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IMmieMeHTalis CHHEPreTHKH, HayKH IPO CaMOOpraHi3alilo CKIIaJIHHX
CHCTEM, B PyCJIO T'yMaHiTapHUX HayK, JIHTBICTHMKH 30KpeMa, 00yMOBIICHO
MIPUPOJIOI0 MOBH SIK BIIKPHUTOI JUHAMIUHOI cucteMu [3, c. 36]. Y3romkeHHs
YacTHH CHUCTEMH (CaMoopraHizaiis) € ooyiraropauM aTpuOyToM ii eBosromii
[3,c. 17].

XymokHI TEKCTH aHTJIOMOBHOI TOCTMOAEPHICTCHKOI MiHIMi30BaHOT
mposn  (AIIMII) He3MIHHO «EBOJIOLIOHYIOTH» 3aBIOSKH TIOCTIHHOMY

OHOBJICHHIO IHTEpIIpeTaIlii HEBU3HAYCHHWX MICIh, — TEKCTOBHX TOYOK
Oidypkarii, cipoBOKOBAHOMY Ha0yTHM EMIIPHYHMM 3HAHHIM aJpecaTroM
TEKCTY.

Penykosana miteparypHa dopma AIIMII koHIleHTpyE B cO0i ekcrepu-
MEHTYBaHHS 3 MOBHHUMH 3ac00aMH Ha yCiX PIBHSX CTPYKTYpH XYZ0XXHBOTO
tekcry. Jlireparypuuii 3mict AIIMII Bomoxie o3HakamMu MOJiCTHITIC-
TUYHOCTI, — CTHJIEBOIO JIOMIHAHTOIO IOCTMOJIEPHICTCHKOI JIITEpaTypH sKa
TpaHCOpMyE aBTOPCHKUI XYMOXKHIH TEKCT Yy MOEJHAHHS Pi3HOCTHIHLOBUX
€JIEMEHTIB, IO BHABJIAETHCS y HE3aBEPLICHOCTI Ta HemependavyBaHOCTI
CIOKETY, TOCHWJICHHS pOJIi 4HuTaya, IHTEPMEAIabHOCTI Ta IHTEPTEKCTY-
aipHOCTI [1].

[oennanusa crenmmudiyHIX MOBHHX 3ac00iB-TIPOSIBIB HEBU3HAYEHOCTI
CTBOPIOE HEMOBTOPHHH «e(eKT OLIyKaHOCT» JUIi KOXXHOI'O ajpecaTa
TEKCTY, IO HaJae XynoxXKHboMY TeKcTy AIIMII BracTHBOCTI eMepreHTHOCTI.

EMepreHTHICTh — pe3yJIbTaT BUHUKHEHHS MiX €JIeMEHTaMH CUCTEMH TaK
3BaHUX CHHEPreTHYHMX 3B’sI3KIB, 5IKi 3a0€31euyI0Th 301IbIICHHS 3arajJbHOTO
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edexTy 10 OUIBIINX 00CATIB, HK CyMa e(eKTiB OKPEMO B3SITHX HE3AJIKHUX
€JIEMCHTIB CUCTEMHU [2].

®DOopMOTBOpUYI  €JIEMEHTH CHCTEMH — «aTpakTop» (TPHUTITYBATH)
Ta «permenepy (BIAMTOBXYBaTH, OOMEXyBaTH) HaNalOTh 1 IJHHAMIYHOCTI
Ta mepenyioTh Touli Oidypkamii. ¥ kontekcti AIIMII, 3amis cTBOpeHHS
BiTUyTTS HEBH3HAYCHOCTI TPAKTYBaHHS, aTPAKTOPAMH MOXKYTh CIyTyBaTH
HeTuroBi JiekcnuHi kombOiHatii (HJIK) [6], a pemenepoM B 3araqpHOMY —
penykoBaHa JiTeparypHa Qopma. ToOTO, aBTOp SK MOBHa OCOOHCTICTH,
YacTHHA CaMOOPTaHi30BaHOI KOMYHIKaIlii 31 CBOEI0 MOBHOIO IOBEIIHKOIO
BIIACHOPYY CTBOPIOE aTpaKTopH Ta penenepu [3, c. 101].

JlekonyBaHHs HEBU3HAUSHOCTI B XynoxHiX Tekctax AIIMII nependavae
3’sICyBaHHS KOPEJALil iHTepHpeTaniii HeBU3HAYEHUX MICIb TEKCTY 3 JIBOX
MO3MIII — aBTOPCHKOI Ta YUTAIBKOI.

Touka Oidypkariii, sk HafiMEHII CTa0LTbHA TOYKa cucTeMu [3, c. 14]
MOJKE BIIKPHWBAaTH HOBI KOHOTAIlil B TEKCTi SIK Wil Yac YMUTaHHS KOXHUM
HOBHM YHTa4eM, TaK i TOBTOPHO ONHUM W TUM camMuM. Toi SK aBTOpCHKa
IHTEHIIIST PO3TIAIAETHCS K «IOABIIHO 3aK0omoBaHay [4, c. 226], 3 orysiny Ha
amnearoBaHHsA BOJHOYAC OO YMTAIBKOI OIIBIIOCTI Ta OUIBII BHOATIHBOI
aymuTopii, 3 emeMeHTaMu mnapomiiHocTi. Taka pi3HOCIPSIMOBaHICTH
MMOCTMOJICPHICTCBKOTO ~ TEKCTY, O(oOpMIIeHa  CTWIICTHYHO, (opmye
«Mi3HABAJIBHUN CYMHIBY, CITIBIOJIOCHE MOHSTTS 3 HCBU3HAYCHICTIO [4].

Binrak, «moaBiiHHIA MeXaHI3M» MOMJIMBUX IHTEPIIPETaIliii Xapakre-
pmsye xynoxnid Texct AIIMII sk BimkpuTy, HemiHiHY, €MEpIEHTHY,
CaMoperyJIbOBaHy CHUCTEMY, 3aBJSKU 3aTHOCTI 3MiHIOBaTH CBOE 3HAYEHHS,
SIK CJIOBOIICHTPUYHO, TaK 1 TEKCTOLIEHTPUYHO [5, ¢. 69].
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Business correspondence plays a crucial role in formal written
communication within and between corporations. This article explores the
use of metaphorization in different forms of business correspondence, such
as official letters, resumes, letters of recommendation, invitations, and
complaints. The aim is to analyze the extent to which metaphors are
employed in each form and their impact on conveying messages effectively.

The analysis is based on a comparative examination of samples
of business correspondence. The focus is on identifying instances
of metaphorization and analyzing their use within each form. The criteria for
evaluating metaphorical language include relevance, coherence, and
adherence to stylistic and textual standards.

The study of business correspondence reveals that while metaphorization
is minimized in documents such as reports and contractual agreements,
it finds its place in other forms of correspondence where the personal factor
is more permissible. Metaphors can add expressive coloring and enhance the
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