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TEPMIHH OITUCY BJIACTUBOCTEH
TA XAPAKTEPUCTHK OB’EKTIB JIJU3ZAVHY

Y cydacHux peaJjiisix podotu 3 qkepesamu iHgopmanii pi3HUX KpaiH,
sIKi 31e0L1bII0ro Myo/IiKylThCsl AaHIUIiIHCHKOI0 MOBOIO, € peajibHA MOMKJIMBICTH
cniBpoOiTHMUTBA IuM3aliHepiB i3 ¢ipmamMmu a00 NMOTEHUIHHMMH KJIIEHTAMH
B Pi3HHX KpaiHaxX, 110 BUMAara€ He NPOCTO 3HAHHSI MOBHU, a ii (popMyBaHHA
(paxoBoro cJIOBHHKOBOIO 3amacy Ta HaOyTTsl A0CBiAy KOPHCTYBAHHA HHUM JUIA
CKJIAIaHHA cnenn@iyHuX TekcTiB 200 nMepexkyaaay MOAIOHUX TEKCTIiB HA PiAHY
MOBY.

* Po6oTa HaJ POEKTOM Ha PI3HUX eTarax MiCTUTh HEOOX1JHICTh BepOaIbHOTO
OIMCY 30BHILIHIX SIKOCTEN 00’€KTIB MPOEKTYBAHHS Ta aHAJIOTIB J0 HUX.

* Onuc o0pa3Horo pimeHHs, a0o0 Bi3yaJbHOIO CHPUUHATTS OO0 €KTIB
MIPOEKTYBaHHSA, (OPMYJIOIOTH Ha PI3HUX eTamax poOOTH HaJ MPOEKTOM abo
y BHUIAJKax MPEICTaBICHHS HOro /10 OLIIHKU PI3HUMU JIIOABMH.

MoxauBi BUNAJAKH CKJIAJAHHSI TEKCTOBOI XapaKTePHUCTHUKM Bi3yaJbHHX
03HAK 00’€KTIB y rajysi 1u3ainy.

1. Jlns ¢popmyntoBaHHS NO3UTUBHUX Ta HETATUBHUX O3HAK 00’ €KTIB-aHAJIOTB
abo npororturis. [lis, siIka € YaCTUHOI NEPEANPOEKTHOIO aHaji3y Ta HACTYIIHOTO
BUKOPHCTAHHS OTpUMaHoi iHpopmauii ans (GOpMyBaHHS MOXJIMBUX O3HAK
MaiOyTHHOTO MPOEKTHOTO PIILIEHHS, IPOEKTHOT MPOIMO3HUIL].
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TERMS FOR DESCRIPTION OF PROPERTIES
AND CHARACTERISTICS OF DESIGN OBJECTS

In the modern realities of working with sources of information from
different countries, which are mostly published in English, there is a real
possibility of cooperation of designers with firms or potential clients in
different countries, requires not just knowledge of the language, but also the
formation of the professional vocabulary and gaining experience in using
it to compose specific texts or translation of similar texts into the mother
tongue.

*+  Work on the project at various stages includes the need for a verbal
description of the external features of the design objects and their analogues.

* The description of the visual solution — or in other words, the visual
perception of design objects, is formulated in different cases of work on the project
or in cases of presenting it for evaluation by different people.

There are possible cases of compiling a text description of objects’ visual
features in the field of design.

1. To formulate positive or negative features of analog objects or prototypes —
1s an action that is part of the pre-project analysis and the subsequent use of the
obtained information to form possible features of the future project solution, project
proposal.



2. IIpu motpedi MOSICHEHHS! ECTETUYHHX SIKOCTEH HOBOTO OOpPa3HOTO PIillIeHHS
(BomHOpa3 3 (YHKIIOHATBPHHMH) B MEXKaxX MPOEKTHOI MPOIO3UIli Il OIIHKH
MOTEHI[IHHUMU OMOHEHTAMH — KOPUCTyBadaMu ab0 3aMOBHUKAMH, MapajeiibHO 3
HasiBHUMH 300pakeHHSMU. BiTbIIIiCTh JTFO/ICH, 1110 HEe MAIOTh CIIEIiaTbHOI ITiATOTOBKH,
HE 3aBXIHU 32 300paXCHHSM MOXYTh BIEBHEHO OOpaTH 3 KUIBKOX MPEICTaBICHHX
pileHs HaOLIBIT ONTHMaJIbHE, a00 MTOrOJUTHUCH Ha PIIIEHHS, SIKE MPOEKTYBAIBHUK
BBa)Ka€ HAMKpAIIMM Y HAWIIKaBIIIAM, OCOOIHMBO Y BUMAJIKAX PAAUKAIBHUX 3MiH
BIIHOCHO 3arajbHO BiJJOMHX 3pa3kiB. [lepeBakHO JFOMU OPIEHTYIOTHCS HAa BIKE
3HailoMi 00pa3u, a JIOMAaTKOBI MOSICHEHHS, SKIO BOHM JIOT1YHI Ta MpodeciiHi 3a
3MICTOM, MOXXYTb 3MIHUTH JyMKY, JOIOMOTTH Y NPUHHATTI 3BaKEHOTO PIllICHHS.

3. Konu mera ckiaanHs onucy 0Opa3HOTO PIiIeHHS MOJISATaE y TMPEICTaBICHH]
neBHoOi iH(popMalii 11 peKiIaMHUX OYKIIETIB, I CTaTel y MEepiOAMYHUX BUIAHHIX
TOMIO.

4. Ilpu BepOampHOMY crmOcO0i TPENCTaBICHHS 00pA3HO20 piuleHHs: OIINC
308HIWHIX O3HAK 00’€kma y crosecHiil ¢popmi € 000B’SI3KOBOIO CKIIAJIOBOIO IS
oopMIIeHHSI JOKYMEHTIB, 110 MOB’s3aHi 3 3aTBEPHKEHHSAM aBTOPCHKOTO IpaBa Ha
nu3aiiHepChKUil TBIp (MaTeHT Ha MPOMUCIOBHI 3pa30K, 3aTBEPKEHHS TOBAPHOTO
3HaKa TOIIIO).

Y ca0BHHMKY po3MillleHO TepMiHM, SIKi 3aCTOCOBYIOTH Yy HNPAKTHII
¢axoBoro onucy o0pa3Horo pimeHHsi 00’€KTIB JU3aMHY.

Kpim nepeniky cnenudiyHux CITiB, sIKi BAKOPUCTOBYIOTB ITPH OITHC1 30BHIIITHIX
03HaK 00’ €KTIB MIPOEKTYBAHHS, y CIIOBHUKY HAJIAHO W MPUKJIAJN CKIIAJAHHS TEKCTIB
3 3aCTOCYBAaHHSM ITUX TepMiHIB. TepMiHM Ta KOPOTKI MOSCHEHHS J0 HUX HaBEACHI
JIBOMa MOBaMH — YKPaiHCHKOIO Ta aHIITIHCHKOIO.

J10 KO’)KHOTO TEPMiHY ITOIA0THCS 300payKEeHHS, K1 OLITBII TOBHO PO3KPUBAIOTh
{oro 3micT. 3aBISKM IbOMY OUIBII TOYHO PO3KPHBAETHCS MOHATIMHA CKIIAJO0Ba, a
CJIOBHHK OTPUMYE JIOIATKOBY POJIb (paXOBOT0 TIYyMAYHOTO.

Otxe 1ei mociOHMK MOke OyTH KOPHUCHHUM CTYAEHTaM, SIKi HaBYAIOThCS
YKpPaiHCHKOIO Ta 1HO3€MHOIO (aHIJTIMCHKOI0) MOBaMHU.



2. If there is a need to explain the aesthetic qualities of a new pictorial
solution (along with the functional ones) within the scope of the project proposal
for evaluation by potential opponents - users or customers, in parallel with the
existing images. Most people who do not have special training cannot always
confidently choose the most optimal solution from several presented solutions based
on the image. Or approve the solution that the designer considers the best or most
interesting, especially in cases of radical changes relative to well-known samples.
Most of the time, people are guided by already familiar images, and therefore
additional explanations, if they are logical and professional in content, can change
their opinion and help in making an informed decision.

3. In some cases, the purpose of drawing up a description of a visual solution
is to present certain information for advertising booklets, for articles in periodicals,
etc.

4. With the verbal way of presenting a visual solution, that is, a description
of the external features of the object in verbal form, is a mandatory component for
the preparation of documents related to the approval of copyright for a design work
(patent for an industrial design, approval of a trademark, etc.).

The dictionary contains terms that are used in the practice of professional
description of the visual solution of design objects.

In addition to the list of specific words that are used to describe the external
features of design objects, the dictionary also provides examples of composing
texts with the use of these terms. The terms and their brief explanations are given
in two languages — Ukrainian and English.

Each term is accompanied by images that help revealing its meaning. Thanks
to this, the conceptual component is revealed more precisely, and the dictionary
takes on the additional role of a professional interpreter.

Thus, this Guide can be useful both for students studying in Ukrainian as well
as for foreign students studying in English language of instruction.



1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS O3HAYEHH / DEFINITIONS
VKPATHCBKA ENGLISH ykpaincekoro / In English
nepepoONeHHsT CHONISIIaHHS 1 ysABICHb Ha
HOHATTS: PO3WICHOBYE, PO3PHBAE, y3arajbHIOE,
) ) CXEMAaTHU3ye MUTICHY, PyXOMY THCHICTB. ..
aOCTpaKIIis abstraction
transformation of observations and ideas into
concepts: disjoints, tears up, generalizes,
schematizes the whole, moving reality
YMOIJISITHUH, y3aralbHeHU!
a0CTpaKkTHUM abstract
hypothetical, generalized
SICKpaBUH €JIeMEHT KOMITO3HIIi1, IKHI TpUBEPTaE
yBary i poOWTh KOMITO3WIIO BHPA3HIIIO,
3MiCTOBHE TiIKPECIICHHS, HAarojaoc
aKIECHT accent

a bright element of the composition that attracts
attention and makes the composition more
expressive, meaningful underlining, emphasis

BUPA3HICTh

distinctness /
expressiveness

BJIACTUBICTh (POPMHM, KOMITO3HMILIT, sIKa BiJpi3HSE
il MDK IHIIMMH, MiJKPECIIOE OPHUTiHAIBHICT
3ayMy

the property of the form, the composition, which
distinguishes it from other ones, emphasizes the
originality of the idea

FGOMeTpI/ILIHiCTL

geometricity

BJIACTUBICTh (popMH, siKa XapaKTePHU3y€EThCs
YiTKUMH ~ OOpHCamMH, BHpPa3HUMH TpaHIMHU
1 CIIOpITHEHICTIO 3 OCHOBHUMHU T€OMETPUIHUMH
Titamu  abo dirypamu: KyOOM, IHIIHIPOM,
KOHYCOM, KYJICIO TOLIO

property of the form, which is characterized by
clear outlines, expressive faces and affinity with
basic geometric bodies or figures: cube, cylinder,
cone, sphere, etc
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IMPUMITOK
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1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS

O3HAYEHH / DEFINITIONS

VKPATHCBKA ENGLISH

ykpaincekoro / In English

rapMoOHIs, harmony,
rapMoHiiHICTh /  harmoniousness
JUCTapMOHIs / disharmony

3B'SI30K OKPEMHUX 4acTuH Gopmu a00 KOMIO3HUIIIT
HAa OCHOBI 3aKOHIB €CTETHUKH: 3JUTTI iX
y TO3UTHBHE, KOM(OPTHE 3a CIPUUHATTIM
misze / OUIBII-MEHII XaOTWYHE ITOC€IHAHHS
KOMITO3MIIHHNX CKJIAIOBUX 0€3 JIOTIYHOTO
3B’S3KY

the relation of individual parts of a form or
composition based on the laws of aesthetics:
merging them into a positive, perceptually
comfortable whole / a more or less chaotic
combination of compositional components
without a logical connection

KOMITO3ULIHHUH TEHTp 00pa3HOro pilleHHs
TBOPYOi poOOTH / HAHOLIBII BUpAKEHA YacTHHA
y xommo3umii (oOpa3He pimieHHS MTYyYHUX
00’€KTiB; TBOPIB 00Pa30TBOPIOTO MUCTEIITBA)

JOMIHaHTa / dominant / the compositional center of the solution
IIOMiHYBaHHSI preVa]ence of creative work / the compositional center of
the imaginative solution of the creative work /
the most expressive part in the composition
(imaginative solution of artificial objects; works

of fine art)
CHPUHHATTSL POPMHU / KOMIO3MIIIT, SIK I[LTICHOTO
€I[HiCTI> (I)OpMI/I, unity of a 06’elv£y, KOJIU )IiOJZ[HI/II‘/‘I 3 CJIEMCHTIB HE
. f . CIIpUMUMAETLCA 3aWBUM, TaKuM, IO MOXHa
€HICTD orm, unlty BUJIJINTH 0€3 OPYIICHHS FapMOHIHHOTO I1JIOr0

€JIEMEHTIB of elements

(1) opMH 260 of a form or perception of the form / of the composition as
o a whole volume, when none of the elements is
KOMIIO3MII11 COmpoOsItION  perceived as excessive, such that can be removed

without disturbing the harmonious whole

30poBa Maca visual mass

BIACTUBICTh 200 o0Opa3Ha XapaKTepHCTHKa
00’€KTY, siIKa CTBOPIOE BPaKCHHS TaKHX, IO 3a
oOprcaMu TIOMIOHI IO TEOMETPUIHUX (OpM —
KyOI9HHX, KyJIeTIONiOHNX TOIIO0

a property or imaginary characteristic of an
object that creates the impression of such that
the outlines of which are similar to geometric
forms — cubic, spherical, etc.

10
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1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS

O3HAYEHH / DEFINITIONS

VKPATHCBKA

ENGLISH

ykpaincekoro / In English

BBITHYTICTb /
BUTHWH JTHIN

concavity /
curvature
of lines

XapakTepucTUKa (GopMu 00’€KTY, KOJIM OCHOBHI
MOBEPXHI MOOYIOBaHI 32 PaxyHOK XBHIISICTHX,
KOJIOTIOMIOHUX JITHIN

characteristic of the object shape, where the main
surfaces are built by means of wavy, circular lines

KOMO1HYBaHHS
dbopm...

combination
of forms...

HaNpUKIang, KOMOiIHyBaHHA  KyOiuHOi  Ta
cthepuyHOi POpMH Yy 3aTaTIBHOMY 00’ €Mi 00’ €KTY

for example, combining cubic and spherical
shapes in the whole of the 3D object

KOMIIAKTHICTH
KOMOO3UIIT

compact
composition

0coOnMBHiA BUIAJI0K XapaKTePUCTUKH
KOMITO3HI1ii, KOJIU OKpEMI €JIEMEHTH ONITHMAJIbHO
po3TamoBaHi 'y  BiABEAGHOMY  HpPOCTOpi
(XapakTepuCTHKa 31eOLIBIIOT0 3aCTOCOBYETHCS
MIPY OIKCI KOMITO3HIIIT CTPYKTYPHO-ITPOCTOPOBUX
00’ €KTIB, aJle MOYKE 3aCTOCOBYBATHCS TIPH aHAITI31
rpadiyHUX TPOAYKTIB, IHTEP €PIB TOIIO)

a special case of the characteristic of the
composition, when individual elements are
optimally located in the allocated space (the
characteristic is mostly used when describing
the composition of structural-spatial objects, but
can be used when analyzing graphic products,
interiors, etc.)

KyOiyHa...

IIPSIMOKYTHA. ..

cubic...

rectangular. ..

XapaKTepUCTHKA 3O0BHINIHIX OOpHUCIB  popMu
00’eKxTa

characteristic of the external outlines of the
object shape

12
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1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS

O3HAYEHH / DEFINITIONS

VKPATHCBKA

ENGLISH

ykpaincekoro / In English

KOHTpacT /
HIOQHC

contrast /
nuance

00pa30yTBOPIOIOUI Bapiartii MO€HAHHS
CJIEMCHTIB hopmu — y3arajibHEeHa
XapaKTePUCTHKA 00PA3HOIO PIIICHHS [IPH OIKCI
dhopmu 200 KOMITO3HIIT 00’ €KTa

image-forming variations of the combination
of form elements — a generalized characteristic
of an image solution when describing the shape
or composition of an object

MAacCIITa0HICTh

scale

CHIBBIJIHOIICHHS 00’€KTa MPOCKTYBAaHHS IO
00’€KTIB OTOYEHHSI; CIIBBIIHOIIEHHS OKPEMHX
YaCTHH KOMIO3UIIT MK COO0F0

the ratio of the design object to the surrounding
objects; the ratio of individual parts of the
composition to each other

MOZYJIb

module

gactuHa 30ipHO-pO30ipHOrO  00’€KTa, sKa
3/1€01IL1I0TO MOXKE MaTH caMocCTiiiHe
[PU3HAYEHHS

a part of a prefabricated object, which can mostly
have an independent purpose

JIETKICTE /
BaXKKICTb,
IPOMI3KICTh

lightness /
heaviness,
bulkiness

XapaKTEePUCTHKA 30POBOTO CHPUHHATTS (OpMHU
a00 KOMITO3HILT

characteristic of visual perception of form or
composition

OOTIYHICTD —
oOTiyHa popma

streamlining —
streamlined
form

XapaKTepPUCTUKA CHPUHHATTS (DOPMH, KOIH
MIPUCYTHIHN TUTAaBHUH, M’ IKHiA a00 JTyTOMOMiOHNH
TIepexiJT Bil OJHiI€T YaCTHHM 10 1HIITOT

characteristic of the perception of form, when
there is a smooth, soft or arc-like transition from
one part to another

14
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1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS O3HAUYEHHSI / DEFINITIONS

VKPATHCBKA ENGLISH ykpaincekoro / In English

K XapaKTePUCTHUKA CHPUUHATTS (opmu abo
. KOMTIO3HITI{
IUIOCKICTB, flatness, flat
T1acka (1)0p Ma Shape as a characteristic of the perception of shape or
composition
XapaKTEpPUCTUKA  CIIBBIIHOINEHHS  YaCTHH
. . (bopmu ab0 KoMMO3HUIIT
proportionality,
MPOTOPIINHICTE  proportion,
balance o .

characteristic of the ratio of parts of a shape /
form or composition
eJIeMEeHTIB a00 4YacTUH OIHIi€l KOMIIO3HULIHHOL
rpynu 00’€kTiB / BHPOOY, SIKI CKJIaIar0ThCs
3 pi3HuX 3a (GOpPMOIO i pO3TallyBaHHIM

IIPOCTOPOBA . [poCTOpi YacTuH (HAlpUKiIag — CTiienb abo

P p spatial structure, > o " (ranp
CTPYKTYpa, ) TapacoJst TOII0)
spatial
IMpOCTOPOBA . .
. organization... .
oprasizartis. . . elements or parts of one composite group of
objects / products, which consist of parts that
differ in shape and location in space (for example,
a chair or an umbrella, etc.)
SIK XapaKTePUCTHKA CIIPUUAHSITTS OpraHizarii
CTPYKTYpH OopMH 200 KOMITO3HUIIIT
pUTM rhythm

as a characteristic of the perception of the form or
composition structure organization

16




/ TERMS FOR DESCRIPTION .
OF COMPOSITION PROPERTIES JUISA

IMPUMITOK

IIOCTPOBAHI IIOSACHEHHSA

17



1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS

O3HAYEHH / DEFINITIONS

VKPATHCBKA

ENGLISH

ykpaincekoro / In English

CBITJIO,
OCBITJIEHICTB /
CBITJIOTIHb

light, lighting /
chiaroscuro

onTH4He sBUIIE y Gi3umi — 3abe3medeHHs
(DYHKIIOHANPHUX BIACTHBOCTEH Yy JAW3aiHI
CepelOBHINA, SIK  XapaKTEPUCTUKA  KOMIIO-
3UMIHHUX BIACTHBOCTEH B rpadiyHOMY Tu3aiiHi /
XapakTepUCTHKa (GOpMH, 11 BHPA3HOCTI

optical phenomenon in physics — provision of
functional properties in the environment design,
as a characteristic of compositional properties
in graphic design / characteristic of the form, its
expressiveness

CHIIyET

silhouette

CIOpUUHATTSA 3aradbHUX o0puciB (opmu, 06e3
JleTalizarii XapakTepUCTHK 00’ eMy

perception of the general outlines of the form,
without detailing the characteristics of the volume

CUMETPHUYHA /

symmetrical /

XapaKTepUCTUKA  COPUHHATT  Gopmu  abo
KOMITO3HIIIT

acumeTpuuHa  asymmetrical
a characteristic of the perception of the form or
composition
xapaktepuctiuka (opmu — i1 BHpa3HICTH 3a
paxyHOK I'apMOHIHHOTO MOEAHAHHS MiX COOOFO
PI3HHX 32 TEOMETPUYHHUMH XapaKTePHUCTHKAMH
: sculptural facTHH
CKYJIBIITYPHICTh :
CXPressiveness

characteristic of the form — its expressiveness due
to the harmonious combination of parts different
in geometric characteristics

18
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1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS

O3HAYEHH / DEFINITIONS

VKPATHCBKA ENGLISH

ykpaincekoro / In English

CHiB-miAnopsa- co-subordination

MOEHAHHS Yy KOMIIO3MIII0 a00 IPOCTOPOBY
CTPYKTYpy dacTuH, (opm, sKi 3a 0OpasHUMH
XapaKTepUCTUKaMHU TOi0HI a00 MaroTh SKOCTI,
K1 JaI0Th MOXKJIMBICTh YTBOPIOBATH TapMOHINHY

KyBaHHS (hopm / of forms / enmicTh
€JIEMEHTIB a00 elements or
- combination into a composition or spatial
1acCTHH parts structure of parts, forms that are similar in visual
characteristics or have qualities that make it
possible to form a harmonious unity
CITiB- XapakTepUCTUKAa  CIPUUAHATTS — Qopmu  abo
. co-proportiona- xommosuuii
PO3MIPHICTh .
lity of forms /
dbopm /
. elements or
€JIEMEHTIB a00 . .
parts a characteristic of the perception of the form or
4aCTUH composition
xapakrepuctiuka Qopmu / KOMHO3uIii, sKi
MOKa3ylOTh CTaH: BaXKKIiCTh, HEpPyXomicTh /
. JIETKICTB, pyX

cratuyHa / static /

JWHAMIYHA dynamic o N
characteristics of form / composition that show
the state: heaviness, immobility / lightness,
movement
PUCYHOK, M0 TMPOIVSIIAETECS HA ITOBEPXHI
Mmarepiajly i Mae XapakTepUCTHKH 00’emy abo
MOAIOHOCTI JI0 SIKOTOCh IPUPOAHBOTO MaTepialy

TEKCTypa texture

a pattern that can be seen on the surface of
a material and has the characteristics of volume
or similarity to some natural material
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/ TERMS FOR DESCRIPTION .
OF COMPOSITION PROPERTIES JUISA

IMPUMITOK

IIOCTPOBAHI IIOSACHEHHSA
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1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS O3HAYEHH / DEFINITIONS
VKPATHCBKA ENGLISH ykpaincekoro / In English
XapaKTepUCTHKa  MPOCTOPOBOi  CTPYKTYpH
koMmo3wu1lii abo Gpopmu 06’ exTa
TEKTOHIKa tectonics
characteristic of the spatial structure of the
composition or the shape of the object
XapaKTepUCTHKA TIOBEPXHI —  IIOPCTKICTh,
[ISHEIlb, MATOBICTH
(baKkTypHICTh facture
surface characteristics — roughness, gloss,
dullness
KOMITO3MIlisl, IO Ma€ OIS Ta BiIIOBIIHY
XapakTepPUCTUKY 3 (QPOHTY (3 TMEepemHbOro,
TOJIOBHOTO BHITY)
dbpoHTaTHHA frontal
KOMITO3UIIist composition N _
a composition that has an overview and
a corresponding characteristic from the front
(from the front, main view)
XapakTepUCTHKAa  COPUHHATTA  ¢dopmu  abo
LUTICHICTh integrity KoMIIO3HI
dbopmu / of form /
KOMHOSI/II_Iﬁ COYl’lpOSitiOIl a characteristic of the perception of the form or
composition
XapakTepPUCTHKA  COpPHUAHATTS  (opmMu  abo
po3wieHyBanHs decomposition FOMIOSHH
dbopmu / of form /
KOMIIO3HUII11 composition a characteristic of the perception of the form or

composition
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/ TERMS FOR DESCRIPTION

OF COMPOSITION PROPERTIES JUISA

IMPUMITOK
IIOCTPOBAHI IIOSACHEHHSA
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1. TEPMIHHM OITACY BJJIACTAUBOCTEN KOMITO3MIIIT /

TEPMIHU / TERMS O3HAYEHH / DEFINITIONS
VKPATHCBKA ENGLISH ykpaincekoro / In English
oNnTHYHO-(Di3n4HA Ta TNICHXOJIOT1YHA
XapaKkTepuCTUKa 00 €KTIB  MPOEKTYBaHHS /
. TICHXOJIOTTYHE CHPUHHATTS 3aCTOCOBAHOT
I(OJ'Ilp/ Yy KOMIIO3HUIlI TaMH KOJIbOPIB BiJIMOBITHO [0
KOJIOPUCTHYHE color / color H.OCTaB.JIeHO'I. 3amaui / meBHa J00ipKa KOJIbOPIB
o . BIJIMOBIHO JI0 3a{yMy Au3aiiHepa (XyI0KHUKA)
CIPUNHATTS / perception /

KOJIOPUCTHYHA color spectrum  optical-physical and psychological characteristics
rama of the objects projected / psychologically

inspired by the composition in terms of colors
appropriately to the task / certain selection of
colors according to the designer’s (artist’s) idea

OapBucTHii /
0e30apBHUI

colorful /
colorless

OapBHUIL, KOJBOPUCTHI, KBITYACTHH, CTPOKATHH,
KOJIbOPOBUH, Pi3HOOAPBHUI / 0E3KOIHLOPOBHH,
Oe3KoNTipHHUN, He3a0apBIICHHM, HEBU3HAYCHUH,
HEeBUpa3HUil

colorful, flowery, variegated, colored, multi-
colored / colorless, uncolored, indefinite,
indistinct
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/ TERMS FOR DESCRIPTION .
OF COMPOSITION PROPERTIES JUISA

IMPUMITOK

IIOCTPOBAHI IIOSACHEHHSA
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2. IIOHATTA, IO XAPAKTEPU3YIOTbD SAKOCTI
TA BJIACTUBOCTI OBPA3ZHOI'O PIILIEHHS /

CTpykTypHa Kareropis Structural Category
00’€KTy: of the Object:
00’emMHa volumetric

00’ €MHO-IPOCTOPOBA

volumetric and spatial

IPOCTOPOBA CTPYKTYpa

spatial structure

Jlinii:

TeKydl / TU1aBHi / pi3Kku

flowing / smooth / sharp

napayienbHi

parallel

3Ur3aronoaioHi

zigzagging

KOC1 (CKICH1, HABCKICH1)

oblique (slanted, oblique)

BY3bKI / IIUPOKI / KOHTYPHI

narrow / wide / contoured

BUpAa3Hi / HEBUPA3Hi

expressive / inexpressive

PUTMIYHI

rhythmic

KOMOIHOBaH1

combined

Jyra — IyronoaioH1

arc — arc-shaped
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/ CONCEPTS THAT CHARACTERIZE THE QUALITIES
AND PROPERTIES OF AN IMAGINARY SOLUTION

XapakTepuCTHKH HANIPAMY PO3TAlIyBaHHS KOMIIO3UIIII 00’ €KTa
y npocTopi

Characteristics of the direction of the object composition in space
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2. IIOHATTA, IO XAPAKTEPU3YIOTbD SAKOCTI
TA BJIACTUBOCTI OBPA3ZHOI'O PIILIEHHS /

®irypa Shape

KBaJipar 1 square

MPSIMOKY THUK 2 | rectangle

TPUKYTHUK 3 | triangle

Tparneris 4 | trapezoid

pomO 5 | diamond

KOJIO 6 | circle

CEKTOp Koja 7 | circle sector

®opma Form

0aratokyTHHK / 3ipKa 1 polygon / star

KyO 2 | cube

napaseserine;1 / Y0OTUPUTpaHHUHA parallelepiped / cuboid /
napasesnerines (TpurpasHa 3 | tetrahedral parallelepiped
nipamiza) (trihedral pyramid)

KyJIsl, MTBKYJIS 4 | ball, semisphere*

ctepa / miBchepa 5 | sphere / hemisphere
KOHYC / yCIYEHHUI KOHYC 6 | cone/ truncated cone
mipamizia / ycideHa mipamija 7 | pyramid / truncated pyramid
WTIH]IP 8 cylinder

KUIBIIE, TOP, ETITNCOi 9 ring, torus, ellipsoid

28
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/ CONCEPTS THAT CHARACTERIZE THE QUALITIES
AND PROPERTIES OF AN IMAGINARY SOLUTION

Ha3Bu 0CHOBHHX reoMeTPpHYHHX (iryp

Names of basic geometric shapes
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2. IIOHATTA, IO XAPAKTEPU3YIOTbD SAKOCTI
TA BJIACTUBOCTI OBPA3ZHOI'O PIILIEHHS /

®opma Form

...TeOMeTpUYHa 1 |geometric...

BEpILKHA 2 |apex / vertex

pebpo 3 |edge/rib

rpaHb 4 | facet/ face

... 00TI4HA / TOCTPO KyTOBa 5 | streamlined / sharply angular...
Kpyria / Kpymisicra 6 |round /rounded
Tparnenienoniona — nogioHui 10 7 trapezoidal — similar to a
Tparnenii trapezoid

cKJIajgHa / KoMOiHOBaHa / g complex / combined / of the same
OIHOTHIIHA type

BUTSTHYTA Y TOPU30HTAJILHOMY / 9 elongated in the horizontal /
BEPTUKAJILHOMY Harpsmi vertical direction

3 BUTSITHYTUMHU 00pHUCcaMu 10 | with elongated outlines
Karieno/1ioxHa 11 | drop-shaped
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/ CONCEPTS THAT CHARACTERIZE THE QUALITIES
AND PROPERTIES OF AN IMAGINARY SOLUTION

XapakrepucTuku sikocreit popmu / Biaactusocti popmu

Characteristics of the qualities of the form / Properties of the form
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2. IIOHATTA, IO XAPAKTEPU3YIOTbD SAKOCTI
TA BJIACTUBOCTI OBPA3ZHOI'O PIILIEHHS /

Kyt

Angle

roctpuil / Tynuit

acute / obtuse angle

3a0KpYINIEHUH / OKpYyTIICHHH /

. 2 |rounded / ovaled
3a0BaJICHUH
3arocTpeHuit 3 |acute (angle)

. . 4-a/ . .
CUMETPUYHUY / aCUMETPUYHUN Ab symmetrical / asymmetrical
3pi3aHuii 5 J|cut
BUTSATHYTUI 6 |elongated
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/ CONCEPTS THAT CHARACTERIZE THE QUALITIES
AND PROPERTIES OF AN IMAGINARY SOLUTION

XapakTepuCcTHKH KYTiB

Angles characteristics
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3. TEPMIHM OIIUCY BJACTUBOCTEMN MEPCOHAKA /

TEPMIHU / TERMS O3HAYEHH / DEFINITIONS
VKPATHCBKA ENGLISH ykpaincekoro / In English
npuOnM3Ha  KUIBKICTH  NPOXKUTHUX  POKIB
HEePCOHAKEM
BIK age
the approximate number of years lived by the
character
IHIUBIJ, 1CTOTA, IO Ma€ MEBHI XapaKTEPUCTUKH
IHANBITyaTbHOCTI
person /
oco0a individual /
rSon
personage an individual, a being that has certain
characteristics of individuality
(himocodcepke TIOHSATTS, e O3Havae
penpe3eHTario, BiqoOpakeHHs, MPEICTaBICHHS
image / ocodn
oOpa3
P character

aphilosophical concept that means representation,
reflection, presentation of a person

30BHIIIHICTh

appearance /
exterior / look

OCHOBHI XapaKTePUCTHKU BUIVISILY 0COOH

main characteristics of a person's appearance

XapakTep
300pakeHHs

character of
depiction

NPUHAJIECKHICTH JIO TEBHOTO CTWIIIO, PEJIrii,
MEBHUX (MOXKE — HAI[IOHATBHUX )PHC

belonging to a certain style, religion, certain
(perhaps national) features
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/ TERMS TO DESCRIBE CHARACTER’S FEATURES
JUIST

IMPUMITOK

IIOCTPOBAHI IIOSACHEHHSA

ooooooooooooooooooooooooo
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3. TEPMIHM OIIUCY BJACTUBOCTEMN MEPCOHAKA /

TEPMIHU / TERMS O3HAYEHH / DEFINITIONS
VKPATHCBKA ENGLISH ykpaincekoro / In English
MEPCOHAXI 3 0€3TT4I0 OKPYIIIHX (hOPM Y IU3alHI
) ) SK JTOOPO3UUINBHX
06a3oBa (irypa- basic shape
KOJIO 1s a circle . o
characters with lots of rounded shapes in design
as friendly ones
MepCOoHaXi 13 KBagpaTHUMH QopMamMu —
. . CTaOiTpHIITIMHA
6azoBa Qirypa- basic shape
KBaJIpaT 1S a squire
characters with square shapes as more stable
MEePCOHAXI1 3 TOCTPUMH 1 TPUKYTHUMHU (hOpMamMu
BUIIAIA0OTh aKTUBHO, aJI€ MOXYTbH CHpHﬁMaTHCH
6azoBa Qirypa- basic shape  nebesneunnmu
TPUKYTHUK is a triangle
characters with sharp and triangular shapes look
active, but can be perceived as dangerous
. CYKYIHICTh ~ CTBOPEHHX HapoJaMH  Pi3HHX
ClOthll’lg / [MUBLTI3ANIA — iX TpPenMeTiB, BHPOOIB, SKUMHU
clothes / MOKPHMBAJI CBOE TLJIO Pi3HI BEPCTBU HACEICHHS
CYCITTbCTBA
OsAT outfit / wear /
garment / a set created by people of different civilizations —
Y peop
costume their objects, products that covered their bodies
different strata of the population of society
CYKYIHICTh TEXHIYHAX TIPUCTPOIB Ta 3aCO0iB, IO
Arm / 3aCTOCOBYETHCS IJISI CHIIOBOT OOpPOTHOU
30post weapon /
arsenal a set of technical devices and means used for

force struggle
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/ TERMS TO DESCRIBE CHARACTER’S FEATURES
JUIST

IMPUMITOK

IIOCTPOBAHI IIOSACHEHHSA




3. TEPMIHM OIIUCY BJACTUBOCTEMN MEPCOHAKA /

TEPMIHU / TERMS

O3HAYEHH / DEFINITIONS

VKPATHCBKA ENGLISH

ykpaincekoro / In English

akcecyapu accessories

BCl npeaMETH, M0 AOMOBHIOKOTL OJMAL, aJIe HUM
HC €

all items that complement clothes, but are not
clothes itself

emotion /

eMolIii .
H feeling

MICUXIYHI CTaHW 1 BIAMOBINHI TITECHI MPOIECH
B JIIOMHU Ta BHIIUX TBAapHH, SK BiIMOBITHI
peaxiiii Ha 30BHINIHI Ta BHYTPIITHI TOAPAa3HUKH,
SK1 TIPOSIBIISIOTHCS y BUIIIAI 3aI0BOJICHHS 200
HE3aJ0BOJICHHSA, PAJOCTi, CTpaxy, THIBy — SK
MO3UTHBHI 200 HEraTHBHI peaKxii

mental states and corresponding bodily processes
in humans and higher animals, as responses to
external and internal stimuli, manifested in the
form of satisfaction or dissatisfaction, joy, fear,
anger — as positive or negative reactions

nepedIbIIEeHHS
y 300pakeHH1

exaggeration
in the depiction

MiJCWICHHS THX YU IHIIUX O3HAK JUTS aKICHTY
caMme Ha Il yacTuHi

amplification of certain features to focus on
a particular part

diminution
in the depiction

PUMEHIIIEHHS
y 300pakeHH1

OCJ'Ia6J'IeHH$[ TUX YU iHH_II/IX O3HAK JIsd aKHeHTy
caMme Ha il yacThHi

the weakening of certain features to focus on
a particular part

Bpy4HY

o hand drawn
HaMaJIbOBaHUU

PHCYHOK, BUKOHAHMH Yy CTHJII JDKHTAI —
QG poBe MUCTETBO, MAJIIOBaHHS Yy TpadiyHOMY
penakTopi, 30KkpeMa Ha IUTaHILIETi IEPOM CTHITyca

drawing made in digital style - digital art, drawing
in a graphic editor, in particular on a tablet with
a stylus pen
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/ TERMS TO DESCRIBE CHARACTER’S FEATURES
JUIST

IMPUMITOK

IIOCTPOBAHI IIOSACHEHHSA




3. TEPMIHM OIIUCY BJACTUBOCTEMN MEPCOHAKA /

TEPMIHU / TERMS

O3HAYEHH / DEFINITIONS

VKPATHCBKA

ENGLISH

ykpaincekoro / In English

color / hue /

Cy0’€KTHBHA  XapaKTEPHUCTHKA  CHPUHHSITTS
CBITJTOBOT XBHUIT

KOJT1 .
P dye / paint
subjective characteristic of the perception of
a light wave
y3arajbHCHE TIOHSITTSI Bi3yaJbHOTO
image / BiZOOpaKeHHs JifiCHOTO: KapTHHA, MANIOHOK,
pi cture / BiTOWTOK, (hoTorpadis
300pakeHHS ..
depiction /
representa‘[ion generalized concept of visual display of the
reality: painting, drawing, print, photograph
30ipKa 00’€KTiB, MO CTBOPIOIOTH CEPEHAOBHIIIE,
. B SIKOMY 3HAXOJIUThCS IEPCOHANK
environment /
OTOYEHHS setting /

Surroundlngs a collection of objects that make up the
environment in which the character is located
300paXKeHHsI IEPCOHAKY MPSIMO, B 0OTHYUs

dac-andac | a full face
depiction of the character directly, in the face
BT (BI/IFJISII[) . 300pakeHHsI IEPCOHAKY 3321y
b rear view
33any back view of the character
; 0(binb . pro file / side 300paKeHHSI IEPCOHAKY 300Ky
p face

side view of the character
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3. TEPMIHM OIIUCY BJACTUBOCTEMN MEPCOHAKA /

TEPMIHU / TERMS O3HAYEHH / DEFINITIONS
VKPATHCBKA ENGLISH ykpaincekoro / In English
BUKOPHCTAHHS KOMILIEKCY eIIEMCHTIB
. XapaKTEePHHUX JJIst HEBHUX CTUJIIB
CTHJI1ICTHUKA — . .
stylistics — style
CTHUJIb
using a set of elements inherent to certain styles
BHUKOPHUCTAHHS TCBHOI TEXHIKH JUIA 3MiHH
XapaKTePUCTUKH 300paKEHHS
nom’sikiieHHs:  softening the
300pakeHHs image
using a certain technique to change the
characteristics of the image
TPUBHMIpHA MOJIENb 3 HEBEIHKOIO KiTBbKICTIO
noJiiroHiB (cTBopeHa y 3-D-penaxropi)
HU3BKOIIO-
. . low poly
JATOHAJIbHUH
3D model with few polygons (created in
3-D editor)
— 3MiHa BUpa3y oOJIMYYs 3aJICKHO BiJl HACTPOIO
Ta HIIUX 30BHINIHIX BIUIUBIB
— BIKOBI 3MIHM MIMIiKH — 3MiHa CTaHy M’s3iB
. mimic / facial
MIMI1Ka

expression

— change in facial expression depending on
mood and other external influences

— age-related changes in facial expressions —
changes in muscle condition
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/ TERMS TO DESCRIBE CHARACTER’S FEATURES

JUIST
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YKpaiHCHKOIO MOBOIO

Onuc noYuHAETHCSA i3 3araJIbHOI XapaKTePUCTHKH

OG’exT aHamli3y — BIiTaJdbHA. 3a IJIAHOM Mae€ CKIAJHYy Tpanenienomaiony
dbopmy.

Y 1neHTpasibHI YacTHHI KIMHATH PO3TAIIOBAaHO MeOJeBH BHPIO KyOidHOT
(dbopMHU 31 CKOIIEHOI y BHUIVISAI Tparelii BepXHhOK dacTuHOIO. llelr mebneBwii
00’€KT Ma€ 03HAKHU JIOMIHAHTH Y 3araJibHIN KOMIIO3UIIT 1HTED €py.

Ha 3agnpoMy miaHi 3HaXOAMTHCS TMPSIMOKYTHE J3€pKajJio Ha BCIO cTiHy. Ha
MTOBEPXHI J3epKajia — MPSIMOKYTHI KapTUHU 03 pam.

Crenss Mae MiABICHY KOHCTPYKIIO Y BUDIAAI HPSIMOKYTHOTO KOpOOy, IO
00JIIMOBY€ KIMHATY TIO TIEPUMETPY.

Konopuctuune odopmieHHs KiMHATH OCHOBaHE Ha KOHTPACTi, MEPEBaXKHO
0110T0 Ta YOPHOTO.
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4. IPUKJIAJL AHAJII3Y
OBPA3ZHO-®YHKIIOHAJIBHOI'O BUPIIIIEHHA
IHTEP’EPY BITAJIBHI — AHAJIOI'Y 10 ITPOEKTY

4. AN EXAMPLE OF THE ANALYSIS
OF A PICTURE-FUNCTIONAL SOLUTION
OF THE INTERIOR OF A LIVING ROOM -

ANALOGUE TO THE PROJECT

English

The analysis begins with a general description

The object of analysis is the living room. According to the plan, it has a complex
trapezoidal shape.

In the central part of the room there is a piece of furniture of a cubic shape with
an upper part sloped in the form of a trapezoid. This furniture object has features of
dominance in the overall composition of the interior.

In the background there is a rectangular full-length mirror. On the surface of
the mirror — rectangular paintings without frames.

The ceiling has a suspended structure in the form of a rectangular box that
borders the room along the perimeter.

The color design of the room is based on contrast mainly of the white and
black colors.
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IaTep’ep odopmiteHO y CTHITI Xali-TEK 13 3aTyYCHHSIM CX1JHUX MOTHBIB, 30KpeMa
MOMIOHUX IO apaOChKUX, 3aBISIKM MATIOHKIB HA TKAHUHI M’ SIKUX MeOmiB, GopmMu Ta
MPOMOPITIA YaCTUH JAWBaHY, HASBHOCTI BEIMKOI KUTBKOCTI TIOAYIIOK Ta KUJIMMIB.

EnemenTn cTmiIO Xail-TE€K CHOCTEPIraloThCsl B AM3aifHI CTOMY 31 CKIISTHOIO
CTiUIBHUIICI0, B O(QOPMJICHHI 30HM BIKOH MiJHOMHHMMH IITOpPaMH, IPSIMOKYTHA
(dhopMa SKUX Y3TO/DKYETHCS 3 JIAKOHIYHOIO CTUITICTHKOIO MEOIIB.

* Kpurnunmii anajis
Criony4yeHHsI €JIEMEHTIB CTHJIFO Xal-TeK 31 CXIAHUMH MOTHBAMHU B JH3aiHI
MPUMIIICHHS TAPMOHIWHE 1 HE BUKIIMKAE CYNEPEWIMBHUX BiTUYTTiB.
OyHKIIOHATBPHUHN MOALUT KIMHATH Ha 30HM 3a PaxXyHOK PO3TalllyBaHHs MeOIiB
TAKOXX IIJTKOM BUIIPABIaHUU.

JIMCKyCIiHIMHU € HACTYIHI pillICHHS:

1. JI3epkanbpHa cTiHA Ha 3aIHHOMY TUIAHI MPU3HAYECHA Bi3yaIbHO PO3IINPIOBATH
npumimienHs. Ilpoctip, 3a 3aaymoM aBTOpa, Mae CIpuiMartucs K MPOJOBKEHHS
KiMHaTH, aine BiH OOMEXEHW pO3TallOBaHMMH B3IOBX CTIHM JWBaHAMH Ta
KapTHHAMU Ha A3€pKali, 0 HEHTpamizye eekT.

2. Kaprtunu 3i cTiH BimoOpakaroThes y a3epkaii. Lli BigoOpakeHHS 4aCTKOBO
MEPEeKpUTI KapTHUHAMH, SIKI 3HAXOMATHCA Ha CaMOMY JA3€pKasi. YTBOPIOETHCS
IUcrapMoHis. TBOpM MHUCTEUTBAa BTPAdalOTh CBOE KOMIIO3HWIIIHHE Micle Ta
MPU3HAYEHHS, CTAIOTh XaOTUYHUM HaOOPOM KOJBOPOBUX TLISIM.

3. MeOGneBuii BupiO y HEHTpI KIMHATH Ma€ CTaTHYHY (OpPMY Ta TPOMI3IKY
koMrosuiito. BOymnoBanuii akBapiym, 3a 3aJyMOM aBTOpa, MaB 3HU3UTH Take
BiguyTTs. CrHiBBiAHOIICHHS TTyXuX' Ta CKISHUX (aKkBapiyma) 00’€MiB HE BHKOHYE
CBO€1 poOJIi 30pOBOTO PO3BAHTAXKEHHS: MPO30pa YACTHUHA MPOMOPIIHHO 3aHAATO
Mana. TeMHHUI Kouip MiJCHITIOE BITYYTTSI MACHBHOCTI IIBOTO BUPOOY Ha T 1HIIMX
€JIEMEHTIB TMPUMIIIEHHS, AKI MiTiOpaHi TaKUM YWHOM, OO KIMHATa 3/aBaiacs
CBITJIOIO Ta MPOCTOPOIO: OiTi CTiHW, AWBAaHU 3 HU3BKUMHU CIUHKAMH, J[3€pPKaIbHA
CTiHA, CKJISIHI CTUIbHHIN, BIKHA 31 CBITJIMMH IITOPaMHU.

4. 'V mopiBHSHHI 3 (OPMOIO IEHTPAIBLHOTO MeOiIeBoro BHpoOy, TUHAMIYHA
MPOCTOPOBA CTPYKTypa KBITKOBOI KOMIO3HWII yropi Ime OuIbIIe MiIKPeCToe
fioro MacuBHICTb. OJHOYACHO OOpaHMiA KBITKOBHH JEKOp IMOPYIIy€E IMUTICHICTH
KOMITO3UIIi TMPUMIIICHHS, AUCOHY€E 13 OUIBLIICTIO €JeMEHTIB 001aJHaHHS,
BUKOHAHUX y TPSIMOKYTHUX, CTATUIHHUX (opmax.

1 «TTYXUX...» — TEPMiH, 1[I0 XapaKTepU3YIOTh ABEPLATA, ABepi, 6iuHi cTiHKM MeOIiB, mepero-

ponku 3 Hemposopux Marepiazis (zepesuna, JCIT, MI® Toio) — Ha BifMiHY Bif THX CaMIX e/leMeH-
TiB i3 BcTaBKaMM CK/Ia a60 — «31 CKITHHAM. ..»
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The interior is decorated in a high-tech style with the elements of oriental
motifs, in particular similar to Arabic ones, due to the fabric pattern of upholstered
furniture, the shape and proportions of sofa parts, the presence of a large number
of pillows and carpets.

Elements of the high-tech style can be seen in the design of the table with
a glass table top, in the decoration of the window area with lifting curtains, the
rectangular shape of which is consistent with the laconic style of the furniture.

* Critical analysis
The combination of high-tech style elements with oriental motifs in the design
of the room is harmonious and does not cause conflicting sensations.
The functional division of the room into zones due the use of the furniture is
also quite justified.

The following solutions are debatable:

1. The mirror wall in the background is designed to visually expand the room.
The space, according to the author’s intention, should be perceived as a continuation
of the room, but it is limited by sofas located along the wall and paintings on the
mirror, which neutralizes the effect.

2. Pictures from the walls are reflected in the mirror. These reflections are
partially covered by pictures that are located right on the mirror. Disharmony is
created. Works of art lose their compositional place and purpose, become a chaotic
set of colored spots.

3. The piece of furniture in the center of the room has a static shape and
a bulky composition. The built-in aquarium, according to the author’s idea, was
supposed to reduce such a feeling. The ratio of blind' and glass (aquarium) volumes
does not fulfill its role of visual relief: the transparent part is proportionaly too
small. The dark colors enhance the sense of massiveness of this object against the
background of other elements of the room, which are selected in such a way that
the room appears bright and spacious: white walls, sofas with low backs, a mirror
wall, glass countertops, windows with light curtains.

4. Compared to the form of the central piece of furniture, the dynamic spatial
structure of the flower composition at the top emphasizes its massiveness even more.
At the same time, the chosen floral decor violates the integrity of the composition
of the room, dissonates with most of the equipment elements, made in rectangular,
static forms.

! “blind..” is a term characterizing capboard doors, room doors, side walls of furniture, parti-

tions made of opaque materials (wood, chipboard, MDE, etc.) - in contrast to the same elements with
glass inserts or — «with glazing...»
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GRANDSPORT

TIE

ADOPTEE DAR [ESSSENESSES LE/ CHAMPION/

I et e

YKpaiHChKOIO
MOBOIO

O06’exToM aHamizy € pexinamuuii minakar “Grand-Sport” — «Benukuii cropT»,
1920-x pokis, [Tapux, sikuil pekiiamye CIIOPTHBHI TOJIOBHI yOopHu.

Temarnunuii TEHTp KOMIO3WIIi ITakata — Kemka kommadii “Sools hat”,
sKa TPEJICTaBlIeHa K CUMBOJ 3 TaciioM: «Jlis KokHOrO, sk demmioHa». OOpaHi
3ac00M KOMIIO3UIIHHOTO PILIEHHS] — CTaTWKa, (PpOHTaJIbHE 300pa’keHHsT 00IMYys,
MAKPECTIOITH CTaTyC 0COOMCTOCTI, sIKa BOJIO/I€ TAKUM BHPOOOM.

B oOpasHomy pimeHHi Mjakara BUKOPHCTAHO aOCTpakTHY CTHIJII3alliio
YACTUHU MAJIFOHKA — OONMY4Ys Ta KypwWIbHOI TPYOKH, SIKI JJAKOHIYHO OKPECIIEHO
TEOMETPUYHOIO JIIHIE€I0 O1710T0 KOJIBOPY HAa YOPHOMY T y CTHIII mikoiu bayxays.
BianosigHo mo o6paHoi rpadiuHOi MOBH, OKO 300pa)K€HO MPOCTOI KPAIKOIO.
LenTpom, a00 TOMIHAHTOIO KOMIIO3MIII] IJIaKaTa, BUCTYNA€ 00’ €KT peKJIaMyBaHHS —
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5. AHAJII3
OBPA3HOI'O PINEHHSA IIVIAKATY

5. ANALYSIS
OF THE POSTER IMAGINARY SOLUTION

English

The object of analysis is the advertising poster “Grand-Sport”, 1920s, Paris,
which advertises sports headgear.

The thematic center of the composition of the poster is the cap of the “Sools
hat” company, which is presented as a symbol with the slogan: “For everyone as
a Champion”. The chosen means of the compositional decision — statics, frontal
image of the face, emphasize the status of the individual who owns such a product.

The figurative solution of the poster uses an abstract stylization of a part
of the picture — a face and a smoking pipe, which are concisely outlined with a
white geometric line on a black background in the style of the Bauhaus school. In
accordance with the selected graphic language, the eye is represented by a simple dot.
The center, or the dominant element of the composition of the poster, is the object
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KeIKa sICKpaBoro konbopy. KpiMm koiabopy, LIeHTpalibHEe 3HaU€HHsI TOJI0BHOTO yOopy,
BI/IMIOBI/THO J10 3MICTY TUIaKaTa, MiJKPeCICHO 1HIIUMH 300paKyBaIbHUMH 3aCO0aMHU.
Peanictuuni mponopiii, pereiabHa NpopoOKa CBITJIOTIHI, 110 YTBOPIOIOTh TOHKHUI
TOHAJIBHUHN €(EKT, MiTKPECTIOI0Th M’ AKICTb 1 3pYYHICTh BUPOOY Ta KOHTPACTYIOTH 3
MIHIMaJIICTUYHUM 300payKeHHIM OOIMYYsl JIFOAUHU.

VY KOJOpUCTHYHIHN NaliTpi M1aKaTa BUKOPUCTAHO OOMEKEeHY KUIbKICTh (ap0, ane
3a0e31eUeHO BUPA3HICTh 300pak€HHsI 3aBISKH JKOBTO-OXPHUCTOI IUIIMU TOJIOBHOTO
yoopy pa3oM 3 OUIMMH JIHISIMH KOHTYPY OOJHMYYS, SIKI CTBOPIOIOTH Bi3yaJbHHUI
(GoKyC Ha TEMHOMY YOPHO-CipOMY TJIi.

pudToBy KOMIO3UIiII0O BHUKOHAHO B YIBTPAMapHHOBHUX TOHAX, IMOMIpHA
SCKpaBICTh AKHX HE BIJBOJIKA€ BiJ] METH PEKIAMYBaHHS — KENKHU. Y TBOPEHHMU
PI3HUMH 3a pO3MIpOM HMIPUPTOBUMH OJIOKAMM HAMMC JONOMAarae KOHIIEHTPYBaTH
NOIVIST Ha TOJIOBHOMY €JEMEHTI KOMMO3MLIi. AKIEHT Ha Ha3Bl BHpoOy mpu
3aCTOCYBaHHI Y€PBOHOTO KOJIbOPY Ta PO3TallyBaHHI HAMMCY B IIEHTP1 0€3M0CePeTHBO
HaJI KETIKOO MIJICHITIOE pEeKIIaMHYy METy IUIaKaTa.

MoBa 11aKaTa BH3HAYAETHCS TAapPMOHIWHICTIO, 3aCTOCYBAaHHSIM CKYIHX
300paKyBaJIbHUX 3aC00IB M OJJHOYACHO JIOCSTa€ BUCOKOTO PiBHS BUPA3HOCTI, SKa
0a3yeTbCcsl Ha KOHTPACT1 KOJIBOPY Ta BUKOPUCTaHHI PI3HUX IpadidyHUX TeXHIK. Pazom
BOHM CTBOPIOIOTh HEOOX1JJHE /Ul BUPOOHMKA BPAXKEHHS Ha MOTEHLIHHOIO MOKYTILIS.
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of advertising — a brightly colored cap. In addition to color, the central meaning of
the headdress, in accordance with the content of the poster, is emphasized by other
visual means. Realistic proportions, careful elaboration of light and shadow, which
create a subtle tonal effect, emphasize the softness and convenience of the product
and contrast with the minimalistic image of the human face.

A limited number of colors are used in the color palette of the poster. Instead,
the expressiveness of the image is ensured due to the yellow-ochre spot of the
headdress together with the white lines of the contour of the face, which create a
visual focus on a dark black and gray background.

The font composition is made in ultramarine tones, the moderate brightness of
which does not distract from the object of advertising — the cap. The inscription
formed at the expense of font blocks of different sizes helps to focus attention on
the main element of the composition. Emphasis on the name of the product due to
the use of red color and the location of the inscription in the center directly above
the cap reinforces the advertising purpose of the poster.

The language of the poster is determined by harmony, the use of sparse pictorial
means and at the same time reaches a high level of expressiveness, which is based
on color contrast and the use of various graphic techniques. Together, they create

the manufacturer’s necessary impression for on the potential buyer.
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6. OIIMCYBAHHAA IIEPCOHAXIB.
MOYUHAETHCS 3 BUSHAYEHHS ITEHTU®IKAIIMHAX
ITOKA3HHUKIB TA XAPAKTEPUCTHUK
(BA3OBA XAPAKTEPUCTUKA)

YKpaiHCBKOIO MOBOIO

1. Bu3Ha4iTb OCHOBHi XapaKTepPUMCTUKM: BIK, 30BHIIIHICTb, XapakTep
Ta CIOKETHY poyib. UMM JOKIJIANHINIE MPOAYMAHWUW Ta CKIATHINIUN CIOKET, THM
sickpaBiiie ocoba i 00pa3 po3poOIeHOTO MepCOHaKA.

2. BusHauiTh jAerajii 030pO€HHSs, aKcecyapiB Ta MpoxyMaiiTe KIHETHUKY 1
BUKOPHCTAHHS TEKCTYp B 00pa3i KOXHOTO BOTHA, SKIIO BOHU 3aCTOCOBYIOThCS IS TPH.

3. BusHauiTh: y Bac HHM3bKONOJINOHAJBHUH YU BPY4YHY HaMaJlbOBaHHM
repoit? SIKio 1ie HamMaJabOBAaHUM Trepoil, BiH Moxe OyTH I MepCOHaXEM KOMIKCY.

4. Omuuith 1A Oylb SIKOI0 NMEPCOHAKA: BapiaHT OJATY, KWW BiH Oyze
BUKOPHCTOBYBATH, a00 BU XOU€TE 3apPONOHYBATH JIeKijIbKa HOro BapiaHTIB.

5. OO0epithb 32 0CHOBY 00pa3HOTr0 BUPillIeHHs 0a30BY reoMeTpu4Hy (irypy:
MOXYTb OyTH KOJIO, KBa/IpaT Ta TPUKYTHHK.

Mu cripuiiMaeMo xapakTepH 4epe3 30BHIIIHI O3HAKU:

—  noOpo3uuiieBi mepcoHaxi i3 6e31144io OKpyux GopM y Iu3aiiHi;

— cTabuIbHI MEPCOHaXI1 13 KBaJpaTHUMU (OpMaMH;

—  aKTHBHI aJie TakKi, [0 CIPUHMAIOTHCS SIK HeOE3MeUHI IEPCOHAXKI1 3 TOCTPUMHU
1 TPUKYTHUMHU (pOpMaMH.

.




6. DESCRIPTION OF CHARACTERS
STARTS WITH THE DETERMINATION OF IDENTIFICATION
INDICATORS AND CHARACTERISTICS
(BASIC CHARACTERISTICS)

English

1. Determine the main characteristics: age, appearance, character and plot
role. The more detailed and complex the plot is, the brighter the face and image of
the developed character are.

2. Determine the details of weapons, accessories, and consider the kinetics
and use of textures in the image of each warrior, if they are used for the game.

3. Determine if you have a low-poly or hand-drawn hero? If it is a drawn
hero, he can also be a comic book character.

4. For any character, describe: the clothing option that he / she will use, or
you may want to offer several options?

5. Choose a basic geometric shape as the basis of the figurative solution:
it can be a circle, a square or a triangle.

We perceive characters through external features:

— characters with many rounded shapes in the design as friendly;

— characters with square shapes as more stable;

— characters with sharp and triangular shapes look active, but can be perceived
as dangerous.




6. BusHauiTh, YM BHKOHYBAJHM BH BapiaHTH 300pa)KCHHS MEPCOHAXKIB,
MOXJIUBO, TIPOCTO Y JI3€pKaJIbHOMY BiJJOOpa)KeHH1?

7. Bu3HaYiTh, UM € Ball MePCOHAX 00’€KTOM JIMIIEC OfHIET Mpe3eHTalil,
abo mie  KOMIKCy: y TaKOMy BHIAJKy BiH Ma€ TaKOXX BHpa3d oONMY4Ys Ta Pi3Hi
TIOJIOKCHHSI T1J1a, 32 PaXyHOK YOTO Tepeaae eMoIlii 1 BAMHKH.

8. BusHauiTh, UM BHUKOPHUCTAHO mepedijiblIeHHA. SK MpaBuiIo, 3aBXKAU
Kpaiie mepeOiIbIINTH, HDK 3pOOUTH MEPCOHAX HE BUPA3HUM. MOXIHMBO € CEHC
oM’ IKIIMTH 00pa3, SKIIO0 MEePCOHAXK CTaHe BUXOAUTHU 3aHAATO OOXKEBITHHUM.

3BU4aifHO, 0arato 3aJeKWUTh 1 B CTHIIIO, aje, MOXIWBO, BH BUKOPUCTAIH
nepeOlIbIIeHHS HaBITh Ul peaiCTUYHIIINX 00pas3iB.

HanpysxeHicTh ecki3y 4acTO IMOM AKIIYETbCSI B IPOLECI MPOMaibOBYBaHHS,
JOJTaBaHHS KOJIbOPY, (hoHy, e(eKTiB TOIIO.

9. CrBopeHo 0a30Buii AU3aliH: BU3HAYITH, Y1 OYyJIO IPOIYMaHO 300pakeHHS
B pi3HUX pakypcax? [Ipu ¢popmyBanHi 300pakeHb 33a1y Ta 300Ky, MOXIIUBO, Oynu
BHECCHI 3MiHU B 0A30BHIi BapiaHT 00pa3y.

10. O3nauTe, SIKHMH TNPOrpaMaMi BH KOPHUCTYBAJMCh TIPH CTBOPEHHI
nu3aiiHy mepcoHaka? OnumniTh el Tpolec Mo eTanaMm, He TUTbKHM BUKOHAHHS
rpadivHoOro eramy, a i KOJIipHOTO.

IMPUKJIAJL AHAJII3Y HEPCOHAKIB

baszoBa xapakTepucTHKa MepCOHAXKIB:

— TOJIOBHUI Tepoii 3 TOJIOBHOIO Te€pOiHer0 — Iie OOTH;

— CIOXKET PpO3rOpTAEThCS y IUBOBMKHMX KpaiHax, € CHIBICHYIOTb JIOIH
3 Ooramu, po3KpHUBAETHCA iX ICTOPIsl, MOOYT, TPAIUILIii; CIOKET Oylye€ThCs Ha IIKABUX
MOZIOpOKax KpaiHaMU KOHTUHEHTY;

— Tepoi  BIAPI3HAIOTBCA  PI3SHOMAHITHUMH  00pazaMu,  XapakTepamu,
MOBEIHKOIO;

—  KOJIOPUCTHYHA CTHJIICTHUKA TPU YOPHO-O1a.

CroxeTHa i1eq noOyoBaHa Ha OCHOBI ICHYIOYOI I'pu 4M icTopii. Bapiant rpu
ctBopeHo B Pinterest (ykp. IlinTepect) — couianbauii hoTo-cepaic.

OO6pa3 TOJOBHOTO TepOsi JIOBOJII TPOCTHM, WOT0 BHUIJISAA BIAMOBIIAE
0COOJIMBOCTSIM PETIOHY, J€ BiH TPOXXUBAE. 3aBISKH CBOid OOXiW CYTHOCTI, BiH
HE BiIUyBa€ Hi JIOTOTO XOJIOMY, Hi TIEKEIbHOI CTIEKH, MOXKE 1CHYBAaTH B OyIb-sIKUX
ymoBax. OpnHak, mo0 He MpPUBEPTATH YBaru, ONATAETHCS SK 3BUYANHA JIOIMHA
BIJIMOBIAHO /10 MOToau. Bix 3BUUaiiHOT TIONMHU BiH Maike HE BiAPI3HIETHCA, Xi0a
10 HE3EMHOIO KPacoro.

bine Bomoccs, sik cHIr, 1 cuH1 o4i, ik He00. CTPYHKY, TapMOHIMHO c(hOpMOBaHy
MOCTaTh IMAKPECICHO 3aBIsKH BUTATHYTIH BepTukainbHO (irypi. Pamorop Bwmie
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6. Determine if you have performed versions of the characters’ images,
perhaps just in the mirror reflection?

7. Determine whether your character is the object of a single presentation or
a comic: in this case, he also has facial expressions and different body positions,
due to which he conveys emotions and actions.

8. Determine whether exaggeration has been used. As a general rule, it
is always better to exaggerate than to make a character less expressive. Maybe it
makes sense to soften the image if the character comes across as too crazy.

Of course, a lot depends on the style, but you may have used exaggeration even
for more realistic images.

The tension of the sketch is often softened in the process of drawing, adding
color, background, effects, etc.

9. The basic design has been created: determine if the image has been
thought through in different angles? When forming the rear and side images,
changes may have been made to the basic version of the image.

10. Specify which programs you have been using when creating the character
design? Describe this process in stages, not only the execution of the graphic stage,
but also the color stage.

EXAMPLE OF CHARACTER ANALYSIS

Basic characteristics of the characters:

— the main character and the main heroine are gods;

— the plot unfolds in amazing countries where people coexist with gods, their
history, everyday life and traditions are revealed; the plot is based on interesting
trips to the countries of the continent;

— heroes differ from each other in various images, characters, behavior;

— the color style of the game is black and white.

A plot idea is built on the basis of an existing game or story. The game version
was created in Pinterest — a social photo service.

The image of the main character is quite simple, his appearance corresponds
to the features of the region where he lives. Thanks to his divine essence, he does
not feel either fierce cold or hellish heat, he can exist in any conditions. However,
in order not to attract attention, he dresses like an ordinary person according to
the weather. He does not differ from an ordinary human, except for his unearthly
beauty.

White hair like snow and blue eyes like the sky. A slender, harmoniously formed
figure is emphasized thanks to a vertically elongated figure. Radohor knows how
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CIpPABISATH TO3UTHUBHE BPAXKEHHS HA JIOACH, SKUX MpHUBAOIIOE HOro IIMPICTH,
X0ua HacCIpaB/i 1e Bce rpa. TomMy o Mo CyTi BiH HE BMi€ BiIUyBaTu. XBHIISCTE
BOJIOCCS TIOM’SIKIITY€e 00pa3 i Ha/lae MocTaTi O3HAKH MPHUBITIMBOCTI. Y TOH e yac
aake 0e3 CKyIbNTYpHOI BUPA3HOCTI, SIKOI 3a3BHYail JOAAIOTh 3MOPIIKH, 00IHYYs
MJKPECIIOE XOMOHY B/Iauy reposl.

Xapakrep: XUTpUH 1 METYIITUBUI; Ma€ MOYYTTS TYMOPY; 100pOTa IPOSIBISETHCS
HE /10 BCIX; JIOOUTH BHUKOPUCTOBYBaTH HaxXxaOCTBO, 3apaJyd OTPUMAaHHS OUIbIIOT
BUTOJIM; TIPSIMOJIIHIAHICTD TPOSBISETHCSA 10 BCIX; CMUIMBICTH Ta BIIEBHEHICTH Y
JSIX; €KCIEPUMEHTATOp; MEepPEeBaKHO CTPUMYE CBOi €MOLli 4M rpae Ha MyOmiKy.
AcuMeTpuuYHEe pINICHHS JAW3aifiHy BEPXHBOTO OIATY Tepost mpupae ¢irypi
JUHAMIYHOCTI, IO MiKPECIIOE BPAXKEHHS PYXJIUBOCTI.

CuibHI CTOPOHHU: MOXKE CTBOPHTHU 3 HIYOTO, HaBiTh 3MII' CTBOPHUTH JIIONUHY 3
KpucTana (He BCcs pyla MiJAaeThes Takiil cepilos3Hiil Tpancdopmarii, Ta i skonHa
pyla HE MOXE CTaTH MOBHOIIIHHOIO JIIOAMHOIO, HAaBITh B YMUIUX pyKax), HOro HE
JSIKae, M0 32 eKCIIEPUMEHTH MO)KEe HACTYMHUTH MOKapaHHS.

Yac Big yacy OyBalOTh MOMEHTH, Koiu y Pamoropa BUHHMKAIOTH €MOIIiiiHI
3001, sIKi oMy Ba)KKO NMPHUXOBYBaTH. Bci 3MiHM HacTpow O3HaueHi rpadiyHUM
300paXCHHSIM BiJIMIOBIIHUX OCOOIMBOCTEH MIMIKH.
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to make a positive impression on people who are attracted by his sincerity, although
in reality it is all a game. Because in fact he does not know how to feel. Wavy
hair softens the image and gives the figure signs of friendliness. At the same time,
the face is smooth without the sculptural expressiveness that wrinkles usually add,
emphasizing the hero’s cold demeanor.

Character: cunning and fussy; has a sense of humor; kindness is not shown
to everyone; likes to use insolence for the sake of obtaining greater benefits;
straightforwardness is shown to everyone; courage and confidence in actions; an
experimenter; mostly restrains his emotions or plays in public. The asymmetric
design solution of the hero’s outerwear gives the figure dynamism, which emphasizes
the impression of mobility.

Strengths: can create anything from nothing, he was even able to create a
human from a crystal (not all ore is subject to such a serious transformation, and
no ore can become a complete person, even in skilled hands), he is not afraid of
what experiments can be followed by punishment.

From time to time there are moments when Radohor has emotional breakdowns
that are difficult for him to hide. All changes in mood are indicated by a graphic
representation of the corresponding features of facial expressions.
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T'onoBHa repoins — Bemimipa (ii iM’s O3HaUae «MHUpPHA», «BEITUKUH MHP))
nomiyHuI Pamoropa. [1 Bik HiXTO He 3Ha€ HameBHO. Jlerenma CTBEPIKYE, 110 BOHA
CTBOpEHA TOJIOBHUM T€POEM 3 KpHCTaja, sIKuil BlaB 3 Hebec. BoHa crana mepioro
JIIOIMHOIO, fKa Oyja CTBOpEHa 3aBAsKU anximii. Ase us iHpopmalis TPUMA€EThCS
B TaeMHuIli. Kpucran, 3 SKOro BoHa CTBOPEHA, € YaCTUHOK OOTHHI, siKa B JaJeKi
Yacu 3arvHyJa i crajia 3ipKoro.

Benimipa mae nmocuTh npoctuidl 1 oxaiiHWA Bunsa. JIroOWTh opsratcs
B IpUBAOJIMBI CYKHI, K1 1/ Ayke nuuath. BpoinBa, Mae 1oBre cpidisicte BOIOCCIM
Ta SCKpaBi CBITIO-ONMakuTHI o4i. BoHa 31a€Thes, HA MEPUINI MO, cIabKo Ta
BpazmBor. HiXxTo HE MOXKe BIVICHITH ii CIIPABKHIO CyTHICTb.

XapakTep: CIHOKiliHA, 1HOAI Becena, BIAMOBiAAlbHA, 1HOAI JIIOOWUTH HaA
KMMOCH TOXKapTyBaTH 3 HOTKaMU capKa3Mmy, B SIKOMy He BOaua€e HIYOro MOraHoro
Ta 00pa3iaMBOro, JIOOUTH Bce KOHTpomoBaTd. CIOKiH Ta piBHOBara miJKpecieHi
3aBJIIKM BUKOPUCTAHHIO CUMETPUYHOTO PIIIEHHS OASTY T€pOiHi.

CuIibHI CTOPOHU: IIBUJIKO BUUTHCS M pO3yMi€ Te, 110 HIXTO HE MOXKE OCSATHYTH
(cmocTepekeHHsl MoKa3adl HEMMOBIPHUI pe3ylbTaT y BUBUYEHHI HAWCKIQAHIIINX
OCHOB aJIXiMii 32 KOPOTKHI TEPMiH).
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The main character is Velimira (her name means «peaceful», «great peacey),
Radohor’s assistant. No one knows her age for sure. Legend tells that she was
created by the main character from a crystal that fell from the sky. She became the
first person to be created through alchemy. But this information is kept secret. The
crystal from which she was created is part of a goddess who died and became a star
in the distant past.

Velimira has a rather simple and neat appearance. She likes to dress in attractive
dresses that look good on her. She is beautiful, has long silver hair and bright light
blue eyes. She seems, at first glance, weak and vulnerable. No one can see her true
nature.

Character: calm, sometimes cheerful, responsible, sometimes likes to joke
with someone with hints of sarcasm, in which she does not see anything bad or
offensive, likes to control everything. Calmness and balance are emphasized due to
the symmetrical decision of the heroine’s clothes.

Strengths: learns quickly and understands what no one can understand (the
results of the observation showed an incredible result in learning the most difficult
basics of alchemy in a short period of time).
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Ckian omsary Ta akcecyapiB TepoiHi:

—  IIUPOKHUH mosic i3 6icepoM ab0 JOPOTOIIHHUM KaMiHHSIM;

—  30II0Te Ta CpiOHE MINTTS CYKHI — XapaKTepHa prca PO3KIIIHOTO CBSITKOBOTO
BOpaHHS,

— B OpHAMEHTaxX INUTTS HaWYacTilie 3yCTPIHAIOThCS 300pa)KEHHS TPOSHI

i IHIIMX POCIIHH;
— B OIA31 3aCTOCOBAaHO SICKpPaBl KOJIbOPH; OCOOJMBO IEPEBAXKAIOTh CHUHI
1 OJIaKWTHI, a TAaKOXK TOETHAHHS OUTHX Ta JTy>Ke€ TEMHUX BIITIHKIB,

— CKJIamoBi 00pa3y mependadaroTh TMPUCYTHICTh HATypalbHUX TKAHHUH
B €JIEMEHTaX OJISITY; 33 CTAPUX YaCiB OJIST 3a3BUYA MU 3 IOMOTKAaHUX MaTepiaiB:
JIbOH, 0AaBOBHA, KOHOIUTS Ta MPAKTUYHI CyMilli;

— 3aCTOCOBAaHO 3pY4YHHUH Kpid: OapBHUCTICTh MarepiaiB Ta 03100JCHHS
KOMIICHCYETBCSI MPOCTUM, BIIBHHM KPOEM; CYKHI Ta CHIiIHHUIII MAalOTh JTOBKHHY
IO MIIJIOTH;

— 4epe3 MAaJIOHOK OJfTy Ta aKCecyapiB CTBOPIOEThCS CKPOMHHIA 00pas,
1 B TOM K€ 4ac TaKWid, IO 3aram’ ITOBY€ThCS;

— 00pa3 J[OMOBHIOE XyTpsSHE O300JIEHHS 13 PI3HUX BHIIB TBapWH, SKi
BOJSITHCS B ApreHTaHi.
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The composition of the heroine’s clothes and accessories:

— a wide belt with beads or precious stones;

— gold and silver sewing of the dress is a characteristic feature of a luxurious
holiday outfit;

— 1mages of roses and other plants are most often found in sewing ornaments;

— bright colors are used in clothes; blue and light blue shades are especially
predominant, as well as a combination of white and very dark shades;

— components of the image include the use of natural fabrics in clothing
elements; in the old days, clothes were usually sewn from home-spun materials:
linen, cotton, hemp and practical mixtures;

— a comfortable cut is used: the colorfulness of the materials and decoration
1s compensated by a simple, loose cut; dresses and skirts are floor-length;

— due to the pattern of clothes and accessories, a modest image is created,
and at the same time, one that is memorable;

— the image is complemented by fur trim from various species of animals
found in Argentan.
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