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The relevance of western comics as a genre

Abstract: Dramatic scripts of western comics are usually set in a Wild West
grasping a variety of western themes. Western comics started in the United States,
spread throughout the world and became especially popular in Italy. Modern authors
are returning to this genre more and more often, not taking into account the series
of comics that have been published for decades. Fresh visions of contemporary
artists, as well as the combination of such a classic genre with modern themes and
situations, create an extraordinary diversity and richness, which would seem to have
already been exhausted.
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B eCcTepH — OJUH i3 HalBioMilIuX >KaHPiB AMEpUKU — IO€JIHAHHA apXeTu-
HiB, HApaTHBHUX (GOPMYJI i HAIOHATBHOTO XapakTepy. Moro BrmisHaBaHi
o0pa3u, BaJHUIIAITHCA B OCHOBHOMY HE3MIHHUMH B HE3JIIUEHHUX BEPCifAX
JKaHPY — Bif KOBOOIB Ta iH/iaHINB J0 MicieBocTel. BiH MoOXke MOXBaJIMTHCS
JIABHBOIO TPAIMINEI0 3 YUCJIEHHUMU NPUKIAAMU He TUTbKU B CHOJIydeHuX
[IItaTax AMepuKH, 3Bi/IKM BiH BUHHUK 1 pO3BUBABCs, ajie TAaKOXK y E€Bporri, Anownii
Ta 0co6mBO B ITatii.

PaHHiX monepeTHUKIB BeCTEPH-KOMIKCIB MOKHA 3HAWTH B JKypHaJIax i rase-
Tax JeB ATHAUATOTO cToyiTTsA. Tak, crarrsa Ixxopaxka Yopaa Hikosica “James
Butler ‘Will Bill’ Hickok: From ‘Wild Bill””, mo 6ysa omy6sikoBana B KypHauti
“Harper’s New Monthly Magazine” (sirotuii 1867 p.), moeaHyBayIach i3 Apama-
TUYHUMU KapUKATYPHUMH CLIEHKaMU IIepECTPLIOK.

BecrepH MOXHa 3HAWTH B PI3HUX HAIIOHAJIBHUX TPAJULIAX KOMIKCIB,
0 HAMJIETIe MiTBEPIKYEThCA HE3JIIUeHHUMU cepiajlaMé PO KOBOOHCHKI
npurozu. JKaHp craB JyKe MOMyJIspHUM y €Bporri, ocobuBo B Itatii, @paHiii,
Benprii Ta Auriii. Cepen ocHoBHEX BuaBIiiB B Itaii — “Sergio Bonelli Editore”,
a 6puranchke BumaBHUnTBO “L. Miller & Son” 0co61BO BijjoMe mepeBUAaHHAM
aMepUKaHChKUX KOMIKCIB.

BaxxiuBo 3raziaTh HaWsACKpaBIIMX IPUKIIANIB €BPOIEHCHKOTO BeCTEPH
KoMiKcy, a came cepito “Lucky Luke” y ®panmii (3 1946 p.) 3 [1eI1o KapukaTyp-
HUM i CIIPOIIIEHMM MaTIOHKOM Ta itasitficbkuii “Tex Willer” (3 1948 p.), Hax
cepi€ro AKOTo MpAIioBaIM MPUOJINU3HO 40 LTIOCTpaTopiB, i 3BicHO, “Lieutenant
Blueberry” (1963—2005) aBropcrBa Kan-Mimens Iapsibe Ta Kan Kupo,
Bifomuii sik Moe6Giyc. 11i cepii 3’iBuiIKCS Ha CBIT ITif] BIUIMBOM ITiCJITBOEHHOTO
GaueHHs CBiTy, 3MiHH MOIJISLY HA CIOJKETH B IIbOMY YKaHPi.
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Section 4. Problems of modern art and art management

30BCIM HEZIABHO I1eH »kaHp OyB OMOJIO/IKEHUH 3aB/sSKU KOMIKcaM, fIKi repe-
TUHAIOTh 3aXiZ{Hi CMMBOJIM Ta TEMH 3 iHIIMMH >KaHPAMU, BKJIIOYAIOUU €BPO-
MerchKi cepii, Taki sik “Preacher” Ennica ta /[iyutoHa (1995—2000), “Jeremiah”
Xanmena (3 1979 p.) ta amepuxaHcbkuit, “The Walking Dead” Kipkmana
(3 2003 p.) 1 inmi. Toxk MOKHA TTOGAYUTH SIK BECTPH 3/100yBa€ HOBE JKHUTTH,
TIOETHYIOUHNCH 13 GLIBIN Cy4acCHUMM KaHPAMH U CIOJKEeTaMH, III0 TiTbKH 30ara-
Yye CBITOBY KyJIBTYPY # Ia€ MPOCTIp /IJIsi CTBOPEHHS YOTOCh HOBOTO.

——
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