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MYTH AS A STRUCTURE FORMATIVE FACTOR
IN THE PROSE OF ANDREY PLATONOV

Keba O. V.

INTRODUCTION

A lot of studies was suggested about mythological component of the
works of Andrey Platonov. However, the focus of the researchers was
mainly made on the interpretation of mythological images, motifs, plot
models and situations®. Until recently, they also paid their attention to the
interpretation of ideological myths in his works®; but now it is evident
that this was only a surface of both individual and fictional mythology of
Platonov. Thus, when talking about thorough existential and ideological
mythology of “The Foundation Pit” author, close connections between
Platonov’s insight into archetypical essence of a human being and full
involvement of the characters (i.e. of the author, as well) into social and
historical reality of the 21st century are to be taken into consideration.

In this sense, the Finnish researcher Heli Kostov put forward very
precise and methodologically productive prolegomena to the
understanding of the fictional world of Platonov. She states that when
examining the works of the author, we distinguish a developed system of
notions concerning human existence in the world. This system provides
the explanation of existence that is regarded as the Platonov’s myth,
which at the different periods of his creative activity depicted both

! See: Naiman, Eric. The Thematic Mythology of Andrej Platonov. Russian Literature
XXI (1987). P. 189-216; Bouapos C. I'. BemiectBo cymiectBoBaHus. O Xy002cecmeeHHbIxX
mupax. MockBa: Coserckas Poccus, 1985. C.249-296; [ImutpoBckas M. A.
MudomnosTuueckue MpeACTaBIeHUS O CBs3W JOymu M ApixaHus 'y A, [Inmaronosa.
Jlocuueckuii ananuz sasvika. Obpaz uenosexa 6 xyremype u sazvike / PAH, HWH-T
a3pIko3HaHus ; oTB. pea. H. JI. ApyrionoBa, U. b. Jleeontuna. Mocksa : Uunpux, 1999.
C. 346-355; JmutpoBckas M. A. Tpanchopmaruu mudosoremMsl MHUPOBOTO JepeBa Y
A. IlnatoHoBa. Jlocuueckuii ananuz sasvika: Hzviku npocmpancme | PAH, WH-T
a3plko3Hanus ; oTB. pen. H. JI. ApyrtonoBa, U. b. JleBontnHa. Mocksa : f3bIku pycckoit
kyneTypbl, 2000. C. 420-428; KocroB, Xenu. Mudomnostuka Anzapes [lnatonoBa B poMmaHe
"CuactiuBas Mocksa". Helsinki : Helsinki University Press, 2000. 325 c.

2 See: 3010TOHOCOB M. “JI0okHOE COIHIE: “Uepenryp” u “KoTioBaH” B KOHTEKCTE
coBeTcKOi KynbTypel 1920-x tr. Awnopeti I[lnamonos: Mup meopuecmea. Mocksa :
CoBpemenHnblit ucarens, 1994. C. 246-283.
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unchanging and changing principles of his works. Therefore, orientation
toward mythological thinking is viewed as the main unchanging
modeling principle of his poetics. Hence, the attitude to the utopian
projects concerning the recreation of the world and the role and place of a
human in these processes can be regarded as the changing one®. This
problem formulation is needed to conduct a widespread investigation of
literary heritage of Platonov. The aim of the research is to identify how
the orientation toward myth in a more comprehensive sense of this
phenomenon, comprises mythological thinking and analyzes archetypical
complexes) affects the structuring of the writer's fictional world. At the
same time we are going to concentrate on the distinctive features peculiar
to the fictional embodiment of archaic plot schemes and patterns (return,
circular motion, initiation, climax-anticlimax), principles of text
architectonics, isomorphism of spatial models, poetics of
demetaphorization and perceptualization, implementation of pre-logical
thinking patterns within a language, distinctive anomalous orientation of
statements, breach of semantic and syntactic valency, etc.

1. The Myth of «the Eternal Return» in the Poetics
of Andrey Platonov

Structure formative dominants of the Platonov’s prose are related with
one of the fundamental ideas of mythological worldview; it is Nietzsche’s
idea of eternal return (also known as eternal recurrence), actualized at the
turn of 19" — 20" centuries, and developed in the writings of many
anthropologists, ethnographers, and world religions explorers. In this
connection E. Meletiskiy, noting the role of Mircea Eliade in investigation
the mythologema of «beginning», influenced by some Nietzsche ideas,
writes: "This feeling of eternal going round has proved consonant to the
modernistic literature. Meanwhile, the absence of historical time in the myth
(in contrast to a modernistic novel) is only a by-product of a certain manner
of thinking, but not the purose of mythology and certainly not the
expression of the subjective fear of history..."*.

Platonov however viewed the idea of eternal return only as a fertile
multipronged fictional embodiment — from a meaningful motif of a man’s

¥ Kocros, Xenn. Mudonostuka Anapes [Inaronosa B pomane "CuactiauBas Mocksa'.
Helsinki : Helsinki University Press. 325 c.
* Menerunckuii E.M. Tlostuka muda. Mocksa : Hayka, 1976. C. 400,
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“return” to the “initial” phase of his life till “recurrence”— as specific
narrative strategy and literal realization of metaphor “return to the
womb”, dimensional models of isomorphism and narrative discourse
peculiarities as well.

Principals of mythological cumulativeness and specific spontaneous
narrative are observed at the level of Platonov’s text architectonics. The
author declines to divide his works into chapters and parts (but he inserts
peculiar spaces in the text which are probably used to direct reading);
hence the episodes are arranged in chronological order, not employing
any “specific” structural organization.

This approach was important for Platonov because of its focus on the
method of “intuitive” writing, according to which “naturalness” and an
“unartful” way of storytelling in a fiction work, should be expressed at
the architectonic level of the text structure. However, the external “chaos”
of textual conglomeration is nothing but an fictional illusion, followed by
a strict narrative order; therefore everything in Platonov’s works is
thought out, every detail is considered and justified by fictional
objectives.

The architectonics of Platonov's text constitutes such elements as
parallelism, repetition of situations in the story and reiteration of certain
expressions; quite often parallel points of view on the same object are
observed, and different characters follow the same way. Thus, in the
novel “Chevengur” Alexander (Sasha) Dvanov and Zakhar Pavlovich (his
fosterer and nurse father) follow the same path, but when a cemetery
comes in their view at different time, each of them recalls the drowned
fisherman. Platonov depicts "returns“ in such a manner that they occur
not only in a certain place, but in former times, usually in childhood. This
variation of the motif is depicted in “Chevengur”: "Ilaem [IBaHOB y3HaI
CTapyr0 J0pory, KOTOPYHO BHACI B JCTCTBEC. <...> 3BYK 3HAaKOMOIO
KOJIOKOJIAa JIBaHOB yCIIbIIIA KaK BpEMsI IETCTBA. <.>",

It is generally known that Platonov uses in his works a wide range of
recurring motifs that have archaic mythological origin. It is also
significant to mention that motifs are considered to be an important
element of the composition. They do not fall out of touch with a reader,
and make him concentrate on recurring motifs in a novel, combining in

® Imaroros A.I1. Yesenryp / Cocrt., BcTym. cT., koMMeHT. E.A. SI6nokoBa. M.: Beici.
mk., 1991. C. 397.
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such a way all elements of the narration into a unified whole, and
constructing integrity of the text first of all in the reader’s perception.
Retardation method is also the one of great importance in the context
of mythological narration. Sleeping, illness and intensified imagination of
the characters perform the function of retardation in the novel
“Chevengur”. The expansion of these elements of composition creates an
impression that the characters drop out of the real life and biographical
time, switching their attention to the world of their inner life that seems to
be as essential as the real life is. It is quite unusual, because there is no
emphasis on the moments, when that “switching” occurs; therefore the
novel reflects an exceptional human world (inner world of separate
individuality) in which harmony with the reality cannot be achieved,
hence the real world is replaced by “hallucinogenic epic” as it once said a
French researcher who investigated the literal heritage of Platonov®.
Fictional world of the author grew out of a specific kind of
Isomorphism, poetics and anthropology. Its peculiar features can be
illustrated on the example of correlation of the whole narration structure
in the novel “Chevengur” with the sketch of a monument to the
revolution in a project that was drawn up by Alexander Dvanow:
"Jlexxadyast BOCbMEpKa O3HA4aeT BEYHOCTh BPEMEHM, a CTos4as
IBYXKOHEUHAs] CTpela — OeCKOHeYHOCTh mpocTpaHcrsa..." . This figure
reflects the principals that influence formation of syntagmatic and
paradigmatic union in the novel. The recumbent figure eight represents
the development of the storyline that is progressing at first sight, but, in
fact, the plot is gradually regressing, zigzagging and turning back to the
centre (this is how the idea of “true” life is achieved, the meaning of life
is found and the gap between a man and his life is closed) crossing
outlying and distant points (these are all possible variants of
manifestation of “communism”), 1.e “the only true” life, and
interpretation of these concepts by main characters). The upright arrow
with two ends is a symbol of penetrating through the realms of the novel
and their unification, comprising a single ideological complex with the
same center. Paradigmatic of the novel is defined by ambivalent
interpenetrative concepts of life and death, loneliness and brotherhood,
thought and sense, motion and motionlessness, leave and return. Their

® MnaroroBckwuii BecTHHK. Boponexk, 2000. C. 84,
" Tnaronos A.IL. Yesenryp, 144.
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correspondence is arranged according to the principle of conjunction,
which was described by Lucien Lévy-Bruhl in the context of primitive
mentality, — “and...and”, susceptible of “the excluded third” (opposed to
logical disjunction — either...or )°.

In connection with the idea of mythological isomorphism and its
importance in the world of Platonov’s fiction, a solid research into the
structure of Platonov’s text by E. Rudakovskaya must be taken into
account as well®’. Concentrating her attention on the peculiarities of
syntax in “Chevengur” (particularly, on the principles of combination of
clauses with polynomials), she demonstrated its correspondence with the
text structure on the whole. She states, that the combination of clauses
within polynomials and their joining can be compared with the
construction of the novel in general, since there is no division of the text
into chapters, and the plot development, which is determined by stringing
episodes together. In the sentences, polynomials are characterized by
irregular logical structurization of reported material. Peculiar linear
embranchment, anticipation of some elements of the content and their
phased but uneven clarification, that is conveyed either through gradual
story development or through regressive revision and supplementary
detalization are also observed. An idea can be expanded in the text
recurring to a certain moment and concretizing it™°. It is how the plot of
Platonov’s novel develops, disclosing nuances concerning interpretation
of social and philosophical problems in every new episode.

They say, that Russian literature as well as Platonov’s prose is an
example of literature of a Word, not of a Text™. It seems that, a known
literary critic N. Kornienko, the author of this statement, is not absolutely
right. Platonov responded ironically to formalists especially to Victor
Shklovsky as they put the problem of the Text first. Nevertheless,
Platonov’s works are considered as the texts in the true sense of this
literary term, i.e. they are vividly structured and organized. N. Kornienko
herself states that “Chevengur” was made up not only of layers (Lev
Shubin), it was also created by principle of inverse perspective: moving

® See: Menerunckuii E.M. TTostnka muda. Mocksa : Hayka, 1976. C. 351-352.

) PynaxoBckas 3. Poman Angapes IlnaronoBa “UeBeHryp”: CMHTaKCHC IPEAIOKEHUS
1 II0CTPOCHUE TEKCTa Pycckas gpunonocus. Tapty, 1996. N7. C. 226-235.

* Ibid., 227.

" Sprache und Erzihlhaltung bei Andrej Platonov / hrsg. von R. Hodel und
I.P. Locher. Bern : Lang, 1998 (Slavica Helvetica. Bd. 58). S. 193.
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from the part that describes present-day reality to the beginning and then
to the final. Phrase "Berxas omymika" (fringes of decay) appeared on the
first page of the novel after the word "Berxmit" (from Proto-Slavic
“vetbxp” meaning “old”, “ancient”) established several abstract notions
in the novel and giving them the same recurring perspective (from
present — to past)'. In other words, the novel was created not only as a
certain embodiment of idiostylistic paradigm, but also as the Text,
penetrated with peculiar internal rhymes — motifs, situations, narrative
models.

Among these narrative models, the archetypical model of the “leave”
is considered the most important one. Platonov’s characters set on a
journey in order to accomplish a task, important for “common and
individual existence”. The most significant in this context are three
“leavings” of Alexander Dvanov, the main character “Chevengur”. The
first one, when Prokhor Abramovich, step-father of an orphan, send the
boy to beg on the streets of the city, Sasha discovered a new “alien and
frightful” world. The second one, when the protagonist (before his trip
under socialism™) imagined himself "mamuHHCTOM TOW JECOBO3HOM
JIOPOTH, KOTOpasi BO3UT OPEBHA HA IIOCTPOIKY HOBBIX Toposos...""; And
the third and the most important one, before his departure for Chevengur
Alexander dreamt about his father, who said: "/lenaii uro-HHOYyAbL B
UeBeHrype: 3a4eM e MbI OyIeM MEPTBBIMH JISKATh..." .

The motif of “leave and return” rises the narration to the level of
metaplot, that is arranged as the intersection of two main storylines: the
history of Chevengur and the life story of Alexander Dvanov. On the one
hand, the ruin of Chevengur signifies going back to the way things were
in the history, displays rejection of “revolutionary movement
acceleration” of time and shows breach of natural flow of life. On the
other hand, the end of the earthy journey of Sasha Dvanov, who voluntary
departured in the waters of Lake Mutevo, symbolizes reunion with his
drowned father, and his return to the primary sources, "B poauHy U3HH
u tpymomo6us™™. In the novel his journey from a fishing-rod that was
kept in the memory of his father and his return to it after the Chevengur

2 Sprache und Erzihlhaltung bei Andrej Platonov / hrsg. von R.Hodel und
I.P. Locher. Bern : Lang, 1998 (Slavica Helvetica. Bd. 58). S. 196.

13 Mnaronos A.II. Yesenryp, 91.

“Ibid., 241,

** Ibid., 397
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fell — is symbolizing the same circular motion, where the process of self-
knowledge takes place. It is remarkable that the description of this
“departure” does not leave an impression about the finality of the death:
Sasha "npomomkas CBOI JXKH3HB, CaM COIICN C celia B Boay <..> B
MOMCKaxX TOM JOPOTH, MO KOTOPOM KOTJ1a-TO MPOIIIET orer"®,

The recurring motif in the Platonov’s prose has a peculiar sematic
meaning that conveys the idea of “returning to the womb”. In
“Chevengur” the clue to decode the novel is given in the first part of the
book, where the death of ‘“senior engineer foreman” is described:
"HUKaKON CMEpPTH OH HE YYyBCTBOBAJ — MPEXKHsA TEIUIOTa Tejla ObLIa C
HUM, TOJIbKO PaHblle€ OH €€ HUKOorja He omyman <...> Bce 310 yxke
CJIy4aJioch C HUM, HO OYEHb JIABHO, U TJI€ — HEJIb3sS BCIOMHHUTH. <...>
HacTaBHUK BCIIOMHWJ, TJIe OH BHJEH 3Ty THUXYIO TOPSAYYIO ThMY: 3TO
IIPOCTO TECHOTAa BHYTPU €r0 MaTE€PH, U OH CHOBA BCOBBIBACTCS MEXK €€
pPacCTaBJICHHBIX KOCTEH, HO HE MOJXKET MPOJE3Th OT CBOCTO CIIHIIKOM
Gonbmioro craporo pocra..."'’ (compare similar motif in other place:
"...Y MeHs TyT MX HENbIi CKJIaa: caM OT JETOHAIMu OOpaTHO B MaThb
nonesemnts!"?).

In ethnography this motif is called "Regressus ad uterum", i.e. “back
to the womb” and is described concerning initiation rites, where it 1s used
to define “rebirth”™. In Christian mythology, this term was slightly
transformed. An episode from a Gospel that describes a conversation
between Jesus and Nicodemus, the Pharisee provides an illustrative
example of it: ‘““How can someone be born when they are old?”
Nicodemus asked. “Surely they cannot enter a second time into their
mother’s womb to be born!” Jesus answered, “Very truly I tell you, no
one can enter the kingdom of God unless they are born of water and the
Spirit ” [John 3: 4-5].

S. Khoruzhy, a known literary critic and translator, discloses
typological closeness of Platonov’s mythopoetic and mythologization of
Joyce, and considers them to be “Eleusinian artists” as both of them use
the mythologeme of return to the primary source, to the womb as a

18 IMnaronos A.II. Yesenryp, 397.

7 Ibid., 68.

'8 Ibid., 150.

19 Emiane M. Cpsimenne i Mmupcbke; Midu, cHOBUAIHHA 1 MicTepii; MedicTtodens i
aHaporid; OKyJIbTH3M, BOPOXKOUTCTBO Ta KylbTypHi yrnonobanns / Ilep. 3 HiMm., ¢p., aHTT.
Kuis : Bumasuuirso Conowmii ITaBauuko “Ocnosu”, 2001. C. 100-105.
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structure forming element in their works. Referring to the episode
concerning the death of senior engineer foreman in “Chevengur”, where
the author writes out this mythologeme using richness of the detail,
S. Khoruzhy focuses his attention on “Kotlovan” (“The Foundation Pit”)
and states that the mysticism of the narrative comprises returning into the
Earth, stooping down and reaching the depth that define the Eleusinian
mysteries?’. The so-called mysterial “code” in the prose of A. Platonov of
the late 1920s — 1930s. is identified and carefully examined in the
monograph by Ye. Proskurina®. The author, in particular, notes that most
of the "mystical™ motifs in Platonov's prose are of mythological origin.
Among them the myth of water is of fundamental importance. For
instance, Leonid Karasev, known Russian literary critic, notes: Platonov’s
preoccupation with water is one of the most important aspects of his
literary writings. Drawing particular attention to Platonov’s “mythology
of water,” he claims that the writer is wholly immersed in the water
imagery that nourishes his plot®.

According to the mythological theory, there are two dynamic
archetypes in the ancient layers of the human consciousness: one of them
Is connected with inner motion (to you) and outer movement (from you).
In ancient Greece these archetypes had two corresponding with them
mythologemes — the one of Demeter and the other of Dionysus; hence
there are two types of the matter: Eleusinian and Orphic. The Eleusinian
mysteries took place in Eleusis and were devoted to Demeter, the goddess
of the agriculture and the fertility, who was equated with “Mother-Earth”.
In this connection, the motif of “Mother-Earth” is constantly used in
Platonov’s prose. The ideas of Eleusinian mysteries are prolonged in
Christian mythology (The Parable of the Growing Seed is an illustrative
example of it). In contrast to ancient mythological understanding,
Christianity added fundamentally new idea of salvation and immortality
of a person to it. Thanks to this concept, human life finds its spiritual and

20 Xopyxuit C.C. “Ynucc” B pycckoM 3epkaine [owcotic /Joc. Hzopannoe: B 2 T.
T. 2. Mocksa : Teppa, 1997. C. 526.

IIpockypuna E.H. IlosTnka mucrepuanbHOCTH B npo3e AHzpes [lmaToHoBa KoHIa
20-30-x romoB (Ha Marepuane mnoBectu «Kotmoan»). HoBocubupck : Cubupckuii
XpOHOl;pa(b, 2001. 261 c.

22 Kapaces JI. JIBmkenue o ckioHy: (ITycTOTa W BeliectBo B Mupe A. ITmatonosa).
Bonpocwvl ghunocoghuu. 1995. Ne 8. C. 133.
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moral meaning, which is not exactly inherent in mythological version of
the archetype.

Platonov uses recurring motifs for not only describing situations or
going into details; he also employs them at the level of figurative
language. It is seen due to the high frequency of use of the word “back”
(according to our calculations it occurs 46 times in the original
“Chevengur”) and it is usually used in the meaning of “again”. (compare:
"Kor/a OH JOXKHJICS 00paTHO CIath..."”; "IepeBHs AeciTh pa3 BHIXOIUIA,

24
a TIOTOM O0OpaTHO cemiach..."").

2. Mythologism and Spatio-Temporal Composition of the Text

Embodiment of different types of Platonov’s mythologism is found
within spatio-temporal composition of the text. It seems that the author
keeps in a secret the exact time and place of the events in the novel. Even
such works as “The Foundation Pit” or “Chevengur” that seem to be
deeply ingrained into the social and historical chronotope, are practically
deprived of exact temporal and spatial coordinates. The beginning of
“Chevengur” is significant: "EcTb BeTxwe onywxu 'y CTapbixX
MPOBHHIMANBHBIX 20podos..."* (italics supplied). Sharp distinctions
between the words from different lexical and semantical classes are used
by the author in order to underline that the action takes place at the turn
of nature and civilization. This narrative emphasizes its philosophical and
ontological meaning from the very beginning of the text.

It is fixed in the author’s narrative and in characters’ manner of
speaking as well. Apart from the fact that spatio-temporal coordinates and
psychologization of time (visions, imagination etc.) are blended, one of
the most peculiar features of Platonov’s method is the phenomenon of
anthropologation of space and place. It is fixed in the author’s narrative
and in characters’ manner of speaking as well. The words space and time
insert not characteristic for both of them word-combinations: on the one
hand, they have a status of “humanization”: "monukiero npocrpaHcTsa',
"MpPUTaUBIIUXCA TPOCTPAHCTB"; "Tpynon00uBbIE BpeMeHa'; "TpycTHOE

Bpems™?; on the other hand, time just as space obtained physical

2naronos A.IL. Yesenryp, 27.
24 |pid., 32.

2 |bid., 24.

26 |bid., 136, 246, 322, 388.
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characteristics, and becomes an object of perception: "mopturcs Bpems";
"HeBHAEMOE Bpems'; "Bpems craio ciasimasM" . Platonov’s manner of
speaking discloses peculiar to mythological thinking spatialization (time
is replaced by space): "UenypHblii BMeCTE C MPOJCTAPUATOM M MPOUUMH
OCTaHOBHJICA CpCAr JiCTa, CpCcIu BPCMCHU HW BCCX BOJIHYIOIMIMNXCS
CTUXMU..."; "BCE )KUBYIIEE HAXOAWIOCH TAE-TO IOCPEAUHE BPEMEHH U
cBoero asmkenns’>. Thus, we can state that Platonov’s mythologization
of time is characterized not only by metaphorical interpretation, and its
distinctive features concern the peculiarity of worldview is depicted at the
level of his figurative language in prose.

Platonov employs a wide range of devices to set reversible time
layers in the consciousness of the characters. For instance, in
“Chevengur” Zakhar Pavlovich, a step-father of Dvanov is described as
follows: "Ckonbko Hu xui 3axap [1aBmoBuY, OH C yJIMBICHHEM BHJCII,
4YTO OH HC MCHACTCA M HC YMHCCT — OCTACTCA POBHO TAKHUM JKC, KaKHM
ObUI B ACCATh W IIATHaAUaThb JICT. JInib HCKOTOPLBIC €TI0 IIPCKHUC
MNpeaA4yBCTBUA TCIICPb CTAlIAd OOBIKHOBEHHBIMU MBICJIIMH, HO OT D2TOI'O
HUYEro K Jy4dieMy He u3MeHWI0ch. CBOIO OyAylIylo KU3Hb OH paHbllle
npeacraBJriyl CHHUM FJIy6OKI/IM NpOCTPAaHCTBOM — TAKHM JOaJICKHUM, 4YTO
MOYTH HE CyllecTBYIOUM. 3axap [laBioBuy 3Hanm Brepen, 4TO 4YeEM
JaJIbIII€ OH 6y,Z[€T KUTb, TCM OTO IIPOCTPAHCTBO HenepemHToﬁ KU3HU
6y,Z[€T YMCHLIIATLECA, a I03aaAu — YIJIMHATLCA MCPTBasa pacTOITaHHAasd
nopora. I o oOmaHyJics: *KH3Hb pocjia W HAKOIUIsJIach, a Oymyiiee
BIICPpCAHN TOXKEC POCIIO U IIPOCTHPAIIOCH — FJIYG)KC u TaI/IHCTBeHHeﬁ, 4YeM B
IOHOCTH, CJIOBHO 3axap ITaBaoBHY OTCTYyIIAJ OT KOHIIA CBOE€H XKU3HU 1100
yBE/THYHBAI CBOM HAIEXKIBI U Bepy B Hee'>. Consecutive realization of
views concerning reversible reflection of the past and the future in
“Chevengur” that correspond to such paradoxical expressions of the
characters as: "B mamsTh Oymymero™, "momumn o manbHeimem™ etc.
As if they illustrate one of the most important characteristics of
mythological thinking that is described by mythologists, who conclude
that the past is interpreted as a visible part of our life that is right in front

21 |bid., 242, 292, 346.

28 ITnaronos A.II. Yesenryp, 296, 67.
29 |bid., 57.

%0 |bid., 186.

3 Ibid., 29.
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of our vision and is ahead, therefore the future is perceived as something
invisible, something that is behind®.

Specific mental mimesis also occurs in Platonov’s texts; mental
mimesis is a state when consciousness not only reproduces and creates
the world around, but also follows and generates it in one’s own 1mage.
Coherent explanation of this phenomenon is provided in the novel
“Chevengur”: "B cemuanuare et /[BaHOB elie He wMen OpOHHM Haj
CepAUeM — HHU Bepbl B 0Ora, HM JPYroro yMCTBEHHOIO IIOKOS; OH HE
JaBajl 4yKOro HMMEHHU OTKpPBIBAIOILICHCS mepel HUM Oe3bIMSIHHOM
KHU3HUA. O):[HaKO OH H€ XOTCII, YTOOBI MHDp OCTaBaJICA HCHAPCUCHHLIM, —
OH TOJIBKO OXHuJaJl yCJblIIaTb HMA U3 €ro KE€ yYyCT, BMCCTO HApOYHO
BBLIYMaHHBIX mposanuit">. In other words, the subject imitates the
object here and flows together with it. Thus, the characters and the
author himself are learning to speak, being in the stage of development
of the language and consciousness, when a name corresponds to the
object it calls.

In this case, nondifferenciation of a subject and object defines
mythological way of thinking. Describing this phenomenon,
. Potebnia claimed that as the image is considered to be objective, it
can be converted into a meaning and can form the basis of further
conclusions about the characteristics of a denotive notion, as well*.

Subjective field of Platonov’s works is full of mythological
connotations. A semantic filling of the motif concerning “unnecessary”
things, is observed in many works of the author, however a special
emphasis is put on the novel “Chevengur”. Zakhar Petrovich, a central
character of introductory part of the novel is depicted as the one who
"nmeman HEHYXXHbIC BelIW. OAlTHM W3 MPOBOJIOK, KOpaOJM W3 KYCKOB
KpPOBCJIBHOI'O JKCJIC34a, KJIICHJI 6YMa)KHBI€ I[I/IpI/I)Ka6J'II/I n Ipodce -—
HCKIIFOUUTCIIBHO JIsd CcOOCTBEHHOI'O YAOBOJbCTBHAI. Yacto oH Jaxe
3a7iep>)KuBal 4ye-HuOyAb CaydalHbId 3aKa3 — HapUMep, JaBajiud eMy
Ha KaJKy HOBBIE OOpyYHM MOJOTHATh, a OH 3aHUMAJICSI YCTPOWCTBOM
NEPEeBSIHHBIX YACOB, JIyMas, 4TO OHHU JIOJDKHBI XOJUTh O0€3 3aBOjia — OT
Bpamenns 3emmn">. Such behavior of Zakhar Petrovich embodies one

%2 Cremanos FO.C. KoHCTaHTHI. CnoBapp pycckoil KyapTypbl. ONBIT HCCIEA0BAHMUSL.
M.: lllkona “S3biku pycckoit kynbTypsl”, 1997. C. 172.

3 Mnaronos A.IL. Yesenryp, 71.

% IMore6ust A.A. Teopermueckas mosruka. M.: Bercr. mk., 1990. C. 287.

% IMnaronos A.IL. Yesenryp, 24.
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of the most archaic models of a mythopoetic creative work, when a
poet separates the initial unity of the universe, determining the nature
of its parts, and then defines the equality system and synthesizes a new
unity, as V. N. Toporov states™.

3. Mythological Aspects of in the Speech Structure
of A. Platonov’s Works. Metamorphosis and Demetaphorization

Mythological nature of human consciousness is manifested in the
specific speech structure of Platonov’s works as well. The writer
gravitates to such type of artistic speech, in which a specific sensual,
perceptual feeling of reality reveals the direct embodiment. The
Platonov’s characters, and with them the author himself, wherever
possible, strive to ensure that the language contains only the visible and
the sensed, and the physical concepts are inherent in abstract concepts or
mental phenomena.

These and similar phrases may be interpreted as metaphorical
expressions. However, the mythological word in its nondiscrimination
between concrete and abstract, direct and figurative meanings is devoid
of metaphor. Similarly, the Platonov word turns into a demetaphorized
one, appears rather as a sign of metamorphosis, literal transformation. For
the first time S. Bocharov drew attention to the role of metamorphosis in
the Platonov’s world: “Platonov metaphorics has a character that brings it
closer to the original soil of metaphor — faith in real transformation,
metamorphosis...”’. It is interesting that in Platonov's works
metamorphosis is not only one of the speech means, but also an unfolded
plot motif, as for example in the story "Mysornyj veter" (*The Garbage
Wind"). The anomalously grotesque expressions of both the narrator and
the heroes of Platonov convey the intention to express as accurately as
possible the essence of the thought, and express it exactly in the form in
which it appears in the human mind (compare: "KHM)XKH YHTaT BCIYX,
yTOOBI 3arajJloyHble MEPTBBIE 3HAKW MPEBpaIlaTh B 3BYKOBHIEC BEIU ,
"KHBCLIb BCErJa BIEpel M B TeMHoTy'  etc.). Platonov's heroes
"0opmouyt cBom Mbicau', because they do not know how to "think

% Muds! HaponoB Mupa. DHuukinoneaus. B 2-x 1. I'n. pen. C.A. TokapeB. Mockaa :
Cos. sarmuknonenus, 1980. T. 2. K-41. C. 327.

8 Bouapos C. I'. BemectBo cymectBoBanus. O xyododicecmgennvix mupax. Mocksa :
Coserckas Poccust, 1985. C. 259.

3 Tnaronos A.IL. Yesenryp, 185, 278.
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silently", they have to “"cBoe yMCTBEHHOE BOJHCHHE ITEPEIIOKUTH B CIIOBO,
a YK IOTOM, CIBIIA CIOBO, OHH MOIYT SICHO €r0 YyBCTBOBATH'™
speaking they "ue roBopsr, a mymaroT", for "moka cI0BO He CKaXKelllb, TO
YMHBIM HC CTaHCHIb, OTTOI'O 4YTO B MOJYaHHMH yMa HCT — CCTb OAHO
mydense ayscrea™®’; for those who do not have "cumer mMbrcu”, feelings
remain unspoken, turning into some kind of "myuutensuyro 60is". "KTo
YYWICSI AyMaTh IIPU PEBOIIOLIMYU, TOT BCEraa rOBOPUI BCIyX, ... AyMas
YTO-TO B CBOEM 3aKphITOM yMme', SO "BO BCSKOM MNpPOYEM CHA4aJIa
IIpOUCXOJnJjia HE MbICJIb, @ HCKOTOPOC AaBJICHUC TEMHOU TCILJIOTBI, a
3aT€M OHA KO€-KAaK BbIFOBAPUBAIACh, OXJIAKIASICH OT ucreuenms™

In describing the heroes attempts to realize the world and their place
in it, the writer constantly resorts to shifts of the narrative perspective,
when the generalization is combined with singularity, abstraction with
concreteness, and it is emphasized by repetitions of lexical means and
parallelism of lexical-semantic constructions. For example: "SfIkoB Tutbra
06Ul BeYEepaMu JiekKaTb B TpaBe, BUJIETh 38e30bl 51 CMUpsmv ceds
pasmoiluiienuem, 41o €CTb OTAAJICHHBLIC CBCTHJIA, HAa HHX IIPOUCXOJIHT
HCIIOACKAas HCHUCILITAHHAA JXH3Hb, a4 €MY OHa HCIAOCTH)XMMA M HC
npeaHaszHadueHa; SIkoB TUTBIY nosopauuean ronoBy, gudesn 3acChINAOIINX
cocemeit u rpycrun 3a mux"* (italics supplied). Here two plans are
emphasized: the concrete one, connected with the direct actions of Jacob
Titych, and the abstract one, relating to his thoughts about life. Moreover,
in concrete plan, two aspects are also singled out: first, a kind of long-
term actions are given, transmitted by the form of the compound verb
predicate: ("moOun  yexats', "BUICTD", "cMUpATH  ceOs
pasmbmuieanem™), and then the result of reflection, the collision of a
dream with reality is submitted ("moBopaumBan”, "Bumen”, "rpyctmr").
The actions of the hero at the beginning and after thoughts about life are
correlated by the parallelism of homogeneous predicates; the ratio of
objects of perception is especially significant: "Bunen 3Be3apr”, morom —
"Bupen cocenci'.

The distinctive “explanatory” Platonov's manner of writing
corresponds at the syntactic level to a significant number of complex
sentences. Speech is structured in such a way that its links cannot exist

% IMnaronos A.IL. Yesenryp, 134.
%0 |bid., 261.

L Ibid., 130, 451.

*2 |bid., 297.
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one without the other. Causal relationships here are brought to the fore.
The actual syntactic developer of this is the ultimate saturation (often
anomalously redundant) of the text with the corresponding subordinate
unions (most often because and so). Here we can provide two illustrative
examples from "Chevengur": "UenypHbIii MMOJIOKWJI TOJOBY Ha PYKH U
CTaJ He AyMaTb, YTOOBI CKOpEE MPOULIO HOYHOE Bpemsi. 1 BpeMs mpomuuio
CKOpO, IIOTOMY 4YTO BpeMsA — OTO YM, a HE YYyBCTBO, U IIOTOMY 4YTO
YenypHplii HAYErO HE Ayman B yme'; "...IPUBA3BIBATBHCA KE K KUBOMY
npeaMety st AkoBa Tutbiya ObLI0O HEOOXOUMO, UTOOBI BO BHUMAHUU U
CHUCXOXKICHUHN K HEMY HaliTH CBOEC TCPIICHUEC XHUTb H YyTOOBI W3
Ha6H}OI[eHHfI Y3HaBaTb, KaK HAaAO KUTH JICTYC M JIydlIc; KpOME TOI'O, B
CO3EpLAHUM YYKOW KU3HU PacTOvyaliach, U3 COYYBCTBUS, KU3Hb CAMOIr0
SxoBa TuTelua, MOTOMY YTO €il HEKyJla ObUIO JI€BATHCS, OH CYILECTBOBAI
B OCTATKE U B M3JIMILIKE HaceeHust 3emin"™.

Such structure of phrase shows permanent concern of the author and
the characters about expediency of existence. At the same time, they raise
immense problems and difficulties that conflict with human
consciousness when trying to resolve this existential and epistemological
contradiction. These words and phrases are also very ambiguous since
they display quasi-logic of Platonov’s characters; however, the aim of the
author is not to correct it but to emphasize the painstaking search of vital
basics, and their attempt to comprehend essential existential
contradictions.

That is why when identifying words of the characters or some
fragments of text with the author’s language we notice some kind of
confusion and indistinguishable notions in the novel. Analyzing the
opening sentence of “Chevengur” about "Berxux omymkax" (fringes of
decay) we can see that the phenomena of nature and culture have
paradoxical interdependence and interconnection. The text further follows
a series of situations that match the strangeness of the narrative plan with
the strangeness of the world described. Here they make "unnecessary"
things like a wooden clock, coming from the rotation of the Earth, "cure"
babies from hunger with poisonous mushroom tincture, believe in the
possibility of "living in death", forever die out of the “interest™ in death etc.

Tendency to mythopoetic in the prose of Andrey Platonov defines its
lyrical origin. It is generally accepted that literary mythology of the 20th

3 Inaronos A.IL. Yesenryp, 276, 329.
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century has intellectual origin, i.e. literary and philosophical
reminiscences take part in its creation and social and cultural allusions
etc. In Platonov’s works mythology descends from the deeps of organic
perception of human world view. Thus, the key words to define the world
of “Chevengur” (“earth”, "sun", "water") are connected with folklore and
mythological tradition: "earth” — "mother”, "sun" — "worker", "water" —
"the source of life". Metaphorical ckystructions used in this context gain
peculiar qualities: literally use of figurative meaning converts a metaphor
Into metamorphosis, and in this way the author provides proteism of all
elements of the fictional world.

CONCLUSIONS

Thus, Platonov goes far beyond the first stage of the mythological
poetics, while other writers exploit mythological motifs and images. His
mythologism is based on artistic intuition, it is born from the organic
perception of the depths of collective memory and it involves all elements
of the author artistic world into the sphere of mythological transformation.
This is manifested in the fact that mythologization is revealed at all levels of
poetics, creating its special quality — isomorphism of the ontological and
anthropological aspects of the author’s fictional conception.

At the plot and compositional level, mythologism in Platonov's
works actualizes repetitive situations and motifs of archetypal origin.
Performing the most important semantic role, these ones contribute to the
“binding” of the whole narration, defragmentation of the architectonics of
the text and the reader’s reconstruction of its integrity.

At the chronotopic level of poetics, the mythological principle finds
itself in a mixture of space and time coordinates of the action and
objectification of the archetypical properties of mythological thinking in
the form of so-called spacialization (replacing time with space, spreading
time representations and simultaneous psychologization in the format of
visions, fantasies, etc.). The reciprocity and interdigability of the past and
the future from the point of view of the writer's characters is determined
by the idea of a cyclical world order. The Platonov's world and the text
likened to it are based on a special kind of mental mimeism, when
consciousness not only reproduces and creates the world but also follows
it, depicting it in an external image and likeness.

The specificity of the objective and descriptive sphere in the
Platonov's works is determined by the mythological dominants as well.

60



The actions of the characters aimed at the real world, as a rule, lack
rationalism and repeat the archaic model of mythopoetic creativity, in
accordance with which the initial dismemberment of the unity of the
world entails further restoring its integrity through a system of diverse
identifications.

The peculiarity of the speech structure of Platonov’s works is
defined as the mythological interpretation of the world perception, typical
to the implicit author and characters. It is manifested in the non-
delimitation of the abstract and concrete, external and internal, subject
and object, cause and effect.

SUMMARY

This article concerns mythologism as a constitutive factor and
distinctive element of Andrey Platonov’s prose that enlivens isomorphism
at the level of his poetic manner. The topic focusses on myth and
correlations between plot and composition, spatio-temporal peculiarities,
representational and linguistic elements within the structure of his prose.
Fictional world of Platonov is organized according to the principle of
conjunction that corresponds to mythological logic; therefore there is no
contradiction within the framework of the world. Most of his works
comprise the plotlines that develop an archaic and universal plot scheme
employing “leave—return” technique. Platonov’s narrative strategies are
defined by mythological cumulativeness and recurring literary devices
(constant repetition of motifs). At the heart of Platonov’s chronotopic text
structure is distinctive to mythological thinking anthropologation of
spatio-temporal vision. Peculiar language arrangement of his works is
determined by mythological perception of the world, that reveals
nondifferentiation of abstract and concrete, inner and outer, subject and
object, and of cause and effect. Such systematic focus (both conscious
and subconscious) on myth and mythological structures allows us to
interpret the fictional world of Andrey Platonov as a myth-orientated and
myth defining one.
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