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JIIHI'BAJIBHI TA COHIOKYJIBTYPHI OCOBJIMBOCTI BIIVIUBY
CYYACHOI'O AMEPUKAHCBKOI'O BAPIAHTY AHTJIIMCBKOI
MOBH Y BPUTAHCBKOMY JUCKYPCI MAC-MEIA

AKTyaJdbHicTh. X04Ya JIHIBICTH BU3HAIOTh, 1O 3MIHM B OpPHTaHCBHKIH
AHMTIHCHKIA MOBI IOXOJSTH CHOTO/IHI 3 AMEPUKAHCHKOTO KOHTHHEHTY, € JesIKi
MUTaHHS, SKi MOCTIHHO TYpOYIOTh 3al[iKaBJICHUX: HACKIUIBKU BEIMKHU LIei
BIUIMB, HA 5Ki chepy ICKCHKH BiH BIUIUBAE, YU CIPUIMAETHCS IIeH BIUTHB SIK
HOpMaJlbHa 3MiHa 1 SIKI IPOTHO3M MOXXHA 3pOOMTH HIONO0 MalOyTHBOTO
AHITIMCPKOT MOBH 3a JaHWX OOCTaBHH. BiIMIHHOCTI MiX TPaMaTHKOO
OpuTaHChKOI Ta aMEPUKAaHCHKOT aHIIIIHCHKOT MOBH HECYTTEBI Ta HaJIEKATh JI0
TaKUX KaTeropii: IiECTOBO, 3alepedHa 3roja, 3allUTaHHS TEriB, iIMCHHUK,
3aiMEHHHMK, apTHKJIb, TNPUAMEHHHMK, TNPHUCIIBHUK, MNPUKMETHHK Ta
CJIOBOCITONTYYCHHSI.

B nanmit uyac aHrioMoBHa mpeca 3aiiMae 0COONMBE TOJIOKEHHS B
cBiTOBOMY iH(opManiiinomy npoctopi. OOcsr TeKCTiB B aHrJIOMOBHUX 3MI
3HAYHO MEPEBUIIY€E 00CAT TEKCTIB iHIIMMH MOBaMH. TemaTuka myOmiKaIlii B
AHTJIOMOBHIHM TIpeci OXOIUTIOE He TIJIbKM BHYTPILIHI IpoOIeMH KpaiHu, a i
chepy 30BHINTHIX 3B’ A3KIB 1 TOMY MOCTIIHO 3HAXOAUTHCS B TICHOMY KOHTaKTi
3 IHIIMMH MOBamH. AJie HAHOUTBINIMN BIUIMB HAa OpPUTAHCHKI Mefia Mae
aMEepUKAHCHKHIA BapiaHT aHTIIHCHKOI MOBH.

OO’eXT [MOCHIMKEHHS — aMEpUKAaHCHKUH 1 OpWUTAaHCHKHN BapiaHTH
AHMTIHCHKOT MOBH.
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IIpeamer mocmimXeHHS — NpPOaHANi3yBaTH BIUIMB aMEPHKAHCHKOTO
BapiaHTy aHIJIIHCEKOT MOBU Ha OPUTAHCHKIH.

Merta nocmimKeHHS — JOCTIIUTH OCOOIUBOCTI BIUIUBY aMEPHUKAaHCHKOTO
BapiaHTy aHIJIHChKOI MOBM Ha OpHTaHCHKHMI BapiaHT Ha Marepiaii
OpUTAaHCHKUX Mac-Mefia.

3aBaaHHs JOCIIKSHHS:

— TIpOaHANi3yBaTH JIEKCHYHI OCOONMBOCTI aMEpHUKAaHCHKOTO BapiaHTy
aHTI1HCHKOI MOBH;

— BHM3HAUUTH TpaMaTH4Hi OCOOJIMBOCTI aMEPHUKaHCHKOTO BapiaHTy
aHTI1HCHKOI MOBH;

— TIpoaHaNi3yBaTW JISKCHYHI OCOOJMBOCTI OpUTAHCHKOrO BapiaHTy
aHTI1HCHKOI MOBH;

— BHM3HAQUUTH TIpaMaTH4YHi OCOOJMBOCTI OpPUTAHCHKOTO  BapiaHTy
aHTJIIHCBKOT MOBH;

— BH3HAYMTH OCOOJIMBOCTI Mac-Mezia;

— JIOCHIIWTH BIUIMB aMEPUKAHCHKOTO BapiaHTy aHTJIHChKOI MOBH Ha
OpHUTaHCHKHUI BapiaHT Ha Marepiayi OpUTaHCHKUX Mac-Mezia.

Mertoau nociUKeHHS. Y TOCHIIKeHHI BUKOPHCTOBYBAJIHCS TaKi METOIH:
NOPIBHSHHSA, Yy3arajbHEHHS Ta IHTEpHpeTalliss HayKOBUX JDKEPEd;
MOPIBHAIBHUI METOJI; IHTEPIIPETAIlIIHAN METO/I.

AMepHKaHChKa aHIVIHAChbKa € HaWNOMIMPEHIIIMM MOBHUM BapiaHTOM
aHTJIHCBKOI MOBH, NPUIHATHAM HaIlOHAIHHUM CTaHIAPTOM Ii€l MOBH B
CIIA. Aurmiiiceka moBa B CIIIA, sk i B IHIIKX perioHax ii moImpeHHs, 0yaa
3aHeceHa B [liBHIYHY AMepHKy OpHUTaHCHKAME (TIEpEBaKHO aHTIIHCEKAMU)
kosoHicramu B XVII-XVIII cromirrsax, Mmicjis dYOro ImijJ BIUIMBOM
PI3HOMAaHITHHX 30BHIIIHIX 1 BHYTPIIIHIX (akTOpiB BOHA BUPOOWIA PSII
0COOJIMBOCTEH JIJISI KOYKHOTO PiBHSI MOBH.

Crocrepiraetbcs MOABIHHUH BIDIMB aMePUKAaHCHKOI aHTITIHCEKOT MOBH Ha
OpHUTaHChKY: Ha MOBCSKACHHY JISKCHKY Ta Ha JIEKCUKY (DYHKIIOHAJIbHHX
PI3HOBHIIB.

OcranHiMH pokamu 0OaraTo aMepUKaHi3MiB-IMEHHHKIB OyJi0 BBEICHO B
OpHUTaHCHKUH BXKHUTOK:

— cafeteria,

— cocktail,

— egghead,

— electrocute,

— fillingstation,

— highbrow,

— lowbrow,

— hot-air,

— bed-rock,

— come-back,

— high-brow,
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— jay-walker,

— round-up,

— foot-wear,

— crook (a criminal),

— boom,

— kick (a powerful effect),

— publicity (advertising).

[puknaan BUKOPUCTAaHHS aMepUKaHi3MiB-IMCHHUKIB 3 iHTepHET-BUIaHHS
TheGuardian:

— Cocktail of the week: Rockwell s whisky and ginger highball — recipe [4].

— It’s huge and it can electrocute people,» says Agnes Obel, settling
down on a chair in a tiny, shabby dressing room [4].

— In praise of the low brow [4].

— Hot air balloon crash lands on Melbourne rooftops [4];

‘It’s the bedrock’: doubles fights for attention amid tournament
squeeze [4];

— In 1984, in the parallel universe of the John Peel listener, Come Back
was the radio smash of the summer [4];

— Soyou’d like to get into highbrow comics [4];

— Sacramento police accused of excessive force on jaywalker [4];

— Britain’s filthy footwear habit is truly shocking [4];

— RememberMargaret Thatcher’s desire to starve terrorists of the
«oxygen of publicity»? [4].

BucHoBkM. Y CIIOBHHUKY aMEpHKaHCHKOI aHIJIIHCBKOI € cioBa Ta
BHUCIIOBJIFOBAaHHSI, sIKIi HE BHMKOPHUCTOBYIOThCS y Bemukiii Bpuranii. Bonu
Ha3MBAIOThCS MOBHUMHU aMepUKaHi3MaMH. bararo moBHUX aMepHKaHi3MiB —
Lle Ha3BU POCJIMH 1 TBapHH, HEBIIOMHUX B AHIIII. /[0 1HIIOT rpyny MOBHHUX
aMepHUKaHi3MIB HaJeKaTh CIOBA, 3aII03MYCHI 3 1HIIaHCHKHX JIIJIEKTIB.

L1i nBi rpymu Hanekath JI0 paHHIX amMepHrKaHi3MiB. KpiM HUX ICHYIOTS 11ie
Mi3HI aMEpUKaHI3MHU, IO BiIOOpPaKarOTh AaMEPHKAHCHKI TOHATTA Ta
¢enomenn. IToBHI amepuKkaHI3MH HE MarOTh €KBIBAICHTIB y OpHUTaHCHKIii
AHMTHCHKINA. AJie € i TaKi, SKi IX MaloTh, TOMY IIO BOHH HAa3UBAIOTH OJHI 1 Ti
cami 00’exTH, heHOMEHH Ta Aii. [lyxe yacTo ciioBa 000X BapiaHTIB Pi3HATHCS
B HAIMCAHHI, BUTOJIOMICHHI Ta HATOJIOCI.

I{o cTOCY€ThCSI BUKOPHCTAHHSI YaciB, TO TYT BIAMIHHOCTI MOMITHI MiX
¢dopmamu Simple ta Perfect. 3a Tpanuiiero, B OpuTaHCBKiil aHTTIHCHKIHN 115
OmMCy HENaBHIX TMOAIH BHKOpPHCTOBYyeThcs wac Present Perfect Ta
npucniBHUKIB already, just abo yet. Y amepuKaHCBKIH aHTIIHCBHKIHN ISt UX
inel Moxe 3acTocoByBaTHcA 5K Present Perfect, i Past Simple.

[oromxeHHs IMEHHHUKIB, 10 TIO3HAYAIOTH TPYITy 0OCi0 3 JliecIoBOM (team,
people, army). Taki iMeHHUKH Maiike 3aB>KAN BUKOPUCTOBYIOTHCS B OJTHHHI:

The committee was unable to agree.

The Clashis a well-known band [1, c. 128].
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OcobmmBocti Mopdosorii miecniB:He a0COIMIOTHA BiAMOBIIHICTH (HOpM
MPaBUJIBHUX Ta HEMPABWILHUX JIE€CIIB Y OPUTAHCHKOMY Ta aMEPUKAaHCEKOMY
BapiaHTax aHriicekoi MoBH (fit, smell, spill, spoil).

to light:

lit — migmanennii, 3aliManmii;

lighted — ocBiTnenuii;

toget — got — gotten

gotten — 3mo0yTTs IpenMera,

got — mo3Ha4eHHs BOJOAIHHS HUM.

Have you gotten it?(Tu nictas 1e?)

Have you got it? (V tebe 11e €?) [1, ¢.128].

Y OpuTaHCHKIH aHTTIHCHKIN IO BUKOPUCTOBYIOTE Present Perfect, mo0
TOBOPUTH NP0 MHHYIY Jif0, SKYy BOHM BBa)alOTh aKTYaJbHOIO IS
CHOTOJICHHS.

He isn’t hungry. He has already had lunch.

— Have you done your homework yet?

—Yes, |'ve just finished it.

Y OpuTaHCHKIH aHTTICBKIA MOBI IIEMPUKMETHUK MHUHYJIOTO Yacy
niecnosa get € got [2, ¢. 157].

You could have got hurt!

She has got serious about her career.

BUT:

Have you got any money?

We ve got to go now.

Y OpuTaHCHKIM aHIIIACHKIA MOBI JIECIOBO B OJHUHI YM MHOXHHI MOXE
BHKOPHCTOBYBATHCS 3 IMCHHUKOM, KU BiIHOCHUTBCS IO TPYIH TfoAeit abo
peueii (30ipHUI iMeHHHUK). J[i€CTIOBO BHKOPHUCTOBYETHCSI Y MHOHHI, KOJIU
MOBa HJe Mpo TPYIy SIK OKPEMHX JIFOJCH, a B OJHHHI, KOJIU MOBA ¥ie Tpo
rpymy sIK PO €IUHE ITiIe.

My family is/are visiting from Pakistan.

My team is/are winning the match.

The crew is/are on the way to the airport.

BUT:

The police are investigating the crime.

Y OpwuraHChbKiii aHrmiichKiii MoBi miecioBa have i1 take 3a3Buuaii
BUKOPHCTOBYIOThCS 3 TaKMMHU iMeHHUKamu, sik bath, shower, wash, o6
TOBOPHTH IIPO MUTTH, 1 3 TakuMM iMeHHHMKamH, sk break, holiday, rest, o6
TOBOPHUTH IPO BiAIOYUHOK [3].

VY OpuTaHCHKill aHTMIHCHKIH MOBi yacTo BHKOPHCTOBYIOTH «Shall I ...7»
3aIlpOIOHYBATH I0Ch 3poOuTH Ta/abo Shallwe ...?BHeCTH NPOMO3HUIIIO.

It’s hot in here. Shall I open the window?

Shall we meet in the café at 5?

Shall we try that again?
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Crioctepiraetbcs MOIBIHHMINA BITMB aMEPUKAHCHKOI aHTIIIHCHhKOT MOBH Ha
OpHUTaHCHKY: Ha MOBCSKACHHY JISKCHKY Ta Ha JICKCUKY (DYHKLIOHAJIBHHX
Pi3HOBHIB.

Cepen mpoaHami3oBaHWX IIPUKIAJNIB  HaiyacTille 3yCTpidaroThCs
amepukaHizMu-imeHHEKH (71%), pigme amepukanizmu-giecnosa (18%) ta
amepuKaHi3MH-TIpUKMeTHUKH  (11%). MoxkHa 3poOMTH BHCHOBOK, ILO
aMEpUKAaHCHKUHA BIUIMB OXXHBHB 1 IOXXBABHB OPHUTAHCHKY AaHTIIHCBKY 1
BOJHOYAC CIPUYMHMB ii 30iqHEHHSA. AMEpHKAaHChKa aHTJiiicbKa, sika Oepe
CBOI0 MOBHY CHAJIIMHY BiJl MOBH KOPOJICBH, LIBHJKO ITOIIUPIOETHCS IO
BCHOMY CBITY 3aBJISKH KyJIBTYPHOMY iMIepiai3aMy AMEpHKH.
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BIJJOBPAKEHHSI MOBHOI KAPTHUHHU CBITY
B MDKKYJbTYPHIN KOMYHIKAIIT

MiKKyJIbTypHA KOMYHIKAI[is — 1€ 3B/ MIXKOCOOHMCTICHA KOMYHIKAIIist
B CIEIiaJIbHOMY KOHTEKCTi, KOJIM OJMH 3 YYaCHHUKIB BHSBIISIE KYyJbTYpHI
BigMIiHHOCTI iHIIOro. KoMyHiKamis BBaXKa€TbCS MIKKYJIBTYPHOIO, TiIBKH
SIKIIO BiZIOYBAETHCS MK HOCISIMM PI3HHMX KYJIBTYD, @ BIIMIHHOCTI MK LIUMH
KyJIbTYypaMH MOXYTb IPH3BECTH /10 BUHMKHEHHS OyJb-SKHX TPYJHOIIB y
CHIUIKYBaHHI. Y IPEICTaBHUKIB PI3HUX KyJIbTYp AeMN(PpPyBaHHSI OTPUMAHHX
MIOBIZIOMJICHb BiJIOYBa€ThCSI IMO-PI3HOMY, 4Yepe3 IO MOXYTb BHHHMKHYTH
HEMOpPO3YMIHHS, TPYAHOLIl Y CHIIKYBaHHI, IO MOX€ YHEMOXINUBUTH
MOJATBIIE CIIJIKYBaHHSA. ToMy HaWBaXJIHMBINIOI IJUTI0O MIKKYJIBTYPHOI
KOMYHIKaIlii CJTi/{ BBaKaTH CTBOPEHHS YMOB UISI KOHCTPYKTHBHOTO Jiajory,
PIBHOILIIHHOTO IO BiIHOMIEHHIO JI0 MPEACTABHUKIB iHIINX KyJIbTYp. B mpomy
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