«CyrtinkoBay cara C. Maep, sk BHIHO, TIOKa30Ba B PO3BHUTKY (MICBKOTO)
(eHTe31 1 CTAHOBUTDH PENPE3CHTATHBHUI NMpUKIa] GopMOBaHOI B HHOMY HHHI
KapTHUHU CBITy 3 OHOBJICHOIO IAapaJUIMOIO CIIBBiJHOIICHHS CHII 100pa i 37a.
[igTexcTHi imel NUKITYy MpH IIBOMY B CIJIy pembeHOCTI # CHCTEMHOCTI
BUP@KEHHS BapTO PO3MIIIATH SIK IMIIEPaTHBH, CTYIIHb BIUIMBY SKHX Ha
MOJIOZOTO MAacOBOTO pELHIieHTa BenbMH BHCOKui. I[lupmmit anami3
«CyTIiHKIB» Y KOHTEKCTi CyJacHOI AMSABOIaIH 1 3arajioM €BOJIIOMIT METaTeKCTY
TpaauLiiiHUX 00pa3iB JereHJapHO-Mi(OJIOTTHHOTO MOXO/PKEHHS YSBIISETHCS
JOLUTFHAM 1 TEPCIEKTUBHUM, a/K€ 3 HOBHX METOJNOJOTIYHMX ITO3MIIN
JIO3BOJIUTH TTOOAYHTH JIOTIKY Ta €JHICTb MHOKHHHHX TpaHC(hOpMaIliii Takux
CTPYKTYP, & TAKOX — OJIFIKYi TOPU3OHTH eBoTtoNi] (heHTe3iiiHOro poMaHy.
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TPAHC®OPMAIIII TOYOK 30PY B POMAHI
«EMUII 3 MICAYHOTI'O CEPITIA» JI. M. MOHTI'OMEPI

IMonsarrs «rouka 30py» (aHri. point of view), ymepme BBeneHe
B HaykoBuid o6ir I'. [Dxefimcom B ece «MmucrenrBo pomany» (1884)
it 3romom yrounene II. JlaBOGokom, HaneXWTh IO KIFOUOBHX KaTeropii
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cy4yacHOi Haparojorii. Y JiTepaTypo3HaBCTBI ICHYE 4YMMajO THIIOJIOTIH
«rouok 3opy» (@.K. ranuens, XK. XKenerr, L. Tomopos, XK. Ilyiion,
M. bans, . Jlintdpenst, L. Pimmon-Kenan, b. Ycmencekuii, B. HImin
Ta iH.), OI0 BIAPI3HAIOTHCS 38 TEPMIHOJIOTIEI0 i METOHONIOTIYHUMH 3aCalaMH.
VY 3B’S13Ky 3 THM BHOKPEMJIEHHSI THIIIB «TOYOK 30py» B PI3HHX XaHpax 1 Ha
pi3HHX eTamax PO3BHUTKY JITEPaTypH 3aJUIIAETHCS BIAKPUTOIO MPOOIEMOIO
JTepaTypo3HaBCTBA.

Tumnonoris HapatuBHHMX cutyauii, 3anporionoBana ®.K. Ilrannenem,
IPYHTYETBCS Ha TPHhOX OMO3MULIAX: 1) omo3uuiss ocobu (iAEHTHYHICTH —
HEiIGHTUYHICTh cdep iCHyBaHHA HapaTopa I IepcoHaxa), 2) OIO3HWILA
MepCIEeKTHBH (BHYTPIIIHS — 30BHILNIHA TOYKa 30py), 3) OIO3MIIA
croco0y/Moaycy moBictyBanHs (HapaTop — pediekTop). BianosigHo koxHa
3 TPbOX OKpPECICHHX HAayKOBLIEM HAapaTHBHHX CHUTyalii Moxxke OyTH
OXapakTepHU30BaHa Uepe3 AOMIHYBaHHS OJHOTO i3 IOJIOCIB BHIE3TaJaHUX
omo3ulii: 1) mepmoocoboBa HapaTMBHa CHUTyalis (JOMiHyBaHHS
imeHTHYHOCTI cep iCHyBaHHS HapaTtopa W mepcoHaka, MPUIETHICTh iX JI0
equHOTO  (IKOIKHOTO CBITY); 2) aBTOpChKAa HapaTWBHA CHTYaIlis
(momiHyBaHHS ~ 30BHINIHBOI TOYKM 30py (HiM.  Aufenperspektive),
IO BUSBISIETHCS y «BHHECEGHHI» Haparopa 3a MeXi CBITY IepPCOHaXiB);
3) mepcoHakHa HapaTHBHA CHUTyamis (IOMiHYBaHHA MOAYCY pedIieKTopa,
OUYHMMa SIKOTO YHMTau «0adnThy PEIpPE3eHTOBAHY B pOMaHi ictopiro) [6].

M. ®naynpepHik BBaXka€ OJHIEID 3 OCHOBHHX KOMIIETEHIIHl Haparopa
MOJJIMBICTh 3MIHIOBaTH XPOHOIOTIYHY ITOCIIOBHICTE MO i oOupaTu
HAWOUIPII JOMUTBHY TOYKY 30Dy, SKa JO3BOJHTH MPEIACTaBUTH IIi MOIIl
BIJIMIOBIJTHO /IO JIOTIKM aBTOPChKOro 3amymy: «Ha piBHI TeKcTy Haparop
(abo wHaparuBHMII JUCKypc) (QopMmMye HapaToBaHWII  CBIT TBOpHO
i iHmuBigyamictuaHo. lle BimOyBaeTbcs 30KpeMa uYepe3 BCTAHOBICHHS
(1 3MiHY) MOCIIZIOBHOCTI, Y SIKiii NpeICTaBICHO MOMIl, a TaKOX 4epe3 BUOIp
MepCIeKTHBH (TOYKH 30py, hokamizaii)» [3, p. 6].

XK. XKenerr pospizusie 1) «uynpoBy ¢okamizamito» (¢pp. focalisation
Zér0), ne OmOBigh BEICTHCA 13 TOYKM 30pY BCE3HAIOYOIO HAaparopa;
2) «suyTpimHi0 (okanizamiro» (¢p. focalisation interne), mo nepexdauae
ONOBIJb 13 TOYKM 30py NepcoHaxa; 1 3) «30BHIIHIO QoKai3amio»
(¢p. focalisation externe), ne onoBinb BeACTHCS i3 TOUKH 30py 00’ €KTHBHOTO
Haparopa, sSIKuil He Ma€ JOCTYIy J0 CBiJIOMOCTiI mepcoHaxka (a0o He Hajae
et qoctym untadesi) [4].

CucremMaTH3yBaBIIM i yTOYHMBIIN 300YTKH HApaTOJIOTIB Pi3HUX KpaiH,
B. I1IMiz BM3HAYNB MOHSTTS «TOYKA 30pY» K «O0OYMOBJIEHHMH 30BHIIIHIMHU
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W BHYTpPILIIHIMU YMHHUKAaMHU BY30J1 YMOB, KOTpPi BIUIMBAIOTh HA CIIPUHHSATTS
i mepemady monxiit» [2, c. 121]. HaykoBeus BHAIIMB NPOCTOPOBHH,
1I€OOTIYHNN, YaCOBHMHA, MOBHHH 1 NEpHENTHBHUI IUIAHH TOYKH 30Dy,
3a3HAYMBINY, 10 B MEXaX KOXKHOTO i3 IUX IUIAHIB MOJKJIMBE BUSBIICHHS
HaparopiajbHOI a00 TepcOoHaNbHOI TOYOK 30py. biHapHicTh, Ha IyMKYy
B. [lmima, TmMOSCHIOETBCS THM, IO «B 300pa)kyBaHOMY  CBITI
MOBICTYBaJIFHOTO TBOPY iCHY€ IBi iHCTaHIIl, SKi CIPUAMAIOTh, OUIiHIOIOTH,
PO3MOBIISIFOTE 1 JIIIOTH; ABa CMHCJIONOPOPKYBAIBHUX LEHTPH — HApaTop
i mepcoHax» [2, c. 127].

Meta Hamoi HayKOBOI PO3BIOKH — BHU3HAYHUTH DPi3SHOBHAHM TOUOK 30Dy
MIePCOHaXIB, KCIUTIUTHI i IMIUTIUTHI YNHHUKY 1X 3MiHH, XyJO0XHI 3aco00n
BTIJICHHSI TMHAMIK{ TOYOK 30py B pOMaHi KaHaJChKol mucbMeHHuI Jlroci
Mon Montromepi (Lucy Maud Montgomery, 1874-1942) «Ewmimi
3 Micsiaroro Ceprax (“Emily of New Moon”, 1923).

Juns inguBinyanpHoro ctuiro JILM. MoHTroMepi nmputaMaHHa MOCTiHHA
3MiHa HapaTUBHUX IMO3UIIH MEPCOHAXIB. Y IIbOMY aCIeKTi CIiI BiA3HAYUTH
PO3MAITTS 1 HEPIAKO OMO3MILINHMI XapakTep TOYOK 30py, HPEICTABICHHX
y pOMaHi: HaNpHKIAJ, JOPOCIOrO/IUTUHH, YOJIOBIKA/KIHKH (XJIOMYUKA/
JIBUMHKH), poMaHTHKa/dimicrepa. «[lepeMukarouuch» MiX TOYKaMu 30py
Ewmini ta pomuan Mroppeis (titku Emizaber, nsnpka Boimteca, TiTku €Bw,
titku Jlaypu Ta iH.), .M. MoHTromepi yBupa3HIOe 00ypeHHS 1 BHYTPIIIHIN
MpOTEeCT AIBYMHKU IPOTH 3HEBAry 1 jguuemipcrsa 11 poaudis. ITicis cmepTi
Hyrmaca Crappa, O0artbka Eminmi, pommdi HOro OpyXHHH MPHOYBAalOTH IO
OyAMHKY, I100 3aCBITYATH CBOIO MTOBATY 1 BUPIIIUTH MOJANBITY 00 Emimi.
[TizcnyxoByrOUM PO3MOBH JOPOCIHX, AIBYMHKA MAi3HAETHCS, 10 Mioppel
HacIIpaBi Npo Hel AyMaroTh.

“She’s a spoiled child,” said Aunt Ruth very decidedly. “There’s work
ahead to straighten out her manners, if you ask me.”

(The little listener under the table turned her head and shot a scornful
glance at Aunt Ruth through the tablecloth. "I think that your own manners
have a slight curve." Emily did not dare even to murmur the words under her
breath, but she shaped them with her mouth; this was a great relief and
satisfaction.) <...>

“We have to look after the child -

(“I wish you wouldn’t call me ‘the child,”” thought Emily bitterly.)

“— and some of us must give her a home. Juliet’s daughter must not be
left to the mercy of strangers. Personally, I feel that Eva’s health is not equal
to the care and training of a child -
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"Of such a child,” said Aunt Eva.

(Emily stuck out her tongue at Aunt Eva.)

"Poor little soul," said Aunt Laura gently.

(Something frozen in Emily’s heart melted at that moment. She was pitifully
pleased over being called “poor little soul” so tenderly.)” [5, pp. 38-40].

[HaMBiTyaNBHICTh TOUKH 30py KOKHOTO nepconaka (Emini, Inb3a, Ieppi,
titka Emnizaber, ky3eH J[)KHMMi TOIIO) BTLJICHO 3 IOMOMOTOIO0 SICKPaBOl
MepCOHAJIbHO MapKoBaHOI MOBH, (pazeosiorii, 0COOMCTICHUX OI[IHOK HMOAiN
tomo. Hampuknan, mms Toukn 3o0py rojoBHOi repoini — Ewmimi Crapp
MpUTaMaHHI SCKpaBa O0Opa3HiCTh, MeTapOPHUYHICTH, MYIBTUMOIAIBHICTH
CIPUAHATTSA (COPUHAHSTTS JOBKOJMIIHBOTO CBITY 4epe3 JiTepartypy,
MHECTETBO, BJACHY TBOPYY YsIBY, CHH i Mpil, o0pasu MOpUPOIM TOIIO),
HACHYEHICTh CEHCOPHUX 00pa3iB (Bi3yalbHUX, ayAialbHUX, KIHECTETHYHUX,
onbdakropuux) Toro. “In Emily’s eyes the finest thing about [sitting on the
bench] was that you could look right down into the “school bush,” and watch
the old spruces where the Wind Woman played, the long, grey-green trails
of moss hanging from the branches, like banners of Elfland, the little red
squirrels running along the fence, and the wonderful white aisles of snow
where splashes of sunlight fell like pools of golden wine” [5, pp. 166-167]

Bomgnouac y pomani JL.M. MoHTromepi MOXHA TIPOCTEKUTH
I B3a€EMOJIIIO Ta B3a€EMOHAKJIAZAHHS TOUOK 30pY — HEPIAKO B MEXaX OIHOTO
abzany abo HaBiTh OAHOrO peuyeHHs. Hampukinag, y LbOMY YPHUBKY
300pakeHO HE JIHMIIE TOYKY 30py CYCHUIBCTBA a00 30BHIIIHBOTO CBITY
(the Maywood people), Emmen Ipin — cnyxsuni cim’i Crappis (Ellen
Greene) ta ronoBHoi repoini (Emily Starr): “The Maywood people came
and looked at his dead face with a freedom and insolent curiosity they would
never have presumed on in life. Emily hated to have them looking at her
father like that. They had no right — they hadn’t been friendly to him while
he was alive — they had said harsh things of him — Ellen Greene had
sometimes repeated them. Every glance that fell on him hurt Emily; but
she sat still and gave no outward sign” [5, pp. 35-36].

O0pas3 Hapatopa € OJIM3bKUM J10 OiorpadivHOro aBTOpa, MPOTE HE TOTOKHUIN
Homy. O6pa3 aBropa y JL.M. MoHTroMepi € IMIUTIIUTHAM, aBTOPChKa TO3MLIis
BHCJIOBITIOETHCS HE TIPSIMO, & OTIOCEPEIKOBAHO (Yepe3 XyJOXKHI KOJIi3ii, airo3ii Ta
PpeMiHicIieHil, KOHTPACTH, aBTOPCHKY IPOHIIO Ta iH.).

Omxe, Touku 30py B poMmani JIL.M. Montromepi «Emini 3 MicsgHOTO
Cepma» He € CTaaMMH, BOHU 3MIHIOIOTBCS BIAMOBIAHO O 30BHIIIHIX Ta
BHYTPIIIHIX YWHHHUKIB (OOCTaBMH J>KUTTS HEPCOHAXIB ab0 MeEpexHuTOro
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0COOMCTOr0 JIOCBiAy, MOYYTTIB, eMOLii Tomo). Toukn 30py HepcoHaxiB
i HapaTopa BUSBIISIIOTH 3/aTHICTH JO CXOJKEHHS ab0 pO3XOKEHHS,
BINIOBITHO Ta YW iHINA JyMKa/ines Moke OyTH MOCHIIEHa B Takuil crociO.
3HayHU{ BIUIMB Ha (OPMYBaHHS i JUHAMIKY TOYOK 30py B poMani «Emimi
3 Micsunoro Cepna» MaioTh (OPMH IHTEPTEKCTYaJIbHOCTI, Cepesl SIKHX
MepeBaXaloTh JITEPaTypHi Ta MHCTEIbKi amo3ii i pemiHicueHii. Boxnu
YBUPA3HIOIOTH TBOPYE CBITOCTIPUIHATTS TOJIOBHOI TepOiHi.
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