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VISUAL CITATIONS IN THE ARTISTIC PRACTICES
OF ANTONINA IVANOVA AND MYKHAILO LEZVIIEV,
ARTISTS OF MYKHAILO BOICHUK’S CIRCLE

Abstract. Based on the research of Antonina Ivanova’s photo archive, it
was discovered that in her individual and collaborative artistic practices with
Mykhailo Lezviiev, the use of visual citations was frequently observed. This likely
had multiple preconditions, as it involved both the exploration of compositional
and figurative experiments from previous periods, as well as the development
of new meanings in works characterized by a pronounced and direct ideological
narrative. Undoubtedly, the idea of developing a shared cultural context or
even a dialogue with visual concepts of the past could also have been present.
Such approaches were particularly intensively applied during the so-called
Kabardian period of the artists’ activity, when in the city of Nalchik, several
public projects were realized, prominently featuring monumental murals,
reliefs, and sculptural works.
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VIO’KHS MIPaKTHUKa MHUCTIIIB Kosia Muxaiiia boituyka y 1920 — 1930-Ti pp.

Ha TepuTopii CPCP Masia BUHATKOBE 3HaUeHH He JIUIIIe JJIs1 PeriOHaJIbHO-
ro koHTekcTy YPCP, a 1 /111 iHIIIuX peciryOtiK, ajpKe, aBTOPH cepejt IKUX AHTO-
Hina IBaHoBa, Muxaiino Jlessies (Bomor’siv), Onekcanap Musin, Oxcana ITaB-
snenko, Kinumvent Penpro cpopMmyBasiu sk iHIUBIAyaabHI MiKpOCEpeIOBUINA,
TaK W BTLIIOBAIU i/1el, KOTpi GesmocepeHbo OyIu peastizalli€ro ijiel «pasisaH-
CHKOTO KaHOHY», JIe a/IallTallisl MUCTEITBA MIHYJIOTO, IIEPEIyCiM CAaKPATIBHUX
MIPaKTUK OTPUMAIH IPOJIOBXKEHHA Y MOHYMEHTJIBHUX PO3IIHCcaxX, Mo3aikax,
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OBAHALLSATI NTATOHIBCbKI YATAHHSA

CTAaHKOBUX TBOpPaxX ¥ JIEKOPAaTUBHO-IPUKIALHUX BUpobax. IIpoTe, AKIIO PO
ITOBOEHHUH IIE€PiO/] MOKHA OTPUMATH JIOBOJII ZIETAJIbHY iH(MOpPMaITiio i 3HaYHa
YacTHHA TBOPIB € 30epeKeHoI0 (HAIPHKIIAZ, MOCKOBCBKI Mozaiku OsiekcaHzapa
MusiHa), TO IPAKTHKN M>KBOEHHOTO TIepiozy, 0COOJIMBO KiHIIS 1920 — 1937 pp.
JacTo Bijomi ymire 3 apxiBHEMHU doToMaTepianamu. Y Birax, oco6auBoi ak-
TyasibHOCTI HabyBae apxiB JIbBiBChKOI HanioHaNbHOI rasepei mucrents im. B. T
BosHUIBKOTO, /1 30epeKeHa cepis CBITJIMH MpakTHKU AHTOHIHM [BaHOBOI Ta
ii wostoBika Muxaiiyia Jle3Bi€Ba 3 T.3B.Kabap/IMHCHKOTO TIEPiO/Ly, KOJIU Ha 6asi
M. Hasnpunk (KabapauHo-bankapebka aBTOHOMHA 0071aCTh, 3T0ZJOM aBTOHOMHA
pazisiHChKa comiaticTiaHa peciry6itika) 6ys1o peasizoBaHO cepiro TBOPIB, IO I10-
€IHYIOTh IOCBiM yacy HaByaHHA y Muxaia Boliuyka, akTyaibHi Ha TOH Jac
TEH/IEHITi] CBITOBOrO MOHYMEHTAILHOT'O MHUCTENTBA Ta KOHIIENTH «Pa/IsTHCHKOI
aQHTHUYHOCTI». BilacHe, cepe/ BaXKIMBUX XapaKTEPUCTHK IUX POOIT € yBara 7o
OTIPAIIOBAaHHS KOMITO3UIIIH Ta IMOIIYK TUITAXKIB, 1[0 MAIOTh BUPA3Hi Mmapasiesi
3 Xy/IO’KHIMH MTPaKTUKaMU MHUHYJIOTO, TaK /s cTiHonucy (1936?) B iHTep’epi
MeIaroTiYHOTO iHCTUTYTY Gys1a 306pajkeHa clieHa Mepei3/ry MiCleBUX JKiHOK Ha
HaBYaHHA B y4O0OBE MiCTEUKO, /ie KOMITO3HUIIisl TOTOKHA 1MOJIoTHY Bacuiis Cy-
pikoBa «BosipuHsi Mopo30Ba», a OJUH 3 MEPCOHAXKIB-KOJITOCITHUKIB «CBATO
B AkOallli 3 HaroJu paHHBOTO 3aKiHYEHHSA CIBOM» (1935) € TOTOKHUM 00pasy
paba 3 pobotu Osnekcanapa IBanoBa «3’sBa Xpucra Hapoxy» (1837 — 1857).
3arasiomM, y mpakTuKax AHTOHIHM IBaHOBOI Ta Muxaiina Jle3BieBa 1ie Oyiu He
piAkicHI BUIa/IKy, ajpKe, IK MOXKHA JII3HATHUCH 3 aHAJII3Y HAUEPKIB 3 apXiBY Xy-
JTOKHUIII JIJIST HUX OYJ10 BJIACTHBUM PETYJISIPHE IIKIIlyBaHHSI TBOPIB Pi3HUX pe-
rioHiB # nepioziB, 30kpema JIaBHBOTO ErunTy, AHTHYHOCTI, €Bporericbkoro Ce-
penHbOBIUYs, BizaHTii, 106U Bigpoa:keHHs, TpaIUIIIMHOI Bi3yaIbHOI KyJIbTypH
KuTaro un BITYUN3HSIHOTO HAPOJHOTO MUCTEITBA. BiIacHe, Taka JiaIOTiuHICTD €
OJTHI€I0 3 KJTIOUOBUX XapPAKTEPUCTHUK TBOPUOTO METO/Iy MUTIIIB, 1110 B6auaB ba-
raTOBUMipHE OCMHUCJIEHHS CBOTO Yacy i po30y0BY CBOET TPAKTUKHU Y KOHTEKCTI
CBITOBOTO KYJIBTYDPHOTO IIOJIA.
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