Jlitepatypa

1. Graeber D., Wengrow D. The Dawn of Everything: A New History
of Humanity. Pinguin. 2018. Pp. 366-376.

2. Kukathas C., Pettit P. Rawls: A Theory of Justice. Stanford
University Press. 1990. Pp. 1-17.

3. Pettit P. Social Norms and the Internal Point of View: An Elaboration
of Hart’s Genealogy of Law. Oxford Journal of Legal Studies. VVol. 0, No. 0.
2019. Pp. 1-30.

4. Pettit P. The State. Princeton University Press. 2023, 355 p.

5. Tomasello M. A Natural History of Human Morality. Harvard
University Press. 2016. Pp. 9-15.

DOl https://doi.org/10.36059/978-966-397-348-7-22

®EHOMEH CTPYKTYPHOI'O HACHJIBCTBA:
THCTUTYIUIAHE TA IUCKYPCUBHE OBI'PYHTYBAHHSA
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npogecop kageopu girocopcoroi anmpononoaii,
Ginocoii kynomypu ma Kynemyponozii
Ykpaincokuii oeporcasnuil ynisepcumem imeni Muxaiina [{pacomanosa
M. Kuis, Yxpaina

HacunbcTBo € monBiitHUM KynbTypHUM (eHOMEHOM. 3 OIHOro OOKy
HOro MIIIPYHTAM € JIOAChKAa CXWIBHICTH A0 arpecii. 3 iHIIOTro, MacmTadn
HAacWIIBCTBA, Horo (opMH, TPHUBAIICTE Ta HACHIAKM 3ajieXaTh Bif
MOBEIIHKOBUX PETYIATUBIB, TNPUHHATAX Y CYCHIIBCTBI, Bil I[IHHICHUX
TOPU30HTIB KyJIBTYPH.

Arpecis 1ie THI eMOIIHOI eKcrpecii Ta MOBEMIHKH, CIPSIMOBAHOI Ha
3aBJaBaHHs IIKOJAM OTOYYIOUMM YW cepejoBuily. 3a cioBamMu Tomaca
Mixcona [1], mpeacTaBHHKa TaKOro HAMPSIMKY KyJIbTYPAHTPOMOIOTIUHHUX
JIOCTIKCHb, SIK iCTOpist eMollii, ad)eKTH CKIAJHO aHai3yBaTd, 0O OJHMH
i TOM camMHuil EKCIIPECUBHHMH TMpOSB MOXE Ha3MBaTHCS I10-Pi3HOMY
B 3QJISKHOCTI BiJl TOrO, PO3IJISIIAEMO MM HOTO (Pi310JIOTIYHO YW COLiaNIbHO-
nicuxosnoriyno. Hanpukazn arpecist Ta 31icTh: nepiua BKasye Ha MoOimizario
TiMa JUIi  CaMO3axWCTy, 110 BHPAKAETBCS Yy TOTOBHOCTI HamaJlaTtu
NIPEBEHTUBHO YW Yy BIANOBiIb. 3JIOCTI NpUTaMaHHI NpOSBU arpecii, ane
IHAMBIN IIyKae I Hel PaliOHaIbHOTO OOIPYHTYBaHHS Ta CHPSIMYBAHHS.
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Tomy 3micTh 3a3BHYall IHTEHLIHHO CHPSMOBaHA Ha KOTOCh YW LIOCH. SIKIIO
arpecisi TPOBOKYETBCS CHTyaIlier0 (Di3MYHOI 3arpoKEHOCTi, TO 3JiCTh,
Oynyun He nuime (i3ioNOTivyHO, a ¥ KOTHITHBHO OOYMOBJICHOK), BHHHKAE
yepe3 HEBUNpABIaHI OUYIKYBaHHSA, HE3IIMCHEHI CIIOMIBaHHS, pO3YapyBaHHS
Tomo. TakuM YUHOM arpecis — peakTHBHA, TOOTO € HACIIAKOM, CIOcOO0OM
pearyBaHHS Ha Tmofii, mo cramucs. BoHa mpuTamaHHa TBapHHAM,
XapaKTepu3ye IMIYIbCHBHO-MOOITI3aiiHy 3MaTHICTh Tija. Y MpPOeKmii Ha
Jrozieil BOHA TPAKTY€EThCS OJHO3HAYHO HETATUBHO, OCKLIBKY MPU3BOIUTH 110
HEOOTPYHTOBAaHOI UM HAAMIpPHOI pyiHiBHOI fisf. HaBiTh Konm BHIpaBaHa,
BOHA JIOPO3CY/IKOBA.

Haromicth 31icTh MOXKe OyTH TPOaKTHBHOKO, TOB’S3aHOIO i3 3arpos-
JIMBUMH, HETIPUEMHUMH OYiKyBaHHSIMH. YacoM Iie MpEeBEeHTUBHA peaKilis Ha
nojiro, o me He BigOyrnacs, aje BXKE OCMHCIEHa SK HEeMOpallbHa,
HecIIpaBe/JInBa, HENpaBWIbHA. 3JTiCTh OOIPYHTOBAaHA 1 HA KOTOCh UM IIOCh
cupsiMoBaHa. ToMy IIie CyTO JIOACHKMHA ()EHOMEH, SKHMH Moxe OyTH
BUIIPaBIaHUM i BU3HAHUM JIOPEYHUM, Ha BiJIMiHY BiJf arpecii.

HacunbeTBO 3 1i€l aHANITHYHOI PETPOCTIEKTHBH TEX € (HEHOMEHOM
COWIOKYNbTYpHUM. HacmibcTtBo, 00yMOBIE€HE arpecieio, — ageKTHBHE,
pyWHiBHE 1 37m04YnHHE. BOHO He MOke OyTH OOIPYHTOBaHE 3 TOYKH 30Dy
CIIPaBENTUBOCTI, BOHO 3aBX/IM HaIMipHE i HEBUTIpaBJaHE.

HaromicTh HacWIIbCTBO, IO CIHUPAEThCS Ha 3JICTh, MOXE OYyTH
BUIIPaBJaHUM SIK PEaKilisi Ha CKOEHY MPOTHIPABHY IO YU TPEBEHTHBHA
peakuiero, mo0 Taka i He BixOynaca. ToMy B CYCHUIBHOMY JKHTTI
HACUJIBCTBO JIETITUMHO TPHUCYTHE y BHIJISII AWCHMIUIIHAPHHUX, MOPSIKO-
OXOPOHHHUX 3aXOJiB, IMOKapaHb 32 CKOEHI MPOTHIpaBHi aii. TakuM 4yuHOM,
HACUJIBCTBO 3aBXKIM Ma€ PyHHIBHUH BIUINB, ajie BOHO CYCIUIBHO JIOMYCTHME
abo ¥ HeoOXigHe, SKIIO CHHPAETbCS Ha MPOLEAYPH palioOHaIBHOTO
OOTpYHTYBaHHS Ta JICTITHMHOTO 3HiHCHEHHs. Lli acmekTd ONpHSHIOITH
NIPABOBY KYJIBTYpPY CHIJIBHOTH.

TpagumiiiHi BU3HAUYEHHS HACHIBCTBA 30CEPEIDKYIOTH YyBary Ha WOTO
PYWHIBHHX HACIiKaX, Ha IIKOMi, MepeBaXHO (i3MUHil, AKOi 3a3HA€ HOTO
JKepTBa, Ha CHJIOBHX MeTofax 3iiicHeHHS. Y Di1ocoPChbKOMY EHIIMKIIO-
NeIUYHOMY CIIOBHUKY 3a penakuiero B. 1. Illunkapyka paetbcst Take
Bu3HauyeHHs: «HacuinbcTBO — 3acTrocyBaHHsS cuiaM abo 3arposa ii 3acrto-
CyBaHHs. B HalllIMpIIoMy CMHUCIOBOMY KOHTEKCTI, CHJIa — 1I€ BUSIB CBaBIJIIS
Ta WOro 3/iHCHEHHS BiAMOBIIHO 0 HAMIpiB MEBHOTo cy0’ekTay [2, C. 408].
OjiHaK HACHJILCTBO MOXE OYTH M JIETITUMHHM, SIKIO WAETHCS MPO 3aKOHHI
KOMITETEHIIii NPaBOOXOPOHHUX OpraHiB, IO CIUPAIOTBECS Ha IIPaBOBE
KOHCTHUTYLIiI{HE perjaMeHTyBaHHs. BiiiHa, y sikiii onHa 31 cTOpiH 3MyIIeHa 31
30po€l0 B pyKax 3axHIIaTH CBOE HEBIJ'€MHE IPaBO Ha JKHUTTS, TEX €
CUTYyaIli€}0, KOJNH HACHIBCTBO, OYKBATBHO BiliChKOBa CHIA, CTalOTh
IHCTPYMEHTOM BiJICTOFOBAHHS CIIPaBEIIHBOCTI.
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Hopaesbkuii comionor Moran Tantynr [3], 3acCHOBHHK iHCTHTYTY
JOCTIKCHHST MUPY 1 KOH(IIKTIB BiJI3HAYaB, IO ITiJ] YaC BiHHU HACHIILCTBO
OyBae KOHTPOJLOBAaHMM 1 Oe3KOHTponbHMM. ToH caMuii Kpurepiit
OOTpYHTOBAaHOCTI CHJIOBHX Iiif (Ta X CIPAMOBAaHOCTI Ha BIiCHKOBI YU
IUBUIBHI TIiJT1) OKPECTIOE HACWIBCTBO SK JICTITHMHE Y 3JIOYMHHE HaBITH 32
YMOB BEJICHHS BiiHH.

3a MHpPHHX YMOB HAacCHJILCTBO OyBae NMpSIMHUM Ta NMPHUXOBaHHUM. [Ipsme
HACHJILCTBO Ma€ HACTIAKOM 3aBAaBaHHSI (PI3SMUHUX MOIIKODKEHB JKEPTBI,
Y HbOMY YiTKO BCTaHOBIIOETHCA CY0’€KTHICTh BUKOHABIIS.

HaromicTh HemnpsiMeé HacWJIBCTBO TIPUXOBAaHE Yy CTPYKTypHHX Ta
NPOLEAYPHHUX MpPaBWJIaX CHCTEMH, HANPUKIAJ, KOJIH TeXHOJIoril y cdepi
MEIUIMHY J03BOJISIIOTH BiTHOBUTH 3JI0POB’S TALliEHTA, ajie BiH HE OTPUMYE
HaJIe)KHOT ~ ZIOMOMOTH  4epe3 CKJIAJHICTh OIOPOKPATHYHHMX HPOLELyp
YM HEKOMIIETEHTHICTh JIIKapiB; KOJM 3aJeKJIapOBaHUKM pPIBHUH IOCTYI
J0 iHpOpMamiHHUX pecypciB YCKIAIHIOEThCS IOAATKOBUMH MpPOLEAypaMu
aBTOpHW3allii, peecTpamii, CIUIATH BHECKiB TOIIO. TyT CyTh HAacCHIbCTBA
MPOSIBISIETBCS. Y TOMY AUCKOMQOPTI, SIKUH CTBOPIOETHCS, KOJH IIiACTaBHI,
3aKOHHI OYiKYBaHHA TIpPOMaJsHHHA, KOPUCTyBada HE 3aJOBOJBHSAIOTHCA
4yepe3 HaBMICHI TEXHIUHI, MPOIeAypHi YCKIagHeHHs. TyT 3aBIaeThes IKoAa
JMOACHKIN TimHOCTI. PyiiHIBHa CyTh CTPYKTYpHOTO HACHJIBCTBA HE Taka
IIBH/IKA 1 IHTEHCHBHA, SIK Y BUMAJIKY 3 MPSIMUAM (Di3MYHUM HACHUIIBCTBOM, TYT
Ha MIajbKax Tepe3iB 4YacTO CTOSATh TPYIOBI IHTEPECH W IHIUBIIyasnbHI
mofackki mpaBa. TyT mpaBoBe OOIPYHTYBaHHS MOXE CHOHpaTUCS Ha
«310pOBUI1 ITy3/», a HE Ha HasBHI IIPELE/ICHTH.

KynbTypHe HacuibCTBO I HEBHIMMIIIE W JOBrOTPUBAIIIIIE 32 CBOEIO
MPUPOJIOI0, @ TOMY IPUHOCHUTH HIe OUThINy i MacmTaOHinry Imkoay. Bono
NPOSIBISIETCS. B KOHCEPBAaTHMBHOCTI Ta 3aaHTa)KOBAHOCTI CYCHUIBHHX
YSIBJICHb, HAPUKJIAJL I110J10 IMTaHb PACOBOi, pEITiifHO1, €THIYHOI, TeHIepHOI
piBHOCTI. 3aaHTra)XOBaHICTh BUCIHM3A€ 3-T1i]] BJIaJ{ 3I0POBOTIO TIIy371y, TOMY
mo0 moOOpPOTH KYyJIBTYpHE HACHIIBCTBO MOTPiOHA TpWBaja W IEpEeKOHIHNBa
KOMYHIKaTUBHA, IUCKYPCHUBHA, IPOCBITHUIIBKA, IPABO3aXHCHA poOOTa.

OTOX HaCHJIBCTBO — 1€ Takd KyJIbTypHHH ()EHOMEH, IO CTOiTh
Ha morpaHuy4i ()i3UYHOI Ta KOTHITHMBHOI IPHUPOAM JIIOAMHHU, a HOro
KOHCTPYKTUBHMH 4YM JECTPYKTHBHHIl BIUIMB BHU3HAYAEThCS IHTEPCYO €K-
TUBHMMH TIpaBWJIaMH OOIPYHTYBaHHs, OOYMOBJICHUMH IIPABOBOIO KYJIBTY-
POO CIUIBHOTH.
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The core concepts we use in the study are the "Apollo™ and "Dionysian"
principles of culture. These are philosophical and aesthetic concepts
that Friedrich Nietzsche developed in his work "The Birth of Tragedy Out
of the Spirit of Music" to characterize two types of culture and, at the same
time, two principles of being, the personification of which Nietzsche saw
in the images of Apollo and Dionysus. The Apollonian is a bright, rational
principle; the Dionysian is a dark, ecstatically passionate, chaotic, orgiastic-
irrational. ldeas about these seemingly initially opposite types of culture are
central to Western social and philosophical-aesthetic thought. The roots
of these two principles were attributed to man's very nature and essence.
Nevertheless, Nietzsche, taking the cultural ideal out of the balance
of the "Apollo™ and "Dionysian" principles, leaned toward the second
hypostasis of culture.

In the turbulent 20th century, full of ups and downs, close attention was
paid to the "Dionysian" principle — both in art and artistic practices and post-
classical philosophy, cultural studies, etc. Today, including in psychological
scientific literature [1; 2], these two definitions are used as a methodological
means of understanding the mechanisms of human behavior. In this sense,
these concepts went beyond the horizon of purely aesthetic knowledge and
entered into widespread cultural and humanitarian circulation.

Times of great public upheavals are accompanied by social upheavals,
including those resulting from the outbreak of wars and the spiritual
"revaluation of all values". It is also clear that socio-political, economic, and
military disasters indirectly reduce the level of cultural and moral restraints,
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