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Abstract. The article explores the formation of the concept of «vernacular
photography» and its legitimization through exhibition projects in major
American museums during the 2000s—2010s. Using examples from MoMA,
the Getty Museum, and the National Gallery of Art, it examines how amateur
photographs were integrated into the art discourse as visual carriers of personal
memory, everyday life, and subjective experience.
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OMA BU3HauUa€e «BepHAKYJSAPHY GoTorpadiro» sIK MapacoJIbKOBUU Tep-
MiH, IO BiZJOKPEMIOE Xy/I03KHIO ¢oTorpadii Bijj IOBCAKAEHHOI Ta amMa-
TOpCchbKOi. BepHakysspHa dotorpadis B TakoMy pO3yMiHHI 3’sIBUIacs BiKe
HanpukiHni XIX cromitrsa. BodyeBujb, KiBKICTh aMaTOPCHKOTO (OTO KOH-
TEHTY IOCTYIIOBO 30iIbIlIyBasiacs, a 3 MosiBO0 ugpoBoi ¢gororpadii Habysa
BeJIeTeHChKUX MaciiTabiB. [leBHUI yac BepHaKyJsspHa ¢otorpadis He pos-
mIAaIacs My3eHHUMH YCTAaHOBAMU Ta JOCJITHUKAMU icTopii MucrenTBa sk
MarepiaJi s JOCTI/IPKEHHS Ta eKCIIOHyBaHHsA. EtanHuM Jita my3eedikariii jie-
ritumizanii BepHaKyssApHOI poTorpadil cTayu BUCTAaBKU 2000-2010-X POKIB:
Vernacular Photographs from the Thomas Walther Collection (2000, MOMA),
Close to Home: An American Album (2004-2005, Getty Museum), The Art of
the American Snapshot, 1888-1978 From the Collection of Robert E. Jackson
(2007, The National Gallery of Art, USA).
Vernacular Photographs from the Thomas Walther Collection Bxirouasna B
cebe o0ipKy 3 ZIeB’THOCTa aHOHIMHUX (poTorpadiii 1910—1960-X, 3HAUJEHUX
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OBAHALLSATI MTATOHIBCbKW YATAHHSA

Ha OJIOIIMHUX PUHKAX Ta B IPUBATHUX aybboMax. He3Baxkaroun Ha TeXHIYHI
HeZIOCKOHaJIoCTi, pororpadii, BiZiipBaHi Bijj CBOro IepBiCHOTO KOHTEKCTY, I1e-
PeaBaIt Te, [0 MOYKHA HA3BATU «[yXOM 4acy». IX lepeBaroo CTao BigdyTrs
TpaBIUBOCTI Ta 6e310cepeIHOCTI, sike 0ys10 ¢hOPMYTHOBAHO KypaTOpaMu caMe
SIK TIepeBara BepHaKyJ/IsIpHOi poTorpadii.

Bucraska Close to Home: An American Album 6ysia mpucBsiueHa amepu-
KaHCHKUM ciMedHUM (oTrorpadisM 3 MpUBaTHUX KOJEKIIiH, ajie BKIOUasa B
cebe i pobotu mpodeciitnux ororpadis, Takux sk Tomac Ikinc, Ensaps Bec-
ToH Ta [lopores JlaHre. BucTaBka KOHIIEHTpyBaJIa yBary Ha IIUTAHHAX OCOOUC-
TO1 icTOpii Ta 0cOGMCTOI MaM’sITi, IKa pO3KpUBAJIacs yepe3 300pakeHHsI 3 IIPH-
BaTHUX (OTOATHOOMIB.

Ha BucraBui The Art of the American Snapshot, 1888-1978 From the
Collection of Robert E. Jackson 6yso mpencraBieHO 249 3HIMKIB mepiomy
1888-1970-x pokiB. Excrio3uilis Bkrouasia B cebe 3HIMKY 3 POJUHHUX aTb00-
MiB 1 cTasia HalOUIBIIIOI HA TOH Yac IEMOHCTPAIEI0 aMaTOPChKoi ¢ororpadii
1 cr1po6oI0 penpe3eHTyBaTH il TUMU cCaMUMH MeTOZaMH, 10 1 XyZAoxKHIO (oTo-
rpadito, BUOYIOBYIOUH XPOHOJIOTTUHO MOCIIOBHUN Bi3yaIbHUH DA/,

BuCTaBKOBI MMPOEKTH 2000—2010-X MOCJIiIOBHO PO3KPUBAIN TaKi aCIIEKTH
BepHaKyJIAPHOI dororpadii AK MOMKIUBICTh PO3NOBIATH IUIMHHI B Yaci 0co-
6ucTi icropii, 30cepemKyBaTHCA HA MOMEHTAX MOBCAK/IEHHOCTI, aKIIEHTYBATH
cy6’exTuBHiCTH B otorpadii. BoueBup, BepHakysapHa dororpadis Biakpu-
BaJIa MOKJIMBOCTI BUKOPUCTAHHS Cy0 €KTUBHUX Ta KOJIEKTUBHHUX CIIOTQ/IiB, PO-
JIMHHOI ITaM sITi, CIIa/IKOBOCTI, BiZIOOpasKeHHsI YHCIEHHUX COIIaIbHIX aCIIEKTIB
Ta MCUXOJIOTIYHUX SIBUII, SIKi IIPOXOAATH IIOB3 yBaru MpodeciiHOl XyA0KHbOI
Ta JIOKyMeHTaIbHOI hoTorpadii.
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