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Art photography competitions in Ukraine:
selection and terminology issues

Abstract. Based on personal experience of participating in numerous photo
competitions supported by the National Union of Photo Artists of Ukraine,
the author highlights issues related to selection and terminology in photographic
art. The author emphasizes the challenges in determining the subject matter and
classifying works by genre, as photography differs from traditional art and cannot
be clearly classified. Many of the submitted works do not always correspond to
the declared topics, which leads to disputes between the jury members. Additionally,
the subjective nature of the terminology, especially in defining photographic styles,
makes it difficult to select works objectively. Addressing these issues requires raising
awareness of the photographic community and organizing educational events, such
as public lectures on contemporary photography and art.
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MMUPAIOYUCh HA JIOCBiJ| MIPOBE/IEHHS OJIM3BKO JIECATH KOHKYpPCiB (oTorpa-

dii 3a migrpumku HCOXY sik wieHa Kypi, XO4y 3BEpHYTH yBary Ha IEBHY
3aJIEXKHICTh MK CIOCOOOM BHU3HAYEHHS 3asdBJIEHOI TEMATHKH 1 CKJIQ/HO-
mamu Binbopy ¢oro no mopriaucra. OcobnuBocti dororpadii sk Mezia BHO-
cATh 6arato KOPEeKTHB y 3BHUHY /I HAc Kiacudikaiiio TBOPIB MHCTEITBA
Ta JileHHA Ha ckaHpu. JociigHuku icropil ¢ororpadii 3BepTarTh yBary
Ha HEMOJKJIUBICTD Bi/THECTH Ty U iHIIY poTorpadiio 10 HIEBHOTO CTUIIIO, JKAHPY
UM €CTETHYHOTO KaHOHY. [IprunHy 116010 Posian bapT B6avae B TicHOMY 3B’A3KY
300pa’keHHA 3 HECKIHYEHHO PI3HOMAHITHOIO PpeayIbHICTIO, BiIOUTKOM KOl
BOHO €. bomMoHT HBIOX0JUI, HAMATAIOUHCh SIKOCh CTPYKTYPYBaTH €KCIIO3HUIII0
BHICTaBKH /10 cTOpivus ¢oTorpadii, 6yB BUMyIIIeHNI BU3HATH, 1[0 KOKHA (HOTO-
rpadis «cama cobi kKaHOH» i 10 il 03HAKU TaK YU iHAKIIe He Oy/LyTh BKJIAZATUCh
B SIKiCh HOPMATHBH, SIKi MU 06UPpaEMO 7151 Oy/Ib-sIKO1 cCCTeMaTH3allii.

TemaThKa KOHKYPCIB, SIKI MH 3apa3 MOXKEMO PO3IJIAHYTH, 3a3BHUYai
obupasack 3 orisaay abo Ha 3BUYHI IS HAc KaHpHU (HMOPTpeT, MeH3ax,
cTpiTdoTo TOmO) a60 HA MOMYJIAPHI CTUJIBOBI HAIPSIMKU MHUCTEITBA KiHIA
XIX — XX cr. (abcrpakTHa, miKTOpiasibHA, KOHIENTyaJbHAa abo croppea-
gictuuna dororpadis). I AKIO B mepuioMy BUIAAKYy OCOOJUBUX CKJIAJ-
HOII[iB He BUHHUKAJIO, aHi 3 piBHEM Ta BiZIMOBiHICTIO TeMi oaHUX POOGIT,
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Section 4. Challenges of Contemporary Art and Art Management

aHi 3 IOZAJIBIINM BiZIOOPOM, TO y BUNIA/IKY «CTUJIBOBUX KOHKYPCIB» 3’ ABJIA-
€ThCA ITiTa HU3KA CKJIATHOIIIB.

ITo-nepruie: [ly»ke Gararo ¢ortorpadiB mozae poOOTH, BiIOBIIHICT SKUX
3asBJIEHIN TeMaTuIli Ayxe cymHiBHA. Ilo-7pyre: 3 mpuBOAY GaraThox 300pa-
JKeHb BUHUKAIOTh CYIIEPEUKH cepe] WIeHiB Kypi. OfHa 1 Ta cama dororpadis
MO2Ke OyTH ITiji CyMHIBOM, Y1 BKJIFOYATH ii 0 IIOPTJIMCTA i BOAHOYAC TTPETEH/TY-
BaTU Ha OTPUMAaHHA IIeBHOI Bifj3Haku. IIpHunHy Takux po30iKHOCTeN MOXHA
BbayaTH B pi3HOMY CTYIIE€Hi Cy0’ €KTHBHOCTI B BUBHAUYEHHIX CaMOl TEPMiHOJIOTII.
SIKIIO JKaHPOBE JIJIEHHS OMIMPAETHCA HA I[IKOM 00 €KTHUBHI O3HAKH, 1 IIOPTPET
HIXTO He CIUIyTa€ 3 mei3a)keM, TO BH3HAUEHH:S CTHJIB ONMPAETHCA HA JIOCUTDH
He/IeTEpMiHOBaHI XapaKTEPUCTHUKHY IIOB’fA3aHI 3 PIBHEM CIOTBOPEHHS KOJIbOPY
Ta popmMu 00’€KTIB, piBHEM IX CHPOIEHHS ab0 yCcKIagHeHHss. My Ha ChOTO/HI
Ma€EMO JOCUTH UiTKi BU3HA4YeHHA TepMiHiB (oBi3M i iMIpecioHi3M, aje mpu
onuci KOHKPETHHUX 00 €KTIB 1 iX Bi/IHECEHHS 10 IEBHOTO CTIUIIO PE3YJIbTAT MOXKE
IIEBHOIO MipOIO 3aJI€3KaTHU Bi/l HACTPOIO EKCIIepTa.

To6TO HA MPAKTHUI[i MU CTUKAEMOCH 3 THM, II[0 TEMaTHKa KOHKYPCIiB BU3HA-
YeHa Ha OCHOBI IIEBHHX CTIUIIB BHUABJIIETHCSA HA0AraTo BYXKYOIO HIK B iHIINX
BUIIQ/IKaX, KOJIM MU CIIUPAEMOCh HA OiJIbII 3arajibHi ysBJIEHHS PO MHCTE-
ITBO Ta #oro kiacudikarifo. Ha MOBEpPXHIO TOCTpillle BUXOAUTH Mpobiema
3araJpHOrO PiBHA 00i3HaHOCTI ¢oTorpadiyHoi cniybHOTH. BuHNKae HeoOXi-
HICTh /IOJATKOBUX PO3’sICHEHb HA €TAIll OTOJIONIEHHS KOHKYPCY Ta IIPOBEJIEHHS
y06JIiYHMX JIEKIiH OCBITHBOTO XapaKTepy CTOCOBHO IIEBHUX HAIIPAMKIB B cydac-
Hill ¢poTorpadii Ta MUCTEITBI 3arajyloM.
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