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CYYACHI METOAHU BUKJIAJAHHSA
I'PU HA BASTHI/AKOPAEOHI

Komop6a b. b.
cmapuuti UKAA0AY YUKI080i KOMICIT HapOOHUX THCIMPYMEHMIE
Komyrnanvuuii 3axnad euwoi oceimu «JIyyvkuti nedaco2iunuil Koneoxncy
Bonuncokoi obracuoi paou
M. Jlyyvk, Ykpaina

HapuaHHs Tpy Ha My3UYHOMY 1HCTPYMEHTI, 30KpeMa Ha OastHi (akopIeoHi) —
e 0coOsrBa (opMa 3arajibHOKYJIBTYPHOIO Ta IHTEJICKTYaJbHOTO PO3BUTKY
ocobuctocti. BoHO BKIIOUae (hOpMyBaHHS €CTCTUYHOIO CMaKy, XYJIO0KHBOT
ySIBH, EMOLIHHOI KyJIbTYPH, IHTEIEKTYyaJIbHOIO PO3BUTKY, MOTPEOYE BOJIBOBUX
skocteil Ta aptuctusmy. A. B. bBepesa 3a3Hauae: «AHami3 HaBYAIHHO-
METOMYHUX JHKEPEIT Ta BUBYCHHS IIePEI0BOTr0 NeIaroriqHoro OCBiTy CBiT4aTh,
IO 3 JIPYTol MOJOBHHU XX CTOJITTS IiJl BIUIMBOM TIEAAroTiYHUX KOHIICTIIIIH,
mo/0 iHTeHCH]IKalii HaBYaTFHOTO IMPOLECy Y My3HYHIH ITeAarorimi akieHTH
3MIIIYIOTECS 3 TEXHOJIOTTIHO-TIOHATIHHOTO HABYaHHS Ha PO3BUBAIBHE» [1, C. 6].

Meroa — ue cucreMaru3oBaHMW crocid abo MiAXig 10 BUpIIEHHS
KOHKPETHOTO 3aBJIaHHS 4YHM JIOCSITHEHHS TIeBHOI MeTH. B  KOHTeKcTi
BUKJIaJlaHHd Trpu Ha OasHI (akopJeoHi), METoJ MOXe OXOIUIIOBATH
PI3HOMaHITHI cTpaTerii HaBYaHHsI, TEXHIKH BIIPaB, Mi0ip penepryapy, miaxis
JI0 aHaJli3y My3WYHHAX TBOPIB Ta IHIII ACMEKTH, IO JOMOMArarTh YIHIM
PO3BHBATH CBOiI HAaBWYKH Ta My3W4Hi 3mi0HOCcTi. [lim wac poGortm 3i
3m00yBaYyaMH OCBITH MOHA 3aCTOCOBYBATH Pi3HI METOM HaBYaHHSI.

B nporeci oprasizamii HaBYaILHO-BUXOBHOI IIsUIBHOCTI
BUKOPUCTOBYIOTBCSI HAOYHI, CIIOBECHI Ta PAKTUYHI METOAH POOOTH:

- Haounwmii MeTo nepeabaydae BIUTMB HA BC1 OPraHM Uy TTS: CIIyX, 3ip
Ta iHIII Ta BKJIFOYae B ce0e BUKOHAHHS MY3HYHHUX TBOPIB, IIOKa3 (hoTorpadii
KOMIIO3UTOPIB, My3UYHHUX IHCTPYMEHTIB, PETIPOAYKIIH KapTHH XyI0KHUKIB
Ha TEMHU MY3WYHHX TBOpiB TommIo. L[elf MeToq MMpPOKO 3aCTOCOBYETHCS B
HaBYaHHI AiTel 3 ocoOnuBuMU otpebamu. Hampuknan, niTu 3 BagaMu CIIyxy
MOXYTh BIITBOPIOBATH PHUTMIi4HI MAJIIOHKH, BHKOPHUCTOBYIOUM Tpadiune
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300pakeHHs TPHUBAJIOCTEH HOT Menomid. J[is akTuBizamii mi3HABaJIBLHOL
JISTIBHOCTI AiTei 3 pO3yMOBOIO BIJICTATICTIO TAKOK MOXKHA BUKOPHCTOBYBATH
PI3HOMAaHITHHI AUJAKTHYHUA MaTepiall.

- BukopucTaHHS CIOBECHMX METOMIB, TaKHX SK pPO3MOBib,
MOSICHEHHSI, 3aKpiIUICHHS 3HAaHb Ta IIOCTAaHOBKA NHTaHb, [ONOMArae
BHKJIANa4eBi y mepemadi HOBoi iHQopmarii, ¢GopMyBaHHI BiAMOBiITHOL
aTMocdepH Ta eMOIiIIfHOMY HaJlallITyBaHHI CIIyXadiB.

- [IpakTiuHi MeTOAW CHOPSAMOBaHI Ha TIepeAady BHKIAZadeM
iHpopMarii Ta Ha i akTUBHE CHIPUHHATTS 1 3aCBO€HHS 3100yBauyeM. [Ipu
poOOTI 3 AITBMH NMpPaKTUYHI MeToau e(EeKTHBHI B pa3l OCBOEHHS IITbMH
CHoco0iB My3WYHMX Mil, HaNpHKIaJ, HABUYOK CIIBY, PyXy HiJl MY3HKY.
3100yBadi OCBITH BUBYAIOTh PI3HOMAaHITHI My3W4YHI TBOPH, MOYMHAIOUH 3
MPOCTIMINX Ta MOCTYIOBO IEPEXOIIYX IO OLNBII CKIaJHUX KOMIIO3HIIIH.
OmHUM 3 OCHOBHHX METOMIB BHUKIAJaHHA Tph Ha OasHI (akopaeoHi) €
BHKOHAHHS CICIIANbHO PO3POOICHNX BIPAaB Ul PO3BHTKY TEXHIYHHX
HaBUYOK, TAKUX SIK MIBUAKICTH, TOYHICTh, KOOPANHALIIS PYXiB TOIIO.

Meroau akTHBi3allil HaBYAJIbHO-TI3HABAJIBHOI iSUTBHOCTI CIIPUSIOTH
3aCBOEHHIO HaBYaJbHOI iH(pOpMAIil, PO3BUTKY MYy3HUYHHMX 3IiOHOCTEH Ta
HEOOXiTHUX HABHUUYOK. Y TpoIieci poOOTH 3i 3100yBaYaMHu OCBITH BaXKTHBUMHU
€ MOTHBAllisl, 3a0X0YEHHsI Ta KOHTPOJIb BUKOHAHHS 3aB/IaHb.

CyuyacHi MeToI¥ BUKJIQJAHHS IpU Ha OasHi (aKOp/EOHI) BKIIOYAIOTH B
cebe pizHOMaHITHI migxoxu. CydacHi TEXHOIOTIi, Taki SK KOMII FOTEpHI
MpOTpaMM, BiJCO3aHATTS, OHJIAHH-pECypcH, CIICIialli3oBaHi  TOJATKH
JOIIOMAarafoTh 3pOOMTH HaBYaHHSA OLIBII €(QEKTUBHHUM, 3aXOILTIOIOUUM,
BIZIMIOBITHMM CYyYacHHUM TEHICHIISIM. «3aBISKH CY4aCHHM KOMII IOTEPHUM
TEXHOJIOTISIM, CTYJCHTH MOXXYTh BHKOPHUCTOBYBATH IHTEPAaKTHBHI JIOJATKH,
porpamu Ta BeO-pecypcH, 1o Bi3yani3yloTh My3HUHI OHATTSI, TCPMiHH, TaKi
SIK HOTH, aKOp/iv, rapMoHii ta purmu» [2, ¢.271]. Bukopucranus aynio ta
BilecoMaTepiaiiB JornoMarae 3700yBady OCBITH Kpalie po3yMiTH Ta
aHaNi3yBaTH MY3W4YHI KOMHO3MIi. BKIIIOYEHHS KpeaTWBHHX 3aBIaHb
(iMmpoBi3aiisi, CTBOPEHHS BJIACHHUX apamKyBaHb) CTUMYIIOE PO3BUTOK
TBOpYOi ocobmcTocTi. HaBwaHHA TpW Ha IHCTPYMEHTI Yy MOIyJISPHUX
Cy4YacHHMX CTHJISIX, JKaHPaX, TAKHUX SK MO, POK, €JIEKTPOHHA MY3HKa TOIIO,
BUKOPHCTAHHS 1HTEPAKTUBHUX TEXHOJOTIH, BIPOBAIKEHHS HOBATOPCHKUX
MeNaroriyHix METOAMK CcrHpuse OulblIii MOTHBalii Ta 3alliKaBIEHOCTI
3m00yBaya OCBITH.

VYci mi Meroau MOXyTh OYTH BHKOPHCTaHi OKpeMo abo KOMOiIHyBaTHCs
3aJIeXKHO BiJl OoTped Ta BrojaoOaHp 3100yBada OCBITH, HABYAIBHHUX 3aBJIaHb,
0co0IMBOCTEN My3UYHOTO IHCTPYMEHTY.
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Modern requirements for higher education, changes in information
technologies and the increase in the availability of information, together with
changes in social life, which require the presence of a wide range of
knowledge and competences in modern specialists, as well as the ability to
quickly adapt to changing conditions, require modern institutions of higher
education of education, ensuring a high-quality educational process, with its
focus on the combination of traditions and innovations in education and the
formation of a high-quality specialist for the modern labor market.

The modern labor market in the artistic and socio-cultural field needs not
just a specialist — a professional in his own field. For professional
implementation, development and success in personal and social life, a
modern specialist must be able to quickly adapt to changing conditions, make
balanced and informed decisions in conditions of uncertainty and lack of
information, establish effective interpersonal communications with
colleagues, management, representatives of the scientific community, the
public, resolve conflict situations, show empathy, organize one’s own life,
professional activity and development in existing conditions, leadership
qualities and the ability to take responsibility, etc [1, p. 145].

As evidenced by modern studies in sociology, economics and pedagogy,
today it is precisely such qualities and skills that are united by the concept of
soft skills, along with other equal conditions (in particular, the same level of
professionalism, professional qualifications) that determine the success of a
specialist on the labor market, and the individual in life [4].

The question of the formation of soft skills during the acquisition of higher
education by students has become relevant in the last few decades. However,
considering the experience and trends in the development of higher education
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