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BI3YAJIbHA KOHUEIUWIA BIAAITY JIbBIBCbKOI
KAPTUHHOI TAJIEPET «OJIECBKWIA 3AMOKD»,

K PE3Y/IbTAT CMIBIMPALI MY3EIAHOI YCTAHOBI/I
TA JIbBIBCbKOI'O JEPXXABHOIO IHCTUTYTY
NMPUKNAJHOIO TA AEKOPATUBHOIO MUCTELITBA
(3A APXIBHUMU MATEPIAJIAMU 1970-X PP.)
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THE VISUAL CONCEPT OF THE “OLESKO CASTLE”
DEPARTMENT OF THE LVIV ART GALLERY

AS A RESULT OF COLLABORATION BETWEEN
THE MUSEUM INSTITUTION AND THE LVIV STATE
INSTITUTE OF APPLIED AND DECORATIVE ARTS
(BASED ON ARCHIVAL MATERIALS FROM

THE 19708S)

Abstract. A significant phenomenon in the history of Ukrainian museology
was the restoration of Olesko Castle (Olesko, Lviv Region, a branch of the Lviv
Art Gallery) and the opening of its branch. This effort not only combined the
reconstructed castle living quarters with valuable works of ancient fine and
decorative-applied arts, but also integrated into the landscape and interiors
works by young graduate artists from the Lviv Institute of Applied and Decorative
Arts, whose authorship was established through archival research. The synthesis
of historical visual material and contemporary artistic practices of the time laid
the foundation for a timeless dialogue, while also developing a museum space
open to perception, where the key focus was not only preservation but also the
use of a wide range of tools to engage viewers, allowing them to interact with the
space not merely as passive observers.
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OBAHALLSATI NTATOHIBCbKI YATAHHSA

H 0sIBa MY3€HHOTO IPOCTOPY /IS perpeseHTanii 06pa3oTBOPUYOro Ta fe-
KOPaTHUBHO-IIPUKJIATHOTO MUCTEL[TBA HA OCHOBI iCTOPUYHOI CIIOpYAU —
OJ1echKOT0 3aMKy CTajia Pe3yJIbTaTOM TPUBAJIOI M peTesibHOI POOOTH Torouac-
HOTO KOJIEKTUBY JIbBiBChKOI KapTHHHOI rayiepei (HuHi JIbBiBChKA HAI[IOHATBHA
rasepest muctenTB iM. b. . BO3HUIIPKOT0) 32 aKTHUBHOI yJacTi IpaIiiBHUKIB Ta
cTyzeHTiB JIbBIBCHKOTO IEPIKAHOTO IHCTUTYTY MMPUKJIAJHOTO Ta EKOPATUBHOTO
mucrenTBa (HuHI JIbBIBCbKA HALIOHAJIPHA aKaJeMis MUCTEITB). BasimBumu
JOKEpesIaMH, 32 I0IIOMOT0I0 IKUX MOXKHA PEKOHCTPYIOBATH Iiel Iporec, beare-
PEYHO € apXiBU IIUX YCTaHOB, III0 B3aEMOJOIIOBHIOIOTH OJUH ofiHOTO. Tak, oco-
6uctwnii apxiB JIHI'M, 30kpema Bostogumupa OybXoMsIKa, SKAN TPUBAJIHH Yac
nparfioBas ¢oTtorpadoM B 060X yCTaHOBAX TIOKPOKOBO (iKCyBaB BCi eTany Bif-
HOBJIEHHS TIaM SITKHU, YYaCTh CTYZIEHTIB Ta IUIUIOMAHTIB y PecTaBpaIliiHuX Po-
60Tax Ta BBeJIEHH] Y CEPEIOBUIIE KOMILJIEKCY JUTUIOMHUX IIPOEKTIB — Bijl MOHY-
MeHTaJIbHOI TacTuky (cKysblTypHa rpyna «I'pomansau Osecbka» Mukonu
ITocikipu (1970)), penbedip (kepamiuna pob0Ta Ha TEMyY CJIOB’THCHKOI Mio10-
rii FOpisa /IBopuuka (1971)), Bitpaxis (BiTpask /1 opranHoro 3aiay OyekcaH-
npa JImutpeHnka (1970), kommosuilis «3axucHuku Osecbka» Muxaiiia Canuua
(1970)) /10 IPOEKTIB OKPEMUX MPOCTOPIB (JilekopaThBHE aHHO «CBATO B 3aM-
Ky» (1972) s intep’epy kade pobotu Bormarna Ckubu, obOpMIEHHS 1HOTO
3k cepezioBuina biinnikoBuM BiktopoMm (1970)). BapTo 3anuTyBaTi BayKIUBUH
JIOKYMEHT — peleHsilo, 1o Oysia Harrcana 3actynHurero qukperopa JIKI One-
Hoto Pinko: «/Iurutomua po6ora Canmya M.M. ta [Tocikipu M.M. ckaiaroThest
3 JIBOX 3aKiHUEHUX CAMOCTIHHHX Mpalb BiTpaXk Ta MOHYMEHTaJIbHO-ZIeKOpa-
THUBHA KOMIIO3UIIifA sIKi B TOU K€ Yac YTBOPIOIOTH i/lefiH0-00pa3Hy miticts. 111
poboTtu 3ajymMaHi SIK eJIeMeHTH JIEKOPaTUBHOTO OGOpPMJIEHHS] My3€l0 icTopii
3aXiIHOYKPAiHCHKOI KYJIBTYPH, 1 B CBOEMY iZlefHOMY Ta Xy[OXKHbOMY 3By4JaHHI
Bi/IITOBi/1at0TH MICITF0 CBOTO BCTAHOBJIEHHS OiJis MaM ATKH 3aXi{HOYKPaiHChKOI
apxitekTypu XIV — XVII ct. Onecbkoro 3aMky». Okpim Toro, Bosogumup OJib-
XOMSK PETeJIbHO BiZJoOPa3UB JIITHI IPAKTUKU CTY/IEHTIB, 10 Bi[0yBaIMCh Ha
6a3i Oy1echbKOTO 3aMKy, YaCTO i/l KEPIBHUIITBOM JIOKTOPA MUCTEIITBO3HABCTBA
Ta pecraBpaTopa Bosogmmupa OBcifiuyka, IKUI TPAII0BAB, K Y HABYIBHOMY
3aKJIa/li, TaK U My3el. " TYT 3a3HAYUMO, 1110 3aB/IKU I[bOMY MOKHA BCTAHOBHU-
TH, K Mal’Ke BCIX YIACHUKIB I[UX MPOIIECIB, 110 HA KaJIb, JIOKYMEHTAJIbHO HE
6yJ10 3a(hikCOBaHO, TaK ¥ BUSBUTH, fAKi cCaMe TBOPUYO-IPAKTUYIHI 0OMiHU BiiOy-
BAJIKCh Y TOH TIEPioJi, KOJIU TBOPHU, 30KpeMa MapTuHa AJIbTaMOHTE, MaHCTPiB
JIbBIBCBKOTO OcepeiKy AiepeB’stHol cKynbnTypu XVIII cr. Habyiu HOBOI akTyaJti-
3arii ¥ OTpUMasIu 3arajJIbHUN TOCTYII JIUIA TUIsiiada. Biarak, mosiBa mporo Bizyi-
JIy My3€l0, III0 Ma€ HaJIperioHaJIbHE 3HAUYEeHHs, 30KpeMa 3 OIJIA/Y Ha JIEMOHCT-
parito B3aEMO3B’A3KIB 3 XyZI0KHBOIO KYJIBTYPOIO Pi3HMX KpaiH [leHTpanpHOi Ta
3axizHol €BpOITH, CTaJI0 3MOTOI0 IEPEBIIKPUTTS JIOKAJIBHOI icTOPii, K HeBif-
JIJTBHOT YACTHHU 3aXi/THOI KyJIBTYPH.
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