He3pydHHUX Ta OoJicHMX. TBOpPYO 1 emaTtaXHO MiIXOMUTH 10 MpobieM 3apa3 €
TIOIIMPEHOI0 TIPAKTHKOIO 1 Oy/Ab-fKa KPUTHKA CHPHAMAETHCSI TTO3HTHBHO, 00
BUKJIMKAE PEAKIIIO 1 HaJae TeMi e OLTBIIoro 3pocTy. AJle Ha HAIy TyMKY, SIK
TIOKa3y€e JOCBIJ, 3IOBXMBATH LM BCe-TaKU HE BapTo.
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B ocranHi KiNbKa pOKiB, a 0COONMBO B 4ac BiHCBKOBOI arpecii pocii, B
VYkpaiHi BimOynucs paguKaibHI TpaHC(POpMAIlii MHCTEHNTBA Ta KYJIBTYPHOL
cy0’extHOCTi. [IMTaHHA TpO Micume Ta MOAANBIINI PO3BUTOK MHCTELTBA B
Cy4acHOMY YKpaiHCBKOMY CYCITIJIbCTBI CTaJO JOBOJI BaroMHM, TakK SIK, came
MHCTEIITBO, CTA€ Bce OB aKTyaTbHIM y HOBHX COIIATbHO-€KOHOMIYHHX Ta
TEONOITUYHUX yMOBax. Pi3HOMaHITHI ri1o0anbHi MpoOIeMH B CyCIHiIbCTBI
CTaJi BHUCBITIIIOBAaTHCH KpPi3b MPHU3MYy MHCTENTBA, TOMY I MpoOIeMaTHKa
B3aEMHUH MOTPeOy€ CHUCTEMHOTO BHBUEHHS Ta JOCIIDKEHHS COIiabHO-
KPUTHYHOTO MHUCTENTBA H0ro iHHOBAIIHOTO PO3BHUTKY B YKpaiHi.

HaiimomiTHiIm pucH DOCTIPKEHb y Taly3i Cy4acHOTO MHCTENTBA SIBHO UM
HESIBHO 3aJIeKaTh Bil PO3yMIHHS JOMEHY MHCTELTBA SK KOHTHHYYM, Y SIKOMY
BiIOyBAIOThCSl HE3aIUIAHOBaHI MOJii, peami3yloThCsl HemependadeHi XymoXHi
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TIOEJIHAHHSA Ta TEpeTBOpeHHA. MuctenrBo (GopMyeThesl sSIK MOBa, depe3 SIKy
BiZIOYBAa€ThCSl 3BEPHEHHS IO CYCIUIBCTBA, 3aKIIHKH, TIPOTECTH. YKpaiHChKE
mucrenTBo 2022-2023 pokiB po3KpHBaE TEMy BilfHM depe3 MOEJHAHHS Pi3HUX
TEXHIK i CTHIIIB, 0araThoX CKIATHUX (POPM, Y IKMNX MEPETUITAIOThCS iIeHTHIHOCTI
KUBOINCY, Tpadiku, CKymenTypu Ta mepdopMancy. Y miii Meramopdosi
TIPOSIBISIETHCSL 0OCOOJIMBA CHCTEMATH3AIIiS CyJaCHOTO MICTEIITBA, BUBYECHHS SIKOTO
PO3KpHBAE SIK ICTOPUYHE ITIIPYHTA TaK 1 CyyacHi peatii.

VY 2022-2023 pokax, B yKpal[HCbKOMY MHCTEUTBI, O i3 TPAAULIHHUMHU
HampsiIMKaMHl  MOMYJIIPHUMH B €BpoIli, BHHUKA€ HampsM BiHCHKOBOI
TeMaTHKH. MUTIII BiATBOPIOIOTH i SIK CKJIAIHUM KATTEBUU XYI0XKHIH 00pas,
10 PO3KPHBAE 3 OIHOTO OOKY, BCI I[IHHOCTI YKPATHCBHKOI Hallii, JIFOITHOCTI, Ta
PO3BHHEHOTO CYCITIIBCTBA, a 3 1HIIOTo OOKY — JKaxu BidHU [1].

He 3Bakaroun Ha BiliHy, YKpaiHa IpoJIOBXKy€e MOOYAyBaTH HOBY CydacHY
KynbTypy. HOBiI pi3HOMaHITHI HAampsSMKH B OOpa30TBOPYOMY MHECTEITBI
CTalOTh HE THUMYAaCOBHM eIIi30J0M, a iH(pOpPMamiiHIM 3BEPHEHHSIM [0
€BPOIEHCHKOro CycIiIbCTBa. Take MHCTEIbKEe 3BEpHEHHS HE MOTpedye
3HAaHHS MOBH, TPAIUIlii, BMiHHS YUTATH, YA SKUXOCHh IHIINX MOTped abo x
XYROXHIX Brogo6ans. HapomkeHHS HOBOI XyZOXKHBOI CHCTEMH IIOCTAa€ SIK
SIBHIIIC MHCTCI[LKOTO 3aKIMKY SKHHA MPOHUKAE B IMiJCBIMOMICTh JFOJUHU
CTBOPIOIOYH BiJIr0OJIOC Ta €MOLIHHY PEeaKLilo Ha TOiT BIHHU.

Po3kputTss mogii, mo BinOyBaloThCS B YKpaiHi, CHPUHHATTA Ta
MepeKUBAHHS XyJOXKHUKA, CyOimMallis Ha TOJIOTHO MOCTAaE I0pas3y B Pi3HUX
(dopmax: aOCTpakTHUH eKCHpecioHi3M, rpadiTi, croppeaiizMm, MOM-apT,
MHCTELTBO IHCTAJAMII, mepdopMaHc, Ta iHIIe. Biaromocok BinOyBaeThes He
JIMIIE B YKPATHCHKUX XY/I0KHHKIB, a 1 MUTIB 1HIIHX €BpoOIeiichbkuX kpain [3].

B ocranni gecstumitrsa 21 cT., y KHUTTI CaMOTO0 MHCTEITBA MaHyBaJo
PI3HOMAHITTSI CTIJIIB Ta HAINPSIMKIB, PO3ITyCTa 1 JeTpecist y CIoKeTaX, MHTII
HIOW BiMYyBanmHW HecTady 00’ €THAHHS COI[IAbHUX Ta CCTETHYHHX iIealliB.
HaToMicTh mepmoueproBo MaB akTyalbHICTh €MaTax, Ta BiIBEPTi KOMEPIIiHHI
inTepecu. Hapasi >k BHHUKIIO HE NPHXOBaHE iHOAI HECBiJOME, MpParHeHHs
PO3KPHTTS TEMaTHKH BiiiHH, iJjeanizallisi HiTiCHOCTI CBITOIIIALY 1 TBOPYOCTI.

CyuacHi yKpalHChKi MUTIIl YepPIIAlOTh HATXHEHHS B «TOCTPUX COI[IAIbHUX
MOISAX» TPAredisiX, TOHKIIOThH J0 BIAPOPKEHHS KJIACHYHOI YM HAIIOHAIBHOT,
KyJBTYpHOI caMOOYTHOCTI, TOZi sk €Bporneicbke MUCTEUTBO 21 CTOMITTS
6a3yBanocst Ha OaraThox IHHOMX Kepenax. Ha OyMKy OesKHMX CydacHHX
MHCTEITBO3HABIIIB, MUCTEITBO 21 CTOITTS moyasnocs i Hapasi popMyeThes Ha
OCHOBI MAapOJNIOBaHHSIM Ha BCI TONEPEIHI CMOXH 1 BHUKHIAETHCA B
CaMOIIOBTOpaxX i KomiroBaHHI [2]. B MuCTEeUTBi Ile MOPOIKYE BiTIyTTS
HECTIMKOCTI, BiICyTHOCTI €CTETHYHUX LIHHOCTEH, OB’ A3aHUX 3 PO3KPUTTIM
i1€1 PO3BUTKY CYCHIIBCTBA 1 BipH B MOKJIMBICTB HOTO MIBHKOTO 1 JOBUILHOTO
MePETBOPEHHSI, B TOMY YHCIIi 32 JOMOMOT00 3ac00iB MUCTelTBa. B meBHOMY
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NPOIIAPKY CYCIIIGCTBA MHUCTENTBO II0YaJO CIPUHMATHUCh SK Take, IO
Jerpaiye.

BapTto 3a3HaunTH, 10 iCHY€E CITBHE 1 BOAHOYAC CYTTEBI BiAMIHHOCTI B
KyJNbTypHO-icTopnaHHAX 0O0cTaBrHaX 20 cT i cydacHHX pokax. CTo poKiB TOMY,
B €Bpomi, OyB CIUIECK TBOPYOCTI HamepeIoTHI PEeBONIOMIHHUX TII0OATEHAX
3MiH, IIepeIIyTTs MOYaTKy SKOICh HEBioMOi «HOBOI epm». Hapasi B VkpaiHi,
Imi9ac pociiichkoi arpecii € cruieck BipoJDKEHHS 1IEHTUYHOCTI 1 KyJIbTypH.
B Toii yac i 3apa3 Maiu BeMKHUH BIUIMB pi3Hi pakTopu Ha GOpMyBaHHS KypCy
mucrentBa. lLle cTOCyeTbcs HaI3BHYAMHOTO MIAHOMY «IIMBLTI3AI[HUX
TEXHOJIOTiH», CTBOPEHHS 1 PO3BUTOK HOBHUX CIOCOOIB MacoBOi KOMYHiKallii,
TaKuX sK panio, KiHO, TesebaueHHs, 6araTOKOMIpHUH APYK, CYITyTHUKOBHH 1
3B’5130K, CBITOBI 0a3M HAyKOBUX 1 MHCTELBKUX NAHUX, IHTEPHET, IITYYHUH
IHTETIeKT Ta IHII KOJHCH HeBimoMi 3aco0m KoMyHikamii. Bece e mo3Boise
IIBHIKO BHCBITJIIOBATH paHiIlle 3aKPUTiI KyJIbTYpHI cepH, MOmii, 3aX0au B
€IMHUI CBITOBHUI MUCTEILKUH iH(GOPMAIIITHII TIPOCTIp.

Ha 3miHy KynpTypi MHHYITOro CTOMTTS B 21 CTONMITTI NPHUXOAMTH
Bi3yalbHa KyJIbTypa, sIKa ONEepye IEePEeBaXHO Bi3yalbHUMH oOpa3amu i
TPAHCIATOPOM 5KOI MOke OyTH Oynb SKMH MHTELb, SKHH CTBOPIOE
MUCTELBKIH TBIp 1 pO3KPHUBAE HOr0 B MUCTEIILKOMY IPOCTOpI iHTepHeTY. e
HATPSAMOK, XapaKTePU3YEThCS SBUIIAMHU HECTAOUIBLHOCTI, IO IIHY€E HE cami
¢dbopmu, a IX AUHAMI3M 1 MIHJIMBICTh T4 €MOIIHUAN BIATYK.

Hapasi x B VYkpaini ocoOimBe MiCIle B MHCTCITBI CTald 3aiiMatu
€CTEeTHYHI NPUHLUIM, KOJW TOJIOBHHUM € IPHBEPTaHHS yBaru JO IEBHOI
npobnematuky. Lle MoXKHa 3HAWTH B TBOPUOMY 3H00YTKY XYAOXKHHUKIB
CYYaCHOCTI, 5K CBil 3alyM pPO3KpHBAIOTh Yepe3 HAHEHMOBIPHIIINIT MOHTaX
eKCIICPUMEHTIB MHUCTELTBa Ta AHTUMHCTELTBA, 3MIIIYIOYM BCE 3 YCIM.
MUTHSIM BaXXITMBO BUHAUTH SKUHCH OPHUTIHAIBHUM criocid 9u xo4da O mpocty
TeXHIKy (hopMmu, m00 BUKOPUCTOBYIOUH ii, 3aBOIOBATH yBary Ha CBITOBOMY
apT-pUHKY, TaKWi CHHTE3 iHHOBALiil B CyyaCHOMY MHCTELTBiI BIUIMBaE Ha
(hopMyBaHHS HOBUX CBITOTJISIAHUX MTO3HIIIH.
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