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Vasyl Chehodar and Mykola Glushchenko
as outstanding Ukrainian colorists

Abstract. Two of the most interesting artists who were really deeply interested
in the challenges of color in painting were the Ukrainian artists Mykola
Glushchenko (1901-1977) and Vasyl Chehodar (1918-1989). They were
united not only by common creative interests, but also by their long-standing
friendship. The most active period of their communication was in the 1970s. One
of the consequences of this communication was Mykola Hlushchenko’s influence
on Vasyl Chehodar’s work.
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YKpai'HCLKe MHCTENTBO JPYroi IOJIOBUHU MUHYJIOTO CTOPIYYsA IPEACTaB-
JIEHO BEJIMKOIO KIJIBKICTIO BUJATHHUX >KUBOMHCI(IB. OIHUMH 3 HaMI[iKa-
BIlIMX XY/IOKHUKIB, fIKi 10 CIIPaBKHbOMY TIJIMOOKO IIiKABUJIUCA MpobJie-
MaMHU KOJIbOPY B »KHBOIHMCI Oy Mukosa Lymenko (1901— 1977) Ta Bacwib
qerouap (1918-1989). ix 06’emHyBaMH fAK CIIIBHI MHCTEIbKI BIIOZOGAHHS,
TaK i 6araropiuna sipy:xoa.

Haiibisnibin  iHTEHCUBHUH TMepioji IXHBOIO CHIJIKYBAaHHS IIPHUIIAJIAE€
Ha 1970-Ti pp. Y el mepiog MalcTpy MpaIlOBaIM IUNY-O-TUTY Y CKJIaIl
cribHUX TBOpuMX rpyn B I'yp3ydi ta Cemuesi, ne M. IyiieHko OyB roJio-
Bolo rpynu, a B. Yeromap — crapocroro. 3 suctiB Bacuia JIMuTpoBmua
1973 p. AiBHAEMOCS PO XapakTep IXHBOI KOMyHikarii: B. Uerozmap craBuThcs
1o M. T'yieHka, siK 10 CBOTO CTAPIIOTO KOJIETH, SIKHH JITUTHCS CBOIM JI0CBi-
JloM, mopazaMu. Bacwib JIMHUTPOBHY BifiMiuaB, IO IiCAA CHIKyBaHHS
3 HUM BiH IIOYaB iHaKIle IUBUTHCSA HA JKaHP nensaxy. Koseru cupuitmanu
M. Fﬂymemca SIK BJKe JIOCBIJTYEHOTO 1 yCJIaBJIEHOTO MHUTIISA, a B. I—Iero/:[apal -
SIK IOTO TOMIYHUKA 1 MOJIOZIIIOTO TIPHATENIA. Bl}lOMO 1[0 MakCTPU HE TUIbKU
pa3oM MpamoBay, ajle i MaJd TeIUIi, APYKHi cTocyHKH. M. [JyieHko Aapy-
BaB B. YUeromapy pizakicHi iHO3eMHI anbboMu, GyB YaCTHM TOCTEM Y POJIUHI
Bacwnsa JImMutpoBHYa, HOro CBEKOp /ApPYXHB i3 cuHOM — OJiekcaHApoM
Tiymienko, 3permroro, came B. Yeromap micist cmepti Mukosu IleTpoBrua
CTaB WOTO BUKOHYyBauyeM 3aroBiTy. IIpo iXH0 Apy:k0y HEOJHOPA30BO MHCATH
B IIPECi, a KOJIETH POOUTH MPUATEIBCHKI IIAPIKi.
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060X KUBOIHCIB IPOTATOM YCHOTO JKUTTA I[iKAaBIJIA IPOOJIEMH KOJIBODY,
ajie KOJKeH 3 HUX MaB CBill IUIAX 10 (GOpMyBaHHs BJIACHOI TBOPUOI MaHepH.
Sxmo aBepi B cdepy KOJOPUCTUYHUX TOMIyKiB /yisi M. IUiyineHka Bigkpuia
@pannia, To B. Yerogapy cyamwiocs npodTu OinbIl TepHUCTHH HUIAX. Bin
He MaB TaKUX MOXJIMBOCTEH BUDKDKATU 32 KOPJIOH, HAIIPSAMY KOHTaKTYBaTH
3 TBOPAMHU E€BPOTIEHCHKHUX XYI0KHUKIB, 1, SIK GLIBIICTH MHUCTIIIB, BiZlUyBaB THCK
PasTHCBKOI CHCTEMHM, fKa IeH3ypyBasia MUCTeNTBO. M. [JIyIeHKO IiKaBUB
Bacuiss JIMuTpoBUYa 1 SIK TAJAHOBUTHU KUBOIIHCEIb, 1 SIK, IIEBHOK MipOIo,
MPOJIOBKYBa4 (hpaHIly3bKUX 37I00yTKIB y rajysi KOJIOpUCTHKU. Bike Oyydi 3pi-
JiuM MaticrpoM, B. Uerozap BizMiuas, 1110 cepesi YKPaiHChKUX XyZIOXKHUKIB caMe
manepa M. TiyiiieHka Oysa iomy HaluOLIbIN 6,113bK010. CHMIITOMATHYHO U Te,
o0 o0W/IBa XyOKHUKH I[iKaBUIHCS TBopuicTio [T'epa BoHHapa — BHIATHOTO
dpanmyssroro konopucra XX cr. Jocuth iMOBipHO, mo came M. Iiymenko
IM03HAHOMHUB CBOTO KOJIETY 3 HOTO TBOPYICTIO, Ta i caM B IIEBHOIO MipOI0 HaJ[U-
XaBCsl OJIMCKYYMMU TBOPYUMH pillleHHs MU boHHapa.
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