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Color as an imagery principle
in the artistic language of Chinese painting:
approaches and models of representation

Abstract: In modern Chinese studies, the problem of color is a completely
independent area, which is of universal importance for the analysis of the
evolution of fine art. As a visual principle, the subject matter is considered within
the framework of two approaches: 1) figurative and plastic, where the central place
is occupied by tonal and color features in the context of the search for form and
composition; 2) emotional and figurative, where the central place is occupied by
the perception of color and the interpretation of the signs and symbols of the work.
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O,Z[HI/IM 3 aKTyaJIbHUX IHUTaHb, 1[0 IepebyBae ChOTOAHI B IIEHTPI yBaru
KUTANChKUX JIOCJTI/IHUKIB, € mpobsemMa Xy[0’KHBOI MOBHU >KHUBOIIUCY.
3a3HaveHe MUTAHHS MAa€ YUMaIO HANPSMIB BUBYEHHs, IPOTe AHAII3 POJIi
KOJIBOPY Y CHUCTEMI CyJ4acHOTO 0O6pa3oTBOPUOTO MHCTEITBA, O€3YMOBHO, JIOMi-
Hye Y HaxoBUX JOCTIKEHHAX, PO L0 CBIAYUTH 3pobieHui Hamu icropiorpa-
diuau orsisAa. Y cyqacHUX KUTAUChKUX JOCTI/IPKEHHSX MPO6IeMaTHKA KOJIbOPY
CTAaHOBUTH I[IJTKOM CAMOCTIHHY JIJISHKY, sIKa JUUIA aHATi3y eBOJIIoLii o6paso-
TBOPYOTO MHCTEITBA Ma€ YHiBepcasJbHE 3HAUeHHs. B sIKOCTI 306paskaibHOTO
NIPUHIUIY 3a3HAYeHa TEeMAaTHKAa DPO3IJIA/AETHCSA IMEPEBAKHO Yy MeXKaxX JIBOX
MiZXO/IB: 1) 00pa3HO-IJIACTUYHOTO, SIKMH perJiaMeHTye TOHOBO-KOJIIpHI Bif-
HOCUHU Yy KOHTeKCTI (pOpMasIbHUX DillleHb Ta KOMIIO3UIIHHOI IIJIACTUYHOCTI
TBOPY; 2) eMOLIHHO-06pa3HOTr0, 10 30CePeIKYE YBary MUTIIB HABKOJIO IIUTAHb
CIEKYJIATUBHOTO CIPUHHATTSA KOJIBOPY Ta PENPE3EHTYE TOHOBO-KOJIPHI Bi/THO-
CUHU SIK CUMBOJIIYHI pedepeHIlii. Y Mexax 000X IiZIXOIB XyZ0KHA MOBa MHUC-
TEITBA MAa€ JIyaJbHY CTPYKTYPY, 110 (POPMYETHCS 3aBAAKN B3aEMOIil (pisrmuHMX
(MaTepiaybHUX) BJIACTUBOCTEHN TBOPY i3 HOTO CHMBOJIIYHO 00Pa3HICTIO Ta PH-
PO/IHOIO0 eMOTHBHiCTIO. PO KOJIBOPY T, Y GBI IIMPOKOMY CEHCi, TOHOBO-
KOJIpHUX BiTHOCHH (CBITJIO, CBITJIOTiHi, KOHTPACTH IUISIM, PUTM KOJIBOPOBHX
Mac TOIIO) PO3TJIAIAETHCA KUTAHCHhKUMU BYUEHUMHU B 000X aCIIeKTax.
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Section 3. Classical art of the West and the East

IpoanarnizoBani Hamu (axosi crarri Yxan Xyu6in (5kuiM), Ban Imin
(E—19), Yanr Lizexaa (FEARYL), du Kyn (i), € Lzinias (FH4EH) nosso-
JISIIOTh CTBEP/IPKYBATH, II0 Y MeXKaX MEPIIOTO IiIX0/Ly JOMIHYIOTh TP THUIIOBI
JIOCIIITHUITBKI MOJIeT, siKi c(hOKYCOBaHI Ha KOHKPETHOMY aCIIeKTi 300pasKasib-
HOI TIPUPOZIM KOJIOPY: 1) BHUPAKAJIbHO-00pa3Ha MOJIEIb XapaKTepU3yeThCs
37IaTHICTIO KOJIbOPY €BOJIIOI[IOHYBAaTH Ta HabyBath OOpas3HOI aKTyaJbHOCTI
B Me)Kax aBTOPCHKOI MPeIMETHO-CTUIHOBOI i/1el; 2) CHMBOJIIYHA MOJIENTb 30Ce-
pemKye yBary Xy[IOJKHHUKA Ha KyJIBTYPHO-ICTOPUYHUX MOCHJIAHHSAX, SIKi € 3Ha-
KOBHM IIPOCTOPOM Xy/IO3KHBOI MOBH; y il Mexax sik ¢opMaJibHa, TaK i oO6pazHa
TPUPO/ZIa KOJILOPY PeNpe3eHTye He caMi 06’€KTU IIHCHOCTI, a CIoco6H iXHBOTO
CIPUHHATTA; 3) AEKOPAaTUBHO-00pa3Ha MOJIENIb IIO3UIIIOHYE IMPOOIEMATHKY
KOJIBODY fIK, IlepezayciM, MuTaHHsa (GOPMOYTBOPEHHS, B MeXXaxX YOro IMPUHHAT-
HUM € 3aCTOCYBaHHsS TPAJUIIIHHUX MPUUOMIB JIEKOPYBaHH:, iXHE KOMOiHY-
BaHHA i3 Xy/I03KHBO-CTUJILOBUMHU HOBAIISIMU OJIITHOI TEXHIKH.

V Mezkax pyroro ImifIXo/y, SKAU MPeICTABISI0ThH AocTiikeHHs JIto JlyHMen
(X&), JIi laoman (ZAEH), Man Minga GEBAX), Oxepemi Jy (Fitise)
Ta IHIIUX BYEHUX, HAMU BUOKPEMJIEHI 3HAKOBO-€MOTHBHA Ta CEMAHTHYHO-
€MOTHBHA MOJEJI, CIIbHE JOCTISHUIbKE II0oJIe SKUX HaIlJIeHe Ha JOCTi-
JUKEHHS B3a€MO3B 513Ky TOHOBO-KOJIIDHHX PillleHb Ta eMOLifHO-06pa3Hoi mpor-
pamMu XyZ0XKHIX TBOPIB.

3HAKOBO-€MOTHBHA MOJIEJNIb PENPE3EHTYE KOJIIp fAK YMHHHUK aBTOPCHKOTO
3HAKOBOro Impocropy. B 1i mexax crerudika Kojgbopy fAK 300paskabHOrO
3ac00y OKPECITIOETHCS TOCIIPKEHHAM TUTAHb EMOTHUBHOTO «PO3IIH(PYBAHHSI»
TBOPIB, peNpe3eHTallil Xy/I0KHbO-00Pa3HUX 3MICTiB (3HAKiB) KapTUH, BUBUEH-
HAM M€K Bi3yaJIbHOI pernpe3eHTallii KoJabopy.

CeMaHTHYHO-eMOTHBHA MOJIEJIb € IHCTPYMEHTOM JIOCJIKEHHS KOJIbOPY
SIK YaCTHHU 3HAKOBO-EMOIIIIHOI Xy/I0KHBOI MOBH, III0 PEIVIAMEHTYE KOHKPETHE
3HAUYEHHs €CTETHYHOI CYTHOCTI KOJIbOpPY (HANPHUKJIA/A, YepBOHE — CHMBOJIKA
BJIA/IN) Y B3aEMO/Ii1 i3 eMOTUBHUMU (POPMAIBHUMU BHPAYKATBHIME 32C00aMHI
(mampukIIaz], TOCTPi KyTH — O3HAKA PyXy i /Aii; mwiaBHi JiHil — pedepeHii npu-
POZTHOCTI Ta BUTOHUEHOCTI TOIIO). Y MeKaX Ii€l Mo/iesIi HeMaTepiaIbHICTh CUM-
BOJIIYHOTO IIPE/ICTABJIEHHS KOJIBOPY B JKHUBOIIHCI IIOCHJIIOETHCS 32 JOIIOMOTOIO
€MOIIHOI TPUPO/IY TEXHIK MaTIOBAaHHS.
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