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Китайська народна пісня, як мистецька форма, мистецький фено-
мен, тісно пов’язана з історією країни, відображає рівень культури, 
відповідає історико-культурній ситуації, образам, жанрам, стилістич-
ним особливостям музичного фольклору. 
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Within the ancient Chinese philosophical tradition, a human was seen as 

one of the myriads of living things – he/she is one of the components 

involved in the process of constant changes. Chinese sages believed that 
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everything depended on the Mandate of Heaven (tianming), which was 

embodied by the Son of Heaven (tianzi) that led to the idea of a direct 

connection of the Divine Forces with a ruler. Eventually, Heaven had been 

interpreted from the standpoint of morality. According to the prominent 

Chinese philosopher Confucius, a superior man always recognizes the 

ordinances of Heaven. Heaven was believed to punish the unworthy and 

reward the virtuous.  

Confucius believed that humans lived in the moral world. Morality is an 

integral part of the structure of the universe. All people can cultivate virtue 

and act in accordance with the Mandate of Heaven. Confucius made the 

concept of jen the main theme of his conversations: jen (humanity) became 

general virtue. The human of jen is the perfect human. The concept of jen is 

closely related to the concept of li (propriety). “If a man be without the 

virtues proper to humanity, what has he to do with the rites of proprie-

ty?” [1, 3:3] Yi (righteousness, or justice) is another essential virtue. Shu 

(reciprocity) is one more Confucian concept that refers to a method of moral 

thinking, “what you do not want done to yourself, do not do to oth-

ers.” [1, 15:24] Shu is a way of showing jen.  

The ideological basis of the Confucius’s concept of a human is rooted in 

traditional Chinese views on the structure of the universe. He considers a 

human as a part of nature who obeys it, but at the same time is able to resist 

it due to the intermediary position between Heaven and Earth. Human nature 

includes two levels: innate qualities and the ability for self-improvement. It 

is not enough for an individual to have certain characteristics, traits; one 

must also be able to apply them concentrating the will and regulating his/her 

behavior. Given this idea, it becomes clear how people who are similar in 

innate qualities turn out to be so different socially and morally.  

Since the abilities of people to regulate their behavior are different, spe-

cial requirements are imposed on each social strata and different patterns of 

behavior are prescribed. Confucius associates the social positions of people 

with their moral characteristics. He describes an individual who is in line 

with Confucian moral precepts and embodies the ideal of junzi – a noble 

human, gentleman (literally, ruler’s son or noble son) [2]. He/she is a person 

of the golden rule – the principle of treating others as one wants to be 

treated. This person of humanity, “wishing to be established himself, seeks 

also to establish others; wishing to be enlarged himself, he seeks also to 

enlarge others. To be able to judge of others by what is nigh in ourselves – 

this may be called the art of virtue.” [1, 6:30] 

The opposite of a noble human is a mean human, who does not have 

proper knowledge, so his/her behavior is not regulated by etiquette: “There 

are three things of which the superior man stands in awe. He stands in awe 

of the ordinances of Heaven. He stands in awe of great men. He stands in 
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awe of the words of sages. The mean man does not know the ordinances of 

Heaven, and consequently does not stand in awe of them. He is disrespectful 

to great men. He makes sport of the words of sages.” [1, 16:8] 

A noble human is responsible for maintaining order in the Celestial Em-

pire (China). According to Confucius, striving for humanity is in human 

nature, and to manifest it means to follow this nature and not to distort it. 

This idea was developed by the disciples of Confucius, in particular, by 

Mencius. 
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Музична культура Китаю сягає глибокої давнини, не одне тисячо-

ліття. Народний музичний фольклор, вокальне й інструментальне 
виконавство, театральне мистецтво та теорія музики – усі ці сфери 
музичної культури знайшли свій відбиток у літописі держави. Саме 
китайська народна музика, яка відображає багатовікові традиції, 


