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This research introduces some melodic, metric and phonological features
of niishu (% Z) songs performed in “niishu mode” (ZEHE{E) within the
framework proposed by Liu Ying [10, p. 153]. It examines the tune-to-tone
correspondence between the “basic niishu tune” and the verses performed in
local dialects of Jiangyong county in Southern Hunan. Liu Ying’s
framework of corresponding musical pitch and linguistic tones [7, p. 32-34],
developed over two decades of field research in the region and tested with
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the help of niishu transmitters (22 {2 \), offers a comprehensive music-to-
language mapping model. A corpus-based analysis and transcription of the
audio recordings of niishu songs [2; 8; 9] is applied to test how the proposed
underlying rules are realised in the textsetting intuition of nishu performers
and authors.

In traditional and popular Chinese vocal music, linguistic tone is an
essential constraint in music composition and textsetting. Previous analysis
of Chinese folk verses, nursery rimes, classical poetry, stock tunes qudiao
and rhythmic recitations yunbai in traditional regional operas xiqu, narrative
ballads quyi, pop songs, and rap demonstrates the melodic realization
of the lexical tone with different degrees of dependency between metre, tone
and tune. However, tune-to-tone correspondence and textsetting studies
of Chinese analyse Mandarin, Cantonese or Min dialects at most.

The prosody of formulaic wniishu verses traditionally chanted
in Jiangyong local dialects (mostly Chengguan and Shangjiangxu) is realised
in the textsetting method of “organizing melody according to lyrics”, yi zi
xing giang (K5-17IE) [6, p. 26]. Although it is found in other genres
of Chinese vocal music and oral tradition, the basic skeleton tunes in “niishu
mode” reveal a high dependency on the phonetics of the local dialects
and are driven by the tones.

Meanwhile, a decline of “archaic” (JRZEWE) nmiishu culture and the
substantial interference of Southwestern Mandarin (74 B &%) and Standard
Mandarin (3#55) are among the main factors of weakening ability to
perform and compose original works in younger generations of niishu
transmitters. [1; 5]. The transformation of niishu practices and the current
policies of this unique cultural heritage revitalisation threaten the inter-
pretation and preservation of its archaic forms, underscoring the urgency
of our research.
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[Nepeknano3HaBya Ta MHUCTEIbKA MisJIBHICTh YKPaiHCHKOI KHTAICTKH
Spocnasu Ilekepu (1982-2019) mie He Mae BHYEPIIHOTO PO3IIISILY
Ta aHali3y, Xoda Bke HasBHI okpemi myoOumikanii (O. CMOJBHHUIBKA).
VY KHTa€3HaBYOMY JAUCKYpCI L€l DOCHIAHUII [IKAaBO MPOCTEKUTU EBOJIO-
Iif0 — BiJl TaBHBOI IO CEPEIHBOBIYHOI KUTAHCHKOI JITEpaTypH, ¢ HassBHUN
3raJlaHiii OPHITOJIOTIYHHUI CUMBOII. 30KpeMa, 0aHbsAH — KaUKH-MaHIapHUHKA
sk “BipHe moapyxoks” [1, c.227]. Tlpore pi3HOILIAHOBICTH Ii€i JIEKCEMHU
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