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Застосування методу історико-філософського культурно-предика-
тивного аналізу у сходознавчих історико-філософських дослідженнях 
відкриває нові перспективи для логіко-методологічної комунікації, пе-
реопису традиційних словників філософії Сходу та творення їхніх мо-
дерних аналогів у філософії Заходу. У цьому концептуальному констру-
юванні важливе місце посідає диз’юнктивний синтез, який допомагає 
зберегти автономність мислення певної філософської культури, як 
східної, так і західної, й водночас дає змогу її трансформувати. Збере-
ження колишнього філософського досвіду і відкритість новому філософ-
ському експериментуванню, у якому філософське мислення збігається з 
уявним експериментуванням, є відмітними ознаками історико-філософ-
ського культурно-предикативного аналізу. 
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According to Kluckhohn and Strodtbeck’s value orientations theory, hu-

man’s relation to nature embraces several options: subjugation to nature, har-

mony with nature, and mastery over nature. Subjugation to nature means that 

an individual cannot and should not have control over nature, but, on the con-

trary, he/she is passively subjugated to the forces of nature. A person who 

lives in harmony with nature exercises partial, but not complete, control over 

it and is in balance with the forces of nature. Finally, the last option interprets 

a human as striving to exercise total control over nature [2].  

In Japan, people do not oppose themselves to environment, but see them-

selves as a part of a holistic system. Their role is to maintain the balance of 

the system and to live in harmony with nature. Rejecting the idea of active 

reorganization of the world inherent in the Western mentality, the Japanese 

tend to understand Human – Nature unity, recognize hidden rhythms of nature, 

seasonal changes and its mystery. They try to perceive the uniqueness and 

beauty of every single moment. Humans cannot create something that already 

exists. They can only admire existing Beauty. 

The Japanese attitude to nature is based on a specific worldview deeply 

rooted in Shinto with its spiritualization of natural and even man-made ob-

jects. Numerous Shinto myths and legends reflect the Japanese natural condi-

tions. Territorial isolation of the country, its geographical and climatic fea-

tures (earthquakes, tsunamis, typhoons) influenced the attitude of the Japanese 

towards nature as a living being. The spirit of Shinto panaestheticism merged 

with Buddhist, Taoist, and Confucian ideas and became an integral part of 

syncretic aesthetics of Zen Buddhism [1].  

In Japan, nature has always been the highest manifestation of truth and 

beauty. There are special ways of admiring the cherry and plum blossoms, 

falling snow, the full Moon in September. Art and literature glorify every sea-

son. The Japanese poetic attitude to nature is a significant feature of the Japa-

nese culture. Still now, ikebana, bonsai, rock gardens, tea ceremony, haiku, 

sumi-e are important components of the Japanese spiritual life.  

Wabi sabi is a special Japanese notion that reflects such a sense of beauty. 

It defines the essence of many Japanese traditional arts. Wabi are aesthetic, 

moral norms and rules that emphasize simple, strict type of beauty and medi-

tative, tranquil perception of reality. Wabi is associated with rustic simplicity, 

freshness, and serenity. Sabi is beauty or serenity that appears with age. People 

realize wabi sabi only through introspection, meditation living a simple life 

and enjoying unity with nature [3; 4]. 

The prominent Japanese Buddhist scholar D. Suzuki [6] argues that to un-

derstand the cultural life of Japan in all its diversity, including the passionate 

love for nature, it is necessary to grasp the mysteries of Zen Buddhism. Zen 

Buddhism has had an enormous influence on artistic, intellectual, and political 

life of the Far East. To some extent, Zen contributed to the formation of the 
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Japanese character, expressing it at the same time. Zen is the «most Japanese» 

form of Buddhism. Zen teaches us to respect and love nature, to live its life. 

Zen claims that nature is in us and we are in nature.  

The Japanese perception of nature is perfectly illustrated by the Zen para-

ble «Dry Leaves»: 

The emperor had spent three years preparing his garden. Then he invited 

distinguished guests to admire its beauty. Everyone was delighted and praised 

the emperor. But the emperor was especially interested in the opinion of Ling 

Chi, who was considered an unsurpassed connoisseur of this form of art. 

When the emperor addressed him, everyone began to listen attentively.  

Ling Сhi said: 

I don’t see any dry leaf. How can life exist without death? The garden is 

dead, because there are no dry leaves. I think it was swept this morning. Order 

to bring some dry leaves.  

When the leaves were brought and scattered, the wind started playing with 

them. The rustle of leaves – and the garden came to life! 

Ling Сhi said: 

It’s okay now. Your garden was beautiful, but it was too well planned. The 

art is greatest when it does not reveal itself [7, p. 47]. 

The traditional Japanese love for nature is based on the alleged identity of 

a human and nature. American scholar of Japanese origin Y. Saito [5] defined 

two main ways of Japanese identification with nature: emotional identification 

and identification based on the temporality of both humans and nature, on the 

transience of human life and natural phenomena. An attentive and respectful 

attitude towards fleeting phenomena is a characteristic feature of the Japanese 

attitude to nature.  
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Islam, along with the Judeo-Christian tradition, affirms itself as a religion 

of salvation. It means that soteriology is an extremely important subfield of 

Islamic Systematic Theology. Like Judaism and Christianity Islam teaches 

about the salvation of the soul but does it in its unique way. Besides, it is 

essential to keep in mind Islam claims to be one true religion and the only way 

to the salvation of the soul. For this reason, it seems crucial to trace the 

theological outlines of Islamic soteriology.  

Since the idea of salvation is essential in Islam, it is important to analyze 

its Qur’anic origins and interpretations in the works of Muslim theologians. 

At first, we will analyze Qur’anic verses which appeal to the means of 

salvation. Taking into account that multiple verses can be attributed to 

soteriological ones we, however, pay attention to the most important in the 

context of the presented research. One of the first mentions of salvation in the 

Quran is found in the fifth surah, widely known as Al-Ma’idah. According to 

the tenth verse, «…to those who believe and do deeds of righteousness hath 

Allah promised forgiveness and a great reward…» [3, p. 243]. There are also 

other influential verses, which we would like to quote in the following order: 


