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Abstract: The report contains a brief description of 2 university campuses located
in Kyiv, Ukraine. Objects that influence the perception of the university campus
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OJKEH YHIBEDCUTETCHKMH KaMIyC Ma€ CBOI XapaKTepHi 0cOGJIMBOCTI.

s mpuxiany Oysno obpaHO KaMIycH JBOX yHiBepcuTeTiB y Kuesi:
HamionaspHOrO aBiariiiHoro yHiBepcutery Ta KUiBChKOTO HaIiOHAJIBHOTO YHi-
Bepcutety imeni Tapaca IlleBueHka.

Kammyc HamioHasibHOTO aBiallifHOTO YHIBEPCHUTETY — I OTOPOKeHa
TEpPUTOPIf, Jie PO3TAIIOBaHi afMiHicTpallis 3aKyiaay, 2 6i01i0TeKH, HaBYATbHI
KOPIIYCH, CIIOPTUBHUM KOMILIEKC, IIEHTDP KYJIbTypH Ta MUCTEITB, iasibHI,
OLIBAPIHUIN KITY0, *KUTJIOBI OYIMHKH, CTOSTHKA aBTOMOOLTIB. Yepes mopory Bif
KaMIIycy 3HaXOAUThCA MEJUIHUHN IIeHTD Ta CTY[E€HTCbKe MICTEUKO, Jie € Typ-
TOJKUTKH, 10 PO3MillleHi MK JKUTIOBUMU OynauHkamu. OcCOOJIUBICTIO yHi-
BEPCUTETY € HAsABHICTh HA TEPUTOPil KaMIIycy JIiTaka Ta HAIKCYy HA OJHOMY
3 KopryciB « HAY ».

Jlitak “UR-26194”, BCTaHOBJIEHMH MiK 1 Ta 8 KopIycamu, € Miciem
3ycTpivi s abiTypieHTIB Ta cTyneHTiB. Bina JjiTaka 3HAXOAUTHCA MPHU-
WMaJbHA KOMicCisi Ta HAyKOBO-TexHiyHa OibiioTeka. BumyckHuku yHiBEpCH-
TeTy poTorpadyroThes Ha TIIi JIiTaKa.

HafBUIIIIM KOPIyCOM € BOCBMUH, SIKUH Ma€ 16 moBepxiB. Binpiricts xop-
IyCciB 3aBBUIIKU JHIIEe 4—5 moBepxiB. Hamuc «HAY» BesukuMu JiiTepaMu
Ha /1BoX dacasax 8 KOpIyCy € BHPA3HUM Ta IOMITHHUM He JIUIIE /UL BOJIIB
aBTOMOOLIIB, a 1 I macaskupiB TpamBao. CaMe 3a IUM HAIHMCOM YCi BIi3Ha-
I0Th BocbMUi Kopiyc HarioHasnpHOTO aBiamiiHOTO yHiBepcuTery. Takox Bra-
JIUM € PO3TAllyBaHHsI KOPIIyCy OiIs IOpOTH Ta 3aJIi3HHUYHUX KOJIiH TPaMBAIo.
[To61M3y KOpITycy 3HaXO/IUThCS TpaMBailiHa 3ynuHKa « HarioHaIbHUH aBiartiii-
HUH YHIBEPCUTET».
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Section 4. Problems of modern art and art management

Kammyc KwuiBcbkoro HamioHasibHOTO —yHiBepcutery imeni Tapaca
IITeBuenka (HABIPOTH TApKy) HAMIUYE 4 KOPIIYCH, iHIII KOPIIyCH pO30ce-
pemkeHi mo micty. Tepuropisi yHiBepCUTETY OTOPOJKEHA Ta 3 TPHOX CTO-
piH obmexxeHa TproMma ByaumsMu. Ha Bynuni JIpBa Toscroro posrarro-
BaHi Taki kopmycu: ximiunuwii dakynprer KHY imeni Tapaca IlleBueHka
Ta HaykoBo-mociizua wactuHa KHY imeni Tapaca IlleBuenka. Ha Bysuiri
Bostonumupcepkiil po3ramoBaHuil rosioBHUM (4epBonwuii) koprnyc KHY imeni
Tapaca IlleBuenka ta HaykoBa 6i6sioreka iMm. M. MakcumoBrua KHY imeni
Tapaca IllepueHka (momMapaH4yeBUU Kopiyc). Yepes JOpOTY BiJi TOJOBHOTO
koprycy 3Haxomutbesd mapk im. T.T. IlleBuenka. IlenTpom sanamadTHOI
xommosunii napky € ckynpnrypa T.T. IlleBueHKa po3TalioBaHa HABIPOTH
IIEHTPAJIIBHOTO BXOJIy B TOJIOBHUM Kopiyc. Ilapk 6e3 oropoki oOMeKeHUH
3 YOTHPHOX CTOPIH oporo. IIapk i roJIOBHUE KOpITyCc — Il €UHA I[UTiCHA
sanamadTHA KOMIIO3UILA, /e CTYIeHTH MAaloTh 3MOTY He JIMIIE BUHUTHUCH,
a U BigmoumBaTu miciis 3aHATh. CkysnbnTypa T. . [lleBueHka € He Juie opi-
E€HTHPOM Y IIPOCTOPI, a KIII0YEM /I0 PO3YMIHHS i/1el cTBOpeHHd Ta GOpMyBaHHSA
VHIBEPCHUTETY Ta MaPKY, AK €AUHOTO IIJIOTO MiCTOOYAIBHOTO yTBOPEHHS.

BHUCHOBKH: 10 XapaKTePHUX OCOOJIUBOCTEH, SIKI BIUTMBAIOTH HA CIPUHHATTS
VHIBEPCUTETCHKUX KAMITyCiB HasIe’KaTh: HAsSBHICTh B KaMIIyCi MEBHUX eJie-
MEHTIB, SIKi aCOIIOIOThCA 3 HA3BOI0 HABUAJIBHOTO 3aKIafy (JiTak abo CKyJib-
TITypa), PO3TAIlyBaHHS KOPILyCY, SIKMH IePEBAKaE 32 MOBEPXOBICTIO OTOUYIOU1
Oy/TiBJTi, aKTUBHE BUKOPUCTAHHS HACHUEHOTO KOJILOPY /IS BUALIEHHS [TEBHOTO
TeKCTy Ha dacajii KOpIycy Y BUAUIEHHS OJHUM KOJILOPDOM BCHOTO KOPIIYCY.
ITepepaxoBaHi O3HAKM JOMOMATalOTh OPIEHTYBATHCS B IIPOCTOPI Ta IIBHIKO
3HAXOZUTH HeOoOXifHy OyiBJII0 B MICTi, a TAKOXX MOKYTh OyTH BIi3HABAHOIO
Bi3UTIBKOIO yHIBEPCHUTETY.
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