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This research introduces some melodic, metric and phonological features 

of nüshu (女書) songs performed in ―nüshu mode‖ (女書旋法) within the 

framework proposed by Liu Ying [10, p. 153]. It examines the tune-to-tone 

correspondence between the ―basic nüshu tune‖ and the verses performed in 

local dialects of Jiangyong county in Southern Hunan. Liu Ying‘s 

framework of corresponding musical pitch and linguistic tones [7, p. 32–34], 

developed over two decades of field research in the region and tested with 
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the help of nüshu transmitters (女書傳人), offers a comprehensive music-to-

language mapping model. A corpus-based analysis and transcription of the 

audio recordings of nüshu songs [2; 8; 9] is applied to test how the proposed 

underlying rules are realised in the textsetting intuition of nüshu performers 

and authors. 

In traditional and popular Chinese vocal music, linguistic tone is an 

essential constraint in music composition and textsetting. Previous analysis 

of Chinese folk verses, nursery rimes, classical poetry, stock tunes qudiao 

and rhythmic recitations yunbai in traditional regional operas xiqu, narrative 

ballads quyi, pop songs, and rap demonstrates the melodic realization  

of the lexical tone with different degrees of dependency between metre, tone 

and tune. However, tune-to-tone correspondence and textsetting studies  

of Chinese analyse Mandarin, Cantonese or Min dialects at most. 

The prosody of formulaic nüshu verses traditionally chanted  

in Jiangyong local dialects (mostly Chengguan and Shangjiangxu) is realised 

in the textsetting method of ―organizing melody according to lyrics‖, yi zi 

xing qiang (依字行腔) [6, p. 26]. Although it is found in other genres  

of Chinese vocal music and oral tradition, the basic skeleton tunes in ―nüshu 

mode‖ reveal a high dependency on the phonetics of the local dialects  

and are driven by the tones. 

Meanwhile, a decline of ―archaic‖ (原生態) nüshu culture and the 

substantial interference of Southwestern Mandarin (西南官話) and Standard 

Mandarin (普通話) are among the main factors of weakening ability to 

perform and compose original works in younger generations of nüshu 

transmitters. [1; 5]. The transformation of nüshu practices and the current 

policies of this unique cultural heritage revitalisation threaten the inter- 

pretation and preservation of its archaic forms, underscoring the urgency  

of our research. 
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Перекладознавча та мистецька діяльність української китаїстки 

Ярослави Шекери (1982–2019) ще не має вичерпного розгляду  

та аналізу, хоча вже наявні окремі публікації (О. Смольницька).  

У китаєзнавчому дискурсі цієї дослідниці цікаво простежити еволю- 

цію – від давньої до середньовічної китайської літератури, де наявний 

згаданий орнітологічний символ. Зокрема, юаньян – качки-мандаринки 

як ―вірне подружжя‖ [1, с. 227]. Проте різноплановість цієї лексеми  


