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THE INFLUENCE OF THE PLASTIC LANGUAGE
OF PETRYTSKY’S AVANT-GARDE ARTISTS
ON THE PLASTIC LANGUAGE OF ALLA GORSKA

Abstract. The work is dedicated to the clear link between the Ukrainian
avant-garde of the 1920s (e.g., Anatolii Petrytskyi’s work) and the art of Alla
Horska, a key figure among Ukrainian Sixtiers. Despite Soviet attempts
from the 1930°'s to eradicate avant-garde traditions and suppress “bourgeois
nationalism,” these artistic tendencies reemerged during the Khrushchev Thaw.
Without direct mentorship from repressed avant-garde artists, Sixtiers like
Horska revived and transformed these influences, integrating them into Soviet
monumental art with new vitality.
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POCTEIKYEThCSI OUEBHUJITHUM 3B’SI30K MK TPAJIUIIEI0 YKPAIHCHKOTO aBaH-
rap/iy 1920-X pOKiB Ha MPHUKJIa/Ii BKa3zaHoi poboTu [1eTpuIipKoro y poboTi
BiJTOMOI yKPaTHCHKOI Xy/IOKHUITI-TTiCTAECATHUIT AUt [opehKOi.

IikaBo Te, IO TONPU HAMAaraHHS PaJISTHCHKOI BJIAJU Ie 3 30-X POKIB
XX CTOMITTA 3HUIIUTYU fAK IPOSABU IHAKOJYMCTBA Y MUCTELTBI y BUIVIAI dop-
MaJIbHUX Teuill: (1mkoa Muxaiiia Boiiuyka, 860 MUCTEI[bKY CIIaIINMHY AHATO-
Jtist TIeTpunbKoro) uu Oy/1b-40ro, 10 OB SI3aHe 3 TPAIMIIEI0 aBaHTap/Ly, TaK i
Oy/ib-5IKi «03HAKH OYP:Kya3HOTO YKPaiHChKOTO HAIIOHAJIIZMY», 1110 HACIIPaBIi
OyJTi IPUPOJHUMU TPOSIBAMHU YKPAIHCHKOI iZIEHTUYHOCTI B 06Pa30TBOPUOMY
MUCTELTBI, 115 TPA/IUIIifA BiTHOBIIIACS Yepe3 30 POKIB Y TBOPUOCTI YKp WLIicT/ie-
CATHUKIB, 30KkpeMa, Asutu ['opchKoi.
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OBAHALLSATI NTATOHIBCbKI YATAHHSA

JI1s miATBEp/KEHHS BUIIECKA3aHOTO, IPOIIOHYETHCSA MTOPIBHAJIBHUN aHa-
i3 1Box TBOpIiB: A. Ilerpurpkoro «Ecki3 kocTroma BoiHa 70 6asnery “Hyp i Ani-
tpa”» i Asu 'opebkoi « TaHOK-/1yeT».

— ®opmasibHa reoMerpusanis (BUKOPUCTAHHS IMPOCTUX TEOMETPHUYHUX
opM: TpUKYTHUKA, KOJIA, TPSAMOKYTHHUKA)

— IlnacTruHa 3aB’s13ka HOpMaTbHUX MOMEHTIB CEpEeTOBUINA i TOCTaTEH.

— IobymoBa xopcTkux reoMeTpuaHux putMiB. (Ha poboti T'opebkoi sipi6-
Ha PUTMiKa reoMeTpuIHUX (OpM 3aCHOBaHA HA HAIlIOHAJIBHIUX OPHAMEHTAX)

— IlignopsAaKyBaHHA MoOcTaTell PUTMaM BEJIMKUX IPOCTUX TeOMETPUYHUX
dopm

— ¥ Topchkoi KOMIO3UIlis JUHAMIUHIIIE 1 TIEpe/la€ BifUyTTs CTPIMKOTO
taHky (¥ nmiBunHM Tpu pyKH. Binxin Bim Tpamuriiinoro Hatypasizmy B Oik Xy-
JIO3KHBOI 06PA3HOCTI), XYAOKHUINIO MIKAaBUTD Ilepeiaua BiIUYTTA PyXy uepe3
IHCTPYMEHT aBaHTapAU3MY.

— AIUTIKATHUBHICTH CHITYeTiB popM

3nasasiocs 6, cucremMa 3po0MIa Bce MOXKIJIMBE, 11106 BUKOPIHUTH IIi IIPO-
SIBU, aJIe 3 TOYATKOM XPYIIIOBCHKOI BiIJTUTH, Xy/IO’KHUKH, 5K He Mau 6e310-
CepeIHbOI Tepeiadi MUCTENBKOTO JIOCBiy BiJ] PENPECOBAHUX Ta 3aJISTKAHUX
Xy/ZIO’KHHKIB aBAaHT'aP/IUCTIiB 1920-X POKIB, MOIIPH 1€, B TBOPYOCTI YKPATHCHKUX
HICTAECSATHUKIB, 30KkpeMa AJuti T'opchKoi, 11l TEHAEHITi MPOSBIINCS 3 HOBOIO
CIJIOI0, OTPUMABIIK HOBUU PO3BUTOK 1 peasii3yBajiuch y PasTHCHKOMY MOHY-
MeHTaTi3Mi.

70



