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PRIORITIES OF WORK OF WESTERN UKRAINE
BAYAN-ACCORDION PLAYERS IN THE TWENTY FIRST
CENTURY: ANALYSIS AND UNIFICATION

Dushniy A. 1., Zavialova O. K.

INTRODUCTION

The music education of Ukraine in the 21st century appears to be
an important factor in the upbringing of people, their comprehensive
creative development in the context of humanization and promotion of
liberal education. An inherent component of integrity is the
understanding of the preparation of a musician-instrumentalist-
performer in the sphere of bayan-accordion art and pedagogy. If at the
All-Ukrainian level over the past decades we have made significant
progress in the study of Ukrainian bayan-accordion performance,
creativity, pedagogy, and then its regional level is still in a state of
searching and accumulating material for analysis and comprehension.
The bayan-accordion movement of Western Ukraine, in particular, at
the turn of the twentieth — the twenty first centuries, remains
insufficiently studied.

Ukrainian school of bayan-accordion art is studied in the works of
N. Davydov', D.Kuzhelev’, A.Semeshko®,  A. Stashevskyi’,
Ye. Ivanov, L.Ponikarova, I.Yerhiiev, M.Bulda, M. Cherepanyn’

! JlaBumoB M. IcTopis BHKOHABCTBA HA HAPOJHMX iHCTPYMEHTaX (YKpaiHChKa
aKkaJeMiyHa IIKOJia: TMiJp. AN BHIIUX Ta cep. My3. HaBu. 3aki. K.. HMAY
im. I1. YaiikoBcwskoro, 2010. 592 c.

2 Kyxenes JI. bassHHa TBOpUYICTh YKpPaiHCHKUX KOMIIO3UTOPIB: HaBY. moc. JIbBiB:
Cnomowm, 2011. 206 c.

3 Cementko A.A. Basin B mesBy3i: HaBu. moci6uuk. Kpusmii Pir: 1993. 150 c.

* Cramescskmii A. Hapucu 3 ictopii yKkpaiHCBKOT My3HWKH [Uisi GasHa: HaBu.
nmoci0. JyIs CTYJ. BUIN. HaBY. 3aKji. MHCTEHTB 1 ocBiTH. Jlyrancek: [lomirpadpecypc,
2006. 152 c.

® Yepenannn M., Bynna M. Ectpaguuii omimm akopaeona: Mororpadis. IBaro-
®pankiBchk: BugaBauiro «Jlimes-HB», 2008. 256 c.
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and others, issues of methodological supply are considered by
. Aleksieiev®, V. Besfamilnov’, V. Vlasov®, V. Voievodyn®,
M. Kotsiuba, E. Mantuliev, A. Mishchenko, M. Oberiukhtin®®,
M. Rizol*, V. Samitov*®,  P. Serotiuk®,  A. Chernoivanenko,
I. Yashkevych, M. Imkhanitskyi, and others. The original repertoire is
composed by A.Batrshyn,  A. Biloshytskyi'®>, V. Vlasov®,
A. Haidenko, V. Dikusarov, V. Zubytskyi'’,  B. Myronchuk,

® Anexcees U. JI. MeTtonuka mpernoaBanusi urpsl Ha OasHe. M.: My3bika, 1961.
137 c.

! becpammnbaoB B., Cememko A. Bocnutanue GasiHucrta. Borpocsl Teopun u
npaktuku. K.: My3. Ykpauna, 1989. 200 c.

Brmacoe B. B. Meroauka pabotel OasHWCTa HaA MOJTH(POHHMUYESCKUMH
MIPOU3BEACHHUAMY : yaeOHOE TTOCOOHE I MY3. By30B H y4-1iI. M.: PAM um. ['HecuHbIX,
2004. 204 c.; BnacoB B. Meronuka poboTtu 0asHicTa Haa MOMI(POHIYHUMH TBOPaMH :
Hapuanwsauit nociouuk. Tepuonins: HaBuanbua kaura — boraan, 2010. 116 c.

Boesogun B., Camamiox W. XymoxecTBEeHHBI 00pa3 My3bIKaJbHOTO
npousBeneHus: Metoandeckue pekoMmeHaanuu. Posuo: 1991. 24 c.

% OGeproxtin M. OcoGmuBocti BiKoHaHHs (opTemiananx TBopis M. IaiixHa Ta
B.A. Momapra Ha rotoBo-BuOopHOMYy OasHi. JIeBiB: 2000. 15 c.; OGeproxtun M.
[IpoGnemsl ucnonuuTeabCTBa Ha OasiHe. M.: My3bika, 1989. 95 c.

! Pusons H. [TpyHIMIBI TPUMEHEHUS NATUNANBIEBON aNIJIMKATypbl Ha OasHe.
M.: CoBerckuii komno3uop, 1977. 279 c.

12 CamitoB B.3. TexHika mepeMilleHHS pyK Ha KIaBiaTypi OasHa: HayKOBO-
metonnyHa po3pobka. K.: ITTIK ITK, 1998. 32 c.

13 Cepotiok I1. basia BinkpuBae CBIT My3HKHU: HaBd. moc. TepHoniib: HaBuanbHa
kuura — borgan, 2008. 92 c.; Cepotiok I1. basiH. A30yka BipTyo3a: HaBY. MOC. JIJIsl OHUX
OasHicTiB. TepHominb: HaBuansna kaura — borman, 2011. 44 c.

Y Barpmun A. Konumepr mis Gasna 3 Qopremiano. Jywnuii A., ITuy b.
Teopuicme komnozumopig Jlvsiecvkoi 6asannoi wxoau: nasy. noc. [Hotu]. Iporoduu:
[TociT, 2010. — C. 14-71.

> Binommupkuit A. Jutsaa croita Ne 1 «ITopu poky» [Hotu]. Croimu ona ronux
baanicmie / [ymop. Ta BukoH. pen. K. XKykoa Tta Il. Cepotioka]. TepHomisip :
HapuanwHa kuura — borgan, 2006. Bur. 7. 48 c.; binommiekuii A. Jlutsda croita Ne 2
«Pomantuunay [Hotu|. Konyepmnui meopu ykpaincoKux KOMHO3UMOpIg : 0Jisl 20moo-
subopnoezo baana. K., 1983. Bum. 1. C. 10-26.

% Braco B. DcTpamHo-IKa30Bble KOMIO3HIMM sl GasHA MM aKKOPCOHA
[Hotsr]. Bem. 1. CII6.: Komnosutop, 2001. 44 c.; BiacoB B. KonneprHuii Tpuntux
[Hotu]. Tepnomine: HaBuansna kaura — borman, 2005. Bum. 4. 34 c.; Bnacos B.
[T’ste mornsaiB Ha kpainy I'YJIAT [Hotu]. — Tepuonins: HaBuyanbna kaura — boraan,
2004. 28 c.

v 3younpkuii B. Becusani crpymouku. L{uknu m’ec amst ToToBO-BHOOpHOTO OasiHa
[Hotu]. — K.: My3uuna Ykpaina, 1988. 48 c.; 3younpkuii B. KonueptHi TBOpH ams
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K. Miaskov®®, A.Nyzhyk, Ya.Oleksiv*®, V. Podhornyi®®, M. Rizol,
V. Runchak, L.Samodaieva, A. Stashevskyi, K. Tsepkolenko,
Yu. Shamo, Ye. Yutsevych, I. Yashkevych, and others. Reference
literature (A. Semeshko, A. Stashevskyi, A. Dushniy and B. Pyts)
highlights a number of personalities and bands.

With regard to the specifics of the study of the bayan-accordion in
Western Ukraine, here is a focus on reference books of A. Dushniy
and B. Pyts “Lviv school of bayan-accordion art”(2010)** and “The
Department of Folk Music Instruments and Vocal of Drohobych Ivan
Franko State Pedagogical University” (2011)*, the encyclopedic
reference book “40 Years of the Faculty of Music Art of RSHU”
(2011), the monograph by L. Mazepa, T. Mazepa “The Way to the
Academy of Music in Lviv” (2003)*, the author of the article
“Anatolii Onufriienko — Life is devoted to Music” (2010)**, I. Marinin
and V. Oliinyk “Folk-instrumental art of Southwestern Podillia: the
troyisti muzyky ensemble of Oleksii Bets” (2011)%, I. Matsiievskyi
“Music instruments of Hutsuls” (2012), a number of materials of
scientific-practical conferences, some articles by A. Bozhenskyi,

OasiHa (axopneona) [Horu]. — Tepuonins: HaBuansna kaura — borman, 2004. Bum. 2.
35c.

¥ Msickoe K. Jlursunit ans6om mis Gasua [Horu]. — K.: Mysuuna Vkpaina,
1991. 103 c.

¥ Onekcis 5. Tokara [Horu]. Iporo6mu: ITocir, 2006. 16 c.; Omekcis S.
[arepmentio [Hotu]. JIsBiB: APAJI, 2007. 36 c.; Onekcie f. Let’s run in jass [Horu].
JIsBiB: APAJIL, 2007. 16 c.

20 [Toaropuuit B. TBopu mst 6astna [Hotu]. K.: My3uuna Ykpaina, 1988. 80 c.

21 HNymamic A., TTuip b. JIpBiBchbKa IIKkona OassHHO-aKOPJICOHHOTO MHCTEITBA:
noBigHUK. J[[poroouy: ITocgit, 2010. 216 c.

I[Mun b., HAymmuit A. Kadenpa My3nyHUX 1HCTPYMEHTIB Ta BOKaly
JIporoGuIbKOro Jep>KaBHOTO TMEJaroriyHoro yHiBepcutery imeHi I[Bana ®panka
HAYKOBO-icTOpUYHMNA JOBiMHUK / [ron. pea. 1. ®paiir]. — dporoduu: [Tocsit, 2011.
196 c.

2 Masena JI. 3., Mazena T. JI. llnax mo my3uuHoi Akaznemii y JIbBOBI
[y 2-x TT.]. JIpBiB: Cniosom, 2003. T. 1. 288 c.

2 Nymmwit A. Anaromiit OHydpi€HKO: KUTTS IPUCBSIYCHE MY3HIL: MOHOTpadisi.
Hporo6buu: ITocsit, 2010. 328 c.

% Mapunin 1., Oniitauk B. Hapoamo-inctpymenTansie Muctenrso ITiBxenHo-
3axignoro Ilomimuis: ancambnbp Tpoictux wmy3uk Onekcis bema: Monorpadgis.
Kam’ssaenp-Ilominschkuii: Bumasens 3Boieiiko J.I., 2011. 320 c.
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M. Bulda, A. Dushniy, S. Dymchenko, Yu. Diakunchak, S. Karas,
V. Korchaha, D. Kuzhelev, R.Kundys, E.Mantulev, I. Marinin,
Ya. Naida, Ya. Oleksiv, L. Pasichniak, B.Pyts, O. Serhiienko,
A. Stashevskyi, M. Cherepanyn, 1. Frait, Yu. Chumak, V. Shafeta,
V. Yanchak, and others.

1. Institutions of professional music education in the sphere
of bayan-accordion taking the example of Western Ukraine
One of the prominent performing schools of Ukraine is the

national school of bayan-accordion art, the foundation of which was
built by Professor M. Helis and developed by the activities of his
students, companions and followers. As the researchers note: “The
development of academic folk instrumental art in Ukraine is based on
the only methodological basis developed by Professor M. Helis...
Original, distinctive schools of the regions were formed: Kharkiv,
with its powerful historical past and compositional potential; Lviv, in
its unique Ukrainian national colour of delicacy and sincerity;
Odessa — southern, European open, extremely sociable; Donetsk, with
its expansive creative aspiration”.

Western Ukraine which includes Lviv, Ternopil, Ivano-Frankivsk,
Volyn, Rivne, Chernivtsi, Zakarpattia, Khmelnytskyi regions is one of
the leading places of the Ukrainian academic school of playing folk
instruments and in particular playing the bayan-accordion. Bayan-
accordion art is presented at Lviv Mykola Lysenko National Music
Academy, at the Institute of Music Art of Drohobych Ivan Franko
State Pedagogical University, at the Faculty of Culture and Arts at
Lviv lvan Franko National University, at the Institute of Art in
Precarpathian Vasyl Stefanyk National University, at Lesia Ukrainka
Eastern European National University, at Ternopil Volodymyr Hnatiuk
National Pedagogical University and Rivne State Humanitarian
University, at Uzhhorod correspondence department of Donetsk
Serhii Prokofiev State Music Academy (until 2014), etc. At the same
time, the middle level of bayan-accordion studies is concentrated in
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Drohobych, Lviv, Ternopil, Khmelnytskyi, Uzhhorod, Rivne music
colleges, Sambir, Lviv, Terebovlia, Chernivtsi and Kalush colleges of
art and culture. An important role in the preparation of the performer
iIs played by Lviv Solomiya Krushelnytska secondary specialized
boarding school. Also, in Western Ukraine, there are dozens of
elementary music educational establishments schools (Music Schools
for Children, Art Schools for Children, etc.) in which hundreds of
students have been teaching to play this instrument.

Educational institutions of the region intensify their activity
through the prism of educational, upbringing, organizational and
promotional, scientific-methodical, creative-performing processes,
integrate their creative achievements in the society of national and
international levels, reorganize in accordance with today’s challenges.

2. Key segments of the bayan-accordion players’ work
of Western Ukraine in the new millennium

1. Performance and pedagogy. At the end of the 20th and the
beginning of the 21st centuries, a number of new names of performers
were discovered: S. Karas, L. Bohuslavets, M. Dmytryshyn,
V. Patsiurkovskyi, Ya. Oleksiv, V. Yanchak, Yu. Chumak,
P. Stepanenko, R. Stakhniv, O. Volianskyi, B. Kozhushko,
N. Holovak, M. Pankiv, and others. These include those performers
who, in parallel with concert activity, actively transfer their
experience to the younger generation in teaching activities: M. Bulda,
S. Karas, VI.Kniaziev, Yu.lIsevych, Ya. Oleksiv, M. Pankiv,
VI. Rokosh, N. Fedyna, V. Suvorov, Yu.Chumak, V. Shafeta, and
others. They received prestigious awards at competitions in Ukraine,
Russia, Belarus, Poland, Italy, Germany, Serbia, and other countries,
thereby confirming the performing traditions of the Ukrainian school
at the international level.

Today, in the country and abroad, the names of the leading
teachers of Western Ukraine are known: higher educational
establishments — M. Oberiukhtin, A. Onufriienko, E. Mantulev,
V. Korchaha, S. Dymchenko, M. Cherepanyn, Ya. Kovalchuk,
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A. Dushniy, S. Karas, V. Kniaziev, D.Kuzhelev, O. Lychenko,
Ya. Oleksiv,  P.Shymanskyi, etc.; secondary  educational
establishments — O. Horbachova, L. Datsyna, M. Dmytryshyn,
V. Ivanets, P.Kravchuk, O.Kmit, A. Nikivoruk, S. Maksimov,
V. Mylohorodska, S. Stehnei, V. Stehnei, V. Chumak, Yu. Chumak,
F. Shchehelskyi, and others. Many wonderful bayan-accordion players
work at Music Schools for Children — V. Erdeli, M. Rozhko,
A. Martseniuk, Yu. Isevych, |I. Kurtyi, L. Odynak, P. Serotiuk,
M. Pankiv, L. Nikitchuk, R.Fedytskyi, A.Kanas , I. lvanochko,
L. Tsurkan, V. Tkachuk, etc., soloists-performers — L. Bohuslavets,
M. Holovchak, O. Kuntyi, R. Stakhniv, V. Mytsak, S. Barvik-
Karpatskyi), heads of artistic bands — S. Maksymov, P. Rachynskyi,
O. Yakubov,  A. Yavorivskyi, O. Trofymchuk,  Ya. Oleksiv,
Yu. Chumak, R. Kitsa, M. Dmytryshyn, L. Pasichniak, N. Morhoch,
O. Lychenko, S. Stehnei, A. Yatskiv, P. Rachynskyi, V. Kravchenko,
etc.

2. Scientific and methodological base. Over the past decade, the
scientific activity has intensified, theses on the bayan-accordion and
folk instrumental art have been defended by D. Kuzhelev,
VI. Kniaziev, A. Dushniy, S. Karas, M. Bulda, L. Pasichniak, V. Salii,
P. Drozda, O. Trofymchuk, S. Khashchevatska, Ya. Oleksiv,
Yu. Chumak, L. Martyniv, R. Kundis. A scientific and methodological
base has been created, which is formed on the basis of the diverse
activities of bayan scientists in the sphere of: textbooks, handbooks
(A. Dushniy®®, VI. Kniaziev”’, D. Kuzhelev, P. Serotiuk, O.Kmyt,

% NMymmnnii A., Kapace C. PoGoTa 3 OpKeCTpOM HAPOIHHX IiHCTPYMEHTIB Ha
npuknaai «Pantaziin» A.Onydpienka : meron. pek. 1t BH3 kynbrypu 1 muctents I —
Il piBuiB akpeguramii. — K.: ®ipma «IHKOC», 2006. 52 c.; Hdymmmii A.
[TpukapnaTchbkuii AyeT OasHICTIB — TBOPYO-BUKOHABCHKHI AaCMEKT: HaB4Y. IOCIO.
Hporo6uu: I1oceit, 2007. 88 c.

" KuszeB B. TeopermuHi OCHOBH BHKOHABCHKOi ITATOTOBKM OasHiCTa-
aKopJIeoHICTa: HaB4.-MeTo. noc. IBano-®Dpankisesk: Micto HB, 2011. 216 c.
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S. Khashchevatska?®, Yu. Chumak, L. Bodnar®®, V. Shafeta®, I. Frait,
B.Pyts, S.Karas, etc.); methodical literature (A. Dushniy®,
P. Serotiuk); monographic essays (A. Dushniy, V. Salii*, B. Pyts>,
M. Cherepanyn and M. Bulda, I.Marinin and V. Oleinuk,
P. Serotiuk); reference books (A. Dushniy and B. Pyts).

3. Educational and repertoire supply (compositional trends).
The beginning of the 21st century opened up a number of young
composers, performers, including A. Nikiforuk®, Ya. Oleksiv®,
R. Stakhniv®, V. Salii*’, A. Kolosovska™, M. Olkhovskyi, 1. Onysiv,
P. Hilchenko®, M. Holovchak. It is important to supplement this list
with representatives of the composer’s aspirations of the older

28 Xamesarcoka C. [HcTpyMenTo3HaBCTBO: miapyyHuK st BH3 kynsTypu 1
mucteuts [ — IV piBHiB akpenuramii. Binauis: Hoa Kaura, 2008. 126 c., i11.

29 bognap JI. TBopu yKpaiHCBKMX aBTOpIB Il JUPUTYBaHHS OPKECTPOM
HApOJHUX IHCTPYMEHTIB: HaB4. 1ocib. JIsBiB: Crosom, 2008. 114 c.

MaxkcumoBa O., [ladera B. Ilemaroriunmii pemepTyap s HapOIHUX
IHCTpYMEHTIB (3 penepryapy Tpio «l'apmoHis)»: HaBu. mocid. [[poroOuu: IldcBirt,
2011. 118 c.

31 NMymsuit A. MeTtomuka akTHBi3auii TBOPUOi JisUIBHOCTI MaiGyTHIX yauTeniB
MY3UKH Yy MpoLEeci My3UYHO-IHCTPYMEHTAIbHOI MIATOTOBKH: HABY.-METOJ. IOC. JUIS
CTYJl. BUIIIMX HaBY. 3akiafAiB. Jporoouu: I1ocsit, 2008. 120 c.

%2 Caniit B. MeToanka po6GOTH Hax My3HYHHM 00OPasoM y IpoLeci HABYAHHS
MiUTITKIB Tpy Ha OastHi (akopaeoHi): moHorpadis. Jporoouy: JJJIITY, 2013. 136 c.

% Bamuk B. Buaucias 30710TapbOB: KUTTS 1 TBOPYICTh (PEKOHCTPYKIIISI Ta
BUKOHABChKUH aHami3 TBOpiB) / [pea.-ynopsa. b. Ilum, A. CnaBuy; BCT. cTaTTs
b. [Tun]. Hporobuu: IToceit, 2008. 104 c.; Bnagucmas 3omnotapés: Matepuanbl K
oubunuorpaduu / [pen.-coct. B. banwik, 06m. pen. b. Ilemr]. Hporo6sru: [TocBur,
2012. 440 c.

¥ Hikigopyk A. Jlursua croita. TBOPUicTs KOMIIO3HTOPiB JIbBIBCHKOI GasHHOI
KoM HaBy. moci6. poroouy: I16ceit, 2010. C. 105-111.

% Onexcis 5. Konuepthi TBopu 1151 6asiHa (aKOpPACOHA): METOJI. PEK. JJIsl BUILL.
HaBY. 3aKJ1. KynbT. 1 MuctT. [ — IV p. a. JIbBiB: Apain, 2007. 64 c.

% CraxuiB P. Ilemaroridumii pemepryap /Ui HAPOJHWX IHCTPYMEHTIB: HaBU.
noci0. JIporo6uu: [1ocsit, 2010. 56 c.

37 Caniit B. [lemaroridauii perepTyap My3HKaHTa-iHCTPyMEHTAICTA HA MPHKIAL
«/utssyoro anpbomMy OasiHicTa (aKOpaeoHicTa)»: HaB4.-meTon. moc. [Horu].
Hporo6uu: PBB JIIITY im. I. ®panka, 2011. 40 c.

38 Konocoserka O. Croita Ne 1 «Eckizuy»: s akopaeona. JIeBiB: TePyc, 2009.
20 c.

% Tinpuenxo I1. Konneprsi TBopu st 6asua [Hotn]. JIssis: Bux. T. Teriox,
2018. Bum. 1. 28 c.
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generation, whose contribution at the beginning of the new century is
very  significant:  B. Hyvel®,  Yu. Debeliak,  Ya. Ivanyna,
M. Korchynskyi, V. Korchaha, E.Mantuliev*, A. Martseniuk®,
S. Maksymov, . Myskiv®, M. Polishchuk,  P. Pynzenyk,
V. Popovych, V. Soroka*, V. Shliubyk®, P.Shtymak, Yu. Feida,
V. Chumak®®, M. Cherepanyn. This people use multifaceted folklore
interpretations (arrangements, variations, paraphrases, etc.) as well as
original music for bayan-accordion, ensembles and orchestras of folk
instruments.

The works of Ya. Oleksiv (Tokata, Sonata-ballad, In the mood of
jazz, Let’s run in jazz, Night on the mountain: music illustrations for
the dramatic poem by Oleksandr Oles, Elegy, Revelation), R. Stakhniv
(Smile, Kolo.Myika for piano and accordion, | want to live for
accordion and string quartet), E. Mantuliev (children’s album for
ready-made bayan Precarpathian Patterns), V. Chumak (variations on
the theme of the Lemko folk song Ked my pryishla karta),
A. Martseniuk (paraphrases on the theme of Ukrainian folk songs
Susidka (Neighbour), Oi na hori dva dubky (Two oaks are on the hill),
Oi tam na hori (On the hill), transcriptions of V. A. Mozart Little

“ I'upens B. OpuriHajabH1 TBOPU Ta 0OpPOOKH HAPOJHUX MEJOJIIH JIJIsl aKOpIeOHa.
Hporo6wuu: ITosit, 2010. 62 c.

' Manrynes E. Justamii anmp6om «[IpHKapnaTchki Bi3epyHKH» ISl TOTOBO-
BuOOpHOTO OasiHa. J[poroouy: Bumip, 2000. 20 c.

2 Mapuentox A. Ilenaroriunuii penepryap GasiHicta (akopIeoHicTa): HaBd. moc. /
[pen.-ymopsin. A. dymnuit]. [Iporobwu: Ilocsit, 2016. 52 c.; MapueHiok A.
[lenaroriunmii pernepryap OasiHicTa (aKOpAEOHICTA): HABY. 1MOC. / [pem.-ymopsi.
A. dymrawmii]. {poro6ud: I[1ocsit, 2017. Bum. 2. 36 C.

MucekiB [. YkpaiHchki HapoJH1 TiCHI 1 TaHIIi: JIeTKi 0OpOOKH JUIsl aKOopAeoHa
abo Oasna. Tepnominb: «Taiimy», 2005. 24 c.

* Copoxa B. Cxoauuku 10 Maiicteprocti. Teprormins-TepeGosms, 2007. omr. 1.
48 c.

® IImo6ux B. Tlemaroriunmii perepryap Gasmicra: HaBd. moci6. J{poroGuu:
[T6ceit, 2010. 52 c.

*® Yymax B. Bapiariii Ha TeMy JTeMKiBCcbKOi HapomHoi TicHi «Kexb Mu mprifnnia
KapTa» Juid JAyeTy OasHICTIB y CYNpOBOAI OPKECTPY HApOAHHUX IHCTPYMEHTIB /
A. Jymnuit [Ipukapnarcekuid yet 0asHICTIB — TBOPYO-BUKOHABCHKUIN aCIEKT: HABY.
noci6. poro6uu: I16ceit, 2007. C. 15-60.
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Night Serenade and Turkish March, J. Brahms Hungarian Dance,
F. Chopin Waltz No. 7, V. Monti Chardash), V. Soroka (arrangements
of Ukrainian folk songs Hlyboka kyrnytsia (Deep well), Bodai sia
kohut znudyv (I wish death to this cock), Oi chyi to kin stoit (whose
horse is standing), I. Myskiv (Dumka (Thought) and Kolomyikys,
Memories, Berezhany polka, Berezhany chestnuts, Halych vytynanky,
etc), B. Hyvel (Carpathian streams, Rondo, Melody, Unforgettable
lilies of the valley, Halychanka, etc.) promptly entered the educational
and concert repertoire of the different levels of education and
upbringing of the singer-musician-teacher, are systematically
performed at competitions and festivals of Ukraine, Russia, Belarus,
France, Italy, Poland.

It is worth noting the priority line — folklore theme for bayan-
accordion by composers of Western Ukraine, which personifies the
process of learning how to master both simple samples of folklore
melodies and compositions of concert direction. Folklore orientation
Is a significant factor in forming the original repertoire for bayan-
accordion, and in this context, the achievements of Western Ukrainian
representatives of the creative intelligentsia have their own niche,
which is directed to the national traditions of socioculture of the
21 century.

The creative heritage compilation of composers-bayanists
(accordionists) of Ukraine (V. Vlasov, A. Haidenko, A. Biloshytskyi,
V. Halchanskyi, V. Hubanov, V. Zubytskyi, A. Chuiev, E. Mantuliev,
A. Onufriienko, V. Balyk, A. Martseniuk, M. Korchynskyi, I. MysKiv,
A. Nyzhnyk, A. Stashevskyi, and others) and foreign countries
(J.S. Bach, A.Vivaldi, D. Scarlatti, F. Angelis, F. Morocco,
R. Bazhilin, E. Derbenko, V. Bonakov, and others) has intensified by
the music publishing houses of Western Ukraine (Navchalna knuha —
Bohdan®’, Posvit, TeRus, Kolo) edited by P. Serotiuk, O. Kmyt,

" Croiti mns rormx GasmicriB [Hortn] / [ymop. II. Cepotiok]. — TepHomins :
HaBuyanpna xaura — borman, 2005. — Bum. 1. — 36 c.; 2005. — Bumn. 2. — 36 c.; 2005. —
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A. Dushniy, S. Karas, Ya. Oleksiv, . Frait, V. Shafeta,
M. Cherepanyn, M. Bulda, VI. Rokosh, V. Korchaha, and others.

4. Competitions and festivals. Today there are widely known
competitions and festivals or, as a rule, contests-festivals of bayan-
accordion art and folk instrument performers, which include these
instruments, among them the National Festival of Bayan-Accordion
Art (Drohobych), Golden rose named after Isidor Vymer, Chords of
Lviv (Lviv)*®, Perpetuum mobile®®, Precarpathian Patterns™, named
after A. Onufriienko (Drohobych)®*, Inter-Svitisz accomusic (Lutsk),
Lace (Rivne), Zakarpattia Edelweiss (Uzhhorod), Crystal Truskavets
(Truskavets), etc.

A striking example of the movement of folk musicians of Western
Ukraine is the international competition of bayan-accordionists
Perpetuum mobile, which is systematically held on the basis of
Drohobych Ivan Franko State Pedagogical University. There are
various nominations: solo performers, in ensembles and orchestras of
folk instruments, from beginners to professional musicians, students
and teachers of elementary, secondary and higher music (music-
pedagogical) educational institutions, artists of concert organizations,
as well as bayan-accordion songwriters-performers who combine
performance with creative work. The increasing popularity of the
competitions is evidenced by the geography of the participants, which
covers all regions of Ukraine, as well as wider horizons abroad.

Bun. 3. — 44 c.; 2005. — Bum. 4. — 44 c.; 2006. — Bun. 5. — 40 c.; 2006. — Bumn. 6. —
48 c.; 2006. — Bum. 7. — 48 c.; 2006. — Bum. 8. — 48 c.

*® Vmxanumkuit M. Konkypc «Axkopasl JIbBoBa». Hapoonux (Mocksa). 2006.
Ne 3 (55). C. 15.

* NaBunos M. «Biunuit pyx» y Jporo6udi. Yipaincoka mysuuna eazema. 2009,
Ne 3 (73).

>0 Ceprienko O. Konkypc «Biszepynkn ITpuKkapnaTts» SIK GHHHHK TPOMATaH/IN
0astHHO-aKOPJIEOHHOTO MUCTENTBAa MOYATKOBUX MHUCTEIbKUX HaBUYAJIbHUX 3aKjajiB.
Bukonaecvka inmepnpemayis ma cyuacuuil naguanehui npoyec: mat. 1V-ro Beeykp.
HayK.-nipakT. KoH}. (JIyrancek, 15—16 Gepe3ns 2012 p.). Jlyrancek: Bun-so JIJIIKM,
2012. C. 287-288.

! Mmxannmikmii M. IlepBbiii BceeykpanHCKUMM KOHKYPC HCIIOJHUTEIEH Ha

HApOJHBIX MHCTpyMeHTax uMmeHu Amnaronus Omnydpuenko. Hapoomux (Mocksa).
2007. Ne 3 (59). C. 60-61.
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Honored Artist of Ukraine V. Rutetskyi successfully pointed out
that one of the hallmarks of modern social life is a rather large number
of music competitions that “bring academic music performance to the
level of an interesting spectacle, thereby attracting new adherents to
classical art™?. Starting from the Drohobych international competition
of bayan-accordionists Perpetuum mobile, one can trace a bunch of
performers who are known today both in Ukraine and far beyond its
borders, their activity is covered in mass media and the Internet. For
example, a number of winners of different years (Milosh Stoimenov,
Mikhail Detkov, Roman Stakhniv, Daryna Skydan, Vladyslav ZhovkKlii,
Ivan Sumaruk, Roman Puneiko, Pavlo Hilchenko, Roman Sapuntsov,
Alona Bulatetskaya, Anna Kryshtalova, Elisabeth Keizerova,
Mykhailo Peredrii, Kateryna Haidukova, Vitalii Salii,
Oksana Serhienko, Denis Snihirov, Milutych Stanych, Anton Stetsiuk,
Heorhii Koch, Enver Ibadlaiev, Roman Dotsenko,
Oleksander Lukashevych, Ivan Zaiichko, Tetiana Kolomiiets,
Bohdan Kozhushko, Roman Voronka, Serhii Shamrai,
Volodymyr Simionesku, Vadym Karnytskyi, Raimonds Unhurs,
Volodymyr Vysotskyi, Mantas Lukauskas, Ihor Dmytruk, etc.)
confirmed the title of winner at international competitions in Italy,
Lithuania, Latvia, Poland, Serbia, Russia, Belarus and other national
competitions of the world. At the most prestigious competitions in the
sphere of bayan-accordion performance World Cup and Trophy of the
World the Siberian duo of bayanists (Aleksandr Sirotkin and
Andrei Bityutskih), Oleksii Murza, Iryna Serotiuk, Ehle Bartkevichiute,
Maxym Hafich (Germany) have won, at the competition in Klingenthal
(Germany) — in 2016, the youngest representative of the Ukrainian
school and the owner of the Perpetuum mobile Grand Prix (2016)

52 Pyrenpkuit B. B. Konkypeu Ta dectrBan 0asHHOTO MHCTENTBA SIK YAHHUK
dbopMyBaHHS TOTOBHOCTI MaiOyTHBOTO (haxiBIl JO BHUKOHABCHKOI isUTBHOCTI.
Mucmeyvka oceima: npobremu i nepcneKmuu po3eUmKy 6 KOHmMeKcmi €6pOneucoKoi
inmezpayii: 30IpHUK HAayKOBUX mpainb / 3a 3ar. penakmiero [. B. bamaguHcbkoi,
H. €. Konecuuk. Kuromup, 2017. C. 161.
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Roman Sapuntsov won the 2nd prize. Most of the winners of the
elementary music education level today continue to improve
themselves in higher educational establishments™>.

Therefore, Perpetuum mobile, like many other competitions in
Ukraine, has become a significant impetus for the development of
music education. Here the “quality composition of young performers”
IS monitored, the professionalism of teachers is evaluated, the creative
“communication of teachers, exchange of experience, refinement of
goals, tasks, teaching methods, evaluation criteria” is established. The
competition “is a school for teachers and students that focuses on a
certain quality of performance”. And finally, thanks to the contests, “a
huge international educational project is being formed, presenting the
traditions of different performing schools, teaching these traditions”,
and “the whole system of domestic and international music
competitions is turning into a huge mega-system of music
education”™?.

5. Art projects. Today in Ukraine and far beyond its borders,
scientific and art projects of Western Ukraine are known, which are
being held from year to year, bringing together performers and bands
of all ages, scientists and amateurs of folk instrumental music making:

— Lviv school of bayan-accordion art (Drohobych), the purpose of
which is to study the academic folk-instrumental art of Ukraine in its
regional aspects: Lviv bayan-accordion school (pedagogy,
performance, creativity), history, influences and interconnections, life
and work its prominent representatives, the role and place of bayan-
accordion art of the region in Ukrainian and world music art. This
project introduces new accents to folk-instrumental and in particular
bayan-accordion art of both Lviv region and Ukraine in general.

3 Nlymnnit A. Konkypc GasHHCTOB-akKOpaeoHHCTOB «Perpetuum mobile» B
COIIMOKYJIBTYpHOM TmpocTpaHcTBe Ykpaunbl XXI| Beka («Perpetuum Mobiley —
Competition of Bayanists-Accordeonists in he Socio-Cultural Space of 21st Century
Ukraine) Tradition & Contemporarity: scientific works Department of Music Academy
of Arts Klaipéda University (Lithuania). Klaipéda, 2018. Ne 13. S. 332-333.
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Established competitions stimulate solo (bayan-accordion) and
collective music (all folk instruments), enrichment of the repertoire.
And communication with distinguished artists and master classes
promote the spread of best practices; inspire both performers and their
educators. Scientific understanding of art processes is activated during
creative discussions at conferences and tested through the printing of
scientific materials. The publishing activity of the project focuses on
the previously unpopular layers of musical literature, the identification
of young talented authors™*;

— Lviv folk instrumental traditions — composer, bayan player,
conductor (Lviv), its goal is to support and stimulate gifted youth,
their teachers to academic play, as well as to promote the best
examples of composer creative work for folk instruments and
achievements of Lviv school of folk instrumental art. Combining all
sides of the musician personality into a single whole (musician-
performer, musician-teacher, musician-scientist, musician-organizer,
musician-composer), we get the ideal of creative personality, capable
to solve any tasks of the music art of the present quickly and skillfully.
We believe that the project of Ya. Oleksiv “Lviv folk-instrumental
traditions — bayan player, conductor, and composer” has a great future
and makes a significant contribution to the Ukrainian academic school
of folk-instrumental art>;

> Hymauit A., Tlun b. HaykoBo-mucrenbkuii mpoekT «JIbBiBCchbKa MIKOJA
OastTHHO-aKOPJICOHHOTO MHCTEIITBAa» B KOHTEKCTI1 OassHHO-aKOPJIEOHHOTO pyXy 3axigHoi
VYxpainu. Mysuxoszunagui cmyoii incmumymy mucmeyms Bonuncvkoz2o nayionanvbnozo
yHieepcumemy imeni Yxpainku ma Hayionanbnoi my3uynoi akademii Yxpainu imeHi
I1. I. Yaiikoscvkoeo: 30. Hayk. npaub / [pen. koin. Poxok B. 1., IToceamtok B. T. Ta in.;
ynopsn. O. 1. Komenna]. JIynpk: Bonus. Hai. yH-T im. Jleci Ykpainku, 2011. Bumn. 8.
C. 47-57.

* Jymmmit A. Jo muranbs npoekty «JIbBIBCBKI HApOXHO-IHCTPYMEHTANbHI
TPaIULii» SIK OJHOTO 13 ACMEKTiB MPOMaraHy HAI[lOHAJIBHOI IIKOJIU TPU HA HAPOJIHUX
IHCTPYMEHTIB. AKMyanvHi NUMAHHA SYMAHIMAPHUX HAYK: MIXKBY31BCBKUN 301pHUK
HAYKOBUX TMIpalb MOJIOAMX YYeHHX JpOroOHIIBKOTO JepXKaBHOTO MEAaroriYHOTO
yHiBepcuTeTy imeHi IBana @panka / [pen.-ymop. B. lnpHunekuii, A. [lymrauii,
I. 3umomps]. dporoduu: ITocsit, 2013. Bumn. 4. C. 75-83.
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— “Day of Ukrainian bayan and accordion” (different cities of
Ukraine), during the last week of March, concerts of bayan-accordion
music are held in all regional and many district centres of Ukraine,
which are aimed at attracting public attention to this sphere of
academic performance, introducing new music for bayan-accordion,
to interest by bright performers, to attract listeners to this art, students
of secondary schools, city and regional government officials, the
media™.

6. Scientific and practical conferences. Today, in nearly every
region, scientific and practical conferences are held where questions
of the functioning of the bayan and accordion in the social culture of
Ukraine are raised, among them: “Lviv School of Bayan-Accordion
Art” (Lviv — Drohobych); “Folk and instrumental art at the turn of the
twentieth and twenty-first centuries”, “Creative work for folk
instruments by composers of Ukraine and abroad”, “Music education
of Ukraine: problems of theory, methodology, practice” (Drohobych);
“Ukrainian music education in the context of the Bologna process”
(Lviv); “Modern trends in the development of folk instrumental
performance in Ukraine” (Rivne), etc.

For example, at conferences in Drohobych®’ since 2005 the issues
of importance of Lviv bayan and folk-instrumental school and
Drohobych district as an integral whole in the context of national and
international scale are raised, portraits of prominent representatives
and founders, collectives, individual performers, scientific-methodical
and educational repertoire of the representatives of different school
generations and the region are analyzed. In particular, scientific-

*® Manpxis M. Jlens 6asna y J{poroGudi sk MpiopuTeT MOMyISpH3alii (eHOMEHYy.
Music Art XXI Century — history, theory, practice: collection of scientific papers
Institute of Musical Art Drohobych lvan Franko State Pedagogical University / [edited
and compilers A. Dushniy]. Drohobych — Kielce — Kaunas — Almaty: Posvit, 2018.
Issue 4. S. 121-129.

" Kynmuc P. HaykoBo-mpaktnuni koudepenuii JIbBiBIMHE Ta iX CyTh y
B3a€EMHOMY OOMiHI1 10CBiAOM. HapooHno-incmpymenmanbie mucmeymeo Ha 3nami XX —
XXI cmonime: 36. mar. II-i mikH. Hayk.-ipakT. KoH(}. ([Iporobwu, 25 OepesHs
2009 p.). dporo6uy: I1oceit, 2009. C. 76-80.
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practical conferences involve scientists, educators, musicologists from
Ukraine, Russia, Belarus, Poland, Lithuania, Latvia, Kazakhstan,
Germany, the USA, Moldova, Croatia. They are studying issues of
creative work, aspects of performing musicology and music pedagogy,
folk and instrumental art in general, etc.

CONCLUSIONS

Thus, we have analyzed the main priorities for the functioning of
the bayan-accordion in Western Ukraine in the 21st century, which are
an integral part of the Ukrainian national academic school of playing
folk instruments. Like music pedagogy, performance and creativity,
organization of competition and festival movement and a number of
conferences, scientific awareness is ultimately aimed at solving the
problems of the development of folk instrumental art, the
comprehensive development and education of an instrumental
musician, bayan (accordion) player based on achievements of modern
pedagogy, methodology, practice and modern socio-cultural activities.

SUMMARY

The purpose of the article is analytic-practical unification of
bayan-accordion art in Western Ukraine of the twenty first century.
Our task is to analyze the priorities in performing and pedagogy,
scientific and methodological basis; educational and repertoire supply
(compositional trends); competitions and festivals; art projects;
scientific and practical conferences.

In the late twentieth century — beginning of the twenty first century
a number of new names of performers and young composers appeared:
S.Karas, L.Bohuslavets, M. Dmytryshyn, V. Patsiurkovskyi,
Ya. Oleksiv, V. Yanchak, Yu.Chumak, P. Stepanenko, R. Stakhniv,
O. Volianskyi, B. Kozhushko, N. Holovak, M. Pankiv A. Nikiforuk,
Ya. Oleksiv, R. Stakhniv, V. Salii, A. Kolosovska, M. Olkhovskyi,
I. Onysiv. Several representatives defended dissertations in the twenty
first century — D. Kuzhelev, VI. Kniaziev, A.Dushniy, S. Karas,
M. Bulda, L. Pasichniak, V.Salii, P.Drozda, O. Trofymchuk,
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S. Khashchevatska, Ya. Oleksiv, Yu.Chumak. Scientific and
methodological base is increasing (textbooks, methodical literature,
monographs, and reference books).

Today there are well-known competitions and festivals: Chords of
Lviv, Perpetuum mobile, Prykarpattia Patterns, named after Anatolii
Onufriienko, Inter-Svitisz accomusic and others. Among the scientific
and art projects are Lviv school bayan-accordion art and Lviv
instrumental folk tradition — composer, bayanist, conductor. A series
of scientific and practical conferences studying issues of creative
work, aspects of performing musicology and music pedagogy, folk
and instrumental art in general, etc.

So, bayan-accordion in Western Ukraine in the twenty-first
century, is an integral part of the Ukrainian national academic school
playing folk instruments. Like music pedagogy, work organization,
competitive-festival movement and a number of conferences,
scientific understanding ultimately is aimed at solving the problems of
folk-instrumental art, comprehensive development and education of
instrumentalist-musician, singer-bayanist (accordionist) based on the
achievements of modern pedagogy, practices and contemporary socio-
cultural activities.
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