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AFGHANI AMERICAN LITERATURE AS A PORTRAIT
OF THE CONTEMPORARY AFGHAN SOCIETY

One of the youngest literatures of Asian origin in the USA is Afghan
American literature, which development dates back to 1979 and is linked to
foreign invasion of Afghanistan and further immigration to the USA. Afghan
American literature is contemporary literature written by Americans of
Afghan descent. The very term Afghan was selected by Ahmad Shah Durrani
and means “people who cause suffering,” while the -istan means “land”
[1, p. 5]. According to “The Greenwood Encyclopedia of Asian American
Literature”, “the term Afghan American is a post — 9/11 creation. As an
American ethnic community, Afghans did not come to speak of themselves
as Afghan Americans until post-9/11 required this particular community to
voice their opinions and offer their assistance and expertise in the situation
in Afghanistan” [1, p. 5]. Afghan American writers spotlight current political
and the internal community issues, linguistic unity, ethnicity, war and peace
reality. The notable writers of this category are Khaled Hosseini, Mir Tamim
Ansary, and Farooka Gauhari. The interest towards the Afghani issues in
literature may fluctuate depending upon the political agenda. With the focus
shift to the war in Irag, Afghan topics have been brushed aside for a while.
Some writings like “Come Back to Afghanistan: A California Teenager’s
Story” (2006) by Said Hyder Akbar, with Susan Burton; “Torn Between
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Two Cultures: An Afghan American Woman Speaks Out” (2004) by Maryam
Qudrat Aseel; “A Bed of Red Flowers: In Search of My Afghanistan” by
Nilofar Pazira (Afghan Canadian); and “My War at Home” (2006) by
Masuda Sultan appeal to the return to Post-Taliban Afghanistan.

The Afghani writings can be grouped as those written by male and
female authors with the first Afghani American female writer Farooka
Gaubhari, a biologist at the University of Nebraska, who delivered a memoir,
“Searching for Saleem: An Afghan Woman’s Odyssey” (1986), which was
linked to the Soviet period in Afghanistan and her subsequent migration.
Other female authors whose fiction and non-fiction grew in America are
Wajma Ahmady, Sahar Muradi, Khaleda Magsudi, and Zohra Saed.

Asian American literature can be written by the authors of hybrid
background. Thus, a journalist, Mir Tamim Ansary, the son of an Afghan
father and an American mother, created a memoir “West of Kabul, East
of New York” (2002) and a historical novel set in Afghanistan, “The Malang
of Kabul”, set in the nineteenth-century Anglo-Afghan Wars. While the first
works features the contemporary to the author country, the novel dwells on
its past.

Afghanistan's contemporary literature has its deep roots in rich heritage
of both oral composition and traditionally written texts, which makes
it to some extent intertextual. Despite the considerable heritage, left by the
American Afghani authors, the most notable critical acclaim has been
achieved by the contemporary California-based doctor of Afghan origin
Khaled Hosseini. “Born in Kabul, Afghanistan, to a diplomat and high
school teacher, Hosseini was an internist from 1994-2006” [1, p. 6]. His
novels “The Kite Runner” (2002), “A Thousand Splendid Suns” (2007),
featuring the brotherhood in the first case and the world of Afghan women
within the war-torn reality in the second, were on the best-seller list of the
New York Times for two years. His further novels “And the Mountains
Echoed” (2013) and “Sea Prayer” (2018) also reached a mainstream
market.

The topography in the novels by Khaled Khosseini is always linked to
Afghani setting. His characters are mono-ethnic and face the challenging
both from inside of the closed Afghani Muslim society and the intruding
alien forces embodied both by the USSR and the USA. The traditional
realias like burga and hijabs get intervened with the contemporary European
elements like red high-heeled shoes and lipstick. The European elements are
linked to progress and innovation, as well as destruction. The characters
watch the Titanic movie, children lose their limbs on the foreign mines and
get foreign prosthetic hands and legs, which have to be substituted while
they are aging. Thus, on the one hand, the alien culture is beautiful,
intriguing and beneficial (e.g. education for women), on the other, it is
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robbing and then compensatory. The Afghani society is portrayed as the one
ailing with the unhealthy ideas of Taliban, characterized by gender
oppression and rigid stratification.

Thus, the Afghani American literature is often self-contemplative and
tries to solve the issues inside the society which, being to great extent stuck
in its traditions, needs to learn living in the new world.
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JAABHI BIBJIIOTEKH INUHI'ETTI - HEPJIMHA
APABCBKOI KYJIbTYPU NOCEPE/] TYCTEJII

Apabcbka KynbTypa OaratorpanHa. PiBenp ii OararctBa Ta pi3HOMa-
HITHOCTI BUXOJUTH JaJICKO 3a MeXi XimKa3y, A BOHA 3apoamiacs. B Toi xe
yac apabchka KyJabTypa CTPIMKO MOLIMpIOBANACS HE JIUIIE HA CYYacHHUN
brmmsekuit Cxim, a # Ha TepuTopito AQpuku. 3aBOMOBHHIIBKA ITONITHKA
apaOChbKUX KpaiH Takok Oyjna OJHI€0 3 HAWTONOBHIMINX NPUYHH
MOMIUPEHHsT apaOChKol KyJabTypu. BapTo Big3HAUMTH, M0 YHHHY POJIb
BifirpaB icimam, SIKMM CTPIMKO 3HAXOAWB NPHXWIBHUKIB y HOBHUX 3€MILIX.
MoykHa KOHCTAaTyBaTH, IO came dYepe3 icimam mocepen mycrenm Caxapa
y 3axijHiii vacTuHi TenepimHboi MaBpuranii 3apoaunucs 6i0iioTeKH
IIuHreTTI.

HaiimaBHinn mycTenbHI apaOCbkiid Oi0NOTEKH IIE € MaJlOBiIOMHMH
B Ykpaini. [locrae mnwuraHHS mOMyNspU3amii IHX TWEpPIHH apaOdCBHKOi
caMOOYTHBOI KyJIBTYPH.

19



