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OLEKSANDR SAYENKO - DESIGNER
AS A PHENOMENON OF UKRAINIAN CULTURE

Abstract. A modern person spends most of their life indoors, such as at
home, in an office, or in a classroom, making the creation of harmonious interior
spaces essential. Thoughtfully designed interiors influence mood, productivity,
and health. Oleksandr Sayenko (1899-1985), a prominent artist, made a
significant contribution to the development of synthetic monumental art in a
national style during the 1920s—1930s. He collaborated with Vasyl Krychevskyi
to design interiors tailored to diverse audiences, such as workers and peasants,
and suggested themed decorative elements like carpets and straw mosaics for
public spaces, including libraries, kindergartens, and clubs.

Sayenko’s early works in straw mosaic technique, including “The Past”
(1920) and “Ukrainian Village” (1922), were pivotal. His diploma project,
the “Village Council Design Project,” reflected Soviet-era influences by
incorporating portraits of political figures and Taras Shevchenko. In 1928,
Sayenko contributed to the monumental design of the Historical Section of
the Ukrainian Academy of Sciences under Mykhailo Hrushevskyi’s leadership,
cementing his legacy in Ukrainian art and culture.

Key words: Sayenko, Krychevskyi, Shevchenko, design, interior, folk art.

y4JacHa JIIoZMHA GBIy YaCTHHY CBOTO KUTTS IIPOBOJUTD, IIepebyBaroun
y IIEBHOMY INPUMIIlleHHi: BJIACHIH JIOMiBIIi, pob0uoMy KabiHETi, MIKiIb-
HOMY KJIaci, TOproi#l 3ai Tomo. CTBOpEeHHsS TapMOHIMHOTO BHYTPIITHHOTO
TPOCTOPY KOXKHOTO MPUMIIIIEHHS 347151 JIIO/Ied, sIKi B HbOMY TPHUBAJIO IIepe-
OyBalOTh, MIO3UTUBHUX EMOI[IHHO-TIOYYTTEBUX CTAHIB € 3aBAAHHAM XYI0XK-
HBOTO O(pOpMJIEHHS iHTEP €EPY NpuMileHHs. Biy opranizanii BHyTpilIHOTO
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OBAHALLSATI NTATOHIBCbKI YATAHHSA

MIPOCTOPY ITOMEIIKAHHS 3aJIEKUTh HACTPIH JIIOAUHY, 1i mpane3zjaTHiCTh, CTaH
310poB’si. CTBOpeHHs iHTep €py, OCHOBHUMU eJIeMeHTaMHU SIKOT'0 € CTeJIs, Mifl-
JIoTa, CTiHU, BiKHA, JBEPi, cXi/ii, Me6JIi Ta Jpkepesia MITYIHOTO OCBITJIEHHS €
nporuecoM noetamHuM. KoxkeH 3 HUX PO3KPUBAE B IU3aliHEPI OKpeMy IrpaHb
HMOro mparii: apXiTeKTopa, Xy/I0KHUKA, EKOHOMICTa, IICKX0JIOTA.

Ousexcauzp Caenko (1899—1985) HaJIEKUTH A0 OJIUCKYYO]I TUIES/TH MUTITIB,
YHUs CAMOBIJIaHA Tpalls HA TePeHi CTBOPEHHS] CHHTETHYHOTO MOHYMEHTAJIb-
HOTO MHCTENTBA HAI[IOHAJBHOTO CTIJII0 B 1920—1930-X POKax 0yJia 3HAYHUM
SIBUILEM HE TiJIbKY BITUM3HAHOI, a ¥ CBITOBOI Ky/IbTypu. [IOIIyKH HaliOHAIb-
HOTO CTIUIIO, 3HAKIILIN BTIEHHS B PO3POOII MPOEKTIB iHTEP’€PiB /151 PiZHUX
BEPCTB HACEJIEHHS B YacH HaBUaHHA B KHIBCbKOMY Xy/IO’KHBOMY iHCTHTYTI ITifg
KepiBHUIITBOM Ipodecopa Bacwis Kpuuescbkoro. Brepine B ImpakTuIli cry-
JIEHT Po3po0JIsiB iHTEp €pH iHKeHepa, POOITHUKA, CeISTHUHA. Y TIPUMIIIEHHSIX
TrPOMAJICBKOTO Npu3HaueHHs1 CAEHKO IPOIOHYE BHUKOPHCTOBYBATH CIOJKET-
HO-TEMaTUYHI KWIUMU: JIJI1 0POPMJIEHHS CLIIBCHKOTO KiIyOy — KuiuMm “Tapac
IlleBuenko”, BificbkoBoro — “Ha BapTi”, 151 6i6/i0TEKM TIPOTIOHYE KOMIIO3H-
1ito “36upaHHs BpoKaw”, Uit AUTSIY0ro cazouka — “Kosu mizx nepesom”, a ta-
KOK BUPOOU 3 COJIOMKH.

IIpo mepiii TBOPU, BUKOHAHI CTY/IEHTOM Yy TEXHII[I MO3aiyHOTO HabOpy CO-
JIOMOIO TiJT yac HaBYaHH:A B KHUiBChKOMY XyIOKHBOMY iHCTHUTYTI, — “Mumnyse”
(1920), “Ha manmwuHi mmenuno sxkana” (1922), “YkpaiHncbke ceno” (1922),
“YKuuBa” (ecki3 1924) — JiBHAEMOCS 3aBJSKU aKBapessAM i3 300parKEHHAM
BHYTPIIITHBOTO BUIVIAAY KayOy B cesti KinamiBka “Munyse” (1920—1922). 3o-
KpeMa, Ha BeJIUKIN IUIONUHI YepBOHOTO KOJIbOPY 3 HamucoM “T'eTh crapuil mo-
OyT, Xall 3KHUBE HOBUI aBTOP PO3IIOBi/IA€ PO cTapuii mobyT, B AKOMY HabpaHi
COJIOMKOIO CIOKETHU JTOMiHYIOTh HaJl TJIOM. Y Pe3yJIbTaTi CTBOPIOETHCS BpayKeH-
Hsl, 1[0 BCIO IUIOIIMHY 3a[I0BHEHO HE3BUYAHHHUM Pi3HOKOJIHOPOBUM 30JI0TOM.
Ile cBiAYNTH PO PO3YMIHHS MUTIIEM IIPUPOAY HAPOAHOTO MUCTELTBA, 3aCBO-
€HHA HOT0 OCHOBHHX PHUC: MOHYMEHTAJIBHOCTI GOpPM, ZIeKOPATUBHOI OpHAMeEH-
TaJILHOCTI TUIOIIMH, TAPMOHIHHOI PUTMIKH, BUPa3HOCTI 06pasiB. XapKTepHO,
0 ZIOHBKA XyZI0’KHUKA, IIPOJIOBIKYBaY Horo cnpasy, — Hina CaeHKO Haroso-
nye: “MOHYMeHTaJIbHEe MaJIPCTBO 30JI0TOI0 COJIOMOIO UyZIOBO BIIHICYETHCS B
iHTep’epu cydacHOI apXiTeKTypu”.

V1923 pori Onexkcanap CaeHKO HiIrOTyBaB MPOEKT MEMOPiaJIbHOI KIMHATH
Tapaca IlleBueHKka (3aTUIIHBCS B HAYepKy). JTUIIIOMHOIO poboToto craB “TIpo-
€KT 0OPMJIEHHS CLIbpau”, y AKOMY XyZOJKHUK B IIeHTpI BiTaJbHI BMicTHB
noprpet Ko63apst i mosiiTuyHuX BOXKIIB (3TiZTHO BUMOT PAJSTHCHKOI BiIaan). Y
HBOMY HaJI JIaBKaMu BeJiuki manHo “YKuuns” i “Kosase”. Jlroziel nparii pazom
3 [OPTPETOM IIleBuenka 06’eAHAHO YePBOHHM KOJIbOPOM y 3aTJIbHY KOMITO3H-
1if0. A I11e 300pakeHo JIBi KaxJIsAHi edi — HeoAMiHHUH aTpUOyT THX YaciB. 1o
peui, moptpet IlleBueHKa 3 IIOTO MPOEKTY €KCIIOHYBABCA HA BceykpaiHChKil
Xy/ZIO’KHIH BUCTABI 1928 POKY.
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¥V 1928 poui B. KpuueBcpkuii 3anpocuB O. Ca€HKa B3STH yJacTby MOHY-
MEeHTaJIbHO-ZIEKOpaTUBHOMY odopMieHHi IcropuyHoi cekiii BYAH, Ky B TOH
yac ovosoBaB M. I'pymeBcbkuii. OKpacolo iHTep’epiB CTaIy KOMITO3UILl 3 BH-
KOPHCTaHHAM TEXHIKH M03aiuHOro Habopy conoMkoio “HesinbHuku”, “Kosak
Mawmaii” Ta iHmi.

XymoKHUK-/TU3alHED TIePeTBOPIOBAB BCe, 10 BiH co0i yABIIAB, IIif CBOIM
XapaKTePHUM KyTOM, TeHEPYIOUH 0COOJINBE CBITOCIIPHHHATTSA HAIIIOTO HAPOIY
B CAaKPaJIbHOMY CTaBJIEHHI 10 TIPUPOIH, 3€MJIi, IPaIli ¥ JIFOUHU B ii IPOCTIH i
BHUCOKIH 3eMHil Bayi.
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