abu
«He 4YyJia» TOro, o BifoyBaeTbcs. I0pba moBisbHO 37iMMae Joropu
cokupu. Ilif oraymnauBe xopoBe «Xp-p-p-p-p-sicb!!!» gecaTok cokup
00pylIyeTbCcA A0J0JY, i B Lied MOMeHT PacKOJbHHKOB BHUCMHUKYE
roJIOBY JISIJIBKU-JTMXBapKH 3 ii Tys1y6a).

Xop topbu: (cniBae MoauTBY) 'ocnodu, nhomuayt, ['ocnodu, nomuayt,
T'ocnodu, nomuayt, AmiHs...

OfHaK, MOBHOTO BiZlOKpeMJIEHHSI TOJIOBH BiJf Tysay6a He CTaJocs.
Mi>k HUMU 3a/1MIIKUIacs YepBOHA apTepis. PackoJbHUKOB cipo6yBasB i
ii BUCMUKHYTH, ajle MapHO - BOHAa, HEMOB peKBi3UT (OKYCHHUKQ,
IoTArJacd 3 TijJla cTapol.

[TouyBmIM 4YMWicb KpOKM, BOMBL HaMara€TbCsl BTEKTH, He
BUIIYCKAIO4H 3 PYK rOJIOBH XXEPTBH, IPOTE YEPBOHA apTepis CJIiAye 3a
HUM, IPOJIOBXKYIOYH TATHYTHUCA 3 TyJIy6a. PAaCKOJIbHUKOB METYLIUTHCS,
HaMaraeTbCcs M036yTHCA YepBOHOTO XBOCTA BTEYel0, OJHAK BpEIlTi-
peluT apTepisg o6mayTye Horo Tijso. HapewTi, 3auenuBuiuch y yepesi
cTapoi, apTepis HaTAriacad B CTPYHY, HEMOB PUOOJIOBHA BOJIOCIHb.
llikaBicTb  OXOIJIIOE  XBOPOGJUBY  ysBYy  BOuBLi. O6epexHO
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nepeGUparyYd PyKaMH B3/IOBXK CTPYHH, BiH MOBIJIbHO MiZKpaJaeTbCs
Jlo Topca CTapoi i, AK 3aTATUHN pUbaAJKa, «Ii/ICIKA€E YI0B», MPOTE SIKACh
nepenoHa 3aBaka€ MOTO BUJIYYHUTHU. 3PELITO, HEPBU POOJISTH CBOIO
cnpaBy - PackoJIbHUKOB LIOCUJIM PBOHYB YIIePTy CTPyHYy, i 3 yTpo6u
HeODKYMI BUJIITAaE KPUXITHUH KuceT-ramMaHellb. HeBjaxa-pubaska
36€HTEXXeHO AUBUTBHCS Ha JKaIIOTIAHUN «yJ0B», 110, A3€HbKHYBLIN
MOHeTaMH, 3HYILaJIbHO NOTOMAY€EThCA Ha KiHLi apTepil. BigTenep i fo
KiHIsE BuUCcTaBU Tislo PackosbHUKOBAa OyJie ONOBUTE YEPBOHUM
NaByTUHHSAMY».

YHikanpHa MeTadoprka «YOUBIA» pa3oM 3 piJKiCHOW rapMoHi€l
CLEHIYHUX KOMIIOHEHTIB Ta OpraHiYHUM CUHTE30M BCiX «iHI'peJi€HTIB»
MUCTELTBA «IOTPSACIHHA» 3a6€e3MeYnIu BUCTABi poJib Bi3UTHOI KApTKHU
TeaTpaJibHOI YKpaiHU 3a 6araTbox Mi>kHapoAHUX decTuBaIAX EBpOIH,
Aszii, Appukn.

EnepzemuuHe nose aunpomiHeHHsA sucmasu

CioBo Koctantuny CepriiioBudy CTaHic/1aBCbKOMY:

«Yu He nomivaau eu 8 yummi abo Ha cueHi, nid Yac eauiux 63AEMHUX
CNi/IKYy8aHb, 8i0yymms 80/1b08020 CMpyMy, WO 8uxodumb 3 8ac, Wo
Hayebmo cmpymye 3 ovell, 3 kiHYyie naavyis, 3 nop misna? Ak Hazsamu yell
HeguduMull wasix i 3aci6 83aEMHO20 cniaKy8aHHs? BunpomiHeHHAM ma
8NPOMIHEHHAM?

Hesdossi HacmaHe uac, koau Hegudumi cmpymu, sKi HAcC HUHi
yikasaams, 6ydyms eugveHi Haykorw, i modi 015 HUX cmeopssms 6iabui
8idnogidHy mepmiHosozito» (9, c. 267].

«Bce ye Hesudume cninkysaHHs1 vepe3 6npoMiHeHHs ma 6unpo-
MiHEeHHS, sIKe, Ha Kwma.am nideodHoi meuii, 6eanepep8Ho pyxaemucs hid
C/108AMU MA 8 MOBYAHHI, ymeopre mol HesUIUMUU 36°S30K Mixc
06’ekmamu, sskuli 3a6e3neyvye éHympiwHe 3uensieHHs» [Tam camo, c. 269].

Myzapuii pexxvicep 3a3MpHYB y HaWMoTaeEMHimy cdepy JOACbKOI
IPUPOJH, OFHAK, HA KaJjlb, He CKOPUCTABCS He MiJ yac MpaKTHUYHOI
JisibHOCTI. Y  OyAb-sikoMy pasi, B TeOpeTH4HINH chnaauuHi
K. CraHiciaBcbkoro MM He 3HaMILJIM >KOAHUX CBijueHb TOro, 110
pexucep MpaKTUIHO BOJIOJIB 36po€ro BUNpoMiHeHHs. Hayka Tux yaciB
Ile He MaJIa JOCTaTHbO MaTepiasy JAJs IbOTO, Ta ¥ caM pexucep 6yB
HaZATO 30Cepe/pPKeHUM Ha IHIIOMY - Ha peasjliCTUMHOMY BiJTBOpEHHI
IiMCHOCTI.

CyyacHa cBiTOBa Hayka HEBIMHHO INPOJYKYE HaJl-pO3yMHY
amaparypy, 3/jaTHy ¢ikcyBaTH i 6iomnoJie JOJUHY, 1 eJleKTpoMarHiTHi
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[apaMeTpU KOXKHOTO JIKJACHKOI0 OpraHy, i pi3HOMaHITHI eHepreTU4Hi
noJist. Bpewrti pewr, cydacHa HeMpo6ioJiorisi CTBeP/RKYE, L0 JIOJUHA €
KOJIUBAJIbHUM KOHTYPOM, i BCe 11 )KUTTS Ta JisIJIbHICTD ABJSIOTH CO60I0
Hi 110 iHIle, IK... XBUJIbOBi KOJIMBaHHSA. A Ha QpOHi e30TepUYHOro 6ymMy
B3araji He BUJHO KiHId BiAKPUTTSM HOBUX (Qi3UMKO-XiMiKO-eHepre-
TUYHUX /[pKepesJ BUIPOMiHIOBaHb J0OAWMHU. | nompu mnojanbuii
HalKapKOJIOMHILi JOCATHEHHS BYEHUX, JIIOJWHA 3aJUIIaTUMEThCH YU
He HaW3araJkKoBillOKW 3 ycix 3arafok npuponu. Haeite npo Bcecsit
JIFD/ICTBO 3HAE 3HAYHO OiJIbIlle, Hi3K PO cebe.

Cujly JIOJCBKOTO BHUIPOMIHEHHSI MM Biuy/iu Ha cobi, Koiu B
JUTSYOMY Billi OMMHUJIKCA Ha ceaHCi JiereHAapHoro Bosibda Meccinra,
SAKUM 3MylleHUH OyB 3apo6/sTH Ha KUTTA iTapMOHIMHUMU
racTpoJiiMu. 3rafyeTbcsl, fIK HOro acHUCTEeHTKa-[py:KUHA eHepriiHo
nepecyBaJsiacs B3JJ0BX i nonepek rzisjanbkoi 3aau KuiBcbkoro ByauHky
KyJIbTYpU «ApceHa/» Ta 3a HaBOJKOW MecciHra BUHaxo/ilja 3axXxOBaHi
cepen nyOJsiKA mpenMeTH (FOAWHHWKH, ramaHni Tomio). Yepes 6arato
POKiB 3’siCyBaJioch, TO Oy/IM He GaHaJIbHI TPIOKHU iMf03ioHicTa, a MposiB
JVBOBW)XHUX 3/i0HOCTENl BUJATHOrO eKCTpaceHca «6auyuTU» MPUXOBAHY
indopmanito. lle 3aHypeHHs1 y nNOTaEMHe BHUMarajso Bij MecciHra
BeJIMYe3HUX eHepreTUYHUX BUTPAT. 3akapOyBajiach y BpasJUBil AUTAYIN
nam'ATi Horo ¢paHaTUYHA 30CEPEHKEHICTD Ta BKpal BUCHAXKEHE 00/ TYYsl.

Ha peneTuuii BuctaBu «I'ope 3 po3ymy» CTaHicJIaBCbKUH Kaxe:

«/Ilodu chiakyromvcsi Mine co6010 He8UUMUMU OYWEBHUMU Cmpy-
MaMU, BUNPOMIHIOBAHHAMU noyymms, 8ibpayisimu, Hakazamu goi. Leli
wasx i3 dywi e dywy € Halinpsamiwum, snausaio4u 6e3nocepedHso, 8iH €
Halibinbw OIliCHUM, CU/AbHUM, CYeHIYHUM 0415 nepedaui mozo, wjo He
nepedacmucs, Hadcgidomozo, wjo He niddaembces HIi €08y, Hi scecmy.
<..> Henepe6opHicmb, 3apasausicms, cuia 6e3nocepedHb0o20 CNiJKY-
BAHHs1 Yepe3 HegUJUMe 8UNPOMIHIOBAHHS JIWOCLKOI 80411 ma nouymms
dyce senuki. 3a tiozo donomozoto e2inHomu3yrms Jtdell, npubopKyrms
38ipie abo pozarwyeHuli Hamosn ... » [10, c. 183].

Yy MokeMO MU CTBep/KYBaTH, 10 i TeaTpa/ibHa BHUCTaBa 3JaTHa
rinHoTU3yBaTu raAgada? /JlilicHo, BucTaBa, 1[0 MNOTpsicae MyOJIKY,
HEOJMIHHO CAra€ CWJIM TinHO3y, BipHille, ii MO4YaTKOBOI cTagil
BifgipBaBlmiM ryigfavya BijJ, peasbHOCTi, BOHa KHWJAAE HOro y MpipBYy
JIDACbKUX MPUCTPACTEH, CTpaXKJaHb, MO/ Ta KaTaK/Ii3MiB CLeHIYHOTO
TBOpY. Lleil cTaH i € cTaHOM TpaHcy. Ajle 3AIMHATH MyO6JIIKY 0 TaKOTO
CTaHy HEMOXJIMBO 6e3 reHepyBaHHS BCiMa TBOPLSIMU BUCTaBU CyMap-
HOT'0 eHepreTUYHOTO I10JIsI BUTPOMiHEHHS, PO 1[0 UTUMETbCS HIKYE.

114



Hogi Bixy po3BUTKY Ky/1bTypH i MuctenrBa y XXI cTOJIITTI

flkoro 6 BIPTYO3HOIO TEXHIKOI He BOJIOJAIB aKTOp, SIKUMH 0
Bpa)kal0YMMH 30BHIIIHIMU SKOCTSIMU HOro He o6JapyBajia MpUPOAA,
aJie AKILO BiH He reHepye BUIIPOMIiHEHHS, TO Hi 32 AKUX YMOB He 3MOXe
JOBECTU MyO6JIiKy [0 CTaHy NOTpsAciHHA. IcTopia TeaTpy 3Hae 6e3.iy
obJacKaHUX MPUPOJOI0 aKTOpiB, fAKI NONpU BCi CTapaHHd, He
NPOHUKAIOTb Y cepls IJsAAaviB, 60 Jasi aBaHCLEeHU iXHi MpoMeHi He
CBiTATH i He rpitoThb. Ak i KoXHa 3 QyHAAMEHTaJbHUX JIIOJCbKUX
BJIACTUBOCTEW, 3JATHICTb JIIOJUHU BUIPOMIHIOBATU €HEPTril0 € He
JIY1lIe BPOJKEHOI0, aJjle M CXUJIBHOIO [10 PO3BUTKY.

He noxankyeMo yacy A/ 3rajjku INpo JAeKUX TeHiIB BUIpPO-
MiHeHHs, iz 6e3nocepe/HiN BIJIMB SKUX aBTOPY MOILACTHJIO NMOTpa-
OUTH, i NoyHeMo 3 akKTopa I[HHOKeHTia CMOKTYHOBCbKOro, 60
HEMOJIMBO 3a6yTH He JiMlle Horo KHA3s Mulukina Ha cueni B/IT, ane
U TPUALATHIITHBOI JABHUHU BUXOAY Horo Ha cueHy MXATy y Bucrasi
«IBaHOBY» 3a ’eco1o A. YexoBa.

B emni3oni, mo nepeayBaB mosiBi IBaHOBa, OyJsin 3alHATI ciaaBeTHi
kopudei Tearpy. TunoBa 6anakaHuHa «mig YexoBa» - Haue6TO Mpo
BCe, i pa3oM 3 THUM Hi Npo 1j0. 3BUYHA HEOOOB'sI3KOBICTh CJIiB, PyXiB,
MizaHcieH. Takuil cobi ByguHOK TBOpUYOCTi «AKTOp» Ha 4YOpPHO-
MopcbKoMy y36epexcki Kpumy. llle n’aTh XBUJINH Takoro «YexoBay, i
3aTATOMYy TeaTpasy MOXHA MpsMyBaTH A0 Oydery. Ase TeaTpan
npuimoB Ha CMOKTYHOBCBKOTO, TOX BiH TepnIsA4nil.

[ 3HeHanbKa HeHaye BITPOM BUHOCHUTD Ha CLieHY [JOBTO0YiKyBaHOTO
IBaHOBa-CMOKTYHOBCBKOTO, a, BTiM, He HOr0 caMoro, a HeBaromMe Horo
Tizo. 34a€ThCS, 1110 BUXOp Hece HOro, HEMOB OCiHHIN JIUCT, i HA MUTb
3ynuHse. Pisu4HO BiUyBaeMO, SIK Tep3a€ThbCs, PBEThCA HAa LIMATKH
Horo 3paHeHa Ayuia. PanToM npaBa pyka CTPiMKO 3/iHMa€eTbCsl LJOTOPH.
llboro BucTayuso, abu THUCAYHOI 3aJI0I0 MPOKOTHUBCS PO3PsS]
6sarckaBku. Bce, mo g0 BuxoZy CMOKTYHOBCBKOIO G6araTOCJiBHO
rpasioch CJIaBETHUMH KOpHUEsAMH CJaBETHOTO TeaTpy, BITPOM CTepJio
3 naM’ATi. 3a/MIIUBCA JMIIe olied ApaMaTUYHUN MOJIT OCIHHbOIO
JINCTa Ta CoppeaiCTUYHUU 3J1eT PYKH TreHis.

Hemapma >k CraHic/JlaBCbKMH CYyTHICTb aKTOPCbKOI TBOPYOCTI
3amupyBaB y NOHATTI «KUTTSA awoAcbKkoro /Jlyxy». 3Bepraemo Baury
yBary, lIaHOBHI, Ha HalCyTTeBile - xUTTA [yXy, a He JIOAUHU. A 1110
MU Halvacrtilne 6a4uMo Ha cieHi? B kpamomy pasi, XKUTTS JIOAUHU.
€ axkTopcbka opradika, i cjsaBa bory. A 4uM yacTo TBOpLi BUCTaBHU
nepeiiMmatoTbcs Jyxom o6pasy? A came [lyx € mpoaykToMm Hagncsigo-
MocTi JitoauHU. | came BiH, /lyX, Ma€e OYTU CBSATOK METOK BHCOKOTO
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TeaTpy, TOMy 10 MPOIEC BiATBOPEHHS HA CIEHi XUTTS JIIOJCHKOrO
JyXy MOpoJKye 3HAYHO BUIIUMNA piBeHb TeHepyBaHHS MpPOMeHeBOl
eHeprii, HXX mpolec BiATBOpeHHS XKHUTTS JIOAWHU B ii mo6GyTOBOMY
cTaHi. BigmoBigHo, # ayxoBHa cdepa cueHiYHOro o6pa3y depes
ONpOMiHeHHS TJisgjiaya 3Ha4yHO [JKMblLIe 3amajae B WoOro Ayuly, aHix
no6yToBa.

Axmo *k MU rIM60KO MipHEMO y Mope JitoAcbKoro Jlyxy, To nepej
HaMU MOCTaHe HEeOCSKHUU MiZIBOJHUMN CBIT, 10 JIEXXUTH 11032 TEKCTOM.
I, rosioBHe, 03a CBiOMICTIO, SIKiH BiiBeIeHO BCHOTO JIMIIIE OiIs IeCATH
BificoTKiB Hawoi gigabHocTi. Cnuparduck Ha gocaifkeHHs1 Enbmapa
I'eTca, CTaHic/1aBCbKMH 3a3HaAvae, 1110: «...Julle 00Ha decsima J100CbK020
acummsi hpomikae 8 naowuHi ceidomocmi; deg’ssmev decsamux, i npu
momy Hallbinbw niOHeceHoz2o, 8axcAU8020 Ma Kpacugozo icumms
J100CcbK0o20 dyXy hpomikae 8 Hawill nid- i Hadceidomocmi» [10, c. 155].

Yy He o3Havae Lie, W0 I'pa Ha piBHI TekcTy, 6e3 BigTBOpeHH:
npoueciB miAcBifoMocTi Ta HaACBiAOMOCTI, piBHO3HAayHa CLEHIYHIN
OpexHi? A/Ke Taka rpa He JiMlIe He ONPOMIHIOE IJififada, aje ¥ npu-
XOBYE BiJi HbOT0 [IeB'SIHOCTO BiZICOTKIB [yXOBHOT'O CTPUKHS BUCTABH, 3,
0TXKe, BUbauTe, 06Kpajae ioro!

Y 3B’s13Ky 3 LIUM Hac JjaBHO NoJIoOHUJA ifies «TeaTpy nigcBigoMocTiv,
Jle moJiii po3ropTaJiucs 6 OJJHOYACHO IO JiHii /BOX CUTHAJbHUX CUCTEM
(3a I. [TaByioBUM): Apyra (BepbasibHA) CUTHAJIbHA CUCTEMA aKTOPa-poJIi
03By4yyBaJa 6 TekcTtamMu Horo (ii) AyMku, a nepuma (HeBepGasbHa,
iHCTUHKTHBHA, TBapWHHA) - Bi3yaJbHUMH, TOHAJbHUMM Ta IHIIUMU
3acob6aMu AeMoHCTpyBaJa 6 Horo (ii) icTUHHI 6akaHHSA Ta HaMipH, Ki,
6e3yMOBHO, He cniBnaZjaiu 6 3 Bep6asizoBaHUMU aKTOPOM JyMKaMH.
YsBiMo, Ha IKOMy KOHOJIIKTHOMY iH$opMaliiHOMY NO0JIi paloBaB 6u
Takui TeaTp! A6o, ckaxkimo, «TeaTp HajACBioMOCTi», e B3araJji mepe
HaMH pPO3BeP3a€EThCs 6e3MeXHUN BCECBIT JIIO[CbKOI NpUpoau!

Y 3B’A3Ky 3 mpo06JIeMO0 BUIPOMiHEHHS] He MO)XHA Ha OCTaHOK He
noAinuTtuch ifeero «TeaTpy HepyxomocTi». Lleit Tepmin 1907 poky
npoMaiiHyB y rojioBi MellepxosibZia 3 MPUBOAY MOCTAaHOBKU Tparefin
MeTepJiiHKa, [le pexucep peKOMeHJAyBaB aKTopaM BJAaTUCh [0
€KOHOMII pyXiB Ha KIITaJIT MJIACTUKA aHTUYHOI Tparezii.

Ane Hac BpasuB Lied TepMiH He CTiJIbKM B KOHTEKCTi IJIACTHUKH,
CKIZIBKM B KOHTeKCTi BunpoMiHeHHA. HepyxomicTe! CaMe B 1nipoMy
CTaHi MOXXHa WIBHJLIe AOCATTH HAWBUILOI KOHLEeHTpauil eHeprii, a,
0oTXKe, | HAaWO6i/bIIOI CUIU BIJIMBY Ha IJIsiia4a-pelunieHTa.
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fAxoch, cupa4M y HeBesIMKiHM 3aTULIHIN 3ai KuiBcbkol akazeMivyHOI
TearpaJbHOI MaKcTepHi «Cy3ip’s», weapo 031006JieHI XUMEPHOI
JIIMHUHOIO Ta PSICHOIO MO30JI0TOK B eCTeTUli 6apOKKO, 3 BEJHKOIO
KIJIbKICTIO CTapOBHHHHUX [JBepel, pO3TallOBaHUX 0Oes3nocepejHbO
nepej riasjadamu, My yasuad «Teatp HepyxomocTi» B cTuii Xiukoka:

«[loginbHo, dyxce nosinbHO, HAOMO NOBIALHO 32acae ce8im.o.
Llinkosuma mempsiea. Beauyesna naysa. Tuwa.

Panmom y mempsei ayHae 38yk 8axckoi kpanauHu éodu, wo enaaa y
YyuHKoge 8idpo. 3Hogy muwia.

3HeHaybka HAO 204108aMu 2/10a4ie npoulesecmie JezsKull eimepeyb.
Bwyx. Tpueasa muwa.

Panmom 3-nid 3emai nposayHas kKopomkull memasaesull ckpezim.
Buwyx. BeauvesHa naysa.

3daseky ayHae saxckull yoap masimHuka 2oduHHuka. Tpueasa muua.

Hapewmi Ha o0Hill 3 yeHmpaabHux deepeli 3’s18/151€MbCsl MA1eHbKUU
npomiHvyuk ceimaa, sAkuli € OJUMUHCMBI Mu HA3UBAAU «3AUYUKOMY.
«3atluuk» Hep8o8o «Mayae» deepi, BUBUAUU KOHCHY 3MOPUWKY peavedy,
I 3ynuHsembcs Ha nososo4eHill pykosimyi deepHoz20 3amKa. 3asmep.
Beauuesna naysa. «3aillMuk» MIYyHO «mpumae» y C80EMY noJi 30py
pykossmky deepell.

Panmom pykossmka 3 HENPUEMHUM CKpe2omoMm  /iedb-/1edb
sopyxHyadacs. | 3aemepsaa. Had-eeauka naysa. I 3Ho8 s1edb 80pyxHy1ach
pykosimka. I 3Ho8 3aemepaa. I om eoHa pobums nogHutl nogopom doHU3y
i 3aemupac 8 nosoxceHHI 8i0Kpumozo 3amka.

Ilpo me, wo y yeil MoMeHmM 3HO8 HACMAHe 8e/UKa nay3a, 8u, dpysi,
Mmabyms 3dozadaaucs. Bo esce 36ydiceHi ammocgpeporo Ybozo
eKkcnpommy, a, omde, eK/Aw4eHI y meopuull npoyec. Ta om, nicas
8e/IUKoi nay3u Hapewmi cma/aoca me, HA WO MU 3 8aMU 3 OCMPAXOM
cnodieaaucs - deepi nosgiibHO, dyxce NOoBiAbHO, HAOMO NhO0Bi/AbHO, HY,
cKaxciMmo, i3 weudkicmro 1 mm. 3a 1 cek., 3 EXUOHUM CKpUunoM 8idkK... ma
Hi, auwe Ha 1 mm. 3a 1 cek..., 2 Mm., 3. mm., 4., 5 ... 3asmepau.

Tenep esice, wWaHoOBHI, Moxceme cami pobumu 6ydb-aKy 008dceNe3Hy
naysy, 6o ny6aika exce eawa! IHmpuezow eu ii nosoHuau, i menep
Modiceme pobumu 3 Hew 8ce, Wo 8am 3amaHemscst! Ckaxicimo, nogiabHO
sunyckamu akmopd... 00H020... dpy2020... pozeopmamu hodieguii pso,
HazHimarwo4u iHmpuey, aae cygopo JOmMpuMyl4ucb 3aNPONOHOBAHOZ0
einep-panipHozo memno-pummy. A emim, kawui 8id modyaa «Teampy
Hepyxomocmi» mMu eam 3anponoHysaau, si daai ece 3aisexcamume 8id
Mipu eawozo maaaHmy» [12, c. 193-195].
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3a kinbka pokiB micaa HapomkeHHs Ijiei imei Mu mobGaumau i
OsucKyde BTiJieHHa Ha  MibxHapogHomy  ¢ectuBani  «banet
XXI cronittsi» y JparmeHTi BucTaBU «TpuctaH Ta I3osbja», 110
BUKOHYBaBC IpPHUIOMOM rinep-pamnisy BHUJATHUMM TaHLiBHUKaMU
Mapcis l'apge Ta I3maens [Bo (pexucep - Mapcio Aypemnio). Ily6uaika
6yJsla mpurosiomiieHa, 60 B 6ajJieTHOMYy Trinmep-panifi BoHa Maibxe
$isnyHO Bif{uy/1a BUIPOMiHEHHS CTAHY KOXaHHS.

A 4y JaBHO BMY, IIAHOBHI, NOTPANJIS/IA MiJ BIJIMB BUINPOMiHEHHS
TPaJUI[iIHHOTO KJACHYHOTO OaJieTy Ha KIITaaT «JlebearHOro o3epar,
«Kuzeni» un «Jlon Kixora», e BXe MOHajA CTO POKiB (3 vaciB
xopeorpada M. [leTina) apTUCTU 3MararTbCs B KiJIbBKOCTI 6asleTHUX
dyeTe, 10 € 4YM He HAWBHUILOK O3HAKOKW MHUCTELbKOI BapTOCTi
KJIaCUYHOro xopeorpadiuHoro TBopy? | xoua Ha3BU THUX GaJieTiB pi3Hi,
OJlHaK NJIaCTU4Ha JIeKCHUKa B HUX OJHA. A 3aBASIKM NPUKAOMY rinep-
pamify y BuIleHaBeZeHOMYy Xxopeorpadiunomy TBopi «TpucTtaH Ta
[301bJja» BUNPOMIHIOBAaHHS aKTOpiB, NOMHOXeHe Ha inirpanny
BUKOHABCbKY TEXHIKY, Z0CAIJIO HEYYBAaHOI'O JAJsl MHUCTELTBA 6aseTy
piBH#, 10 ¥ 3abe3mevyusio MUTLAM LIajJeHUH ycmiX, G6JAU3bKUR [0
MOTPSCIHHA.

OfHaK, NOBEpPHEMOCh [0 aKTOpiB JpaMaTH4YHOro TeaTpy. [inep-
pamifg, abo T. 3B. «<HEPYXOMiCTb», 32 YMOB BUKJIIOYHOI KOHILleHTpawii
aKTopa Ha BHYTDpIilIHiX Ncuxo-¢isiosorivHux mpomecax Ta 3a yMOB
JIOCSITHEHHS1 cTaHy ¢$i3nyHOi cBO60JM NMPOBOKYE Y BUKOHABIA MoJie-
KyJISIpHY 30cepexeHicTb. [Ipu boMy B Hioro opraHiaMi aBToMaTUYHO
COpalbOBYyE MeXaHi3M «IiA3apsAAKU», BiJ, 4YOrOo eHepreTU4Hi Mo
aKTopa 30y/[KYIOTbCSl, BMHUKA€ETbCS MpolleC TeHepyBaHHS eHeprii,
BUIIPOMiHEHHS IKOI TPaHCJ/IOE IJsiJilaueBi HeBepbasibHY iHGopMalilo,
HaKoNu4eHy akTopoM. llell mpolec NpoXWUBaHHA MM Ha3HWBAEMO
«MoJIeKyJIApHUM». CaMe Ha MOJIEKYJIIpHOMY DiBHI opraHisamM akTopa
HEMOB OW T1epeTBOPIOETbCA Ha EAUHY «TPaH/-MOJIEKYJIy», Ha
reHepaTopa NpPOMEHIB, 3a [JONOMOIOK fKHUX I TPaHCHOPTYETbCHA Yy
ny6J1iKy BeCb CHEKTP yCTpeMJIiHb Ta BiJ4yTTiB aKTOpa-po.i.

CaMe 3a UM ONPOMiHEHHSM, He YCBiZJOMJIIOIOUH TOrO, JIIOAU HAYTh
o TeaTpy. He 3a croxkeToM, - BOHM, 3a3BUYai, BKe 4yJH IIOCb MPO
l'amneta, OTesno, Pomeo Ta [pKy/NAbeTTY. X HikaBUTD He «I0?», a «IK?».
I BCMOKTYIOTb BOHHU OLie «SK?» KOXHOI CBOEK MoJieKyJiolo. | 1e He
MeTadopa, a XxiMis. AIKe 3araJbHOBIIOMO, 1110 HA /IBi TPETUHU JIIOIMHA
CKJIaZjaeThes, BUbauTe, 3 H20. A Boj1a, SIK BXKe HECIIPOCTOBHO J0OBEJIEHO,
BCe 4ye€, Bce 6aYUTh i HABiTh BiJ[4yBa€ Halll 3 BAMU HACTpill Ta pearye
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Ha Hboro. fNoHCbKi B4YeHi NPUMYJpPUIUCH HaBiTb 3HATH Ha
¢doromniBky i1 emonii (!). BuxoguTbh, mo BoZa YyAOBO CIpUKUMAE
HeBepOaJbHUU CcHeKTp iHdopmanii, HAaWMOTyTHIIIMM KOMIIOHEHTOM
SIKOI i € BUIPOMiHEHHS eHeprii.

3rajaiimMo, 9K B AUTHHCTBI MU 3a JONOMOTIOI0 JIIH3U KOHIIEHTpY-
Ba/JIM pO3CissHe COHSYHEe CBITJIO B OJHMH TOCTPUH CBITJIOBUH INy4YOK,
AKUM BUINa/I0Ba/M Bi3epyHKHU Ha JepeBi. Tak MU [06yBalyd BOTOHb
nisixoM KoHueHTpanii eHeprii CoHus. | 3a aHasoriyHuM $izuyHUM
3aKOHOM [0GYBAa€TbCA BOTOHb aKTopa. Moro eHepris, Hapo/eHa
raMol yCTpeMJIiHb Ta TMOYYTTiB, CKOHLEHTpOBaHa B TOCTPUH
eHepreTUYHUH NMy4oK (B «IpaH/-MOJIEKY1y»), TeHepy€e BUIPOMiHEHHH,
10 3amna/l€ Ayl Ta cepusd JecATKIB, COTeHb, THUCAY OX0YUX [0
COJIOAKOrO0 eHepreTMYHOro BOTHHUILA TeaTpPOMaHIB, JIIOOUTeIB
CriaJlaxyBaTH Ta 3TOPATH B MOXKeXKi NpUCTpacTed Ta eMOLi.

BuiieHaBesieHe [a€ aBTOpPY MiACTAaBH 3aNpoONOHYBaTH GOpPMyJy
aKTOpCbkOi TBOpUYOoCTi. | BUr/IAZae BOHA, HAa HaWy [JyMKy, TakK:
«Akmop - ye 100uHa, SKa 60.100i€ mMma ynpasase CE0EN HEPBO8OH
cucmemoio 011 CmeopeHHs CYyeHiuH020 06pa3y ma 8unpoMiHeHHs 1020 y
npocmip aaadauva» [11, c. 35].

[Ipo Bupilla/ibHY pOJib BUIPOMiHEHHS] B TeaTpaJlbHOMY MUCTeL TBi
MU @epeKOHaJUCca B Tpoleci NpoBeJleHHS YHIKaJbHOTO eKcIle-
pUMeHTY - MNocTaHOBKM B KuiBcbkoMy TeaTpi «30J10Ti BopoTa»
MOHOBHCTaBH 3a 11’ecoto M. Po3oBcekoro «HopHui kBaapaT». OCKiJbKH
Huuiocss mpo JIIOAWMHY, SIKOro eHepreThka «YopHoro KsajpaTa»
ManeBuya, fIK 3a3Hadaslocsd B peMaplii I'ecH, «HA KWMaam cmep4y,
cxonuaa, ckpymuJia, nomsi2Aa ma U cyHyAa 8 AKyCb N02aHb, 8 Y10 YOPHY
imay, 8 Yy Henpoaaa0Hy mempsgy», TO CLeHiuHe CBiTJIO y BUCTaBi He
nepeab6avasocs. A/pke Micie fii - YopHa iMJa.

Adima nonepepkasna nyosiky: «BucraBa e B LiJIKOBUTIH TeMPSBi».
Ane e 4yoMychb He JisiKasio ii, a HABNAKKW — KaMepHUH 3a/1 Ha CTO MiCllb
3aBX/u OyB nepenoBHeHUM. OCKiZIbKM MU 3BaXKUJIMCS Ha HeUMOBIpHUH
PH3UK, TO NeplLl, HK BUMKHYTH Ha LiiJly TOAMHY CBITJ/IO, HaM JJ0BeJIOoCS Ha
npeM’epi BUATHM Ao ny6uikk i migrotyBatu il no mnepeGyBaHHS B
HE3BUYHMX [l Hel ob6craBUHax. | Bigpasy » BHUSBWIOCH, IO Iie
CMiJIKYBaHHS1 Ma€ CTaTH HEOAMIHHHMM CKJIQJIOBUM €JIeMEHTOM BHUCTaBH,
MPOLIECOM OCTiPKEHHS peHOMEHY BUIIPOMiHIOBaHHSI.

[IpuragyemMo npubJAU3HYy CXeMY THUX J[iajIoTiB 3 My6JIiKOIO.

- [Jopoai zaadaui, marw eac 3acmymumu - sucmasy «YopHuil
Keadpamy», Ha AKY 8U NPUUWAU, MU 8AM ... HE 3MONCEMO NOKA3AMU.
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Ha 061m4usax risfaqiB — 3JUBYBaHHS Ta po34apyBaHHS.

- Yu eci su yumasau Ha agiwax nonepedixiceHHsT npo me, wo
sucmasa gidysamumembucsa y yinkogumii mempsi?

- Tak, vumanu.

- I ye He xcapm, - miabKU-HO s 3aauuly cyeHy, ceimsao 0ilicHo
6yde gidkatoueHe Ha yiay 200uHy. Yu Hemae ceped sac mux, xmo 60imbucs
mempsi8u, Xmo cmpaxcoae Ha kKaaycmpogpobiio?

- Hi

- Axwo ceped sac sce i € He 8negHeHi 8 cob6i 2aadaxi, mo
MoJceme, NOKU He ni3Ho, euiimu i3 3a.4u, i Kacup meampy zomosut
noeepHymu 8am Kowmu 3a K8UMok.

[IpoTAromM KiJIbKOX pOKIB NpOKaTy Ti€l BUCTaBU KacUp >KOJHOIO
pasy He 3Hal06MBcA. OHAK, TPOJOBXUMO JiaJIor:

- /pysi, akuyo su 3a3dasezidb 3HAAU, WO c8im/aa y sucmasi He
6yde, mo6mo, He 6yde 20.108HO20 KO3Uupsi meampy — 8udosuwjd, mo Ha
wo x 8u pospaxosyeme? Yozo su ouikyeme 8id meampy, skuii hozbasus
8dc Haliz0/108HIWI020 — 8UA0BUWHOCMI?

I'napadi cnaHTenuyeHi. Taki mMUTaHHA iM HIKOJM B TeaTpi He
CcTaBWJIK. | BOHU 3MyllleHi BKJIIOYATH «Cipy pedoBUHY». ClocTepiratu B
TaKi MUTIi 3a IUM NIPOLIeCOM - BeJIMYe3Ha HacoJIoAa.

- To 0asa uozo eu crdu npuiiwau? Bucmasu ece 00HO He
nobavume, - He BraMOBYBABCS PeKUcCep.

- Bydemo wymu, - BUAABAIOIOTH 3 cebe HaWCMiuBimi.

- Todi Hasiwo 019 yvozo xodumu 8 meamp? Mu posdamo eam
aydioducku sucmasu, a 8uy cebe sdoma, nexcayu Ha dusaHi ma nocvLop-
6yro4u 3anawHy Kasy, 6ydeme ii cayxamu. Lle yx 3HayHO kompopmHiwe.
Yu 3200Hi Ha aydioduck?

- Hi, Hi, He 3200Hi! - 3aXBUIIOBa/IMCS MakXe BCi MPUCYTHI.

- Yomy xc? Xiba ye He odHe i me xHc?

- Hi

- Yomy?

- Tomy wo mym xcusuii akmop!

- Ausexc su liozo He nobavume!

- Tak nouyemo.

- Ha aydioducky medic nouyeme.

- Hi, HaM nompi6Ho yymu fioco mym, 8 meampi.

- Yomy came 8 meampi? Yoeo, kpim 2os0cy, Akuil 8u moxceme
nouymu doma 3 Jducky, su yekaeme 8id akmopa 8 meampi, ma we U y
cyyinvHiii mempsai?
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[ TyT mig npecoM HalIMX HaNoJIEIJIMBUX 3alUTaHb I104a/10C
HalljiKaBille, - MOXJIMBO, BIIepLIe Y CBOEMY KUTTI IJig/a4di HaMarajaucs
OCATHYTHM HAWIrOJIOBHILly CYTHICTb TeaTpa/bHOrO MUCTeLTBa. Buas-
JIIEThCS, 1110 BUJOBUILHICTD He €, IK BBaXaJIOCh paHillle, HAllBaroMimum
KO3UpeM TeaTpy. He3piBHAHHO CHJIBHIIIOI € HMOro eHepreTHka, HOTO
6iomoJie, HOro »K1MBe BUIIPOMiHEeHHs, HOro ®UBUH cTpyM, Horo [lyma. (fk,
Jo pedi, i B JioguHu). CaMe HABKOJIO BW3HAYeHHS IMX O3HAK i
3aBeplIyBaBCA JiaJIor MiXK peXXyucepoM i risgadeM.

Yy He B LbOMY IIOJISITAE CEKpeT Ge3CMepTs TeaTPaIbHOr0 MHUC-
TenTBa?

[ToBepHEMOCS X Y «IIIKOBUTY TeMpPABY». 3’ACyBaJI0Cs, 1110 B TeaTpi,
a6CcoJII0THO 11036aBJIeHOMY KOMIIOHEHTIB BUL0BUIHOCTI, 3HaZ0611ach
HOBa aKTOPCbKAa TeXHiKa, He po3pax0oBaHa Ha IJIAjalbKe OKO, ajle fAKa
3aroCTPIOE BCi OpraHu IMOYYTTIB aKTOpa Ta IJdj4ada, BiKpUBalO4iu B
HUX BHYTPIIIHIA 3ip Ta HapoKyH4H KiHOCTPiYyKy 6adyeHb. BuHHKae
HOBa yfBHA peaJbHICTb, W0 O6yAy4d B TeMpPsBI MaKCHMaJbHO
3arocTpeHo0, € HabaraTo 3puMinoo, 60 BiAyyTTEBa PaHTa3isa HE Mae
Mex.

OTxxe, MU NiAiALIIIN 10 NOPOTY HOBOI /AJI1 HAC aKTOPChKOI IKOJIH,
no36aB/ieHO] 30BHIIIHBOI TeXHIKM, aje ILiJIKOM 30cepe/XeHOol Ha
BHYTPILIHbOMY CBiTi mepcoHaka, Ha HebayeHOMYy Joci piBHI iIHTUMHOrO
NpoXUBaHHA JN0ACcbKoro [lyxy. Taka TexHika Mae O3HakKu IOBeJipa,
canepa, Mikpoxipypra Ta iHIux HagToYHuX npodeciit. | BusBUIOCH, 1110
IIMMHU KalliJISIPHUMU MiKpo3aco6aMU MOKHa TeHepyBaTH HaJAIOTYXHe
eHepreTH4yHe TII0Jle, XapaKTepHe /[JA 3TraZlaHUX BUIle Tpodeciil.
B «YopHoMy KBajpaTi» eHepreTH4yHe II0Jle, 3reHEpOBaHe aKTOpOM,
1le/ip0 ONPOMIHIOBAJO TIJSAJALbKUNA 3aJ, NepeTBOPIOIOYM Horo B
ayxoBHy cayHy. (TBopui BuctaBu otpumanud /Jumiomu Kauru
PekopgiB VYkpaiHu 3a HaWJoBIly BHUCTaBy y TeMpsABi. Jlume
opraHisaniiiHi Ta ¢iHaHCOBi MpUYMHHU 3aBaZuau BHUCTaBi «HopHUH
KBaApaT» yBiiiTu B Knury Pekopzis 'iHHeca).

OnHaK «MOJIEKYJSPHUM» MeTOoJ, CTpiJifle He JiMlle Ha MOJIroHI
TeaTpy «MOTpsciHHsA». BiH Haj3BU4YaliHO epeKTUBHUUN B Oy/Jb-IKOMY
TeaTpi. CKOHLIEHTPYBaBIIX €HepreTUYHi Mo/ KOXHOI0 BHKOHABLA
BUCTaBH, pexucep 30Upae iX B €AMHUM EHEPreTUYHHUM [DKTYT, i
MOE/IHABIIY 3 EHEPreTHKOI0 cleHorpadii, My3uKH, MJIaCTUKH Ta iHIIKX
CYMDKXHUX MHUCTELTB, 3ala/JI0E «BOJIbTOBY IAyTry» MDX TBOPLSMHU Ta
rjafajadaMy. Ha npomy cnizibHOMy BOTHMLII eMOLiM T/sifadi CTaloThb
piBHONIPAaBHUMM TBOPLIAMUA B3aEMHOI HACOJIOIU.

121



HoBi Bixu po3BUTKY Ky/bTypH i Muctenrsa y XXI cTo/IiTTI

Tak HapOMKYETBHCSA TeaTpP «IMOTPSCIHHS»... AGO He HapOKYEThHCS.
Bo Ha TepHUCTOMY 1JIAXYy TBOPYOI BariTHOCTI Ha MUTLiB TAKOTO PiBHA
YeKa€ HaZITo 6araTo yCK/IaJ[HEHb, IKUX «Hi B Ka3Ili cKa3aTH, Hi mepom
onucaTu». B ycakoMmy pasi, IOBHOIO MipOI0 3allaJIMTU «BOJIbTOBY AYTy»
HaM NOIACTUJIO JIMIIe YOTUPMa-II'ATbMa BUCTaBaMHM 3a [0OBre TBOpUe
KUTTH. HabyTuil [oCBix He aulle NiATBEPAUB Ai€3AATHICTh KOHLEMIil
TeaTpy «INOTPACIHHA», ajle ¥ HaropoJMB Hac MOXJHUBICTIO GaraTo-
pPa30BO MepeXUBaTU JUBO, MICTUYHUHM aKT NPO3PiHHSA, 3apaju SIKOrO
BapTO XBOPITH TeaTpoM. A/Ke B PeXHMi «BOJIbTOBOI Ayru» i B T0O6i
caMoMy, i B TBOIX cliBTBOpLAX BifKpUBaeThbca HaacsifomicTs. I Toal 3a
Hac ropopuTh He6Go. A 1ne - HeBMMOBHa HAcoJ/i0/a, MOMHOXeHa Ha
NOTPSACIHHSA My6JTiKU.

Xi6a He npo 11e MpisiB CTaHic/1aBCbKUM?: «...[Ipupoda suxodumsb 3-nid
oniku po3ymy, 3-nid esnadu ymoeHocmi, 3a6060Hi8, HaAcuMIA mMa
giddaembcs eaacHiil Hadcsidomill iHiyuamusi» [12, c. 156].

BucHOBKU

TeaTp «NOTPACIHHA», YBIHYYIOYM TPUCTYIleHeBYy IMipaMiay:
y/AaBaHHS-NIepeXXUBaHHA-TIOTPACIHHS, € €eHepreTHUYHOI BePIIMHOIO
TeaTpaJbHOTO MUCTEL[TBA.

[I151X 10 MUCTEITBA TeaTPy «MOTPSICIHHA» MPOJISITAE Yepes:

1) repMeTHYHUH MOAYJb APaMaTyprii;

2) MYCKyJaTypy NMOJil BUCTABH;

3) cueHorpadiduHy pexucypy;

4) TexHiKy ICUXOJIOTiYHOTrO TeaTpy;

5) TeaTpasbHYy MeTadOpPUKY;

6) eHepreTH4YHe NoJle BUIPOMiHEHHS BUCTaBH.

HaBeneHi pexxucepcbKi KOMIOHEHTH € HalepeKTHUBHIIIMMU
3acobaMM BIUIMBY Ha [Jf/ada, a, OTKe, NPOKIAAAITh UUISAX [0
Hapo/>KeHHd  BHUCTAB  HAMBUILOrO  JAYXOBHO-eCTETUYHOTO  Ta
eHepreTUYHOTO PiBHS.
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