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The importance of illustrations in children’s fairy tales
in the formation of moral principles in children

Abstract. A children’s book is a whole world that introduces interesting characters
and various situations, through which young readers learn about life, acquire
spiritual values, mature, and develop their imagination and thinking. The artist’s role
in the book is to embody the conceptual and artistic idea, the content of the literary
text, and create the artistic and decorative appearance of the book. Only
a harmonious combination of these two aspects of book graphics creates a complete
book. At different ages, illustrations have different effects on a person, for example,
the visual component is most vividly expressed in picture books for young children,
which have evolved as an author’s work in which illustration and text form a special
visual and verb unity.
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WTsYa KHUTA — 1€ I[IJTUH CBIT, 110 3HAHOMUTH 13 [IKaBUMHU reposiMH U Pi3-
ﬂ HUMH CUTyaliAMHY, Ha IPUKIAJ] AKUX 1 pa3oM i3 AKMMM MaseHbKi ynuTayi
Mi3HAIOTh JKUTTS, IepeHMAaloTh JyXOBHI MIHHOCTI, IOPOCJIIIAI0Th, PO3BUBAIOThH
VSIBY i MUCJIEHHS.

Ha yacTky XyZO)KHMKA KHHWTH Bi/IMIOBi/Ia€ 3aBJaHHA BTLIEHHS 3aco0aMu
06pa30TBOPYOr0 MUCTENTBA iZIeHHO-XyOKHBOTO 33/{yMy, 3MICTY JIITEPATYPHOTO
TEKCTY i CTBOPEHHS XY/I0KHBO-ZIEKOPATUBHOTO BUIJISy KHHUTH. Y PI3HHUH Bik
JIIOAIVHY, UTiocTpariii BIUIMBaIOTh HA Hel PI3HUM UMHOM, HallpUKJIaZl, 06pa3oT-
BOpYUH MMOYATOK HAWACKPABIIlle BUPAMKEHUH Y KHIDKIi-KAPTUHII /IS MaJIeHb-
KHUX JIiTel, sika (opMyBasiach sik aBTOPCHKUU TBIp, Y AKOMY LTIOCTpAIlis i TEKCT
BUCTYTIAIOTh B OCOOJIMBII Bi3yasibHO-BepOAIbHIM €THOCTI.

¥ BuxOBaHHI 6araTboX MOKOJIHb OCOOJIMBO BEJIUKY POJIb 3irpasia HapogHa
KazKa, a/ike (OJIBKIIOp He JIMIIE BiZloOpa’kae KUTTS U CIIO/IBaHHS HAPOJLY,
aJ’Ke U SICKpaBO BTLIIOE MOTO €TUYHI 1 eCTeTUYHI iieayn. Bisbire Toro, Hapox
MIPOTATOM 6araTbOX CTOJIITh BUPOOHB Y CBOIX ITICHAX, Ka3KaX, OMJIMHAX, BipIiax
iZleasTbHI METOM XYZI0?KHBOTO H IMEAAroTivYHOro IMiZXOAy J0 JUTUHU. Y HeJa-
JIEKOMy MUHYJIOMY JITH 3HaKOMMIMCA 3 Kas3Kolo Oeslocepe/iHLO Bif cBOIX
6yM3pKUX. Y HAII Yac HA 3aMiHy YCHOI TBOPYOCTI IPHUHIIIA KHATA. [i YUTAIOTh
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Cekujisi 2. MeToauka BUKaAaHH: NPOQiNbHUX AMCLUMAIH Y BULLMX MUCTELIbKMX 3aKnafax
Ta NpobaemMm Cy4acHoi XynoXHbOI OCBITH

1 IEMOHCTPYIOTh CAMHUM MAaJIEHBKUM, & JITH IIKIJIBHOTO BiKy 3HAHOMJIATHCSA
3 Ka3KOI0 caMOCTilHO. TyT Xy/IO’KHUK 3aMiHIOE KHUBOTO JIOPOCJIOTO OIOBiaua,
MJKPECIIIOE ¥ BUUISIE TOJIOBHE, HAJa€ 1l IEeBHE eMOIliliHe 3abapBJIeHHS.
Hapozni ka3ku, poO3IOBCIOZKEH] y 6arato YMCIEHHUX BU/IAHHAX, ITEPEKHBA-
I0Th ZIPyTe HApO/KEHH:. Y IIbOMY BEJIFKA 3aCJIyTa LTIOCTPATOPIB, SIKi HAIOBHIO-
IOTh Ka3Ky HOBUM JKUTTSIM.

fAK BiOMO, HapoO/He CBITOCIPUNHATTA JIeKMMH CBOIMU PHUCaMH CIODif-
HEeHe JTUTIYiH MCHXilli, a HAPOJHA TBOPYICTh — O/YIIE€BJIEHHS IPUPOAY 1 IIpes-
METIB CBITY, eKCIIpECHBHA IIPUMITHBHICTh He MPodeCcioHaIbHOI (pOpMU, BETUKA
JIEKOPATUBHICTD 1 06pa3HicTh IpUTaMaHHI UM 060M IO CyTi Pi3HUM JiIAHKAM
JIFOJICBKOI TBOpYOCTi. 3a3Buuaii, 6arato Xy/O’KHHKIB, HaMaraluuch 3HAUTH
CIJTPHY MOBY 3 JUTHHOI, B UIIOCTpAllii Ka30K 3BEPTAIOTHCSA JIO0 THX TPAIU-
il HApOJHOTO MWUCTEITBA, /€ HAMOLIbII OpraHiyHa CHUIBHICTE HAPOIHOTO
¥ AUTSYOTO CBITOBIAUYTTA. TUM caMHM BOHU IEPEKUIAAIOTHh IPSIMHUEH MiCTOYOK
BiJl Ka3KH JI0 JUTSIYOL JAyIIl, BOJHOYAC BHUSBJISIOUHM CTHJIb i OOpa3HUH CTpPii
camoi Kas3ku. Haj KHIDKKOI SIK IUTICHOIO CHCTEMOIO MpalffoBaB BasieHTHH
JlutBuHeHKo. Mukosa CTOpOKEHKO cTaB Jiaypeatom HarlioHaJIbHOI TIpe-
Mmii Ykpainu imeni Tapaca IlleBueHKa 3a BH/IaTHI TBOPU KHUKKOBOI rpadikw,
cepen; AkuX Oysu 1 «Bosrapepki HapoHi Kazku» (1972—1977) Ta «YKpaiHChKi
HaponHi Kazku» (1982-1985). Lmrocrpariii MPOBIIHUX XyMOKHHUKIB JTUTSIUOL
KHUTH JIONIOMATaOTh JITAM MPUJIYIUTHCS JI0 BUTOKIB HAI[IOHAJIBHOI KYJIBTYPH,
a TaKOXK ITi3HaBaTH caMOOYTHICTb IHIIIMX HAPO/IB.
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