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Wood sculpture of Transcarpathia:
art, heritage and preservation problems

Abstract. This article delves into the rich tradition of wooden sculpture in
Transcarpathia, a region renowned for its diverse cultural heritage. Exploring
various aspects, from the historical origins to contemporary preservation
challenges, this research sheds light on the multi-ethnic influences that
have shaped wooden sculpture. It examines utilitarian carving, intercultural
interactions, the symbolism in religious architecture, and the influence of
Transcarpathian woodcarvers like Joseph Bokshay and Michael Mikhaylyuk.
Additionally, it explores the fusion of wooden sculpture with regional painting,
depicting a vivid image of national life. With an emphasis on preservation, this
article emphasizes the critical importance of protecting this invaluable aspect
of Transcarpathia’s cultural legacy for future generations.

Key words: wood sculpture, carving, sacred carving, preservation problems,
intercultural interactions.

epeB’siHA IJIACTHKA 3aKapIIaTTs, 0 HAJIEKUTH JI0 PEriOHAIBHOL KYJIbTYp-
,Z[ HOI CHa/IIWHY, BU3HAYAETHCA PO3MAITTSAM CTWIIB 1 BKJIAQJAETHCA B icTO-
PUYHHUH Ta KyJIbTYPHHH KOHTEKCT PperioHy. BaxuiuBicTh 30epekeHHs i€l
MUCTEIHKOI TPAUILil JJIsl CydacHOTO CYCIIUIBCTBA CTA€ HEOOXITHOI, OCKiTBKHI
BOHA CIIUIBHO Bi/ITBOPIOE iCTOPIIO Ta iIEHTUYHICTh PETiOHY, BPAXOBYIOUU WOTO
€THIYHY PI3HOMAaHITHICTb.

Jlepep’siHa IUIACTHKA, OKPIM €CTETUYHOTO IMPUKPAIIEHHS apXiTeKTYpPHOTO
sasamadry, nepeTuHae chepy pesiriiHOI CUMBOJIIKM Ta B3AEMOJIIE 3 1HIIIMMHU
BUJJaMU MUCTEI[LKOTO BHUPa3y, 30KpeMa >KHUBOIMCOM, CIPUSIOYN 30arauyeHHIO
MUCTEIHKO] CIIa/IIIUHU PETIOHY.

Vce 1k, 30epeeHHsA /IE€peB’sHOI IUIACTUKKA B 3aKapIarTi CTHKAEThCSA
13 BUKJIMKAMM, IIOB’SI3AaHMMU 13 TEXHOJIOTIYHMMU, €KOHOMIUHMMH Ta COIIO-
KyJIBTYypHUMH TpaHChOpMAIisiMU. BasKJIMBO MiIKPECTIUTH YHIKAIBHICTD Ta I[iH-
HICTb Ii€1 MUCTEIbKOI TPAUILi], IPUALIAIOYHN OCOOIUBY YBary CIUIBHUM 3yCHJI-
JIIM MUTIIIB, iCTOPUKIB Ta POMAZICHKOCTI y CIIpaBi 30epeskeHHsI Ta pecTaBparlii
[[FOT'O KYJIBTYPHOTO JZKEpeJIa.
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Section 1. Ukrainian art from ancient times to the present

Otxe, BUCHOBOK, IKMH MOJKHA 3POOHTH, HOJIATAE B TOMY, IO JiepeB’siHA
IJIACTUKA 3aKapIiaTTs Bi/lirpa€ Baromy poJib y 30epekeHHi KyJIbTypHOI ineH-
TUYHOCTI Ta CHOpPUsE PO3BUTKY CYy4acCHOTO MuUcTenbkoro jaszamadbdty. [ToBHe
JIOCIIi/I’KEHHA Ta 30epeskeHH Ii€l MUCTeNbKOI CIIa/[IIUHU [IPE/ICTABILAE COO0I0
BR)KJIBE 3aBJIAHHS, sIKe Iepef0avyae CIUIbHI 3YCHIIA JJIs CTBOPEHHS CTIHKOI
JIOJTi 3aKapIiaTTs /ISl HACTYITHHUX [TOKOJTiHb.

——
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