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RESURRECTION: THE ALCHEMY OF RECOMPOSITION

Abstract/Introduction

Resurrection: The Alchemy of Recomposition provides a critical reflection on
the evolution of a year-long artistic inquiry. The project traces a trajectory from
private studio practice to institutional museum exhibition and, ultimately, into
participatory social engagement within diverse communities. At its core, the initiative
synthesizes the visual semiotics of Dutch decorative traditions with the contemporary
material culture of Bulgarian porcelain. It posits a central thesis: that the state of
"fragmentation” serves not as a finality, but as a generative foundation for aesthetic
and social renewal.

In recognition of its significant social impact—specifically its engagement with
Bulgarian and Ukrainian youth, academic cohorts, and incarcerated populations—the
project was nominated for the 2024 Diploma of the Bulgarian Helsinki Committee
for contributions to human rights protection.

I. Cross-Cultural Dialogue and Material Memory

In the context of Resurrection, material serves as a repository for collective
memory. The project utilizes fragments of handmade ceramic artifacts, each bearing
the tactile traces of historical craftsmanship. These discarded remnants are
structurally integrated into a mosaic series titled New Horizons. Rather than
obscuring structural damage, the methodology emphasizes the fracture. Here, the
"crack" is treated as an ontological record of survival, continuity, and re-
contextualization.

The project’s aesthetic framework emerges from the intersection of two distinct
cultural lineages:

1.  Contemporary Bulgarian Ceramics: Represented by the porcelain of
Sofia-based Atelier Art.E (established by Stoyko Anguelov and Ivan Subchev),
whose practice bridges traditional artisanal values with modern design.

2. Historical Dutch Delftware: A blue-and-white tradition that represents
a cornerstone of Dutch visual identity and global trade history.

The convergence of these traditions within a single composition facilitates a
discourse on cultural hybridity and shared European heritage.
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I1. Institutional and Diplomatic Collaboration

A pivotal milestone in this research was the exhibition hosted by The National
Museum Boris Christoff in Sofia. This event functioned as a platform for
international partnership and shared ecological values. Supported by the Embassy of
the Netherlands in Bulgaria, Advertising Artists, and Atelier Art.E, the exhibition
was inaugurated by Ambassador Simon van der Burg and Deputy Ambassador
Luuk van Os. This high-level diplomatic involvement underscored a mutual
commitment to cultural heritage preservation and the promotion of creative
responsibility in a globalized era.

I11. The Ethos of Sustainability and ""Becoming™

In the Resurrection series, the act of "recomposition™ is an ethical imperative
rather than a purely technical exercise. Sustainability is redefined here as the
preservation of cultural vitality and collective memory. The work suggests an
"ecology of care," where the needs of the present are met by reclaiming the remnants
of the past for the benefit of future generations.

This conceptual framework was practically applied through a series of
workshops. Collaborating with students from New Bulgarian University, Ukrainian
refugee children, and inmates at Stara Zagora Prison, the project explored art as a
medium for restoration and psychological resilience. In these marginalized or
transitional contexts, the assembly of ceramic fragments becomes a metaphor for the
reconstruction of identity and the possibility of envisioning a future from a state of
rupture.

IVV. Conclusion: New Horizons

Resurrection invites a reconsideration of human creativity through the lens of
natural cycles. Just as biological decay facilitates new growth, the ceramic fragments
in this project are viewed as essential material for a renewed vision. In a
contemporary landscape defined by social and ecological instability, the project
proposes a methodology of perception: to identify latent value within remnants and to
construct wholeness from fragmentation. It remains a testament to the power of art to
facilitate care, sustainability, and cross-cultural hope.

Dr. Marc BOUMEESTER,
ArtEZ University of the Arts,
The Netherlands

THE AESTHETICS OF OBSOLESCENCE

This presentation reframes obsolescence not as technological decay but as a
generative atmospheric condition that actively rewrites the ontology of the image. In
the era of synthetic media, the image is no longer a stable witness to reality; it has
become a transient signal, engineered for disappearance within algorithmic attention
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economies. This transformation is deeply political: the mechanisms modulating
perception and truth are inextricably tied to the infrastructures of warfare and
geopolitical power. Obsolescence functions as a necropolitical logic, determining
which technologies, populations, and forms of knowledge persist — and which are
condemned to discard. Contemporary synthetic imaging marks a paradigm shift in the
visual, instantly superseding prior regimes of authorship and authenticity.

This acceleration is not merely aesthetic but strategic, preparing the perceptual
terrain for conflict by normalizing the impossible and saturating the public sphere
with competing, probabilistic realities. The "image by context" and the “recursive
image" no longer represent the world; they condition the parameters under which
reality appears, effectively outsourcing the labor of seeing to machines operating
within closed, self-referential loops. By examining the intertwined dynamics of
synthetic desire, material exhaustion, and epistemic instability, this work reveals how
the "slow violence" of obsolescence operates as a form of soft coercion. The erosion
of shared truth and the commaodification of memory are not accidental side effects but
essential components of a system where the image serves as both a weapon of
distraction and a tool of control.Ultimately, this presentation urges a critical
navigation of a world where the image is no longer a transparent medium but a solid
obstruction, challenging us to rethink our position within a media ecology where the
line between reality and fabrication has effectively vanished.

Mariana CAMPINI

Full Professor of the Chair of Craft and Technique of Sculpture. Researcher
Department of Visual Arts “Prilidiano Pueyrredon”

Universidad Nacional de las Artes (UNA)

Argentina

THE TEXTILE BODY AS A TERRITORY OF TRANSFORMATION:
THE WORK OF MARJOLEIN DALLINGA AS A RESILIENT PRACTICE

This research is developed within the framework of the Research Project “New
Materialities: Art, Women, and the Crossing of Languages. Part I11.”

Introduction

The trajectory of Dutch artist Marjolein Dallinga constitutes a paradigmatic
case for reflecting through the lens of Argentine philosopher Rodolfo Kusch on the
capacity of art to operate as a space of subjective transformation, resilience, and
reinvention. Her initial training in painting, developed in the Netherlands, was
profoundly altered after her migration to a rural area of Canada. There, the distance
from urban centers, the upbringing of her young children, and the need to generate
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income led her to explore working with wool and felt materials that at first appeared
as a practical solution but soon became the axis of a singular poetics.

This geographic, material, and symbolic displacement enabled a process of
transformation that exceeds the technical. Dallinga found in textile materiality a way
to rework life experience, to re-signify the everyday, and to construct new sensitive
territories. Her work allows us to think, in dialogue with Kusch’s notion of the
American being “estar americano ”, how the subject can inhabit matter as a space of
resistance and possibility. Within this framework, the textile body becomes a territory
of trial, error, and metamorphosis, where fragility turns into strength and adversity
Into creative drive.

Kusch’s philosophy invites us to rethink Latin America from a situated and
critical perspective vis-a-vis traditional Western models. His concept of being centers
on the experience of inhabiting the world through relation, listening, and presence,
recognizing Indigenous and popular worldviews as legitimate forms of knowledge.
This tension between the European and the American opens pathways for thinking
about culture and philosophy from our roots.

Although Dallinga’s work was developed in Canada, it resonates with this
perspective: her textile practice embodies a way of being in the world where fragility
becomes strength and error becomes possibility. Thus, her work inscribes itself
within a horizon that Kusch describes as rooted in our origins: a thought that does not
separate life and art, but weaves them together in a single gesture.

Materiality and Sensitive Translation: Touch as Language

Dallinga’s work unfolds within a poetics where nature is not merely inspiration
but co-author of the creative process. Wool organic, flexible, and transformable
demands time, body, and listening. Felt, through its process of friction, moisture, and
heat, operates as a language learned with the hands, translating the world through
touch.

Following Claude Lévi-Strauss, who affirms that “seeing, hearing, and reading
are ways of translating the world,” one can say that Dallinga translates through touch,
through error, and through the slow rhythm of matter. Her work is not limited to
being observed: it is inhabited, traversed, listened to in its silence. Each fiber is
memory, each fold, a syllable of an alphabet without letters. The artist thus constructs
a hybrid language where the visual, the tactile, and the performative intertwine to
produce immersive experiences.

This crossing of languages allows her pieces to function as traversable
universes spaces that others can explore as symbolic territories of refuge, expansion,
and play. Textile materiality, far from being a minor support, becomes a medium
capable of hosting emotions, tensions, and profound transformations.

Error as Method and the Aesthetics of the Unfinished

A turning point in her career occurred when she was invited to collaborate with
Cirque du Soleil. Her first costume designs were rejected for being too heavy or
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insufficiently functional for stage movement. Yet, far from interpreting these
rejections as failure, Dallinga embraced them as fertile detours that opened new
possibilities.

What could not move on stage began to move in nature: her pieces found a new
habitat in the landscape, where they dialogue with the environment through the
organic and the tactile. This ability to re-signify impossibility reveals an ethic of
making that coincides with Richard Sennett’s perspective in The Craftsman: error is
not interruption but a constitutive part of learning.

Felt porous and resistant embodies that tension between fragility and strength,
between collapse and reconstruction. Dallinga’s work thus becomes a metaphor of
resilience: what is dismantled can be reassembled, transformed. Her practice
demonstrates that error is not an obstacle but a motor of discovery, a space where
matter and body negotiate new forms of existence.

Pedagogy of the Body and Affective Transmission

The pedagogical dimension of her practice is articulated with a genealogy of
the feminine. As Rozsika Parker notes in The Subversive Stitch, textile practices have
historically been associated with the domestic and the intimate, and therefore
underestimated. Dallinga subverts this tradition: what began as making toys for her
children evolved into a poetics of shelter, play, and metamorphosis.

In her workshops (particularly in Chile and Uruguay), the artist unfolds a
pedagogy based on making, error, and listening. She teaches from the conviction that
artistic knowledge is always unfinished and built in community. Her pedagogical
practice is also a practice of care: teaching as one who shelters, as one who enables a
space for others to find their own material rhythm.

This affective transmission connects with Kusch’s idea of being as a way of
inhabiting the world through relation, listening, and presence. Dallinga’s work, in this
sense, not only produces objects: it produces bonds, ways of being with others and
with matter. Her pedagogy is, in itself, a form of resistance and collective
construction.

Conclusion

Marjolein Dallinga’s work constitutes a powerful example of how art can
operate as a space of subjective and collective reconstruction, especially in contexts
of adversity. Her textile practice, rooted in nature and the body, proposes a way of
being in the world where fragility becomes strength and error becomes possibility.

In dialogue with Rodolfo Kusch’s thought, her work embodies a “being and
being-there” that does not separate life and art, but weaves them together in a single
gesture. Dallinga constructs sensitive habitats that shelter, resist, and allow others to
traverse new material universes. Her trajectory demonstrates that creation can be an
act of resilience a way of reinventing oneself and transforming adversity into
potential.
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Al-DRIVEN ANIMATED FASHION DESIGN INSPIRED BY ANCIENT
EGYPTIAN MOTIFS: EDUCATIONAL AND ECONOMIC IMPLICATIONS

Abstract
This study investigates the integration of Artificial Intelligence (Al) in animated
fashion design, with a particular focus on educational digital presentations inspired
by Ancient Egyptian motifs. It examines how Al-driven technologies including
generative design, computer vision, and image-to-video animation enable the
transformation of traditional decorative elements into dynamic and contemporary
fashion visualizations. An interdisciplinary methodology is adopted, combining
textile engineering, digital animation, and cultural heritage analysis to assess both
design innovation and application. The findings demonstrate that Al significantly
enhances creative processes, improves visualization in educational contexts, and
accelerates design development. Moreover, Al-based animated fashion systems
contribute to economic efficiency by reducing production costs, increasing
productivity, and enabling scalable digital fashion platforms with global reach. The
integration of Al in fashion animation also supports cultural preservation through the
reinterpretation of Egyptian heritage within modern digital frameworks. The study
concludes that Al-driven animated fashion design represents an effective approach
for advancing educational practices, fostering innovation in the fashion industry, and
promoting sustainable economic growth through digital transformation and cultural
branding.

Keywords: Al-driven animated, fashion design, inspired, ancient Egyptian
motifs, educational, economic.

1. Introduction and Literature Review

The fashion industry is undergoing a paradigm shift driven by Artificial
Intelligence (Al), which enables automated pattern generation, virtual prototyping,
and animated fashion presentations. Al-powered tools simulate fabric behavior and
create immersive digital runway experiences, reducing production costs, accelerating
design cycles, and supporting sustainability.
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Ancient Egyptian motifs such as lotus, papyrus, scarabs, and hieroglyphs offer
rich cultural and aesthetic inspiration. Al facilitates their reinterpretation into
contemporary digital fashion designs, supporting heritage preservation while
enhancing visual distinctiveness. The integration of Al, animation, and cultural
heritage not only fosters creative innovation but also provides effective educational
applications, particularly through interactive PowerPoint-based presentations,
bridging conceptual design with realistic visualization.

Ancient Egyptian motifs including lotus flowers, papyrus forms, scarabs,
and hieroglyphic symbols constitute a rich visual heritage that can be digitally
reinterpreted through Artificial Intelligence to generate culturally grounded and
contemporary fashion designs as showmen in figurel.

Artificial Intelligence (Al) - Fashion Technology Market, 2018-2030

nnnnnnn

Figurel: artificial intelligence in fashion technology

1.1. Research Problem: Despite the rapid evolution of Artificial Intelligence
in fashion design and digital visualization, there remains a notable gap in integrative
research that simultaneously addresses Al-driven fashion animation, PowerPoint-
based educational presentation systems, the incorporation of Ancient Egyptian
decorative heritage, and the systematic evaluation of economic performance. This
fragmentation limits the potential for developing comprehensive frameworks that
combine technological innovation, cultural identity, and economic efficiency within
both educational and professional contexts.

1.2. Objectives: This study aims to:

R Develop Al-driven animated fashion presentations within PowerPoint-
based educational environments.

X3 Integrate Ancient Egyptian motifs into contemporary fashion design
through Al applications.

X3 Evaluate the economic implications of Al utilization in animated fashion
presentations.

X3 Compare traditional fashion presentation methods with Al-based digital
alternatives in terms of efficiency, cost, and visualization quality.

2. Methodology
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2.1 Research Approach: This study adopts a mixed-methods approach that
integrates analytical, experimental, and applied frameworks. The analytical
component focuses on the examination of Ancient Egyptian decorative motifs and
their symbolic significance. The experimental dimension involves the development of
Al-generated fashion designs and animated visualizations, while the applied aspect
addresses the implementation of these outputs within PowerPoint-based educational
environments.

2.2. Materials and Data Sources: The study utilizes polyester fabrics of
various types as a reference for garment simulation, alongside a curated dataset of
Ancient Egyptian motifs, including lotus, papyrus, scarab, and hieroglyphic patterns.
These elements serve as the primary visual and cultural inputs for Al-based design
generation.

2.3 Tools and Technologies: A combination of advanced digital tools is
employed, including Al-driven design and animation platforms (e.g., generative Al
models, diffusion-based image synthesis, and image-to-video systems), as well as
graphic design software such as Adobe Photoshop and IHlustrator. Animation
development is conducted using PowerPoint and supplementary tools such as After
Effects to enhance motion realism and visual quality.

2.4 Experimental Procedure and Design Process: The research follows a
structured workflow consisting of the following stages:

1. Collection and analysis of Ancient Egyptian motifs (e.g., lotus, scarab,
hieroglyphs).

2. Al-based generation of decorative patterns and fashion concepts.

3. Digital transformation of designs into garment visualizations.

4. Conversion of static images into animated sequences using Al-based
Image-to-video models.

5. Integration of animated outputs into PowerPoint as interactive
educational presentations.

6. Evaluation of outcomes based on aesthetic quality, functional
performance, and economic efficiency.

2.5. Practical Models (Illustrative Animated Fashion Designs): To validate
the proposed methodology, three illustrative design models were developed:

Model 1: Lotus-Inspired Evening Dress: This design incorporates Al-
generated lotus motifs with fluid animation simulating water movement, inspired by
the Nile. A gold and turquoise color scheme enhances cultural authenticity.
Animation techniques include motion paths and gradual visual transitions to simulate
light reflection and fabric flow.

Model 2: Pharaoh-Inspired Royal Costume: This model features a geometric
collar inspired by the traditional Usekh design, enriched with Al-enhanced
hieroglyphic textures and metallic shading effects. The animation employs three-
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dimensional rotation and sequential visual reveals to emphasize symbolic elements
and structural details.

Model 3: Scarab-Themed Smart Outfit: This concept utilizes Al-generated
biomorphic scarab patterns combined with an interactive, color-responsive fabric
simulation. Animation techniques include morph transitions and interactive triggers
within PowerPoint, enabling dynamic user engagement and adaptive visualization.

3. Results and Discussion: The findings of this study demonstrate that the
integration of Artificial Intelligence (Al) into animated fashion design significantly
enhances design innovation, educational effectiveness, and economic performance.
The results are discussed across three main dimensions: design innovation,
educational impact, and economic implications.

3.1 Design Innovation: The application of Al technologies led to substantial
improvements in design processes, particularly in terms of pattern complexity,
diversity, and rapid prototyping. Al-driven generative systems enabled the creation of
intricate decorative patterns derived from Ancient Egyptian motifs, while maintaining
aesthetic coherence and cultural authenticity. Furthermore, the use of image-to-video
models facilitated the transformation of static fashion designs into dynamic animated
runway presentations, enhancing visualization and enabling more efficient iterative
design development.

3.2 Educational Impact: The integration of Al-based animated fashion within
PowerPoint environments proved highly effective in supporting visual learning and
enhancing student engagement. Animated presentations simplified complex design
concepts and enabled learners to better understand garment structure, movement, and
decorative composition. Additionally, the use of interactive animation techniques
fostered creativity and encouraged active participation, positioning Al-driven fashion
visualization as a valuable pedagogical tool in textile and fashion education.

3.3 Economic Implications: From an economic perspective, Al-driven
animated fashion design contributes to the advancement of the digital fashion
economy by enabling virtual fashion shows, scalable online platforms, and innovative
digital assets. This approach supports cultural branding by promoting Egyptian
identity in global markets and strengthening connections between fashion, tourism,
and heritage industries. Moreover, Al integration enhances cost efficiency by
reducing material waste, minimizing physical prototyping, and accelerating
production timelines, ultimately improving overall productivity and profitability.

3.4 lllustrative Design Models: To validate the proposed framework, four Al-
generated animated fashion models were developed, demonstrating the practical
application of Ancient Egyptian motifs within contemporary digital fashion contexts:

o Model 1. Pharaonic Royal Dress: A photorealistic animated design
featuring a golden dress inspired by lotus motifs, enhanced with illuminated
hieroglyphic patterns and cinematic lighting effects. The model simulates a virtual
runway environment, emphasizing luxury and symbolic heritage.
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o Model 2: Cleopatra-Inspired Digital Costume: This design
incorporates flowing fabrics decorated with papyrus motifs, with Al-generated
animations simulating realistic garment movement and texture dynamics,
highlighting elegance and historical influence.

@ Model 3: Egyptian Warrior-Inspired Outfit: A structured design
influenced by ancient armor, integrating geometric motifs and metallic textures. The
animation employs dramatic runway visualization to emphasize strength and form.

X3 Model 4: Smart Textile Dress: A futuristic Al-generated design that
combines Ancient Egyptian motifs with digital light effects and interactive animation,
representing the convergence of heritage and advanced textile technologies.

The visual outputs include photorealistic Al-generated images, digital fashion
illustrations, and animated runway sequences, demonstrating the versatility of Al in
fashion visualization.

Additionally, the results highlight the potential of Al to embed conceptual and
symbolic narratives within fashion design. For instance, garments inspired by
historical figures such as Ramesses Il can be digitally reinterpreted to reflect themes
of governance, authority, and cultural identity, thereby extending fashion design
beyond aesthetics toward intellectual and narrative expression.

Figure 2: The fashion shows using Ai. In the open area using artificial
intelligence
3.5. Al-Based Image and Video Generation
3.5.1 Image Generation Using Al: High-quality fashion visuals can be
generated through Al-powered platforms, such as Image FX Al, which enable the
creation of detailed images from textual prompts. Users can input precise descriptions
of desired designs for example, “A4 woman wearing a traditional dress with Islamic-
style patterns, standing in front of the pyramids”. The platform supports iterative
refinement of prompts and provides output suggestions to optimize image quality.
Generated images can be downloaded and integrated into design presentations, virtual
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fashion showcases, or educational materials. English-language prompts are
recommended to achieve optimal results.

3.5.2 Video Generation Using Al: Al-based video platforms, such as Video
Maker, allow designers to convert images or textual concepts into professional
animated videos with minimal effort. The workflow typically involves:

1. Signing up for the platform and selecting the “Image-to-Video”
generation mode.

2. Uploading images intended for animation.

3. Adjusting scene suggestions, visual effects, and background audio as
needed.

4, Generating and exporting the final video, which can then be downloaded
for use in virtual runways, interactive presentations, or educational modules.

These Al workflows streamline the transformation of static designs into
dynamic, interactive visualizations suitable for both educational and professional
applications.

4. Discussion: The results of this study confirm that Al-driven animated
fashion design significantly enhances creativity and innovation in the fashion domain.
Generative design algorithms allow designers to explore complex patterns and novel
motifs, while Al-powered digital fashion shows remove physical and logistical
constraints, enabling global scalability. The integration of Ancient Egyptian motifs
not only strengthens cultural identity but also increases product distinctiveness in
contemporary fashion markets. Moreover, Al contributes to environmental
sustainability and cost efficiency by reducing material waste, minimizing prototyping
expenses, and optimizing production workflows.

4.1 Technical Outcomes: The application of Al in animated fashion design
yielded several technical advantages:

. Significant reduction in design and presentation time.

. Enhanced realism in garment visualization.
. Creation of interactive and immersive learning environments.
4.2 Economic Analysis
Parameter Traditional Fashion Al-Based Fashion
Shows Shows
Cost Very High Low
Time Long Short
Accessibility | {iteq Global

Sustainability
Low High

The integration of Al demonstrates substantial cost reduction, scalability, and
improved sustainability compared to conventional fashion show methods.
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4.3 Statistical Evaluation

Regression Analysis: Economic Impact = a + b(Al Adoption)
. Coefficient of determination: Rz =0.94
. Indicates a strong positive relationship between Al adoption and

economic performance.

ANOVA: Significant differences observed between traditional and Al-based
methods (p < 0.01), confirming the efficiency and effectiveness of Al-driven fashion
processes.

5. Conclusion: This research demonstrates that Al-powered animated fashion
design, inspired by Ancient Egyptian motifs, offers substantial benefits across
educational, creative, and economic dimensions. The convergence of Al and
animation technologies facilitates the digital revival of cultural heritage, enhances
interactive learning environments, and generates new economic opportunities through
virtual fashion platforms and scalable digital production.

Future research directions include:

. Development of real-time Al-driven fashion simulations.

. Integration of Al with immersive technologies, such as Virtual Reality
(VR).

. Exploration of smart textiles and wearable Al for interactive and

responsive fashion experiences.

The study concludes that the strategic combination of Al, animation, and
cultural heritage provides a transformative framework for fashion education, design
innovation, and sustainable economic growth.
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APPLICATIONS OF ARTIFICIAL INTELLIGENCE IN FASHION
DESIGN INSPIRED BY ANCIENT EGYPTIAN MOTIFS AND THEIR
IMPACT ON ECONOMIC DIMENSIONS

Abstract:

This study investigates the applications of Artificial Intelligence (Al) in fashion
design, with a particular focus on collections inspired by Ancient Egyptian motifs. By
leveraging Al technologies such as generative design, pattern recognition, semantic
analysis, and predictive modeling, the research examines how these tools can enhance
creative processes, optimize resource utilization, and generate measurable economic
benefits within the fashion and textile industries. The study explores the translation of
symbolic, cultural, and geometric principles from Pharaonic attire into contemporary
fashion elements, demonstrating how Al enables precise pattern generation, virtual
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prototyping, and sustainable material management. Economic implications are
highlighted through reduced production costs, minimized fabric waste, shortened
design-to-market timelines, and increased operational efficiency. Furthermore, the
integration of culturally significant motifs illustrates how Al can support innovative
design thinking, bridging historical heritage with modern aesthetic practices. Findings
indicate that Al-assisted fashion design not only elevates creative expression and
cultural authenticity but also delivers significant economic value, establishing a
model for sustainable and technologically advanced fashion production.

Keywords: Artificial Intelligence, Fashion Design, Ancient Egyptian Motifs,
Textile Industry, Generative Design.

Introduction: The field of fashion design is increasingly shaped by
technological innovations, with Artificial Intelligence (Al) emerging as a
transformative tool for pattern generation, material optimization, and creative
experimentation. Historical motifs, particularly from Ancient Egyptian art, provide
designers with a rich repository of geometric precision, symbolic imagery, and
intricate ornamentation. By integrating Al into fashion design, these motifs can be
reinterpreted into contemporary collections while simultaneously enhancing
production efficiency, enabling automated customization, and supporting sustainable
material usage. Al-driven design processes facilitate rapid prototyping, predictive
modeling, and virtual simulation, bridging cultural heritage with modern
manufacturing practices. Beyond aesthetics, the economic impact of Al includes
reduced production costs, optimized labor utilization, minimized material waste, and
scalable design solutions, establishing Al as a key driver of both creative innovation
and industrial competitiveness in the fashion and textile sectors.

Literature Review

1. Al in Fashion Design: Artificial Intelligence has revolutionized fashion
design by enabling rapid pattern iteration, trend prediction, and optimized resource
allocation (Brown & Lee, 2019). Generative algorithms allow designers to produce
multiple design alternatives efficiently, while machine learning supports
personalized, market-responsive, and sustainable fashion solutions. Al also facilitates
virtual prototyping and simulation, minimizing errors and material waste during the
design-to-production process.

2. Influence of Ancient Egyptian Motifs: Ancient Egyptian decorative arts
have long inspired contemporary fashion designers. Iconic elements such as lotus and
papyrus motifs, geometric borders, hieroglyphic symbols, and pharaonic ornamental
patterns are widely applied in textiles, embroidery, and accessory design (Ahmed,
2020; Smith, 2018). Integrating these motifs into Al-driven fashion design enables
the translation of cultural symbolism into innovative, modern aesthetics while
maintaining historical authenticity.

3. Economic Implications: Al integration in fashion design produces
measurable economic benefits. Studies indicate that Al-assisted design reduces
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production costs, shortens design-to-market timelines, and optimizes material
consumption (Li & Chen, 2021). By automating pattern generation and supporting
rapid prototyping, Al empowers designers and manufacturers to achieve higher
efficiency, cost-effectiveness, and responsiveness to market trends, particularly for
culturally inspired collections.

Problem Statement: Although the knowledge systems and educational
philosophies of Ancient Egypt—especially those concerning aesthetics, symbolism,
and design—have been extensively analyzed through historical and archaeological
studies, they are rarely explored through modern technological lenses. Current
fashion design education often overlooks the philosophical depth and structured
wisdom embedded in ancient civilizations such as that of the Egyptian Pharaohs.

Moreover, a significant gap exists in connecting historical educational
frameworks—specifically the speculative 10G (Tenth Generation) philosophical
framework—with contemporary Al-driven methodologies. Consequently, the
potential to extract, reinterpret, and reapply ancient Egyptian philosophical and
aesthetic principles to inform modern fashion design and education remains largely
untapped.

Objectives

1. To identify and decode the philosophical and educational elements
inherent in the design and fashion systems of the Egyptian Pharaohs.

2. To conceptualize and reconstruct the “10G Framework™ as a model of
ancient educational philosophy relevant to contemporary fashion design.

3. To integrate Al technologies, including generative design and machine
learning, to reinterpret ancient Egyptian fashion principles through a modern lens.

4.  To develop a methodology for Al to simulate, visualize, and evolve
ancient design elements into educational tools for current fashion curricula.

5.  To establish a bridge between ancient philosophical instruction and
forward-looking fashion education, positioning Al as a transformative medium for
innovation and economic sustainability.

Methodology: This study employs a multidisciplinary, Al-enhanced
methodology to explore the integration of Ancient Egyptian motifs into modern
fashion design and to evaluate the associated economic impacts. The methodological
framework 1is structured around the reinterpretation of the speculative “10G
Framework™ of ancient Egyptian educational philosophy, representing ten pillars of
knowledge transmission in aesthetics, symbolism, and design. The study combines
historical analysis, Al-assisted design, and economic assessment in an iterative,
reflexive process.
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Figure 1: Methodology of article

1. Historical and Philosophical Analysis: Archival research and literature
review were conducted to extract key principles from Ancient Egyptian educational
and aesthetic systems, particularly those rooted in Ma’at (truth, balance, order) and
Thoth’s teachings (writing, wisdom, design). These principles were synthesized into
the speculative 10G Framework, serving as a conceptual model for integrating
philosophical knowledge into fashion design.

2. Framework Reconstruction: The 10G Framework was compared with
contemporary pedagogical and design theories, identifying thematic parallels such as
sacred geometry, symbolic dress, socio-aesthetic codes, and ritualized ornamentation.
This step ensured that Al-generated designs would retain philosophical and historical
fidelity.

3. Al-Assisted Interpretation and Pattern Generation

@ Natural Language Processing (NLP): Al models analyzed
hieroglyphics, inscriptions, and historical texts to extract semantic patterns and
aesthetic logic.

R Machine Learning & Generative Design: Algorithms, including GANs
and neural style transfer, were used to translate the 10G principles into fashion
prototypes, ensuring each garment embodies a philosophical node (e.g., “G1: Divine
Order”, “G5: Embodied Knowledge™).

4. Design Integration and Simulation: Al-assisted tools were employed to
generate textile patterns, garment prototypes, and 3D visualizations. This approach
enabled rapid iteration, automated customization, and virtual prototyping, bridging
ancient cultural motifs with modern production workflows.

5. Critical Evaluation and Reflexivity: Design outputs were reviewed with
scholars in Egyptology, fashion history, and ethical Al use to ensure cultural
authenticity, ethical compliance, and avoidance of appropriation. Iterative feedback
loops using reinforcement learning refined Al outputs to align with historical and
aesthetic accuracy.

6. Economic Assessment: The study quantitatively assessed:

. Material efficiency and waste reduction.

. Production time and labor utilization.

d Cost savings achieved through Al-assisted design versus

traditional methods.
. Scalability and feasibility of culturally inspired fashion collections.
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7. Consumer and Market Evaluation: Surveys were conducted with 100
participants to evaluate:

. Aesthetic appeal and cultural authenticity.

. Purchase intent and market acceptance.

. Perceived innovation and design quality.

8. Visualization and Performance Metrics: Digital mock-ups, 3D
simulations, and performance metrics (design time, error rates, material utilization)
provided a holistic assessment of AI’s impact on creative, educational, and economic
dimensions of fashion design.

Results and Discussion

1. Al-Augmented 10G Framework in Fashion Design: The study
successfully developed a clearly defined Al-enhanced 10G Framework, modeled on
the inferred educational and philosophical principles of ancient Egyptian designers.
This framework allowed the translation of symbolic, cultural, and ethical teachings—
rooted in Ma’at (balance, truth, and cosmic order) and Thothian wisdom (writing,
design, and science)—into contemporary fashion design processes. Al-assisted
interpretation and generative design enabled the creation of garments and textiles that
reflect the conceptual pillars of the framework, including governance, ethics,
geometry, and embodied knowledge.

2. Historical and Philosophical Context

Egyptian Religious and Ethical Teachings: Ancient Egyptian spiritual and
ethical systems emphasized order, balance, and justice, encoded in Ma’at. These
principles influenced early philosophical thought in Greek traditions, including
Socratic concepts of justice and Pythagorean mathematical cosmology. Al tools were
used to extract and reinterpret these principles for application in design, allowing
modern fashion collections to embody philosophical and symbolic meaning.

Ancient Egyptian Motifs Used

RAT

Lotus Flower Papyrus Pattern ~ Scarab Symbol Hieroglyphics

Figure 2: some Ancient Egyptian Motive used

Role of Egyptian Priests as Early Philosophers: The Egyptian priesthood
preserved knowledge in mathematics, astronomy, medicine, and aesthetics. Insights

from priestly teachings influenced Greek philosophers such as Pythagoras and
Thales, highlighting the continuity of knowledge from ancient Egypt to classical
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philosophy. Al-assisted pattern generation incorporated these conceptual legacies into
modern design prototypes.

Concepts of the Afterlife and Metaphysics: Ancient Egyptian beliefs about
the afterlife and the soul informed design motifs representing continuity,
transcendence, and cosmic harmony. Al algorithms translated these metaphysical
ideas into visual patterns, integrating symbolic logic, narrative storytelling, and
educational purpose into contemporary fashion outputs.

3. Design Innovation and Creative Outcomes

23 Al-assisted algorithms generated multiple pattern variations,
preserving complexity and aesthetic integrity.

o Integration of Egyptian motifs—hieroglyphs, geometric patterns, lotus
and papyrus elements—was optimized for manufacturability and creativity.

@ Designers reported enhanced flexibility, supporting exploration of
unconventional and culturally inspired design solutions.

@ Virtual prototypes served as educational tools, demonstrating historical-
cultural translation into modern fashion curricula.

o
i
b
4]
A
]

Figure 3: Design output using Al

4. Economic Efficiency

@ Material waste decreased by 12—-20% due to precise Al-assisted pattern-
making.

& Time-to-market shortened by 15-25%, improving responsiveness to
consumer demand.

@ Labor and production costs were reduced through automation in design
simulation and digital prototyping.

53 Al integration enabled rapid iteration and scalability for culturally
inspired collections, creating competitive advantages in the fashion industry.

5. Educational and Interdisciplinary Impact

@ Students demonstrated improved understanding of textile processes,
motif integration, and design principles.

X3 Al simulation platforms allowed experimentation with minimal material
costs, fostering creativity and collaborative learning.
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@ The Al-enhanced 10G Framework provided an interdisciplinary bridge
between ancient philosophical instruction and modern design education.

6. Consumer Engagement

& Surveys indicated 82% preference for Al-generated designs
incorporating Egyptian motifs.

X3 Personalized Al tools enhanced cultural appreciation, aesthetic
satisfaction, and purchase intent.

@ Virtual visualizations supported market testing and consumer feedback
integration.

7. Visual Examples

o Textiles: Al-generated fabrics featuring hieroglyphs, geometric patterns,
and symbolic floral motifs.

@ Garments: Dresses, tunics, and accessories inspired by Egyptian
aesthetics and philosophical narratives.

@ Fashion Collections: Coordinated ensembles reflecting traditional
symbolism while adapting to modern design standards.

8. Limitations

@ High initial investment in Al software and designer training.

@ Dependence on advanced digital infrastructure and technical expertise.

& Potential over-reliance on Al, which may limit manual creativity if not
balanced with traditional methods.

@ Maintaining cultural authenticity requires careful curation and scholarly
validation.

This integrated approach demonstrates that Al-driven fashion design inspired
by Ancient Egyptian motifs not only enhances creative innovation but also delivers
measurable economic benefits and educational value, bridging historical knowledge
with contemporary industry practices.

Conclusion: The integration of Artificial Intelligence (Al) in fashion design,
particularly in collections inspired by Ancient Egyptian motifs, demonstrates
substantial economic, creative, and educational advantages. Al facilitates precise
pattern generation, rapid prototyping, and optimization of material use, reducing
production costs and shortening design-to-market cycles. By automating complex
design processes, Al enhances the feasibility of culturally inspired collections while
preserving the symbolic and aesthetic richness of historical motifs.

From an educational perspective, Al tools foster creativity, technical
proficiency, and interdisciplinary learning, enabling students and designers to explore
heritage-inspired design principles in an interactive and cost-effective manner. The
Al-enhanced 10G Framework exemplifies how ancient philosophical and aesthetic
knowledge can be translated into contemporary fashion curricula, bridging historical
wisdom with modern design practice.
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Future research should focus on:

1. Integrating sustainable textiles with Al-assisted design to promote
environmentally responsible fashion.

2. Applying 3D garment simulation and digital prototyping to further
improve production efficiency and consumer engagement.

3. Leveraging consumer behavior modeling to optimize market
responsiveness and economic impact.

Overall, Al serves as a transformative tool, bridging cultural heritage, design
innovation, and market-oriented economic efficiency, and positioning fashion design
as a domain where historical knowledge and advanced technology converge for
creative and economic growth.
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WEAVING AS PERSISTENCE: TWENTY YEARS OF ARTISTIC
RESEARCH BY ALEXANDRE HEBERTE

Abstract

This paper reflects on the twenty-year artistic trajectory of Alexandre Heberte,
whose practice unfolds within the field of art — from weaving. His work is grounded
in experimental structures, the ancestral knot, and the field of repetition, understood
as operations that not only shape the work but also generate experience. Each gesture,
each binding, each return seeks encounter and transformation through making.
Through diverse materials — wool, jute, sisal, rope — his practice articulates
memories, displacements, and crossings, operating between continuity and rupture.
The paper addresses his trajectory, including exhibitions, artistic residencies, and
previous participation in this conference, positioning his work as an expanded field
between art, experience, and life.

Introduction

Over the past two decades, Alexandre Heberte has developed an ongoing
artistic research rooted in the practice of a body that weaves itself and the other — a
Weaver body. In his trajectory, weaving does not establish itself as a fixed language,
but as a field of investigation. It emerges as a response to rupture and gradually
unfolds into a way of existing and producing meaning. His work does not aim to
reproduce traditional forms, although it engages with ancestral knowledge. From
these crossings, he constructs a singular practice where gesture and structure remain
in constant tension. This is not about returning to an origin, but about moving
forward from where others have interrupted — extending the line, deviating its
course, creating new possibilities of structure.

Material, Territory and Crossings

Heberte’s material choices are not confined to a single geography, although
they carry deep traces of the Northeastern Brazilian hinterland. His works emerge
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from the encounter between threads and lines from different contexts, which cross
through his hands and looms. Wool, jute, sisal, and rope are not merely materials, but
presences that tension the work. Each fiber carries a memory, a resistance, a way of
behaving. His work is constructed within this interweaving — not as a representation
of landscape, but as a field where different forces coexist. There is tension, density,
rarefaction, and expansion — not as opposites, but as shifting states that contaminate
one another. Rather than translating a territory, his work reconfigures it, creating its
own unstable and ever shifting geography.

Method: Repetition, Knot and Experience

One of the central aspects of his research is the construction of a method
organized through repetition, the knot, and direct experience with matter. Repetition,
in his practice, is not mechanical. It is a field of variation, where each return displaces
the previous one. The knot operates as a point of condensation — a place where the
gesture is fixed, but from which it can also expand. His process is marked by
interruptions and resumptions. Some works extend over long periods, being revisited
over time. This duration is not external to the work, but constitutive of it. The act of
interrupting and remaining before the work — observing, listening, waiting —
becomes a fundamental operation. In this suspended state, making shifts into the field
of experience. Thus, the work is not simply constructed: it happens.

Artistic Trajectory and Displacements

Throughout his trajectory, Heberte has participated in exhibitions and artistic
residencies that have expanded his field of action and reflection. Among these
experiences are the artistic residency in Clermont-Ferrand, France, and his
collaboration with Galeria Luiz Maluf in S8 Paulo, as well as exhibitions at
institutions such as the Museum of Contemporary Art of the University of Sdo Paulo
(MAC USP). His previous participation in the International Conference “Synergy of
Science and Business” established a dialogue between his practice and other fields of
knowledge. Returning to the conference at this moment does not mean reiterating a
path but repositioning it through new layers of experience. His trajectory is also
marked by collective processes, encounters, and tensions inherent to shared artistic
environments, which traverse and nourish his work.

Weaving as a Practice of Transformation

In Alexandre Heberte’s practice, weaving is not merely the production of an
artwork, but the creation of a field of transformation. What is at stake is not the final
form, but what unfolds during the process: the encounter between body, matter, and
time. Each work carries the traces of these passages. There is no search for synthesis
or resolution. What remains is movement — making, unmaking, resuming. His works
demand from the viewer what they also demanded from the artist: time, attention, and
a willingness to move through layers.
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Conclusion
After twenty years of research, Alexandre Heberte’s practice stands as a field

In continuous construction. By displacing weaving beyond a specific practice, his
work expands the field of art as experience. It does not settle into definitions - but
sustains itself through the continuity of gesture. To weave, here, is not to conclude. It
IS to sustain the thread in a state of passage.
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RAYUELA WORKSHOP IS NOT JUST A GAME: PARTICIPATORY
ARTISTIC METHODOLOGIES FOR SUBJECTIVE EXPLORATION AND
COLLECTIVE SENSE-MAKING

Keywords: Art and education; participatory methodologies; pedagogical
innovation; intervened words; situated research; social reflection.

This work originates from the research project “New Materialities”: Art,
Women, and the Intersection of Artistic Languages. Part 2.

This investigation presents the experience of the Rayuela Workshop, which is
not just a game but an artistic-pedagogical proposal characterized by being playful,
participatory, and immersive. The experience is based on the intervention of printed
words and phrases that refer to cultural mandates, social memories, shared
imaginaries, and family narratives, using freely chosen plastic and textile materials.
The proposal starts from a central premise: shifting the focus of aesthetic production
from the final product to the process of experience, symbolic elaboration, and
collective reflection. In this sense, the Rayuela Workshop is not merely a game; it is
conceived as a practice where art, play, and pedagogy come together to enable forms
of expression, appropriation, and re-signification of words in relation to the life
experiences of the participants.

The name of the workshop draws on the symbolic logic of the game of
hopscotch, understood as a journey between earth and sky, conditioned by obstacles
and detours. This image becomes a metaphor for the subjective and social journey of
each participant, shaped by experiences, restrictions, cultural inheritances, and
possibilities for transformation. From this, the workshop proposes a simple yet highly
symbolic dynamic: selecting words or phrases from a “mountain” of papers, pausing
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on them, intervening in them, and then sharing the results in a collective exchange
session.

This work analyzes the potential of the Rayuela Workshop as an innovative
pedagogical methodology, particularly relevant for contexts marked by crisis, social
fragmentation, displacement, vulnerability, or the need to rebuild community fabric.
From this perspective, participatory artistic practices are seen as valuable tools for
education, research, and the reconstruction of bonds—especially in scenarios where
education should do more than transmit content; it should also create spaces for
listening, expression, symbolization, and the reconstruction of meaning.

1 — Introduction

In  contemporary debates about education, innovation, and social
reconstruction, it is increasingly evident the need to develop pedagogical practices
capable of responding to complex, unstable, and crisis-ridden contexts. Within this
framework, participatory and artistic methodologies gain relevance not only as
expressive strategies but also as devices for mediation, research, and the production
of subjectivity, as they enable other forms of relationship between experience,
language, body, and community (Dewey, 2008; Eisner, 2004). Rayuela Workshop
aligns with this perspective, emerging from the intersection of art, pedagogy, and
research, and proposing an experience where play and words function as tools for
symbolic activation and collective elaboration. More than producing finished artistic
objects, the workshop seeks to enable an immersive and relational subjective
experience, in which each participant can establish a unique connection with words,
materials, memories, mandates, and stories.

Its relevance is especially significant in contexts where education and
community practices face the challenge of rebuilding bonds, accommodating
complex experiences, and offering frameworks for participation that are sensitive and
flexible. From this perspective, the proposal can be understood as a situated and
transferable practice, capable of contributing to processes of formation, listening, and
symbolic reconstruction across different territories (Walsh, 2013; hooks, 1994).

2 - Conceptual Foundations

The Rayuela Workshop is based on a conception of art that is not limited to the
realm of formal production but is understood as a practice of experience, exploration,
and meaning-making. The word occupies a central place in this experience. It is not
presented as a closed sign or a fixed content but as an open symbolic material subject
to appropriation, displacement, and re signification. When words are intervened,
crossed out, sewn, fragmented, covered, or rearranged, they cease to function solely
as carriers of pre established meaning and become territories of subjective and
cultural exploration. In this process, play acquires a structuring function. It does not
appear as an accessory or merely recreational resource but as a way to enable
experience. The name of the workshop — Rayuela is not just a game — is significant
in this regard. Hopscotch is a game of trajectory, balance, displacement, and
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restriction. The journey toward “heaven” is neither linear nor free but is conditioned
by the stone that falls and blocks one of the squares. This structure functions as a
metaphor for how subjective and social trajectories are crossed by obstacles,
mandates, wounds, conditioning, and possibilities for deviation. The workshop adopts
this logic to transform it into an experience of symbolic exploration.

3 - Description of the Methodology

The dynamics of the Rayuela Workshop are not merely a game; they are
organized around a simple yet carefully designed material and spatial setup. On a
work surface, a large number of printed papers with words and phrases related to
shared imaginaries, everyday experiences, family narratives, culturally embedded
expressions, and social mandates are arranged. The initial instruction is for each
participant to approach this "mountain” of words and select one or several that they
find meaningful, unsettling, familiar, or problematic. This initial gesture inaugurates
an individual immersion process, activating a mode of identification, critical distance,
or emotional resonance. Next, each participant intervenes with these words using
various materials provided on the table: scissors, glues, brushes, threads, needles,
acrylic paints, papers, fibers, textile elements, and other resources. The instruction is
to do with the word whatever each person needs or wishes to do. In this way, the
proposal engages with approaches of critical pedagogy that understand educational
practice as a process of reading, intervention, and rewriting of the world (Freire,
1970/2005). The word ceases to be something given and becomes a territory for
action, reflection, and the production of meaning. The experience culminates in a
socialization phase, where each participant shares their creation with the group. This
moment broadens the scope of the interventions' meaning, as what is produced ceases
to belong solely to the individual sphere and is inscribed within a space of collective
reading, listening, and shared resonance. From the perspective of participatory artistic
practices, this passage is fundamental, since the aesthetic experience also constitutes
a bond, exchange, and relational construction of meaning (Bourriaud, 2008; Lacy,
1995).

4 - Rayuela Workshop as an Inquiry Device

From this perspective, the workshop not only “expresses” experiences but also
allows for the investigation of processes of subjectivation, forms of cultural
inscription, shared memories, and modes of relationship between the individual and
the collective. One recurring observation during the development of the workshop is
that participants tend to dismantle and reorganize the chosen phrases, generating new
semantic and visual relationships. This operation is not insignificant: it reveals a need
to actively intervene in inherited or naturalized discourses and to open up other
possible ways of naming the experience.

5 - Conclusions

The Rayuela Workshop is an artistic-pedagogical experience that combines
education, research, community, and artistic practice. Its strength lies in the

159



S.EB ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

simplicity of the device and the depth of the processes it enables: play, memory,
word, reflection, and collective meaning-making. In complex or crisis contexts, it
proposes rethinking education from comprehensive and situated perspe ctives,
creating spaces to experiment, re-signify, and share beyond the mere transmission of
content.
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CONTEMPORARY INDIAN TEXTILES AS A MEANS OF
PRESERVING CULTURAL HERITAGE

In our textile creations, we strive to combine traditional craftsmanship with
symbolism. We use ancient techniques, which makes our products unique. We
understand that such products possess a ‘living’ imperfection: upon close inspection,
one may notice barely perceptible variations in the pattern, but it is precisely this that
highlights the craftsmanship and the naturalness of the dyes. That is why our textiles
are for those who appreciate handcrafted work and care about the environment. Our
textiles complement not only contemporary clothing (shawls, scarves) but also
modern interiors featuring natural wood elements, where they could serve as a focal
point, as well as home décor (pillowcases, napkins, tablecloths).

In our work, we strive to preserve an ‘ethnic’ charm through our choice of
colour palette and the natural texture of the fabric. In our work, we use complex
combinations of deep blue, rich red and black, which convey energy and warmth, and
at the same time a sense of protection. The combination of blue and olive creates a
sense of calm, whilst black and burgundy-blue gives a deep, rich look.

Ornamentation plays a significant role in Indian textiles. Through
ornamentation, we express our national identity whilst creating contemporary,
distinctive designs that appeal not only to consumers in India. In our country, textiles
have taken on a unique character: we draw inspiration mainly from nature, which
allows us to see beauty from a new perspective. We strive to ensure that our creations
have not only aesthetic value but also practical utility. Among our motifs, we favour
stylised flowers; for example, flowers in vases are a classic symbol of the ‘tree of
life’, prosperity and well-being, and we also make extensive use of geometric
patterns.

Works by Irfan Khatri
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Eke KRUG
artist
SILENT REBIRTH

| work with textiles and mixed media as an artist and also teach these
techniques.

My work consistently reflects what I'm doing, thinking and feeling, sometimes
without even realizing it when | begin.

‘Fibre Sculpture with Tina Marais’

This journey was no exception. | actually didn't have time. | was working on
work for a group exhibition in South Africa and the Netherlands with the theme
“ROOTS”. But Tina's way of thinking and storytelling appealed to me, and I thought,
if I could connect it to my exhibition work, | could do it. And I'm so glad | did. I tried
out several new techniques and, above all, explored what appealed to me and what |
wanted to work with for the final presentation. The results were surprising.

It is amazing what happens when you seriously go in search of your own roots.
And I’m not talking about birthplace, family relationships, or places of residence. I
am talking about my own roots: where am | rooted, how am | rooted and how are my
roots feeling? Do | actually have roots? These are questions | have asked myself
often over the past two years. In fact, I couldn't even start the exhibition work
because | didn't know what Roots meant to me.

| have been busy with all sorts of things: folklore, traditional costumes. | have
taken endless photos of roots, colors—which colors belong with them, is there even
color? Mandalas with Celtic knots in them, the number 7. Life-sized roots in a
repeating pattern—none of it worked, only to eventually arrive at DNA chains. But
none of it amounts to anything.

From all these ideas arises frustration. Surely so much is possible, you would
say. And then | decide to take a piece of old French linen, make a few cuts in it, and
from there let my hands determine what it looks like. Oh yes, that works. Natural
tones, especially whites and greys. Building, looking, building further, and there it
emerges, my first root idea.

And from there, I can move forward. Creating various components and
combining them into an image, with the roots continuously present.

Trying out things that come up in the course and suddenly discovering
combinations that tell my story. A spatial form emerges, which | develop step by
step, based on my own feelings and perspective.

In the end, | am satisfied with the form, complete with hair roots and bobbins
as anchors, but I still miss the real roots, that which binds us as a unity. Are they
inside me after all? So | make loose roots, from metal wire, unraveled wool, and linen
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threads-long roots, without branching. And they lie there for a long time before |
attach them to my work. It doesn't feel right; they are an appendage, not part of the
whole...

Of course, the deadline is drawing closer, and I will have to secure them. And
then | find a failed form, made as part of the lessons | took, but made incorrectly. |
take the roots and pull them through the 'deformed’ opening, and everything falls into
place. It seems as if the roots are being born, almost as if they are literally emerging
from a vagina. Now it feels right, and | become incredibly happy, almost euphoric, at
what | see emerging. Finally, my roots are coming out. They still need to grow and
branch, but they are becoming visible, a gift I call "Silent Rebirth."”

Growth processes take time, reconstruction in the broadest sense of the word.
Hence this story; it can be translated across the board to situations at all levels.

Used materials: silk, cotton, cheesecloth, threads of cotton, linen, wool and
silk, lace bobbins

Description: A combination of various techniques, combined into an artwork
for a group exhibition in South Africa and the Netherlands, themed "Roots," a subject
that fascinates me deeply. I've been working on it for two years. The big question in
this project:

Do | even have roots, and if so, where are they? A friend says I'm rooted in
myself. Another says my work is my roots.

It’s amazing where your roads go when you start exploring yourself in
techniques with textile and While attaching the roots, walking through a failed donut
shape, it dawns on me. My roots are emerging; it's a birth, in silence.

Joy and a sense of liberation, what a rebirth...
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David LEGER
sculptor and stonemason

France
UNDERSTANDING THROUGH FORM

| work with stone, and more specifically with white Carrara marble, in my
studio in Launac in the Occitanie region. Born in Meudon (the town where the
sculptor Auguste Rodin lived) and guided by my father at the age of 16, | discovered
the craft of stonemasonry through the Compagnons du Tour de France. Very early on,
| worked on conservation and restoration sites dedicated to historic monuments. Over
11 years of training, | honed my skills in the fields of stereotomy and stone carving. It
all began at the St Lambert School in Paris, where | obtained a CAP and a BPMH
(Professional Certificate in Historic Monuments) in the stone-carving section, and
finally at the Building School in Felletin in the Creuse, where | obtained the
Professional Baccalaureate in the Art of Stone.

Early in my career, | worked on prestigious restoration projects, notably in
Paris on Notre-Dame and the Pont Neuf, in Amiens on the cathedral, in Abbeville on
the basilica, in Caen on the cloister of the Abbaye aux Hommes, in Orléans on the
cathedral, in Tours on St Gatien’s Cathedral, and on the cathedral in Lyon. But very
quickly, the restoration of historic monuments in the field of stone carving no longer
allowed me to sufficiently satisfy my desire to develop my skills in the art of stone
sculpture. The urge to create was strong.

The decision to go to Carrara in Italy, the cradle of sculpture, was imperative.
The world-renowned sculpture workshops of Carrara were to become my training
ground. | would be able to discover marble quarried directly from the nearby
mountains, as well as the workshops, tools, expertise, experiences and sculptors
working on unique marble pieces of all styles. | therefore studied and worked with
sculptural marble, learnt to connect with this material and perfected my shaping
techniques alongside numerous masters and professors specialising in sculptural
creation, notably: Fabrizio Lorenzani, Andrea Barsi and Mr Toufik...

| then continued my professional development through in-depth studies in
sculpture, culminating in a diploma from the Academy of Fine Arts in Carrara,
Tuscany.

Having returned to France with a wealth of new ideas, fresh perspectives and a
solid grounding in the world of sculpture, | decided to embark on a new professional
path. The experience | had gained enabled me to set up my own business in 2008 in
Launac, with the dual aim of restoring and preserving heritage whilst, at the same
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time, furthering my personal artistic research. Furthermore, | became a trainer and
wish to pass on my expertise to ensure the survival of the craft of statuary sculpture.

Avrtistic approach: | love marble; | love working with it. It instils a sense of
calm within me, encouraging me to push my limits, inspiring me to reinvent myself
whilst keeping me grounded. Although robust, it surprises with the delicacy of its
veining, the elegance of its polish, and the richness of its colours, endlessly
reinventing the play of light and shadow.

In my sculptures, | seek vitality in movement, fluidity of form—often rounded
and sensual—and the softness of lines. | would like them to awaken and intrigue
those who look with their hearts, whilst retaining an element of mystery. Yet they
continue to surprise me; there is so much of my soul in them that | learn about
myself: my vital connection to this organic nature, as well as my need to be anchored
in time, in my history. We can look towards the future, the destiny of the world and
of beings, provided we draw sustenance from the source, from the roots of life, from
our ancestors, from our origins. From prehistoric, shamanic and primitive art to
contemporary art, the artist has always drawn from the deepest part of their being in
order to offer a view towards the horizon, the very foundation of the sharing of
creation.

| love my craft because it gives me satisfaction in the creations | make with my
own hands, and because it gives meaning to my life and the conviction to pass on my
skills to the younger generation.
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Dr. Vincenzo MITRO

Province of Potenza

Head of P.O. “Museum Network, Delegated Matters — PEI”
Office for Culture and Delegated Functions

A MUSEUM BETWEEN MEMORY AND CONTEMPORANEITY

The Archaeological Museum of the Province of Potenza preserves and narrates
a fundamental part of the history of the Lucanian territory, from prehistoric evidence
through to the classical and medieval periods. Today, however, an archaeological
museum can no longer be understood solely as a place for the conservation of the
past.

It represents, in fact, a living cultural institution, capable of engaging in
dialogue with the present and contributing to the construction of a contemporary
cultural and identity awareness. Even an institution rooted in archaeology is called
upon to confront the dynamics of cultural globalisation and the languages of our time.
In this perspective, we are currently hosting at the Museum the Biennale, an
exhibition bringing together approximately one hundred artists, largely of academic
training, ensuring a level of excellence and a variety of stylistic approaches ranging
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from figurative to abstract — a chronological journey through the history of art.
Among these are also the outstanding works of foreign women artists, further
enriching the intercultural dialogue and broadening the visitor’s perspective beyond
regional and national borders.

The exhibition also includes a section dedicated to the Lucanian masters of the
twentieth century, who have shaped the historical and artistic path of our region: Italo
Squitieri, Remigio and Vincenzo Claps, Luigi Guerricchio, Giuseppe Antonello
Leone, Rocco Aristide Guarino, Gaetano D’Aiuto, Giovanni Scioscia, Bruno Grenci,
Mauro Masi, Pietro Basentini, Mario Prayer and Carlo Levi.

The aim has been to create a dialogue between the prestige of our historicised
masters and the freshness, plurality and diversity of languages of contemporary artists
— both academic and non-academic. An encounter that places Potenza at the centre
of an artistic and cultural-historical debate of regional, national and international
significance.

Globalisation and the Transformation of Cultural Languages

We are living in a historical phase in which cultural and communicative
boundaries have been profoundly transformed. Globalisation and the digital
revolution have changed the way in which we produce, interpret and share culture. In
this context, culture, arts and design are no longer separate domains, but components
of a single interconnected system. Local identities are in constant dialogue with
global influences, generating new hybrid languages and new forms of expression.
The museum — including the archaeological museum — is today called upon to
interpret these transformations, positioning itself as a space of mediation between
historical memory and contemporaneity.

Design as a Culture of the Project

Contemporary design represents one of the most evident examples of this
evolution. It is no longer merely a matter of aesthetic or functional planning, but a
genuine culture of the project that has an impact on society.

Today, design is:

- an instrument of social innovation;

- a lever for environmental sustainability;

- a language that interprets complex needs;

- an element contributing to the creation of inclusive and participatory
spaces.

The museum world is also involved in this transformation, through the design
of exhibition spaces that are increasingly accessible, immersive and visitor-
experience oriented.

Contemporary Arts and the Reading of the Present

Contemporary arts, with their capacity for experimentation, offer essential
tools for interpreting the complexity of the present. Artists engage with crucial
themes such as cultural identities, migration, environmental crisis and technological
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transformation. At the same time, artistic languages are expanding: installations,
digital art, performance and participatory practices redefine the relationship between
the work and the viewer. In this sense too, an archaeological museum such as that of
the Province of Potenza can and must open itself to dialogue with the contemporary,
creating connections between ancient heritage and current languages, between
historical artefacts and new forms of cultural narration.

The Role of the Archaeological Museum of the Province of Potenza

The Archaeological Museum of the Province of Potenza plays a strategic role
in the Lucanian territory, not only as a place for the conservation and study of the
archaeological heritage, but also as a space for education, research and cultural
dissemination.

In this perspective, the museum is committed to:

— valorising the archaeological evidence of the territory;

- promoting educational and training activities aimed at schools and the
wider community;

- developing innovative and accessible exhibition pathways;

- fostering dialogue between archaeology, contemporary art and new
technologies.

The museum thus becomes a bridge between past and future, a place in which
historical memory is transformed into an instrument for reading the present.

The Museum in the Contemporary Global World

In the global context, the museum can no longer be conceived as a static and
self-referential space. It must instead configure itself as an open institution, capable
of engaging with local communities and with international cultural networks.

As director of the Archaeological Museum of the Province of Potenza, |
consider it essential to strengthen the role of the museum as:

- an educational and training space;

- a place of social and cultural inclusion;

- a centre of digital innovation and experimentation;

- a custodian of collective identity and memory.

Conclusions

In conclusion, culture, design and the arts, in the contemporary global world,
represent essential tools for understanding the complexity of our time and for
building a more aware and inclusive society. The Archaeological Museum of the
Province of Potenza, in this scenario, presents itself as a living space of dialogue
between past and present, between local identities and global horizons, actively
contributing to the cultural growth of the territory and to its openness towards the
world. In this spirit, the museum is not merely a custodian of memory, but a
laboratory of the future.
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Basia NIKIFOROVA
Lithuanian Culture Research Institute

THE SACRED AND THE PROFANE: BETWEEN LOCAL AND
GLOBAL IN THE CASE OF VILNIUS

Abstract

The cultural and religious diversity of Vilnius is a space where “sanctity” has a
variety of forms of its manifestation. This idea is suggested by the unique
architectural landscape of the place. The sacred as the spiritual is concealed and
requires specification, as it is embodied in the material through symbols and myths
(M. Eliade, R. Otto, G. van der Leeuw). In Europe, the religious landscape is
undergoing significant shifts, characterized by three main trends: secularization,
emerging spiritualities, and the inclusion of immigrant religions such as Islam,
Buddhism, and Hinduism, alongside the Christian tradition. The cultural landscape of
Vilnius is presented by such cases as the Great Synagogue, Saint Casimir’s church
and other sacred locations in their historical variations. The article offers three types
of Sacrum border transformation and reveals new indications of the “Sacrum” and
“profanum” ambivalence and the mobility of its border.

Keywords: new materialism, phenomenological approach, profanum, religious
landscape, sacrum.

Introduction

Global ideas, trends, and innovations often receive recognition and celebration
on the world stage; however, they can be overlooked or met with resistance in local
communities. This disconnection can arise from various factors, such as cultural,
religious, and historical differences, as well as a general reluctance to change.
Balancing the relationship between the global and the local presents a complex
challenge that needs to be addressed in order to resolve existing contradictions and
establish common ground. It is essential to find effective solutions that harmonize
these two dimensions. In a time marked by increased tension and conflict on a global
scale, cooperation and dialogue between different cultures and religions should be
seen as an ethical and normative imperative. Yves De Maeseneer formulates such
questions: ,,How to speak about transcendence today? How to represent the
transcendent in the context in which God seems to have no place anymore? Neither a
philosopher of religion nor a theologian can avoid this fundamental question. And not
a few of them end up being paralyzed by its enormous weight” (De Maeseneer 2005:
8).

The existing traditional philosophical divide between knowledge about
"nature™ and about transcendence reflects the enduring tendency to categorize the
world in binary terms, often viewed as exclusive opposites, like "white or black". The
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values associated with the term "sacred" serve as an important scientific criterion for
knowledge. These values are not limited to religion, nor do they necessitate the use of
purely supernatural concepts or terminology to describe them. Instead, they are a
fundamental aspect of all areas of human thought. At the foundation of every culture
and art, one can always find a certain common feature of human behavior, consisting
in the classification of all things accessible to human thought into two classes of
concepts, quite well reflected by the words holy (sacré) and secular (profane).

A clear distinction between sacredness and secularization limits the scope of
human transcendentalism to aspects of the entire human experience, including culture
and social life. These concepts do not imply a fixed tension between the two; rather,
they suggest a dynamic interdependence of human activities that are only partially
influenced by archetypes. The dynamics of the sacred and the profane occur in two
interrelated dimensions. Phenomenological approaches are essential for fostering new
and enhancing existing modes of cooperation between diverse cultures and religions.
In the 21st century, Europe is experiencing significant contrasting trends related to
religion, which include secularization, religious revival, and the emergence of
immigrant religions.

Vilnius is one of the particularly revealing places for developing research about
the new tendency of ambivalence and mobility of the border between the sacred and
the profane. The cultural and religious diversity of Vilnius is the space where
‘“‘sanctity’’ has a variety of forms of its manifestation. This idea is suggested by the
unique architectural landscape of the place. This process mostly develops in three
general directions: religious, national and mass culture.

In the search of methods

The distinction between the essence of religion and its various manifestations
was emphasized by many religious scholars in the 20th century. Their studies are
often associated with the phenomenology of religion, including notable works like
Rudolf Otto, Gerardus van der Leeuw and Mircea Eliade.

The definition of sacrum and Mircho Eliade’s interpretation will help us with
the answer to the above-mentioned question. In various religions, sacred (from Latin
sacrum, sacrifice), or holy, objects, places or concepts are believed by the followers
to be intimately connected with the supernatural, or divinity. According to Eliade,
“all the definitions given up till now of the religious phenomenon have one thing in
common: each has its own way of showing that the sacred and the religious life are
the opposite of the profane and secular life” (Eliade 1958: 1). Eliade underlines that a
traditional man distinguishes two levels of existence: the sacred and the profane
worlds. He argues that many traditional societies share common outlines in their
mythical geographies. In the middle of the known world there is the sacred center, “a
place that is sacred above all”. According to Eliade, “all the definitions given up till
now of the religious phenomenon have one thing in common: each has its own way
of showing that the sacred and the religious life are the opposite of the profane and
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secular life” (Eliade 1958: 1). The ambiguity of the sacred itself gives rise to the
ambiguity of its manifestations. For Eliade, a temple is a new stage in a man’s
religious understanding of sacred space. A temple was an imago mundi, symbolizing
the cosmos, the sacred order divinely imposed on primordial chaos. Eliade identifies
the sacred as the real, yet he states clearly that ‘‘the sacred always manifests itself as
a reality of a wholly different order from ‘natural’ realities’” (Eliade 1959: 10).

Hierophany is the manifestations of the sacred in the profane world, to which a
man gave the rank of saint. They are a different kind of sacrum representations.
Everything which has a possibility to transform into other, as it was before, is
hierophany. For this reason, the material things which moved to sacrum space,
territory or place start to be sacral and get the rank of saint. This Eliade’s dialectic
idea is very important for us when we start to think and explain the situation of sacral
architecture, cemeteries or ancient symbols of pagan belief. The profane place or
space of non-religious experience can only be divided up geometrically: it has no
qualitative differentiation and no orientation, and is given by virtue of its inherent
structure.

The methodology of phenomenology has the following typical principles of
religion research: the essence of religion is an experience of the Sacred or the Holy;
religious experience is qualitatively different from all other experiences; the
parameters of religious experience and truth extend beyond the parameters of
religious language. Scholars concern themselves with description and values of
related phenomena applying their own methods. Two methodological principles or
notions that have become central to phenomenology of religion are epoche and
eidetic vision. Epoche is the bracketing of the observer’s own system of beliefs,
whereas eidetic vision refers to the phenomenological concern with typology

The definition of post secular city is a very important for our subject. Feast of
all, in contrast to the secular city, reflects a more contested space where hitherto
distinct categories are increasingly converging within a post metaphysical composite.
In the post secular city, the dividing lines and roles of faith and reason, tradition and
innovation are no longer rigidly enforced. New relations of possibility are emerging.
‘“‘Recognizing that the ‘turn to the post secular’ is indeed a contested and
multifaceted trend, we offer a vigorous, open but structured dialogue between theory
and practice, but even more excitingly, between the disciplines of human geography
and theology. Both disciplines reflect on this powerful but enigmatic force shaping
our urban humanity’” (Beaumont and Baker 2011: 2). For Catherine Pickstock, a
representative of Radical Orthodoxy, the contemporary city looks like a necropolis
which denies eternity and transcendence.

The definition of ‘‘performativity’’ is useful to us when we speak about
memory and cultural heritage. Memory carries a force in performativity. When a
performance is captured in memory, it is an instant set in the moment. Over time,
performativity emerges from citationality and iterability, shaped through social
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conventions, and represents the ‘‘instance of an endless process of repetition’’ (Bal
2002: 179). Mieke Bal suggests that memory is a mediator of performance and
performativity as the repetition of collective memory becomes enacted in the
““‘doing’’. Karen Barad notes that moving toward performative ‘‘alternatives to
representationalism’’ shifts the focus of inquiry to matters of practices. This shift in
methodology brings with it questions of ontology, materiality and agency. (Barad
2003: 802).

Sacral topography of the city’s borders

The concept of porosity and its boundaries represent a relatively new
methodological approach for analyzing the relationships between the sacred and the
secular in urban environments (J. Stevens 2020). This idea is rooted in Walter
Benjamin's essay "Porous City: From Metaphor to Urban Agenda," written in 1925,
where he first introduced the notion of the porous city as a literary metaphor. This
concept provides an important perspective, promoting a dynamic and infrastructural
understanding of urban spaces. It emphasizes the natural blending of religious and
secular elements, which enhances the potential for urban development within the
city's spatial landscape.

The concept of “"phantom borders", also known as "ghost borders," refers to
invisible (von Hirschhausen, at.al. 2020). Even years after these borders have been
dismantled, their influence remains evident, impacting infrastructure, social
interactions, and cultural practices. Recognizing and addressing these lingering
effects is essential for fostering unity and understanding in communities that were
once divided.

In Vilnius, for instance, several phantom borders continue to exist as invisible
yet significant markers of the city's complex history. Although these divisions may
not be visible on modern administrative maps, they are deeply embedded in the city's
architecture, demographics, cultural memory, and social identity. In the article will
answer on such questions What specific social and cultural practices in Vilnius are
influenced by these phantom borders and how influence they the community's
identity today? We use examples of the "Uzupis Republic" as a cultural "phantom
border" within the city itself, the district of Uzupis is a self-declared, ironic
independent republic in Vilnius, with its own constitution and a "border" checkpoint
on its main bridge and The Old City Walls that are a remnant of the 16th-century
Defensive Wall of Vilnius, which had ten gates and others.

In the global world, we see the sacred becoming a trivial secular object of
observation in several ways: mass tourism to churches and monasteries as a form of
cultural entertainment, converting and transforming churches into museums or
concert halls, collecting and exhibiting church relics at procuring them for private
ownership. Often, the profane can be elevated to the sacred, becoming a symbol with
a claim to universality. Let us try to answer the question of how to manifest the
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ambivalence and define the process of transformation between the sacred and the
profane in globalized society.

The process of transforming the Sacrum can be categorized into three
following types:

o Soft transformation: Change of a church's confessional identity (e.g.,
from Catholic to Orthodox or Protestant, and vice versa).

. Middle transformation: Mass tourism to churches or monasteries, or
conversion of churches into museums or cultural institutions, preserving historical
and religious memory.

o Strong transformation: Intentional destruction of historical and religious
memory, including religious buildings and relics.

The history of the Great Synagogue exemplifies a strong type of the sacrum
transformation. This site underwent two major transformations: first by the Germans
during World War 11, and later by the Soviet authorities.

Conclusion

Two parallel processes are visible in contemporary society: the secularization
of the

sacred and the sacralization of the secular. These processes are analyzed in a
wider dichotomous context in which religion and secularization have shifted their
borders. Among the manifestations of this tendency there are the sacralizing of the
market and marketing the sacral. For many people, consumption has become a
vehicle for achieving transcendent, spiritual, emotional, and psycho-therapeutic
experience.

Applying phenomenological, new materialistic, liberal theological, human and
critical geographical, and post-structuralist approaches, we investigate the
ambivalence of the sacred, its uncomfortable, frightening nature, and the reasons of
gradually disappears in highly civilized societies.

Analyzing transformation from religious to secular emotions in contemporary
society, we conclude that this ambivalence is located in the secularized, liberal, and
pragmatic space, which does not generally reflect an intention against religion, but
rather a global pragmatic tendency.

The both concept of porosity and phantom borders provide an important
perspective, promoting a dynamic and infrastructural understanding of urban spaces.
It emphasizes the natural blending of religious and secular elements that develops
urban within the city's spatial landscape.
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Atsushi OHTA
artist
Japan
ON THE NATURE OF PAINTING

About the basic principles of my creative work. My work re-examines what
painting inherently possessed—what was excluded within the modernist trend of
purification and reductionism—and seeks a direction to restore it without reversing
the formalist path—without falling into the dichotomy of content and form. This
involves modifying the trajectory leading to minimalism, finding more subdivided
domains on the extension of existing 'isms' and their spatial structures, and
establishing a way to encompass the aforementioned elements of painting (what it
inherently possessed)—its greatest common denominator—within that domain. This
Is a statement | displayed at my first solo exhibition in 1995. Since then, | have
continued my work while adding new considerations. The basic philosophy remains
unchanged.

About my artwork. The source of my creative work lies in Buddhist thought. It
is rooted in the eternity of life, as preached in the "Hokekyou Juryouhon" (;XZE#E F

=an ), the core of Buddhist thought. And almost all of my works have the following
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titles: Drawing a square In the moment of the present. In the limited area of here.
Awareness of eternity on oneself, preached in the "Hokekyou Juryouhon™ ( ;EZEHE
F=4n ) Sutra. It is an approach to existence that begins with the reflection of “I” as
a living human being. When Buddhism is the fundamental philosophy and the
Dharma preached therein is taken as absolute truth, the divergence revealed in the
“I”’s thoughts, judgments, and actions suggests the present within eternity and the
here within infinity, making one more keenly aware of one's own existence as a
subject. Regarding another aspect ( form of expression ) of my artwork creation.
Reconsidering and redefining the unique linguistic qualities of painting, my works
constructs an autonomous pictorial space. In my works, the theme is realized through
a five-layer structure of equivalent arrangements. The 5-layer structure is defined as
having the weave of the fabric as £0, penetration as -2, rubbing as -1, drawing as +1,
and painting as +2. Furthermore, the elements that make up my work are as follows:
1. No superiority or priority is given to each painting language. 2. Arrangement of
each painting language is based on equivalence. 3. The motif is in the act of drawing
a square. 4. misalignment, chipping, distortion, tilt 5. eternity, infinity, continuity,
fluidity 6. Arc line suggesting a circle. 7. The given idea and the act of its
confirmation. 8. Two-way of passive and active. 9. The core idea and pictorial
thought. And new ideas arise during the development process of each individual
work.
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Vilnius Gediminas Technical University,
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FROM TRADITIONAL TO DIGITAL: TRANSFORMING AUDIENCE
DEVELOPMENT AND COMMUNICATION STRATEGIES IN CULTURAL
INSTITUTIONS

Abstract. Today, with social, cultural, and technological changes occurring at
such a rapid pace, cultural institutions must rethink how they communicate and
connect with their audiences. The shift from traditional one-way communication to
more interactive digital spaces has completely transformed how cultural content is
created, shared, and experienced. In this article, | examine how communication helps
engage audiences in the cultural sector, drawing primarily on the example of theater.
Using a qualitative approach, | examine real-world practices and demonstrate how
images, text, and digital tools can attract people and help create a clear and
recognizable institutional identity. | also compare traditional tools, such as printed
posters and programs, with newer digital platforms, such as websites and social
media. The results of the study show that while traditional methods retain their
aesthetic and symbolic value, they alone are not enough to meet the expectations of
today’s audience. In summary, I argue that the most effective approach is a
combination of both methods: merging traditional and digital communication while
paying close attention to the audience’s needs. Such a balanced strategic approach
offers better opportunities for long-term growth and helps to better understand how
cultural communication is changing in the digital age.

Keywords: audience development, cultural transformation, audience
engagement, theatre

Introduction

In today’s society, characterized by rapid technological and cultural change,
cultural institutions are under increasing pressure to rethink how they engage with
their audiences. As entertainment markets evolve, audience expectations shift, and
competition intensifies, institutions must not only create cultural content but also
effectively communicate its value. Theater, as a cultural form deeply rooted in
emotional and experiential engagement, provides a particularly apt context for
examining these changes. Historically regarded as a space for the elite, theater is
becoming increasingly accessible to a broader audience, which in turn poses new
challenges for communication and audience development. Traditional
communication models, based on one-way dissemination of information, are no
longer sufficient in an environment shaped by digital interaction and a culture of
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participation. This article argues that communication in cultural institutions must be
understood not only as a means of transmitting information, but also as a mechanism
that structures audience engagement and shapes the institution’s identity. The aim of
this study is to analyze the transition from traditional to digital communication
strategies and to demonstrate how a hybrid approach enables more effective audience
development.

Communication, Advertising, and Image in the Cultural Sector

Communication is the fundamental process that allows the sender and receiver
to exchange information, ideas, and meanings. As communication theory indicates,
effective communication requires not only the transmission of a message but also its
reception and interpretation, often based on feedback mechanisms. In the context of
cultural institutions, communication is closely linked to advertising, which serves as
the primary means of reaching and influencing the audience. According to Philip
Kotler and Keller, advertising can be understood as paid, impersonal communication
designed to promote ideas, goods, or services to a target audience. Importantly,
advertising not only informs but also seeks to persuade and evoke emotional
responses. Scholars emphasize that modern organizations operate in a dynamic
environment shaped by changing values, lifestyles, and consumer behavior. J. S.
Bernstein emphasizes that cultural organizations must constantly adapt to these
changes by understanding audience needs and market dynamics. This is particularly
relevant in the cultural sector, where limited financial resources require highly
effective and targeted communication strategies. Another important aspect is
institutional image. An organization’s image can be described as the collective
perception of various audience groups, shaped by elements of visual identity such as
logos, colors, slogans, and design. As Cere$ka notes, image is closely linked to
emotional perception, which means that successful communication must encompass
not only rational understanding but also sensory and emotional experience. Thus,
communication, advertising, and image-building form an interconnected system that
determines how cultural institutions are perceived and how effectively they attract
and retain an audience.

Methodology

This study employs a qualitative case study method combined with visual and
content analysis. The empirical research focuses on the communication practices of
the Klaipéda Drama Theater. The analysis is based on selected communication
materials, including theater posters, performance programs, and the theater’s website.
The material was analyzed according to the following criteria: visual composition
(colors, images, layout), informational structure (content organization, clarity), and
communicative function (ability to attract attention and engage the audience). This
method allows for a systematic assessment of how different communication tools
contribute to audience engagement and the shaping of the institution’s image. The

178



E‘EB ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKMU | BISHECY 2026

analysis is supplemented by empirical observations, including the distribution of
dominant color schemes (e.g., 56% of red and white color combinations) and the
structural formats of theater programs, which provide measurable insights into visual
communication strategies. The analysis is based exclusively on publicly available
communication materials, including posters, programs, and the official website of the
theatre.
From Traditional to Digital Communication: Case of Klaipéda Drama
Theatre

Traditional Communication Tools: Visual Identity and Symbolic Value

Printed posters and program booklets remain the theater’s primary means of
communication. These formats not only convey information but also create a
distinctive visual identity. Analysis shows that visual elements, such as colors,
typography, and imagery play a crucial role in attracting the audience’s attention. For
example, the dominant use of red and white color combinations in theater posters
contributes to brand recognition and consistency. This consistency in visual identity
not only increases recognition but also acts as a strategic brand building mechanism,
reinforcing viewers’ memories and emotional connection to the institution. The visual
presentation of well-known actors further heightens audience interest, demonstrating
how images can function as a compelling element of communication. As noted in the
literature, visual components can subconsciously influence audience perception and
engagement. Programs complement the posters by providing more detailed
information about the performances, including creative teams and contextual
information. These materials expand the communication process, facilitating deeper
audience engagement and understanding.

Limitations of Traditional Communication

Despite their advantages, traditional communication tools have inherent
limitations. They primarily operate according to a one-way communication model,
offering limited opportunities for interaction and feedback. Their reach is also
constrained by physical distribution and visibility. Analysis shows that while
traditional formats are effective in maintaining aesthetic consistency and institutional
identity, they are insufficient to meet the expectations of modern audiences,
particularly younger demographic groups accustomed to digital interaction.

Digital Communication and Emerging Opportunities

Digital platforms, including websites and social media, open up new
opportunities for communication by ensuring interactivity, speed, and wider reach.
The Klaipéda Drama Theater’s website provides easily accessible information, visual
content, and even virtual experiences, reflecting the shift toward more user-oriented
communication. However, the study’s results indicate that digital tools are not yet
being fully utilized. Limited activity on social media and insufficient engagement
strategies diminish the potential impact of digital communication. This highlights the
gap between available technological capabilities and their practical implementation.
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This leads to the conclusion that the main limitation is not the availability of digital
tools, but the lack of a coherent strategy designed to ensure continuous audience
engagement.

Hybrid Communication as an Audience Engagement Ecosystem

The results of the study indicate that the transition from traditional to digital
communication should be viewed not as a process of replacement, but as a structural
reorganization of communication practices. Traditional media retain symbolic,
aesthetic, and identity-forming functions, while digital platforms ensure interaction,
accessibility, and audience engagement. Therefore, the most effective strategy is their
integration. In this article, this integration is defined as an audience engagement
ecosystem in which communication is not linear but multidirectional. In this model,
Institutions, communication platforms, and audiences interact through continuous
feedback loops. Visual content, text-based messages, and digital interfaces work
together to create a cohesive and dynamic communication environment. In this
context, the audience transforms from a passive recipient into an active participant,
contributing to the creation of meaning and a shared cultural experience.

Conclusions

The study shows that communication in cultural institutions is undergoing
significant changes driven by technological and social shifts. Traditional means of
communication, while still valuable for their symbolic and aesthetic functions, are no
longer sufficient on their own. Digital communication expands opportunities for
engagement but requires strategic and consistent implementation. The example of the
Klaipéda Drama Theater illustrates both the advantages of traditional communication
and the underutilized potential of digital platforms. The main conclusion of this
article is that hybrid communication is not merely a combination of methods, but a
structural necessity. By integrating traditional and digital strategies into an audience
engagement ecosystem, cultural institutions can respond more effectively to the
expectations of contemporary audiences and ensure sustainable development in the
digital age. Ultimately, the transformation of communication in cultural institutions
reflects a broader shift from content distribution to the co-creation of experiences.
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Abstract. This research focuses on the analysis of “Cultivating the Void,” an
installation by the Uruguayan artist Alejandra Gonzélez Soca (Maldonado, 1973),
developed between 2019 and 2021 in the framework of the Master’s Program in Art
and Visual Culture at Universidad de la Republica (UdelaR). A university lecturer
and multidisciplinary artist, Soca centers her practice on the interconnection of
expanded artistic practices within the territory, prioritizing the construction of
knowledge through contemporary art.

The installation is configured as a polysemic network of interrelations that
intersect languages and poetics, manifested across multiple exhibition instances
(Espacio de Arte Contemporaneo and Museo Nacional de Historia Natural, 2021;
Kavlin Centro Cultural, 2022). Its materiality is extensive, including herbaria made
from accounting book paper, natural dyes, cartographic drawings, and a living piece
with soil and growing seeds, complemented by a looped performative action and
documentary material (interviews and video performances).These elements function
as conceptual anchors that, according to the artist, compose a cyclical and infinite
work akin to a Mdébius strip, resisting a linear understanding.

The project delves into the relationship between medicinal flora and women’s
bodies, bringing to light intuitive and ancestral forms of knowledge in contrast to
scientific knowledge. It highlights the inclusion of a participatory piece that, through
an olfactory journey across ceramic containers of medicinal plants, appeals to a
diverse and affective memory. By suppressing visual and nominal information, the
viewer is invited to create an “Affective Vademecum,” reaffirming that the work, in
its polysemic nature (Eco), depends on the interlocutor for its understanding. This
approach confirms the need to define essential fields—perception, exhibition,
communication, and structure (Claudia Gianetti)—in art that incorporates active
participation.

“Cultivating the Void” is an installation by the Uruguayan artist Alejandra
Gonzalez Soca. This project was developed in the framework of the Master’s
Program in Art and Visual Culture at the Faculty of Arts of the Universidad de la
Republica between 2019 and 2021. The work had two exhibition instances: the first
in 2021, simultaneously in Room 6 of the Espacio de Arte Contemporaneo and at the
Museo Nacional de Historia Natural, both in Montevideo, Uruguay. The second
exhibition, featuring a selection of pieces, was presented at the Kavlin Centro
Cultural in 2022, in Punta del Este, Uruguay. The work is currently part of the artist 's
collection.

Alejandra Gonzélez Soca, born in Maldonado, Uruguay, in 1973, is a
multidisciplinary artist and university lecturer who resides in her hometown. Her
work focuses on the interconnection of expanded artistic practices within the
territory, collective curatorial practices, and the ongoing search for new ways of
constructing knowledge through contemporary art.
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The installation is configured as a network of multiple interrelations that seek
to intersect different languages and poetics. The materiality of the work includes
herbaria made from paper taken from old accounting books, natural dyes on
embossed surfaces, drawings that map the project, plants integrated into a textual
diagram, a living piece on a raised planting table with soil, reproductions of the
artist’s face in that material, and edible seeds in growth. The inclusion of a living
piece on a planting table and the reproductions of the artist’s face in soil are not
merely visual resources; they constitute an ontological statement. Here, the
materiality of the work expands toward the biological, challenging the traditional
notion of the static and eternal ““art object.” From a scientific-biological perspective,
the work incorporates the concept of autopoiesis (Humberto Maturana and Francisco
Varela), whereby the system (the installation) produces and maintains itself through
the growth of seeds and the transformation of organic matter. The soil ceases to be a
“background” and becomes an active subject that breathes, emits scent, and degrades
before the viewer’s eyes.

Additionally, the installation includes a screen displaying a looped
performative action, dried plants in ceramic containers, herbaria from the collection
of the Museo Nacional de Historia Natural, video performances, and documentary
interviews—a constellation of elements that generate meaning and will be subject to
analysis.

As one moves through part of the installation, voices and sounds can be heard
from audiovisual interviews with different Uruguayan women who work with
medicinal plants, displayed on screens along the walls of the exhibition space. The
proposal also includes a participatory piece, in which viewers, guided by instructions,
undertake an olfactory journey through twelve ceramic containers of identical shape,
size, and color, each containing a selection of medicinal plants derived from the
interviews. Through this experience, participants are invited to produce texts based
on personal evocations, creating an “Affective Vademecum.”

According to Alejandra Gonzalez Soca, “smell enriches the mental image and
makes it possible to establish an immediate relationship with what is not seen; this
action reconnects participants through a diverse memory shaped by experience,
affect, fiction, and familiarity with these plants.” The intention is to remove visual
cues: the containers do not display the names of the plants, and viewers are later
invited to write down this connection on papers available on the same table. As a
polysemic work (Eco), it does not possess a single system of understanding, but
instead depends on the interlocutor and their relationship to what is presented. ...the
different pieces that make up the installation form a cyclical and infinite work similar
to a Mdbius strip, which does not construct meaning in a straight, forward line;
rather, by returning to this endless band, it opens up fields for investigating other
materialities...” These back-and-forth dialogues render the work active and alive.
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Created within an enclosed space with neutral walls that enhance the
installation, the work does not follow a unidirectional path. In order to preserve
meaning while moving through the space, the various elements function as
conceptual anchors that reinforce the overall significance of the installation. The
different pieces are interconnected across transversal fields which, according to
Claudia Gianetti, require the definition of essential domains —*“perception,
exhibition, communication, and structure”— when active viewer participation is
involved. These domains are related to and developed through medicinal flora and its
connection to women’s bodies —women who have used these plants to care for other
women—thus revealing links between scientific knowledge and more intuitive,
historically marginalized forms of ancestral knowledge.

Haruko WATANABE
artist
Tokyo
MEISEN KIMONO WITH MODERN DESIGN

Introduction

Drawn to their modern and vibrant aesthetics, | have dedicated the past twenty
years to collecting Meisen kimonos. These garments, originating from the early to
late Showa period (1930s to 1950s) Upon reviewing my collection, comprising
approximately one hundred pieces, | observe that both their production era and design
characteristics are highly distinctive and varied. Predominantly abstract and
geometric, these designs closely parallel major early twentieth-century art
movements such as Russian Avant-Garde, Cubism, Art Deco, Bauhaus, and others.

Certain Meisen kimonos feature natural motifs like flowers, but with an
abstract, modern twist—such as an Art Deco-inspired blossom. Traditional Japanese
geometric patterns, including hemp leaves, pavements, checkered designs, curved
stripes, and arrow feathers, are also incorporated to produce a contemporary effect.

What is Meisen Kimono

Meisen kimono is plain weave silk kimono with kasuri pattern. The traditional
kasuri yarn dyed with techniques such as binding, board-clamp, and stencil-resist,
and the kasuri yarn of Meisen kimonos of my collection are mostly stencil-resist dye.
Meisen textile is woven by hand loom or semi-power loom by women. Silk of
Meisen is of lower quality than formal or high-end kimono, so it is suitable for an
everyday kimono.

History of Meisen Production

First, I would like to mention what kind of kimono fabrics the Japanese have
been wearing. Common Japanese have been wearing kimono (general term for
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clothing) since ancient times which were made of bark fibers such as linden,
mulberry and wisteria, and bast fibers such as hemp, ramie, and turf fibers such as
kudzu and nettle. Washi yarn which was recycled from old washi (Japanese
handmade paper) was also used for clothing. Silk was luxury for common people for
everyday kimono, which was worn by high-ranking samurai, noble people or
Buddhist priests.

Cotton kimono became popular among common people in mid Edo period (17
century) for everyday kimono and work wear, when the cotton cultivation became
widespread. Silk farming in Japan dates back to prehistoric times. Silkworm
cultivation and silk weaving was once a thriving industry in regions in north-west of
Kanto district, since 18" century.

Established in 1872 in Gunma prefecture, the Tomioka Silk Mill introduced
western-style reeling machines to advance silk production. Japan exported much of
its raw silk, making it a top export from the Meiji to early Showa periods (1868-
1930). Privatized later, the mill operated for 115 years until 1987 and became a
UNESCO World Heritage Site in 2014. During the early Showa period, a by-silk yarn
factory was set up at Tomioka for Meisen production. The second-grade silk yarn as
well as by-silk yarn were woven for Meisen.

The primary five regions known for Meisen textile production are Isesaki and
Kiryu in Gunma Prefecture, Ashikaga in Tochigi Prefecture, Chichibu in Saitama
Prefecture, and Hachioji in Tokyo. Among them, Isesaki distinguished itself as the
most prominent and prosperous center for Meisen textile manufacturing. Meisen
production reached its peak across all these locations in 1930, with an annual output
of thirty million tan (a "tan™ being a roll of kimono textile sufficient for one kimono).
At that time, Japan's population stood at approximately 64.45 million, underscoring
the remarkable scale of production during this era.

Meisen kimono became everyday kimono for female students in the early Meiji
period, especially at private girls’ schools where students tended to wear overly
gorgeous kimono, so wearing Meisen was recommended. Students typically wore
Meisen kimono with hakama (a kind of wide pants) and shoes as their uniform.
During the Taisho period (1912-1926), emerging working women such as department
store clerks, teachers, office workers, waitresses, and telephone operators wore
Meisen kimono for both work and daily wear.

During World War Il (1939-1945), restrictions on luxury goods led to the
production of many Meisen garments in subdued colors. Meisen kimonos were
shortened and paired with monpe, a type of practical pants often repurposed from
kimono fabric, as preparation for wartime exigencies.

After the war, Japanese lifestyle and fashion rapidly westernized, causing
Meisen production to drop sharply by the 1960s.
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My mother once told me she switched from her school uniform to a Meisen
kimono at home, and that my grandmother chose beautiful designs. However, none
Meisen or other kimono is left as their Yokohama home was destroyed in an air raid.

Modern Design Meisen

Meisen refers to silk plain weave textiles featuring kasuri patterns. In this
collection, the kasuri yarn of modern Meisen is predominantly dyed using katagami
(paper stencil-resist) techniques, whereas traditional kasuri yarn was produced
through binding or clamp-board dyeing methods. The adoption of katagami
substantially increased the efficiency of kasuri yarn dyeing and facilitated a broader
palette by alternating stencils. Furthermore, the introduction of chemical dyes
allowed Meisen fabrics to display vivid and contemporary designs.

Department stores were primary distributors of Meisen, with designers creating
exclusive modern designs for these venues. Notably, several Japanese art students
studied the modern art movement in Europe, influencing the evolution of Meisen
aesthetics.

Students and Designers Studied in Europe

Sugiura Hisui (1876-1965). He studied the Japanese style painting and later
became a commissioned designer for the leading department store in Tokyo from
1908, and then he went to Europe to study painting and design from 1922 to 1924. In
1937 he formed the All-Japan Commercial Art Associatin and became its chairman.

Yamawaki Michiko (1910-2000). He first Japanese woman with her husband
Yamawaki Iwao, studied at Bauhaus Dessau from 1930 to 1932, enrolled in the
weaving workshop. After returning Japan, she had a solo exhibition of “Bauhaus
Handwoven Textiles” at Shiseido.

Ohno Tamae (1903-1987). Following after Yamawaki lwao and Michiko, she
enrolled at Bauhaus Berlin in 1933 to study weaving and textile design. After came
back Japan in 1935, she engaged in weaving and dressmaking.

Saito Kazou (1887-1955). He was a pioneer of the Japanese decorative arts and
crafts, and introducer of the German expressionist design and prints. He studied
applied arts at the Royal Berlin School of Arts and Crafts in 1913 and came back in
1919. He invented the “Rhythm Pattern” inspired by the German Modernist Art
Movement and applied it to achieve aesthetic harmony in our life.

Kawashima Riichiro (1886-1971). He was a painter born in Ashikaga, which is
one of Meisen product places. He went to Paris in 1911 and was selected for the
Salon d’Automne. He socialized with artists such as Picasso, Fujita Tsuguharu and
said that he interacted with Piet Mondrian too.

Modern Meisen from the Collection

Here are some examples from the collection. The weaving and dyeing
technique is “Heiyo-kasuri Meisen” which is: both warp and weft kasuri yarn are
dyed with same katagami (stencil) and woven while aligning the patterns of the warp
and weft yarn. Loom is handloom or semi-auto loom. The Heiyo-kasuri Meisen was
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mainly woven in Isesaki in Gunma prefecture. It was very popular in the second half
of 1930s as it enabled the creation of clear, vivid designs.
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Toshiko WATANABE
artist
Japan

PAPER FIBRE TECHNIQUES IN SPATIAL INSTALLATIONS

Creativity can be viewed through the lens of an interdisciplinary approach that
combines traditional craft practices with the principles of contemporary object art and
spatial installations. By showcasing the complex interplay between material, structure
and the lighting environment, a unique visual and tactile experience is created. The
key material is traditional Japanese washi paper, specifically fibres from the kozo
(paper mulberry) plant, which are characterised by high strength, flexibility and
durability. During the manufacturing process, the fibres undergo hydration and
mechanical pulping until they reach a pulp-like state, after which they are formed into
thread-like or sheet-like structures.

This allows for the production of a material with controlled physical properties —
ranging from dense to semi-transparent — which is important for subsequent
shaping. The structural organisation of the objects is based on the principles of mesh
weaving, which can be achieved using techniques similar to crochet or the hand-
construction of frames from fine wire covered with paper pulp. Such structures are
examples of porous systems with a high volume-to-mass ratio, which ensures both
lightness and mechanical stability. Textured surfaces are created by applying multiple
layers of fibres or thin paper membranes. This process resembles natural mechanisms
of material accumulation, such as the formation of bark or biological tissues. The use
of natural pigments helps to achieve colour effects similar to those found in organic
systems, with a range of shades and depth of visual perception.

From a scientific perspective, the works can be interpreted as models of biomorphic
structures that evoke microscopic organisations—cellular matrices, honeycomb
systems or cocoon-like shells. They demonstrate the principles of self-organisation,
repetition and variability characteristic of natural processes. The interaction of light
with translucent materials further emphasises the dynamism of these structures,
altering their perception depending on lighting conditions.

Thus, the technique exemplifies a synthesis of materials science, craft tradition and
conceptual art, where the physical properties of the material directly influence the
aesthetic and conceptual outcome.

190



E.Ea | I MDKHAPOOHA HAYKOBO-INPAKTUYHA KOH®EPEHLLIA

CUHEPTIA HAYKMU | BISHECY 2026

191



S.EB ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

Ching-Chih WU
contemporary artist
Taipei, Taiwan

INSPIRED BY NATURE

The work of a contemporary artist cannot exist outside of tradition, which acts
as a bridge between traditional craftsmanship and conceptual art. Contemporary art
often addresses pressing social, political and cultural issues, yet frequently overlooks
the theme of nature. Artistic practice should focus not on copying nature, but on
uncovering its inner logic. Works should seek to capture not so much the outward
appearance as the principles underlying the formation of forms — rhythm, structure,
and the process of growth — bringing them closer to the organic thinking of nature
itself.

The repetition of the structures of cells, corals or leaf capillaries appeals to a
fractal aesthetic. Their visual appeal stems from the fact that they reproduce the
harmonious patterns inherent in the very nature of life, which are intuitively
recognised by human perception. True value lies not in perfect symmetry, but in the
presence of traces of the life process — wilting, change and transformation. Such
qualities evoke not only an aesthetic response, but also a deeper emotional response,
ranging from melancholic sensitivity to contemplative tranquillity. In a world
increasingly dominated by rough, massive and digital forms, art has the power to
restore the value of human craftsmanship — or even high-tech craftsmanship,
provided it remains humanised. Works of art should allow us to experience nature
even in places where it is not usually found, even within hard, industrial materials. It
IS no coincidence that contemporary art is pushing the boundaries of what is
considered art and encouraging experimentation with new techniques, materials and
ideas.

Respect for nature and simplicity — these are the key aesthetic criteria that open
up the possibility of revealing the quiet yet compelling harmony inherent in the very
structure of the form.
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Tarkiy

THE REFLECTION OF THE BAUHAUS MOVEMENT IN TURKEY IN
THE CONTEXT OF ART AND DESIGN

Abstract
The Bauhaus movement advocated a holistic approach to art and design, becoming
one of the most influential educational models of the 20th century. Developed by
Walter Gropius, this approach eliminated the distinction between art and craft and
adopted a workshop-based, production-oriented educational system. In Turkey, this
understanding played a significant role in the restructuring of art and design
education, particularly from the 1950s onward, contributing to the development of a
model that encourages interdisciplinary production and integrates aesthetics with
functionality. The Bauhaus emphasis on integrating art into everyday life enabled
design in Turkey to be associated with industry and social needs, thereby playing a
decisive role in the transformation of contemporary art education. In this process,
Devlet Tatbiki Glizel Sanatlar Yilksek Okulu (the State Academy of Applied Fine
Arts) made significant contributions by institutionalizing and implementing Bauhaus

rinciples.
P P 193


https://www.facebook.com/chingchihw?__cft__%5b0%5d=AZZf7kExqvGJN1t6qNvHdee6fcLj-t19Hu-Dq_oV4NDkGQ0ulur3uPq3NePITFRcXJbwQeA7M41wBMzqOuf_1YrLSQotW_7n-BlD80aLEZR4IeFU7U3AJq4JPMhkWaA1KBGE8AYjgADbks7d_yUJbA5skokGy_rb91FkBQ9a_YCkDx1ToseEEyqZcsoVkJfVvwc&__tn__=-UC%2CP-R

S‘EB ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

YK 7.036:355.48(477:470)
Anna BIUTUK
KaHouoam mMucmeymeo3naecmed,
ooyenm Kagheopu ou3aiiny,
XepcoHcvKull HayiOHATLHUL MEXHIYHUL YHIBepcumem

ORCID: 0000-0001-9608-5130

JTOKYMEHTYBAHHS POCIHCBKO-YKPATHCBKOI BIHHU Y
TBOPYOCTI CTACA KAJIOBHIOKA

Bix moyaTtky mmpoxomMacmTabHOrO BTOPTHEHHS YKpPaiHChbKI MUTIIl BEIYTh
aKTUBHUU JiaJIor 31 CBITOBOIO TI'POMACHKICTIO, OCMHCIIOIOUHM Ta PEIPE3CHTYIOUH
JOCB1J] BiliHU, po3B’a3aH0i Pociero. 3a X yMOB METOJ IOKYMEHTYBaHHS MOCTA€E SIK
MpOBIIHMM y KiHemaTorpadi, TeaTpi Ta Bi3yalbHUX NpakTukax. [lepemyciMm cydache
MUCTEITBO 3BEPTAETHCS JO CYCIUIBHO 3HAYYIIUX TEM, 30KpeMa BifHHM, BUMYIICHOI
MIrpailii, BTpaT 1 TPaBMaTUYHOTO JIOCBily. BogHOYac BOHO MOCTa€ K BaKJIUBHIMA
KOMYHIKAaTUBHUN 1HCTPYMEHT, 4epe3 SIKUA OCMHUCIIOIOTHCS Ta apTHUKYJIIOIOTHCS
CcoLllaJIbHI1 ¥ MOJITUYHI ITUTaHHA.

[Ipe3eHTanii TBOpPIB MHUCTELTBA, MPUCBAYEHUX TEMI POCIHCHKO-YKPaiHChKOI
BiffHM, AaKTUBHO IMiATPUMYIOTHCS BITYM3HSHUMH TajlepesiMd, My3esIMH Ta
BHCTaBKOBUMH IPOCTOpPAMHU, 30KpEeMa pO3TAlllOBAaHUMH B TOPTrOBEILHUX IICHTpAX.
Jlns  OaraThoX XYAOXKHHMKIB 11 TeMma cTajda mnpoBigHowro. Cepex HUX —
Crac ’KanoOHok.

[Ipoekt «¥YBara! IloBiTpsiHa TpuBOra/Bin0iii MOBITPSHOI TPUBOTHU» MHUTELH
pPO3MOoYaB 13 MOYATKy IMUpokomacinTadHoro BropraeHs. Hamuc «YBara! [loBiTpsina
TpuBOora abo BiOIM MOBITPSHOT TPUBOTHU» IOBTOPIOETHCS HA KOXKHIA KapTHHI —
HE3aJIe)KHO BiJ] CIOXKETY, UM TO icTopis mpo miapuB pocissHamu Kaxosebkoi 'EC, un
3mourHH B bydi. Taki MOBTOpU aKIEHTYIOTh YBary 1 CTBOPIOIOTh BIIUYTTS HAIMPYTH 1
TPUBOTU. 3aBISKH TOEJHAHHIO Bi3yajdbHOI MOBHM 3 TEKCTOM BHHHUKA€ BHUPA3HUI
miakatHuid  edekt. Crac JKanoOHIOK BHUKOPHUCTOBYE Pi3HI XyHOXKHI 3aco0u ISt
MOCWJICHHSI €MOI[IHHOTO 1 CMMCIIOBOTO HaBaHTAKEHHSI TBOPIB, 30KpEMa YOpHI Ta
YEpBOHI1 aKIIEHTH, 10 OOpaMJIIOIOTh 00pa3, CMMBOJIM, Bi3yalibHI IIMTaTH BI1JIOMHX
KapTuH, ()parMeHTH 3 Mi3HaBaHUX CBITJIMH BIMHM, BI3yalibH1 METapOpPHU.

PeanictuyHicTh 300pa)keHHS 3yMOBJIEHA BHUHSATKOBOIO MPaBAOMNOIIOHICTIO
nerajgerd — 30KkpeMa, oOpazoM pubu, mo 3aruHyna micias miapuBy 'EC yHacmigox
3HUKHCHHS BOAM Ta BUCHUXAHHS MICIICBOCTI, @ TaKOX OOJHMYYSM JIFOJWHHM, SKa Ha
NEPIINA TOTJISIA 3/IA€ThCS CIUIAYOI0, ajie MPHU YBAXKHIIIOMY PO3IJISIII BUSBISETHCS
o6auyusiM  moMepnoi oM. Ilepen Hamu — mopTpetd BiitHum. Moro TBOpH
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BiOOpakaloTh KOPCTOKICTH Ili€l BIHM, a BUKOPUCTAHHS HEXYJOKHIX MaTepiasiB
(OMHTIB, TKAHUHM) 1€ OLIbINE MACHIIOE APAMaTH3M PO3IOBIII.

VY 2024 poui Crac XKanoOHIOK npe3eHTyBaB MPOEKT « BUMpoMiHIOBaHHS», SIKUM
OyB MpejAcTaBieHH y O0araTthox mictax Ykpainu. Temsna Manuk, yuenuii cekpemap
My3sero muctentB [IpukapnarTs, 3a3Hadae, 10 1€ KUBUN MPOEKT, IKUH Yy KOKHOMY
IPOCTOPi, /1€ OYAY€ThCS €KCIO3UIisl, 3BYYUTh MO-THIIOMY, JOTIOBHIOIOUYMCH HOBUMH
ICTOpISIMM Ta HapatuBaMu. MUCTENTBO3HABUIIS CIYIIHO 3a3Haydae, 110 y Wi cepii
Crac JKaoOHIOK akIIeHTYy€ yBary Ha TOMY, 110 KOXKHA JIIoANHA B YKpaiHi nepedyBae
17 TPHUILJIOM 1 MOXKE CTaTH TMOTEHLIMHOI IIJITI0 POCIHCHKUX BIMCHK, TOOTO II€
KUTTS B yMoBax mocTiiiHOT HeOe3neku [1]. KonnenrtyaapHUN MPOEKT MOXKHA
IHTEPHPETYBATU SIK ABTOPCHKY pe(IeKCiio Ha MO/Ii CYy4acHOI pOCIHChKO-YKPATHCHKOT
BIMHM, [0 peajli30BaHa Yy pI3HMX BI3yaJbHUX IMpakTUKax (apTOyKH, 1HCTAJIALII,
acaMOJIsTK1, )KUBOIIKC).

Horo BHCTaBKM He TIOTPeOYIOTH MOCEPEIHHITBA iHTEPIPETAaTOpa. XYI0KHHIK
BEJIC 3 TJIAJlaueM BIJKPUTY H 4YECHY PO3MOBY, HE BIJIMOBISIOUUCH Bl XYJO0XKHBOI
MOBH Ta €CTETHYHUX 3aco0iB. Tak, y HaTtopmopTi 2015 poky «Pociiicbkuii CHITaHOK»
300paX€HO CTapy €MajbOBaHy KacTpyJl0 3 HDKHUMH OJIAKUTHUMHU KBITaMH,
HAllOBHEHY 4Yepenamu, IO CHPSIMOBYIOTh CBIA MOTJSA Ha Disaada. XyJOKHUK
rOBOPUTH, IO 10 24 JIOTOrO IJsAayl JWMBYBaJIMCS HAIAMIPHIA >KOPCTOKOCTI Yy
300paX€HHI LBOTO «PYCKOTO» PpEXKUMY. «H chnpuiimaro pocpedcum K UWOCh
nomoubiune, Henoocvkey, — koncmamye 6in [3]. 1l TeMa nmpooBKY€eThCS Y KapTHHI
3 HamucoM «S maMsATHIK ceOe BO3ABIT HEPYKOTBOPHUM, K HEMY HE 3apacTbOT
HapoJiHas Tpomnay, Ha skik [lymkin cuauTh Ha depenaxax 13 kapTuHu Bepemiarina
«Ano@i3 BiiiHWY». BapTo 3a3HauMTH, 1110 Y KOXKHIN 31 CBOIX pOOIT MUTELb METOUYHO
BUKPHMBAE HENIOACHKY CYTh «PYCKOTO Mipa». XYIOKHUK TaK0X TOPKHYBCS TEMH
MapoJIepCTBa, siKa 3a3BUYail 300paxyeTbes y catupuyHomy Kitodl. Crac XKanoOHrok
3HAWIIOB CBIM BJIACHUM CMOCIO PO3KPUTTS 11i€1 TeMH y KapTuH1 «Pyckie=Mapoaepu».
Mict po3aiige qBa HapaTUBU: 1]l HUM POCIMCHKI BIICHKOBI MAQOCHO, PEBOJIOLITHUM
KPOKOM, 13 TBHHTIBKAMHM BHUPYLIAIOTh HA «IPaBOE H€J0», TOMlI SK Ha MOCTY
MOBEPTAIOTHCA — 1 HE BC1 — 3 a0CYypAHUMU TpodesMU y BUTTISII YHITA31B 1 MpadbHUX
MamuH. Y 111l poOO0Ti XyJ0’)KHUK BIAETHCS O MPUAOMIB COIIATICTUYHOTO peai3zmy 3
METOIO MOCHJICHHS XYIO0KHBOTO €(PEKTY.

Y pamKax KyJbTypHO-MHUCTELBKOTO MNpOoekTy «TyT Ykpaina: Yopre mope»
XYJOKHUK TMPOJOBXKYE B3a€EMOMISITH 3 TisfaueM, BIUTiTarouu cioBa «YopHe mope.
Black Sea» y BidyanmbHmii mpoctip kaptuHu. KaHp HOTO poOIT BHU3HAYAETHCS SIK
MutitTapauil nedzax. Ilix 4vac BuctaBkm B OneCbKOMY XYAOKHBOMY My3ei y
2023 polli XyJI0KHUK TMOSCHUB, IO e MPOEKT BigoOpa)xae MCUXOJOTIYHUM CTaH 1
noxyMmentye noaii Bifiau [3]. Moro «XymoxHi Memia» CHCTEMHO HAragyioTh IIPO
MiHH, 110 3po0uian YopHe Mmope HeOe3neyHuM. OHUM 13 IPUMOMIB XYAO0KHUKA B 11
cepil € MO KapTUHHU Ha JBl YaCTUHU — YOPHY HIJKHIO IUIOIIMHY Ta BY3bKY CIpY
CMYTY TOPU30HTY.
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B anonci no BuctaBku «Tyt VYkpaina: Yopue mope», mo Biakpuiacs 27
motoro 2026 poky y HarmionansHoMy my3ei y JIbBoBi imeni Aufpes lllentuipkoro,
3a3HauMiIM: «BucTaBka mopyirye NuTaHHS BiAMOBIJATHHOCTI MUTLS B YMOBax BiitHH
i 3amporrye Tasgada BU3HAYUTH BIACHY TO3HIIIO B Cy4acHi 60poThO1 CEHCIB: amxe
KOXKeH 13 Hac — abo cy0’ekt, abo >kepTBa 1€l 6opoThOm» [4]. Llum opranizaropu
MIIKPECTIIA POJIb MUCTEITBA SIK BaKJIMBOTO 3ac00y KOMYHIKAIlli, IO CIYTy€E s
BUPKCHHS 1CTOpiM, iAeH, iHdopMallii, akTyaaizye MUTaHHS TPOMAJICHKOI IMO3MIIIT
MHTIISA B yMOBaX BiiHU Ta CIIOHYKA€ TIsaava J10 Jiajiory.

JIUTEPATYPA

1. Manuk T. Bucraskosuii mpoekT Craca JKanoOHoka « BUIpoMiIHIOBaHHSD)
URL: https://www.artmuseum.org.ua/zakhody/vystavky/vystavkovyi-proiekt-stasa-
zhalobniuka-vyprominiuvannia.

2. Crac XKanoOHrok PO3IOBIB po KapTUHU BHUCTaBKHU
«IloTeHmitHO(HEe ) IPUHHATHUN KOHTEHT» URL:
https://mww.maidanmuseum.org/uk/node/2281.

3. «Black Sea» Craca XKanoOHroka B OXM. URL:
https://www.youtube.com/watch?v=xTQr5DSINdA&t=122s

4, V JIbBoBi Bigkpuiacs BuctaBka Crtaca JKano6usika « Tyt Ykpaina: Uopue
mope» URL: https://antikvar.ua/u-lvovi-vidkrylasya-vystavka-stasa-zhalobnyuka-tut-
ukrayina-chorne-more/.
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PEIPE3EHTAIIISI MAMBYTHBOI'O YKPATHU B MACOBIH
KYJIBTYPI: MI’K IPOI'HO30M I XY OXHIM BUMHNCJIOM

3pocTatoya poJib MacoBOi KyJbTypu Y (POPMYBaHHI CYCHUIBHHUX YSBJIEHb IIPO
MOKJIMBI CIE€Hapii MalOyTHBOIO PO3BUTKY JEpKaBU 3YMOBIIOE HEOOXITHICTH ii
I'PYHTOBHOTO HAyKOBOT'O OCMHCIJIEHHS. Y Cy4aCHOMY CBITI KYJbTYpHI MHpPOJyKTH
CTalOTh HE JHIIe 3ac000M BiJOOpaKeHHS peajbHOCTI, a ¥ IHCTPYMEHTOM
MOJIETIOBAHHS Ta 1HTepIpeTaiii MOTEHITIHHUX CYCHUTHHO-TIOTITHYHIX
TpaHnchopmariiii. AymioBi3yanbHi TBOPH, 30KpeMa (UIBMH Ta cepianu, HE JHUIIe
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BiOOpaXXalOTh CYYacHi COLIaJbHO-MONITUYHI TPOIECH, ajie 1 KOHCTPYIOIOTh
CHUMBOIIIYHI MOJeJli MalOyTHBOTO, $IKI BIUTUBAIOTh HA CYCHUIbHY CBIAOMICTh. Y
IbOMY KOHTEKCTI OCOOJMBOrO 3Ha4yeHHS HaOyBae TOHATTA KyJIbTYPHOTO
nepea0adeHHs K 3MaTHOCTI MUCTEIBKUX TBOPIB MOJICTIOBATH MOTEHITIHI TCHICHIIIT
PO3BUTKY CYCHUIbCTBA YEPEe3 XyI0XKHI 00pa3u Ta HApaTUBH.

KyneTypHe mnepenbaueHHs TMPOSIBISETHCS Yy BIAOOpPaKEHHI aKTyalbHHX
npobyieM, SKI Yepe3 NpPU3MY TBOPUOi I1HTepmpeTalii TpaHCHOPMYIOThCS ¥
MPOTHOCTUYHI Bi3ii. BoaHouac Taki penpeseHTalii MOXYTh MOEAHYBAaTH €JIEMEHTH
PEATICTUYHOIO TPOTHO3YBAaHHS Ta XYJIO)KHBOTO BHMHCIY, IO CTBOPIOE CKJIAJHY
MEXY MDK aHAJIITUYHUM TIepe10aueHHSIM 1 MUCTEI[bKOIO YMOBHICTIO.

Yepes penpe3eHTalliio KyJIbTypHI TBOPH HE JIMILE BIATBOPIOIOTH JIIMCHICTb, alle
 IHTEpHIpeTyoTh ii, HAJaloud HOBl CMHCIIA aKTyaJlbHUM IMOJISIM Ta IpPOIEcaMm.
MacoBa KyJbTypa y IIbOMY KOHTEKCTI BHUCTYNA€ BaXJIMBUM I1HCTPYMEHTOM
MOJICJIFOBaHHSI MailOyTHBOTO, OCKUJIKM BOHA 3/1aTHA MOIYJISIPU3yBaTH MEBHI CLEHapil
PO3BUTKY CyCHUIbCTBA [2]. 3aBISKM IIMPOKOMY OXOIUIEHHIO ayJIWUTOpii KIHO Ta
cepiaii € e(PEeKTUBHUMHU IHCTPYMEHTH TMOLIMPEHHS 14ed W00 NOTEHIIIHUX
COINIAIbHUX, MOJITUYHHUX 1 TEXHOJOTTYHUX TpaHcopMaitliiid. OcoOauBy posb Biairpae
iXH 34aTHICTH (OpPMYBATH CYCHUIbHI OYIKYBaHHS 4Yepe3 CTBOPEHHs oO0Opa3iB
OaxkaHoro a0o, HaBNaku, HebaxxaHOro MaitoyTHbOrO. BosiHOUAC ayaioBizyanbHI Mesia
MOXXYTh BIUIMBATH Ha TPOMAJICHKY JYMKY, aKTyaJi3yloud BaXJIMBlI CYCHUIbHI
npoOIeMHu Ta CTUMYJIIOIOUH JTMCKYCIi 100 NMUISXIB iX BUPIIMICHHS. Y Takuil crocio,
MacoBa KyJIbTypa IOCTa€ He JIMIe K opMma po3Bard, aje 1 K BaXJIMBUA YMHHUK
dbopMyBaHHS KOJIEKTUBHUX YSBJICHb PO MailOyTHE.

AypioBi3yanbHl TBOpPH, YacTO BUCTYNAIOTh CBOEPIAHUM 1HCTPYMEHTOM
OCMUCJICHHSI MOJITUYHOrO0 MaiOyTHHOTO, MOJEINIIOI0UN CLEHApPil PO3BUTKY JEp KaBU
Ta cycnuibctBa. Y cepiam «Cnyea Hapodyy o00pa3 Mpe3uaeHTa SK <«JIIOAUHU 3
HApOay» PENPE3CHTY€E CYCIUIbHUM 3alUT Ha OHOBJICHHS TOJITUYHOI €T Ta
NOJIOJaHHS KOPYHIIHHUX TpakTUK. Yepe3 XyAOoxkKHIA CHOKET BIIOOpaKa€ThCS 17es
panukanbHOI TpaHcopmarlii Biaau, sika, TONPU €JIEMEHT YTOIMIYHOCTI, Ma€ IMEBHI
napajiesli 3 peaJlbHUMH TOJITHYHUMHU Tipoiiecamu B Ykpaini [1]. Tak, mexa Mix
BUTAQIaHUM 1 peajbHUM TOJITUYHUM PO3BUTKOM CTa€ YMOBHOIO, LIO JIO3BOJISIE
po3rsimatd  cepian Sk GopMy  COIIAIIBHO-TIONITUYHOTO MPOTHO3YBaHHA. Y
MDKHapOJHOMY BHUMIpi, 30Kpema y cepiam «Maodam cexkpemapy (HepocasHuil
cekpemap) YKpaiHa TOCTa€ SK BXKIWBUM CyO’€KT TEOMOJITHYHUX TIPOIECIB, IO
nepebyBae y Mol CKIaIHUX JAUILUTIOMATHYHUX 1 O€3MEeKOBUX BUKJIUKIB. 300pasKeHHS
NOJITUYHUX KOH(JIIKTIB y TakuX TBOpaX BHUKOHYE (YHKIIIO MOJIETIOBAHHS
MOTEHIIMHUX CIIEHapIiB MDKHAPOJHUX BIAHOCHMH Ta poji JepkaB y HuX [2].
Bognouac 'y  ¢ueMi  «CuepmenvHa 30Ha» MOTHBU  Kartactpod 1  Kpus
BUKOPUCTOBYIOTHCS SIK 3aCi0 MOTEpEKEHHS PO MOKJIMBI 3arpo3u MailOyTHboro [3].
CLeHapucTu HEPIIKO BHUKOPUCTOBYIOTH XYJIOKHI TEpPEOUIbIICHHS IM1ICUITIOI0YH
IpaMaTUYHUA eeKT, aje BOAHOYAC CIPHUSIOUM INIHOUIOMY YCBIJIOMJIEHHIO PU3HKIB,
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Kl MOXYTb TOCTaTH mepes cycrniibcTBoM. CHUMBOMIYHHI XapakTep mnepeadadeHb
J03BOJISIE 1HTEPIPETYBaTH iX HE sK OyKBaJbHI MPOTHO3HM, a SIK MeTapopuyHi
3aCTEpPEeXKEHHs IIOAO0 Hebe3MeK MOMITHUHUX pimeHb. Kinemartorpad 3maTHuil He
JuIIe BimoOpakaTu peanbHICTh, aje W QopMyBaTh YSABICHHS PO MOKIHBI
TPaeKTOPIl pO3BUTKY MOJITUYHUX MPOIIECIB B KpaiHaX.

Mesxa MK TIPOTHO30M 1 XYJ0KHIM BHMHUCIIOM Yy KIHOMPOAYKIIT € YMOBHOIO,
OCKIJTbKM aBTOPH MOEAHYIOTh aHAJIITHYHE OCMUCIICHHS PEajJbHOCTI 3 €JIEeMEHTAMHU
TBOpUOi i1HTEeprpeTarllii. J0 eaeMeHTIB, sSKi MOXKHA BBa)KaTH IPOTHO30M, HAJIEKaTh
BIJIOOpaXECHHS aKTyalbHUX CYCHUIBHHUX TEHJIEHIIM, TMOJITUYHUX 3aluTIB 1
KOH(TIKTIB, 110 MalOTh IMOTEHINa] MOJAIBIIOr0 PO3BUTKY. BoaHoYac XymaoKHIMHU
puiiloMamM BUCTYNAOTh MEpeOUIbIIEHHS, MepCOHI(IKaIlis MPOLECIB Ta CTBOPECHHS
JpaMaTUYHUX CIEHApiiB JUIs MIJICWJICHHS €MOI[IMHOIo BIUIMBY Ha risjgaya. Taki
MPUHAOMH  J103BOJISIIOTH 3pOOMTH  CKJIaJHI COLIAJbHO-TIONITUYHI SIBUINA OUIBII
3pO3yMIIMMHU Ta AOCTYNHUMHU JUIsl MKPOKOi ayautopii. KympTypa dacto «Bramye»
MaiOyTHI MOJIi 3aBASKH 3JaTHOCTI MUTIIIB TOHKO BIJUyBaTH CYCIIJbHI HACTPOi Ta
TEHJIEHIIIi, K1 1€ He HAa0yJIM SIBHOTO NPOSBY, BUKOHYIOUM HE JIUIIE PO3BAXKAJIBHY, a
W aHamTUYHy (QYHKIIO, BUCTYMAIOYH CBOEPIIHUM 1HCTPYMEHTOM I1HTYiTMBHOTO
MPOrHO3YBaHHS CYCIUJIBHOTO PO3BUTKY.

JITEPATYPA

1. McQuail D. McQuail’s Mass Communication Theory. 6th ed. London:
Sage Publications, 2010. 632 p.

2. Cnyra Hapony : Tenecepian. Ykpaina, Crymuis «Kapran 95», 2015-2019.

3. Manam cexpetap : Tenecepian. CIIA : CBS, 2014-2019.

4.  CwmeprenbHa 30Ha : xynoxHin ¢pinem. CIIIA : Netflix, 2021.

YIIK 76.021

Map’a BOHKO

acucmenm xageopu epagiuno2o ouzainy

Kuiscoruii Hayionanvruil yHieepcumem mexuHono2ii ma Ou3aiiy
Anna CKHJIAHIOK

CMyOeHmKa

Kuiscokuii Hayionanvruil yHigepcumem mexuono2ii ma Ou3atiny
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OCOBJIUBOCTI LLIIOCTPYBAHHSA JUTAYOI JTITEPATYPU HA
OCHOBI CTAPUX BUJJAHDb KA3KH BPATIB I'PIM «I'EH3EJIb 1
I'PETEJIb»

VY poGoTi 31ilicHeHo TpadiuHUi aHali3 3HAKOBUX BUAaHb Ka3ku «['eH3ensb i1
['perensb», 1O 0O3BOJWIO MPOCTEKUTH EBOJIOIIIO  BI3yalbHUX CTpaTerii
UTIOCTPYBaHHSI 3QJIEKHO BIJl ICTOPUYHOIO KOHTEKCTY. JIOCHIIKEHHS OXOILIIOE
JIeTepMIHAIlII0 aBTOPCHKUX KOHIIEMIIIN MPOBIIHUX LTFOCTPATOPiB Ta iXHIM MiAXid A0
rpadiyHoi  iHTeprmpeTalii  auTsA4oi  JiTeparypu. Ha  oCHOBI  BHSBIEHHX
3aKOHOMIPHOCTEH PO3POOJEHO aBTOPCHKY CEPII0 €CKi3iB, 10 0a3yeThCs HA CHUHTE31
TPaJAMLIIITHUX XyJ0KHIX TEXHIK Ta Cy4YaCHUX MPUHIUIIIB KHM)KKOBOT'O IH3alHY.

KurouoBi ciioBa: imroctpaiiisi, Kazka, BUJaHHS, CTWIb, rpadiuHUi TU3aliH

BCTYVYIIL. J[locmkeHHss poOIT pI3HUX UIIOCTPATOpiB rpaiyHUX BHJAHb,
JIO3BOJIIE Kpalle 3pO3yMITH TMPUHIIMI CTBOPEHHS JU3ailHy UTIOCTpAlliil JUTAYO1
jmiteparypu. BoHM € BaXJIMBUM 3acOo00M XyAOXKHBOI I1HTEpHpeTanli TEKCTy Ta
dbopMyBaHHS €CTETUYHOTO CIPUUHATTS uMTaya. ¥ poOOTI pO3TISTHYTO OCOOJIMBOCTI
uUTrocTpyBaHHs Ka3ku OpatiB I'pimm «I'en3ens 1 ['perens» Ha OCHOBI aHaNi3y CTapux
BUJIaHb DPI3HUX TMEPIOJIIB Ta TBOPYMX IMIJIXOJIB OKPEMHUX XYJOXKHHUKIB, a TaKOX
3QJIEKHICTh CTUJIICTUKHM UTIOCTpAliif BiJl ICTOPUYHOTO KOHTEKCTY Ta XYHOXKHIX
TEHJICHIII! Yacy iX CTBOPEHHS.

Metow poOOTH € O3HaWOMJIEHHS 3 POOOTaMH YOTUPHOX XYIOKHHKIB, SKi
MpaioBagy 3 PI3HUMHU TEXHIKaMH Ta iX OaueHHSM OJHIi€l icTopii. Ha oCHOBI 1bOTO
JOCJIKEHHST pO3p00JICHO BJIACHY CEPI0 €CKI3iB.

PE3YJIbTATH JOCALIXKEHHSA TA IX OBITOBOPEHHSI. [Tpuknagamu
JUTs aHamizy Oyso oOpaHo yoTHUpbox MUTLIB: ApTyp Pakxawm, Kait Hinbcen, Jlopenco
MartrotrTi Ta bepHaaerra Barc. Bcei 11 aBropu MarTh QyKe pi3He OaueHHs 1CTOpii
BbpatiB I'piMM, BiJ BaXXKHUX JOPOCIMX UTOCTpALINA /10 JErKuX Ta AUTSuMX. [lepmmm
Oyno posrisHyTo pobdoty Kas Hinbcena, lleit XymokHUK mpaitoBaB y CTHJI apT-
HyBO/ apT-neko. Bin mpoimtoctpyBaB ictopito ['enzens 1 I'perans 1925 poky s
BunaBuunTBa Hodder & Stoughton (puc.la), 1 KHUTa TMO3UIIIOHYBaJlach SK
MOIApyHKOBE BHJaHHA. Yepe3 HOro 1IIOCTpallii MOBHICTIO 3MIHUIIOCS Bi3yalbHE
CIOPUUHATTS TBOPY, TOMY IO IpadiyHe HANOBHEHHS SICKpaBee, KOHTPACTHE, MEHII
peajicThyHee B TOPIBHSHHI 3 MEPIIMMH KHUTAMH SKI 10 HAac MIANUIIM. Y HOTro
poboTax BIACTIAKOBYETHCA BEJIMKAa yBara 10 JAeTajeil Ta MalCTepHE BOJIOIIHHS
KombopoM. [[mst HacTymHOro XynokHuWKa ApTypa Pakxama mpuTtamaHHa KIIacH4HA
CTUJTICTHKA iMIOCTPYBaHHS THX 4aciB, NMOXMypa Ta peamictmuna (puc.16). Horo
MOYEPK 1€ YHIKaJIbHA CyMIIll TOTUKH, ap-HYBO Ta aHTJIIHCHKOTO POMaHTU3MY.
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Puc.1 Imoctparii Bunanb: a — gimiToBanee Buganus «I ensens ta I'petenb» K.
Hinscen 1925 p.; 6 - imoctpartist A. Pakxama «I'enzens 1 ['perens» 1909 p.

Bin cTBOpUB CTHIIb SIKMW CTaB B3ipLEeM s BCIX HACTYIHHUX 1JIIOCTPATOPIB
bpariB I'pimM. ¥V cBoiX poOoTax BiH BUKOPHCTaB CTPUMaHy MPUPOIHY KOJIHOPOBY
NaTiTPy, TOHKI KOHTYypH Ta JpiOHI AeTali 1e BCe JOMOMOTIIO NepeaaTH MICTUYHY Ta
TPOXH JIsiKarouu atMmocdepy camoi kaszku. Ha mpoTuBary MICTHUHHUM Ta TPOXH
MOXMYPUM CTHJIICTUYHHUM PIIIEHHSM MONEPEIHIX XYI0KHHKIB HACTYITHOIO OYJIO
po3risiHyTo bepuanerry Botce, i 6aueHHS AuUTS4Oi UTIOCTpalii OLIBII CXOXE Ha
CydacHy IHTEpIIpeTallifo UTIocTpaliil 1miei xx ka3zku. Y poborax b. Borc mepeBaxkae
nuTsada Ta 1obpa arMocdepa y imoctparniax. Ii mepconaxki maye KuBi, 3 XapakTepoM
Ta 1HOJII HABITh TPOXHU TPOTECKHI. Y poOOTaX BOHA BUKOPHCTOBYE TOHKI TYIIOBaH1
KOHTYpH, IITPUXH Ta CTPUMaHy KOJBOPOBY MANITPy 3 CEerkoro cemiero. L{g kHura
BHUITyIlleHa cyyacHUM BuaaBHULITBOM NorthSouth Books y 2018 pori (puc.2)

BukoHaHH1 b. Borc 2018 p.

Haif6inbll HETHIOBUMH € po6oTH Xymoxkuuka Jloperco Motrorri. Horo
UTIOCTpallil BUKOHAHI y MOHOXPOMHIM MayiTpi, oOpa3u Hampy»eHi, TPUBOXHI. JI.
MOTTOTTI IPUAIIMB HaMOUIBIY yBary A0 arMocdepu JiCy - BiH Mepeaac BpakKeHHs
OOTSDKJIMBOCTI Ta 3arajJikoBOCTi. g kHUTra sSIBHO CTBOpIOBajach 3 OaueHHSIM ii st
outbm mopocinoi aynutopii. Ha monuisx BoHa 3’siBuiack y 2014 porii BiJ BHIaHHS
Bloomsbury (puc.3). YoTupu XyAOKHUKH TPEACTABISIOTH aOCOJIOTHO pi3HI
€CTeTUKA — BiJ KIACHYHOTO TOTHYHOro cTuiato A. Pakxama 10 cydacHUX
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excripecuBHUX 00pa3iB JI. MaTToTTi. JloCHiTKeHHs TEMOHCTPY€E THYUKICTh Ka3KH Ta
MO>KJIUBOCTI PI3HUX XyI0KHIX MIAXO/IIB Y IEPEOCMHCICHH] CIOXKETY .

! - . T P
Puc.3 OOxmanuHka Ta unrocTpaiist kazku «l'eHsens 1 'petenby y BukonanHi JI.
MorttotTi, 2014 p.

Pakxam Ta MaTToTTi CTBOPIOIOTH pOOOTHM JuIsi OuUIbII JIOpocioi  abo
MirOTOBJICHOI aynuTopii, Toni sk Hinbcen Ta BaTc opi€eHTYIOThCS Ha MOJOMIINX
yuTaviB. LTIOCTpyBaHHS TUTSAYOI JIITEpATypy Ma€ HU3KY celupIYHUX 0COOINBOCTEH,
3YMOBJICHUX BIKOBUMH, TICUXOJOTIYHUMHU Ta KOTHITUBHUMH XapaKTEPUCTUKAMHU
JTUTSAYO1 ayAUTOPIi.

JlocmipkeHHsT B Tally3l JUTSAYOi TICHUXOJIOTIT Ta BI3yaldbHOI KOMYHIKAI1
JOBOJIATh, U0 OOpPa3HICTh, COPOIIEHI (POPMHU, YITKUN KOHTYp 1 HACHYEHA KOJIbOPOBA
ramMa CHpHUsIOTh KpaloMy CIPUHHATTIO 3MICTY Ta €MOIITHOMY 3aly4eHHIO TUTHHH
no uutaHHsa [1]. BoaHowac umocTpauis BUKOHY€E HE JIMILIE JIEKOPAaTUBHY, a W
Ni3HaBaJbHY Ta IHTEpHpeTauiiHy (YHKII0, JOMOMAaralyd IUTHHI OCMHUCIIOBATH
CIOKET, XapaKTepH TMEPCOHAXIB 1 MOpaJibHI acnekTu TBopy [2]. Takum uuHOM,
UTIOCTPYBaHHS IUTAYOI JITEPATYpH (HOPMYETHCA K OCOOIMBUIN PI3HOBU KHUKKOBOI
rpadikd, OpPI€EHTOBAaHMH Ha TOETHAHHS E€CTETUYHOI NPUBAOIMBOCTI, IEAarorigyHoi
JIOIITBHOCTI Ta BIKOBOT a/1alTOBAHOCTI.

Ha ocHOBI BHIlle HaBEACHOTO aHai3y pI3HUX CTUWIICTUYHHUX PIIICHb
XYJIO)KHUKIB Ta CHenu(IuHUX OCOOJMBOCTEH ITIOCTPYBAHHS AUTSIYOI JITEpATypH
OyJI0 BHBEACHO BJIACHUW KOHIENTYyaJIbHHUM MOIIYK PIMICHHS IS Ka3ku «l eH3elnb 1
I'perensy. Ilepconaxki utrOCTpaliii po3pobiieHl 3 ypaxXyBaHHSIM TICHXOJOTIYHUX
oco0nMBOCTe 1UTHOBOT ayauTopii. ['enzens Ta I'perens 300paxkeni sk mitu §-10
POKIB 3 BHpa3HHMH, aje€ HE HAAMIPHO JAETAlI30BaHUMHU pucaMu oOnauvus. Taka
TEXHIKAa JI03BOJISIE IOHMM 4YUTayaM IMPOEKTYBATH BJIACHI €MOLlli Ha MEePCOHAXIB,
cnpusitoun iaeHtudikamii 3 reposmu (puc. 4). EMouiiiHa BUPa3HICTh JOCSTAETHCS
yepe3 KECTOBE MOJIEIIOBaHHA: IMO3M IEpPEaloTh 3aXHUILIEHICTh, I1KaBICTh, CTpax,
paiCTh 3aJI€KHO BiJ] CIO)KETHOI CUTYAIIii.
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Puc.4 Ecki3u aBTOpCHKOI 1rocTparis 10 ka3ku «I'ensens 1 ['petensy, 2026 p.

BUCHOBKM. IlpoBeneHe oCHiPKEHHS 3acBITYHIIO, IO UIIOCTPYBAHHS
IUTSYO1 JITEpaTypu € CKIQJAHUM XyJ0KHbO-KOMYHIKATHUBHMM IPOLIECOM, SKHI
MOEJIHYE €CTETUYHI, MI3HaBaJIbHI Ta BUXOBHI (pyHKII1. O3HAIOMIIEHHS 3 KIACUYHUMHU
BUJIAaHHAMH Ka3ku OpatriB I'pimm «l'enzenp 1 ['perenp» mnokazaB 3aleKHICTb
CTHJIICTUYHHX OCOOJIMBOCTEN UIIOCTPALli BIJl ICTOPUYHOIO KOHTEKCTY Ta XYAOMKHIX
TEHJICHIIA BIAMOBIAHOI emnoxu. BusBieHo, mo Bi3yanbHi o0pazu GOpMYIOThH
IHTEPIIPETALII0 CIOKETY M BIUIMBAIOTh HA CIPUNHATTS TBOPY IUTAYOIO AYIAUTOPIEIO.
OtpumMaHi pe3ynbTaTd CTaJIM OCHOBOIO JUIsl CTBOPEHHS aBTOPCHKOI cepii €cKi3iB,
OpPIEHTOBAHUX HA TMOEJHAHHS TPAJAMIIINHUX MIIXOIB 1 Cy4YaCHUX MPUHIUIIB JUTIYOT
UTFOCTpAIIii.

JIITEPATYPA

1. Nikolajeva, M., Scott, C. How Picturebooks Work. 2001.
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YK 004.8:004.93:7.05
Ceéimnana bYH/IA
Kanouoam Qizuko-mamemamuytux HayK, OOyeHm,
3akapnamcvka Axademis mucmeyme
Bikmop BYH/IA
KaHouoam Qizuko-mamemamusHux HayK, 0OyeHm
Vorceopoocvkuti nayionanvHul yrigepcumem

3ACTOCYBAHHSA HITYYHOI'O IHTEJEKTY TA TEHEPATUBHUX
HEHPOMEPEKOBHUX TEXHOJIOI'TA B JU3ANHI

B po6oTi po3riisiHyTI MOXKJIMBI cepr 3aCTOCYBAaHHS IITYYHOTO IHTEJEKTY
(III) B mpodeciiiniii AiSIBHOCTI TU3ailHEPIB Ta OCBITHBOMY MpOLECl. AKIIEHTOBAHO
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yBary Ha BCE3POCTarouy IMOMYJIPHICTh 3aCTOCYHKIB JIJII TEHEPYBaHHS 300paxeHb i
TEKCTY, 10 TIOBUHHO CTaTH HOPMOIO B HAHOIIMKY1H TIEPCTICKTHBI.

KuarouoBi cioBa: au3aifH, CHCTEMH INTYYHOTO IHTENEKTy, HEHpomepexa,
reHepaTop 300pakeHb, TeHepaTOp TEKCTiB

3actocyBanHsa 1uty4yHoro iHtenekty (LLII) npusBeno m0 3MiHM CBITOBOI
HaBYaJIbHOI mapaaurMu. 3apasku BukopuctanHio I HaBuambHO-MeTONUYHUN
Ipoliec B Tally3l MHCTENTBO3HABCTBA Ta AU3aiiHy CTaJIO MOKIMBHUM OI[IHIOBATH
TOYHIIlIe, 3a0€3MEeYUBIIN CYTTEBE MOJETTICHHS MPOIIECY 1HAUBIAYaTbHOTO HAaBYaHHS.
Crasia MOXJIMBOIO aBTOMAaTH3aIlisl OpraHi3aliifHO-aIMIHICTpaTUBHUX 3a/1a4 (30Kpema
reHepyBaHHs U oIliHOBaHHs TecTiB).lle aae MOXIJIMBICTH BHUKIIaJadyaMm OuIbIII
CYTTEBUM UYHMHOM 30CEPEAUTHCS Ha TPOIECi BHKJIAJAHHSI Ta HAyKOBO-METOIHYHOT
po0OOTH, a HE BUKIIFOYHO Ha OI[IHII TECTIB.

VY BuKJIalaua BUBUIBHUBCS 4Yac Il MIATOTOBKM MaTepialliB IMpEe3eHTAIlIN.
3pocia MOXIIMBICTH BapiaHTIB 1HAMBIAYalbHUX 3aBAaHb. CTano MOXKIMBHUM
reHepyBaTU UIIOCTpallli, TEKCTU (B TOMY YHCJ1 aHOTAIlll HaBYAIbHO-METOJANMYHHUX
MaTepiajiB 3a HE3PIBHSHHO KOPOTIIMH MPOMDKOK Yacy.) Bce 1e peanisye
reHepatuBHuM mwrydHuit intenext (I'/111)

Hapasi nepeBakna Ounbiiicth cucteM I cnipuiiMaroThesi B SIKOCTI MEBHUX
«UOPHUX

ckpuabok» (YC). 3a3naveni imxeHepHo- iHdopmariiini cuctemu (UC) Ha
JIOCTaTHHOMY PIiBHI PO3YMIIOTh« MPUPOJHIO MOBY JIOJUHU, PI3HOMAHITHI MY3W4HI
OMyCcH Ta IHXKEHEepHO-TpadiuHl 300pa’keHHA. ['eHepaTUBHUNA IITYYHUH I1HTEIEKT
IIIJTKOM aJeKBaTHO pearye Ha 3aluTaHHS KOPHUCTYBadiB, HAJAlOYMd CTATHCTUYHO
npaBUiIbHY BIANOBIAB [1].

Hapasi noGytye aymka, mo Bukopuctanns LI moxxe cyTTeBUM YMHOM
OOMEXUTH PO3BUTOK KpPEATHMBHUX Ta IHTENEKTyaJbHUX 3II0HOCTEW JIIOJMHHU,
MOMyJISIpU3yI0un OaHaIbHE CIIUCYBAHHS.

Hesiki cuctemu Il MOXyTh NOMHIATHCS Yy TpoLEcax pO3Mi3HABAHHSA,
aHATITHYHOMY OIliHIOBaHHI a00 TreHepyBaTH HeENpaBWIbHI BUCHOBKH. lle moxe
HEraTHBHO BIUIMHYTH Ha OCBITHIM mpouec. Hapasi mocuTh ckiiagHo CIporHO3yBaTH,
caMe SKMM 4YHMHOM HeoOximHo 3amydatu IIII g0 ocBiTHbOro mporecy. Aue,
6e3cymHiBHO, BukopucTanHs 111 B oCBITHIN AiS7IbHOCTI HEMOXKIIMBO ITHOpPYBaTH [2].

Komna mrogumHa HE 3/MaTHa HACTUIBKHM Oarato, OINEpaTHBHO Ta JIOCTOBIPHO
OTpUMYBATH,

aHaJi3yBaTH W 3a0C3MEUNTH YITKUW PE3yNbTaT, sIK INTYYHHWH iHTEneKt|1-2].
[IITyyHuii IHTEIEKT JOMOBHIOE, & HE 3aMIHIOE POJIh BUKJIAa4a.

Cepen 4yacTMHU JOCHIIHUKIB MOOYTye JyMKa, IO TJI00albHE 3aCTOCYBAHHS
HITYYHOTO 1HTEJIEKTY, aBTOMAaTHU3allii Ta poOOTH3allli MOXE MPU3BECTU A0 CYTTEBOIO
CKOpPOUYEHHS poOOYMX Miclib. AJie TepeBakHa OUIBIIICTh BYEHUX AOTPUMYIOTHCS
JYMKH, TTOTOJIKYIOTHCS, IO IMITYYHUH IHTEJIEKT III€ JIOBTO HE 3MOXKe 00XO0auTHCS 0e3
moauHu|2-3].
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Texnosnorii Ta meroguku Il yBiinuM 10 MOBCAKAECHHOIO XHUTTS JIOJUHU Y
BUTJISIZII 1HTEJEKTYAJIbHUX CHUCTEM, MOOUIBHMX 3aCTOCYBaHb Ta BeO-CEPBICIB, IO
IHTEHCU(]IKYIOTh  BUPOOHUUTBO, MOKPAllylOTh KOMYHIKallilo, 3a0€3MeuyloTh
KOPIOPAaTHUBHY Ta 0coOuCTy Oe3mneky Toio [3].

3a oCTaHHI KIJIbKAa POKIB CIOCTEPITa€EThCSl CYTTEBE 3POCTAHHS OOCSTY JaHHUX,
3r€HEpOBaHUX MalllMHAMU Ta JIOAbMU. B HaBYalbHIA JISUIBHOCTI BapiaHTH
BukopuctanHgd I MoxyTh oTpuMaTH OUIBIIMI IMITyJbC, OCOOJMBO B yMOBax
JTUCTAHIIMHOIO Ta 3MIIIAHOTO HaBYaHHSA [3, 4].

B mpodeciiiHiii  AisSIbHOCTI Ta peaTbHOMY JKWTTI JIFOAM BCE YaCTIIIE
KOPHUCTYIOThCSI 3aCTOCYHKaMU JIJIsi TeHEpYBaHHS TEKCTy, TeHEpaTopamMu 300paeHb.
[{inkoM ¥WMOBIpHO, IO TMPOTATOM HACTYMHUX POKIB 1€ CTaHe HOPMOIO.
BuxopuctanHs IITy4YHOTO IHTEJNEKTY Yy OCBITHbOMY TMpOIECi ChOTOJHI — IIe
PEaNbHICTb.

Hapasi mTy4Huii IHTEJICKT IIHPOKO BHUKOPHUCTOBYETHCS, 30KpeMa, IS
aBTOMAaTH3alll] IPOIIECiB, ONTUMI3AIlIl Ta MOKPAIICHHS SKOCTI IPOIYKTIB:

A) I'enepauiist 1u3aiiHy MpoayKTiB. AJITOPUTMU MAIIMHHOTO HaBYaHHS MOXKYTh
aHaI3yBaTU ICHYIOYl MOJIEll BUPOOIB Ta CTBOPIOBATH HOBI BapiaHTHU, BPaXxOBYIOUU
BUMOTU Ta oOOMexeHHs. Hampukiian, BOHM MOXYTh aBTOMaTHYHO TI'€HEpPYBaTu
PI3HOMAaHITHI BapiaHTH AW3aiHy sl aBTOMOOLTIB, €JIEKTPOHIKKA YU MeOJIiB, OOEKTIB
30BHIIIHBOTO 1 BHYTPIIIHKOTO JHM3aiHy, IPeIMETIB pectaBpariii [ 1-4].

b) Ontumizamiss ctpyktypu 1 martepianiB. IlTyyHuil 1HTENEeKT A03BOJIAE
IPOBOJUTH HIMPOKOMACIITAOHI aHAII3U Ta ONTHUMIZALI0 CTPYKTYpH Ta MaTepialliB
BUPOOIB 3 METOK 3MEHIIEHHS Baru, MIABUIICHHS MIIHOCTI Ta €(QEeKTUBHOCTI.
Hanpukian, Mo)kHa BUKOPUCTOBYBATH aJTOPUTMU T€HETHYHOTO TIPOTpaMyBaHH IJis
NOIIYKY ONTHUMAILHUX KOoH(Diryparii 1 3D-HaapykoBanux yactul [2-4].

B) ABromatuzauis npouecy npoektyBaHHs. LLITydyHHIl 1HTENEKT MOxke OyTu
BUKOPHUCTAHUMN JJI1 aBTOMATU3allli IEBHUX €TalliB MPOLIECY MPOEKTYBAHHS, TAKUX K
CTBOPEHHS CKJIAJHUX cXeM abo po3poOKka Jeraneil Ta eJIeMEHTIB 30BHIIIHBOTO 1
BHYTpimmHboro ausaniny. Hampukman, cucremu CAD (Computer-Aided Design)
MOKYTh BHUKOPHCTOBYBAaTH aJITOPUTMHU MAIIMHHOIO HaBUaHHS JUIsi aBTOMATUYHOTO
CTBOPEHHSI 0a30BUX KOHCTPYKI[iif HA OCHOBI BXIJHHX mapameTpiB [3-4].

[') Anani3 Ta NpPOTHO3YBaHHS CIOXHBYOTO CHPUMHATTS Ta CIHOXKUBYOTO
kommka. ITydHHil 1HTEIeKT MOXe aHali3yBaTH JIaHl PO CIOKUBY1 BIIOJOOAHHS Ta
noBeAiHKy[1-4]. mo0 nOmoOMOrTH au3aiiHepam po3poOJIATH MPOIYKTH, SKI Kpare
BIJIOBIJIAIOTh TOTpebam puHKy. Hanpuknan, aHami3 TEKCTOBUX OIJISAIB  abo
COIlIAJIHUX MeJla MOXKE JIOMIOMOI'TH BHUSBUTH TMOIYJSPHI TEHJEHIII cepen
CIIO’KMBAYIB.
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JI) Bizyamizamis Ta onTuMmizamis B3aeMOAIl 3 KII€HTaMH. [HTeNEKTyaiabHI
CHUCTEMH T€HEPaTHUBHOIO IITYYHOTO 1HTEJIEKTY MAlOTh 3JaTHICTh HAJIaTH JOTIOMOTY Y
Bi3yaii3allli MEBHUX KOHIEMIIH au3aiiHy, MpU IbOMY (OPMYIOYH I1HTEPAKTHBHI
npoToTunu Ta aHanoru lle no3Bomsie kimieHTam QopMyBaTH OUTBII pPeaTiCTHUHI
YSIBJIIGHHS IIOJI0 TIPOAYKTY Iepe]] Horo Oe3rmocepenHiM BUTOTOBIeHHsM [1-4].

E) KepyBanHsi XUTT€EBUM UIUKIOM TpoaykTy. IITyuyHuil iHTENEeKT Moxe
BUKOPHUCTOBYBATHCS JUISl YIPaBIiHHSA 1HGOPMAIIEID IMIOAO MIPOAYKTY Ha PI3HUX
eTanax Moro »KMUTTEBOTO IUKIY — Bl MOYaTKOBOTO MPOEKTYBAHHS 10 BUPOOHMUIITBA,
dbopMyBaHHS Ta 0OCIyrOBYBaHHs. ABTOMAaTH3alllsd IUX MPOIIECIB MOXKE IMIABUITUTH
e(eKTUBHICTh Ta 3HU3UTH BUTpaTu [3-4]. [Ipu 1bOMY BUKOpPUCTAaHHS T'€HEPATOPIB
TEKCTY/300pakeHb Ja€ 3MOTY BIJHOCHO TMPOCTO TEHEpPyBaTH KapTUHKHA 3a
TEKCTOBUMH 3aluTaM, LI0 JO3BOJISIE CTBOPIOBATH HECTAaHAAPTHI, OPUIIHAIbHI
3aBAaHHS Ta PO3LIMPIOBATH MOXJIMBOCTI 3/100yBauiB OCBITH. LIITy4HMIl 1HTENEKT
IIMPOKO BUKOPUCTOBYETHCS B IPOMUCIOBOMY JIM3aiiH1 JJIs1 T€Hepalii UIrocTpaliil Ha
TEKCTOBHMI1 3amuT [3-5].

Jlexiibka JECATKIB POKIB TOMY Ju3aiiH OyB JOCHUTHh CKJIAJHUM Ta
TPYJAOMICTKHM IIPOIIECOM, III0 BUMAarajio BijJ JU3alHEPiB 3HAYHOI KIJIBKOCTI 3yCHJIb Ta
yacy. Hapas3li BiH 103BoJsie Au3aiiHepaM €(QEKTUBHO Ta TOJIOBHE — IUBUIKO
BUKOPHCTOBYBATH, BIIUIYKaTH Ta 3reHEpYBaTH BIANOBIIHI €IEMEHTH JIM3ailiHy, 10 B
3HAYHIN Mipl MPHUCKOPIOE Ta CIPOIIYE POOOTY.

JUis cTBOpeHHsI 300pakeHb Ta rpaiyHUX €JIEMEHTIB MOXHa BUKOPUCTATH
PI3HOMAHITHI TUIU MPOTpaMm, SIKi BUKOPUCTOBYIOTh T€HEPATUBHUN JTU3aiiH, a TaKOXK
00TH, 10 aanToBaHI 0 PO3YMIHHS KOMaHJ 1 MPOIEAYp, AKI BiacHE (HOPMYIOThH
300pa)K€HHSI HA OCHOBI 33JIaHUX MapaMeTpiB [4].

OpHi€ro 3 CyTTEBUX MepeBar BUKOPUCTAHHS MITYYHOrO 1HTENEKTY (30Kpema y
raiay3i rpap1yHOTO Ju3aiiHy) € 00’ €KTUBHICTD Ta MBUAKICTh POOOTH

OcTaHHIM 4YacoM BEJIMKOTO PO3BUTKY HaOyJM KOMII IOTEPHI HEHpoMepexi —
nporpaMu, ISl SKUX BJacTHBA 3[aTHICTh HAI3BHUYAWHO MIBHAKOTO TEHEPYBAHHS
300pa’kKeHHsI Ha OCHOBI TE€KCTOBOro 3amuty. OaHak iX poboTa moTpedye CyTTEBOTO
BJIOCKOHAJICHHS 1 JIOOTpaIfoBaHHs. Sk mpaBuiio, AKICTh Ta JAeTali3allis 300paKeHHS
CYTTEBUM YHMHOM 3ajie’kaTh BiJ (POPMYIIOBaHHS TEKCTOBOrO omucy. ToMy He KOXKEH
KOPHCTYBa4 MOXKE BiJ[pa3y OTPUMATH IIOCh «IIIeIeBPaIbHE» Ta YHiKalbHE [5].

[TepeBaxkHa OITBIIICT OE3KOIMITOBHUX HEWPOMEPEIKEBUX CEPBEPIB 37aTHI
reHepyBaTH MEpPeBaKHO YOTUPH BapiaHTH [5]. ICHye Taka MOMXJIMBICTH IO IS
KOXXHOTO BaplaHTa MOXHa 30UTBIIUTH JO3BUT ab00 TONMPOCUTH HEHPOMEpEexKy
nepepoOouTH aHajoriyHo. Takoro Tuiy mnporpamMu € OUlbll €QEKTUBHUMH, aje
300pa)XK€HHSIM, 3T€HEPOBAHUM HUMH, III€ JAJIEKO IO CIPABKHHOTO MHUCTEITBA. BoHM
MOKM 110 HE 3aMiHIOITh pPOOOTYy Ju3aiiHEpiB Ta XYIOXKHHUKIB, aje CYyTTEBO
JOTIOMaraloTh ~ ONTHUMI3YBaTH  PYTUHHI  Mpollecu.3a3BUYail 11  aJTOPUTMU
BUKOPUCTOBYIOTH JUIsl QOpMyBaHHS OCHOBU MailOyTHROI imrocTpartii [3-5].
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He3Bakatoun Ha Bpakaloyl YCMiXW, JUII CY4YaCHHX CHCTEM IITYyYHOTO
IHTEJIEKTy BJIACTHBI TEBHI oOMexeHHs [5]. Sk mpaBwiIoO YCHIIIHUM YHHOM
BUPIIIYETHCSI BUKIIOYHO JIMIIE SKUWCh €TUHUN THUM 3a7ad, Ui sIKOTO BOHHU OyiH
CIPOEKTOBAHI BiJl CAaMOT0 MOYaTKy W HE MOXYTh MEPEKII0YATUCh 3 OJHOTO THUILY
3a]a4 Ha 1HIIWH, TaK, SK 11€ BIACTUBO AJs JroAeil. Came TOMy BUHHUKA€E HEOOX1AHICTD
Taku Jroau [4-5]

[{inkoM peanbHI PU3UKH JUIsL JIIOJIEH CTAHOBIATH CHPOOM HEETHYHOTO
3aCTOCYBaHHS TE€XHOJOTIH MITYy4yHOTro 1HTeNnekTy. Hanpuknan, BTpata poOounx Micib
JIOJbMUA 4Y€pe3 aBTOMATHU3AII0 PYTUHHUX MOBTOPIOBAHUX OMeEpalliif, MOpYyIICHHS
IPUBATHOCTI, BHUKOPUCTAHHS METOJAMKM CHHTE3y 300paXeHHsS JIOAUHM, SKa
0a3yeThCsl HAa IITYYHOMY 1HTEJIEKTI. 3a3BUYail MOCTAIOTh MUTAHHS MOPYIIEHHS HOPM
aKaJeMIYHOTO IUIariaTy MpH HalKUCaHHI KypCOBUX 1 JHUINIOMHUX POOIT, HAYKOBHX
PO3pO0OK.

BucnoBku. BukopucrtanHs rio0aqbHUX HEUPOMEPEKOBUX TEXHOJOTIH Ta
€JIEMEHTIB IITYYHOT'O IHTEJEKTY B HABYAJIbHO-METOJUYHOMY IPOIECI Ta HAyKOBIH
JISJIBHOCT1 CTa€ Hapas3l Bce OUIbI MOIIMPEHUM sBUIEM. JIIoAuMHA BCE YacTiiie y
CBOIMl TBOpYIM MISUIBHOCTI BUKOPUCTOBYE B 1H(OpPMAIiiiHI Ta 1HXEHEPHO-TEXHIYHI
3aCTOCYHKU JJisi T€HEpyBaHHS 300pakeHb Ta TEKCTy. Tak, 30KpeMa, HaBYaJIbHO-
METOJMYHI PEKOMEHJalli Ui, a TaKoX IHTEpaKTHBHI Marepiajud CTYACHTIB,
MIEPCOHAII30BaHl MaTepialid JUIsl TOKTOPAHTIB, aclipaHTIB 1 MaricTpiB, 1HTEPaKTHUBHI
Matepianu s 37100yBadiB JPYyroi BUINOI OCBITH aKTUBHO CHPHSIOTH T€HEPYBaHHIO
OpUTIHAJBHUX 1€ Ta po3poOlll OPUTIHAIBHUX CIIEHAPIiB IJIsi MPOBEACHHS 3aHSThH
OpeJCTaBHUKaMU BHKJIAJAllbKOIO KOPHyCy. 30KpemMa Yy raiy3i MpOMHCIOBOTO
JU3aiiHy BUKOPUCTAaHHSA HeWpoMepekeBHX TexHoJorii Ta enemeHTiB Il naroTh
3MOTy T€HEepYyBaTH JOCTATHbO OPUTIHAJIbHI aHOTAIlll Ta €JEMEHTH UIFOCTPATUBHUX
MaTtepialiiB Ha MiJCTaBl TEKCTOBUX 3aIUTIB.
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BI3YAJIBHI CTPATETII Y CYUACHOMY I'PAG®IYHOMY JU3AMHI

CoporoniHi rpadiyHuil 1U3aiiH € OJTHUM 13 KIIOUYOBUX 1HCTPYMEHTIB Bi3yaJbHOI
KOMYHIKaIii, d4epe3 SKUH (QOPMYIOTbCS YSBIECHHA NpO OpeHAW, NPOAYKTH Ta
mpocTopu. Y cydacHOMYy iH(opMaIiiHOMY CepeOBHIII JIOUHA IIOAHSI B3a€EMOJIE 3
BEIIMKOIO KUIBKICTIO BI3yaJlbHOTO KOHTEHTY, TOMY [W3aiiH BUKOHY€ HE JIHUIIE
€CTETUYHY, a i KOMYHIKaTHBHY Ta MOBEAIHKOBY GyHKII0. BiH BrmBae Ha Te, SIK
IIBUJKO CIIpUHMaeThes 1HGOpMAaLlis, Kl eMOIli BOHA BUKIIMKAE Ta SIK KOPUCTYBad Ha
HEl pearye.

AKTyallbHICTh TEMHM 3yMOBJIEHA 3HAYHHM 3POCTAHHSIM OOCSTiB iHpoOpMarii y
uudpoBomy cepenonuiili. Yepes 11e yBara KOpucTyBaua cTa€ OOMEKEHUM PECYPCOM, 1
nu3aitH Mae “3maratucsa’ 3a Hei. CaMe TOMY BaXJIMBO HE ITPOCTO CTBOPUTH BI3yaJIbHO
MpUBAOIMBUH MPOAYKT, a MOOYyBaTH YITKY CUCTeMy Hojaul iHpopmaiii. BizyanbHi
cTparerii B I1bOMY BHUNAQJAKy BHCTYIAIOTh SK HaOIp pIlIeHb, SKI JOMOMAararTh
CTPYKTYypYBaTH KOHTEHT 1 3pOOUTH MOTO OJIBIIT 3pO3yMIJIMM Ta JIOTIYHUM.

BizyanbHi cTparterii y rpadiyHoMy Au3aiiHI MOXKHA PO3MJISIIATU SIK KOMIUIEKC
OPUHIUIIB, MO ()OPMYIOTh 3arajibHUii MIiAXIT [0 CTBOPEHHS u3aiHy. BoHu
OXOIUTIOIOTH  POOOTY 3 KOMIIO3UIIIEI0, KOJHLOPOM, THUHOTpadikow, PUTMOM,
KOHTPAcTOM 1 Bi3yalbHOIO i€papxicro. OCHOBHA iXHS MeTa TOJATaE B TOMY, IOO
HaIpaBJIsTH yBary KOpUCTyBaya Ta 3a0e3nedyBaTy MIBUAKE 1 MPABWIbHE CIIPUMHSITTS
iHdopmanii. BaxkiauBo, 10 II OPUHLHUON HE MPALIOIOTh OKPEeMO — e(EeKTHUBHUIN
JTM3aiiH 3aBX a1 0a3yeThCs Ha iX MOETHAHHI.

Opnum 13 0a30BUX €JEMEHTIB € Kouip. BiH He Tinbku QopMmye Bi3yalbHY
MpUBAOJIMBICTh, ale ¥ Mae MCUXOJOriYHMM BruMB. Hampukmana, Terial BIATIHKH
MOYTb CTBOPIOBATH BIAUYTTS €HEPTii Ta aKTUBHOCTI, TOA1 SIK XOJIO/IHI — CIIOKOIO Ta
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JOBipU. Y KOMEPIIHHOMY AM3aifHI KOJIp YacTO BUKOPUCTOBYETHCS SIK 1HCTPYMEHT
no3uilionyBanusi 6penay. Tumorpadika, y cBOIO uepry, BU3Ha4a€ TOH KOMYHiKallii:
CTpOT1 WIpU(PTH MEepeAaroTh OPIIHHICTD, a OLIBII M’ SIKI — JAPY>KHINA a00 KpeaTUBHUI
XapakTep.

KoMmmo3uriisi € 1mie OZHUM BaXKIUBUM €IIEMEHTOM, SIKMM BIUTUBAa€E Ha
cnpuiiHATTA i1HGopMarnii. BoHa BH3HAuae, SK KOpHUCTyBau “‘9guTae’ Bi3yaJdbHHIA
00’exT. [IpaBuiibHa KOMMO3UIIIHHA CTPYKTYpa JO3BOJISIE MIBUAKO BUIUIUTH T'OJOBHE
Ta HE NEPEeBaHTAXYBATH CIPUUHATTA. Y CyYyacCHOMY JU3aiiHI OCOOJIMBO BaXKIMBO
BpaxOBYBaTH MPUHIMUIIM BI3yaJIbHOI 1€papXxii, ajke camMe BOHHM JONOMAararoTh
KEepyBaTH yBarow KOpUCTyBaya.

Oxpemy yBary BapTO MNPUAUIUTH LU(POBOMY CEPENOBUILY, SIKE CYTTEBO
3MIHWJIO Miaxoau 10 auzaiiHy. ChOrojHi Ju3ailH ICHye y OararokaHalbHOMY
dopmari: oauH 1 TOW caMuil OpeHJ B3a€EMOJIE€ 3 KOPUCTYBAayeM 4epe3 COLIajbHI
Mepexi, calTu, MOOUTBHI JoaaTtku Ta ¢i3uyH1 Hocli. [le BUMarae aganTUBHOCTI Ta
LUTICHOCT] Bi3yalbHOI cucTeMU. Jlu3ailHEp MOBMHEH BpaxOBYBaTH, SIK E€JIEMEHTH
OyIyTh BUTJISIIATH B Pi3HUX MaciITadax i ppopMarax.

Takoxx BaXJIMBO 3a3HAYUTH BIUIMB COLIATBHUX MEPEX Ha PO3BUTOK
Bi3yallbHUX cTparerii. KOHTEHT cTaB OIbIl JMHAMIYHUM 1 KOPOTKUM, IO 3MYIIY€E
J3aiiHepiB MpalOBaTU 3 MAKCUMAJIbHO JTAKOHIYHUMU Ta BUPA3HUMU PIIICHHSAMH. Y
TaKUX YMOBaxX OCOOJMBO Ba)KJIMBO CTBOPUTU CHIJIBHUW BI3yaJbHUH AaKIEHT, SKHM
oJlpa3y NpUBEPTAE yBary.

[IpakTiuHa yacThHa poOOTH BUKOHAHA y BUTIISAII IU3aMH-TIPOEKTY PECTOpPaHY
a3iiicbkoi KyxHi. OCHOBHOI0 3ajaudeto OyJ0 CTBOPEHHS IIUTICHOI Bi3yalbHOI
KOHIIETIIi, SKa TOE€IHYE KyJIbTYpHI €lleMeHTU A3ii 3 CydyacHUM JAU3alHEPCHKUM
nigxoqoM. BaxnanBo Oylo HE MPOCTO BUKOPUCTATH CTHJIICTMYHI MOTHBH, a
aJanTyBaTH iX 10 Cy4aCHOT'O €BPONEUCHKOTO CIIPUMHSTTSL.

VY mpoueci po3poOKH KOHIIEMIIIT yBara npuaisiaca (popMyBaHHIO 3arajbHOTO
BI3yaJIbHOTO CTHJIIO, IKUW BKJIIOYAE aliJICHTUKY, KOJIOPOBY MaMiTpy, TUNOrpadiky Ta
rpadiuni exemMeHTH. Bei 11l cki1aioBl NpaloTh pa3oM 1 CTBOPIOIOTH LUTICHUI 00pa3
3aknany. OcoOaMBUM aKUEHT 3p00JIEHO Ha CTBOPEHHI aTMOC(EpPH, KA BIAUYBAETHCS
e 70 BIJIBIIyBaHHS PECTOpaHy — 4Yepe3 Bi3yallbHI Marepiaiu, MEHI0 Ta HU(pPOBY
IPUCYTHICTb.

JlomaTkoBO BpaxoBaHO Te€, IO CYYacHHWM pecTopaHHuW OpeHa Mae OyTu
NPUCYTHIM sIK y ¢i3udHOMYy, Tak 1 B nudpoBomy cepenosutii. lle o3Hauae, m1o
Bi3yaJibHa CHUCTeMa NMOBHMHHA OyTH THYYKOIO Ta JIETKO aJanTyBaTUCS [0 PI3HUX
HocliB. Came Taka OaraTopiBHEBa CTPYKTypa JO3BOJISIE OpeHay 3ajuliaTHCS
BI1I3HABAHUM 1 KOHKYPEHTOCIIPOMOXHHUM.

VY pesynbTaTi MOXKHA 3pOOUTH BUCHOBOK, IIIO Bi3yasibHI CTpATETrii € BaKJIUBOIO
CKJIAJIOBOIO CydYacHOro TpadiyHOro jJu3aiiHy. BOHH J03BOJIAIOTH HE JIWIIE
nepeaaBaty iHdopMalliro, a i GopMyBaTH JOCBIJI B3a€EMO/I1i KOpUCTYBava 3 OPEHIOM.
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3aBASKHM [bOMY U3alH CTA€ HE MPOCTO Bi3yallbHUM O()OPMIICHHSM, a IHCTPYMEHTOM
KOMYHIKAIIil Ta BILTUBY.

OTxe, TpaMOTHE BUKOPHUCTAHHS Bi3yaJIbHUX CTpATerii 3a0e3rnedye CTBOPCHHS
cydyacHUX, e()eKTUBHHUX Ta aJallTUBHUX IU3ANH-PIIICHB, K1 BIAMOBIAAIOTH BUMOTaM
IU(POBOI €IMOXH Ta peaIbHOTO CEPeIOBHIIIA.

YK 327:008:94(477)
Hamania I''PHA
Kanouoam icmopuyHux Hayx, 0oyeHm,
odoyenm kageopu ykpainoznascmea ma ghinocoii
JHT «JIvgiscokuii HayionanbHuil MeOudHUL YHigepcumen
imeni J{anuna I anuyvkoeorn, m. Jlveie

YKPATHO3HABCTBO SK CKJAJTOBA KYJbTYPHOI
JUILJIOMATII B YMOBAX CYYACHUX BUKJIUKIB

JloHenaBHAa YKpaiHO3HABCTBO CHOpPUHAMANOCA SK BHYTpINIHS, JIOKajdbHA
JUCIUIUIIHA — CIOci0 caMomi3HaHHS Haponay. IIpore, y mepion moBHOMAacmITaOHOI
pOCIiChKOI arpecii MpoTH YKpaiHU Ta Oe3NMpeleNeHTHUX TeONOJITUYHUX 3PYLIEHb,
MUTaHHS HAI[lOHAIBHOI 1IECHTUYHOCTI Ta ii penpe3eHTallli Ha CBITOBIN apeHi HaOyBae
CTPaTEriuHoro 3Ha4yeHHs. YKpaiHO3HABCTBO CHOTOAHI TpaHCHOpPMYyeThCS 3
aKaJeMivyHO1 JUCIUIUTIHU Y (PyHIaMEHTAILHUNA IHCTPYMEHT KYJIbTYPHOI AUTLIOMATI]
— «M’AKOi CHJIN», IO JI03BOJISIE€ nepxkaBi (OpMyBaTH CyO €KTHICTh, CIIPOCTOBYBATH
MPOTAraHUCTChKI HapaTUBU, JCKOHCTPYIOBATH MOCKOBCHKI Mi(pu MpO BeIWY Ta
IHTErpyBaTUCA B  €BPOINCUCHKUN  IHTEJIEKTYyaJIbHUM  TPOCTIp. AKTYaJIbHICTh
JOCTI/PKEHHSI 3yMOBJICHa HaraJbHOIO MOTPEOOI0 MEePEeOCMUCICHHS YKpaiHO3HABUUX
CTYIIi Ha JMIIE SK BHYTPIIIHBOTO MPOLECY HALIOHAJIBHOI 1IE€HTUYHOCTI, a M SK
3aco00y 30BHILIHBOT KOMYHIKalii. Apke 0e3 MOBHOI[IHHOTO BHUXOAY 3 POCIACHKOI
OpOITH HEMOKIMBO CHOPMYBATH 00’ €KTHBHY MI)KHAPOJHY AYMKY PO ICTOPUYHUN
HUISIX Y KpaiHH.

CyyacHa KyJnbTypHa JWIUIOMATIS BU3HAYAETHCS CIPOMOXKHICTIO  HAIlil
TPAHCIIIOBATU BJIACHI I[IHHOCTI, ICTOPIIO Ta HAYKOBUH MOTEHITIAN Yepe3 JAOCTYIHI Ta
3po3ymisii  (opmatu. BracHe y I1IbOMy KOHTEKCTI YKpaiHO3HAaBCTBO BHCTYIIA€
JDKepenbHOI0 0a3010, 1m0 3abe3redye 3MICTOBHE HAIMOBHEHHS JUIUIOMATHYHUX
iHimiatuB. KynbTypHa paumiuomaris B yMoBax BIiMHM HaOupae 4IiTKuX (opMm
IHTEJIEKTYaIbHOTO CIIPOTUBY, a YKpaiHO3HABUl KOMIIOHEHTH JO3BOJIIOTh MIPOBOAUTH
YiTKE PO3MEXKYBAaHHS MK HAI[IOHAJIBHOIO 1EHTUYHICTIO YKPAiHCHKOTO Hapoay Ta
HaB’A3aHUMU iMIiepcbkuMu Midamu [1, c. 15].

Ha namy aymky, mepuioyeproBUM 3aBJIaHHSIM HAYKOBIIB € JICKOJIOHI3allis
YKpaiHO3HABUMX CTYAIN 3a KOPAOHOM. YTPOAOBXK PAISIHCHKOTO 1 MOCTPAJSTHCHKOTO
(paktuuno, go 2022 p. — H.I') yci cnaBicTHUYHI HEHTPH Mald BUPa3HUHA (OKyC Ha
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pOCilicbKHIl HapaTUB. YKpaiHa K po3Tisaanacs JUIIe Kpi3b MPU3MY TaKUX JOTMaTiB.
OueBuaHO, 10 CBIT TIepeOyBaB Mij BILTMBOM IITYYHO CTBOPEHUX Mi(iB MpPO «BEIHY
POCICBKOI KyJIbTypu» Ta «ICTOPUYHY €JHICTHY», SIKI BUKOPUCTOBYBAJIUCS IS
ryMaHiTapHoro oOrpyHTyBaHHs reonoiituunoi ekcnancii CPCP/P®. Crporopsi
KyJbTypHA JUIIOMATIs MOKJIMKaHA BHOYAOBYBAaTH HE3QJIEKHI LIEHTPH YKPATHICTHKH,
OCEpeIKH IHTENEKTyaabHOI JeOoKymamii, sKi O BigmoBiganmm 3a 00’ €KTUBHE
IpeACTaBICHHS YKPAiHCBKOI 1CTOPIi Ta KYJbTYpPH 32 KOPJOHOM, PO3BIHUYBAIH Miu
PO MECIAHCTBO arpecopa Ta BUKPUBAIU HOro KOJIOHIANbHY IPUPOAY. Y KpaiHO3HABYI
JOCIIDKEHHST TIEPEKOHIMBO JIOBOJSATH, 110 3a (hacajoM BeJMYl 3axOBaHI BKpaacHI
3100yTKH OaraTbOX HapoOJIiB, SKI MOCKOBCHKHMM PEXKHMM KOJOHI3yBaB 1 3HMIIYBAaB.
Jlume d4epe3 HaykoBO OOIPYHTOBaHE pPO3BIHYAHHS IUX IICEBAOICTOPUYHMX
KOHCTPYKTIB MU 3MOXeMO c(hOpMYyBaTH y MIKHAPOJHOI CHUIBHOTH IMYHITET [0
MaHIMyJALINA Ta YTBEPAUTH MPaBAy Mpo YKpaiHy K 9aCTUHY JEMOKPATUYHOTO CBITY.
Takum 4MHOM, B1IOYBaTUMETHCSA 3MIHA CIPUUHATTS YKpaiHU 3 00’ €KTa CTOPOHHBOIO
BUBYCHHS HAa AKTUBHOIO Cy0’€KTa MIKHAPOJHHMX BIJIHOCUH, SIKHA Ma€ YyHIKaJbHY
TUCSYOJIITHIO KYJIBTYPHY i HayKOBY criammuny [4, c. 50-52].

Oco0suBe Micue B CTPYKTYpl YKpaiHO3HABCTBA SIK IHCTPYMEHTY AMILIOMATIi
MOCIJIa€ 1CTOPIsS YKPATHCHKOT IHTENITHIII1, 30KpeMa, MEANYHO1 eiTu. B akageMiuHux
CHUTHPHOTaX 3a KOPJOHOM BaXKJIMBO HAroJOUIyBaTH Ha TPHUBAJIOCTI YKPaiHCHKOI
HAyKOBO1 Tpaauili. 3HaHHS TpO isUbHICTH HaykoBoro toBapucTBa imeHi T.
[IleBueHka, BHECOK YKPAaiHCHKUX JIIKApPIB y PO3BUTOK €BPONEWCHKOI MEIUIUHH,
JTOCTDKCHHST 1XHIX KOHTAaKTIB 13 3aKOPJOHHUMH KOJIETaMH € TIOTY>KHUMH
apryMeHTaMu JIJIA 3aXiJTHOT ayJIMTOpii, K1 JOBOJSATH Miclle YKpaiHu K HEB1J €MHOI
YaCTUHU €Bporerchbkoi nuBim3aiii. HaykoBa aumiomaris uyepe3 yKpaiHO3HaBCTBO
703BOJIsIE Oy IyBaTH JOBIPY Ha PiBHI aKaJeMIYHUX CIUIBHOT, IO € PYHIaMEHTOM JIsI
norMOJIeHHS MOJITUYHOI criBmpari [2, ¢. 91].

[Ile ogHMM BaroMMM BEKTOPOM KYJIbTYPHOI AMIUIOMATII € MOMyJIspU3allis
BUBUYEHHSI YKPAiHChKOI MOBHM K 1HO3EMHOi 32 KOpJOHOM. TyT MOBa BHUCTYINAa€ He
auiie 3aco00M KOMYHIKaIlii, a CBOEPIAHMM KJIIOYEM 10 TIUOMHHOTO PO3yMiHHS
YKpaTHCHKUX HAI[lOHATbHUX CHUMBOJIIB 1 CMHCIIB, YMOXIJIMUBIIOIOUU CIPUHHATTS
VYkpainu iHo3eMHOI0 ayauTopiero 6e3 mocepennukis. [lapanensHo 3 HABYaHHSIM MOBHU
HEOOXIJTHO BUKJIAJAaTH ICTOPII0 YKpaiHM Ta YKpaiHCBKY KyJIbTYpy, aJKe came I
JUCHMIUTIHU € LEHTPOM YKpaiHO3HABCTBA. [[1s1 3aKOpJOHHOT CIUJIBHOTH HArojoc y
BUCBITJICHHI YKPAaiHCBKMX ICTOPHUYHHMX TMPOIIECIB CJiJi POOMTH Ha TpaKTyBaHHI
VYkpaiHn sSK OpraHiyHOi YacTUHU €BpPOIEUCHhKOro po3BuUTKy. Ilepexim Bix
Marne0yp3pkoro ImpaBa |y MiICTax JO CHUIbHUX  IHTEJNEKTYaJbHUX  Teuid
[IpocBiTHUIITBA Ta MOJIEPHY JOBOJUTH, III0 €BPOIEHCHKA 1ICHTUYHICTh YKpaiHU HE €
HOBOTBOPOM, a ICTOPMYHOIO KOHCTAHTOIO. Takuil 1HTErpOBaHUH IiAXiJ JTO3BOJIUTH
1HO3€MHUM TapTHEpaM CcHpuiMaTH YKpaiHy sIK 3pO3yMUIMHA 1 LIHHICHO OJM3bKHIA
Ccy0'eKT €BpOMNENCHKOI IMBLTI3AIII].
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CydacHi BUKJIMKH, MOB’si3aH1 3 HU(POBOIO TpaHC(hHOpMAalli€ro, TUKTYIOTh HOBI
dbopmu Tpe3eHTAaIlli yKpaiHO3HABUOTO Martepiany. 3 Orisiay Ha peaiii, cdeporo
BIJIMOBIAANBHOCTI KYJBTYPHOI IUIUIOMATIi CTa€ TaKOX CTBOPEHHS AaHTJIOMOBHUX
mupoBUX apXiBiB, BIPTyalIbHUX My3€iB Ta BIAKPUTUX OHJAMH-TIIATGOPM 13
yKpaiHO3HaBYMM HamoBHEHH:M [5, ¢. 30]. BapTo HaromocuT Ha sikicHOMY TiepeKiiaii
YKpalHCHKOTO KOHTEHTY, aJKe BiJl MOro (axoBOCTI Ta CHUCTEMHOCT1 3aJCKHUTh
iHpopMariiiiHa CTIHKICTh MIKHAPOAHOI CHUIBHOTH I0JI0 YKpaiHu. MOIMBOCTI
TDKUTANI3AI] BapTO BUKOPUCTATU JUIsl MOLIMPEHHS TaK 3BAHOTO T'yMaHITapHOTO
MIMTa 3aXUCTy. AJKe YKpaiHChKUW aHalli3 KyJbTYpHUX TpaBM, BHUBUYEHHS JOCBIITY
CTIMKOCTI Ta MEXaHI3MIB 30€peKEHHS HAI[lOHAIBHOI 1IEHTUYHOCTI B €KCTPEMaJIbHUX
YMOBax CTa€ MPEeIMETOM 1HTEpecy riobanbHOi HaykH [3, c. 4-11]. Ykpaina TpaHcitoe
VHIKaQJIbHI 3HaHHS Y Tally31 COLIIOTyMaHITapUCTHUKH, MMIIBUIIYIOUM CBIi aBTOPUTET Ha
MDKHApO/IHIM apeHl.

Takum uuHOM, YKpaiHO3HAaBCTBO B CyYaCHHX YMOBaX € HEBiJ €MHOIO
CKJIAJIOBOIO  KYJBTYpHOI JAMIUIOMATIi Hamoi jJepkaBu. BoHo 3abe3neuye
IHTEJIEKTyallbHe MATPYHTS 711 (OPMYBAHHS MO3UTHUBHOTO IMIKY YKpaiHU, CHpHsIE
JIEKOJIOHI3alli CBITOBOTO HAyKOBOTO IIPOCTOPY Ta YTBEPDKEHHIO YKpPaiHCHKOI
cy0’exktHOCTI. E(exkTuBHE BHUKOpPUCTaHHS YKpAaiHO3HABYOrO MOTEHIAly BUMAarae
TICHOI CIIBIpalll aKaJIeMIYHOI CIUIBHOTH, JE€pP>KaBHUX 1HCTUTYIIH Ta rpOMaICbKOCTI,
aJi’ke Moro pojb CbOroJHI BUXOAMUTH JAJIEKO 32 MEXI1 TPaJAULIHHOTO MPOCBITHUIITBA,
oXOoIUTIolour  cdepu  HallloHaJbHOI  Oe3neku, 1H(QopMaliiHOi CTIHKOCTI  Ta
JI00ANbHOTO TO3UINIOHYBAaHHS Hamioi JepkaBu. KynbTypHa auriomaris, o
0a3yeThCcsi HAa TPYHTOBHOMY YKpaiHO3HaBYOMY (YHIIAMEHTI, € HAIIOK «M’ SKOIO
CWJIOIO», 3[aTHOIO TMEPETBOPIOBATM MIDKHAPOJHY CHMIIATII0 Ha JOBIOCTPOKOBY
cTpateriuydy cmiBopamio. OcoOIMBOIO BIAMOBITAIBHICTIO HAC, SIK aKaJaeMIYHOi
CHUTBHOTH, € HE JUIIe OyTH TPaHCISATOpAMH 3HaHb, a W TBOPISIMHU Ta aMmOacaziopaMu
YKpAiHCBKOi 1J€HTUYHOCTI. bo 1HBecTHIil B YyKpaiHO3HABCTBO — 1€ BKIAJ ¥y
NOJIITUYHY Ta IHTEJEKTYyaJbHYy HE3aJI€KHICTh 1 MIXKHAPOJAHE BU3HAHHS Y KpaiHHU.
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JU3AUH-TIPOEKT IHTEP’EPY TEMATUYHOI'O KA®E Y
CTHWJII PETPO 80-X POKIB

AHoTamist. Y poOOTI pO3TIAIaeThCsl KOHICMINSA IU3aHH-TIPOEKTY IHTEP €PY
TeMatuyHOro Kade y ctuii perpo 1980-x pokis. [IpoananizoBaHo cydacHi TEHIACHITT
dbopMyBaHHS TPOMAJICHKUX 1HTEP €PIB 3aKIaiB XapUyBaHHs, MPUHIIUIIN CTBOPEHHS
TEeMAaTUYHUX TMPOCTOPIB Ta OCOOJIMBOCTI EMOLIMHOTO BIUIUBY CEpPEIOBUINA Ha
KOpPUCTyBaua. 3alpoONOHOBAHO KOMIUIEKCHE TPOEKTHE PIIIEHHS, W0 TOEIHYE
(yHKL10HATBHICTh, EPrOHOMIKY Ta CTUJIICTUYHY BUPA3HICTb.

KuarouoBi ciioBa: quzaitn iHtep’epy, kade, perpo ctuib, 1980-11, HEOH, mor-
apT, TPOMaJICbKHI MPOCTIP.

Abstract (English version)

The paper presents a conceptual interior design project for a themed café in the
retro style of the 1980s. The study focuses on combining retro aesthetics with modern
functional and ergonomic requirements. The project includes spatial zoning, lighting
design, color solutions, and material selection.

The proposed concept creates a cohesive and expressive interior environment
that enhances user experience and strengthens the identity of the cafe.

AKTyajabHicTb TemHM. CyyacHMM pPO3BUTOK 1HIYCTpli TOCTHHHOCTI
XapaKTEPU3YEThCSI BUCOKUM PIBHEM KOHKYpPEHIIlI Ta HEOOXIJHICTIO CTBOPEHHS
YVHIKQJIBHUX KOHIEMIN 3aKialiB TpoMaJChKOro xapuyBaHHs. I[HTep’ep Bimirpae
KJIFOYOBY pojib y (OpMyBaHHI BpaK€HHs BiJ[BiyBada Ta BIUIMBAE Ha PiBEHb HOTO
3aJI0BOJICHOCTI. 3aKkjaJu IPOMaJChKOr0 XapuyBaHHS ChOTOJHI BUKOHYIOThH HE JIUIIIC
YTWIITapHY (PYHKIIIO, aje ¥ CTal0Th BaXKJIMBUMU COLIOKYJIBTYPHUMH MPOCTOPAMHU,
10 GOpMYIOTh EMOLIIMHUHN JOCBIJ BiJIBiyBayiB.
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Y 1bOMy KOHTEKCTI 3pOCTa€ 3HAUEHHS TEMATHYHUX I1HTEp €piB, SKi
JI03BOJISIIOTh  CTBOPUTH  YHIKaNbHY aTMocdepy 3akmany, chopMyBaTH HOTO
BIII3HABAHICTh Ta MIJBUIIMTH PIBEHb JOSIBHOCTI KiIi€HTIB. OAHUM 13 HaAMOLIBII
MOMYJISIPHUX HANpPSIMIB € PETPO-CTHIIICTHKA, 30KpeMa ecTeThka 1980-X poKiB.
Oco6mMBOro 3Ha4eHHs] HA0YBAIOTh TEMAaTUYHI 1HTEP €pHU, SIKI CTBOPIOIOTH YHIKAIbHY
aTMocdepy Ta CpusioTh GopMyBaHHIO OpeHy 3akiamy. Perpo-ctuns 1980-x pokis
€ OJHUM 13 HaWOLIbII TOMYJISIPHUX HANpsMIB, OCKIJIBKH IIOEAHYE SCKPaBICTh,
€MOIIIIHICTD Ta BOI3HABAHICTb.

Mera Ta 3aBaaHHA JAocjailkeHHsa. Meroo pobotm € po3poOka
KOHIENTYaIbHOI'O JU3alH-TIPOEKTY 1HTEP €py TEMATUYHOIO Kade y ctuil perpo 80-x
POKIB.

3aB/aHHs TOCIIKEHHS:
aHai3 ocobnuBocreit cruimo 1980-x pokis;

JOCII>KEHHS IPUHIIUITB OpraHi3allii TpOMaJCbKUX IIPOCTOPIB;
BU3HAYEHHS (PYHKIIOHATIBHOI CTPYKTYpPH Kade;

po3poOKa GyHKITIOHATLHOTO 30HYBaHHS;

(opMyBaHHSI KOMITO3UIIIITHOTO Ta KOJIOPUCTUYHOTO PILLICHHS;
(opMyBaHHs KOJIOPUCTUYHOTO Ta CBITIOBOIO PIIIECHHS;

nia0ip MaTepiaiiB Ta MEOJIB;

CTBOPEHHSI LILJTICHOTO XyA0KHBOTO 00pa3y IHTep epy.

Teopernuni ocHoBu ctwiiio 1980-x pokiB. Ctuis 1980-x pokiB chopmyBaBcs
i BIVIMBOM MOMN-KyNbTYypH, MY3MKH Ta peKiaMu. oMy HpUTaMaHHi sSCKpaBi
KOJIbOpU, HEOHOBE OCBITJICHHS, T€OMETPUYHI (POPMU Ta BUKOPHUCTAHHS CYYAaCHHUX
MatepianiB. BaxianMBow OCOOJMBICTIO € KOHTPACTHICTh KOJIbOPIB Ta aKTHUBHE
BUKOPUCTAaHHSA TpadiuHuX eneMeHTIB. HeoHOoBe CBITJIO CTBOPIOE XapaKTepHY
aTMocepy Ta TIIACWIIOE BidyanbHHN edekT mpocTtopy. ['padiunuii nuzaiiH 1boro
nepiojly BIJI3HAYAETHCS EKCIPECHUBHICTIO Ta JCKOPATHBHICTIO, 10 AaKTHUBHO
BUKOPUCTOBYETHCS B CyUaCHUX THTEPIPETAIIISX CTUITIO.

Konnenuiss au3aiiH-npoekTy. 3amnponoHOBaHWN TPOEKT  mepeadadae
CTBOpPEHHS TeMarnuyHoro kade, 1mo BigTBOproe armochepy 1980-x pokiB y
CydyacHOMy mnpouuTaHHi. OCHOBHOIO 1JI€€l0 € (POPMYBaHHS E€MOLIITHO HAaCHYEHOIro
IPOCTOPY, KU 3a0e3Meuye 3aHypEHHS BlJIBllyBaya y peTpPO-€CTETUKY.

[Ipocrip xade noainseTsest Ha (PYHKIIOHATBHI 30HU:

° BX1JTHA 30HA 3 aKI[EHTHOIO Bi3yaJbHOIO 1IEHTU(IKAIIIEIO;
. OCHOBHA ITOCAIKOBA 30Ha;

o OapHa 30Ha K [ICHTPAIBHUHN €JIEMEHT KOMITO3HIIIT;

. JayHX-30Ha JIJIs BIAIOYMHKY Ta COLIAIbHOT B3a€EMOJIII.

DyHKIIIOHAJIbHE 30HYBaHHS 3a0€3MeUyEeThCSA 32 PAXyHOK CBITJIA, MEOJIB Ta
JIEKOPATUBHUX €JIEMEHTIB.

Kosopucrtuune ta cBitiioBe pimnenHs. Kojnopuctuyna KoHIENIisl 6a3yeThCs
HAa TIO€JHAHHI HEWUTPaTbHOI OCHOBU 3 SICKpAaBUMH HEOHOBHMH aKIIEHTaMHU.
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OCHOBHUMHU KOJIbOpaMU € POXKEBHUH, CHHIN Ta (iojetoBuil. OCBITIECHHS BKJIIOYAE
LED-HeoH, nekopaTUBHI IMIJACBITKH Ta TOYKOBE CBITIIO.

Marepianu Ta npeaMeTHE cepeloBUIlE. Y TPOEKTI BUKOPUCTOBYIOTHCS Cy4YacHI
MaTepiaiu 3 PeTPO-ECTETUKOIO: TIACTHK, METAaJl, CKJIO0, aKpUJI Ta TJISHIEB] MOBEPXHI.
Bouu 103BOJIsIIOTE  BIATBOpUTH  CTUIICTUKY 1980-x pokiB Ta 3a0e3meuuTd
JIOBIOBIYHICTH 1HTEP €Y.

Mebni  MarwTh MNPOCTy TeoMeTpudHy ¢GopMy, Opi€eHTOBaHI Ha KoMpopT Ta
eproHoMiky. JIekop BKJIIOUYA€E MOCTEPU Y CTHIII TOM-apT, HEOHOBI HAIMUCH Ta TpadidHi
KOMITO3HIIII.

DOYHKIIOHATBHO-TUIAHYBAJIbHI  pimieHHsi. [IpoexT BpaxoBye MPUHIUIHU
€proHOMIKM Ta (YHKLIOHAIBHOTO 30HYBaHHs. [IpoCTip OpraHi3oBaHO TaKUM YUHOM,
100 3a0e3MneunT 3pyyHe MepecyBaHHsS BiJIBIAyBadyiB, JOTIYHE PO3MIIICHHS 30H Ta
e(heKTUBHE BUKOPUCTAHHS TLJIOII].

OcobnuBa  yBara  NpUAUISETBCS — OajgaHCy MK ~— €CTETUKOI0  Ta
(GYHKIIIOHATBHICTIO, IO JO3BOJISIE CTBOPUTH KOMGMOPTHE CEPENOBUINE SK JIA
KJIIEHTIB, TaK 1 JI MIEPCOHAITY.

BucHoBkH. Y pe3ynbTaTi JOCTIHKEHHS pO3p00JIEHO KOHIENTYalIbHUM JTU3aiiH-
MPOEKT 1HTEP €py TeMaTHuuHoro kade y ctum perpo 1980-x pokis. [Ipoext noennye
ICTOPUYHY CTHJIICTHKY 3 CYYaCHUMHU JHU3aHEPCHKUMHU PIIIEHHAMH, 3a0€3MeUyr0oun
(GyHKI10HATIBHICT, ECTETUKY Ta €MOILIIMHY BUPA3HICTH MPOCTOPY.
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CYYACHA MOBA IKOHH

IkoHa € O HUM 13 HAUCTIUKIIMIUX Bi3yaJdbHUX KOJIB XPUCTHUSHCHKOI KYJbTYPH.
Y1poioBXK CTOJIITh BOHA (popMmyBanacsi Ik OOTOCIOBCHKM OOTpYHTOBaHa CHUCTEMa
00pasziB, JIe¢ KOKEH eJeMEHT (KOJIip, JiHis, )KECT, HAlKC) MAa€ CUMBOJIIYHE 3HAUYCHHS.
CpOroJiHi 1KOHa MEPEKUBAE KapJAUHAIBHY 3MIHY KOHTEKCTY OOYTyBaHHS, BUXOASUH
3a MEX1 XpaMOBOTO MPOCTOPY B YMOBHU MOCTCEKYJSIPHOTO CYCHUIbCTBA. | T100aNbHI
npouecu 1U@poBi3alil Ta TNOMIYK HAIOHAIBHOI 1JEHTUYHOCTI 1HTErpyIOTh
1KOHOITMCHI MOTUBH y c(epy Bi3yalbHUX KOMYHIKaIlIA, OpEHINHTY, HHPPOBUX MEia,
noiirpadgii Ta alIEHTUKW PENIridiHUX CHUIBHOT, (OpMYyIOUd (PEHOMEH «Cy4acHOi
MOBH 1KOHH», III0 BUHHUKAE Ha TEPETHHI 0araTtoBiKOBOi OOTOCIOBCHKOI TpaJMIIii Ta
aKTyaJIbHUX JTM3alH-TEXHOJIOT1H. [KOHOIKMCHA cialHa TYT BUCTYIIa€ HEBUUEPITHUM
JUKEPEJIOM  HAaIlIOHAJBHOTO BI3YaJbHOTO KOAY, HEOOXIHOTO IS YHIKaJIbHOT
1meHTrdIKaIlii B yMoBax rio0aiizallii, mepeTBOPIOIOYNUCH Ha TPOTOAN3ANH-CUCTEMY —
cyBopuii Habip mpaBuil, MO (HOPMY€E€ KOHKYPEHTOCIPOMOXKHHUM MPOAYKT, MOAIOHMIA
JI0 Cy4acHOT0 OpeHIOYKY.

[lapameTpu aAu3aiiHy MHHYJIMX €HOX HEMOXJIMBO TNPSAMO MOPIBHATU 13
CydYacHHUMH, MpoTe  (yHAAMEHTaIbHI  NPUHLMIOM  BI3yaJbHOI  Oprasizaiii
JEMOHCTPYIOTh pa3tody crnopigHeHicTh. ['padiunuii nu3aitH sk cdepa Bi3yaldbHOI
KOMYHIKaIlll TOpalioe 3 JAKOHIYHICTIO, CTPYKTYpPOBaHICTIO, 3HAKOBICTIO (hopmH,
0a3yl04YMCh Ha MPUHIHUIIAX KOMIO3ULIWHOI pIBHOBAru, MOAYJIbHOI CITKH, KOHTPACTY,
Tunorpadiky Ta Bi3yainbHOI iepapxii. L1 % XapakTepucTuku npuTaMaHHi TpaauiHHINA
1KOHI: TUIOLIMHHICTh, ()POHTAIBHICTD, YiTKA CTPYKTypHa OpraHi3allisi, CUMBOJIYHUN
KOJIp, JOMiIHYBaHHS JIiHIi HaJ 00’ emMHICTIO. Taka criopimHEeHICTh (POpPMaTBLHUX O3HAK
JIO3BOJIIE PO3MIISAAATH 1KOHY SK OCOOJMBHMM THI 3HAKy, IO HE JIMINE MOMIOHHH 10
cBOro o0’ekTa, a i € obpazom npucyTtHocTi [5]. KaHoH ikoHOMHCY (PYHKI[IOHYBaB SIK
171e0NIOTIuHNN  OpeHn0yK, ¢ikcyroun GopMy, KOMIp 1 CHUMBOIH JJII MHUTTEBOL
BITI3HABAHOCTI, MOJIOHO N0 TacmopTy OpeHAy, IO 3aXHUIa€e IUTICHICTh (ipMOBOi
O3HaKHW. IKOHOMMCHI MPONUCH, HATOMICTb, JISUTH SK TEXHIYHUN raijjiaiiH, HaJaaro4uu
IHCTPYKINi MIOAO KOMMO3UIIIMHUX CITOK Ta KOJIPHOTO KOMYyBaHHS — MPOTOTHUI
peryiaMeHTy POEKTYBAHHS Il TAPAKYBaHHS Ta yHI(iKalli MPOIYKTY.

Oco0mmBOro 3HAaYEHHA HAO0yBa€ OCMUCIEHHS YKpPaiHCHKOro OapoKOBOTO
1KOHOITUCY K PO3BUHEHOI CUCTEMH «IPOTOAM3alHy». Y Il Tpaaullli copMyBaBcs
YVHIKQJIbHUWA BI3yaJbHUN KOJ, JI€ JIEKOPATUBHICTH (MHIIHE pi3bOsieHe oOpaMIeHHs,
OpHaMEHTAJIbHE TJIO, aKTMBHE 30JIOYECHHS) BUKOHYBaJla HE JIMINE €CTETUYHY, a U
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KOMYHIKaTHUBHY (QYHKIIII0 mpociaBieHHs o0pasy [1; 3]. YV 6apokoBiit iKOHI 30JI0TO
TJIa Tiepectae OyTH HEUTpalbHUM, IJIOUIMHHHUM, SIK Y BI3aHTIHCHKOMY MHCTELTBI, a
CTa€ aKTUBHUM, YaCTO MOKPHUBAETHCS Pi3b0JIEHUM 200 KapOOBaHUM OPHAMEHTOM, IO
30aradye KOMITO3HIIII0 IKOHOCTAca, POOJISTYH 11 MUAIITHIIIOK Ta BUPA3HIMmoIo [3, c. 64].
CaMe 151 cucTeMa «CakpajbHOI JEKOPATUBHOCTI» TpPaHCHOPMYETbCA y CydacHIN
TU3alH-TIPAKTHIN, [I€ CIIOCTEPIraeThCs TEHICHISA N0 PEayKiii TEepBUHHOTO
OOTroCI0OBCHKOTO 3MICTY Ha KOPUCTh (DYHKITIOHAILHO1 ecTeTu3alli. Hampuknaz, ikoHa
«ITokpoBay 3 moptpeTom rerbMana bornana XmenpHunpkoro (KuiBmmaa, ki, XVII-
nouy. XVIII cT.) ciayrye cUMBOJIOM HAaIlOHAJIbHOI CamMOOyTHOCTI, A€ MiHIMai3M
IUIOUMHHOCTI Ta KOHTYPHOCTI TIEPETBOPIOETHCS HA  aKTyalbHy rpadiuHy
1IEHTUYHICTh, TTOAI0HY /10 3HAKIB UM OPJICHIB 3 YKPAiHChKOIO CHMBOJIIKOI0. Ko3arbka
IKOHa JEMOHCTPY€ THYYKICTh KaHOHY, HaOyBalOuu HaIlOHAJBHUX pHUC, IO
ajanTyeTbcsd 0  1JEOJIOTIYHMX 1oTped, sk y OpenaOykax (Hampukiaj,
OnekcaHapiiicbka MiCbKa pajia 3 eJieMeHTaMu rep0a Ta BoJTMHCBEKUM XpECTOM).

Ha ocHOBI poBenEeHOTr0 aHali3y MOXHa CHCTEMAaTHU3yBaTH KIIFOUOBI BEKTOPHU
TpaHchopmarllii TpaJULIMHOI 1KOHONUCHOI CHUCTEMHU B CyYacHy MOBY rpagiyHOro
JW3aiiHy, 1110 HA0YHO JIEMOHCTPY€E MOPiBHsJIbHA Tabuls (Tad. 1).

Ta6mnis 1.

Tpanchopmaliist TpaJuIiiiHOT IKOHH B CY4acHY Bi3yaJbHY MOBY

ByJio (Tpaguuiiina ikona) Crano (cy4acHa MOBA IKOHH)

) - ) Buxi 7 i 7 i
CakpanpHa Ta JiTypriiiHa QyHKIis Ay mugpoBH Ta mybaimmi mpocTip

Kanoniuna KoMMIO3uIIis 3 YITKOIO 1€pAPXIEI0 Tpancdopmallisi KaHOHY Y MOJYJIbHY CITKY Ta
JIA3aiH-CUCTEMY
TLIOMMHHICTE 1 (PPOHTAILHICTE ITnommuHicTh sk ocHoBa flat design

CumBoutiuHa namiTpa (oxpa, KiHoBap, 30J0TO) CumBoTiuHa najiTpa sk OpeH0Ba aiiIeHTUKa

HimO six 3HaK CBSITOCTI HimO six rpadiunmii 3HaK abo JIOroTun
Pi3p0seHe oOpaMIiIeHHs SIK YacTHHA OpHaMeHT sk IaTepH y MaKyBaHHI Ta BeO-
CaKpaJIbHOTO MPOCTOPY JTM3aiiHI

bapokoBa miTepa sk Jokepeno LUGPOBUX
PykomucHa 6apokosa Turorpagixa rapuityp (manpuknan, Ukrainian Barokko)
MarepiaJibHICTb (remmepa,  neBkac, | Bexkropusaris, THPaKOBaHICTh 1
JIOTIIKA) MOOUTBHICTE 00pazy

Takum yumHOM, BIZOYBAa€TbCS HE PYyHHYBaHHS TpaJulii, a ii MepeKoayBaHHS.
CyuacHa MoBa 1KOHM (OpPMyeTbCS dYepe3 3aCTOCYBaHHS HOBITHIX TEXHOJIOTIM:
JNEKOpaTUBHI 0apOKOBI MOTHBM BEKTOPU3YIOThCS Yy MAaT€pHU Ta JIOTOTUNH (5K
OpHAMEHTAJIbHI €JIEMEHTH 3 1KOH JJisi (PIpMOBOIO CTHIIIO Ta MaKyBaHHS); MPUHIUIN
KOMIIO3MIII] 1KOHOCTaca CTal0Th OCHOBOIO JUIsi MOJYJBHUX CITOK y BeO-AM3aiiHi;
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CUMBOJIIYHA majiTpa (oxpa, MMHOOKUN YepBOHUN) TpaHCPOpPMYeTbes y (ipMOBY
KOJIOPUCTHUKY OpEHIB, aKTUBYIOUM KYJIbTYpPHI apXeTUNH (HAIPUKIIAL, y MapoaiifHUX
Bepcisix Pantone 3 ykpaincbkum kosnoputom). OcoOnMuBHIl IPUKIIA] — HOBA IMaM ATHA
moHeta HBY wnominanom 10 rpH 3 oOpa3om apxanrena Muxaina (2025 p.), ae
OapokoBuii au3aiiH 3 JKoBKiBChKOTO iKOHOCTaca IBana PytkoBuya (kinerms XVII cT.)
OKMBA€ dYepe3 JOKAIbHY TI030JI0TY, POCIMHHHN OpHAMeHT 1 «XTo sk bory —
TpaHcdopMmarliss cakpaiabHOI JEKOPATUBHOCTI B JIep)KaBHUN OpeH, IO CUMBOJI3ZYE
nepemory Ta cnaguuHy Ilentunbskoro. IudpoBe cepemoBuiie  3MiHIOE
MaTepiabHICTh 00pa3y, poOJisuM MOro THUPaKOBAaHUM Ta JOCTYIHUM, a YKpaiHChKa
1IKOHONIMCHA TpaauIlia 3 i1 TSOKIHHSAM [0 IUIOIMIMHHOTO 300pa)X€HHS Ta YiTKOTO
KOHTYPY 17I€aJIbHO B1JINOB1/Ia€ BUMOTaM BEKTOPHOI rpadiku Ta MiHIMaII3MYy.

BonHouac mocrae HeoOXiAHICTH OajaHCy MDK KaHOHOM (OHTOJIOTTYHOO
NpUPOAOI0 00pa3y SK «BIKHA Yy TpaHCIHEHAECHTHE») [2; 3] Ta I1HHOBAIIIELO,
OpIEHTOBAHOIO HAa MIBUJKE 3YUTyBaHHS. CeMIOTHYHUMN MIiAX1Jl TO3BOJISIE PO3IISAATH
1KOHY SIK 0coOJMBHI TUN 3HaKy: 3a Yapawszom Canpepcom Ilipcom, ikoHa € 3HaKOM
noaiOHoCcTI [6], TOAl SK y XpHUCTUSIHCBKIM Tpaauuii BOoHa € 1ie ¥ o00pa3oMm
MPUCYTHOCTI [5]. ¥V 1bOMy KOHTEKCTI CIIIBBIJIHOIIEHHS CaKpaJbHOI 1KOHM Ta
JU3ailHEPCHKOI «IKOHKW» MOTpedye TJIUOLIOro aHamizy, OCOOJIMBO B YMOBax
KoMepirianizaiii cakpaibHoi oOpaszHocTi [4]. JlocmikeHHs cy4acHOI MOBU 1KOHHU
JI03BOJIsIE BUPOOUTH METOJIOJIOTII0 TPAMOTHOI a/IanTailii CraIIuHI, BUSHAYUTH MEXK1
JOMYCTUMUX 1HTEpIIpEeTaIlii Ta BIIKPUBAE NUISIX JO CTBOPEHHS YKPaiHCHKOTO
IU3aiiHy, 10 0a3yeThCsl HA AaBTEHTUYHHUX KYJIBTYPHHUX KOJAX, a HE HA MOBEPXHEBOMY
eTtHorpadi3mi. TakuM YMHOM, CydyacHa MOBa 1KOHHU IepedyBa€ y CTaHi aKTUBHOIO
MEePEOCMUCIICHHS, a 11 B3aemoniss 3 rpadiuHuM JU3aiiHOM €  CKJIaJHUM
MDKJIUCIUIUTIHAPHUM ITPOIIECOM.
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Anvona JIAKOBA
acnipaum
HAyKOBULL KEPIBHUK.
Oxcana 3AXAPKEBUY
00KMOp MEeXHIUHUX HAVK, npopecop
XmenbHuybKuti HayloHanbHULl YHieepcumem

BECUIbHA CYKHS B HOBOMY BAYEHHI: JIU3AHH
OJIMIINCBKOI'O CHIOPTUBHOI'O OJATY 3A 1OIIOMOTI'OIO
3D-MOJAEJIOBAHHA

[Nopuauzamiss ictopudHux (GOpM Yy CHOPTUBHOMY JU3aifHI BiJIMIOBIJIA€
TEHJCHIII IEePEOCMUCIICHHS KyJIbTYPHOI CHAAIIMHU uepe3 (YHKIIOHATIBHICTb.
[ToenHanHs BECUIBHOTO Ta CHOPTUBHOTO OJSITY JIEMOHCTPYE aKTyaJIbHUM 3CYB Bij
JIEKOPATUBHOT JEMOHCTPATUBHOCTI IO aKTUBHOCT1, MOOUJIBHOCTI Ta T1JIECHOT CBOOOIH.
Takuii miaxig 103BOJSE THTETPYBATH CUMBOJIIYHUN MOTEHIAT 1ICTOPUYHOT (HOpMH Y
Cy4aCHHUM KOHTEKCT pyXy M Aii.

BecinbHa CyKHsI BUCTYIIA€ 3HAKOBUM apTe(aKTOM YPOUHCTOCTI, 10 aKyMYJIIO€
ySBIEHHS NPO YHMCTOTY, CTAaTyC, COLIAJIbHUN Mepexis 1 Tpaauuiio. 3BEpHEHHS N0
BeCUIbHOTO 00pa3y koposneBu Benukoi bpurtanii Biktopii 1840 poky mnocuiroe
1CTOPUYHY JIETITUMHICTh KOJIBOPIB SIK MapKepa MOPaIbHOI Ta KYJbTypHOi HOpMH |1 ]

Metoro IoCHiKEHHS € Po3pOOJICHHS] METOJO0JOTIYHO OOTPYHTOBAHOI MO
nudpoBoi TpaHcopmallii cakpaabHOro 00pa3zy BecuibHOI CcykHi 1840 poky y
(GyHKLIOHATBHUN CHOPTUBHHMM oAsar Ha npukianl kosekmii «Frosted Vowy.
Konuenuist nepenbavae 30epekeHHS CEMaHTUYHOIO siApa 1ICTOPUYHOI PopMU TpH i
CTPYKTYpHIH, KOMIIO3MIIIMHIA Ta KiHEMaTW4HId ajanTaiii 10 JUHAMIKH pPyXY,
XapaKTEPHOI JIs 1HAUBIAYaTbHUAX OJIMITIMCHKUX BUIIB CIIOPTY.

[IpakTuuna peamzailisa nepeadadyae CTBOPEHHS BIPTyaJbHOTO MPOTOTHUITY, B
sKoMy TpaHchopmarlisi 1ICTOpUYHOT (HOPMH MOJIETIOETHCS B yMOBaX JTUHAMIYHOTO
HaBaHTaXeHHA. TexHomnorii AR/VR 3acTocoBYIOTBhCS SIK IHCTPYMEHT HPOCTOPOBOT
Bi3yaumizallii Ta KIHEeMaTUYHOTO TECTYBaHHS, IO JI03BOJISIE PEMPE3CHTYBATH JIOAUHY
HE SIK 00’ €KT pUTyaIbHOI IEMOHCTpAIlii, a K Cy0’€KT aKTUBHOI JIii.

MeTo10510T14HY OCHOBY JOCIII>KEHHS CTAHOBIISITh:

- (bOpMOYTBOPIOIOYMI aHa3 — JOCHIIKEHHS KOHCTPYKTUBHOI JIOTIKH
BECUIbHOI CYKHI Ta IPUHIIMMIB ii CTPYKTYpHOI TpaHchopmariii;

- CEMIOTUYHMM MIJX1/1 — IHTEpIpeTaLis KOJIbopy 1 eJIEeMEHTIB CYKHI;

- uudpoBe MOJAENIOBaHHA — pO3poOKa BaplaTUBHUX KOHCTPYKTHUBHHUX
pllIEHb 3 ypaxyBaHHSAM KIHEMAaTUKH PYyXY;
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- BIpTyajbHa CUMYJIALISA — MEpeBipKa MOBEAIHKH MaTepialiB 1 CHIYeTy B
yMOBaX TMHAMIYHOTO BILJIUBY.

ApT—iHTeprpeTalis BH3HAYa€ KOHUENTyaJIbHUM HampsaMm TpaHchopmarrii
oOpazy. IlutanHs mnomnsrae B TOMy, SKAM 4YHHOM 3aco0u 3D—monentoBaHHS,
uudposoi cumyssnii Ta AR/VR-mipesenrtarii MoxyTh 3a0e3meudTd mNepexisi Bijl
CTaTUYHOI PUTYaIbHOI (JOPMHU 10 TUHAMIYHOTO CUJIYETY, IO PENpPe3eHTY€E CydacHy
KIHKY 5K Cy0’eKkTa pyXy, BHOOpY ¥ cuiu [2-3].

BecinbHa cykusa 1840 poky (yHKIIIOHY€e SK CakpalbHUNM 3HAK ypOUHCTOCTI,
YICTOTH Ta COLIAIBLHOrO Iepexoidy. li Komip, MaTepian Ta MepeKHBO BHCTYHAIOTh
HOCISIMH ICTOPUYHOI MaM’ STl Ta BI3yaJIbHOI «YUCTOTH» o0pa3y. Y Mexax KOJEKIi
«Frosted Vow» 111 cuMBoJTiKa 30€piraeTbcsi, OJJHAK 1 3HAYCHHS 3MINTYETHCS: YUCTOTA
IHTEPIIPETYETHCS K YUCTOTA JIiHIT Ta KOHTPOJIO PYXY, pUTyal — SIK OCOOUCTUH HIIAX
CIIOPTCMEHA, a CTAaTHYHICTh — SK BUXIJHA TOYKA JUIA JTWHAMIYHOI TpaHchopmarii.
O0pa3 HapedyeHOI MePEOCMHUCITIOETHCS 3 00 €KTa CIIOTIISIaHHA Yy ¢y0’exT mii (puc.1-2).

Puc. 1. 3D-pexoHCcTpyKIIis BecimbHOI CyKHI KoposieBu Benukoi bpuranii
BixTopii 1840 p.
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Puc. 2. Digital collection «Frosted Vow»

3D-MopentoBaHHA J03BOJISIE CTBOPUTH aHATOMIYHI CHIYETH 3 ypaxyBaHHSIM
aMIUTITYAu pPyXy, OajmaHCcy Ta KOHTpoJit0 MHeHTpy Baru. [udpoa cumymsiis
JEMOHCTPY€E MOBEIHKY MaTepiaiiB y AUHAMIL: MaTepiajid IHTErPOBaHl y CIOPTUBHI
KOHCTPYKIii 0€3 BTpaTH IUIACTUYHOCTI il BI3yaJbHO1 JIETKOCTI.

JlekopaTHBHI €JIEMEHTH HalyJd CTPYKTYPHO-KOMIO3ULIMNHOIO 3HAYEHHS.
MepexrBO BUKOHYE POJIb aKIEHTY, IO MIJAKPECIIIOE JIIHII pyXy Ta GOpMy€E BI3yallbHY
rmOuHy Ta OararomapoBicTh. Jlekop Oulblllie HE € CHUMBOJIOM CTaTUYHOL
YpPOUHCTOCTI, a (YHKIIOHYyE SK 3aci0 MiJCWICHHS JWHAMIKA Ta KIHEMaTHYHOI
BHUPA3HOCTI CUIyeTy (puc. 3)

% -
— -
/
Puc. 3. Okpemi exemenTH 1udpoBoi koekirii «Frosted Vows»
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BipryaneHa peanbHICTh mepemdadae  IEMOHCTpAII0 MOAEIeH y pyci,
XapaKTepHOMY IJsl 1HAMBIAyaJIbHUX 3MMOBHUX BHUIIB cropTy. Bimeo cumymsmii (3
BukopuctanusaMm II) moxkna mnepernmsnytu 3a mnocnaHasMm [4]. Jawuit ¢opmar
npe3eHTalii KOJIeKIii 3MIHIOE XapakTep COPUUHATTS: TsSAa4 B3a€MOJIE 3 00pa3oM y
IUHAMII, [0 MIACUIIOE 17et0 TpaHcdopmaiii BiJ PUTYyabHOI CTaTHMYHOCTI [0
MOOITFHOCTI Ta CHJIH.

JlociKeHHS 3aCBIIYMIIO MOKITMBICTh 30a1aHCOBAHOTO MOEAHAHHS CUMBOJTY i
bynkuii. 30epexeHHST MapKepiB, TUIY KOJOPUCTHKH, MAaTeplaJbHOI IUIACTUKH,
XapaKTEPHUX KOHCTPYKTHUBHUX €JIEMEHTIB, IO TMOEAHYETHCS 3 1X €ProHOMIYHOIO
nepeOy0BOI0 BIAMOBIAHO JO BAMOT aKTUBHOTO PYyXY.

3actocyBaHHs 3D-MoOJentOBaHHS Ta BIPTyaldbHOI CUMYJIALII  JOBOJIUTH
e(EeKTUBHICTh LU(POBUX TEXHOJOIIH HE JHIIE $SK I1HCTPYMEHTa MPE3EHTAllli.
[HudpoBe cepenoBulle T03BOJISE 3A1MCHIOBATH EKCIEPUMEHTANIbHY TMPUMIPKY Ta
NePEeBIPKY KOHCTPYKTUBHHUX pIIIEHb, OLIHIOBATH MOBEIIHKY MaTepialiB y JWHAMILII
Ta ONTHMI3yBaTH CHJIYET 3 YypaxyBaHHSM aHAaTOMIYHMX 1 (QYHKIIOHAJIbHHUX
napameTpiB.

[Tomanpini  TOCHIIKEHHS MOXYTh OyTH CHpsIMOBaHi Ha PO3pOOJICHHS
napamMeTpUYHUX aJIrOPUTMIB ABTOMATHU30BAaHOI TpaHchopmarlli 1CTOpUYHUX (OpM,
CTBOPEHHS 1HTEpaKTUBHUX VR-mpocTopiB st OaraTopiBHEBOI mMpe3eHTaIlii Ta
TECTYBaHHS BHUpPOOIB, a TaK0OXX Ha PO3LUIMPEHHS METOAMKH IIOAO IHIIUX THIIIB
ICTOPUYHOTO KOCTIOMa. [lepCHeKTUBHUM € TaKOX JIOCHIKEHHsS aJalTHUBHUX
MarepiaiB 1 HHUPPOBUX TEKCTHJIBHUX CUMYJIAIINA, IO J03BOJSATH IMOTJIHOUTH
B32€EMO/III0 MK KYJIbTYPHOIO CAIIIMHOIO Ta THHOBAIIMHUM CIIOPTUBHUM JAU3aHHOM.
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Apocnae BLUTIOK
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Kuiscoxuii nayionanvhuil yHisepcumem mexnono2iu ma ousauny, Kuis,
Ykpaina

ANUJEHTUKA KEPAMIYHOI CTYII IK HIJIICHA CUCTEMA
CHPUMHATTA: BIJI BPEHJIUHIY 10 KOPUCTYBAILIBKOI'O TOCBIJIY

Y pob6oTi pO3rAsSHYTO alACHTHKY $K LUICHY CHCTEMY BI3yaJbHOTO Ta
MICUXOJIOTIYHOTO CHIPUUHATTA, 1[I0 BHUXOAWTH 33 MEXI TPAJAUIINHOTO PO3YMIHHS
OpeHauHry. JIOCTIDKEHHSI BKJIIOYAE aHall3 OCHOBHUX CKJIQJOBUX aWJEHTUKH, IX
B3a€MO/III Ta BIUIMBY Ha ()OpMYBaHHsS KOPUCTYBAIbKOT'O JOCBiAYy. Bu3HaueHO poIib
alJICHTUKN Y CTBOPEHHI EMOILIIMHOTO 3B’ 513Ky MK OPEHJIOM 1 KOPUCTYBA4EM, a TAKOX
il 3HaYEHHS Y M3aiiHl Cy4acHOTO CepeIOBUILIA.

KarouoBi  cjoBa:  aiineHTuka, OpeHIUHT, Bi3yallbHa  KOMYHIKaIlif,
KOPHUCTYBAIIbKUI TOCB1J, TpadiuyHuil AU3aiiH, CIPUUHSTTS.

CERAMIC STUDIO IDENTITY AS A COMPREHENSIVE
PERCEPTION SYSTEM: FROM BRANDING TO USER EXPERIENCE

The paper examines identity as an integrated system of visual and
psychological perception that goes beyond the traditional understanding of branding.
The study includes an analysis of the main components of identity, their interaction,
and their influence on the formation of user experience. The role of identity in
creating an emotional connection between a brand and a user, as well as its
significance in the design of contemporary environments, is defined.

Keywords: identity, branding, visual communication, user experience, graphic
design, perception.

BCTVYII

VY cyuacHOMy au3aiiHi aWJIeHTHUKA BIiJlIrpac BaXKIUBY poJib y (hopmyBaHHI
BI3yaJIbHOTO 00pa3y OpeHay Ta 3abe3nedeHHi Horo BIi3HABaHOCTI. BoHa BUXOAHTH 3a
MEX1 OKpeMHUX rpaiyHUX €JIEMEHTIB 1 MEePETBOPIOETHCA HA KOMILJIEKCHY CUCTEMY,
IO BIUIMBA€ HAa CIPUUHATTS KOPUCTYyBadya Ta HOro B3a€MOJII0 3 MPOILYKTOM abo
cepenoBuiieM [1; 3]. 3pocraHHs KOHKypeHLIi Ta iH(GOpPMAIIITHOrO HaBaHTAKEHHS
3YMOBJIIOE HEOOXITHICTH CTBOPEHHSI IHUTICHUX 1 Y3TOUKEHHX CHCTEM Bi3yallbHOI
KOMYHIKalIii.
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INOCTAHOBKA 3ABJIAHHSA

Mertoro poOOTH € TOCHIIKEHHS alJICHTUKH SIK I[ITICHOI CUCTEMHU CIIPUHHATTS
Ta BU3HAUEHHS ii BIUIMBY Ha (POpMYyBaHHS KOPUCTYBAI[bKOTO JOCBITY. 3aBJaHHIM €
aHali3 OCHOBHHMX €JIEMEHTIB alJeHTHKH, iX B3a€EMOJli Ta poJi y CTBOPEHHI
E€MOIIIMHOTO Ta (YHKIIIOHAIBHOTO 3B’ SI3KY 3 ayUTOPIEIO.

PE3YJbTATHU JOCJILIXKEHHSA TA IX OB OBOPEHHSI

AlinenTuka (QopMyeTbcsl SIK CHUCTEMa, IO BKJIOYae B ceOe JIOroTHIl,
tunorpadiky, KOIbOPOBY TraMy, KOMIO3HUIIIO Ta iHII Bi3yalbHi eleMeHTH. IX
Y3TrOPKEHEe BHKOPHUCTAHHS CTBOPIOE NUIICHUNA 00pa3 OpeHmy, 1o 3abe3medye
BITI3HABaHICTh Ta opMye OBipy KopucTyBauiB [1; 3].

BaxxnmuBuM acrieKToM € MCHXOJIOTIYHHMM BIUIMB aijneHTuku. Komip, dopma Ta
Bi3yaJbHa CTPYKTypa 3/1aTHI BHKJIMKATH €MOIlii, (JopMyBaTu acoriamii Ta BIUIMBATH
HAa TOBEMIHKY JoAuHU. [IpUHIMIM Bi3yalbHOTO CHPUHHATTS Ta oOpraHizarii
iHpopMallii BU3HaYar0Th €()EeKTUBHICTh TU3aliHy Ta piBEHb HOTO BILTUBY [4].

KpiM TOro, aliieHTHKa TICHO IOB’S3aHa 3 KOPUCTYBalbKUM JOCBioM. BoHa
BIJIMBAE Ha 3PYYHICTh B3a€MOJIil, OPIEHTALII0 Y MPOCTOPl Ta 3arajbHE CHPUUHSITTS
cepenoBuiia. 3TIIHO 3 JOCHIDKEHHAMH, J00pe MNpOAyMaHMM [OuU3ailH 3HAYHO
TIOKpAIIy€e B3a€EMO/IIF0 KOPHCTYBa4a 3 IPOyKToM [1].

Ha ocHoBi npoBeieHoro aHanizy 0yso po3po0JIeHO BIaCHY allICHTUKY OpeHIy
«ClayMood» — xepaMmiuHOi CTyjii, [0 MOEAHY€E MNPUPOIHICTH MaTepianiB Ta
MiHIMagicTHuHy ecteTuky (puc. 1-3). Konmemmist 06a3yeTbcsi Ha BHKOpPUCTaHHI
OPUPOJIHUX KOJNBOPIB, MPOCTUX (OpM Ta CTPUMAHOI THUMOTPaA(iKH, IO CTBOPIOE
BIJIYYTTSI TAPMOHII Ta CIIOKOIO.

VY po3po0ii aliIEHTUKH BPaXxOBaHO MPUHIMIN CUCTEMHOCTI Ta aJalTUBHOCTI:
JIOTOTHII, KOJLOPOBA MaJiTpa Ta rpadidyHi eJIeMEHTH Y3TO/KEHI MK Cco0O0m Ta
MOKyTh BHKOPHUCTOBYBATHUCS y PI3HUX HOCISX - Bix modirpacdii no makyBaxHs. Lle
3abe3mnevye MUTICHICTh CIPUIHATTSI OpEHy B PI3HUX CEPEOBHINAX.

Puc. 1. Bizyanizaiiis aitnentuku 6peray «ClayMood» y cepemoBuiini iHTep’epy
(bumrok SApocnas, 2026)
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ClayMood ClayMood

O O

@ ayM ood Cl ayMood

Puc. 2. BapiaTHBHICTb JIOTOTHITY Ta KOJLOPOBHX pilieHb Openay «ClayMood»
(binrox Spocnas, 2026)

Puc. 3. 3acTocyBaHHs aliJIcHTUKHU y MTaKyBaHHI Ta Hocisax Openay «ClayMood»
(Bimok SIpocnas, 2026)

BUCHOBKHA

VY pe3ynbTari AOCHIKEHHS BCTAHOBJICHO, [0 allICHTUKA € HE JIMIIIE 3ac000M
Bi3yasIbHOT 17IeHTU]IKAIlli, a IIJIICHOK CUCTEMOIO, 1110 (POpMye CIpUHHATTSI, €MOIIii Ta
TMOBENIHKY KOPUCTYBaya. li €(eKTUBHICTh BU3HAYAETHCSA IAPMOHIMHOIO B3a€MOJIEIO
€JIEMEHTIB Ta 3JaTHICTIO aJanTyBaTUCS A0 PI3HUX YMOB 3aCTOCYBaHHS.

Po3po6nena abinentuka Openay «ClayMood» miaTBep/Kye BaKIUBICTh
CUCTEMHOTO MIIX0y /10 AU3aiHYy, JIe KOXKEH €JIEeMEHT MPaIIOE HA CTBOPEHHS €JUMHOTO
00pasy Ta MO3UTUBHOI'O KOPUCTYBAILIBKOTO JOCBITY.
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YK 7.012
Onvea €2KOBA
00KMOp Nedazo2ivHux HayK, KaHOUOam MexXHIYHUX HaAYK, npoghecop
Bixmopis BOPOBHOBA
3000y8au 8uuioi ocsimu kageopu epagiunoco Ou3aimy,
Kuiscoxuii nayionanvhuil yHisepcumem mexnonoeiu ma ousaviny, Kuis,
Ykpaina

III-TEHEPAIIS TA 3D-MOJEJIOBAHHSA SIK HOBUM
I'JTOBAJIBHUM ETAII PO3BUTKY JIU3AWHY TAKYBAHHSI

Anomayia. Y po6oti pocnimpkero BrmiuB LI ta 3D-MoaentoBanHs Ha mporiec
CTBOPECHHsSI JAM3ailHy TIAaKyBaHHsS, a TaKOX PO3TJSHYTO IHTETpaIlilo OHJIaiH-
iHcTpyMeHTa Pacdora B mporec po3poOku u3aiiHy NakyBaHHsI BiJ KOHUEMIIT 0
¢biHanbHUX Bizyamizaiii. BuzHaueHO poJib MITYYHOTO 1HTENIEKTY Y MPUCKOPEHHI ITUX
MPOIIECiB HAa TPHKIAAl KOHIENTYaJIbHOTO TaTy-caioHy VV: nu3aiiHy eTUKETKH
¢bnakoHiB papOu Ta maKyBaHHS JJIs HUX.

Knwuogi cnoea: ouzaiin naxysanms, wimyunuil iwmenexm, IllI-eenepayis,
813y ANI3AYIA.

Beryn. CydacHuid [u3ailH TNaKyBaHHS AaKTUBHO TpaHC(OPMYETbCS Mij
BILUTMBOM 1HCTPYMEHTIB LITYYHOTO 1HTENEKTY Ta cepu 3D-monentoBanns. OHnaiiH
m1aTGopMHu 3MIHIOIOTh TPAIULINAHI MIAXOAM A0 NPOEKTYBAaHHS, 3a0€3MeUyIOTh
IIBUKY Bi3yalli3allilo Ta ajanTarlifo au3aifHy g0 Bumor puHky [3]. Lle 3ymoBimioe
HEOOXITHICTh MEPEOCMUCIICHHSI POJII TEXHOJOTIA Y CTBOPEHHI Cy4acCHOTO IU3aiiHy
NaKyBaHHS.

Metorw pobotu € nocnimxenHs BBy I ta 3D-moxentoBaHHST Ha TpoIec
CTBOPEHHSl Ju3allHy TaKyBaHHS B YMoOBax TIJjo0aimpbHOro cepefosuma. Jls
JIOCATHEHHS MeTH OyJio TIOCTaBlieHI HACTYMHI 3aBJaHHS: [poaHali3yBaTH
MOKJIMBOCTI OHJIaH-1HCTpyMeHTa Pacdora; BU3HAaUMTH iX pojib HAa PI3HUX eTamax
po3poOku makyBaHHs; OmiHUTH BIuB IIII Ha mBHAKICTH, SIKICTh Ta €()EKTUBHICTH
TM3aiiHEPCHKUX PIIICHb.

Pesyabratu. Y xoai gociimkeHHs Oyjo IpoaHaTi30BaHO (PyHKIIIOHAIBHI
MOXJIMBOCTI OHMaH minatdopmu Pacdora sik iHcTpymenTa ansa LI Bizyamizamii Ta
3D-monemoBanHs [2]. BcraHoBieHo, 1m0 miaTgopma J03BOJISIE CTBOPIOBATH
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peallicTUYHI MOKAamu TMaKyBaHHs 0e3 HEeoOX1IHOCTI pydyHOro ckiagaHHs Ta 3D-
MojemntoBaHHsA. Bukopucranus Pacdora 3nauHo ckopouye yac po3poOKH KOHIIETITIB
MaKyBaHHS 3aBISKH aBTOMAaTHU30BaHi reHepairii Gopm, cTpykTyp Ta mpotoTumis. Lle
J03BOJISIE JU3aHEPY CMIIMBO 30CEPEAMTHCH HA BI3yallbHUX DIIICHHSAX, a HE Ha
TEeXHIYHOMY acmnekTi pobotu. Okpemo BcraHoBieHo mo Ill-reneparis copuse
[IBUJKOMY CTBOPEHHIO BapiaHTIB BI3yaJIbHOTO O(OpPMIIEHHS, IO MOXe OyTH
BUKOPHUCTAHO AK 0a3za Juisl mojayblioi ajxantaiii, abo iHmwmx 3D-cepenoBumiax [1].
SIkmo MOpIBHIOBATH TPAAMIIIAHUN MIAX1A 10 CTBOPEHHSI AW3aiHy NaKyBaHHS 3
nigxoaoM y napi 3 Pacdora, To npyruii BapiaHT mOKa3aB: 3MEHILICHHS 4acy Ha eTari
OPOTOTUIYBaHHS; MIJABUIICHHS SKOCTI MPE3CHTallli MPOAYKTY; MOKJIUBICTD
IIBUJKOTO BHECEHHS 3MIH Y KOHCTPYKIIIO; TIOKpallleHHs KOMYHIKalii MK
JIU3aiiHepOM 1 3aMOBHHUKOM uepe3 peadicTuuHi 3D-pizyamizaiii. Baxmuo, 110
BUKOPUCTAaHHA TaKWX IHCTPYMEHTIB 0COOJMBO €(PEKTUBHE Ha eTarl KOHIeNTyasi3amii
Ta Mpe3eHTallli, TOAl SIK (PiHAJIbHI TEXHIYHI PIIIEHHS BCE € NOTPEOYIOTh NEPEBIPKU B
npodeciiHuX BUPOOHUYMX Mporpamax Ta rnpenpecamu y TUrorpadisx/apykapHsx.

[TpakTune 3actocyBaHHs. IHcTpymeHT Pacdora Oyno 3actocoBaHo mim dyac
pO3pOoOKHM AM3aliHy €TUKETKH Ta NaKyBaHHS g Tary-calioHy VV (puc. 1), mo
BKito4ae (imakonu ¢gapd o6’emiB 60, 100 Ta 300 mi1, a TaKOX BIAMOBIAHI MMaKyBaHHS
JUTsl HUX (3arajioM 6 MakeTiB).

Ha mpaxtuni Oyno BUKOpUCTaHO cepBic Ui peanizamii 3D-MojentoBaHHS
dbopMH ymakoBKH, aganTailito rpadiku mij pizHi GopMaTd Ta MIBUAKE CTBOPEHHS
peamictTuuHux MokamiB (puc. 1). IHcTpymMeHT 3acTtocoByBaBcs [HJisi TreHeparlii
MPE3CHTAlIMHUX 300pa’KeHb, TEPEBIPKM KOMIIO3UIIIMHUX pIIIEHh Ta Bi3yaJdbHOI
Y3TOJIPKEHOCTI BCi€l NiHIMKHA NpoAyKTiB. [Iponec Oysi0 onTUMI30BaHO, CKOPOUEHO Yac
nepexoAy BiJ KOHLEMIi 10 (iHaIbHOI Bi3yai3allii.

Puc. 2. Jluzaiin etukeTku Ta nakyBanHs VV (3renepoBano Bopo0GiioBa
Bikropis 3a nonomororo Pacdora [2]): a — Bizyami3aiis ¢paakony 60 mir; 0 —
posroprtka nakyBaHHs ¢iakony 100 mut; B — MoKar JTiHIAKY TPOAYKTIB

BucHoBku. JlociiKeHHS TIATBEPANIIO, 1110 BUKOPUCTAHHS MOJIOHNX OHJIAHH-
cepBiciB, 3 MoxkimBocTssmMu 1lII-reneparii Ta 3D-monentoBaHHs, CYTTEBO IiBUIILYE
e(heKTUBHICTh MPOIECY AW3aiiHy MakyBaHHS. [HTerparis udpoBUX THCTPYMEHTIB
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JI03BOJISIE TIPUCKOPUTH CTBOPEHHS Bizyaumizalliii, 3a0e3MeYyuTH THYYKICTb y poOOTI
rpadiuHoro nAu3aitHepa, a TAKOK MOKPAILUTH 3arajibHy SIKICTh MIPE3CHTAIlll MPOEKTY B
yMOBAaX ri00a1bHOTO PUHKY.
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YK 766:659.132.2
JMinia 7/KYPABEJ/Ib-3MEEBA
ooxmop ¢hinocoghii, 3a6i0yeau kagedpu epagiunozo ousatiny
Kuiscoxuii nayionanvhutl yrisepcumem mexHoao2ii ma Ousaumy
Japia CMETAHKITHA
3000y8a4Ka 0C8imMuU, CneyialbHicms epaghiyHuLl Ou3aiiH
Kuiscoxuii HayionanvHuil ynisepcumem mexHono2ii ma OusauHy

T'PA®IYHI OCOBJUBOCTI IU3ANHY COLIAJIBHUX IVIAKATIB
HA TEMY HACUJIBCTBA

B cydacHoMy cBiTI Bce Outbiiie HaOyBae poO3royiocy TéMa HacWJIbCTBA, KOTpa
NPOSIBISIEThCS Yy pi3HUX (opmax. HailmommupeHimmMu € Tmcuxosioriuyne, (izudne,
€KOHOMIYHE Ta CeKCyasibHe. BaXKJIMBY poJib y BIUIMBI HA CB1JIOMICTb JIFOJJMHU BiJIrpae
BI3yaJlbHa KOMYyHikauis. Po3noBcromkenHs 1HQopManiiHuX rpadiyHuX I[JIaKaTiB
JOTIOMararoTh JOHECTH Yy MacH COLIAJIbHO BaXJIMBI BIJJOMOCTI MPO CTaH peueH,
KOHKPETHY CHUTYyallll0, MOPYIIUTH TaOyioBaHI NMUTaHHS, cHOpPMYBaTH €MOLIWHUNA
TIOCHJI JIO TJIsi1ada Ta CIIOHYKAaTH HOTO JI0 IEPEOCMUCTICHHS BIIACHOTO JKUTTSI.

TepMmiH mIakaT MOXOAWTH BiJl HIMELIBKOTO CJIOBA, a T€ B CBOIO UEPry MIlIO Bif
dpaniy3skoro - placard (HaminuTH, TPUKICITH). 3apOKEHHS TMOJITPaidHOTO
JMCTKOBOTO BHJIaHHS Tpuraio Ha poku [leprnoi cBiTOBOi BiiiHM, caMe TOMdl CTaJO
3pO3yMiJio, IO IJIaKaT TMOTPiOEH y BaXKl Ta TEPEIOMHI MOMEHTH B ICTOPIi.
Haiinepmmm makatoM BBaaroTh aritamiHuii 1oiakat Jxedimca MoHTromepi
®nerra 13 3aKIUKOM 110 BeTymy y JaBu apmii («I want you for USA Army»), koTpuit
3'siBuBcs y 1917 pori [1].
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3aBagKH 1IbOMY 3ac00y MacoBoi iHGopMallli MOKHA MPUBEPHYTH YBary o
0e3niul BaXXIMBHUX COIAJbHUX MHTaHb, 30KpeMa, TeMH HacuibcTBa. HaifuacTimie
KEPTBAMU HACHJIbCTBA CTAIOTh JITH Ta KIHKU, MPOTE i BUIMAJKU Cepel] YOJIOBIKIB HE
ciig irHopyBatu. CKIIaHO B 1€ TIOBIPUTH, ajie HAHOIMKY1 IO MOXKYTh 3aBlIaBaTH
mkonu. Jlo mpukiamy JoMaraHHs 31 CTOPOHHM OaThbKa, Asabka 4 BiT4uMMa abo Xk 3i
CTOpOHU 000X OATHKIB, BUMTEIIB MOPAIBHUN MPECUHT Ta MCUXOJIOTIYHE HACUIIBCTBO
€ GopMaMu He MPUUHATHOI MOBEAIHKU. 3a JOMOMOTOI0 TaKOro BUIY TIpadpiyHOro
JU3aiiHy SIK TJIaKaT MOKHA MEepelaTH Bech Ollb, TUCK, TPABMU Ta CIIOHYKATH JIIOJEH
70 TepeocMUCIIeHHsT ¥ KoHKkpeTHuxX Aid. Crneuudika miakary Mojisrae He JUIIe Y
iHpopMyBaHH1 Mpo mpobieMy, a Hacammepea y (opMyBaHHI €MOIIMHOTO BIJTYKY,
SKUM 3MYIIY€ JTIOAUHY 3MIHUTU CTABJICHHS UM MMOBEAIHKY.

Ha BigMiHy BiJ KOMEpPIIIMHOI peKJIaMH, COILIaIbHUN IUIaKaT HE IIpoJiae
IPOJYKT, a 3aKJIMKa€ J0 3MIHM LIHHOCTEH, HOPM 1 MOpaJbHOI BiANOBIIAJBHOCTI.
OnHi€l0 3 KIIOYOBUX XAPAaKTEPUCTUK € TEpEeBa)KaHHS BI3yaIbHOTO €IEMEHTY Haj
TekcToM. E(eKTHBHICTH XOpOIIOro IJjIakaTy KPUETHCS Y IIBUIKOMY 3YHTYBaHHI
BI13yaJIbHOTO TMOBIJIOMJICHHSI, OCKUIBKH TJIsi/1a4 B3a€EMOJIIE€ 3 HUM OOMexeHu vac [2].
[le TBepMKEHHS 1a€ 3MOTY 3pO3YMITH, 1110 300pKEHHSI Ma€ YiTKO Mepe/laBaTu 3MICT,
HaBiTh 0€3 TEKCTOBOIO MOSCHEHHA. SKII0 300pakeHHS BUKIWKA€E 3AMBYBAHHS YU
CTpax, 3MYIIY€ 3aMUCIUTUCHh HaJl MTPOOJIEMOIO, 1110 BUCBITJIEHA B IJIaKaTi, TO MOXHA
BBAXKaTH, LI0 oOpa3 JocCsAr CBOEl METU: CTPUBOXKHMB Ta IPUBEPHYB YBary,
CHAHTEIWYMB 1 3MYCHUB €MOLIHO pearyBaTH. Kommosuuis € QyHIamMeHTOM Yy
CTBOpEHHI makary. JluzaiiHep (opMye IEHTp yBard Ta BUKOPHCTOBYE MOPOXKHIN
IPOCTIp YISl MACWICHHS 3MICTY, MIHIMAJII3M y COIIAJIbHIM peKyiaMi CIpHsi€ Kpalllii
KOHIICHTpAIlii yBard Ha Kiao4uoBoMy enemeHTi [2]. Komip y comiaJbHMX IUTaKaTax,
30KpeMa Ha TeMy HACHJIbCTBA, Ma€ TICUXOJIOTIYHY (DYHKIIII0, BUCTYAlOYU TOJIOBHUM
YUHHUKOM €MOLIMHOTO BIUIMBY Ha ayauTopito. KoxkeH Komip Mae CBO€ 3HaYEHHS Ta
CHUMBOIIIKY, TOMY B&KJIMBO OOpaTH KOPEKTHUW BapiaHT, 3ayIsl IPABUIHHOTO BIUIMBY
Ta €CTETUYHOTO BHIIIIAY. HalvacTimmmu Koiapopamu Ui BUCBITJICHHS TEMH
HACUJIbCTBA CTAlOTh: YEPBOHUMU, OUTMN, YOPHUM — KOHTPACTHI KOJIbOpU. BaxnuBum
(dakTopoM € BUKOpUCTaHI MeTadopH, OCKUIbKU JU3ailHEp HE 300pakae HACHIbCTBO
OyKBaJIbHO, a BUKOPHUCTOBY€ CHUMBOJIIYHI 00pa3u. Metadopa mnepemaerbcsi depe3
MPOCTI Bi3yalibHI (POPMHU, TUM CaMUM JomnoMararoyu €()eKTUBHO BUCBITIUTH CKJIaIH1
colianpH1 TuTaHHs. Tunorpadgika JUIIAETHCS YACTUHOIO BI3yalbHOTO BITUBY, KOXKEH
mpudT MIAOUpPAETHCS BIAMOBIIHO 10 €MOIIIMHOTO 3MICTY IUIakata. Hampukian
pyOneHi mpudTH BUKOPUCTOBYIOTh y 30BHIIIHIA PEKIaMi, OCKIIBKH iX JIETKO YUTATH
3 BiacTaHi; WpU@T 13 3apyOKamMH BUKOPUCTOBYIOTh y OyKJeTax, ra3erax, KypHaiax,
00 BIH € MPOCTUM JUI1 YUTAHHS Ta HE JA€ MIAHCy 3aryOuTHCh y psinkax. Cioras €
GbiHaTPHUM IITPUXOM Yy 3aBEPIIEHOCTI COLIANBHOT pPEKJIaMH, THM CaMUM
MIJKPECTIOIUM YITKICTh Ta JIAKOHIYHICTH 00pa3zy [3]. KonTpacT HeoOXimHuid Jyist
noOyZI0OBM MPaBWJIBHOTO MOMIrpadiuHOrO JKCTOBOIO BHJAHHS, OCKUIBKH 1€
MiABUIIYE TIOMITHICTh Ta CTUMYJIOE 3allaMesSTOBYBAaHHA. 3aBISIKH I[bOMY MOJKHA
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BUOKPEMHUTH KOHKPETHY YaCTUHY TEKCTy a0H 3aKkIEHTyBaTH yBary Ha HBOMY.
EMorifinuii BIUIMB € HE MEHIII BaXJIMBUM Yy CTBOPCHHI COIIaIbHOI pekyiamMu, 60 3a
JIOTIOMOTOI0 HBOTO MOXKHAa CTBOPUTH TOTPIOHMI HACTpii, BUKIMKATA CHJIbHI
nepekuBaHHsA. Uepe3 ICHUXOJIOTIYHY OCOOIMBICTh JIOAWHHU, TOTaHI MOMEHTH YH
HIOKYI041 300pakeHHS, TeKCTH, KAPTUHU BUKJIMKAIOThH OLIBIINNA PE30HAHC €MOLIN Ta
3akapOOBYIOThCSI B Tmam'siTi Habarato riubmie, HDK HeWTpanbHi [2]. BomgHouac,
BAXJIMBO JOTPUMYBATUCh €TUYHUX HOPM Ta MaTH YITKI MEX1 J03BOJEHOro, 00
HaJMIpHa IIIOKOBAHICTh y COLIAJIBHIN peKiamMi MOXKE€ BHUKJIMKATH BIATOPTHEHHS Ta
3aXMCHY pEaKIlifo, THM CaMHUM 3MCHINYHYM €(EeKTUBHICT, KOMYHiKamii [4].
XopoiioMy au3aiHepy MijJ CUTy 3HaTH OalaHC MK €MOIIHHICTIO Ta KOPEKTHICTIO
ojadi.

OmHuM 13 Ji€BUX CIOCOOIB PO3MOBCIOKEHHS 1H(pOpMalii € pPO3MIIICHHS
MOBIJIOMJIEHb y COLIAJIBHUX Mepexax, Bijeo, Oykierax Ta Iuiakatax. HanoOimbin
JII€EBOIO COIIAJILHOIO PEKJIAMOI0 € Ta 10 Ma€ YiTKUH (POKYC Ha KOHKPETHY TpyIy
IJIbOBOI ayAUTOPIi Ta BIAMOBIA€ MEBHIM BiKOBiM kareropii. Hampuknan, ais OiabIn
JOPOCIIOTO TMOKOJIIHHS MaroTh OyTH 3po3yMili oOpa3u Ta €MOLINHUN TEKCT; s
NIJUTITKIB Ta CTYAEHTIB BIAMOBIIHUNA JJI1 PO3YMIHHS TEKCT 3 OLIBIIOID KUIBKICTIO
300pak€Hb, 110 CIIBIOAAAIOTh 3 IHTEpECaMU Ta MOBCSAKICHHUMH NOTpeOdamMu i€l
Kareropii cnokupadiB. OKpIM IIbOT0, MEPEKA MOLIMPEHHS COIIaIbHUX 3BEPHEHb Ma€e
OyTH BIJIMIOBITHOIO BIKOBIM Tpymi. Y IJIakatax KOTpPl 3a3BUYail PO3MIIILYIOTHCA B
JIFOJTHUX MICIISIX (TPaHCIIOPT, METPO, MAPKH ), BAXKIUBO JAKOHIYHO Ta CTPYKTYPOBAHO
MiI10paT TEKCT, 300pa)KeHHsI, OCKUTBKH iX Oye 6aunTH MaKCUMaIbHO IMHUPOKE KOJIO
monei. Came B TakuxX MICHSIX IUIAKaTH € HAWOUIhIN e()EKTHBHUMHU, TOMY IO
BiJI0YBA€THCS HEHABMUCHHI TIpOIleC MOBTOPIOBaHHA. [0 mpukiamy, rpomMaaa KOXeH
JIeHb TO JEKIJIbKa pa3iB MOJOPOXKYye dYepe3 MeTpo (pobdoTa — JiM; MPOTYJISTHKA;
HAaBYaHHSA) 1 MOMIYalO4YM OJMH 1 TOM camMuil IUIaKaT, MO30K 3alaM'sTOBYE
iH(popmariiro, o0Opa3 Ta BIAKIAAA€E 1€ B aM'sATi. 3roJ0M, IPHU MEBHUX CUTYaLIsX Len
MECE/K 3TaJy€eThCsl, 1 IEPEIAEThCSI, TUM CaMUM TOIIUPIOIOYUCH Aalli. Takox BapTo
3a3HAYUTH W Te, 110 JIFOAHI MICHSA OXOIUIIOIOTH IPOMAJISH BCIX BIKOBUX KaTeropii,
TOMY Ba)XJIMBO NPH CTBOPEHHI IJIAKaTy Ha TEMY HACHIIBCTBA BPaxyBaTH BCl aCTIEKTH
Ta AKICHO JJOHECTH 1H(OpMAIIiIO 0 KOKHOTO.

[Inakat € HEBiI'€eMHOI0O YAaCTHHOIO HAIIOTO JKUTTA. 3a JIOMOMOTOI0 HBOTO
MOKHa BIUIMHYTH Ha CBIIOMICTh CYCHUIbCTBA, NPUBEPHYTH yBary Ta HIAHATU
BOXJIMBI collialibHI TeMH. [Ipu BiAMOBITHOMY TapMOHIHHOMY MO€IHAHHI rpadidyHUX
eJIeMeHTIB, o0pasy, mpudTy, KOIBOpY Ta KOHIEMIi, MOXIWBO c(HOpMyBaTH
eMOLIITHUI BIATYK ayAuTOpii. SIKICHWH mMlakaT CTa€ 1HCTPYMEHTOM BIUIMBY Ha
CB1JIOMICTh, OOI13HAHICTh JItOACH, (PopMye IHAMBITyaldbHE CTABJICHHS KOXHOTO JI0
JaHOi TpoOJieMH Ta CIOHYKae 10 KOHKPETHHX [, 30KpeMa JOIoMora
MOCTPOXJAAIMM YW CTBOPEHHS KOHKPETHUX OJarofiiHux abo  COIllaJbHUX
opranizamii. IlizcymoByrourd, MOXKHA 3ayBOXUTH BaXXJIUBICTh IUJIAKaTIB Yy
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CYCIUIBHOMY JKUTTI, aJKe 3aBASKH HUM (OPMYEThbCS TPOMaJChKa TyMKa MO0
BUCBITJIEHUX IIPOOJIEM, 30KpEMa HE TOJIEPAHTHOTO CTABJIEHHS /10 HACHJILCTBA.
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Anina 3SEM/IIHHIKOBA

cmyoenmxa Kagheopu Kyibmypu i MUCmeymaea
XepcoHcvkutl OepaicasHull yHigepcumem
HAYKOBULL KEPIGHUK:

Muxona TIEBYEHKO

Kanouodam neodazocidHux HayK

npoghecop kagheopu Kyivmypu i MuCmeymae
Xepcoucvkuti OeparcasHuil yHisepcumem

CTPIT-APT Y CYHACHOMY MICBKOMY ITPOCTOPI: I'OJIOC
I'POMAJIN YU ITIOPYIIEHHSA HOPM?

CyuyacHi ypOaHICTHYHI JIOCHIIP)KEHHS Ta I1CTOpIs MHCTENTBA CTUKAIOTHCS 3
NapajiokcoM: sK Kiacu(iKyBaTH MaNOHOK Ha CTiHI? YK € 1e KyJbTypHOIO
CHAJIIMHOI0, UM MPOCTO BaHadi3MOM? BiAmoBijb 3a1€XUTh BiJ TOTO, YA 3MOKEMO
MU PO3PI3HUTHU CTPIT-ApPT Ta MOILIKOKEHHS MaiiHa. 3arajibHOB1IOMO, 1110 BaHJaIi3M

230


https://doi.org/10.31498/2617-2038.2024.12.320444
https://doi.org/10.20535/2308-5053.2012.3(15).33906
https://doi.org/10.21272/Obraz.2025.1(47)-126-132

E‘Ei ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

— 1e pyiHyBaHHs. Lle HecaHKIiOHOBaHI [Iii, IO MOMIKOKYIOTh a00 3HUIIYIOTh UyXKe
MalHO: BiJ TOApPSMAHUX JAaBOK JO pO30OUTHUX BIKOH. AJie sSIK TIIbKA Ha CTiHI
3’ IBIISIETHCS] HE TIPOCTO MOAPAINKHA, 3 MAJTIOHOK UM HAIKC, CUTYAIlisl YCKIIaHIOETHCS.
Lle nopy1irye NTUTaHHS: UM € 11€ 3T0YNHOM, Y1 (POPMOIO CAMOBUPAKEHHS?

I'paditi — 1e, 1o cyTi, MOBa BY3bKOTO Kona. Moro cepie — Ter, miAmuc, iM’si,
AKE XyAO0XKHHUK 3aJIUIIA€ SIK CII1JI CBOET MPUCYTHOCTI. L{e He CTIIbKU PO CHIIKYBaHHS
3 yciMa, CKUIBKH IMPO JiaJIor BCepeAauHl CyOKynbTypu. Pailitepu HiIOM BenyTh THXY,
ajie HaNpy KeHy TPy: XTO CMIJHUBIIIE, XTO BHUIIE, XTO CKJIAIHIIIE. [XHI TITEPH MOXYTh
OyTH HACTUIBKM 3aIlTyTaHUMHM, IO CTOPOHHIM TJfad OayuTh JIMIIE XaoC, TOMI SK
1Hcaiaep uutae 1umii Madigect. CTpiT-apT MOBOAUTHCS 1HaKIIE. Lle Bxke He TUIbKU
MIJTUC, a TIOBHOIIIHHA Bi3yajibHa icTOpis: Tpadaperu, mocTepu, Mypaiu, THCTAISIIII.
Voro ayauropis — BUIIAAKOBHIA HEpPEXOXKHii, TIOJMHA, IKa NPOCTO e y CrpaBax i
panToOM HaTUKAETHCSA HA MUTAHHS, KapT ad0 MPOTECT, HAMAJIbOBAHUI Ha CTIHI.

[ TyT BcTynae B rpy KOHTEKCT. OMH 1 TOM caMHil MAJIIOHOK y Tajiepel OTpUMY€E
CTaTyC MHCTELTBAa, a Ha OETOHHINA CTIHI — SIPJIUK «IICyBaHHS MaiHa». BuxoauTs
napajoKc: KyJbTypHa IIHHICTD €, ajie IOpUIMYHO BOHA 3aBUCA€ B MOBITpl. Haue TBip
1CHyE€, ajie 0e3 mpaBa Ha MOBHOIIIHHE YKUTTSI.

Bceynepeu crepeotunam, MaiatoBaHHsI Ha CTIHAX HE € MPOAYKTOM XX CTONITTS.
[TomiTHyHI JIO3yHTH Ta pekiamy riaaaiatopis 3Haxonuinu uie B [lommnesx. Bigomo, o
y Codii KuiBchkiii 30eperaucst cepefHboBIYHI TpadiTi — Bii MOJIUTOB /10 MOOYTOBUX
CKapr, 110 CBIIYUTH MPO BIYHE MPArHEHHS JIOAUHU 3AJHUIIATUA CII y MyOIIYHOMY
IPOCTOPI.

CbOrosiHi CTpIT-apT € BaXJIUBUM JDKEPEIIOM KOMYHIKalli B MICBKOMY
npocropi. Tak komyHikye Banksy, uni Tpadapetu roBopsTh npo BiliHY, HEPIBHICTb 1
abCypJlT Cy4yaCHOCTI MOBOIO, 3pOo3yMmijor0 0Oe3 mepekiany. BiH [10BiB, 10 OJuH
TpadapeT Ha po3auioBii cTiHl B [lamecTuHl MOke MPUBEPHYTH OUIbILIE yBaru, HiX
BUITYCKH HOBHH.

[{ixaBo, M0 COPUNHATTS TaKUX POOIT MOBHICTIO 3aJIEKUTh BiJl KOHTEKCTY. Toi
caMHuil XyJOXHHK, OINWHUBIINCH Y Talepei, aBTOMAaTHYHO OTPUMYE CTaTyC
«Bu3zHaHoro». Tak cramocs 3 Jean-Michel Basquiat, sikuii moyumHaB i3 BYJIMYHUX
HamuciB mia ticeBnoHiMOM SAMO, a 3rogoM cTaB OJHIEID 3 KIOYOBUX (Iryp
cydacHoro mucrenrBa. Cxoxuit nuissx npoumon 1 Keith Haring, sixkuit mamioBaB y
METPO, a MOTIM INEpPEeHIC CBOi JAKOHIYHI CHUMBOJHU Yy TJIOOAIbHUHN KyJIbTYpPHHI
IPOCTIP.

Ile nemokpartuzauis KyJbTypu: BaM He MOTpPIOEH KBUTOK y My3eil, 1100
n00aYNTH BaYKITMBE BUCIOBITIOBAHHSI.

VYkpaiHa npoHiia MUISX BiJ XaOTHUYHUX MalOHKIB 90-X 110 MOTY>KHOTO
IHCTPYMEHTY HalllOHAJIbHOI 11eHTu4YHOoCcTl. Y 2010-x cipi cnanbHi paiionn Kuepa
nepeTBopuiiuca Ha ranepei mnpocto HebOa. Kondumikt HaBkono poOit ['amnera
3inpkiBcbkoro  (BimomMa «CTiHa cpauyy») MPOJEMOHCTPYBaB PO3PHUB MK
KOHCEPBATUBHUM «PAJASHCHKUM» OadeHHSIM TOPSAAKY Ta HOBHM TOKOJIHHSIM, IO
nparte giaiory [1].
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3 2022 poky ctpit-apT cTtaB 30poero. CumBonu pyxy «KoBra crpiuka» B
OKymarlii — 11e aKT BIAKPHUTOI HEMOKOpHU, a MeMOpiaibHi rpadiTi Ha pyiHaX CTalOTh
MICIISIMH T1aM’SIT1, SIK1 HEMOXJIMBO CTEPTH 3 KOJIEKTUBHOI CB1JJOMOCTI.

CbOrosiHi CTpIT-apT CTaB MKEPTBOK BIACHOI MNOMYJSPHOCTI. 3a0yIOBHUKHU
BUKOPUCTOBYIOTh Mypaji, 1100 MiJBUILUTH BaPTICTh KUTJIA, YACTO BUTICHSAIOUU TUX
caMuX XYJIO)KHHKIB, SIKI CTBOpWIM aTMocdepy paiiony. OpgHak B TOM camuil yac,
Hanpukiang, HiMeydnHa mokasye, SK ByJIMYHA KyJbTypa MOXKE CTaTH YaCTHHOIO
TypucTuuHoro Openmy. Opnak 3a Mmexxamu JerainbHuX «CTiH crnaBu» (K Y
Mayepnapky) nep)kaBa TMpOJOBXKY€ BHTpayaTd MUIBHOHM Ha OopoThly 3
HECaHKI[I0HOBAHUMHU MaTIOHKaMHU.

Bynuune MuCTENTBO 3aIMIIAETHCS B «CIpiil 30H1». BoHO BogHOUAC € 00’ €KTOM
MUIBHOHHUX ayKI[IOHIB Ta MPUYMHOIO CYJOBUX MO30BIB. AJie TOKH ICHYE MICTO 1
notrpeda OyTH mOYyTHUM, CTIHU OyIyTh TOBOPUTH.

JITEPATYPA

1. «CrtiHa cpauy»: B XapKoBi po3ropijiacs «BiiiHa rpadiTi» yepe3 MaJlOHOK
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YK 766:316.776:37.014.22
Kamepuna KAHIOK
suknaoay kageopu epaghiunoco ou3aumy, MoOu ma CMua
Maxcum KOI[JAPEB
mazicmpaum xageopu I JIMC
Yepracokuii 0eparcasHull mexHoA02IYHUL YHIgepcumem

POJIb TPA®IYHOI'O TU3AVIHY Y P®OPMYBAHHI )
MEJIAT'PAMOTHOCTI 3ACOBAMMI BI3YAJIBHOI KOMYHIKALII

Y cydyacHOMy 1HM(PPOBOMY CYCHUIbCTBI 1H(MOpMALS TMOMIUPIOETBCA 3
HAJ3BUYAWHOI0 IIBHJAKICTIO, YacTO ©O€3 HaJeXHOi TNEepPEeBIpKH, 110 CTBOPIOE
CIIPUATIIMBI YMOBU JJIsi BUHUKHEHHSI Ta TOIIMpPEeHHs Ae3iHdopmariii. 3a OLiHKaMH
MDKHAPOJHUX EKCHEePTHUX CHUIbHOT, 1H(OpMAIiiHI PU3UKU BXOIATH 10 MEPENIKY
KIIOUOBUX TIIOOaNbHMX 3arpo3 [1]. Y KoOHTEKCTI TIOpUAHMX KOH(QIIKTIB
ne3indopmaliisi BUKOPUCTOBYETbCS SIK 1HCTPYMEHT CTpPaTEriuHUX KOMYHIKaIii 1
BIUIMBY Ha CYCIJIbHY CBIJIOMICTb [2].
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[Ipobnematnka MemiarpaMOTHOCTI Ta MPOTUAIl (EeHKOBUM MOBIAOMIICHHIM
aKTUBHO JOCTIIKY€ETHCS 1 B YKPAaiHChKOMY HayKOBOMY MPOCTOPi. 30KpeMa, y Mmparsix
I'. [TouemnmoBa Ae3iHpopMallis pO3TIIAIAETHCS SIK CKIIAJ0Ba Cy4acHHUX 1H(OpMaIiiHoO-
ncuxoJioriyaux omepaiiit [3], a B. IBanoB 1 O. BomomeHiok akIeHTyIOTh yBary Ha
HEOOX1THOCTI CHCTEMHOTO PO3BUTKY MEAIa0CBITH SIK MPEBEHTHBHOIO MEXaHI3My
npotuaii ManimymsiisM [4]. JlocmipKeHHS TaKOoX IiIKPECTIOITh BaKIIHUBICTh
1HTerpaii nugpoBUX TEXHOJOTIH Ta KOMYHIKAIlIMHUX CTpaTerid y cuctemMy Oe3NeKH
JIEp>KaBU.

BizyanbHa komyHikallis € oJHUM 13 Halle(EKTHBHIIMIMUX 3acO0IB BIIMBY Ha
ayJIUTOPII0, OCKUIBKH 300pakeHHsI OOpOOJISIOTHCS IIBUIIE 332 TEKCT 1 BUKIHUKAIOThH
CWJIBbHIIY €MOIiiiHy peakiito. Lle 3yMoB/IIO€ aKTHMBHE BUKOPUCTAHHS Bi3yaJlbHUX
MaHIMyJSAIN y Ae3iHGopMaliiHuX KaMIaHigX: BUKpUBIICHI Tpadiku, GOTOMOHTAK,
BUKOPUCTAaHHS AapXIBHUX 300pa)K€Hb 11032 KOHTEKCTOM, arpecHBHI KOJIbOPOBI
pimeHHs, mnceBAoodiliiiHa cuMBOJIIKa. Taki NPUAOMU CTBOPIOIOTH  UIHO31I0
JOCTOBIPHOCTI Ta MIACKIIIOIOTH JOBIPY 0 HENPABAUBUX MOBIJOMIICHb.

Boanouac BizyanbHa KOMYHIKAIllsl MOXE BUCTYNATH 1HCTPYMEHTOM MPOTHIIT
ne3ingopmMmaiiii. MeToro € TeopeTHdHe OOTPYHTYBaHHS POJIl BI3yalbHOI KOMYHIKaI Yy
npotuali  ne3iHdopmariii Ta BU3HAYEHHS KOHKPETHHX JIU3ailH-1HCTPYMEHTIB
dbopMyBaHHS CTIMKOCTI CycnuibcTBa A0 1HGopmamiitHux 3arpo3. O06’ekToM
JOCIIIJIPKEHHSI € TIPOIIECH Bi3yallbHOI KOMYHIKaIii B mu@poBoMy iHboOpMaliitHoMy
cepenoBuiil. [Ipenmerom nociikeHHs € rpadiddi 3acobu npoTuaii ne3iHdopmariii.

Omnum 13 06a30BuX IHCTPYMEHTIB € iHQorpadika sk ¢opma Bizyamizaiii
nepeBIipeHuX JaHuX. 3TiAHO 3 MOCHIKEHHAMH Yy cdepi iHdopMaIliiHOro Au3aiHy,
npaBuwibHa NoOyzoBa rpadikiB 1 cxeMm mnepeadayae 30e€peKeHHsS MPOIMOPII, YITKY
lepapxito, JIOT1YHY TMOCHIAOBHICTH 1 000OB’SI3KOBE 3a3HadyeHHs kepei. IlpakTuune
3aCTOCYBaHHs 1HPOrpapiKu MOKE BKIIOUYATH PO3POOKY cepil MaTepiaiiB: « AIrOpUTM
NepeBipKH HOBUHW», «(O3HAKHM MAaHIMYJISTUBHOTO 3arojioBKa», «SIK posmizHaTH
doTomoHTax». Taki Marepiaau AOLIIBHO TMOUIMPIOBATH Yepe3 COLIalibHI MEpexi,
OCBITHI T1aTGopMHU Ta 0QililiHI BEOpecypcHu.

ComianpHuii rpadiyHUil AW3allH TAaKOX Ma€ 3HAYHMM MOTeHmian y cdepi
npotunii nesindopmaiii. Cepii makaris, nudpoBi 6aHepH, BijeoaHiMaIlil Ta CTOpi3
MOXXYTh MICTUTH Bi3yalibHi MeTaopu (Jyma sIK CHMBOJ TEpEeBIpKH, (PUIBTp SK
CHUMBOJI KPUTHYHOTO MHCIICHHS), CTPUMaHy KOJIbOPOBY ramy, MPOCTY KOMITO3HUIIIO
0e3 mepeBaHTaXCHHA NeTalsIMU. BaXMBUM € AOTPUMAHHS MPHUHIMIIB €THUYHOTO
Iu3aiiHy, 10 mnepeAadayaloTh JOCTOBIPHICTH 1 BIAMNOBIJAJBHICTD 33  3MICT
TIOB1TOMJICHHSI.

Oxpemy pousb Biairpae UX/Ul-guzaitn uudpoux mnatdopm. [HTepdeiicHi
pILIEHHSI MOXKYTh MepeadadyaTy MapKyBaHHS MEPEBIPEHUX MaTepiaiiB crelialbHUMU
NO3HAYKaMM, 1HTErpauiro (QyHKUIA TepeBipkd (GakKTiB, MONEPEIKEHHS Mpo
CYMHIBHUWA KOHTEHT, BI3yaJlbHe BHIAUIEHHA OQIUIMHUX pKepen. MixHapoaHi
opranizaiii, 30kpema UNESCO, HnHaromomyooTs Ha HEOOXITHOCTI PO3BUTKY
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Bi3yaJIbHOI Ta iH(pOpPMAIifHOT TPAaMOTHOCTI SIK CKJIaf0BO1 OCBiTH [5]. B ykpainchkomy
KOHTEKCTI MPUKIAIOM CHUCTEMHOI Bi3yaJbHOI cTpaterii € aisuibHicTh StopFake, mio
BUKOPHUCTOBYE CTaHAAPTU30BaHy alJICHTHKY Ta YITKY CTPYKTypy MOjadi MaTepialiB.
VY Mexax IOCHiKeHHsS 0COOIUBOCTEN (POpPMYBaHHS Bi3yalbHOI 1IEHTUYHOCTI
Openay 3aco0aMu rpadiqHOTO AU3aiHY IOIUIBHO PO3TIISHYTH MPAKTUYHUN MPUKIIAI
peamizanii aBTOpchkoro mpoekty. PobGora 3amopoknboi FOmii (cmemianbHICT -
rpadiyHUi JU3aiiH) JEMOHCTPYE KOMIUICKCHUN MiaXiJg 10 CTBOPEHHS TOProBOi
MapKH, y sKii 3acobamu rpadigHoro ausaiiHy IepejaHo IMOBHY iHQopMaIlio Impo
MPOAYKT, MOr0 KOHIICMIII0 Ta IIHHICHI OpieHTHpH. P0o3poOka TOproBoi mMapku st
KOCMETHYHOT TPOAYKIIi Ha OCHOBI €KO-IHIPEHI€EHTIB mepeadadae BpaxyBaHHS
Cy4YaCHHUX TEHJICHIIN rpadiuHOTO AU3aiiHy, IPUHIIUITIB €KOJIOTTYHOCTI Ta €CTETUYHOI
BHUpa3HOCTI. A caMme: BHKOPUCTaHO KOJIbOPOBY ramy, sika BIJIIOBIZAA€ KOJIbOpam
npamnopa 1 repba 30JI0TOHOIII, po3pobJieHa MPUQPTOBA KOMIIO3HUIIIS JIETKA 1 BIyYHA,
MOKa3aHa yIakoBKa 1 pekjamMa ToBapiB npocrta 1 Buirykana (Puc.1.1.)
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Puc.1.1. ln3aiiH-IpOoE€KT TOPrOBOi MAPKH ISl KOCMETHYHOI MPOTYKITii

AlinenTrika 1H(GOpMalIHUX KaMIlaHid T[OBMHHA OyTH TMOCHIIOBHOIO Ta
BITI3HaBaHOI. BUKOpUCTaHHS CTanoi KOJIHOPOBOI CHUCTEMH, MIPUPTOBUX PIlICHB 1
KOMMO3UIIHOT Mojieni popMye oBipy 110 Kepena. JlociimkeHHs y cdepi MacoBUX
KOMYHIKaIIi MAKPECTIOITh, 10 JIOBipa 0 Bi3yaJdbHOTO TMOBIJOMJIEHHS 3HAYHOKO
MIPOIO 3aJIEKHUTh Bl HOTO CTPYKTYPOBAHOCTI Ta MPO30POCTI.
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Takum uwmHOM, Bi3yajbHa KOMYHIKallii € CTPATETIYHUM 1HCTPYMEHTOM
npotuaii nesindopmariii. Indorpadika, comianpamii muakat, UppoBi iHGOpMaIiiHi
kammanii, UX/Ul-gu3aiin Ta aiiieHTika GOpMYyIOTh KOMIUIEKC 3aC001B IMiBUIICHHS
MeAiarpaMOTHOCTI W 3MIIHEHHs 1H(popMaIiifHOi cTiKocTi cycminberBa. [lomambii
JOCTDKEHHST MaloTh OyTH CIpsSMOBaHI Ha pPO3pOOKY METOAMK OLIHIOBaHHS
e(EKTUBHOCTI BI3yaJlbHHX CTpaTeridi Ta IHTErpaliio AU3AMH-MIIXOIB Y CHCTEMY
OCBITH ¥ JIep>KaBHOI KOMYHIKaIlii.
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TPAHCOOPMALIA )KTHOYOI'O KOCTIOMA Y TBOPHOCTI
I'ABPIEJIb ITAHEJIb AK XY O KHBO-ECTETUYHA PE®OPMA XX
CTOJITTA

[Touatroxk XX CTOMTTS CTaB NEPIOAOM TIIMOOKUX  COLIOKYJIBTYPHUX
TpaHc(opmarliil, 110 3yMOBUIN KOPIHHY 3MiHY POJIi *KIHKH B CYCHUIBCTBI Ta CIIPHUSIIH
MEePEOCMHUCIICHHIO (OopM KiHOYOro ofsiry. EmMaHcumaniiftHi mporiecu, OypXJIMBHIA
PO3BUTOK MICBKOi KyJbTypH, HOBI (OpMHU >KIHOUOI mparl ¥ JMO3BULISA, a TaKOXK
aBaHTap/IHI E€CTETUYHI OPIEHTHPU €MOXHW MOJCPHI3MY TOCTABWJIM IUTAHHS TIPO
pedopMyBaHHS KOCTIOMa, KU MaB BIANOBIAATH HE JIMIIE XYIOXKHIM, a W
dbyHKIIOHATFHUM BUMOTaM 4acy. JKiHka, 1110 BUXOMIAa Ha BYJIHIIIO, Cijana 3a KEpMO
aBTOMOO1Is, 3aiimarnacs CcrmopToM YW obOiiiMana Tmocaad y [JUJIOBUX KoOJjax,
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noTpedyBaja TPHHIMIIOBO 1HIIOTO OSTY — 3BUIBHEHOTO BiJl JEKOPATHBHOI
HAJMIPHOCTI Ta (P13UYHOTO TUCKOM(DOPTY MOMEPETHBOT ETTOXH.

Y 1upomy KOHTEKCTI TBOpUicTh [aOpiens I[llanens crama cHpaBXKHIM
IOBOPOTHUM MOMEHTOM B iCTOpii MHCTELTBA KOCTIOMA. li au3aiiHepchbka MpaKTHKa
3MIHWJIA HE JIMIIE CHJIyeT >XKIHOYOro OJfAry, a W caMe pPO3YMIHHS €JIETaHTHOCTI,
koMpopTy # cywacHocti. IllaHens mnepeocMucnmia KOCTIOM K TapMOHIIO
KOHCTPYKTHUBHOCTI, CTPUMAHO1 TUIACTUKU Ta XYyJOXHBOI BUPA3HOCTI, MOKJIABIIA B
OCHOBY CBO€1 €CTETUKH TMPHUHIMII, 110 3r0JIOM CTaB aKCIOMOIO MOJIHOTO MUCIJICHHS:
Kpaca He oTpedye 3aifBoro.

Mertorw pgochipKeHHsT € pedopMaTOpChKi 3MIHM Y JKIHOUOMY KOCTIOMI,
sniicHeni ['aOpiens Illanens, Ta oIlHKA iX 3HAYEHHS JJIsI PO3BUTKY MHUCTEITBA
kocTioMa XX CTOJITTS.

Ha mnouarky XX CTOMITTS JKIHOYMM KOCTIOM 3ajUIIABCS  CKJIAIHOIO
KOHCTPYKII€I0, MEPEBAHTAXKEHOIO JEKOPATHBHICTIO Ta MIIMOPSIIKOBAHOK KaHOHAM
Belle Epoque: kopceT, TypHIOp, 6e3I1id HIKHIX CITiTHHIIb, MEPEXUBO, CTPIUKH, Hip’s.
Ileit onmsir KOHCTPYIOBaB HE CTUIBKM 0Opa3 »KUBOI JIIOJAWHHU, CKUIBKH COIladbHUN
CUMBOJI — JIEMOHCTpAallil0 CTarycy, JOCTaTKy © TIAKOPEHHS HOpMaMm
raTpiapxajabHOTO CycHibcTBa. BogHoYac comiaibHl 3MIHM — aKTHBI3aAIlis >KIHOYOT
npatii B poku [lepoi cBITOBOT BiifHH, MOMIMUPEHHS BEJIOCUIIETHOTO CIIOPTY i TEHICY,
HOBI (DOPMU MICBHKOTO J03BLUISI — BUMarajiu (yHKIIOHAJIBHIIIOTO OJATY. Y IbOMY
KOHTEKCTI pepopMa KOCTIOMA CTajla 3aKOHOMIPHUM €TaroM KYJbTYPHOTO PO3BUTKY,
a HE MIPOCTO MPUMXOI0 OKPEMOT0 Au3aitHepa [S].

[[Tanens yBiWIUIa B MOAY Y MOMEHT, KOJM 3allUT Ha 3MIHU BXE€ BU3PIB y
cycniibcTBl. BoHa He CTUIBKM HaB’si3ajla HOBY €CTETHUKY, CKUIBKM BJIOBHJIA 1
MarepiaiizyBaja Te, YHOro >KIHKM B¥K€ 1THTYITUBHO MpParHyJiu.

OcoOnuBe 3HaYEHHs Majo 3BEPHEHHS J0 MaTepialliB, 10 paHIllle BBaXKaJIUCs
HETpaJMLIIHUMU U1 KIHOYOi Moau. Jlkepcl, 3amo3udeHe 31 CHOPTUBHOIO i
4OJIOBIYOr0 rapaepoly, 3ale3medyBajio CBOOOAY pyXy, M SAKICTb CUIyeTy U
nemMokpatuuHictb. Lle OyB cBimomuil ecteTmyHuil 1 cowianbHuil sxect: Illanensb
pyilHyBaJia 1€papxil0 TKaHWH, 32 SKOK TITHICTH XKIHOYOTO BOpaHHS BHUMiproBajacs
BapTICTIO Martepiany W CKIATHICTIO Kporo. He MeHI 3HauymuM CcTajo BBEACHHS
TBily — J0OpPOTHOI BOBHSIHOI TKaHMHU OpPUTAHCHKOTO TMOXOJ/KEHHS, IO Hecla
KOHOTAITiT TPaKTUIHOCTI i apUCTOKPATHYHO1 CTPUMAHOCTI [4].

TBiOBMH KOCTIOM CTaB OJIHIEI0 3 HaWBaroMmimwx pepopM y MHCTEITBI
xocTioma XX cromirrs. Moro nakoHiuHa KOMIO3HMIUS — npsMa  CHITHULS
KOPOTKUH aKeT — TMO€JHalla PUCU KIACUKH, (YHKIIOHAJBHOCTI Ta BUIIYKaHOI
NpoCTOTH. BiACYTHICTH  XKOPCTKMX  KOHCTPYKI[H, MiHIMaIi3M  03100JCHHS,
JIEKOPAaTUBHUN KaHT, METaJeBl I'YI3UKU Ta PETEIbHO BHUBIPEHI MPOMOPIIli CTBOPUIH
HOBHH €TaJIOH JKIHOYO1 eneranTHocTi [1].

[IpunuunoBo BaxiauBuM HoBaTtopcTBoM Illanens Oyno mnepeocMucIeHHs
KJIACUYHOT'0 AHTJIIHCHKOrO YOJOBIYOTO KOCTIOMA M ajmanTamis HOro CTpyKTYpHHX
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IPUHLIUIIB A0 KIHOYOTO ofAsry. Lleit kpok MaB He JuIlIe eCTeTUYHE, a i CUMBOJIIYHE
3HAYEHHs: JKIHKa OTpHMYyBajia MPaBO Ha «YOJIOBIUY» CTPUMAHICTH 1 JIIOBUTICTH y
30BHIMMHBOMY BuTIAl. CaMe TBimoBHid KocTioM [llaHens 3akiiaB OCHOBY Cy4acHOTO
KIHOYOTO JIIJIOBOTO KOCTIOMA, 1110 € CTAaHAaPTOM MPodeCiHHOTO Jpec-KOay JOHHHI.

OxpeMoro 3HayeHHs1 Ha0yJla «MaJIeHbKa YOpHa CyKHs», pejcTaBiieHa y 1926
pomi. Jlo Illanens dopHHWI KOJIp B XKIHOYOMY O3] aCOIIFOBABCS TMEPEBAXKHO 3
TpaypoM ab0 COIIaJbHOI MPUHAJIEKHICTIO [0 OOCIYroBYHOYOro IE€pCOHAIY.
JuzaliHepka pajuKaibHO MEPEOCMUCINIIA II€, MEPETBOPUBIIM YOPHUI HAa CUMBOI
eleraHTHOCTI Ta cydacHocTi. KoHmenmis CcykHi Todsrajla y  CTBOPEHHI
yHIBEpCAIBHOTO OJATy, J€ IMpocToTa (OpMHU cTaBana JKEPEIOM €CTETHYHOI
nosepieHocTi. [leit 006pa3 BTUIIOE MOJEPHICTCHKUM MPUHIMIT MIHIMyMY 3ac00iB 1
MaKCUMyMy XYJIO)KHbOI BHPA3HOCTI — TOW camMHuii, IO MMaHyBaB Y KUBOMHCI
Monapiana, apxitektypi Jle KopOro3be 1 auszaiini bayraysy. «MajieHbka 4YopHa
CYKHS» — II€ KOCTIOMHHU BIJAMOBIAHUK aBAaHTApAHOTO MHCTEITBA CBOTO 4Yacy,
Marepiaizallisi HOBOi »KIHOYOi 1IGHTUYHOCTI: HE3aJeXHOI, BIIEBHEHOI, BUIBHOI BIJl
U031 HaAMIpHOiI opHameHTauii. HemapemHo cama au3aiiHepka HaroJouryBaa:
«Moga MuHae, CTWIb 3aJUIIAETHCS» [3], MIAKPECIIOIOYM KOHLENTyalbHHUM, a He
CE30HHMU XapaKTep BIACHOI ECTETUKHU.

VYV nmpangx 6araTboX JOCIHITHUKIB 1CTOPIi KOCTIOMA HAaroJIOUIY€EThCS, IO
Tpanchopmariiii, 3arnoyarkoBati [1lanens, 3MIHUIN HE JUIIE 30BHIIIHIO POpMY OIIATY,
a ¥ mpuHUMnu oro ¢popmorBopeHHs [2]. KocTiom moyaB po3risiiatucs HE JMILE SIK
COIIbHUM aTpUOyT UM yTHIIITAPHUHN MIPEAMET, a K IJIACTHYHA XYI0KHS CTPYKTYpa,
0 MANOPSAKOBYEThCS 3aKOHaM TapMoHii, putMy Ta mnpomopmiit. Ilei
KOHIENTYaldbHU 3CyB 30JM3UB MHCTEUTBO KOCTIOMA 3 IHIIMMH BUIAMH
MPOCTOPOBUX MHUCTEUTB — CKYJBITYPOIO, apXITEKTYPOIO, MPOMHUCIOBUM JAU3ANHOM 1
BIJIKpPUBA€E HOB1 TOPU30HTHU /ISl HOTO TEOPETHUHOTO OCMHUCIICHHS.

VY pesynbTaTi JOCHIIKEHHS BCTAHOBJICHO, 1110 TBOpYicTh ['abpiens Illanenn
cTaja BU3HAYAJIbHUM €TaroM pedopMyBaHHS >KIHOUOTO KOCTIOMa y XX CTOJITTI.
JloBefeHO, 10 OCHOBOIO ii HOBATOPCTBA OYJO NEPEOCMHCIECHHS KOHCTPYKIII,
cuinyery W (YHKIIIOHAJIBHOTO TMPHU3HAYEHHS OJSTY Kpi3b MPU3MY XYyI0KHBO-
CCTeTUYHUX TIPUHIMINB, OPraHIYHO TIIOB’SI3aHMX 13 3arajbHUMH TCHJCHIISMHU
MOJIEPHICTCHKOI KYJIbTYPH.

[IpoanainizoBaHi MOPUKIATA — TBIOBUH KOCTIOM, BUKOPUCTaHHS JDKEpCI,
KOHIIEMIS «MaJIeHbKOT YOPHOI CyKH1» — 3acBinuyioTh, mo lllanens chopmysana
HOBY MOJIEJIb KOCTIOMa, SIKa IO€JHajla MHUCTEITBO, MPAKTUYHICTh Ta ECTETHKY
cydacHOCTi. li BIIIMB BHXOJMTh 3a MEKi CyTO MOJHOTO SBMILNA: HAETHCA IIPO
KYJbTYpHY pedopMy, 1110 3MIHWIA YSBJICHHS MPO KIHOYY TIJIECHICTh, 1ICHTUYHICTH 1
Micue y myOmiuHoMy mnpoctopi. Pedopmaropcbka aisuibHICTH ['abpiens Illanens
3aKJiaja OCHOBHM 0ararbOX MPHUHIIMITIB CYYacHOI MOJIU Ta € BAXKIUBUM 00’ €KTOM JIJIsI
NOAANBIINX JOCHI/DKEHh Ha TIEPETHHI MHUCTEITBO3HABCTBA, KYJBTYpPOJIOTIi Ta
TeHJEPHUX CTYIIH.
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acucmenm Kagheopu epapivnoco ouzatiny
Kuiscokuil HayioHaibHull YHIsepCUmem mexHoa02it ma Ou3daiHy

BI3YAJIBHA ITEHTHYHICTb TA CACTEMA I'PA®IYHUX
INO3HAYEHb AM®INECIMHOI TEOPII EJEMEHTAPHUX YACTHHOK

AHoTanisi. Y poOOTI pO3MIIHYTO NpUHOHUNHN (HOPMYBAHHS Bi3yaJIbHOI
IIGHTUYHOCTI Ta CcUCTeMU TpadiuyHUX TMO3HauYeHb AwmdineciiiHoi  Teopii
€JIEeMEHTapHUX YAaCTUHOK fAK IUIICHOI BI3yaJIbHO-KOMYHIKALIMHOI CTPYKTypu. Y
LEHTpl yBaru nepeOyBae (izuyHa Bepudikaiis Teopli Ta crmocoOu ii Bi3yalabHOTro
oopMIeHHs, 3HaKOBOI (pikcarii Ta rpadiuHoro BnopsakyBaHHa. [lokazaHo, 1o s
TEOPETHUYHOI CHUCTEMH, fKa Ma€ BIIACHUM TEPMIHOJOTIYHUM amapaT, HeAOCTAaTHHO
OKpPEeMOro JIOTOTUIy 4u Habopy yMOBHUX 1KOHOK. HeoOximHoio € mnoOynosa
JTUCHUIUTIHOBaHOT rpadidHOi MOBH, J¢ IMEHHHUH 3HaK, aBTOHOMHI CHMBOJIH,
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PYKOIKCHI rpadeMH Ta MOXiJHI MO3HAYEHHS YTBOPIOIOTH BHYTPIIIHBO Y3TOJKEHY
CUCTEMY.

Knwuoei cnosa: cpagiunuti ouszaiim, 6i3yanvbHa I0eHMUYHICMb, cucmema
nosHayensb, meopemuyna mooenv, Amphicessia, ATEP, Granum, Photon, Graviton.

Beryn. Y nmpakrtuni rpadiuHoro au3aiHy BidyaidbHA 1I€HTUYHICTD TPATUIIITHO
MOB’SI3y€TbCA 3 1HCTUTYIISIMU, OpeHAaMH, KyJIbTYPHUMH MPOEKTaMH, MOAISIMH abo
U(GPOBUMH TPOAYKTaAMH. 3HAYHO PIJLIE MPEAMETOM CHUCTEMHOTO TU3alHEPCHKOTO
OMpAIlIOBaHHS CTAa€ TEOpPeTHUYHAa MOJENb, M0 MAa€ BIACHY TEPMIHOJIOTIIO,
CTPYKTYypOBaHy 1€papXil0 TMOHSITh 1 TPETEHAye€ Ha BHYTPIIIHIO 3HAKOBY
camojocTatHicTh. CaMe B TaKOMY BHITQJKy IMOCTAa€ 3aBAaHHsS MOOYAOBH HE MPOCTO
JIOTOTUITY YU JIEKOPATUBHOTO CTUJIIO, a TMOBHOLIHHOI rpadiyHOi MOBH, 3/IaTHOT
(diKCyBaTH OCHOBHI KaTeropii Teopii, po3pi3HATU PiBHI abCTpakilii Ta 3abe3neuyBaTu
BITI3HABAHICTh CUCTEMH B PI3HUX HOCISIX.

AMiueciiiHa Teopis eIeMEHTapHUX YAaCTHHOK y IbOMY CEHCl € MOKa30BUM
NpuKIagoM. i BisyanpHa opraisaiis noTpebye He IMINE 3arajbHOrO iMEHHOIO
3HaKa, a W Habopy O0a3zoBux rpadeM 1 CHUMBOIIB, MPUAATHUX JO MOCIIAOBHOTO
BUKODUCTaHHA B TEKCTaX, CXeMaX, pPYKONHCHUX 3alHcax, Mpe3eHTAliiiHIX
Marepianax Ta NoAaiblulid TUnorpagiuHid cradumzamii. [ns nuzaiiHy e o3Hayae
nepexij Bii OMUHUYHOTO 00pa3y J0 IITICHOT CUCTEMH MTO3HAYEHD, /1€ KOKEH €JIEMEHT
OB’ A3aHUM 13 YITKO BU3HAUCHUM TOHSTTSIM.

Tyt rpadiunmii qu3aiiH Mae BUPIMIUTUA OJipa3y Kuibka 3aBaaHb. [lo-mepiie,
3adiKCyBaTH IEHTPAILHUM TEPMIH Teopii B iMeHH1U BizyanbHiH Gopmi (Puc. 1.). Ilo-
Jpyre, CTBOPUTH CUCTeMY 0a30BUX rpadidyHUX MO3HAYEHB IS KIFOUYOBUX OJUHUID 1
noHsaTh. [lo-Tpete, 3abe3meunTH IXHIO HE3MIITYyBaHICTh, TOOTO HE JIOMYCTHUTH
CUTYyaIlil, KOJIU Pi3HI KOHIIENTH OTPUMYIOTh Maibke ofHaKoBi 3Haku. [lo-uerBepre,
30€eperTd MOKJIUBICTh KHUBOTO, MAaHyaJIbHOTO BUKOPHCTAHHS ITMX 3HAKIB, OCKUIBKU
TEOpeTUYHA cucTeMa (PYHKI[IOHYE HE JIMIIE B TOTOBOMY MakeTi, a W y IMpoIieci
nuchMa, HOTYBaHHsI, (pOpMyIrOBaHHs Ta cxemartusaiii. OTxe, HIeThCs PO o0y I0BY
BI3yaJIbHOI 1IEHTUYHOCTI TEOpIi K OPraHi30BaHOI CUCTEMU IpadiuyHUX pIIIEHb, a HE
K BUMAJKOBOT0 HAOOpy emMOJieMm.

AL@LSECLX

Puc. 1. TekcroBuii 3nak Amphicessia, kacromizariis Cambria
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Jliis Oyab-aKoi cucTeMu rpaiqHuX MO3HAYeHb BU3HAYAIBHUM € HE 30BHIIIHIN
eeKT, a TOUHICTh BHUXIJHHX MOHATH. Y BUNAAKY AMineciiiHoi Teopii BUXiIHUM
LIEHTPOM € came MOHATTS Amphicessia, sike 3a71a€ BCIO MOJAJIbITY CUCTEMY.

Amphicessia — rpaHynbOBaHa TIOBEpXHEBAa [yajbHAa dUilka CyOCTaHIIis
Bcecpity. Y mexax Kanon, Amphicessia € euHO0 peaibHO iICHYIOUO0I0 CyOCTaHITIE
Bcecgity. BnactuBocti Amphicessia HeoOximHo 3amatoth Granum, Surface, Duality,
Adhesion, MOXJIMBICTb KOHTAKTy YaCTHHOK, BUHHKHEHHS KOMIIO3HUTIB, JIOKaJbHE
BUsIBIIEHHS Impetus Ta Bci moxiaHi Phenomena.

Ile dbopmymnioBaHHS BaXJIMBE HE JIMIIE JIJIi TEOPETUYHOIO 3MICTY, a M s
nu3aiiny. BoHo ofpasy Bkasye, mo Amphicessia HE € IPYropsiiHUM TEPMIHOM YH
MOX1JTHOIO KATErOpi€r0, a BUKOHYE (PYHKI[II0O TIEPBUHHOTO IEHTPY. 3BIJICH BUILIMBAE
BUMOTa JI0 ii Bi3yaJIbHOTO 00pa3y: 3HaK MOBMHEH MaTH OUIbIIY 3HAKOBY Bary, HiX
IHIIl €JIEMEHTH CUCTEMH, 1 CIpuiMaThcs AK (PyHIaMEHTAJIIbHUW TEpPMIH, a HE SK
psAnoBe cioBo. [HImMM onopHuM Bu3HaueHHsIM € ATEP:

ATEP — Amphicessional Theory of Elementary Particles. Amdineciiina
Teopis eneMeHTapHUX 4acTUHOK. ATEP — (yHnaMeHTanbsHuil TEOpEeTUYHUN PIBEHD
Kanon, mo ¢opmamizye popmu Granum, iXHIO F€OMETPIIO, AOMYCTUMICTh Space Ta
KiHEMaTU4H1 1HBaplaHTH peajizalii pyXy K HAacllJ0K BIacTuBocTeil Amphicessia.

Jlnia rpadiuHOro nu3aiiHy i€ 03Hadae, 110 CUCTEMa MO3HAYEeHb HE MOXe OyTH
Iockol0. BoHa MOBHHHA BpaxOBYBAaTH 1€papxilo: OJHI 3HAKW BIAHOCATHCS [0
byHIaMEHTAIBHOTO TEOPETUYHOTO PIBHS, 1HII — J0 MOJAIBIINX PIBHIB OMHUCY.

Puc. 2. I'maromitnunnii Az (Ash), kBaut Amphicessia

OxkpiM OCHOBHOTO 3HaKa, TEOPisd MOTPeOy€e aBTOHOMHUX CUMBOJIIB JJisi 0230BUX
oquHMIb HOTamii. OmHuM i3 Takux enementiB € Ash (Puc. 3). Moro ¢yHkmis
BiJIpi3HSIETHCS BiJl PyHKINT HarmucaHHs Amphicessia. SIKII0 IMEHHHI 3HaK TPAIIOE K
Ha3Ba BCI€l CHCTEMH, TO ABTOHOMHHMA CHMBOJ BHUKOHYE POJb KOHIICHTPOBAHOI
rpagemMu, TPUAATHOI 10 KOPOTKOTO 3alMucy, MapKyBaHHS a00 MOJaibIIol
KOMITO3UIIIMHOT 1HTETpaIIii.
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Jlnst nu3aliHy TPUHITMIIOBO, MO cUMBOJI Ash He 3000B’s3aHHMI HACHiTyBaTH
dbopmy iMeHHOTO 3HaKa OykBaibHO. HaBmaku, HOTO cHiia Mojisra€ B aBTOHOMHOCTI.
SIKII0 BiH Mae JOCTaTHIO MPOCTOTY, BII3HABAHICTH 1 BHYTPIIIHIO 3aBEPIICHICTH, TO
MOJK€ AISTH K OKPEMHUH OMOPHUIN 3HAK yCEPeaUH1 MUPIIOT Bi3yalbHOI CUCTEMH.

Puc. 3. CumBoa Ash, aBropcbka rpadema

HaiicknagHiow OUISHKOI0 CUCTEMU € moOyjoBa mo3HadeHb s Granum,
Photon 1 Graviton. Came TyT BUSBIIS€TbCS, HACKIIBKH JIHU3ailH 3IaTHUU yTpUMAaTH
MEXY M)XK CHCTEMHICTIO Ta CIPOIICHHSIM.

YV wmexax Tteopii ATEP, Granum € 0a30Bor0 aOCTpakili€ro MiHIMAJIbHOI
OJIUHMUII. 3BIJICM BUIUIMBAE BAXKIMBHUM JU3alHEPCHKUI BUCHOBOK: 3HaK (Granum He
NMOBUHEH OyTH Hi «ycepeaHEHUM (OTOHOM», Hi «HEIOBH3HAYECHUM TPABITOHOMY.
Taka mpomikHa (opma cTBOpmia O CEMAaHTUYHY IUIyTAaHUHY, OCKIJIBKUA PpeajbHO
¢dikcoBaHMMU Bi3yasibHUMH (hopMamu AyanbHOCTI € came Photon 1 Graviton. Otxe,
Granum notpebye okpemoi rpademu, ska mo3Hayae abCTpakIlito, a He HEBU3HAUYCHUN
nepexinuuii cran (Puc. 4).

Puc. 4. [neomarnuni no3zuauenns Granum, Photon, Graviton

3 nuW3aiiHEepChKOi TOYKM 30py II€ BIIKPHBAE TPOCTIP IS PYKOIHUCHOTO
pimenHs. 3Hak Granum Moxe OyTH MoOy1I0BaHUM TaK, 11100 MaTH BIACHUHN XapakTep,
OyTH JIESTKUM y HaIlMCaHHI Ta BOJHOYAC MHEMOHIYHO TIOB’SI3yBaTHUCS 3 JATHHCHKOIO
miteporo . Taka acorfiaiis HE € BHITQJKOBUM 30iroM, a MpaIoe SK CBIIOMHUI
rpadiyHUil Xia: 3HAK 30epirae 1HAWBITYaNbHICTh, HE 3MINIYEThCS 31 3HAKAMU
TyalbHUX (HOPM 1 BOHOYAC JTUIIAETHCS 3PYUYHUM ISl MaHYaJIbHOTO BUKOPHCTAHHS.
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Inaxmie opranizoByeTbes napa Photon 1 Graviton. TyT nominbHOIO € moOy0Ba
JIBOX CITIBBIJTHECEHHMX 3HAKIB, 1110 YUTAIOTHCS SIK Bi3yasbHI 1HBEpCii ab0 MpUHAWMHI
SK JB1 pearizarii oxHiel oci. OMH 3HAK MIIKPECTIOE OPIEHTAIlII0 HA30BHI, 1HIITHI —
opieHTaIlio Bcepenuny. CamMe CUMETPUIHICTh a00 KOHTPOJIHOBaHA 1HBEPCHICTD ITi€i
napu Ja€ CUCTeMI YiTKICTb. Y pe3ylibTaTi KOpUCTyBau rpadidyHoi MOBH 0aUUTh HE TPU
BUITAJIKOB1 CHMBOJIH, & OJTHY aOCTpaKIIito Ta ABI 1i KOHIIENITyaJIbHO PO3BEACH] (hOPMH.
Taxe pieHHs CWIbHE IIe i TOMY, III0 BOHO yCyBa€ HEOE3NEKy 3MIIIyBaHHS.
Granum 30epirae craryc aoOctpakiii; Photon 1 Graviton 3amumarorbes
HECYMIITYBaHUMH MIXK COOOI0 Ta BOAHOYAC CIIPUIMAIOTHCS SIK KOPEJIATUBHA Mapa.
BucnoBku. [lokazano, mo iMmeHHUI 3Hak Amphicessia MOBUHEH BUKOHYBAaTH
pOJb MEHTpaIbHOI TpadiuHoi GopMH, aBTOHOMHHUN CHUMBOJ ASh — poib Okpemoi
KOHLIEHTpOBaHOi rpademu, a mno3HaueHHs Granum, Photon 1 Graviton — posb
CUCTEMHO BIOPSAKOBAHUX EJIEMEHTIB, MIXK SIKUMH 30€pIraerbcsi YiTKE CMUCIOBE
po3MmexyBaHHsA. OTxe, s rpadlyHOrO AW3aliHY BaXJIUBO PO3IJISAATH MMOJ10HI
NPOEKTH HE SIK CTWII3AIlI0 HAyKH, a SK KOHCTPYIOBaHHS 3HAKOBOI MOBH IS
TeopeTudHoi mojeni. Came B 1IbOMY BHIAIKy ¢opma mepectae OyTH BUIIAKOBOIO
000JIOHKOIO 1 CTa€ THCTPYMEHTOM CTPYKTYPOBAHOTO MUCJICHHS.

JITEPATYPA
1. KooOpunenr A.K. Baytpimmnii Token Ash OnokdeiH-maTGopmu
«Aeneas» — sK mnpukian I1UbpoBoro akTUBy BUKopucTanHs (utility token) /

Ko6punens A.K. 81-a HaykoBa koHpepeHilis mpodecopchbKo-BUKIAIAIBKOTO CKIaIY,
acripaHTIB, CTYJICHTIB Ta CIIBPOOITHHUKIB BIJJOKPEMJICHUX CTPYKTYPHUX MiAPO3JILIIiB
yHiBepcutety, Kuis, 2025. C. 763.

2. Rose, G. Visual Methodologies: An Introduction to Researching with
Visual Materials. 5th ed. London: SAGE Publications, 2023. 456 p. ISBN 978-
1473948907.

3. Hall, S. (Ed.). Representation: Cultural Representations and Signifying
Practices. 3rd ed. London: SAGE Publications, 2024. 384 p. ISBN 978-1529770391.
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Kanouoam mexHiyHux Hayx,

acucmenm Kagheopu epahiunoo Ousauny

Kuiscokutl HayionaipHUL YHIGEPCUMem mexHoa02it ma OusdaiHy
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BIBYAJIBHA IJIEHTHYHICTb OCOBUCTOI'O BPEHAY: CUCTEMA,
INIOBYAOBA, IPUHIIUIIN

AHoTanifs. Y poOOTI pO3TASHYTO NPHUHLUIK M[OOYAOBH  Bi3yaslbHOT
1IeHTUYHOCTI ocobucTtoro OpeHny. IlpoananizoBano ponb Tunorpadii, 3HaAKOBOI
CHUCTEMH, MOHOTPAMH, JIOTIOMDKHOI CHMBOJIKM Ta KOJIOPUCTUKH Y (POpMyBaHHI
IUTICHOTO Bi3yallbHOTO 00pa3y. OcoOiuBYy yBary MpUIIJIEHO B3a€EMOJIi JBOX
TUTIOTPaiYHUX BEKTOPIB — JIEKOPATHBHO-TIPUKIIATHOTO Ta T€OMETPU30BAHOTO, a
TakoX (yHKIIT aBTOPCHKOTO 300MOp(HOTO 3HaKa KOTa ¥ JOMOMIXHOI CHUCTEMH
Kanutari.

KurouoBi cioBa: ocoOuctuii OpeHJ, Bi3yallbHa 1I€HTUYHICTh, TpadiuHUii
JM3aliH, JOTOTHII, MOHOTpaMa, 3Hak, Kobrynets.

Ocobuctuii OpeHJ y Cy4aCHOMY BI3yaJbHOMY CEPEJIOBHIINI HE MOXKE
TPUMATHUCS JIMIIIE HAa IMEH1 aBTOopa ad0 Ha BUITAJIKOBOMY HaOOp1 rpadiyHUX PillICHb.
Ski10 HeMae cUCTEMU, OPEHT PO3MAIAE€ThCsl HA (PPAarMEHTH: OKPEMO ICHYE JIOTOTHII,
OKpeMO — mpu(T, OKPEeMO — aBaTap, OKPEMO — JEeKOpaTWBHI MOTHBHU. Taka
KOHCTPYKI[isi cjabka, 0O HE CTBOPIOE CHUCTEMHOI BIII3HABAHOI BI3YyaJIbHOI
JTUCIIATLUTIHM.

Came TOMy s OCOOMCTOrO0 OpEHIy NPUHIMIIOBO BaXJIMBO HE MPOCTO
“HaMaioBaTH 3HaK’, @ BUOYAyBaTH BI3yaJlbHY 1IEGHTUYHICTh K CUCTEMY. Y BUIAAKY
openny Kobrynets 1me o0coOmuMBO MOKa30BO, OCKIUIbKM TpadiuyHuUN [u3aliH Mae
MpaIfoBaTi HE SK a0CTpaKTHA YMAKOBKA, a SIK IHCTPYMEHT Bi3yaJIbHOTO 3aKPITUICHHS
IMEHI1, XapaKTepy, aBTOPCHKOI MO3UIIIT Ta MOJsI CMUCIIB, IO CYPOBOIKYIOTh 0CO0Y.

MeTto1 po60oTH € BU3HAUCHHS MPUHIIMITIB MOOYIOBH Bi3yalIbHOI 1IEHTUYHOCTI
ocoOucToro OpeHay Ta BUSBICHHS poJti TUnorpadii, 3Haka, MOHOTpamMH, JOTIOMIKHOT
CHMBOJIIKY ¥ KOMIIO3UIIIMHOI 1€papXii y CTBOPEHHI LIJIICHOTO 00pa3zy OpeHy aBTopa.

VY rpadiuHoMy au3zaiiHi craOKUM € TAXiJ, 32 SIKOTO OpEHJl OTOTOXHIOETHCS
auiie 3 ogHuM JsorotunoM. lle mpumituBHa moaens. HacnpaBni cuiabHuil OpeHp
3aBXKIM MPALIOE SIK CHCTEMa, 110 BKIIIOYA€: OCHOBHUW CIIOBECHUN 3HAK (PIpMOBHIA
CUMBOJ a00 emOiieMy, MOHOTpamy, JAONOMIXHY Tpadiky, TunorpadiyHuil KOHTYD,
KOJILOPOBY MO/I€JIb, IIPaBUJIa 1€papXii Ta ClieHapii 3aCTOCYBaHHS.

Bbpenn Kobrynets nemoHcTpye came Takuii CHCTEMHUN MiAX1A: TYT € CIOBECHA
TunorpadiuHa oCHOBa, 3HAKOBA JIiHIS 3 00pa3oM KoTa, iHilianbHa MoHOorpama AK, a
TaKOX OKpeMa JONmoMiXkHa cuMBOJiyHa Trinka Kanutari, mo po3mmuproe Mexi
IICHTUYHOCTI 32 MEXl CyTO KOMEpIIMHOTO MapKyBaHHS, BKIIOYHO 13
TpaAMIIiaTi30BaHOIO POJIOBOIO TepabauKoio cxigHoro tumy (Puc. 1.).
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Puc. 1. Pogoswii rep6 Kobrynets, rep6iBauk YkpaiHCBKOTO repajibIHIHOTO
TOBapUCTBA

Pedepencu Openay MicTaTh ciioBecHi npesacrabieHds 3Haky KOBRYNETS na
ocHoBi Peignot mYSL regular (Puc. 2.) ta xactomizoBanoro Aquawax Pro Medium

T KOBRYNETS

Puc. 2. Texcrosuii 3Hak KOBRYNETS, kactomizamis Peignot mYSL regular
Hane pimenns dopmye obOpa3 OpeHAY AK 1HTEICKTyaJbHOIO, BHIIYKAHOTO,
aBTOPCHKOTO Ta YAaCTKOBO AapXITEKTYpPHOrO CTUIIO. AKIIEHTPYHOIO € XapaKTepHa

IJIACTHKA JITEp: BOHU HE BUTIIANAIOTH HEUTpPAIbHO, @ HECYTh BIAUYTTS PUTMY,
BUTOHYEHOCTI Ta CTUJII30BaHO1 KyJIbTYPHOI JUCTAHIIII.

KOBRYNETS

Puc. 3. Tekcrouii 3Hax KOBRYNETS, kactomizamis Aquawax Pro Medium
VY upomy X psiiy 3HaxoauThcsi MoHorpama AK, moOyjgoBaHa Ha THUX CaMHX

npuHiunax (Puc. 4.). BoHa BUKOHye (DYHKIII}O CTUCHEHHSA IMEHI B 3HAaK 1 MOXeE
MpaIfloBaTH sIK ABTOHOMHUM HOCIH OpeH/y: Ha aBartapi, e4ariii, manuci, muibal abo

MajnoMy nudpoBomy dopmari.

Puc. 4. Monorpama AK, kacromizaris Peignot mY SL regular
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CaMme TyT 1 BUHUKA€ BaXJIMBUI CUCTEMHUI BUCHOBOK: JBa MIPU(PTOBI HAPAMU
MOXYTh CHIBICHYBaTH, ajie¢ JIMIIE 32 YMOBM YITKOI lepapxii. IHakmie Openy mouHe
posnoB3atucs. OnWH BEKTOp Mae OyTH OCHOBHHMM, IHIIMH — (YHKIIOHATHHO
HATOPSAKOBAHUM 3 YiITKO OKPECICHOIO CTPATETI€I0 MPAKTUYHOTO 3aCTOCYBAHHS.

HaiicunpHimuii HeoHeTHuHU eneMeHT pedepeHciB — 1e oOpa3 korta. Bin
3’BISIETHCS B KUIbKOX (hopMax: sSK OKpema eMmOiema, SK CHUIyeTHHH 3HaK, SK
IHTerpaIis B JITEPHI KOHCTPYKINI Ta SK JOMOMIDKHUM CHMBOJIIYHUM MOTHUB Ta Oepe
KOpiHHS 3 pojoBoro 3Haka. O6pa3 Kora y maHomy Bumajaky mparioe sik meragopa:
aBTOHOMHOCTI, YBaXXHOCTi, IUIACTUYHOCTi, KOHTPOJIO TPOCTOPY, BHYTPIIIHBOI
310paHOCTIi, He3alle)KHOCTI Ta auctaniii (Puc. 5).

Puc. 5. CuityeTHe macke 300paKeHHS aTaKyl0uoro KOTa, €eBpOINElCchKa Tpa uLIis

Jns ocobucroro OpeHAy 1€ TOYHA CEMIOTHMYHA MOJIeNb. 3HAK HE AyOitoe iM’s
OyKBaJIbHO, a 3a7a€ Xxapaktep openay. OcoO0auBO BAAJIO BUTIISAAIOTh PIIEHHS, JI€ KIT
IHTErpy€eThes B Tunorpadito — 30kpema B JitepHi kKoHCTpyKii K Ta O (Puc. 6).

w9 O

KOBRYNETS

Puc. 6. Komb6inoBani rpagiuno-TekctoBi 300pakennss KOBRYNETS

3HaK KOTa BIUCAaHUM y 3arajbHy l€papxito: ad0 SK OCHOBHMM €MOILINHUI
Mapkep OpeHay, abo sK JOMOMIKHA CHMBOJIIYHA JIiHIS, aje HE K BHUIIAJIKOBUU
JIEKOPaTUBHUM IIEPCOHAK.
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Oxpemy ponb y BizyanbpHil cuctemi Kobrynets Bimirpae Omox Kanutari —
JiHIHE CTUITI30BaHEe 300paXXeHHs KOTa B KPUTO-MIHOMCBHKIN TpaauIlli Ta BEpTUKAIIbHI
HaIlMCH aBTOPCHKOI cuctemu nuckMa (Puc 7.). lle pimenHs momoBHIOE OpeHIOYK Ta
PO3IIKUPIOE aBTOPCHKY Bi3yallbHYy MOBY.

Puc. 7. Kputo-minoticekuii kit KOBRYNETS ta aBTOpCchKa cricTema nucbma
Na’Vi

BucHoBku. Bi3zyanbHa 1IGHTHYHICTh OCOOMCTOTO OpEeHIY € HE CYKYITHICTIO
OKpeMHUX TIpa(iyHUX €JIEeMEHTIB, a CHCTEMOI0, y SKIM KOXXE€H KOMIIOHEHT Ma€
BU3HAUYeHY (DYHKIIIIO, 1€papXil0 Ta KOHTEKCT 3acTocyBaHHA. Ha mpukmani OpeHzay
Kobrynets Bu1HO, 1110 CUJIbHA 1A€HTUYHICTh OYAY€TbCA HA MOEAHAHHI TPHOX PIBHIB:
IMEHI SIK OCHOBH, TUIOrpadii Sk HOCIS XapakTepy Ta 3HaKa K KOHLUEHTPOBAHOTO
o0Opazy aBTopa.
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BIPTYAJIBHE ITPOTOTUITYBAHHA KOMBIHE30OHA Y
BROWZWEAR VSTITCHER

VYV mezax npeocmaseneno  nmpakmuuhuii  nioxio 00  8IpMYAIbHO2O
npomomunyeanusi kombinesona 6 cepedosuwi Browzwear VStitcher ma ocnosi
2D-nexan. Onucano niocomosky oemaneti 00 3WUBAHHS, BUKOHAHHA CUMYIAYIL HA
asamapi ma OYIHIOBAHHA NOCAOKU 3a 3D-guensioom i Kapmoio Hams2ie/KOHMAaKmy.
3anpononosano keposaHuil aneopumm Npagok (0OHa 3MiHA — O0OHA nepesipka) 3
8epPCIOHYBAHHAM NEKA, W0 00NOMA2AE WBUOUe 6CIAHOBTIO8AMU NPUYUHU 0eheKmis
[ 3MeHuy8amu KiibKicms Qi3UudHUX NPUMIPOK.

Kniouosi cnosea: 3D-npomomunysanns; VStitcher, rombinezon, nexkana;
nocaoka, Kapma Hams2ie.

BCTYII

Ilepexin 10 HMGPOBUX TEXHOJOTIM y KOHCTPYIOBAHHI OJSTY IOB’SI3aHUM 3
noTpe0OI0 CKOPOUYBATH ITUKI JIOBEJACHHS TMOCAIKU Ta 3MEHIIYBAaTU KIJTBKICTh
bi3uaHnX TpUMiIpok. OCOONHMBOI aKTyallbHOCTI IIe¢ HaOyBa€ sl KOHCTPYKTUBHO
CKJIATHUX BHPOOIB, 30KpeMa KOMOIHE30HIB, y SKHX BEpXHS Ta HWKHSA YaCTHHH
GYHKIIOHYIOTh SIK IHTETPOBaHA CUCTEMa. Y PeaIbHOMY BHPOOHHIITBI Ie(heKTH 4acTo
MPOSIBIISIIOTHCA SIK 3AJIOMU Ta MEPEKOCH, ajie iXHS MPUYMHA MOKE OyTH MPUXOBaHA B
IHOTNWA  JUISHII Jekaid. Y 3B’A3Ky 3 I[UM  OOTPYHTOBAaHMM € 3aCTOCYBAaHHS
IHTErPOBAHOTO MIiAXOy, IO TMOEAHYE Bizyamizaiiio BUpoOy y 3D-cepemoBumi 3
aHAMITUYHUMH IHCTPYMEHTaMH, 30KpeMa KapTaMHu HATSTIB 1 KOHTAKTHOI B3a€MOIi.
Takuit miaxig 3a0esnedye MOMKJIUBICTH TOYHOI JIOKajizallii MpoOJIEeMHUX 30H 1
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nepexoay Bix (ikcamii 30BHINIHIX MPOSIBIB  ACPEKTIB A0 BHUSABICHHS iX
KOHCTPYKTUBHUX TMPUYMH, M0 MiABUINYE €(PEKTHUBHICTh MPOIECY MPOEKTYBAaHHS Ta
SIKICTh KIHIIEBOTO BUPOOY.

INOCTAHOBKA 3ABJIAHHSA

MeTtoro poOoTH € TiepeBipka Mocagku KoMOiHe30Ha MeTooM 3D-cumyiii B
cepenoBunli Browzwear VStitcher Ta oOrpyHTYBaHHS TIAXOAy JO BHECCHHS
JOKaJIbHUX 3MiH y 2D-Jekaja Ha OCHOBI KapTH HATATIB/KOHTAKTY W BI3yaJIbHUX
O3HaK MOCAIKH.

PE3YJIbTATHU JOCAIJI)KEHHSA TA IX OBGTOBOPEHHS

[linrotoBka 2D-nexan BUKOHyBajlacsi 3 OpIEHTAIlEl0 Ha KOPEKTHICTD
NOJAJBIIOT CUMYJIALII: MEPEeBIPEHO 3aMKHEHICTh KOHTYpPIB, CHUMETPIIO MapHUX
JeTanei, po3MIIIEHHs] KOHTPOJIbHUX MITOK 1 BIJNOBIJHICTh JAOBXKHH HMapHUX 3pi3iB,
0 3IIHUBAIOTHCS. Takuil KOHTPOIb 3MEHIIy€ pPH3UK TIOMUIKOBOTO HATATY,
CIPUYMHEHOIO0 HEKOPEKTHUM CyMILIEHHSAM AeTaneil. KoMmmiekT gexan 1 KOHTPOJIbHI
NO3HAYEHHS HaBEJEHO Ha puc. 1.

Puc. 1. Kommekt 2D-nekan komOiHe30Ha (TIIATOTOBKA 0 BIPTYyaJIbHOTO
3ITUBAHHA).

[Ticas imnopty nekan y VStitcher BuUKOHaHO BipTyasibHE 3MIMBAHHS JeTalel Ta
crabumi3aiiito BUpoOy Ha aBaTtapi. [[is 3MEHIIEHHS TEPEeKOCiB Ha CTApTI CUMYJISAIIL
JOIITEHO (POPMYBATH «KapKac» BUPOOY MOETANHO: 0a30Bi IIBU BEPXY, OCHOBHI IIIBU
HU3Y, Jainl — 3’e¢qHaHHs mo Tamii. [lepBuHHA OIlIHKA MPOBOAMIIACS 3a CHIIYETOM,
MOJIO)KEHHSIM OOKOBOTO IIIBa Ta XapaKTepoOM 3aJOMiB y KPUTHUYHUX 30HAX
KOMO1He30Ha. 3aranbHuil BUrisig 3D-mpoToTuny HaBeeHO Ha puc. 2.
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Puc. 2. 3D-nporotum kOMOiHE30Ha Ha aBaTtapi micis cumyJsiii y VStitcher.

Jist  yTOYHEHHST TOpUYMH  JIePEeKTIB  MOCagKh  3aCTOCOBAHO  KapTy
HATATIB/KOHTAKTY (pucC. 3). 30HU MiABUIIEHOTO HATATY 1HTEPHPETYIOTHCS SIK CUTHAT
nedinuty cBobogu abo mopylieHHS OaaHcy (HAmpUKIal, 3a BEPTUKAIBHOIO
JIOBXKMHOIO TIEPEay/CIIMHKN 4i (POPMOIO KPOKOBOI KpHBOI). JUIAHKHU 31 3HMIKEHUM
KOHTAaKTOM MOXYTh BKa3yBaTH Ha HAQJIUIIOK MaTepially, SIKUHA y (I3UIHOMY 3pa3Ky
MIPOSIBISIETHCS CKJIaKkaMu. Ha OCHOBI KapTH HATATIB OOpaHO TOYKU ISl JIOKAJIBHUX
MPaBOK y Jiekanax. [IpaBky BUKOHYBAJIUCS KEPOBAHO: OJIHA 3MiHA — OJTHA TIEPEBIpKa,
3 OOOB’SI3KOBOI0 TOBTOPHOIO CHUMYJILIEID Ta TOPIBHAHHSAM KapTH HAaTsTIB
«no/micns». KoxHy iTepariito JOIUIBHO 30epiratd sk OKpeMy pEeBI3ii0 JIeKasl Jis
BIJITBOPIOBAHOCTI PE3YJIBTATIB 1 MOKIIMBOCTI OPIBHSIHHSI.
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Puc. 3. Kapra Harsris/konTtakTy Ha 3D-nporoturi komOiHe3oHa y VStitcher.

BUCHOBKHU

3actocyBanHsd Browzwear VStitcher nams BIpTyaJbHOrO NPOTOTHUITYBaHHS
KOMOIHE30Ha JI03BOJIE€ OLIHIOBAaTH TocaJKy Ha eram 2D-nekanm 1 MIBUIKO
JoKani3yBatu mnpoOsieMHi AuUisiHKU. [loeqnanHs BidyanbHOro anamizy 3D-moxeni 3
KApTOI HATSTIB/KOHTAKTy 3a0e3reuye Oulbll OOIPYHTOBAHE NPUUHSTTS PIIICHb
o0 NpaBok. ITepamiiiHa cxema «aHall3 — JIOKaJbHAa IMpaBKa — IIOBTOpHA
CUMYJIALIS € e(PEKTUBHOIO JUIS JOBEACHHS KOHCTPYKIII Ta 3MEHIIYE IMOTPEOy Yy
GIBUYHUX TPUMIPKaX.
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Anna JTEBYEHKO

cmyoenm Kagheopu MyromumeitiHo2o OU3AUHy
Kuiscoxuii nayionanvhuil yHigepcumem mexHoao2iu ma Ou3aiHy

Onena CJIITIOK

KaHouoam mexuHivHux Hayx, 0oyeHm Kapeopu MyibmumeoiiHo2o Ou3aiHy,
Kuiscoxuii nayionanvhuil yHisepcumem mexHono2ii ma Ou3aiHy

POJIb MYJbTUMEAIMHOTO JU3AVTHY B CYYACHOMY CBITI

Beryn. CyuyacHuit po3BUTOK HMU(PPOBHUX TEXHOJOTIH MOB’SI3aHUN 3 aKTUBHUM
BUKOPUCTAHHSAM BI3yaJbHOTO Ta IHTEPAKTUBHOTO KOHTEHTY Yy PpIi3HHX cdepax
TSTBHOCTL. Y HUGPOBOMY CEpPEOBUII BAXKIUBY POJIb BiJIIrpac MYJIbTHUMEIIMHHIMA
JU3aifH, KU J0TOoMAara€e MOE€JHYBAaTH Pi3HI BUAM MEIIaKOHTEHTY Ta CTBOPIOBATH
3po3yMiy 1 mpuBabIuBYy nonauy iHbopmaiiii [6]. Y 3B’s3Ky 3 1IuM 3pocTae morpeda y
BUKOPUCTAaHHI €(QEKTUBHMX IHCTPYMEHTIB Bi3yami3allli Ta CTPYKTypyBaHHs
iHdopMailii, o 3abe3MneuyroTh MBHUAKE 11 CIPUUHATTA. MyJnbTUMEIIAHUN Tu3ailH
No€eAHY€E TeKCT, rpadiky, BiI€O Ta aHIMaIlll0, CTBOPIOIOYM 3pO3YMUIMM 1
pUBAOIMBUI KOHTEHT.

[oro akTHBHO 3aCTOCOBYIOTH y PEKJIaMi, OCBiTi Ta IM(POBHX IPOIYKTaX,
OCKUIbKM BIH MiABUINYE €(EKTUBHICTh KOMYHIKAIlli Ta TMOKpAIlye€ B3aEMOJII0 3
aynuropiero. TakuM 4MHOM, MyJIbTUMEIINHUN AW3alH € Ba)XJIMBUM 1HCTPYMEHTOM
Cy4acHOTo 1H(pOPMAIIHHOTO CepPEIOBHIIIA.

Metoro naHoi po0OTM € BHU3HAUEHHS POJII MYJbTUMEAIMHOrO AM3aiiHYy Y
CydacHOMY ITM(GPOBOMY CEPEAOBHIII Ta aHA3 OCOOIMBOCTEH MOTO 3aCTOCYBAHHS Y
pi3HHX cdepax MiSUIBHOCTI. AKTYalbHICTh JOCHIDKEHHS 3yMOBJICHA AKTHUBHUM
po3BUTKOM I1M(ppoBUX TMIaTHOpM, MOOUTBHHMX MOJATKIB, COIIIATBHUX MEpEex Ta
BiJICOKOHTEHTY.
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Pe3yabTaTH gociaiizkeHHs: Ta ix 00ropopeHHsi. CbOroAHi MyJIbTUMEIINHUIA
AU3aiiH € Ba)XJIMBUM I1HCTpyMEHTOM sl edeKTUBHOI mepemadl iHbopmarii Ta
B3a€MOIl 3 ayauUTOpI€IO, SKUW TOE€JHY€E PI3HI THUIH MEIIaKOHTEHTY, 30Kpema
rpadiky, TeKCT, Bieo, aHiMmalio Ta 3ByK [3]. [loegHaHHS HMX €JIEMEHTIB J03BOJISE
3pobuTH mojady iHgopMarllii ORI 3p03yMUIOI0 Ta 3pYYHOO IS KopucTyBada. Ha
BIIMIHY BiJ TpaiqHOrO [u3aiiHy, SKUA TEPEeBAKHO NPALIOE 31 CTATUYHUMHU
300paX€HHSIMH, MYJbTUMEIIMHUM JH3aliH TOoeAHYe pi3HI  MemiagopMatu Ta
OPIEHTYETHCS HA B3AEMO/III0 KOPUCTYBaua 3 HUGPOBUM MPOIYKTOM. 3a pe3yiabTaTaMu
(hYHKITIOHAJILHOTO MPU3HAYEHHS:

o rpadiuHl  eJeMEeHTH Ta Bi3yami3aliis — BUKOHYIOTh (YHKIIIO
CTpyKTypH3alii iHpopmallii, 3a0e3MeuyroTh ii JOriYHy OpraHi3alilo Ta CIPUSIOTh
IIBUJKOMY CIOPUHHSATTIO KOPHUCTYyBadyeM, 30KpeMa BHKOPUCTAaHHS  KOJIBOPY,
Tunorpadiky J03BOJISE aKIIEHTYBATH yBary Ha KIIFOUYOBHX €JIEMEHTaX KOHTEHTY;

o ayJlIOKOMIIOHEHTH — BIJITPAIOTh BAXJIUBY pOJb y (GOpMyBaHHI
EMOIIMHOTO CHpPUUHATTS 1HQOpMaIlli, 3BYKOBUH CYIPOBIJ MIJCUIIOE€ BILUIUB
BI3yaJIbHOI'O KOHTEHTY Ta CTBOPIOE LILJTICHE 1H(OpMaIliiiHe cepeI0BHUIIIE;

° BiJic0O Ta aHiMalis 3a0e3MeuyroTh JIUHAMIYHICTh Mojayl 1H(opmarrli,
CIPUSAIOTh YTPUMAHHIO YBard KOPUCTyBada Ta MiABUIIYIOTH PIBEHb HOTO 3aIy4€HOCTI
710 B3a€MO/II1 3 TU(PPOBUM MTPOTYKTOM.

AHani3 1nokasas, 110 MyJbTUMEIINHUN TU3aliH aKTUBHO BUKOPUCTOBYETHCS Y
pi3HUX cdepax HUppPOBOTO CEpPeAOBHINA, 30KpEMa y pekiaami, OCBITI, COIlaJbHUX
Mepexxax Ta cdepli pos3Bar. Y pekiamHId cdepl MyIbTUMENIMHMA OHU3alH
3aCTOCOBYETHCS Il CTBOPEHHSA BI3yaJIbHO MNpPUBAOJMBOrO KOHTEHTY, SIKHH
Jl0TIoMarae IpyuBEPHYTH yBary ayIuTopii Ta 3poOHUTH pekiamMy OibIll eeKTHBHOO [1
|. Bukopucrtanusi Bineo, aHiMailii, KOJbOpy, MIPUQTIB 1 3BYKY J103BOJISIE CTBOPHUTH
EMOIIIHUN 3B’SI30K MK OpeHJOM Ta CrHoKhBaueM. B OCBITHROMY cepeqoBHIII
MYJIBTUMENIMHUN JHM3aliH JomoMarae 3pOOMTH HaBYaJIbHUNW Marepial OuIbII
3pO3YMUIMM Ta HAaOYHUM. BUKOpHCTaHHS Bifieo, aHIMaIlli Ta Mpe3eHTaIlli J03BOJISE
Kpallle TOSICHIOBAaTH CKJIaJHI TEMH Ta IIIJIBUIIY€E 3alliKaBJICHICTh KOPUCTYBadiB Y
HaB4YaJIbHOMY Tiporeci [2]. ¥V comiaapHUX Mepekax MyJIbTUMEIIMHUN Tu3aiH
BIJIIrpa€e BaXKJIUBY POJIb Y CTBOPEHHI KOHTEHTY, SIKMM NMpUBEpPTa€ yBary ayauTopii.
BizyanbHi enmeMeHTH, BiJe0O Ta aHiMallisg JO0MoOMaraloTh IIBHJIIC TepeaaTy
iH(dopMarliro Ta 3poOUTH ii OUIBII IIKaBOI Uisi KopucTyBayiB [4]. ¥V cdepi po3Bar
MYJIbTUMEAINHUI TU3aiiH noeaHye rpadiky, aHiMalliio, 3ByK Ta BiIe0, CTBOPIOIOYH
LUTICHE Bi3yanbHe cepenoBuiie. Lle no3oisie chopmyBaTu atmocdepy Ta 3poOUTH
M (POBUN KOHTEHT OUJIbII EMOIIHHUM 1 3aXOIIMBUM JJIs1 KOPUCTyBaua [5].

Takum YMHOM, MOKHA CTBEPJ[KYBATH, 110 MYJIBTUMEIIMHUN TU3aiiH BUCTYIIAE
HE JHIIe 3aco00M Bi3yanbHOTO oOQopMieHHs iH(Mopmalli, ane W ehexTUBHUM
{HCTPYMEHTOM KOMyHiKamii Mi KOpHCTyBaueM i IMdpoBHM cepemoBumeM. Horo
3aCTOCYBaHHS CIIPUSE IMIJIBUIICHHIO SKOCTI CIOPUUHATTA 1H(pOpMAIii Ta piBHS
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B3aemMonii 3  KOHTGHTOM. JIOoCHimKEeHHS  TMOKa3ajo, 10  BUKOPHCTaHHS
MYJIbTUMEIINHUX €IEMEHTIB 3HAUHO BIUTUBAE HA CIPUUHATTS 1H(opmaiii. Bizyanbhi
Ta ayJio EJEeMEHTH [ONOMaraloTh IIBUJIIE TEepeaaTH 3MICT MOBIAOMJICHHS Ta
3po0OUTH HOTO OLIBII 3pO3YMLITUM JJISl Ay TUTOPII.

Oxpemoi yBarm 3aciayroBy€ BUKOPHCTAHHS MYJIbTUMEAIMHOTO AM3aiiHy B
irpoBift iHaycTpii. Y 1l cdepi BiH 3a0e3neuye CTBOPEHHS 1HTEPAKTHBHOTO
CepeIoBHIIA, B IKOMY IMOEIHYIOThCS Bi3yaslbHI, ayJiajbHI Ta aHIMAIIHHI €JIEMEHTH.
[le no3Bosie chopMyBaTH OBHE 3aHYPEHHSI KOPUCTYBaya y BIpTyaJIbHUM TIPOCTIp Ta
M1JIBUIIY€ PIBEHh EMOIIIMHOTO CIIPUMHATTSI KOHTCHTY.

B xomi mpoBeaeHMX — AOCHIIKEHH OyJI0  pO3pOOJIGHO  KOHIICTIIIIO
MYJIbTUMENIMHOI peKJIaMHOI KaMIaHii a1 mapdymepHoi npoaykuii Openay Dior, mo
BKJIFOYA€ CTBOPEHHS BI3yaJIbHOTO CTUJIIO, CE€pli aHIMOBAaHMX OaHEpPIB Ta PEKIAMHOIO
BIJIEOPOJIMKY, BAKOHAHUX Y €IMHIN €CTETHUHIN Ta CTUIICTUYHIN CUCTEMI.

BucHoBku.

VY pesynbrari JIOCHIIKEHHS BCTaHOBJICHO, IO MYJIbTUMEIIMHUN JH3alH €
BaYKJIMBOIO CKJIQJIOBOIO Cy4acHOro IU(POBOTo cepenoBullia. Bin noennye pi3Hi BUAU
MEJIIaKOHTEHTY — TEKCT, 300pa’K€HHs, 3BYK, BiJI€O Ta aHIMAIllO, IO J03BOJISIE
3pobuTH nojavy iHdopmarlli 61IbII 3p03yMIJIO0 Ta €PEKTUBHOIO.

Cporoani MyJIbTUMENINHUI JU3aliH aKTUBHO BUKOPHCTOBYETHCA Yy PEKIIaMi,
OCBITi, colianbHUX Mepexax Ta cdepi pospar. Foro 3actocyBaHHs CIpHsie Kpaliif
B3a€EMOJII MK LHU(PPOBUM MPOAYKTOM Ta KOPUCTYBAadeM, a TaKOXK II1JIBUIILYE
e(eKTUBHICTh Nepeaadl iHpopmalli y cyyacHOMY HU(PPOBOMY CEpEIOBUILII.

OTxe, pe3ynbTaTu JOCTIKEHHS TO3BOJIAIOTh 3pOOUTH BUCHOBOK PO TE, IIO
MyJbTUMEMIMHUI [W3alilH € BaXJIMBUM IHCTPYMEHTOM Cy4YacHOi Lu(poBoi
KoMyHikanii. Moro 3HaueHHS 3pOoCTac B YMOBaX PO3BUTKY iH(OpPMAIiHHIX
TEXHOJIOT1i Ta 301IBIIIEHHS POJII BI3yaJIbHOI'O KOHTEHTY.

[lepciekTHBM MOJANBLIINX JOCHIIKEHb IOB’sI3aHI 3 BHUBUYEHHSM BIUIUBY
HOBITHIX TEXHOJIOT1M, 30KpeMa IHTEpPAKTUBHUX Ta BIPTYaJbHUX CEPEIOBUII, Ha
PO3BUTOK MYJIBTUMEIINHOTO AW3aliHy Ta MIABUIICHHS €(GEKTUBHOCTI B3a€MOJIT
KOpHCTyBaya 3 HU(PPOBUMH MPOTyKTAMHU.
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Onexcandp IYTOBChKHH
Kanouoam mMucmeymaeo3nascmaed, 00ueHmn,
ooyenm xageopu ousatiny
Yepracvkuii OeparcasHutll mexHoa02iuHULL YHigepcumem

THTEJEKTYAJIBHA BJIACHICTD Y IU3AVHI: BIJI 3HAHHSI IIPAB
10O MPO®ECIMHOI KYJbTYPH

VY cydacHMX yMOBax pO3BUTKY KPEaTHMBHUX 1HAYCTPId TU3aifH TIOCTAE HE JIUIIE
aK chepa XyJOKHBO-TIPOEKTHOI [ISUIBHOCTI, a MW SK IIOBHOILIIHHUN CETrMEHT
E€KOHOMIKM, W0 TPYHTYEThCS Ha CTBOPEHHI Ta KOMepIliaiizaiii pe3yJbTaTiB
IHTEJIEKTyalbHOI Tpari. Y I[bOMY KOHTEKCTI OCOOJMBOI aKTyaJdbHOCTI HaOyBae
NMUTAaHHS 3aXHUCTYy IHTEJIEKTyaJbHUX TIpaB, SKEe OE3MOCEPEeNHbO TOB’A3aHE 3
dbopmyBaHHSIM TIpodeciitHOl KyIbTypH Au3aiiHepa. Y CBIIOMIICHHS ITPABOBOI IIIHHOCTI
BJACHUX TBOPYMX PIlIEHb, YMIHHS KOPEKTHO BUKOPUCTOBYBATH UyXl 00 €KTH
IHTEICKTyaJIbHOI  BJIACHOCTI Ta JOTPUMaHHS E€TUYHUX HOPM aBTOPCTBA €
000B’3KOBUMH CKJIaIHUKaMHU (haxoBOi KOMIETEHTHOCTI MAalOyTHIX CHELialiCTIB Y
chepi nuzaiiny.

[HTenekTyanbHa BIACHICTh y JW3aiiHI OXOIUTIOE IIMPOKHM CIEKTp 00’ €KTIB,
cepell SIKUX OCOOJMBE MICIIe IMOCIIal0Th TBOPH 0OPa30TBOPUOro Ta JACKOPATUBHO-
MPUKJIATHOTO MHCTENTBa, TpadidyHUl nu3aiiH, OU3aiiH CepeqoBUINA, MPOMUCIOBI
3pa3kd, (IpMOBUN CTUIb, MPUPTHA, MYIBTUMEIIAHI W UHPPOBI MPOIYKTH.
BianoBinHo 10 3akoHOAaBCTBA YKpaiHU, pe3yJIbTaTd TBOPUOI MIsUIBHOCTI AW3aiHepa
MOXXYTh OXOPOHSITUCS aBTOPCHKHM MPaBOM a00 TPaBOM MPOMHUCIOBOI BIACHOCTI
3aJIKHO BiJ xapakTepy o0’ekTa Ta crmocody ioro Bukopuctanus [3]. Tak, eckisw,
UTIOCTpaIllii, MakeTH, KOMIIO3MIIHHI pIlIEHHA MiUIIraloTh OXOPOHI K 00’ €KTH
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aBTOPCHKOTO TIpaBa, TOMAI fAK JAu3ailH BHUpPOOy, OpIEHTOBaHMN Ha cepiliHe
BUPOOHUIITBO, MOKE OYTH 3apeeCTpOBaHUMN K MPOMHUCIOBUI 3pa3ok [4].

3HaHHS OCHOB MPABOBOT'O 3aXHUCTY 1HTEJIEKTYAJIbHOI BIIACHOCTI € BaXJIMBUM HE
JUIIe 3 TOTJIAMY 3aro0iraHHs TOPYIICHHSM, a W K 1HCTPYMEHT mpodeciiiHoro
CaMO3axHUCTy Ju3aiiHepa. Y MpakTulll IU3alHEPCHhKOI AISUIBHOCTI MOUIUPEHUMH €
BUIIAJIKKM HE3aKOHHOTO KOMIIOBAaHHS, IJiariaTy abo HeJ0OOPOCOBICHOIO BUKOPUCTAHHS
aBTOPCHKUX PO3pO0OK 0e3 3roau aBTopa. BiJICyTHICTH NPaBOBOi 0013HAHOCTI
OPU3BOJAUTH JI0 BTPATH KOHTPOJIO HajJ pPe3ysibTaTaMH BIACHOI Mpalli, 3HEIIHEHHS
TBOPYOrO0 MPOJYKTY Ta MOPYIICHHS €KOHOMIYHMX 1HTepeciB QaxiBig. Came ToMy
(dbopMyBaHHS TIPABOBOI KYJBTYpH JAM3aliHEpa Ma€ MOYMHATHUCS 1€ Ha eTari (paxoBoi
MMIITOTOBKH.

[IpodeciitHa KynbTypa [au3aiiHepa BKIIOYAE€ HE JIMIIE BUCOKHUI pPIBEHBb
€CTEeTUYHOTO MHCJICHHSI Ta MPOEKTHUX HABHYOK, a W BIAMOBiAaJbHE CTABJICHHS IO
HOPM aBTOPCHKOTO MpaBa, KOPEKTHE IUTYBaHHS JHKEpell, BAKOPUCTAHHS JIECH3IHHUX
MarepiaiiB, HOBary J0 1HTEJIEKTYaJIbHOI IIpalll 1HIIMX aBTOPIB. ¥ bOMY CEHCl 3aXUCT
IHTEJNEKTyaJIbHUX IpaB BUCTYIAE CKIATHUKOM NPO(eciiiHOi €THKH, 110 BHU3HAYAE
CTaHJApTH TOBEMIHKKA (axiBlsg y TBOPUOMY Ta KOMEPLIMHOMY CEpEOBHIIII.
JloTpuMaHHS TaKuX CTaHAApTIB crpuse (HOPMYBaHHIO JOBIpU MIX 3aMOBHUKOM 1
TU3aiiHepOM, MIJBUIIY€E PEMyTallliHy LIHHICTh CIEIiallicTa Ta 3a0e3Meuye CTaliCTh
podeciitHOl MisTBHOCTI.

B ymoBax mudposizaiii ta riodanbHoro iHdopmaiiiHoro oomMiny mnpobiema
3aXMCTy 1HTENEKTYalbHUX TMpaB y Nu3aiiHi HaOyBae 0coOiuBOi rocTpoTH. OHIaNH-
maThopMu, coriaabHl Mepexi i 1udpoBi mopTdoio 3HAYHO CIPOIIYIOTh TOCTY 10
BI3yaJIbHOTO KOHTEHTY, BOJHOYAC MiJABUIIYIOYH PU3UKA HECAHKI[IOHOBAHOIO
BUKOPUCTAHHA AU3alHEPCHKUX POOIT. Y 1bOMY KOHTEKCTI Ba)XJIMBOTO 3HAYCHHS
Ha0yBalOTh 3HAHHS WIOJIO JIIEH3YBaHHS, YMOB BHKOpHUCTaHHS 00’ekTiB Creative
Commons, a Takox (ikcalii aBTOpCTBa ¥ JOKa31iB NEPIIOCTI CTBOPEHHS AU3aNHY.
YMIHHS OpIEHTYBaTUCS B LMX IUTAaHHAX € HEBIJ €EMHOI YACTHMHOK CY4YacHOI
npodeciiiHoi MArOTOBKU AU3aiiHepa.

Ha xadenpi nuzaitny UepkachbKkoro 1ep»aBHOTO TEXHOJIOTITYHOTO YHIBEPCUTETY
(UATY) cuctemHO peanni3yeThCsi OCBITHS AISUTBHICTD, CIPSMOBaHa Ha (OPMyBaHHS Y
3100yBaviB BHINOI OCBITH IUTICHOI CYKYMHOCTI 3HaHb, YMiHb 1 MNpodeciiHuX
KOMIIETEHTHOCTEH, 110 3a0e3MeuyoTh 3JaTHICTh (PaXOBO OPIEHTYBATHUCSA B MUTAHHSIX
iHTenekryanbHoi BiacHOcTi (IB). OcobmmBa yBara mpHUIOLISETHCS 3aCBOEHHIO
TEOPETUYHHUX OCHOB Ta MPaKTUYHHUX AaCIEKTIB IPaBOBOIO 3aXHUCTy pe3yJIbTaTiB
TBOPUYOi AISUTBHOCTI, IO € BKpall BaXJIMBUM JUJIsi MalOyTHIX ¢axiBUIB y cdepi
nu3aiiny. OTpuMaHi 3HAHHA CIOPHUSIOTH  PO3BUTKY HABUYOK  €(EKTHBHOTO
BUKOPUCTAHHS HOPMATHBHO-TIPABOBHUX AaKTIB 1 OMIMIMHUX pKepes, (pOpMyBaHHIO
BIJIMOBIJAILHOTO CTaBJEHHS O aBTOPCHKOTO TpaBa, a TaKOX HAOYTTIO MPAKTUYHOTO
JIOCBIJly, HEOOXIAHOro s yCHimHOI mnpodeciiinoi peamizamii. BomHouac Taka
MiATOTOBKA € BAXJIMBOIO CKJIAJOBOIO 3a0€3MEYeHHS JOTPUMAaHHS MPHUHIIUIIB
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aKaZeMiuHoOl JOOpPOYECHOCTI BCiMa YYaCHUKAMH OCBITHBOTO TPOIIECY, OCKLUIBKU
YCBIIOMJICHHSI LIHHOCTI I1HTENEKTyallbHOI BJIACHOCTI O€3MOCepeHhO BILTUBAE HA
piBeHb aKaaeMI4HOi KyJabTypu. DopMyBaHHS akaJeMiuyHOi TOOPOUECHOCTI MOXKIJIMBE
auiie 3a ymMoB (YHKI[IOHYBaHHSI PO3BUHEHOTO TIPOMAISHCHKOTO CYCIIIBCTBA, €
moBara Ji0 aBTOPCTBA Ta IMpaB 1HTEIEKTYalbHOI BIACHOCTI € 3arajlbHONPHHHATUMU
HOpPMAaMH.

st cepu mu3aitHy 0CoOOIMBO aKTyallbHI Takl 00’ €KTH aBTOPCHKOTO TIpaBa:

- €CKI13M, KOHIIEMIII1, MAKETH;

- JTU3aMH-TIPOEKTH IHTEP €PY Ta CEPEIOBUIIIA;

- aliIeHTHKA, JTOTOTUIH, OPEHIOYKH;

- JUIUIOMHI Ta KBai(pikaiiitHl poOOTH.

[Tepmri mpakTU4HI HAIIPAIFOBaHHS Y cepi 3aXUCTY 1HTEIEKTYaIbHOT BIACHOCTI
CTYJEHTH-Iu3aliHepu Kadeapu 3700yBarOTh YK€ B MPOLEC HaBYaHHS, 30KpemMa Iij
yac BUKOHAHHS KBaJi(piKaliHHUX POOIT, CEMECTPOBUX 3aB/IaHb, TBOPYHUX POOIT TOIIO.
Cepen BuIB TBOPIB Ha K1 O0yJ10 0(hOpMIIEHI CBIJIOITBA PO PEECTPAIliI0 aBTOPCHKOTO
npaBa CTyJ€HTaMu Kadeapu €: ecKi3; €CKi3 3 OMHUCOM; TBIP YKUTKOBOIO MHUCTELTBA.
Tak, CBIZOITBO MPO PEECTpaIlil0 aBTOpCchbKOro mnpaBa Ha TBIp Ne 126159 Big
02.05.2024 nHa ecki3 “/luzaitH-IpOEKT (HIPMOBOTO CTUIII0 BUHHOIO (PECTHUBAIIO
[Maymaka” orpumana cryneHtka Amnacracis Kosame [1]. Ha ecki3 3 omucom
«Exonoriga nounHaeThesa 3 TeOe» cryAeHTka Xonoasit OyieHa oTpuMaia CBiJOLTBO
Ne 140672 Bing 10.11. 2025 p. [2]. Ha poGoty cTynentku PemieTHikoBoi AHacrtacii
«Cuna rapMmonii» B mioromy wicami 2026 p. mojgaHa 3asiBKa Ha pPEECTPaIliio
aBTOPCHKOTO TpaBa sIK Ha TBIP YKUTKOBOTO MHCTEITBA. BCl oTpumani cTyaeHTamu
cBilONITBa BHOCAThCA B penosutopii YJITY. Tax HasiBHICTH 3apeecTpoBaHUX
00’€KTIB aBTOPCHKOTO MpaBa B IMMyOJIIYHOMY I1HCTHUTYLIMHOMY pecypcl 3acBiiuye
MPAKTUYHY CHPSIMOBAHICTh OCBITHBOTO TMPOIIECY, IMIJIBUINYE SKICTh MIATOTOBKH
MaiOyTHIX (paxiBLIB 1 CIYTye MOKa3HUKOM epeKTHUBHOCTI nisibHOCTI 3BO mix yac
aKpeAUTalliHUX Opoueayp Ta (popMyBaHHS MOr0 HAYKOBO-OCBITHBOIO IMIIDKY. Jlyis
CTYJIEHTIB Taka IMpakTUKa € CKJIaJ0BOI0 MpPO(ECIMHOrO CTAaHOBJEHHS, aJiKe
3abe3rneuye HaOyTTs JOCBIAy poOOTM B TMPAaBOBOMY TMOJI Ta MIACUIIOE iX
KOHKYPEHTOCIIPOMOKHICTh Y MallOyTHIH (paxoBiil MIsITBHOCTI.

OTxe, 3aXHUCT IHTENEKTyaIbHUX TIPaB y MU3aHI CIIiJ pO3TISAATH HE JUIIE K
IOPUIUYHIN MEXaHI3M, a K BAXJIMBUI €JIeMEHT NMpodeciiiHOl KyIbTypH, IO MOETHYE
paBOBY OO0I3HAHICTh, €TUYHY BiAMOBIJATBHICTh 1 YCBIOMJICHHS ITIHHOCTI TBOPYOi
npari. @opMyBaHHS BiAMOBIIHOTO CBITOTJISIY Y CTYJEHTIB-IU3AHEPIB CIIpUsiE TXHIN
YCHIIIHIN 1HTerpaiii B mpodeciiine cepeoBUIle, PO3BUTKY KPEaTUBHUX 1HIYCTpPii Ta
H1ABUIICHHIO 3arajbHOTO PiBHS KYJbTYpU JU3aiiHY B Cy4aCHOMY CYCIUIBCTBI.
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YK 7.04:398.332.4(477.85):745/749
€Eszeniiit MAJIODIH
Mazicmpanm
Kociscoxuii deporcasruti incmumym 0eKopamusHo20 MUcmeymada
Hayxkosuii kepienux: Bikmopia /IYTKA
Kanouoam mMucmeymaeo3Hascmaa, 0oyeHm

Kociscvkuii 0eporcasnuti incmumym 0exopamueHo20 MUcmeymasd
ORCID ID: 0000-0002-6269-7486

BI3YAJIbHAH KOJI KPACHOILIbCbKOI MAJIAHKN:
IHTEPIIPETAIIISI OBPSIIOBOI ECTETUKH B CYYACHOMY
JTEKOPATUBHOMY INAHHO

30epexkeHHs] HAIlOHAJIBHOI 1IEGHTUYHOCTI B yMoOBax TIJjobaiizaiii morpedye
TIMOOKOTO OCMHCTICHHS JDKepen HapoaHoi KynbTypu. CydacHUN XyHOKHHK 1
JU3aiHep Nefalli YyacTilie 3BEPTa€ThCs A0 TPAAUIIHHOTO MUCTELTBA, OJTHAK BAXKIIUBO
YHUKATH [OBEPXHEBOIO CTHIII3YBaHHS Ta JEKOPAaTUBHOI «IIapOBapLIMHU», IO
CIIOTBOPIOE CHPaBKHI 03HAKU HAPOJHOI ecTeTukH. CaMe TOMy OCOOIMBOIO 3HAUECHHS
HaOyBae JOCHI)KEHHSI JIOKAIbHUX KyJIbTYPHMX SBHIL, y SKHUX 30epiraiorbcs
aBTEHTHYHI Xy0XH1 KOJU YKPATHCHKOI TpaauLii.

Opnum 13 takux siBunl € KpacHoinbcbka Mananka — yHIKadbHUNA HapOJHUN
KapHaBaJIbHUM 00ps, 1m0 BinOyBaeThes y cenuin KpacHoinbcbk Ha bykoBuHi mif
yac IMKIYy HOBOpIYHMX CBAT. JlIMICTBO  XapaKTepU3yeThCS MacCIITAOHUMHU
TeaTpali30BaHUMHU MpOUECIAMH, (AHTACMArOpIMHUMM MAacKaMHU 1 KOCTIOMIB Ta
BEJIMKOIO KUIBKICTIO MEPCOHAXKIB-«IIEpeOpannx». BaxKJIMBOIO pUCOIO IILOTO OOPSIY €
MO€ETHAHHS JTABHIX MI(DOJIOTTYHUX MOTHBIB, CAMBOJIIKA OHOBJIEHHS CBITY Ta SICKPaBOi
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Bi3yaJibHOI 00pa3HOCTI. 3a cBOIM 3MiCTOM MasaHka BiITBOPIOE MOJIEIb MEPEXOAY BiJl
CTaporo 10 HOBOTO 4acy, YTUIIOE i/Iel0 OYMIICHHS, BIIPOKCHHS Ta YTBEPKCHHS
KHUTTEBOI cwind Tpomanu. JlocmipkeHHs 00pa3HOi cuMBOINIKH KpacHOINbCHKOT
Mananku 03BOJII€ TAMOIIE 3pO3YyMITH ii XYHOXKHIO CTpyKTypy. Ilin BizyanbHHM
KOJOM y IbOMY KOHTEKCTI PO3YMIEThCS CHUCTEMa CHUMBOIIB, (OpPM, KOJIBOPIB Ta
oOpas3iB, 4epe3 sKi MepeaacThCcs 3MICT OOPSAIOBOTO MilicTBA. AHaNI3 UX E€JIEMEHTIB
Ja€ 3MOTy BHUSBUTH XapaKTepHI IUIACTHMYHI Ta JICKOPaTUBHI OCOOJIMBOCTI
OYKOBHUHCBHKOI TpajuIlii, 3yMOBJICHI BUKOPUCTAHHSIM IPUPOJIHUX MaTepialliB: BOBHH,
COJIOMHU, JICPEBUHH, XyTpa Ta HATYPAIbHUX TKAaHUH, 3 SKUX BUTOTOBJISIOTHCS MACKH i
KOCTIOMH «Tiepedpanux» nepcoHaxiB.yist xynoxuukiB KpacHoinbchka Mananka €
O0araTUM JKEpesioM Jisi TBOPYOTO MEPEOCMUCIICHHS, 10 CIOHYKAE 10 YHCIEHHUX
€KCIIEPEMEHTIB.

Takuii miaxig Jir B OCHOBY BI3yaJbHOI MOBH YKpPaiHCHKOTO MOETHYHOIO KiHO,
30kpema TBopuocTi Cepris [lapamkanoBa Ta IBana Muxkonaituyka. s ixHiX poOiT
XapaKTEpHI CUMBOJIIYHICTh 00pa3iB, HACHYEHICTh KOMIIO3ULIII MPEAMETHUMHU 3HAKaMU
KYJbTYpH, @ TaKOX IMOEIHAHHS PEaJbHOCTI 3 Mi(OJIOTIYHUMH MOTHUBaMU. B ixHix
¢iIpMax NpeAMETH HApOAHOTO MOOYTYy, KOCTIOMH, OPHAMEHTH il MPHUPOJIHI MOTHUBU
MEPETBOPIOIOTHCA Ha HOCIT KyJIbTYpHOT IaM’ STl Ta XyA0KHIX CMHUCIIB.

Y Mexax JIOCHIJUKEHHS CTBOPEHO JEKOpaTUBHE IAaHHO, Y SKOMY
1HTEepIpeTyeThcs oOpazHa cucremMa KpacHoinbebkoi Mananku.  OCHOBOMO
XYJOKHBOTO DIIIEHHS CTaB KOJAXXHHHM METOM, 110 J03BOJISIE€ MOETHATH PI3HOPIAHI
o0pa3u Ta CHUMBOJHM B €IMHY KOMIIO3ULINHY CTPYKTYpy. 3aCTOCYBaHHS KOJIaXKHOI
KOMITO3HUIIIi Y JEKOPATUBHOMY IaHHO JaJl0 MOKJIMBICTH MOEIHATH PI3HI €JIIEMEHTU
BI3yaJIbHOTO KOJy ManaHku: o0pa3 TpaauiiitHOi OyKOBUHCHKOT XaTH, COJISIPHI 3HAKH,
OpHAMEHTaJIbHI MOTUBHM Ta MOCTaTl «epeOpaHux» mnepcoHaxiB. Take MoenHaHHA
dbopmMye  UUIICHY  XYIOXHIO  CHUCTEMY, Yy  SKIiM  TpagulliifHl  CHUMBOJIH
MIEPEOCMUCITIOIOTHCS Y€pPe3 MOBY Cy4acCHOTO JIEKOPATUBHOTO MHCTEIITBA.

[ToniOHuii miaxix J03BOJIAE pO3rsAaTH oO0psia MaylaHkd He JdIe SK
eTHorpagiyHe SBUILE, a U SK CKJIaJHy TpadiuHy Ta CUMBOJIYHY CTPYKTYpY.
BukopucranHss aBTOpPChKOi CcTWimi3allii, y3araJbHEHHMX ¢GOpM 1 XapaKTepHOl
pEerioHaIbHOT KOJIOPUCTUKH CHpusie mepenadi atMochepu CBATKOBOTO JIHCTBa Ta
€MOIIIITHOT €Heprii HapOJHOTO KapHaBaly.

Otxe, aBTEHTHMYHI OYKOBMHCBHKI Tpajaulli, 110 BHSIBJICHI 13 XYJOKHIMU
OPUHLIKAIIAMU YKpaiHChKOTO TMoeThyHoro KiHo pexucepa Cepris [lapamxanosa,
BIJIKPUBAE HOB1 MOKJIMBOCTI JJISI CY4acCHOTO JICKOPATUBHOTO MHCTEITBA. 3BEPHECHHS
710 HapOJHOI CUMBOJIIKH, PET1I0HAIBLHOI OPHAMEHTUKH Ta OOPSAI0BUX 00pa3iB CIpusie
CTBOPEHHIO XYJOKHIX OO’€KTIB 13 TJIMOOKMM KYJbTypHUM 3MicToM. BonHouac
BYXIMBHUM 3aBJIaHHSM CY4acHOTO MHCTEITBA € YBa)KHE Ta BiAMOBIaTbHE CTaBICHHS
710 HaI[lOHAJIBHOI CMAUIMHU, 1i OCMUCIEHHS 1 TpaHc(opMallis 3aco0aMu Cy4yacHOTO
MUCTEIITBA.
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ICTOPUYHA CITAJIHINHA KOPCETHOI'O MUCTELITBA TA
CYYACHE BAYEHHS ®YHKIHIOHAJIBHOT'O AKCECYAPA

Y pobomi nposedeno docniodcenms egonoyii KOpcemuux KOHCMPYKYiu ma ix
enaugy Ha opmyeanna cunyemy 6 icmopii kocmioma. Ha ocnosi ompumanux
pe3yibmamis po3pooaeHO MIHIKOAEKYIIO IHCIHOYUX NO0SCI8, y SAKUX NePeoCMUCTEHO
APUHYUNU KOPCEMHOI 2eomempii 3 ypaxy8aHHAM CYUACHUX 8UMO2 00 KOM@opmy ma
VHIBEPCANbHOCII.

Kniwwuosi cnosa: nosc, kopcem, cuiyem, axyeum, wiKipa, mpaucgopmayis,
icmopu4Ha cnaowuHa.

Beryn. [losic y cydyacHoMy rapaepo0i 4acTO BUKOHYE JOMOMIKHY (DYHKIIIIO,
OJIHaK ICTOPUYHO CaMe€ €JEMEHTH, L0 AaKIEHTYBaJIM Talito, (popMyBaau OCHOBY
cuinyery koctioma. [loumnatoun 3 xopceriB XVI-XIX cromith, KOHCTPYKIIii OJsTY
Oynu crOpsMOBaHI Ha MOJCIIOBAHHS MPOMOPIiN (Irypu Ta CTBOPEHHS YITKO
Bu3HadyeHoi ¢opmu [1]. Kopcer Buctymas He nwmire 3acobom Kopekiii Qirypu, a i
KOMITO3HITITHUM TIEHTPOM KOCTIOMa, BU3HAYAIOUH 3arajibHy IJIACTUKY oOpa3y [2].

I3 po3BuTKOM MOAM BiAOyBaiacs MOCTYIOBA BIIMOBA BiJ JKOPCTKUX KapKaCHUX
¢dbopM Ha KOPUCTH O1IbIIT KOMMOPTHHX 1 TUTACTUYHUX pillieHb. [lonpu 3MiHy TiIX0/1B
710 TIPOEKTYBAHHS OJSTY, aKIICHTYBaHHS Talil 3aJUIIAETHCS aKTyaJbHUM MPUHOMOM
(OpMOYTBOPEHHSI B Cy4yacCHOMY JM3aiiHi [3].
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Puc. 1 — [Ipuknaau kopceriB XIX cTomiTTs

IlocTanoBka 3aBaaHHsi. MeTol0 poOOTH € JIOCHIHKCHHS 1CTOPHYHUX
KOpCeTHUX (POpM 1 MPHUHIUIIB KOHCTPYKTUBHOTO WJICHYBAaHHS Ta CTBOPEHHS Ha iX
OCHOB1 KOJIEKI[Ii TOSICIB, 10 BHUKOHYIOTH pPOJIb CaMOCTIHHOTO KOMITO3UIIIMHOTO
IIEHTPY B 00pa3i.

Pe3yabTartu fociigskeHHs1 Ta iX 0OroBopeHHsi. AHaNi3 ICTOPUYHUX Ta
HAYKOBHX JKEPEN 3aCBIUMB, IO KOPCETHI KOHCTPYKIIIT XapaKTepU3yBaIHUCs YiTKOIO
reoMeTpi€ro, 0araTomapoBiCTIO Ta BUPAKEHUM BEPTUKAILHUM YJIECHYBaHHIM (popmu
[1, 3]. ¥ XIX cromitti came kopceT 3abe3rnedyBaB (OPMYBAaHHS CHIIYETy THITY
«ITCOYHOTO TOAWHHUKA», CTBOPIOIOYM KOHTPACT MK Talli€l0 Ta 00’€MaMH CTETOH.
3roioM JKOpPCTKI KOHCTPYKTHBHI €JIEMEHTH MOCTYMOBO TpaHCPOpMyBaucs, a iX
dbopmoTBOpUa (YHKIIiS TepeHnia a0 TOSCiB 1 JIeKOPAaTUBHO-KOHCTPYKTHBHHX
neranew omsry [1, 4, 5].

VY po3po06iieHiif MIHIKOJEKIT Il TPUHIIUIHN TEPEOCMHUCIICHO Yepe3 JIAKOHIYHI
dbopMH Ta MIHIMATICTUYHI KOHCTPYKTHUBHI piteHHs. [losic MatoTh po3IIMPEH] HIDKHI
JieTai, aCUMETPHUYHI JIiHI1, IepeXpeieHHs] Ta HAKJIaHI €JIEMEHTH, 10 BIJICHIAIOThH
710 ICTOPUYHOI KOPCETHOI IJIACTUKHU, ajie BUKOHAH1 y CTPUMaHIii cy4acHii MaHepi.

260



E.Ea ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLIA

CUHEPTIA HAYKMU | BISHECY 2026

Puc. 2 — Jepena TBOpUOTO HATXHEHHSI Ta KOJOPUCTUYHE PIIIICHHS KOJIEKIT

KittouoBi 0coOIMBOCTI KOJEKITIi:

AKIICHT Ha TaTii IK KOMITO3HUITITHOMY IICHTPI.
[TepeocmucieHHs: KOPCETHOI reOMeTpii y CIpoIeHnx (popmax.
JIakOHIYHICTb 1 BIICYTHICTh HAJAMIPHOTO JIEKOPY.
BukopurcranHs HaTypalbHOT MIKIpPH.

[IpupoaHa Ternsa Koap0poBa NaliTpa.

MosxnuBicTh TpaHchopmarlii Ta pi3HUX CIOCO01B CTHIII3ALII].

ook wnE

Puc.3 — Ecki3zu moneneit po3po0iieHoiT KOJIeKIlii KOpceTiB

MarepiasioM 00paHO HaTypaJlbHY MIKIPY, sika 3a0e3nedye YiTKiCTh (GOpMHU Ta
JIOBroBiuHICTh BUPOOY. KojopuctuunHe pimieHHs 0a3yeThcs HAa MPUPOAHIN Terin
rami — KapamelbHUX, KOPUYHEBUX, OCEKEBUX BIATIHKAX, M0 MiAKPECIIOOThH
YHIBEPCAIBHICTh, Ta JO3BOJISIOTH JIETKO IHTETPYBAaTH IMOSCH B TOBCAKIACHHUMN
rapiepo0.

Oco06MBICTIO KOJIEKITIT € MOXKJIUBICTh BapitOBaHHS CIIOCOOIB HOCIHHS: HA TaJii,
cTerHax a0o MoBepX BEPXHBOTO onary. Takui miaxia po3mupioe GyHKIIOHATLHICTD
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BUPOOIB 1 BIAMNOBiJIa€ Cy4aCHOMY IPAarHEeHHIO IO PAalllOHAIBHOTO CIOXHUBAaHHS Ta
OaraToBapiaHTHOCTI BUKOPUCTAHHS peyeH.

BucHoBku. PesynbraToM poOOTH cTaja MIHIKOJEKIIS TOSCIB, IO TOEIHYE
ICTOpUYHY CHaANIMHY KOPCETHOTO MUCTEITBA Ta CydacHe OaueHHs (hyHKI[IOHATEHOTO
akcecyapa. llepeocMucieHHSI TpagUIiHHUX KOHCTPYKIIH JO3BOJMJIO CTBOPUTH
BUpOOH, SKI HE JIMIIE IIJKPECIoTh GIrypy, a # BHUCTYINAIOTh CaMOCTIMHUM
dbopmoTBOpUMM eieMeHTOM o00pa3y. Koiekiiiss opi€eHTOBaHa Ha NPAKTUYHICTD,
JIOBTFOBIYHICTH 1 YHIBEPCAJIBHICTh, 110 BIAMOBIIAE aKTyaIbHUM TEHJICHIIISIM PO3BUTKY
MO/TH.
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BI3YAJIBHA MOBA CYYACHOI'O MUCTELTBA:
OCOBJIMBOCTI if ®°OPMYBAHHS TA CIPUHHATTS

AHoTamisi: Y  cTarTi  pO3MISIHYTO  OcoONMMBOCTI  (popMyBaHHS  Ta
(GyHKI10HYBaHHS Bi3yallbHOI MOBH Cy4acHOro muctenrna. [IpoaHanizoBaHO OCHOBHI
3ac00M XyAO0XKHBOI BUPA3HOCTI, II0 BU3HAUAIOTh CHEUU(IKY CydaCHUX Bi3yalIbHUX
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NpakTHK. BU3HAUEHO BIUIMB COLIOKYJBTYpPHUX 3MiH, HHU(POBOro cepeioBUIa Ta
HOBHX (OpM KOMyHiKallii Ha TpaHchopMaliio XyAoxHBOI MoBH. OKpemy yBary
IPUJIITICHO OCOOJUBOCTSIM CIPUHHSATTS Cy4aCHOTO MHCTELTBA TisadueM, 30Kpema
poJii iHTeprpeTanii Ta 1HAUBITyaIbHOTO IOCBiAy. JloBemeHo, Mo Bi3yajdhbHa MOBa
Cy4yaCHOTO MHCTELTBA XapaKTEpU3Y€EThCS BIIKPUTICTIO, 0OaraTo3HA4yHICTIO Ta
JTUHAMIYHICTIO.

KurouoBi ciioBa: Bi3yanbHa MOBa, Cy4acHE MHUCTEUTBO, XYAOXKHIA oOpas,
3aco0M BUPA3HOCTI, IHTEPIIPETAIlis, Bi3yalbHa KyJbTypa.

Tpancdhopmarisi cydyacHOro MucTelTBa € pedJeKkciero Ha JUHAMIYHI
COIIIOKYJILTYPHI 3MiHH, Ji¢ Bi3yaJbHa MOBa MOCTA€ OCHOBHUM MEJIlyMOM KOMYHIKaIlii.
BoHo pearye Ha mopii, TEXHOJIOTIi Ta CHOCIO >KUTTS JIIOAWHU. Y IHUX YMOBax
0co0JIMBOTO 3HAYEHHS Ha0yBae BidyasiibHa MoBa. CaMe 4epe3 Hel XyJ0KHUK Mepeae
171e1, HacTpiid 1 CEHC TBODY.

BizyanbHa MoBa — 11e He jauie popma uu cTuib. Lle crnoci0 MHUCIIEHHS, IKUi
MPOSIBIISIETHCS Yepe3 00pa3, KoJip, KOMIIO3UIIII0, CHMBOJI. Y Cy4aCHOMY MUCTEITBI IIi
€JIEMEHTH YacTO TMOETHYIOTHCS HE3BHUYHO. 3JHHUKA€E UITKa MeXa MDK >KaHpaMmH.
Kuporuc wmoxke mnoeaHyBatucs 3 ¢otorpadieto, rpadika — 3 UPOBUMHU
TEXHOJIOTISIMH, a IHCTAJIAIIS — 3 B1JICO.

[HudpoBe cepenoBuine 3MIHIOE CMOCiO, y SKHH MU Oa4yMMO MHCTEIITBO.
binbiiicte TBOPIB ChOTO/IHI CIIpUIIMAEThCS Yepe3 ekpaH. Lle BruinBae Ha ixHIO hopMmy.
OO0pa3u cTaroTh OLIBII YITKUMH, JJAKOHIYHUMH 1 Bi3yallbHO 3arocTpeHuMHu. ColliaibHi
Mepexi, OHJalH-TuIaTGopmMu, MOOUTBHI TOMATKU CTAJIM HOBUMH TMPOCTOPAMHU IS
MucTenTBa. XyI0KHUK yKe€ HE OOMEKEHH BHCTaBKOBOIO 3aJIOK0. Woro poboTHn
MOXYTb OJIpa3y MOTPANUTH 0 MUPOKOi ayauTopii. Lle 3MiHI0€e Miaxia A0 CTBOPEHHS
00pa3y. Bin crae OuIbII JTAKOHIYHUM, BUPA3HHUM, 1HKOJIM HaBITh MPOBOKATHBHUM,
1100 IPUBEPHYTHU yBary.

[Ile oaHI€0 Ba)XJIMBOK PHUCOK € IIBHJKICTh MOIIMPEHHS BI3yaJbHOI
iHdopMmairii. JlronuHa moaHs 6a4UTh COTHI 300pa)xeHb. Y TaKOMY MOTOIl MUCTEITBO
3MyLIEHE LIyKaTh HOBI crmocoOu OyTh MmOMITHHUM. ToOMy cydacHa Bi3yallbHa MOBa
4acTO BUKOPHUCTOBYE KOHTpACT, CHpOIIEeHHsA (opmu, sickpaBi cumBoau. lle
JIOTIOMArae MIBUAKO MEePEaTH 3MICT.

Bongnodac He BapToO BBaXKaTH, IO Cy4aCHE MHUCTEUTBO CTAJIO MPOCTIIIHM.
HaBmaku, 3a 30BHINIHBOI0 TTPOCTOTOID YaCTO MPHUXOBYETHCS CKIAMHUN 3MicT. OnuH
0o0pa3 Moke MaTH KiJIbKa 3HaueHb. BiH MOke T0-pi3HOMY CTIpUMAaTHCS 3aJI€KHO BiJ
nocBiy rsimada. Came ToMy BaXKJIMBUM CTA€ MPOIIEC IHTEPIIPETAIlii.

CrnpuiHATTS Cy4acHOTO MMCTELTBAa BIAPI3HAETbCA BiA KiacuuHoro. Panime
[JIsS11a4 YacTille BUCTyNaB sk croctepirad. CbOoro/Hi BiH CTa€ AKTUBHUM YYAaCHUKOM.
BiH He mpoCTO AMBUTHCS, @ HAMAra€ThCS 3p0O3yMITH, CIIBBIAHECTH MOOAYEHE 31 CBOIM
JOCBIIOM. Y NeSKHX BUMAAKaX TJsA7ad HaBiTh BIUIMBAE HA cCaM TBip, HANPUKIAA Y
IHTepaKTUBHUX 1HCTANALISAX. Posib risijaya Takoxk 3MIHIOEThbCs. BiH yxe He mwuiie
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crocTepirae, a Oepe ydacTb y CHpHUHSTTI TBOpy. Taka ydacTe (mapTHCHIIAILIS)
o3HayYae, o riasaad caM (popMye 3HAYCHHS TOOAYSHOTO.
OxpeMy poJb BiJirpae KOHTEKCT. OJIMH 1 TOM camMuii TBIp MOXe CIIpUMMAaTHCs
o-pi3HOMY B My3e€i, Ha ByJHIll a00 B colliaibHUX Mepexkax. Lle Takox BITMBae Ha
Bi3yaJIbHy MOBY. XYJ0KHUKH BPaXOBYIOTb, JI€ 1 sIK OyJie Ipe/icTaBlieHa ixHsl poOoTa.
IIle omHi€rO PUCOIO € BUKOPUCTAHHS BXKE BIJOMUX 00pa3iB 13 MUHYJIOT0. XYJI0KHUKH
NEPEOCMHUCIIOIOTH 1X Y HOBOMY KOHTEKCTi. Takuil mpuiioM Ha3UBAIOTh allpOIpialli€lo.
CyyacHe MUCTEITBO aKTUBHO MPAIIOE€ 3 TEMAMHU, SIK1 XBHJIIOIOTh CYyCHUIBCTBO.
Ile moxe OyTH 1ACHTUYHICTh, IIaM’ATh, BiifHA, €KOJIOTIsA, ITU(DPOBE KUTTA. Y TAKUX
poboTax Bi3yaJlbHa MOBa CTa€ OLIbII CUMBOJIYHOIO. BOHa He 3aBkau Jae mpsmi
BIJIMOBIJI1, aJI€ CIIOHYKA€E J0 PO3TyMiB.

BaxxnBoro TEHIEHIIEI0 € TaKoX TMOEJHAHHS TpaguIlii Ta HOBATOPCTBA.
XyH0KHUKU 3BEPTAIOTHCS 10 KIACHYHUX (OpM, aje MEPEOCMUCHTIOThH iX. BoHH
MO>XYTh BUKOPUCTOBYBAaTH 3HailoMi oOpa3u, ajie HaJaloTh iM HOBOTO 3HaueHHsA. Lle
CTBOPIOE JI1AJIOT MK MUHYJIUM 1 Cy4acHICTIO.

TakuMm ymHOM, Bi3yaJbHa MOBa Cy4aCHOIO MHCTEITBAa HE € crajoro. Bona
MOCTIHHO 3MIHIOEThCA. Ha Hei BIUIMBaIOTh TEXHOJOTIi, COIiaJbHI IPOIECH Ta
KyJbTypHE cepenoBuile. BoHa crae Ounbll BIAKpUTOK 1 THyukoro. lle no3Bosse
MUCTEITBY 3aJUIIATUCS aKTyaJIbHUM 1 3pO3YyMUIAM JIJISl CY4aCHOT JIFOAMHH.

BucnoBku. OTxe, TMpOBENCHUWI aHaNI3 Ja€ MiJACTaBU CTBEPHKYBAaTH, IO
Bi3yaJlIbHa MOBa Cy4aCHOT'O MHCTEITBa (POPMYETHCS IiJl BIUIMBOM TJIMOOKUX 3MIH Y
CyCHUIbCTBI, KyJbTYpl Ta TEXHOJOTIYHOMY cepenoBuill. BoHa He € cTanorw
CHUCTEMOIO, a TOCTIMHO 3MIHIOETHCS, pearyrodd Ha HOBI YMOBU JKHUTTS, CIOCOOH
KOMyHIKalii Ta copudHATTS 1Hpopmarmii. Came TOMYy Cy4YacHE MHUCTEITBO
BUPIZHIETHCS PISHOMAHITHICTIO ()OPM, TEXHIK 1 MIAXOAIB 10 CTBOPEHHS XYI0KHBOTO
o0Opasy.

BaxxnuBor TEHACHIIEIO € Tepexia Bil TpaauliiHuxX (opM A0 MOeTHAHHS
pI3HUX MeJla. Y CydacHOMY MHUCTEUTBI YacTO MOEAHYIOTHCS HKUBOMUC, poTorpadis,
BiJIe0o, LU(poBi TexHonorli. Lle cnpusie mosBl HOBUX (POpPMATIB, y SKUX XYIO0XKHIH
o0pa3 crtae OLIbIN CKIagHUM 1 OaraTomapoBuM. BomHouac 30epiraerbest 3B°S30K 13
TPAUIlI€l0, aJKe MHTIIl HEPIAKO 3BEPTAIOThCA JIO KIACHYHUX O00pas3iB 1
EPEOCMUCIIIOIOTh X Y HOBOMY KOHTEKCTI.

OxpemMy poiib y (opMyBaHHI Bi3yaJIbHOI MOBH BiJlirpac IU(GpPOBE CEPEIOBHIIIC.
BoHno BmmBae He nuie Ha Crocid CTBOPEHHS MHUCTEITBA, a 1 HA WOTO CIIPUIHSTTS.
binbmiicTh BizyanbHUX 00pa3iB ChOTOJIHI MOMIUPIOETHCS YePe3 EKPaHU, [0 3yMOBITIOE
noTpedy y YITKHUX, JAKOHIYHUX 1 BUpa3HUX (opMax. Y Takux ymMoBax XyIOXKHIM
o0pa3 Mae IIBUAKO TMpUBEpPTaTH yBary Ta mepenaBatu 3MmicT. lle mosicHioe
NOIIUPEHHS MPOCTUX KOMITO3MULIIA, KOHTPACTHUX PILIEHb 1 CAMBOJIIYHUX 00pa3iB.

Pa3oM i3 TuM cydacHa Bi3yalibHa MOBa HE CIIPOINYEThCS 3a 3MicToM. HaBmakw,
BOHA cTae Oulbln OaraTo3HayHoro. OauH 1 TOM camuili oOpa3 MOKe€ MaTH pi3HI
TpaKTyBaHHs 3aJI€KHO BiJ JOCBITY, 3HaHb 1 KyJbTYpHOTO cepefoBuia risiaada. Lle
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YCKIIQIHIOE TIPOIEC CIPUHHATTS, aje BOJHOYAC POOUTH HWOTO OUIBII TIHOOKHM 1
THMBI Ty aTbHUM.

CyTTeBUX 3MIH 3a3Ha€ 1 poib IgAada. SIKIo padHime BiH 37e01IbIIOTO
CIpHUiiMaB MHUCTELTBO MACHUBHO, TO ChOTOJHI BiH aKTUBHO 3aJyY€HUH IO MPOIECY
ocMHCIeHHS. [nsgad iHTepnperye MobadeHe, CHiBBIIIHOCUTh WOTO 3 BIIACHUM
JIOCBIZIOM 1 TAKMM YMHOM CTa€ CIIByYaCHUKOM CTBOPEHHSI 3MICTY TBOPY. Y HESKHUX
BUIAJIKaX, 30KpemMa B IHTEPaKTUBHUX (opmMax MHUCTENTBA, HOTO y4acTb €
HEO0OX1THOI0 YMOBOIO ICHYBaHHS CaMOTr0 TBODY.

Takoxk BaXKJIMBUM YHHHUKOM € KOHTEKCT, Y SIKOMY 1CHY€ MHUCTEITBO. Te came
300pakK€HHsI MOKE CIIPUUMATHUCS MMO-PI3HOMY 3aJIe’KHO BiJ MICIsl AEMOHCTpaIli — y
My3€MHOMY MpPOCTOpPi, MICBKOMY cepenoBuIll uu HudppoBomy cepeaopuili. lle
3MYIIy€ XYAOKHUKIB BpaxOBYBaTH YMOBHM TIPE3EHTAIlli Ta aIanTyBaTH CBOIO
BI3yaJIbHy MOBY JI0 p13HUX (POPMATIB.

VY3aranpHIOI0YH, MOYKHA 3a3HAYMTH, 110 Bi3yajJbHa MOBA Cy4aCHOTO MHUCTEIITBA
€ THYYKOIO Ta BIJIKpUTOIO cHUCTeMOr0. BoHa moelHye TpajauiliiiHi Ta HOBI 3aco0u
BUPA3HOCTI, AaKTUBHO pearye Ha BUKIWKKA dYacy Ta 3MIHIOETBCA pa3oM i3
CyCHiNbCTBOM. 1i 6GaraTo3HauHicTh 1 Opi€HTallis Ha aKTUBHE CIIPUHHATTS
3a0€3Me4yI0Th MOKJIMBICTD MIHOIIOTO OCMUCIICHHS XY10KHBOTO TBOPY.

OTxe, cydyacHE MHUCTEITBO BUKOPHCTOBYE BI3yallbHy MOBY SIK €()EKTUBHUMN
3aci0 KOMyHIKaIlii, 110 TO3BOJISIE HE JIMIIE BiIOOpaXkaTu peabHICTh, a U (OpMyBaTH
HOBI cmocoOu ii po3yMmiHHA. lle Bu3HA4yae WHOro axkTyanbHICTH 1 3HAYCHHS B
Cy4acCHOMY KYJIbTYPHOMY IIPOCTOPI.
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Temana HA/[OIITA,

KaHouoam mexuHiuHux HaykK, 0oyenm xageopu iHdycmpii Moou 8 ie2Kill
NPOMUCTOB0CHIL,

XmenbHuybKuli HayiloHanbHUll YHieepcumem,

M. XmenvHuybxuil

Hapuna IMUTPYK,

cmyodenmxa 2p. IMJIII-24-1, paxyremem mexnonocitl i Ousaiiny,
XmenbHuybkui HayioHaIbHUU yHIgepcumen,

M. XmenoHuybruu

KOHIENTYAJIBALIA JU3AMHEPCHKOI'O OBPA3Y KOJIEKIIII
OJIATY HA OCHOBI CTOPITEJIIHI'Y B CYYACHIM IHAYCTPIi MOJU

BCTYVII. CyyacHuii eran pO3BHUTKY MOJHOI IHIYCTpli XapaKTE€pPU3YEThCS
3MIIIEHHSM aKIIEHTIB BiJl MaTepiaJibHOI IIIHHOCTI BUPOOIB O MOTO CUMBOJIYHOTO Ta
IHTEJIEKTYyaJIbHOTO KamiTally. B ymMoBax riio0aibHOTO «BI3yalbHOTO IIyMY» Ta KPU3H
MepEeBUPOOHUIITBA yTHIIITapHA (DYHKIlISL OJATY HIBEJIIOETHCS, MOCTYMAOYUCh MiCIIEM
3MaTHOCTI MPOAYKTY TpaHchaoBatd ceHcu [1]. HapatuBu TBOpYOro mporecy
MOCTalOTh HE NPOCTO MAPKETUHTOBUM MNpUHOMOM, a (yHIaMEHTaIbHOIO
METO/OJIOTIE0  u3aiiHy. JlOCHiKEHHS CTOPITENIHTY JO03BOJISE IEPETBOPUTH
KOJIEKIIIF0 3 CYKYMHOCTI BHUPOOIB y WIJTICHY CEMIOTHYHY CHCTEMY, BHOYIyBaTH
CKJIQJH1 piBHI 1iAeHTH}IKAIIT OpEeHy B COIIOKYJIHTYPHOMY MPOCTOPI Ta IHTETPYBATH
BJIACHY MICIIO Ta Bi3it0 OpeHay y BizyanbHy popmy [2].

AKTYAJIBHICTD TEMM. CyuacHuéi  COIIOKYJIBTYPHUH  MPOCTIP
XapaKTEpU3y€EThCs] arpeCUBHUM JIOMIHYBaHHSAM Bi3yaJlbHOTO KOHTEHTY, SIKMM 4acTo
1M030aBJIEHUIN BHYTPINIHBOT JIOTIKK Ta TIMOWHHOTO 3MicTy [3]. PuHok Moam, sik ogHa
3 HaWOUIbII JWHAMIYHMX CHCTEM, OIMHHUBCA B CHTyallli «CEMIOTHYHOTO
MEPEeHACUYCHHS», J€ TPaJuLIiHI METOOU NPOEKTYBAHHS, OPIEHTOBAHI Ha CYTO
JIEKOpPaTUBHI YW (PYHKIIOHAIbHI BJIACTUBOCTI OJATY, CTPIMKO BTPadarOTh CBOIO
KOHKYPEHTOCTIPOMOKHICTh. ChOTOJIHI CMOXKUBAY B3a€EMOJIIE€ HE MPOCTO 3 (PI3UYHUM
BUPOOOM, a 3 00pa3oM, 1/I€OJIOTIEI0 Ta EMOIIMHUM JOCBIIOM, SIKUM 1€ 00'€KT
TPaHCHIOE. Y TaKUX yMOBaxX NPOEKTYBAHHS OMASATY TpaHCHOPMYEThCS 3 Mpolecy
CTBOPEHHSI MaTepiaJIbHUX pedeil y Mmpoiiec KOHCTPYIOBaHHS cMUCIIB. CTOPITENIHT Yy
IIbOMY KOHTEKCTI PO3TJSIAEThCS HE SK BTOPUHHUN MApPKETHMHTOBUN JTOJAATOK YH
IHCTPYMEHT TPOCYBaHHS, a SK (yHIAMEHTAJIbHUN, apXITeKTOHIYHHA eTar
KOHIlenTyami3aiii. Bin mo3Bossie 00'eqHaTH po3pi3HEHI €IEMEHTU KOJICKI[ll B €IUHY
3MICTOBHY CTPYKTYpY, /1€ KOXHa JIeTalb - BiJ BHOOPY daktypu 10 Gopmu Kporo -
CTa€ YaCTUHOIO 3HAYHOT'O HApaTUBY, IO BIAMOBIIa€ Cy4aCHOMY 3alUTy CYCILIbCTBA
Ha CEHCOBHH Ta IEPCOHAII30BAHUN JTU3aMH.
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PE3YJBTATH JOCJII)KEHHSA TA IX OGTOBOPEHHS

Y koHTekcTi cydacHoi fashion-iHmycTpii nu3aiiH OJATy €BOJIIOIIOHYE BIJ
XYJI0KHBO-TEXHIYHOTO TIPOCKTYBAHHSI 10 CTBOPCHHS CKIIAIHOI I[ITICHOI CUCTEMH, JIe
XYIOXKHiH 00pa3 po3risgaeTbes K (popma aBTOPCHKOTO BUCTIOBIIOBAHHS, a KOJICKITis
BUCTYIIA€ 3acO00M, IO PETPAHCIIOE TIIMOWMHHI KYJbTYpHI KOJIU Ta aKTyalbHI
CYCH1JIbHI HAPATHUBH.

JIns cuCTeMHOrO aHajli3dy Mpollecy KOHIENTYyasi3alli BapTO BUILIUTH TPH

piBHI:

1. Akcioyioriuauii: (opMyBaHHS IIHHICHOrO sjpa ictopii (izeosoris,
CTHKA).

2. CemioTnyHUM: KOAYBaHHA 1A€dl dYepe3 cuilyeT, Koiip, (akrtypy Ta
JECTPYKIIIIO.

3. KoMyHIKaTUBHUI: TpaHCIsALIS HapaTUBY 4yepe3 neppopManc, HUPPOBHIA

KOHTEHT Ta B3a€EMO/III0 31 CIIOKHBAYEM.

[Iporec cTBOpeHHS NU3alHEPCHKOT KOJEKIT JOIUIBHO PO3TISIATH K IITICHY
CUCTEMY KOHIIENTyali3allii, [0 pO3rOpPTaEThCS MOCIIIOBHO - Bif 171€i /10 ii Bi3yaJbHOI
peanizanii. Ha pucynky 1 cxeMaTnyHO HaBeIEHO OCHOBHI €Tanu I[bOTO MPOIIECY, SKi
B1JI0OpaXKalOTh JIOTIKY MEpexXojay BiJl HapaTHBHOI i€l 10 (opMyBaHHS IIITICHOTO
JN3aifHEPCHKOT0 00pa3y KOJIEKIIIi.

HAPATUBHA I1ES (CTOPITEJIIHI)
(KoHLIETIIisA, TeMa, eMOLIIMHII HaCTPii KONeKi)

XVIOKHBO-KOMITO3UIIHI 3ACOBH JIMB3ANUHY

(cunyer, nponopuii, pur™ Jinii, Gakrypa Marepiazuis, CTHIICTHKA)

KOJIOPUCTHUYHA CTPYKTYPA KOJIEKLIIT
(xonbOpOBa naniTpa, aKUEHTH, FAPMOHIsL, eMOLiHHA CUMBOJTIKA)

CHEHOTI'PA®LA MOJHOTI'O MTOKA3Y

(ocBITIIEHHS, MY3HKa, TIOIyMHUH TIpocTip, arMocdepa npesenTartii)

l

LIJTICHUM JIMBAMHEPCBHKHIA OBPA3 KOJIEKLI

(BizyajbHA KOMYHIKALsl KOHIENLIT B 1IHAyCTPIi MOIH)

Pucynok 1 CtpykTypHO-JIOT14HA CXeMa MpoLecy KOHLENTyali3amii [u3aifHepCcbKoi KOIeKIii

[Ipotiec cTBOpEHHS LITICHOTO AM3aHHEPCHKOro 00pasy B CydacHil 1HAyCTpii
MOJM € 0araTOpiBHEBOIO CTPYKTYPOIO, /1€ KOKEH €JIEMEHT MiAMOPSIAKOBAHUN €IUHIN
Jorimi cTtopiteniHry. HaykoBa HOBM3HA TakOro MiAXOAY IMOJSTaE y MEpexoil Bia
(parMeHTapHOTO MPOEKTYBAaHHS JI0 CHUCTEMHOI'O PO3TOPTAaHHS «TEKCTY» KOJEKIIi
yepe3 Bi3yalibHI Ta CEHCOPHI KOJIH.
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dyHIaMEHTOM MPOEKTYBAHHS BUCTYMA€ HapaTWBHA izes (ctopiteninr). Bona
No€qHy€e B coOl KOHIENTyaJbHE SIpO, TEMATHYHY CIPSIMOBAHICTh Ta €MOIINHUIA
BEKTOp Mail0yTHBOI Kojekiii. Ha pomy etami auzaitHep Gopmye iHTENEKTyalbHUN
KOHCTPYKTUB, 1110 TpaHC(HOPMY€E aOCTPaKTHI CEHCH Y KOHKPETHHI TBOPUYUH 3aTyM.

HactynHuM etamoM € TpaHchnswis iAei y IUIOMMHY MaTepialbHUX 00’ €KTIB
4yepe3 XyI0’KHbO-KOMITO3HINMHI 3acobm nu3aiiHy. HapaTuB 00’€KTHBY€EThCS depe3
KOHKpETHI TapameTpu (QopMH, 30KpeMa, crhenudiky CcuiayeTy Ta BHYTPIIIHI
MIPOTIOPIIIi: PUTMIUHY OpraHizalliio JiHIi Ta IUIACTUKY Kpor: (pakTypHY BUPA3HICTh
MaTepialliB Ta 3arajbHy CTUIICTUYHY €JIHICTb.

HapatuB oTpuMye cBO€ TOJajbllieé pPO3TOPTAHHS Yepe3 KOJIOPUCTUYHY
CTPYKTYpy Kousiekuii. Komip TyT po3risigaeTbCs HE JUIIE SIK €CTETUYHA KaTeropis, a
K 1HCTPYMEHT IICHXOJIOTIYHOI'O BIUIMBY Ta CUMBOJI3MY:(DOpMYBaHHS KOJbOPOBOT
NajiTpu Ta PO3CTAHOBKA BI3yaJIbHUX AakKIIEHTIB Ta JOCSITHEHHS KOJIOPUCTUYHOT
rapMOHii, [0 KOPEJIIOE 3 EMOIIIMHOI CUMBOJIIKOIO 0OpaHOi TEMH.

3aBepliaJbHUM €TaroM BTUICHHS ICTOpii € cieHorpadis MOJHOTO IOKa3y.
BoHa cTBOpro€e HEOOXITHUM COLIOKYJIBTYPHHUH Ta XYJIOKHIM KOHTEKCT I
CHOPUMHATTS KoOJIeKIlli. Atmocdepa mpeseHTarli ¢GOpPMYeEThCS Uepe3 CHUHTE3
OCBITJIEHHSI, MY3UYHOTO CYIpOBOAY Ta oOpraizauii noaiymHoro mnpocrtopy. Lle
MEPETBOPIOE IEMOHCTPAIIIIO OJIATY Ha IMEPCUBHUI aKT KOMYHIKaIIii.

Takum 4YMHOM, yCl 3a3HAU€HI €TalmM Ta pPIBHI B3a€EMOJIIIOTH MK CO00I0,
3a0e3neuyroun  (OpMYyBaHHS IUTICHOTO JIU3aHHEPCHKOTO 00pa3y KOJICKIlT SK
3aBePIICHOI (HOPMH Bi3yaTbHOT KOMYHIKAIIIi.

BUCHOBKHA

[TincymoByro4H BHIIE HaBEJCHE, MOKHA KOHCTATyBaTH, III0 B yMOBaX Cy4acHOI
€KOHOMIKM Ta TOTaJIbHOI IM(POBI3aLll KyJbTYpHOIO HPOCTOPY, METOAOJOTIS
CTOPITENIHTY MOCTa€ HE MPOCTO AK (HaKyJbTaTUBHHI IHCTPYMEHT MPOCYBaHHS, a K
JOMIHAHTHA TMapajgurMa KOHUENTyami3amii B Ju3aiiHi  onary. llepexin Bia
TpaJMILIIITHUX METOIB MPOEKTYBaHHS, 30CEPEKEHNX Ha (POPMATIbHO-ECTETUYHHUX Ta
YTUIITAPHUX XapaKTEPUCTHKAX BUPOOIB, O HAPATUBHUX IMPAKTUK € 3aKOHOMIPHOIO
BIJIMOBIJIII0O HA KpHU3y TMEPEBUPOOHUIITBA Ta «CEMIOTHYHY BTOMY» CYy4acHOIrO
CIHOXHBaya.
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yrisepcumemy Kyaomypu i mucmeyms. Cepisti: Mucternrsoznasctso. 51. C. 100-130.
DOI: 10.31866/2410-1176.51.2024.318370.
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Mapias OBYAPEHKO
cmyoeumxa @I'T, kagpeopa ouzatiny
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Yepracokuii 0eporcasHull mexHoA02IYHUL YHIgepcumem

THKJIIO3151 BUCTABKOBO-MY3EHHOI'O CEPEIOBHUIIIA.
TAKTHUJIBHI EKCITOHATH

JIOCTYIHICTh BHUCTABKOBO-MY3€HHOTO MPOCTOPY € BAXIUBOIO CKJIAJIOBOIO
Cy4aCHOTO TMPOEKTYBaHHS KyJIbTYpHUX IHCTUTYLIM. Y  HHHINIHIX yMOBax
IHKJIFO3UBHICTh PO3IVISIIAETHCS HE K JIOJATKOBUN €JIEMEHT, a K O0O0OB’SI3KOBHIA
MOKa3HUK SIKOCTI TPEIMETHO-TIPOCTOPOBOIO  CEpPEOBUINA, OPIEHTOBAHOTO Ha
PI3HOMAaHITHICTh KOopuUCTyBauiB [1]. @opMyBaHHS TOCTYITHOTO MY3€HHOI'O MPOCTOPY
€ HEOOXIHOI TMEpPeayMOBOIO PIBHOTO JOCTYMY A0 KyJbTYPHUX LIHHOCTEH 1
peanizalii NPUHUKUIIIB YHIBEPCAIBHOTO AU3alHY.

Y  KOHTEKCTI MyY3€HHOTO CepeoBHUIla JOCTYIHICTh CHOpsIMOBaHAa Ha
BpaxyBaHHS TMOTpe0 pI3HUX TPyl BiABIAYyBauiB: JIOJAEH 3 I1HBAIIIHICTIO, OCIO
MOXWJIOTO BIKY, JITEH, BariTHUX JKIHOK, JIFOJIEH 13 THMYAaCOBUMHU TPaBMaMH, a TaKOXK
1HO3EMIIIB, SIKI MOKYTh CTHUKATHCS 3 MOBHUMHU Oap’epamu. BakinBo migkpeciauTH,
10 JIOCTYMHICTh HE OOMEXYEThCS OKPEMUMHM CIHEIIaTi30BaHUMHU PIIIEHHSIMH, a Ma€
3abe3rneuyBatu KOM(MOPT 1 O€3MeKy AJis BCiX 0€3 BUHATKY KOPUCTYBauiB [2].

3HavylIICTh MPOOJEMHU  1HKIIIO311  BHUCTABKOBO-MY3€HHOTO  CepeloBHIIA
BU3HAYAETHCS I100AbHOIO TEHJICHIIIE0 10 (OPMYBaHHSI 1HKJIFO3UBHOTO CYCIILCTBA
Ta BHOPOBAUKEHHS MPUHUMUIIB YHIBepcasbHoro nu3aiiHy (Universal Design).
[IpoekTyBaHHs My3€HHUX €KCIO3MIIM 13 ypaxyBaHHsAM MOTpeO mroged 3
IHBaJIIHICTIO, 30KpeMa oOcCi0 13 MOPYLIEHHAMH 30pY, ChOTOJHI € 00’ €KTUBHOIO
BUMOIOI0 Yacy. 3a JaHuMU BcecBITHBOI Oprasizanii OXOpOHHM 3JI0pOB’S, y CBITI
HAJTIYYy€ThCSA TOHAN 2,2 MUIbSpJA JIIOJCH 3 PI3HUMU TOPYIICHHSIMHU 30Dy, 3 SKHX
6mm3bpK0 40 MITBHOHIB € MOBHICTIO HE3psunMu [ 1].

OauuM 13 HailleeKTUBHIIIMX IHCTPYMEHTIB 3a0€3MeuUeHHs 1HKJIIO3UBHOCTI B
My3esX € TaKTWIbHI €KCIIOHATU — KapTHUHH, pelbe(HI UIFOCTpaIlii, CKyJIbINTypU Ta
MaKeTH, MPHU3HAYEH] IS JOCTIKEHHS 4Yepe3 JOTHUK. TaKTHIBHICTh SK 3/IaTHICTh
crpuiimMaTé (I3UYHI BIACTHBOCTI O0’€KTIB (TEKCTYpy, penbed, Gopmy) H03BOJISIE
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KOMIICHCYBAaTH OOMEXEHHS Bi3yaJbHOTO CHPUUHATTA Ta (HOpMYy€E albTepHATHUBHUIA
crroci6 mi3HaHHS MUCTEITBa [3].

TakTuibHE MUCTEITBO CTAHOBUTH OKPEMHI HaIPsIM CyYaCHOTO 1HKIIO3UBHOTO
IU3aiiHy, y SIKOMY Bi3yajbHI 00pa3u TpaHCPOPMYIOTHCA y CHUCTEMY pelbeHUX 1
(bakTypHuX eneMeHTiB. Takui miaxij peaiizye 0araToCEHCOPHY MOJEIb CIPUMHSTTS,
1€ TOTHUK, pesbed 1 MaTepiall CTaloTh HOCIAMH XYJ0KHbOI 1HGopmarlii. [TokazoBum
MPUKIAZAOM € TMpaKTUKa CTBOPEHHSI TAKTWJIBHUX IHTEpIIpEeTallii BiJIOMUX TBOpIB
MUCTELTBA, 30kpema pooiT Ban I'ora uu Jleonapao na Binui, 1m0 A03B0OJISIE HE3PSTYUM
JIOJISIM BIIYYTH KOMIO3UIIAHY CTPYKTYPY, PUTM 1 TMHaAMIKy 00pa3iB [3].

Ha ocHOBi aHamizy MIDKHapOJIHOTO JOCBIy OyJio po3po0JeHO aBTOPCHKUI
TaKTWJIBHUM ekcrmoHaT — KapTuHy «llani B kanemoci» (puc. 1), CTBOpeHy Ha OCHOBI
TBOPY 4E€CHKOTO XyHOKHHKA Ipxi Ilerpa. BuGip opuriHamxy 3yMOBIEHHMI YiTKOIO
T€OMETPHUYHICTIO KOMITO3HUIIiT, ()parMeHTOBaHICTIO (OPM Ta BUPA3HUMHU KOHTYPHUMHU
JTIHISIMH, SIKI JETKO TpaHC(HOPMYIOTbCA y TaKTHIbHY MOBY. KoOJBOpOBI IIJIOUTMHH
Oy7no mepeBeAcHO y penbedHil 30HU, a KOHTYPHI JiHIT — y TaKTHJIBHO BHOKPEMIICHI
MEXI.

ABTOpCbKa ajamnranis mnepeadadyae BHUKOPUCTAHHA PI3HUX TEKCTYp s
KOXKHOTO KOJBOPY 3 METOIO0 TMOJETIIEHHS TaKTHJIBHOIO PO3PI3HEHHS EJIEMEHTIB.
Kaptuna pgomoBHeHa TaKTWIBHOI 1HQOpMAIIHOW TaOMWICI0 3 MiAMHUCaAMU
mpudTom bpaiinig, 1m0 BIANOBIAE PEKOMEHAAIISM IIOJ0 JOCTYIMHOCTI MYy3E€HHHUX
excriosutiit [2]. [1in6ip daxTyp IpyHTYe€TbCS HAa acOIIaTUBHUX MPUHIIMIIAX: TJIAJIK1
MOBEPXHI BUKOPUCTOBYIOTHCS ISl TUIECHUX 30H, XBWJISICTI — JJIsl CHUHIX BIJTIHKIB,
JlaroHabHI — 7151 3€JIEHUX, 110 JloroMarae c()opMyBaTH YiTKi CEHCOPHI acoIfiarii.

iy, |

Puc. 1. TaktunbHa kapTuHa «Ilani y Kanemroci».
a — 3agymuBa 3 BuHoM. Ipxi Ierp (opurinan). 2019 p.
0 — ABTOpChKa TakTUJIbHA KapTUHA «[laHi B Kamemroci».

OBuapenko Mapisi.
KepiBuuk: Axoseus 1.O.
YATY, 2025

270



E‘Ei ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

BaxxauBuUM eleMEHTOM TaKTHJIBHUX €KCHO3MIIM € TMO€IHAHHS JOTHUKY 3
ayaioonucamMu. AymiOAMCKPHUIILIA 3a0e3ledye mnepefady XyJI0KHbOTO KOHTEKCTY,
KOJIbOPOBOI TaMH Ta €MOI[HHOTO HAmOBHEHHS TBOpPY, (OpMyIoud IUTICHUN
OaraTocencopHuil 1ocBia. Takuil miaxi 3HAYHO MOTIUOIIOE B3a€MO/IIIO BiJBITyBaya
3 @KCTIIOHATOM 1 CIIPHSIE PO3MIUPEHHIO JOCTYITHOCTI My3eitHoro mpoctopy [1; 3].

[IpoBeneHe MOCHIIKEHHS MIATBEPKY€E MOTEHIIAT TAKTHIHBHUX €KCIIOHATIB SIK
epeKTUBHOTO  IHCTPYMEHTa IHKJIIO311  BHCTaBKOBO-MY3€MHOIO  CEPEIOBHUIIA.
BukopucranHs TakTWIBHUX KapTHH, peiabedHuX Gopm 1 mianuciB mpudTom bpaiins
€ BOXJIMBUM KPOKOM /10 (hOpPMYBaHHS JOCTYIHOTO KYJBTYPHOrO MpocTopy. Takuit
X1 HE JIUIIE PO3LIKPIOE TOCTYII 10 MUCTELTBA JUIsl IO 3 TOPYIICHHSIMU 30Dy,
a U Tpanchopmye camy Gutocodiro My3eHHOTO Au3aliHy, poOOJSIUM ii OUIBII
YVHIBEPCAJIBHOIO, JIIOJUHOOPIEHTOBAHOIO Ta YYTJIMBOK JIO PI3HUX CIOCO0IB
CIPUIHSATTS CBITY.
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OCOBJIMBOCTI PO3BUTKY XYI[O}KHI)Qi KYJbTYPU TA
MUCTELTBA B 3AXITHUX OBJIACTAX YKPAIHHM Y KIHII XIX —
NEPHIINA ITOJJOBUHI XX CTOJITTHA

XyAO0KHS KyJbTypa 1 MUCTELITBO IPOMIUIH Ha MpoTs31 XIX CTOMITTA AeKUIbKa
€TarliB PO3BUTKY. ABTOp IMOJa€ BJACHY NEpiOAM3aIlil0 I1€1 €MoXu, [0 BIEpIIe
YBOJAMUTHCS 0 HaykoBoro o0Oiry. Lli eranu po3BuUTKy muctentBa i KyiabTypu XIX
CTOJIITTS 3aBEPIINIIOCH HAI[IOHATBLHUM BIJIPOKEHHSIM 1 PO3KBITOM MHUCTEIITBA Y KiHIII
XIX — mowarky XX cromitTsa. OcoOnuBOCTAMHU 1€l €MOoXd € BiAOOpaKeHHS
ICTOPUYHHUX TpPaauLid y PO3BUTKY YKPAiHCBKOTO JEKOPAaTUBHO-NPHUKIATHOTO
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MUCTEITBA, AK: XyJAOXKHBOTO PI3bOJCHHS, METaly, XyJA0KHBOT'O CKJIa, BUIIMBKU Ta
iHmMX BUAIB. L{le 00yMOBHMIIO HA OCHOBI CHHTE3y MHUCTEITB BUHUKHEHHSI OCOOJMBOI
Teuii, SKy HA3UBAEMO YKpPAiHChKHM CTUIb, SKAW TMOpYyY 13 EKICKTUYHUMHU
HACJIITyBaHHSAMH 1CTOPUYHUX CTHJIIB OyB MOIYJISAPHUM B YKPAaiHCBKOMY MHCTELTBI Yy
kiHm XIX — moyarky XX CTOMITTS.
Oco0JMBOCTI HAIIOHAJIBLHOTO CTUIO B [anuuuHl 1IOTO TEpiogy UM HE
HaWKpalie NposSBUINCS Y CAaKpaIbHOMY MUCTEITBI: P13b0JICHI IKOHOCTACH, MPEIMETH
JITYPTritHOTO BXHUTKY, BUCOKOXYI0KH1 BiTpaxki Ilerpa XomomHoro crapiioro ta
1HIIMX aBTOPiB TOII0. CHHTE3 MUCTENTB Ta 1HIII 0COOJIMBOCTI Y PO3BUTKY XYAO0KHBOT
KyJapTypu Ta MucTenTBa B [ammumni y kiHmi XIX — mowarky XX cToOmTTS —
HEIMOBTOPHA CTOPIHKA Yy CBITOBIH 1CTOpIi Y€KAa€ CBOr0 OUIBIII IETaIbHOTO JOCIIKEHHS.
XynoxHs KyapTypa B ['anumunni y XIX CTONITTI po3BHBanacs napajieiabHo 13
eTarmaMy HaI[lOHAJILHOTO PO3BUTKY Ta BIIPOHKEHHS. Y KyJIBTYPHOMY PO3BUTKY TOTO
nepiogy HaWKpalie TPOCTeXKYEThCS CaKpaldbHa KylbTypa. Mu yKiamu BIAcHY
ICTOPUYHY TEPI0IN3allil0 PO3BUTKY MUCTENTBA ["alMUnHU SIK CKJIaOBOI XYHAO0XKHBOT
KyJbTypHu YKpaiHu. BoHa 0X0mitoe Taki OCHOBHI MEP10Iu:

1) Big 1808 p. mo cepenunn XIX cr. IcTOpruHi Ta €KOHOMIYHI YMOBU HE
CHPUSIIU LIMPOKOMY KYJIBTYPHOMY PO3BUTKY YKpaiHIIB perioHy, OyB mocialneHui
B3a€MO3B’A30K I[IEPKOBHOT'O Ta CBITCHKOTO MUCTELITBA 13 HAI[IOHAJbHUMHU 3400yTKaMU
HOTIEPE/IHIX EMOX.

2) Jpyra nonosuna XIX cT. — tpets uBepTh XIX cT. YHACTITOK €KOHOMIYHHX
3MIH IIOYHMHAETHCS HOBA J100a B KUTTI YKPATHIlIB ['alMunHU — IT1THECECHHS HAIIOHAb-
HOI CBIJJOMOCTI Ta OCTYIIOBE MIJBUILEHHS KUTTEBOTO PI1BHSI.

3) Kinenp XIX — mouatok XX cT. Anioreit y po3BUTKY YKpPaiHCHKOT KYJIBTypH
Ta MHUCTEIITBA.

4) 20-1i — 30-1i poku XX ct. [lepios po3BUTKY YKPaiHCHKOTO MHCTEITBA Ta
KyJbTYPH Ha 3eMJISIX | 'alunHu y IpOMIKOK MIXK IBOMa CBITOBMMH BiiiHamu (110 1939
p.). (1,c. 118).

HauionanbHe BIAPOHKEHHS CIPUYMHUIA 1 HU3KA YKPATHCHKUX CEPEIHIX LUK,
K1 Oynu BIAKpUTI y ToM yac y [Nanuuuni. OCKUIBKY JIep>KaBHI IHCTUTYIIT PETIOHY HE
CIPUSUTM PO3BUTKY YKPaiHCHKOTO MIKUIHHHIITBA, TAJIMIIBKI YKpAiHIII 3aCHOBYBAJIU
npuBatHi cepeani mkomu [1, ¢. 515], mo 3HAYHOI MIpOIO IMIAHSAIO OCBITHIA Ta
KyJbTYpPHHUI piBeHb YKpaiHcTBa y ["annuuHi.

Hy>xe nonynsipHuM OyB y TOM 4ac o(pOPMIICHHS HaBKOJIMIIHBOTO CEPElOBHUIIA
13 HacCHiAyBaHHSM PHUC TPAAMILIMHOTO TYILYJIbCHKOTO HAapOJHOTO MHCTEUTBA. AJDKe
came TYLYJbChbKUNA CTUJIb B [aIMuMHI TOTO Yacy po3yMiBCs SIK CBIM, HAIllOHAJIbHH.
Bin BifirpaBaB BaxJIMBY pOJib Y HAI[IOHAJIbLHOMY BIIPOJKEHHI TOTO yacy (2, c. 648).

KnacnynuMm npukinanoM etHoau3aiiHy B ['anuumui novatky XX CTONITTA €
nu3aiiHepcbka TBOpYIiCTh cectep Kynpumnpkux. VY wmysei kBaptupi  OneHu
Kynbuniipkoi y JIbBOBI 3HaXonaThCss MeOJIi Ta KWJIMMH, BUKOHAHI Ha MOYATKy XX
cromTTss 3a mpoektoM Omnenn Ta Onbru Kynbuuiibkux. ['0JOBHOIO JTyXOBHOIO
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THCITIPAITI€IO IIHOTO €THOIN3AMHEPCHKOTO MPOEKTY, € 3BUYANHO, TPAAUII HAPOTHOTO
T'YILyJIbCHKOTO MHCTEITBA: IUIOCKOPI3h0a, OpHAMEHTHKA, KOJbOPH, KUIMMAPCHKI
TeXHOJOr1l Tomo. B okpemux BHUpoOax BIAUYTHHUN TaKOX BIUTUB MAaHYIOYOrO Yy TOM
yac MOJEPHY — MEaHApOBa OpHAMEHTHKA, CHEHU(PIYHUNA THYTUH CHUIYET OKPEMHUX
BUPOOIB 1 T. I

I'enpix [logneOcekuit 3adikcyBaB mancioHat [paxma PadaniB choromsi
buctpuns (IBano-®pankiBcbka ob6acth) y 1938 poi. [Tancionat 6yB noOyaoBaHuii y
1937 porri BapiiaBCbKUM T1PChKOIMKHUM KITyOOM 3a cyocuaii MiHicTepcTBa TypU3My
ta MiHictepcTBa 3B'si3Ky. IHTep’ep maHcioHaTy OyB JEKOPOBAHHMM TyIyJIbCbKUM
MJIOCKOP13b0JICHHSIM.

Emnoxa HalioHaNIbHO BIPOJKEHHS] Y MUCTEITBI Ta €THOAM3AMHI B ["ainunHi Ha
noyarky XX cTomTTs noTpedye OUTbII MMIMPIIOrO JTOCHIKEHHS y MalOyTHIX
MUCTEITBO3HABYUX MPAISIX.
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EIITY‘IHI/II\/'I IHTEJIEKT Y CYHACHOMY MUCTELTBI TA
JU3AWHI: MOKJIUBOCTI CUHEPI'II 3 BI3BHECOM 1 HAYKOIO

CydJacHa KOHIICTIIiE MHUCTENTBA Ta OU3alHy TpaHC(HOPMYEThCS y CKIATHY
MDKIUCHUIUTIHAPHY €KOCUCTEMY, J1€ IIU(PPOBI TEXHOJIOTIT CTAIOTh CHIOJYYHOIO JJAHKOIO
MK TBOPYICTIO, HAYKOBUMH JOCITIIPKEHHSIMHU Ta O13HEC-CTpATeriaMu. Y HEHTPl L€l
€BOJIIONIT TOocTae MTY4YHUU 1HTENEeKT (Al) SIK MOTYyXHUH KaTami3aTop CHHEprii, 110
J03BOJISIE KOHBEPTYBATH €CTETUYHI KOHUEMUII y BUCOKOS(HEKTHUBHI MPUKIAIHI
pIIICHHS.

KirouoBumu BeKTOpaMu B3a€MO/Iii IITYYHOTO IHTENEKTY B AM3aiiHI BUCTYAIOTh
HAyKOBUW acCIeKT, Oi3HEC-TIOTEHINa) Ta TBOpYa TpaHchopmarlisi, MO B CYKYITHOCTI
(GOpMYIOTh HOBY SIKICTh TMPOEKTHOI MisbHOCTI. HaykoBuil migxig Ta MpPUHIIAITH
aanTUBHOCTI JTO3BOJISIIOTH KOHIIEMIII MPOEKTYBAHHS BUMTH 32 MEXKI XYI0KHBOTO
npuiioMy Ta 3a0€3MeYUTH CTBOPEHHS IHTEJEKTyaJlbHUX CHCTEM, IO JUHAMIYHO
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pearyloTh Ha 3MIHM CEpPEIOBHINA Ta COMialbHI 3anuTu. BoaHouac Oi3Hec-
OpIEHTOBAHICTh TeXHOJOTiIH Al BiIKpuBae HOBI MOJIHMBOCTI AJisi MacIITaOyBaHHs
gyepe3 po3poO0Ky MOTYKHUX IMEPCOHATI30BAHUX BI3yaIbHUX CUCTEM, 10 3a0€3MEUyI0Th
MaKCUMalbHy €(eKTHBHICTh KOMYHiKallii OpeHIy 31 CcHoKuBaueMm. Taka TBopya
TpaHcopmarllisi CyTTEBO PO3IIUPIOE IHCTPyMEHTapid JAu3aiiHepa, HaJal04H
MOJIUBICTh MOEJHYBaTH BHCOKY €CTETUKY 3 TOYHHMH, TPOTHO30BAHUMHU
aIropuTMamMu Ta 1X (QPYHKIIOHAIBHUMH XapaKTepUCTUKaMHU. TakuM YUHOM,
IHTerpallis MTYYHOTO 1HTEJIEKTY B AU3alH-TIpoliecH GopMye HOBUU THUI CYCHIIbHOT
B3a€MO/I1i, JIe MUCTELITBO CTA€ TEXHOJOTTYHUM, O13HEC-TIOJUHOLICHTPUYHUM, a HayKa
— BI3yaJIbHO 3pO3yMIJIOI0 Ta JOCTYMHOIO ISl MPAKTHYHOTO BTIICHHS B Cy4aCHOMY
CEpEIOBHILI].

['enepaTuBHI MoJieN1 paUKaIbHO 3MIHIOIOTh MPOIIECH CTBOPEHHS Bi3yalbHOTO
KOHTEHTY, IM3aiiHy 1IHTep €pIB, MOAM, pEKJIaMU Ta 00pa30TBOpUOro Mucreursa. Al He
JUIIE TMPUCKOPIOE OI3HEC-MPOLECH, ajle W PO3LIMPIOE KPEaTUBHUU MPOCTIp,
JO3BOJISIIOYM TEHEpPYBAaTH 11€i, AKUX paHillle HE ICHYBaJO. AKTYaJbHICTh TEMH
3yMOBJIEHA MOTPEOOIO B CUHEPT1i MI’)K HAYKOBUMHU JIOCIIIKEHHAMU O13HEC-MOJIENeH Ta
MUCTELbKUMU IPAKTUKaAMH.

3 omgHOoro OOKy, JOCTYN 10 TeHepaTuBHOro Al miABHINyE 1HAUBITyaIbHY
KpPEaTUBHICTh: 1CTOPIi Ta 300paKEHHsS CTalOTh OLIBII OPUTIHAJBHUMH, Kpale
HalMCaHUMM Ta MPUBAOIMBIIIKMMU. 3 1HIIOIO OOKY, KOJEKTUBHA HOBU3HA KOHTEHTY
3HIDKYETBCS 4epe3 OMHOPIAHICTH reHepariil. [Ipubmusno 10 % HailkpeaTUBHIIINX
JIOJIe BCE OJIHO 3HAYHO TMepeBepiryioTh Al, 0coOMMBO B KOHIENTYyaJbHOMY Ta
joriyHoMy MuclieHH1. Al i€ ik MOTy>XHHI CIIIBaBTOP: MOCKHIIIOE €Tall reHepartii e,
alle BUMarae JIOJCHKOTO YCBIJOMIJICHHS, pEIaryBaHHA Ta KOHIIENTYaJIbHOTO
ocMUCIieHHsl. BuHukae HOBUUM MifXiA, 3aCHOBAHUM Ha IHTErpallii JOCIITHULIBKOTO
MOTEHIlIay JIIOJAWHU Ta TEXHOJIOTIYHUX MOTYXHOCTEH mTy4dHOro iHTenekry. Lle
BIJIKDUBA€ HOBI TOPU30HTH JJII BUBYEHHS NPUPOAM TBOPYOCTI UYEpe3 MPU3MY
KOTHITUBHOT TICUXOJIOT1i Ta HeWpOo(1310J10TTii.

BukopucTaHHS IITYYHOTO 1HTEJIEKTY B TOUKAX MEPETUHY MUCTELTBA, O13HECY Ta
HAayKd aKTyalli3y€ HHU3KY ETHUKO-TIPAaBOBUX BHUKIMKIB, HacamIiiepea mpoodiiemy
aBTOPCHKOI'O IIpaBa Ha TBOPU, CTBOPEHI 3a JOTIOMOT'0I0 T€HEPAaTUBHUX aJITOPUTMIB, Ta
HEOOXI1THICTh YITKOTO MTPABOBOTO PETYJIIOBAHHS IHTEJIEKTYaIbHOI BIIACHOCTI B yMOBax
komepuiamzauii Al-pimens. CriBnpariis 3 HayKOK BUMarae 0CoOJIMBOI yBaru 10 €THUKU:
BKJIMBO YECHO BUKOPUCTOBYBATH JIaHi, POOUTH pOOOTY aJITOPUTMIB 3pO3YMUIOIO Ta
YHUKaTH TOMWJIOK Yy IXHIX CY/UKeHHsSX. TakoXX TmocTae BIAMOBIIAIBHICTh 3a
CIPAaBXKHICTh 300pakeHb, 11100 IITYYHO CTBOPEHUN KOHTEHT HE CTaB IHCTPYMEHTOM JIJIs
MaHINyJSIiA. 3 TOYKH 30py Oi3HECY, KIIIOYOBHUM CTa€ JOTPUMaHHS OajaHCy MiX
TEXHOJIOTIYHOI0 €(QEeKTUBHICTIO Ta 30epexeHHsIM MpodeciiiHOi 1AeHTUYHOCTI
Iu3aiiHepa, 10 BUMara€ po3poOKM HOBUX CTaHAApPTIB LUEGPOBOI €TUKH, SKI O
rapaHTyBaJud YECHY KOHKYPEHIII0 Ta 3aXHCT MpaB K TBOPI[IB, TaK 1 CIIOXKHUBAYiB
1HTEJIEKTYaTbHOTO TIPOAYKTY.
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YkpaiHa cTajia OJHMM 13 MEpIIMX y MpaBoBOMYy 3axUCTi Al-koHTeHTy,
3akpinuBIId B 3akoH1 «[Ipo aBTOpchbke MpaBo 1 CyMiXKHI1 ITpaBay 0COOIMBUI CTATYC IS
00’€KTiB, CTBOPEHUX Oe3 mpsiMoi yuacTi Jroaunu. el 3aKkoHogaBumnil acliekT MiHIMi3ye
PU3UKU ISl 1HBECTOPIB 1 PO3POOHHUKIB, BIAKPUBAIOYM MUISX JO0 AKTUBHOI CHHEPTIi
MUCTENTBa Ta 6i3Hecy. Jleramizailisi BUKOPUCTAHHS T€HEPATUBHUX CHUCTEM J03BOJISE
AN3aiH-CTYAISIM 1 HayKOBUM IIEHTpaM BUIbHO iHTerpyBatu Al y poGoui mporecw,
3aXMINAI0YU MEPCOHAII30BaH1 Bi3yasibHI pillieHHs. Take mpaBoBe MIAIPYHTS HE JIUIIE
CTUMYJIIOE€ PO3BUTOK BITUM3HSHOI KPEAaTUBHOI €KOHOMIKH, a W 3MILHIOE IO3ULI]
VYkpainu gk 1HHOBAIIHHOTO Xa0y Ha MI>KHAPOAHOMY PiBHI.

Po3mmpenHss mpaBoBOro moyis B YKpaiHI HE JHMIIE JIKBIIYyE IOPUIWYHI
OporajivHu, a W 3aknanae (yHZaMeHT HOBOI IM(POBOI KyJIbTYpH, [I€¢ €THKa
BUKOPUCTAaHHSA IITYYHOT'O 1HTEJIEKTY 0a3yeTbCsl Ha MPO30POCTI Ta BU3HAHHI BHECKY
BCIX YYacCHHKIB TBOpUoro mpoiiecy. lle croHykae HayKOBIIIB pETEIbHINIE BUBYATH
npaBuia 0e3meyHoro BUKOpucTanHsa Al, a Gi13HeC — BIPOBAHKyBaTH HOBI CIOCOOU
3apo0ITKY Ha KOHTEHTI, AKUW 3aXUIICHUN 3aKOHOM.

VY pesynbpTaTi CHHEpris mpaBa, HAyKd Ta AHU3alHY NEPETBOPIOE YKpaiHy Ha
NEePCIIEKTUBHUM xa0 AJ1s po3poOKHU Ta JIETajabHOI eKCIUTyaTallli HepeJOBUX Bi3yalbHUX
pillieHb y r1o0anbHOMY IIU(DPOBOMY MPOCTOPI.

Bapto 3a3naunty, njo reHepatuBHuil Al He 3aMiHIO€E JIIOJChKY KPEAaTUBHICTD, a
Macmtadye i Mexi, PopMyroun NOTYXHY IaThOopMy JUTs B3a€EMOJIIT HaAyKW, MUCTEIITBA
Ta 613Hecy. [loanbiia eBONIONIs IHTENEKTYaIbHUX CUCTEM 3yMOBIIIOBATUME PO3BUTOK
riOpUIHUX TPAKTUK, HOBUX Oi13HEC-MOeNiel Ta THYYKHX PEryjasTOpHUX 3MiH. J[7s
MUTINB 1 Tnu3aliHepiB BUkopuctanus Al crae cTuMysioM 10 pO3BUTKY KOHIIENITYaIbHOTO
MUCJIEHHS, TOAl K Uil YKpaiHW CTPaTEriyHUM MPIOPUTETOM € crpsiMyBaHHs Al-
TEXHOJIOT1d Ha BIAHOBJIEHHS KYyJIbTYPHOI CHAIIMHU, peai3allil0 MEeMOpIaIbHUX
MPOEKTIB Ta EKCHIOPT YHIKAIBHOTO KPEaTUBHOTO MPOAyKTy. Lle 103BoMHUTh KpeaTuBHUM
IHIYCTpIAM CTaTH OJHUM 13 KJIIOYOBUX (PAKTOPiB €KOHOMIYHOTO BIJHOBJICHHS Ta
MIOCWJICHHS POJIl IEP>KABU B YMOBAaX INI00AJIBHOTO CBITY.

VJIK 7.05:378.09(477.87)

Poman ITHIHIT

KaHOUuOam Mucmeymeo3Haecmed, 00yenm, 3asioysayd kageopu 0exopamueHo-
NPUKTIAOHO20 MUCTEYMBA

3axapnamcvra akademis Mmucmeymas
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TPAHC®OPMAIIIA 3AKAPIIATCBHKOI IIKOJIA
JAEKOPATUBHOT'O MUCTEUTBA: BIJ1 ETHOKYJIbTYPHUX BUTOKIB
10 CYUHACHHUX OCBITHIX MOJAEJIEN

JlexopaTuBHO-TIPUKJIAIHE MUCTELTBO 3aKapHarTs NPOMHIILIIO YHIKATbHAN IIJISX
dbopMyBaHHS, J1¢ CcaMOOYTHI Tpaaullii, [0 BHHHUKJIMA 3aBIAKH TreorpadiaHoMy
pO3TallyBaHHIO Kpalo Ha MEPETHHI €BPONEUCHKUX KYJIbTYp, CTAIM Ha MOYaTKy XX
CTOMTTS pyHAAMEHTOM )11 po30ya0BHU (haxoBoi ocBiTu. Llel npoliec nepeTBopeHHs
HapOJHOI TpaauIlii Ha mMi3HaBaHe mpodeciiiHe MuctenTBo OyB 00YMOBIICHHIA
ICTOpUYHUM TIOCTYIIOM Ta €BPONEHCHKOI0 OCBITOIO KOopudeiB 3akapnarchbKoi
MUTELBKOI IIKOMM. IXHi 3yCHJIA CTald BUpIIATLHUM (AKTOPOM Yy 30epekeHHi Ta
MEPEOCMUCIIEHHI KpalilOBOrO MUCTELTBA B YMOBAaX CYCHUIbHUX 3pYILIEHb 1 3aHENaTy
TPAIULIMHOTO YKIaAy KUTTS CEpeIUHU XX CTONITTS.

Ha mexi XIX — XX cT. 3akapnaTtsa He MarOyd BJIACHOI XYAOKHBOI IIKOJIU,
CIeLIIbHUX MHCTEIBKUX 3aKJIaJliB OCBITH, OYJIO MOB’S3aHO 31 CJIABHUMH 1MEHAMHU
XYJIO’)KHHKIB, IKUX KPUTHKA BIJHOCHUTH 10 KYJbTYPH 1HIIMX Aep>kKaB 1 HapoiB [3, c.
11].

Yu He BHmepile Ha TpaAuIliHE HAPOJHE MHUCTELTBA Kparw, HOro 30epeikeH1
apxaiyHi pucu OyJ0 3BEpPHEHO yBary B MIXKBOEHHUW MEpioJ, KOJIU 3aKaprarTs
nepedyBasio 'y ckiaai YexocnoBanbkoi PecryOmiku. Y 1ed mepiog 10 Kparo
MpuOyBarOTh MaHIPIBHUKH, (HOTOrpadu, eMITPaHTH, IKI MPOBOJATH JOKYMEHTAIbHY
doTodikcamiro TpaguiiHoro nodyty. UexocnoBarpkuil ypsia nounHae GopMmyBaTH
My3eliHiI 310paHHA Ta TMPOBOAUTH CLILCHKOTOCTIONAPChKI BHUCTAaBKH, J€ OYJIO
MIPEICTABJICHO KOJIEKIIIT HAPOIHOTO MHUCTEITBA, 310paHi B 1iei yac. Y kiHmi 1934 p. y
MyxkaueBi Oyno ctBopeHo eTHorpadiune toBapuctBo Ilimkapmarcekoi Pyci, cratyT
AKOTO 3aTBepAuB 3eMcbkuid ypsan 29 ciuns 1935 p. Ilicnst po3poOku i 3aTBEpIKEHHS
HOBOT'O CTaTyTy BOHO pO3MOYajgo CBO€ (YHKI[IOHYBaHHS TiJ Ha3Bow «My3eitHe
toBapucTBO T. Jleroubkoroy». ¥ 1929 p. myseit 6yno nepeiimenoBano y Kpae3naBumii
(a60 3emchkuif) my3seit T. Jleronpkoro B Mykauesi [5].

VY cenumii Scins Oyno BIAKPUTO AepeBOOOPOOHY WIKOJTY, 1€ HaBuanuca Bacuib
CBupa ta IBan ['apanko — MUTII, K1 3r0JI0M CTaHyTh OISl BUTOKIB (hOPMYBAHHS
npodeciiiHOro 1eKOpaTUBHOIO MUCTELTBA Kpato [6, c. 15].

®opmyBaHHS NPOQECciitHOi MHCTENBKOI OCBITH CTajJ0 MOMKJIUBUM  TIICIHA
TIOBEPHEHHSI M. Bokmas Ta A. Epneni 3 bynmamemira, ne BOHM HaB4Yalucs B
YTopchKOMy KOPOJIBCHKOMY XYIOKHBOMY iHCTHTYTI. IXHS Hejaroriuda JisibHICTh

CHpusijia CTBOPEHHIO HABUAJIBHOTO 3aKkiaay Ha moyaTky XX cromitrs. Y 1927 poui
BOHM 3aCHYBaJI PUBATHY CyOOTHRO-HEAUIbHY [1yOmiuny mkony pucysky [4, c. 19].
VY 1946 pori, 3aBASKH IXHIM 3yCHJUISAM, BIAJOCS BIIIKPUTU Y3KTOPOJICHKE
XYJI0’KHBO-TIPOMICIIOBE YUMIIMIIE. MOro MepmmM IMpeKTopoM cTaB Anansbept
Epneni, a BuknagayamMu mpamroBaiv 1. bokmaii, ®. Manaiino, A. Kouka, E.
Kontparosuu, A. Bopenpkuii, B. 'abna, B. Ceuna Ta 1. I'apanko [2, c. 6]. 3rogom
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Ha3BYy 3aKiaay Oyso 3MiHEHO Ha Y KTOpOJCHKE YUWIIHUIIE MPUKIATHOTO MUCTEIITBA 3
BIJIIaMU XyI0KHBOTO PO3IUCY Ta XYyJI0KHBOT 00poOku aepesa. [li3uHimmne goganucs
BIJUTITM XyA0KHBOT KEPaMIKH Ta XyJT0KHBOTO METAIY.

Y 1995 pori, 3aBasiku Ipo30pAUBOCTI aupekTopa IBana HebGecnuka Ta TicHi
cmiBrpaiti 3 JIpBiBChbKOIO 1 KHiBChKOIO akameMisiMu MHUCTEITB (30KpemMa 3 IXHIMH
pexkropamu Emmanyinom Muckkom Ta Amnzapiem YeOukiHuM), yuwiuime OyIio
peopraHizoBaHe B YKIOpOAChKUN KoJieMK MUCTENTB iM. A. Epaeni.

Ha Bigmimi xyaokHboi 00poOkM jAepeBa mpamroBaiu Muxaiino Ilomosuy,
Koctsutun JlozoBuit, Mukona Mensenbkui, I Yena, ®exip Jlomax, Wocun ITa.
Tpusanuii yac, 1o kinmg 1990-x pokis, mpaitoBanu ['eopriit TopTun (yuenb Bacuis
CBumgu) Tta Maiictep Muxaitno ['mrom3uk. HacTynmHe mMOKOIHHS BHKJIATa4yiB —
BUIYCKHUKHU JIbBIBCHKOI HAIlIOHAIBHOI aKkaJIeMii MUCTEUTB, sIKI paHillle HaBYAIUCS B
yumuii: IBan iguk, Awnapiit Yomoiinano, Mukona bonawxkap, Irop CnuBka,
Muxaitno Xonanunu [2, c. 20]. CporoaHi BHUIYCKHUKaMH 3aKapHaTChbKOi akaJaeMii
muctenTB € Onekciit lunnuk, Tapac Ocrami, Bitamiii Kinu.

Bimtin XynoxHboi 06poOkH MeTany Oyno 3acHoBaHo y 1968 pomi. Horo
BUKIanadyamMu Oynu IBan bapuwmu, Poman JlsaxiBcekuii, Bacuiab Tekensb, IBan
Machiwok, IBan [imuk. VYV 1970-1980-x pokax OUIBIIICTh AWIUIOMHUX POOIT
BUKOHYBaJIacs 3 KOJIbOPOBUX MeTaniB. Bunycknukamu JIbBIBCHKOI —akajemii
mucteurB Oynmu Bacwnbp Poman, Bacunbs Tumxo, FOpiit Jukyn ta FOpiii Yerims.
BunyckHuku mpaiforoTh y TPUBATHUX MANCTEpPHSIX Ta BIJKPUBAIOTH BJIACHI
MiAIpUEMCTBA B Ykropozi, Mykauesi ta Xycri. 3okpema, Muxaitno Komoako Tta
Poman MypHUK BITpOBaJAWIIM HU3KY MIHICKYJIBITYpP Y PI3HHUX JIOKAITISX MICTA.

Bignin xynoxHboi kepamiku Oyio Biakputo y 1958 pomi. 3HauHMI BHECOK y
HOTro PO3BUTOK 3pOoOMIIM MepuIl MpaliBHUKU MaicTepHl fAHom beHnuk, BUKIagadi
Amnatomit KonteB, Koctsutun Jlo3zoBuii, Poman [saxiBcekuii, AtTina JlyHuak,
Marpanuna Ilyrnuk ta Jlronmuna ABepkieBa. KypcoBi po6oTr BUNANIOBaiu B Mevi
OyKOBUMM JpOBaMH, CTYJCHTH YEpryBaju IiJl Yac BUMAIy IO JBI TOJWHHU.
ITepeBaxkHo 1€ Oyjia TOHYapHA Kepamika 3 YepBOHOI IITMHU, MAaMOJIKOBI IrpalllKy Ta
yopHa Kepamika. [IpakThku mpoxoauiau Ha KepaMmidHux ¢dadpukax 3akaprarTs Ta 3a
HOTO MeXaMH, JI€ CTYJEHTH 3aCBOIOBAJIM TEXHOJIOTII BUTOTOBJICHHS MalOJIIKOBHUX,
(dhassHCOBUX Ta MOPIEITHOBHX BUPOOIB [2, c. 24]. YV cepenuni 1980-x pokiB Oyio
3aKyTUICHO €JIEKTPHUYHI KepaMiuHi redi. Maiictpom mpairoBana ["annaa Mapkakosa.

3HauHM BHECOK Yy BH3HAYCHHS HAMNpsAMY XYIOKHBOI KepaMiku 3poluiia
Jlrommuna ABepkieBa, sika po3poOmiIa mporpamy, IO 3roJI0M BHKOPHUCTOBYBAIACS
IHIIMMHU BUIIMMHU HaBYAJIbHUMHM 3akiagamu. Ynpoaosxk 1980-1990-x pokiB KypcoBi
Ta auruioMHi pobotu Benu Ipuna Epdan, Arneca Menpenbka ta Onbra Jlykau.
Croropani crapmuM Bukiagadem kadeapu € Hara Ilomnoga.

Kadenpa nekopaTUBHO-NPUKIATHOTO MHCTEITBA 3aKapraTrchbKoi akajaemii
MUCTEITB CHOTOJIHI € TOTYKHHUM HAyKOBO-TBOPYUM OCEPEIKOM, IO OO0’ €IHyE
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BHCOKOKBaTI(hIKOBAaHNX BHKJIQadiB, CEepea SKUX TOKTOpPH Ta KAHIWIATH HAYK Ta
yinenu HCXY.

BaxnuBuM KpOKOM y MOJEpHi3allii HaBYaHHS CTajlo0 HaJaroJKEHHS
CTpaTeriyHoi CIIBMpalll 3 BIIOMUM B YKpaiHi Ta 3a ii MeXaMH IOBEIIPHUM OpeHIOM
«Kochuty. 3anpoBamkeHa crujibHa OCBITHS MporpaMa i3 MiArOTOBKH IOBENIPIB, IS
IIOTO B aKajeMii o0JagHaIl MalCTEepHIO 13 3a0e3MeueHHsIM HEOOX1IHUX MaTepialiB
[1].

TBopya aKTUBHICTH BHKJAJa4diB 1 CTYJIEHTIB JEMOHCTPYE  BHCOKY
KUTTE3TATHICTh 3aKAPIMATCHKOI MIKOJIU. [UMIOMHI 3aXUCTH Yy My3€MHHMX MPOCTOpax
BUpOOaMHU 3 JiepeBa, MeTady W KepaMiKu CBiA4aTh IO Te, 10 Kadeapa yCHIIIHO
NoeHye 30€peKEHHS JIOKANIbHOI 1AEHTHUYHOCTI, CTBOPIOIOYHM IMEPCIIEKTUBHY
mwiatpopMy IS MATOTOBKH XYAOKHUKIB JIGKOPATUBHOTO MHUCTEITBA HOBOTO
MOKOJTIHHS.

3akaprarchka npodeciiina 1mKkojaa JeKOPaTUBHO-NIPUKIATHOTO MUCTEITBA Ma€e
CTOJIITHIO 1CTOPIIO, ii YHIKaJIbHICTh BU3HAYAETHCS CAaMOOYTHBOIO KYJIBTYPOIO PETIOHY.
JlekopaTBHE MHUCTEUTBO CIUPAETHCS HA PO3BUHEHI TpaJuLii HAPOAHOI TBOPUOCTI.
CxJtaziHi 1CTOPUYHI MPOIIECH 3yMOBIIIH crieludiky (GOpMyBaHHS MUCTEILKOI OCBITU
Ha 3akapnarTi, a npodeciiiHe NeKOpaTUBHE MHUCTEUTBO OYyJI0O BU3HAYAJIBLHUM JUIS
MHUCTEIILKOIO BHIIIYy Ta Ma€ HaWIaBHIIIY I1cTOpito miaroroBku ¢axieiis. Imax
CTAHOBJICHHS TPOJISITaB BiJl Y KTOPOJCHKOTO XYA0KHBO-TTPOMUCIOBOTO YUUJIUIIA JI0
3akapnaTchKoi akajeMii MUCTENTB. Bukianadl Ta BUIyCKHUKU Kadeapu BU3HAYUIH
PO3BUTOK JIEKOPATUBHO-TIPUKIIAIHOTO MHCTEIITBA, SKE CHOTOJIHI € YHIKaJIbHUM 1
3HaHUM SIBUIIEM B YKPAiHCHbKOMY MUCTEIITBI Ta 32 KOPJIOHOM.
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Kanouoam icmopuyHux Haykx,
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K3BO "Ooecvka akademis nenepepsroi ocgimu
Ooecwvkoi obnacnoi Paou”

ORCID: 0009-0007-7309-7367

AKCIOJIOI'IS BINCBKOBOI JIITEPATYPH (2022-2026) SIK
IHCTPYMEHT HICJIIBOEHHOI OCBITHBOI BIIBYJ1OBU

CyuacHa ykpaiHCbKa JliTepaTypa, MPUCBSIUECHA TEMATHUIll BIWHHU, SIBISIE COOOIO
OaraToBUMIpHUM 1 TIIMOOKHUH TOTJISA HA AOCBIM, SIKMM IEpEKUBAE HAIlla HAIliS B LIEH
HernpocTuii yac. BoHa € BaKJIMBUM CBITYEHHSIM 1 BIJOOpAKEHHSIM 1CTOPUYHUX TTOJIMH,
dbopmytoun cBOepiIHMM JiTomuc O00poThOM 3a cBOOOMY. BilickkoBa JiTeparypa,
CTBOpPEHa MiJ] yac nmoBHoMacmTabHoro BTopraeHHs Pociiicbkoi Depepaiiii B YKpainy
y 2022 pomui, HaOyBae (yHIaMEHTAJIBLHOTO 3HAYEHHS Yy MPOLECI MICISIBOEHHOI
B1I0y10BU cycHiabCTBa. [IpoTSIroM cromiTh iICTOPUYHI MO/ TIEIO YU 1HIIOK MIipOIO
BIUIMBAJIM HA PO3BUTOK JIITEpATypH, 1 L0 TEHJEHIII0 00pe BUAHO W CHOTOIHI.
CyyacHuM yKpaiHCBKUM YUTa4 MOXE CIOCTepiratu, SK MOJAil, 10 BiAOYyBarOThCS
3apa3 B YKpaiHi, OpMyIOTh HOBI HalpsIMU Y MUCTEILTBI CJIOBA.

AKcioiorisi — 11e¢ BYEHHS MpO I[IHHOCTI, a B JIITEPaTypO3HABCTBI — aHali3
CUCTEMH I[IHHOCTEH, 11(0) peani3yoThCs B XyJA0KHbOMY TEKCTI.
VY BIHCBKOBIN JiTepaTypl AakKCiOJOTis BUSABISAETHCS 4Yepe3 IIHHICHI OPIEHTUPH:
JIOJICBKE JKUTTS Ta JOCTOIHCTBO, CHPABEUIMBICTH, MATPIOTH3M, BiAMOBIIAILHICTD,
crmiBmparsi, Bipa y CcB0OOMy 1 nepkaBy. [OJOBHMMH CTalOTh NATPIOTHYHI Ta
TYMaHICTHYHI I[IHHOCTI, SIKI HArOJIOUIYIOTh Ha BaXKJIMBOCTI JIFOJISTHOCTI Ta 3HAYYIIOCTI
KUTTS MOHAJA a0CTpPaKTHI 1Jiealid BIHU. Y 1€ 4ac aBTOPU BCE YaCTIIIE CTaBJISATH Y
IIEHTP CBOiX TBOPIB OCOOHUCTICTH 1 JIFOAChKE OYTTsA, BIJACYBalOUM Ha 3aJHINA ILJIaH
pPOMaHTH30BaHI YW HAATO KOHLENTyali30BaHI BilicbkoBli MoTuBH. Lleil 3cyB
CUTHAII3y€ PO BEJIMKE 3HAYEHHS 3aXMCTy T'yMaHICTUYHUX MNPUHIMUIIB HaBITh Y
CYBOpPHX YMOBaXx BifHHU.
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VY cyuyacHHX peasisfix, KOJU CBIT OXOIUTIOE Tio0anbHa KpH3a, 30KpeMa BiiiHa B
VYkpaiHi, pylHYIOTbCS HE Nuiie (i3uuHI KOPIOHH, alle i MCUXOJIOTiuHl Oap’epu. Y
IbOMY KOHTEKCTI OCBITa BIJIrPa€e pojb CBOEPIAHOTO IIUTA AJIS JFOACHKOI CBIOMOCTI.
Jliteparypa, Oyaydu IEHTPATHHUM €JIEMEHTOM T'yMaHITapHOI OCBITH, CTA€ MOTYKHUM
IHCTpyMEHTOM (OpMyBaHHsI CBITOTISAHUX OpieHTHpiB. BoHa He nuime mepenae
3HaHHS, a 1 PO3BUBAE €MIIaTiI0, KPUTUYHE MUCTICHHS 1 CTIMKICTh. Y peanisx BifHU B
VYkpaini, mo TpuBae 3 2022 poKy 1 BIUIMBAE Ha CBIT Ye€pe3 MacOBY Mirpailiio,
iHpopMarliiiHi BUKIMKA Ta MOpajbHI JWJIEMH, JiTepaTypa JAoloMarae 3100yBadam
OCBITM OCMHCIIUTH Xa0C CYYaCHOCTI, MEpPETBOPIOIOYM OULIb Ha HOBY CMHCIIOBY
[IHHICTb.

Biiina cranma mokepernom i 1101 HU3KM TBOPIB, TPHUCBIYCHUX BOEHHIN
TEMaTHulll, OCOOJMBO HaINKMCAaHUX O€3MOCepeHIMU Yy4YacCHUKaMu OOHOBUX iH.
AHaJIi3y0uH JIITepaTypHi 3700yTKH 1IOTO NEPI0Ay, BApTO 3a3HAYUTH, 10 BiifHA — 11€
He Jmue Ollb, pyMHYBaHHS, XaX 1 CMEPTh, ajie i MOTY>KHUM MOLITOBX ISl PO3BUTKY
miteparypu [1, c. 277].

HarmionanpHa miTeparypa cripaBii HaOyBa€ CBOIO HAMBHUIIIOTO 3HAYEHHS TO/II,
KOJIM Y BHUpIIIAJIbHI MOMEHTH HapOJHOrO CIPOTHUBY IOPYY 13 HALI€I0 CTOATH ii
NUCHbMEHHUKH, J10/Ial0YU CHJIA AYXY CBOEIO TBOPUICTIO 1 CJIOBOM.

TBoputn B ymoBax BIiHM O3Hauyae 30epiraT MaMm siTh Ye€pe3 MHUCTELTBO,
3HaXOAUTH (QopMy IJisi BUPaKEHHS CYCHUIBHOI TpaBMH Ta CHUIbHOT Hamii. [ns
NUCbMEHHUKA TBOPUTHU JIITEPATypy BIMHM — 1€ SKOKCh MIPOIO 3LUIIOBATHUCS
3CepeIMHU 1 JOMOMaraTu CBOiM 4YMTayaM JOJaTH KOJEKTUBHY TpaBMy, 00 «MyCHUMO
TOBOPUTH, 00 3HATH MpaBay 1 100 HIXTO HE MaB CIOKYCH HIYOTO MPHUXOBATH.
['oBopuTH, 1100 HE JaTH WAHCIB OpexHl W mponaranl. ['oBoputu, mob He 3a0yTH.
3pemiToro, mo0 MOTTH Jalll KUTH; 00 TPaBMH, SIKUX MU JTOCBIIYUIIN, HE 3HUIIUIH
Hac 3cepenuHm» [2, ¢. 55].

CyuacHa akcioJioTisi BIMCBKOBOI JIITEpaTypu JEMOHCTPYE 3MIHY aKIEHTIB,
CTaBJISIYM HAroJ0C HE JIMIIE HAa «TepOTYHii» CMepTI, a i Ha YCBIIOMJIEHH1 BayKJIMBOCTI
30€pEKEHHS JIIOJCHKOTO KUTTA. BoHa crpusie MiIABUIICHHIO IIHHOCTI JIOJICHKOT
TIHOCTI Ta MpaBa HAa BWKUBAHHSA, BIIKPUTO apTHKYJIIOE aCHEKTH TPaBMH, OOJIIO 1
CTpaXKJlaHb, BUXOJSTYM 32 MEX1 TPAIUIIIHHOTO OCIIBYBaHHS MAaTPIOTUYHOT pagocTi. Y
pe3ynbTaTi  (POpMYyEThCS HOBa aKCIOJNOTIYHA TapajurMa, sKy XapaKTepusye
nepeHeceHHs (HOKyCy 3 MIJIITAPUCTCHKOI €CTETUKHN Ha TYMaHICTUYHUHN MaTpiOTH3M Ta
BIJIMOBIIAJIbHY TPOMAJITHCHKY TTO3HIIIIO.

[cTopiss  miTeparypu 3Ha€ YMMalo TPHUKIAAIB  MHUCHMEHHHKIB, 5Kl
0e3mocepelHbO MEPEKUIN BIMCHKOBI KOH(MJIIKTU W y CBOiX TBOpax YBIYHMJIM Il
TpariuHi MOJli, BIUIMBAlOYM HA CBIAOMICTh Ta (HOPMYBAHHS IIHHOCTEH LILJIUX
nokoniHb. Epnect I'eminrselt, Kypr Bonneryt, [[xopmk Opsemn, [Jxepom JleBia
Ceninmxep, Anryan ne Cent-Ex3tomepl yci 1l MHUTII JOJydalucs 0 y4acTi y
BIMCHKOBUX JiSIX 1 EpeJaBaliu 4epe3 XyJ0KHE CJIOBO BIACHUM TPABMATUYHUN TOCBIJ
BiliHH.
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Cy4acHi ykpaiHCbKI MUCbMEHHUKH, SIKI BOAHOYAC CIYyXaTh y JlaBax 30pOiHUX
CHJI, TPOJOBXYIOTh TPAAMIIIO CTBOPEHHS JITEPaTypHUX TBOPIB, IOMOBHIOIOYU
CBITOBUU KyanypHI/II/I KOHTEKCT aBTEHTHMYHUM TOJIOCOM, IO BUpa)Xa€ yHIKaIbHI
MEPCIIEKTUBA T2 n0cBiA. IxHi TBOpH, MpeiCTaBieHi B Pi3sHUX JKaHpPaX — IIOAEHHUKH,
MOETUYHI 301pKH, ecei, pPOMaHH Ta MEMyapu — HE JIUIIEC JOKYMEHTYIOTh TpaBMaTH4IHI
nonii BifHM, ane W BIZITPAlOTh BaXJIMBY pOJb Y KyJIbTypHIA PEKOHCTPYKIII,
3MIHEHH] HalllOHAJIbHOI ~ 1JIGHTUYHOCTI  Ta  CHPHUAIOTh  HAJIAroKEHHIO
MDKKYJIBTYPHOTO J1aJI0Ty.

Ha rnoGanbHiii apeHi mi poOOTH CTalOTh YaCTUHOK CBITOBOi KYJIBTYPH,
BILUIMBAIOYM HA MHUCTEILTBO, OCBITHI 1HIIIATUBU Ta CYCIHUIbHI auckycii. Cepell Takux
aBTOPIB BAXJIMBE MicIle 3aiiMaroTh [yumapion [1aBmiok, BimoMuii cBoiMu GecTcenepaMu
«l Gady, Bac 1iKaBUTH MiTbMay, «binui nominy, «Tanenb HepoymMKay; ApTyp ApoHbs,
aBTOp mnoetnyHux KHHUI «['yproxkutoxk Ne6y, «TyT Oyiau mMu» 1 OAMH 3 aBTOPIB
anToJorii «Ilomix cupeH: HOBI Bipun BiitHM» Ta «Moe Tuxe PizaBo»; Onekcanip
Muxen, TUCbMEHHUK, KYJIbTYPOJIOT, KYJBTYPHUH MEHEIKEp 1 BEIy4YHid TOIKACTY
«Crantig 451», 1eKTOp OCBITHIX MPOEKTIB Ta mporpam KueBo-MorussiHcbkoi 6i3Hec-
mkonu. Ynen ykpaincekoro I[TEH, aBTop crareif, KOJOHOK 1 JOCHIJKEHb PO
KyJbTYpY, MUCTELTBO 1 JIITEPATypy B YKPAiHChKUX 1 3aKkopAoHHUX 3MI, aBTOp KHWUT,
cepen skux «llo3uBHUN s MoBa. XpoHiku BTOoprueHusy, «Koruk, IliBHUK,
[MTadbka», « 3MilIar0 TBOIO KPOB 13 BYIULIAM. 3PO3YMITH VKpaiHChKUU CXimy;
Banepiit Ily3ik, NMHUCbMEHHHK, XYJOKHUK, PEKHUCEP 1 MKYPHAIICT, aBTOpP KHUT
«be3momul ncuy, «MoHOIITY, «5 0auuB HMOro >KMBHM, MEPTBHUM 1 3HOBY KHBHMY,
«IIlaxTa. PankoBe 3BeaeHHs», «3 moO0B't0 — Tato!»; borman Komomikuyk,
MMCbMEHHUK-OEJIETPUCT, aBTOpP ICTOPUKO-aBAHTIOPHUX Ta JETEKTUBHUX POMAaHIB:
«Taemuuus €8uy», «B’s3aung gy, «Hedo Hag Bignem», «Mouapt i3 JlemOepray,
«lotens Bemuka Ilpyccisy, «Excnpec no Tamimii», «300 mwip Ha cximy, IlaBio
Bumebaba, nmuchbMEHHHMK, MY3WKaHT, €KOAKTHBICT, ydacHUK Peomtomii ['imHOCTI,
aBTOp MoeThyHoi 30ipku «TiIbKM HE MUIIKM MeH1 mpo BiiiHy»; CraHiciaB Acees,
MUCHbMEHHUK, KYPHATICT 1 MPaBO3aXUCHUK, ujeH YKpaincbkoro ITEH-kmyOy, aBTOp
kHUT «CBiTmid [1lnsgx”: ictopis oxHoro konimrabopy» Ta «lllenect 6aMOyKOBOTroO
rato»; JImutpo JlazyTkiH, yKpaiHChbKUM TOET, )KYPHAIICT, TeJIEBEyUnii. ABTOP HUZKHU
MmoeTHYHUX 301pok, cepen skui «Jlaxwm», «Comomommi s T1utaszyHiBy, «HaOuti
TPaBOIO CBAIIECHHI KOpOoBW», «ben3un», «JloOpi micHI mpo MoraHuX JiBYaT) Ta 1H.;
Aptem Yex, ykpaiHCHbKUU MTUCHMEHHHUK, aBTOp 12 MPO30BHX Ta HOH-(IKIIH KHIKOK.
I'omoBHMI pegakTop MpoekTiB «94 mHi. €Bpomaiinan ounma TCH» Ta «BiliHa ounma
TCH»; Omnena I'epacuM'tok, YyKpaiHCbKa NHCBMEHHUIISA, TpPOMAJChKa JisuKa,
BOJIOHTEpKA, aBTOpKa KHWKOK «l'imyxora», «Po3sctpinbauii Kanengap», «TropemHa
[Ticas»; Aptem Yamaii, MUChbMEHHHUK, MEpeKIagad, pernopTep 1 MaHIpPIBHUK. ABTOP
kaur «llomopoxx 13 MawmaiioToro B Tmomykax YkpaiHu», «YepBoHa 30Ha»,
«[onaixamm»,_«The Ukraine»; Onekcannp Jlucak, NMHCbMEHHHK, aBTOp 30ipoK
«TBopro cBiit aeHby», «Cunapom dantomHoro 6osro» Ta «llIlpamMmoBaHa mamM'sTe» Ta
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1H. ABTOpPW HE JIMIIIE BHPAXKAIOTh OCOOWCTI TEPEKWBAHHI, a U (POPMYIOTh HOBY
XBUJIIO YKPATHCHKOI1 JIITEPaTypH, siKa PE30HYE JaJEKO 3a MEKaMu KpaiHu [2].

JlitepaTypa B OCBITI — IIe HE IPOCTO €JIEMEHT HaBYaHHS, a HEB1I’ €MHHH 3aci0
(dbopMyBaHHS CTIMKOrO CBITOIISIAY, 3AATHOTO MPOTUCTOATH KPU30BUM BHUKIIMKAM.
Ocairta, B AKif JiTeparypa 3aiiMae KIIOUOBY MO3MIIIO, JOIIOMAara€e MepeTBOPIOBATH
KEPTB KpHU30BUX OOCTaBMH Ha aKTUBHHUX TBOPIIB MalOyTHHOro. Takum YUHOM,
JiTepaTypa CTa€ BaXIMBUM IHCTPYMEHTOM Jis (DOpMYyBaHHSI CBITOIJIAY B YMOBax
rI00aJbHUX TTOTPSCIHD.

Haitminnimumy, Xo4 1 HE 3aBXKAM HaWJIOCKOHAMIIMMH 3 XYJI0KHBOTO
NOTJISIY, TBOPAMH Cy4YacHOI YKpaiHCBHKOI1 JIiTepaTypu Mpo BIHY € TEKCTH, HAIKCaHI
3axyCHUKAMU Ta 3aXUCHUIIMUA YKpaiHu. Y MICISBOEHHUM Yac BiMiChKOBA JiTEpaTypa
Mae MOTEHIIa] CTaTH JXKEPEIOM MYJIPOCTi, a HE JIMIIE HOCIEM BaXKKUX CIOraaiB. Y
MEpPCIEeKTUBl 11 TEKCTH MaloTh MOTEHIAd 3aJUIIUTUCS YaCTHUHOIO KJIACHUYHOI
JITepaTypHOi CHAIIIMHUA YKpaiHW, a TaKOX CIYyTyBaTH OCHOBOIO [IJIsi MaillOyTHiX
XYyJIOXHIX 1HTepapeTarid. OcoOJMBO BaXKJIUBUM € T€, 110 BOHU MEPEAAIOTH «CKUBUN»
o0pa3 cyudacHoro ykpaincekoro I'eposi — 06e3 HaamipHOoro madocy, HATOMICTh 3
MpaBIUBICTIO ¥ mupicTIO. Y IXHIX psJKaX 4YacTo BIiAYYBAa€TbCSI CAMOIPOHIs,
HaIPUKJIAJ: Tepoi HEe CKapKaThCsl, HE MAJAl0Th JyXOM, HE BUIIISIAIOTH BTOMJIICHUMHU
i 3aBXKIM TOTOBI O BUKJIHUKIB [4, . 9].

VY micnsBO€HHUH MEpioj aKCIONOTIYHI 171e1, 3aKJIaJIeH] Y BIMIChKOBIM JIiTepaTypi,
MOXKYTb CIIYT'YBaTH OCHOBOIO JJIi HaBYAJIBHMX MOJYJIB 13 TPOMAJSHCHKOI OCBITH,
icTopii Ta JiTepaTypu. AHali3 TaKMX TEKCTIB y IIKOJAX 1 3aKjiagax BHUIIOI OCBITH
crpusatTuMe (GOpPMYBaHHIO Yy 3100yBadiB OCBITH Y4YHIB KIIOYOBUX IIHHICHHX
OpIEHTHUPIB. 30KpeEMa, 1€ JOMOMOXKE: HaBUUTHUCS PO3MEXKOBYBaTH (DEHOMEHHU arpecii,
KOJIOHIJIBHOTO IMIIEplaji3My 1 CaMO3aXUCTy SIK pi3HI (OpMH IIHHICHUX MPOSBIB,
rMoIIe  YCBIJOMJIIOBAaTH 3HA4YEHHS CBOOOJM, JEMOKpaTii Ta TIpaB JIIOJWHHU,
PO3BUBATH €MIIATII0 JO0 BIMCHKOBUX, IUBUIBHUX O0CI0, BUMYIIEHO MEPEMIIICHUX
JOJEH 1 TUX, XTO 3a3HAB IICUXIYHUX TPaBM. AHai3 TAKUX TEKCTIB y IIKOJIaX 1 BUILIAX
CIpHsie TOMY, OO YUYHI: HAaBUAIUCS PO3PI3HATH arpecito, KOJIOHIAIbHUHN IMIIeplai3M
Ta CaMO3aXWUCT SIK PI3HI I[IHHICHI KOHIryparii, po3yMian BapTICTh CBOOOIH,
JEMOKpaTii, TpaB JIIOAWHU, PO3BUBAIM €MIIATIF0 JI0 BIHCHKOBUX, IHMBIIBHUX,
MepeMIIIeHNX, TICUXIYHO TPAaBMOBAHHMX. Take BUKOPHCTAHHS CIPHUSE 3amo0iraHHIO
BTOPUHHIN TpaBMarTu3allii Ta CTUTMaTH3allli BeTepaHiB. 3aBASKH IIHOMY BOHH
BI/IUyBalOTh, IO 1XHI OCBIJ HE 3a0yTHI, a HABMAKU — BU3HAETHCA K HEBIJ €MHA 1
BaroMa 4acTHHA HAIllOHAJILHOI iCTOPIi.

OTxe, BaXJIMBY pOJib Y IIbOMY MPOLIECI BIIITPAatOTh BiMCHKOBI-MUCHMEHHUKU
Ta BETEpaHW, TBOPHU AKUX YBIWILIM 1O MIKHAPOJHMUX KATaJOTIB 1 CTAJd YaCTHHOIO
KYJbTYpHO-OCBITHBOTO AUCKYpCY. BiifHa B cydacHOMY yKpaiHCBKOMY JITEPAaTypPHOMY
MHUCTEITBI BHUCTyNAa€E K CKJIQJHE M OararorpaHHe SBUIIE, SKe MOTpPeOye HE JUIIC
JTOKYMEHTYBaHHSI, aJie ¥ TIMOOKOTO aHaIi3y Ta OCMHUCIICHHS.
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OCHOBHI MEXAHI3MHU B3AEMO/II BIPTYAJIBHUX
IHO®JIIOEHCEPIB 3 AYAUTOPIEIO METABCECBITIB

CrpiMka 1mdpoBa TpaHcopMmallis MOIHOI I1HAYCTpli 3yMOBMJIA TOSIBY
MPUHITMTIOBO HOBHX (OpPM KOMYHIKallii, e Mexa MK (Bi3MYHOI0 PEaNbHICTIO Ta
BIpTyaJIbHUM IPOCTOPOM CTa€ Jeiali mpo3opimorn. OAHUM 13 HAUOLIBII AMHAMIYHUX
THCTpYMEHTIB 11i€1 TpaHcdopmarlii € BiptyanbsHi iHQmroeHcepu — CGl-nepconaxi, 1mo
IHTErpyIloTh €CTETHKY BHMCOKOi MOJIM Yy LHU(pPOBI ekocucteMu. Ha BiIMiHY Bij
TPaJULIIfHOTO MapKETUHTY, MPOCYBaHHS IU(PPOBOI MOJIU Y METaBCeCBITaX 0a3y€eThCs HE
JIUIIEe Ha Bi3yalbHINA JEMOHCTpallii MPOaYKTY, a i Ha CKJIQHUX MeXaH13Max B3aeMOIil
MiX IITYy4HUM iHTenekToM Ta ioauHoro (HCI — Human-Computer Interaction).

AKTyanpHICTh JJAHOTO JOCIIKEHHSI 3yMOBJIEHA HEOOXITHICTIO aHAIi3y HOBHX
CTpaTerii 3ajdydeHHs ayJauTopili, /e BIpTyaldbHUN aMmOacajop BHUCTYIAE HE TPOCTO
CTaTUYHOIO MOJEIIIIO, & aKTUBHUM CY0’€KTOM COIllalbHOI B3aeMoii. Bukopucranus
momem Avatar-as-a-Service (AaaS) d03Boisie  OpeHIaM  MEePCOHANi3yBaTH
CHOXKMBYMM OCBi Ta (pOpMyBaTH HOBI PUHKU 30yTy BCEpEAMHI METAaBCECBITIB, IO
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JIOKOPIHHO 3MIHIOE apXITeKTypy cydacHoro fashion-mMapkeTHHry Ta MiIBHUIIY€E HOTO
3arajgbHy e(eKTUBHICTh. ToMy, Memorw 0o0cnidyiceHHs € BUABICHHS Ta
CHUCTEMaTH3aIlisi OCHOBHMX MEXaHI3MIB B3aeMOJii BIpTyalbHUX 1H(IIOCHCEPIB 3
ayJUTOPIEI0 METABCECBITIB, a TaKOX BH3HAYEHHS iXHBOI pom y QopmyBaHHI
HapaTUBHOI Ta BI3yalbHOI 1ICHTUYHOCTI OpeHAY B IU(PPOBOMY CEPEIOBHIIII.

JIns cucTeMHOTO PO3yMIHHS PUHKY HU(PPOBOT MOAM AOLUIBHO BUILIUTH 3
KJIIOYOBl THUIMHM  BIPTyaJdbHUX CYO'€KTIB, 1[0 PO3PI3HIIOTBCS 3a  PIBHEM
anTporioMop(dHocTi Ta cheporo 3aTyueHHs

1) TIIM — rineppeamicTuyHi U(PPOBI MOJAEIl — i€ MEePCOHa)i, CTBOPEHI 3a
JIOTIOMOTOI0 BUCOKOI po3auibHOi 3aaTHOCTI CGI-rpadiku, yuii 30BHINIHIA BUTIISA
MaKCUMaJIbHO HaOmmkeHud a0 moackkoro Buniay. CGl-rpadika (Computer-
Generated Imagery) [03BOJislE BHUKOPUCTOBYBAaTHM CKJIaJHI TEKCTYpU UIKIPH,
CUMYJISiLIIT pyXy BoJioccs Ta (izuku TkaHuH. Taki ['IIM BUCTymaroTh sIK 17€ani3oBaH1
ambacanopu aisa OpenaiB cermeHTy Luxury ta Haute Couture (manmpukiana, Shudu —
nepma y cBiTi mudpoBa cynepmogens) Ta Lil Miquela, mo cTBOpIOIOTH
BHCOKOECTETUYHUN KOHTEHT JJisl comianbHuX Mmepex (Instagram, Vogue), ne mexa
MDK PEAJIbHICTIO Ta CUMYJISIIEI0 CTUPAETHCS, 110 MPOBOKYE BIpaIbHICTh Ta aKTHBHE
00TOBOpEHHS OpeH/Ty.

2) CM-A (ctuii3oBaHi MeTa-aBaTapu) — II¢ MEPCOHaXI IrpoBUX ILIaThOpM
(Roblox, Fortnite), 1m0 icCHyIOTh y HU3bKOIOJITOHANIbHIA a00 MYJBTSAIIHINA €CTETHUII.
BoHu BuCTymamTh MOpOBIIHUKAMU OpeHIYy B MOJOADKHMX CHUIBHOTAX, Je
NPIOPUTETOM € HE peaii3M, a irpoBa IJEHTUYHICTh. TyT MoOJa CTa€ YaCTHHOIO
reiimiikoBanoro nocsiny. KomaGoparii mnpoBimHUX OpeHAIB 13 TEUMIHTOBUMH
matdopmamu (poektu Gucci Garden y Roblox a6o mudposi komnekiii Balenciaga
st Fortnite) neMOHCTpPYIOTH Mepexill Bif TPaaUIIHOT pEeKJIaMHU JI0 €KOHOMIKHU
Direct-to-Avatar (D2A). OCHOBHHMH ITIJIIMH TaKKX 1HTETparlii €:

- dopMyBaHHS J0sITbHOCTI TTOKOJIiHE Z Ta Alpha: BuOynoByBaHHS 3B's13KY 3
ayJIuTOpi€r0 4yepe3 LU(POBI aKTUBH, SIKI CHPUIAMAIOTBCS K MapKepu CTarycy y
BIPTyaJIbHOMY CEepeIOBHUIIII;

- IGMOKpATH3aIlis PO3KOIIIl: MOXKIUBICTh MPUAOaHHS 1TU(POBUX KOIIii TOBApIB
3a HIDKYOI IIIHOIO, IO PO3IIMPIOE OXOIUICHHS OpeHay ©Oe3 BTpatuw HOro
EKCKJIFO3UBHOCTI B pealibHOMY CBITI. T0OTO, OCHOBHA MeTa KOMYHIKAIIil ClpSMOBaHa
Ha MPOCYBaHHS IU(POBUX aKTHBIB, TaK 3BAHUX «CKIHIBY» (OJATY Ta aKcecyapiB IS
aBarapa). lIpormec MoHeTw3amii y 1MX Meaia-pocTopax BiAOyBaeTbcs depes
peamizallilo TaKMX aKkTHUBIB, SK: a) MU(PPOBI CKIHU Ta aKCeCyapu, IO Peai3yHThCs
yepe3 TMpoJak TpaB Ha Bi3yallbHE OHOBJIGHHS aBaTapa KOpPHCTyBaua 3a
BHYTpIIIHBbOIrpoBY BatoTy (Robux, V-Bucks); 6) oomexeni cepii (Limited Drops) —
[I€ CTBOPEHHS IITY4YHOro Ae(QIUUTY BIPTyaJbHUX TOBApiB, IO MIABUIIYE IXHIO
nepenpoAaxHy BapTICTh Ha BHYTPIIIHIX MapkeTmiielcax miatrgopm; B) phygital-
KOHBEpIeHI[isl — e NMpoAaK (I3UYHUX TOBAPIB, U0 CYNPOBOIKYIOTHCS YHIKAIbHUMHU
U(PPOBUMHU KOJIAMH JIJIsI aKTUBAIIll aHAJIOTTYHUX peyed y METaBCECBITI.
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3) Kb-A (xopriopatuBHI OpeHI-aBaTapy) MPEACTABIIAIOTH COOO0 HAHBHIIHMA
CTYIIHb IIM(PPOBOI 3pUIOCTI MOJHOTO JOMY, OCKUIBKM BOHH € TOBHOIIIHHOIO
1HTEJICKTyJIbHOIO BIIACHICTIO Kommadii (Hanmpukiaz, Candy Bim Prada, ctBopena st
miHiiku apomatiB a6o Ken Bix Levi’s). Ha BigMmiHy Bia 3allydeHHS pealbHUX
am0acaJiopiB M CTOPOHHIX BIpTyaJbHUX MOJEJICH, CTBOPCHHS BJIIACHOTO MEPCOHAXKA
JI03BOJIsi€ OpEHy TOBHICTIO KOHTPOJIIOBATH CBill Bi3yallbHUI HApAaTUB Ta PEIyTallilo.
Takuit aBatap € xuBow eceHiieto JJHK OpeHmy: kokHa puca MOro 30BHIITHOCTI,
CTHJIb PYXIB Ta MaHEpa KOMYHIKAIlli po3pOOJISIIOTHCS BIIMOBIAHO 10 MapKETUHIOBOi
ctparerii, mo rapantye 100% KOHCUCTEHTHICTb IMIJIXKY B YCIX IIU(MPOBUX KaHAJIAX.

ExoHOMIuHa e(peKTUBHICTh TaKUX MEPCOHAXKIB JIOCUTh BUCOKA, aJKE ITHBECTYIOUH Y
CTBOPEHHS aBaTapa OJ1H pa3, KOMIIaHIsl OTpUMY€E O€3CTPOKOBUN HU(PPOBUI aKTHB, SIKAN
HE cTapie, HE BTOMIIIOETHCA 1 HE TOTPeOy€e BUILIIATH TOHOPAPIB 38 KOKHE BUKOPUCTAHHS.
Ile 3a0e3mneuye yHIKaJIbHY MacIITa0OBAHICTh: OJIUH 1 TOW caMUil OpeHI-aBaTap MOXKE
OJIHOYACHO TPaHCIIOBATU NoKa3 y [lapuki, BUCTynaTH TiIOM Y METaBCECBITI Ta CTaBaTU
o0mnuusiM AR-TTpUMIpOK Ha caiiTi, 3a0e3nedyroun 0e3nepepBHy NPUCYTHICTb OPEHY B
rJ1I00aJIbHOMY MEAIapPOCTOPI.

KopnoparuBui aBaTapu CTalOTh IHTEPAKTUBHUMHU  IPOBIJIHUKAMH, IO
J0IIOMaraloTh KOpPUCTyBauaM OCBOIOBAaTHM LU(POBI KOJIEKIII Yepe3 MNpoayMaHHi
CTOpITETIIHT Ta TMepcoHami3amito. TakuM YMHOM, BIacHI IU(POBI IMEPCOHAXI
TpaHCHOPMYIOTh MOJHHUN JIM 13 BUPOOHHMKA TOBapiB Ha TBOPI IIITICHOTO
BIPTyaJIbHOTO BCECBITY, JI€ KOMYHIKAIls € MUJIOA000BOIO, KEpPOBaHOK Ta
MaKCHMAJIPHO aJIalITOBAHOIO JI0 MOTPed 1M(PPOBOro MOKOIIHHS.

3 omAny Ha BHINE3a3HAYCHE, B3a€EMOJIS BIPTyalbHHX 1H(IIOCHCEPIB 3
ayJIuToOpi€l0 'y UUM(POBUX CEPENOBUILNAX AOLUIBHO PO3IIIANATH SIK OaraTOpiBHEBY
CUCTEMY, WO MO€JHY€E pI3HI TUIKA KOMYHIKAUIMHUX MPAaKTUK — Bia 0a30BOro
1H(QOpMYBaHHS /0 I1HTEPAKTUBHOI CHIBTBOPYOCTI Ta TPAH3AKI[IHHOI AKTUBHOCTI.
Cucremarnsaniss OUX MEXaHI3MIB J03BOJIA€ BUABUTH iX (YHKILIOHAJbHY pPOJIb Y
npoiieci (popMyBaHHS BI3yaJIbHOI Ta HapaTUBHOI 1AEHTUYHOCTI OpeHay. OCHOBHI
BUJIM TaKoi B3a€EMOJIi, iX I1HCTpyMeHTapid Ta 3HaueHHs Yy KoHTekcTi CGI-
MEePCOHAXKHOT KOMYHIKallii (BIpTyalbHOI) y3araJibHEHO B TaOiuIi 1.

Ta6muis 1.
Buau B3aemoii 3 aynuropieto B kouTekcti CGl-niepconaxin Ta Bi3yanbHOI
1ICHTUYHOCTI OpeH Ty

Ipuxknan y DyHKLifA y
Bu :
A Cyrs IncTpymenTH CGl/ N (l)opMyBam.{.l
B3a€EMOJil NepCOHAKHIM HAPATUBHOI
KOMYHiKaIrii iTeHTHYHOCTI
1 2 3 4 5
. [My6nikaris
. Tpaucsiis [Toctu, A ®dopMyBaHH
Indopmaniiina P 1 . obpasiB CGI- .
B13yaJIbHOTO BLACO, . . S B13yaJIbHOTO
i nepconaxa, digital-
KOHTCHTY CTOpPIC iB KOIy IEepCOHaXa

285




®

Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

IIpooosocenns mabauyi 1.

1 2 3 4 5}
Orinka Peakmuii Ha
Jaiixu , CTHITICTHKY Bepudixarii s
Ta BIATYK KOMEHTapl, MepcoHaka, CTHUIIICTUYHUX
PeaxkTnBHA . . .
ayuTopii LIEPIHT fioro o6pasu piIlICHb
.| Ilepconax KoHcTpytoB aHHs
N Komenrapi P . . . Py
Jliasiorosa pama DM, «BIAMOBiMae» | imosii '
KOMYHIKaIis Q&A ayauTopii (imiTanis | cy0’€eKTHOCTI
0COOHMCTOCTI) MEePCOHAXKA
3anmy4eHHs Bubip cruiro .
yo Onury CIO)KET 160 ’ ChinpHe
InTepakTHBHA A BaHHS, Y (dhopmyBaHHS
MIPUAHATTS PO3BUTKY
. rOJIOCYBaHHS HapaTUBY
pilieHb TepcoHaxa
Aynutopis
yAuTOp ®dan-apr,

. JIOJTyYa€ThCS Xemr . Posmupenns
CnisTBopenis JI0 CTBOPEHHS eru HHTCepHpeTatil HapaTUBHOTO
(UGC) p ’ obpazy CGI- P

KOHTEHTY KOHKYpCH TOJISt
MepCOHaXKa
Bukopucranns Konab CGlI- nepconax Tucruryanisanis
Indoencepebka | cT TePCOHANA opani, aK induoencep | NEPCOHaK@ K
K MefiaTopa . KOMYHIKaI[iHOTO
iHTerpartii
OpeHny areHTa
Crimvyn [Tocun aHHs g?c;gl]si%%ﬁ Kowmepriami
Tpan3akuiiina IOBaHHS ’ 12 .. 1epll
. .. [CTA physical-konexuiit 3aIisi HapaTHBY
LIJTLOBUX JTiH
Yyepe3 MepcoHaka
. . [ToGynoBa
- dopMyBaHHs Cropi Icropia yAOBa |
Emouiiino - .7 . - HapaTHUBHOI
.. CEHCIB 1 TEJTIHT, nepcoHaxa, Horo . .
HiHHiCHA , N ) . 1ICHTUYIHOCTI
3B’SI3KY cepiamizamis | <OKUTTS», IIIHHOCTI
OpeHmy

Y  pesynbTaTi AOCHIIPKEHHS BCTAHOBJIEHO, III0 B3a€EMOiS BIPTyaJbHUX
1H(DITIOCHCEPIB 3 Ay IUTOPI€I0 Mae OaraTOpIBHEBUH XapaKkTep 1 OXOIUIIoE iH(OopMaIliiiHi,
IHTEpPaKTUBHI, [1aJIOTOBI, CIIIBTBOpPYl Ta TpaH3aKIiiHI MeXaHi3MHu. BipTyanibHi
nepcoHaxi (yHKIIOHYIOTh SIK TOBHOIIHHI KOMYHIKaIliifHI areHTH, 110 3a0e3MeuyIoTh He
JMILE PENpe3eHTAII0 MOJHOTO TMPOIYKTY, a ¥ (OpMyBaHHS WITICHOTO HapaTUBY
Openny. BukopucranHs pi3HUX THUMIB IUGPOBUX CYO’€KTIB (TiMeppeaniCTHIHUX
MoOJelield, MeTa-aBaTapiB Ta KOPIOPATUBHUX aBaTapiB) 103BOJIsi€ OpeHaM alanTyBaTh
cTparerii B3aemonii 0 crnenudiku ayauTopii Ta cepedoBHINA. TakuM YHUHOM,
METaBCECBITH TpaHCHOPMYIOTh TpaauiiiiHi miagxoau g0 fashion-komysikariii,
IHTETPYIOYM CIIOKMBaya Yy TPOLEC CIIBTBOPEHHS Ta TMOCHIIOIOYUA €(EeKTUBHICTh
OpeHI0BO1 1ICHTUYHOCTI.
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YIAK 747:37
Bionemma CEMEHYEHKO
acucmenm
Hanuno KOCEHKO
Kauouoam Mucmeymeo3Haecmad, O0UeHm
Kuiscoxuii nayionanvhuil yHigepcumem mexHoao2iu ma Ou3aiHy

MNPOEKTYBAHHSA CYYACHOI HIKOJIHA SIK
MYJbTU®YHKIIOHAJIBHOI'O OCBITHBOI'O ITPOCTOPY B YMOBAX
TPAHC®OPMALI CYCIHIJIBCTBA

Anomayia. JlocniIKeHO OCOOJMBOCTI MPOEKTYBAHHS CYYaCHMX OCBITHIX
3aKJaJiB y KOHTEKCTI TpaHcdopMmallii CycniibCTBa Ta aKTyaJlbHUX BHUKIIMKIB
chorojieHHs1. BuzHaueHo poyib MyIbTUQYHKIIIOHATBFHOCTI K KIFOYOBOTO MPUHITUITY
(dbopMyBaHHSI OCBITHBOTO MPOCTOPY, LIO 3a0e3Medye MOro rHydkicTb, aJalTHUBHICTb
Ta epexTuBHE BUKOpHUCTaHHSI. OOTPYHTOBAHO 3HAYEHHS 1HKJIFO3UBHOCTI, O€3MEKH Ta
iHTerpamnii 1mu@pPOBUX TEXHOJOTIM y Tpoleci MPOEKTyBaHHs. BcraHoBieHo, 110
3aCTOCYBaHHS KOMIUJIEKCHOTO TIAXOAYy JO Oprasizaiii OCBITHBOTO CEpeIOBHUIIA
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CIpHsi€ TABUIIECHHIO SIKOCTI OCBITHBOTO TMporecy Ta (OopMyBaHHIO CydacHOTO
JIOAMHOOPIEHTOBAHOTO MIPOCTOPY.

Kiarw4yoBi cjaoBa: ocCBiTHIH MNpoCTip, MYJbTH(GYHKIIOHANBHICTD, JIU3alH
1HTEp’ €py, IIKOJIA, THYYKE CEPEIOBHIIIE, IHKIIO3UBHICTh, TpaHchopMallisl.

VY cydacHux ymoBax TpaHchopmallii CyCHiIbCTBa, IO CYIPOBOKYETHCS
riio0aizaiitHuMu TIpoliecaMu, UQPPOBI3AIIEI0 OCBITH Ta BUKJIUKAMH BOEHHOTO Yacy
B YKpaiHi, 0cCOOJMBOro 3HA4YeHHS HaOyBa€ TEPEOCMUCICHHS TIIXOMIB [0
MPOEKTYBaHHSA OCBITHIX mpocTopiB. Illkona mepectae OyTH BUKIIOYHO MICIIEM
nepeadyi 3HaHb 1 TpaHCcPopMyeTbesl y OaraTopyHKIIOHAJIBHE CEpPEIOBHIIE, SKE
3a0e3rnedye HaBYaHHS, COLIANI3AIi0, MCUXOJOTIYHY MIATPUMKY Ta PO3BUTOK
0COOHUCTOCTI.

CyvacHuil OCBITHIA HPOCTIP PO3IIIAJAETHCS SIK CKIaJHA CUCTEMA, IO IHTErpye
apXiTEeKTypHI1, TU3alHEPCHKI, MEAAroriyHi Ta COLlaJIbHI aCEKTU. Y 1IbOMY KOHTEKCTI
JM3ailH BUCTYNA€ HE JIMIIE I1HCTPyYMEHTOM (OPMOYTBOPEHHS, aje ¥ 3aco0oM
oprasizamii €(eKTUBHOIO, aJanTUBHOTO Ta JIIOJUHOOPIEHTOBAHOTO CEpPEIOBUIIIA.
BianoBinHO, MpOEKTYBaHHS MIKLT MOTPeOy€e KOMIUIEKCHOTO MITXOy, 110 BPaxoBYeE
3MiHHI TOTpeON KOPUCTYBaUiB Ta MOKIUBICT Tpancdopmaiiii mpocropy [1; 5].

AKTyanbpHICTh JOCIIDKCHHS 3YMOBJIEHa HEOOXIAHICTIO CTBOPEHHS OCBITHIX
3aKJIaJ(IB HOBOT'O THUIY, SIKl 3JaTHI IIBHJKO aJalTyBaTHCS M0 3MiH Y CYCITUIBCTBI.
Oco0nuBO 1€ BaXKJIMBO B YMOBAaX MiCISIBOEHHOTO BIJHOBJICHHsSI YKpaiHU, Ji€ MOCTA€E
3aBAaHHS HE JIMIIE PEKOHCTPYKIIT 1HGPaCTpyKTypH, ane U ¢GopMyBaHHS SKICHO
HOBOTO OCBITHBOTO CEPEIOBHINA, OPIEHTOBAHOTO Ha Cy4acHI CTaHAApTU Ta MOTpedu
[2].

MynbTU(YHKIIOHATBHICTE €  KJIIOYOBOIO  XapaKTEPUCTUKOIO  MPOCTOPY
CydacHOI WIKOJIM Ta BU3Hadae e(EeKTUBHICTh HOro opradizauii. Bona nepenbauae
IHTErpauio pi3HUX (QYHKIIOHAIBHUX CLEHApIiB y MeXaxX €JUHOr0 CepeaoBHUIIA,
30KpeMa HaBYaJIbHOI, KOMYHIKAIIITHOT Ta peKpeawiitHoi aisuibHOCTI. Peanizaliis uporo
MPUHITUITY  3a0€3MeUyeThCsl  3aBISKH BUKOPHMCTAHHIO THYYKOTO IIJIaHYBaHHS,
MOOUIBHMX  KOHCTPYKTHBHUX  €JIEMEHTIB, TpaHcpopMoBaHMX  MeOJiB  Ta
VHIBEpCAJIbHUX TPOCTOPOBUX pilleHb. Takuii MiAXia BIANOBIAE CyYaCHUM
€pPrOHOMIYHMM BHUMOTaM Ta CHpPUSIE TIJBUIICHHIO €(QEKTUBHOCTI BHKOPUCTAHHS
OCBITHBOTO TIpOCTOPY [4].

OmHuM 13 BaXJIMBHX AaCIEKTIB € CTBOPCHHS OE3MEeYHOI0 OCBITHHOTO
cepenoBuIa. Y Cy4aCHUX YMOBaX II€ BKIIFOUA€E HE JIUIIE BIAMOBIAHICTH OyMiBEIbHUM
HOpMaM, ajie M IHTErpaiilo yKpPUTTIB, MPOJyMaHy €BaKyallil0, MCHUXOJOTTYHHM
KOM(DOPT Ta BIAUYTTA 3axXHIIEHOCTI. JlM3alilH MpOCTOpPY Ma€ CHPUSTH 3HUKEHHIO
cTpecy Ta GopMyBaHHIO TO3UTUBHOTO EMOIIIMHOTO CTaHy KOPUCTYBaYiB.

He MeHm Bax/IMBUM € BIOPOBAJKEHHS MPUHIUIIB 1HKJIIO3UBHOCTI Ta
yHiBepcaibHOro Jau3aiiHy. OCBITHIA MpOCTIp Mae OyTH [OOCTYNHUM [UJIsl BCIX
KaTeropil KOPUCTyBauiB HE3AJIEKHO BiJ iX (PI3UYHUX UM KOTHITUBHUX OCOOJIMBOCTEH.
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Ile mepenbadae Oe30ap’epHE CEpEmOBUIINE, 3pPO3yMITY HaBIraIio, €proHOMIiYHI
pillIeHHS Ta BpaxXyBaHHsI PiI3HUX CIIEHAPiiB BUKOPUCTAHHA MpocTopy [3].

Y KOHTEKCTI r00albHUX TEHJICHIIH BaXXJIWBY pOJIb Bifirpae nudppoizarlis
OCBITHBOTO cepenoBuia. CydacHl MIKOJM IHTETPYIOTh IMGPOBI TEXHOJOTIi, MO0
3MIHIOIOTH MIJXOJM 0 HABYaHHS Ta opradizauii mpocropy. Lle Bumarae cTBOpeHHs
TEXHIYHO OCHAIIIEHUX, aJie BOJIHOYAC THYUKHX IPOCTOPIB, SIKI MOXKYTh aJIallTyBaTUCA
710 pi3HUX (opMaTiB HaBYaHHS — o(JIaiiH, OHJIAlH Ta 3MIIIaHoTo [5].

OcoOnmuBy yBary ciiji HOpuAUTMTA (HOpMYyBaHHIO HeOpMalIbHUX OCBITHIX
MIPOCTOPIB K COIIaTbHO-KOMYHIKAIIMHUX 30H. Taki mpocTopu 3a0e3meuyoTh yMOBU
1 HeopMalTbHOI B3a€MOJIIi, KOMaHJHOI POOOTH, BIAMOYMHKY Ta CaMOCTIHHOI
NisTBLHOCTI KOpUCTyBadiB. IX opramisamis 6a3yeTbcs Ha IPUHIMIAX BiAKPUTOCTI,
BaplaTUBHOCTI Ta aJIalITUBHOCTI CEPEIOBUIIA, IO CIPUAE PO3BUTKY KOMYHIKATUBHUX
HAaBUYOK, KPEaTUBHOTO MHUCJICHHS Ta COIlajbHOI aKTUBHOCTI. BKiItOUeHHs mo110HUX
30H Yy CTPYKTYypy OCBITHBOTO CEPEIOBHILNA BIANOBIAAE CYYaCHUM MiAXoAam [0
IPOEKTYBAHHS Ta IM1JIBUILYE 3arajibHy €()eKTUBHICTh HABUAJIBHOT'O Tpoliecy [2; 4].

3 TOYKH 30py €KOHOMIYHOI €(EKTHUBHOCTI, MYJbTU(PYHKIIOHATIBHUMA IT1AX1]T
JT03BOJISIE ONITUMI3yBaTH BUTPATU HA OYIBHUIITBO Ta €KCIUTyaTallil0 3aKjIajliB OCBITH.
Bukopucransas yHiBepcalbHUX MPOCTOPIB 3MEHIINYE MOTPeOy y BEIUKIN KUIBKOCTI
CHeIIaII30BaHUX TMPUMINIEHb, a TaKOoX 3a0e3leuye MOXJIMBICTb BUKOPHUCTAHHS
IIKOJIA SIK TPOMAJICBKOTO IPOCTOPY 11032 HABYAIBHUM MPOIECOM.

BucnoBku. I[IpoekTyBaHHS Cy4acHOi IIKOJIM K MYJbTU(YHKIIIOHAIEHOTO
OCBITHBOTO IIPOCTOPY € BIAMOBIAAI0 Ha aKTyajdbHI BHUKIUKH CYCIIUJIbCTBA Ta
BOXJIMBUAM HAIPSIMOM PO3BUTKY JAM3alHy 1 apxXiTeKTypu. I[HTerpailis NpUHIUIIIB
THYYKOCTI, 1HKJIFO3UBHOCTI, O€3MEKU Ta TEXHOJOTIYHOCTI CHOpPUSE CTBOPEHHIO
e¢(peKTUBHOTO Ta aJalNTUBHOrO cepenoBuina. Takuil miaxin 3abe3neuye HeE JIHIIe
SKICTh OCBITHBOTO TIpOIlECy, aje ¥ (popMye HOBY MOJIEIb B3a€EMOJii TPOCTODPY,
JIIOJIMHU Ta CYCNUIbCTBA, U0 BIAMOBIIA€ KOHLEMILIIT CHHEPT1i HAYKHU 1 TPAKTUKH.

JITEPATYPA

1. bopucosa T. J[u3aiiH-eproHOMiuHI acmeKkTH (OpPMYBaHHS OCBITHHOTO
npoctopy HoBoi ykpainchbkoi mikomnu // Ykpainceka npodeciiina ocsita = Ukrainian
Professional Education. 2020. Bun. 7. C. 139-146.

2. Kocenko [I. FO. HoBwmit ocBiTHil mpocTip. MoTuByIOUuii mpOCTIp
iH(popmariitnuii nocionuk. Kuis, 2019. 255 c.
3. bynaroB B. A. [nkim03uBHMI 1H3aiiH: €proHOMIYHI aClleKTH Ta 00pa3HO-

MPOEKTHI PIIICHHS : JAuC. ... A-pa dimocodii : 022 «lu3zaiin» / B. A. bynatos; Hayk.
kep. H. B. Uynpina. Kuis : KHYT/, 2025. 283 c.

4, [ImensoBa O. €., Maitbopona . B., Henmeit €. 1., Komora K. C.
Oco0muBoCTI TU3aliHy 1HTEp €py CY4YaCHHMX OCBITHIX TpocTopiB // AxTyamnbHi

289



S‘EB ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

npo0JieMy Cy4acHOTO AM3aiiHy : MaTepialiyd MiKHAp. HayK.-TIpakT. KoHd., M. Kuis, 27
kBiTHs 2022 p. Kuis, 2022. C. 243-245.

5. Byers T., Hartnell-Young E., Imms W. Empirical evaluation of different
classroom spaces on students’ perceptions of the use and effectiveness of 1-to-1
technology // British Journal of Educational Technology. 2018. 12 p.

YK 821.161.2°06.09:355.4(470:477)»2014/...»

Haoin CEHbOBCBHKA

KaHouoam neoaz2ociunux Hayk, 0oyeHm, 0oyenm Kageopu neda2ociku ma
MEHeOHCMeHM) 0Cceimu

Teproninvcovkuil HAYIOHATLHUL Ne0A202iYHUL YHIgepCUmMem iMeHi

Bonooumupa I'namioxa

Temana CKYPATKO

Kanouoam ¢hiono2ivHux Hayk, 0oyenm, 0oyenm kagpeopu yKpaincbkoi ma
3apyoidcHoi timepamyp i Memoouk ix Haguanus TepHoninbcbKull HAYIOHATbHUU
nedazoziuHutl yHisepcumem imeni Bonooumupa I namrwoka

CYYACHA YKPATHCBHKA JITEPATYPA SIK YACTHUHA
HOBITHHOI'O MUCTEITBA Y KOHTEKCTI BIHHU

Kuttsa B cyyacHiit YkpaiHi He TPOCTO CKJIaJIHE — BOHO HeOe3INeuHe, TepoiuHe,
cTpecoBe, OaratorpaHHe. | Hami CHIBIpOMajsHU JUBYIOTh BECh CBIT HE JIMIIE
BMIHHSIM OOpOTHCS, BW)KMBATH, ajieé W 3JATHICTIO KUTH TyT 1 3apa3: BUOYXOBO,
SCKpaBO, TaJaHOBUTO, caMOOyTHhO. CaMe TOMy YKpaiHChbKa KyJbTypa ChOT'OJHI
PO3BUBAETHCS OYKBAJIBHO JIABUHOIOAIOHO, TPOAYKYIOUM BEJIMYE3HY KUIBKICTh
(eHOMEHIB 1 KOHTEHTY.

[leit aOCOJMIIOTHO HOBUM IIAp HAIIOHAIBHOI KYJbTypH, B SIKOMY OpPraHIYHO
MOETHANIMCS aKTyallbHA TEMaTHKa (J1aJIeKo He JIMILE PO BIMHY), IHTEpeC 0 iCTOpli Ta
HapOJHOTO MHUCTEILKOTO CHAJKy 3arajioM, IIHHOCTI ¥ CEHCH YKpaiHChKO1
IIEHTUYHOCTI Ta TPaAWLIAHI i HOBI (JOPMHU BUSBY 1 BTIJICHHS MU BHU3HAYAEMO SIK
«MHUCTEITBO BiiHUY [2].

MucTtenTBo BiiiHM B cyyacHI YKpaiHi OXOIUTIO€ 3HAYHY KUIBKICTh XYHOMXHIX
HanpsMiB, cama Kiacudikallis sIKMX BUKIMKAE TEBHI TPYIHOII, e MOCTMOJIepHa
KyJapTypa XXI CTOMITTS XapaKTepU3y€eThCS CHUHKPETU3MOM, MOEAHAHHSAM >KaHPIB 1
HApOJKEHHSM HOBUX HANPSIMKIB, OB’ S3aHUX 13 MOKJIMBOCTSAMH CYy4aCHOI TEXHOJIOT11
Ta Hayku. [lompu 11 OYEBWAHI TPYAHOII, BBAKAEMO 3a JOLLUIBHE CIHPATUCA Ha
3araJbHONPUUHATE TPAKTYBAaHHS 1 BUOKPEMITIOEMO JIJISl aHAJII3y HACTYIIHI:
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1) 300pakabHE MHUCTEITBO (Mypaiu, (pecKH, MO3aiKh, KOJIaxi, KapTHHH,
JIMCTIBKH, UTIOCTpaIlii, TOIIO);

2) Mmy3u4dHe (ayaioBi3yajbHe) MUCTEUTBO (MATPIOTHYHI IICHI, My3HYHI KIIIIH,
KJIACHYHI OIepU, OpaTopii, My3U4H1 IIPOEKTH);

3) xopeorpadiuHe MUCTELTBO (XopeorpadiuHi BUCTaBH, HAPOJIHI TaHIIi, OajeT,
TaHIFOBAJIbHI TOCTAHOBKH TOIIIO);

4) KIHOMHCTEHTBO (IOKYMEHTAJIKH, XYyIOXKHI (GiIbMH, KiHO(GECTHBAI,
MYJIBTPIBMA);

5) TtearpajibHe MHCTEUTBO (BHUCTaBH, NepPOpMaTHBHI YUTAHHS, TeaTpasbHi
dbectuBai, HapoOHA JipaMa TOIIO);

6) poTomucrenTBo (PoToaTLOOMH, HOTOMPOEKTH, 3BITH-(POTOBUCTABKH TOIIIO);

7) cKynpITYpy (MOHYMEHTH TepOsiM, Oapelibedu, mam’sITHI JOIIKH, MEMOpiaJH,
ropenbedu TOI110);

8) apXiTeKTypHO-MeMOpialbHE MUCTEITBO (MEMOPiabHI KOMIUICKCH);

9) nmeKkopaTUBHO-TIPHUKIAJHE MHUCTEUTBO  (TpaBilOBaHHS, KapOyBaHHS,
KOBaJILCTBO, KEpaMmika, XyJAOKHE O03/100JICHHS XOJIOJHOI Ta BOTHENaJIbHOI 30poi,
MOCSIKHUIITBO, TOHYAPCTBO, BUIIMBKA, TKAIITBO, KMJIMMApCTBO, TOOENICH, TJICTIHHS,
B’sI3aHHS, BUTOTOBJICHHS Ta MPUKPAIIAHHS OJATY, BUTOTOBIICHHS JISJILOK-MOTAHOK,
MMCAaHKapCTBO, BUTHHAHKA, P13b0JIEHHS T10 JIEPEBY, CBIYKAPCTBO TOIIO);

10) «mexoBi» skaHpH (Bimeoroesis, KOMIKCH, TpadidyHi pOMaHH, MEMH,
€THO/IM3aiiH, MOTHUBYIOUI MOE311 Ha CTIHAX);

11) «uudpoBe MHCTEHTBO» («KHET-apT», «MHUCTEUTBO MEPEXKi», BiACOIrpH
TOIIO);

12) cinoBecHe mucTenTBo [2].

BnachHe, cyuacHa ykpaiHChbKa JiTepaTypa K 4YacTHHA HAIOTO HOBITHHOTO
MUCTELTBA, B/l MOYAaTKy BIHHM MPOMIIIA TPU €Talu CTAHOBJICHHS 1 PO3BUTKY:

— (ikcaris paxty Bitinu (2014-2017 pp.);

— XyJI0XHbO-pediiexcuBHe ocmucienns Biiiau (2018-2021 pp.);

— JJaBUHOMO/[10HE 30UIBIIIEHHS KIJTBKOCTI TEKCTIB Tpo BiliHYy (2022— 1m0 1mboro
qacy (2026 p.)).

MoskemMo cTBep KyBaTH, 110 HalllOHAJbHA JIITEpaTypa BiiiHU 3apa3 nepedyBae
Ha aKTUBHIH (a3l TBOpeHHs. BBaskaeMo, 1110 caMe B Hiil HAMOBHIIIE (IKCY€EThCS HAII
CIIUIBHUM JOCB1l 1 HAACKIAQIHUM NUISIX CaMOCTBOPEHHS, CaMOYCBIJIOMJICHHS SIK
BUIbHOI, HECKOPEHOI, KyJbTypHO Oararoi cnuibHOTH. «Illopa3sy BiliHa crnpuuuHsia
PO3IIUPECHHS MEX Yy JIITEpaTypi UM TO JKAHPOBUX, YA TO TEMAaTHUYHUX, MPOBOKyBaJa
nosisy HOBUX aBTOpiB» [3, c. 812]. HaiizaTrpeOyBaHiuMu, HaWIIKaBIIIUMH,
HalaKTyaJbHIIUMU 1 «HAaWYECHIIMMW» 3 HUX BBAXKAEMO TBOPH MMUTIIB-BOIHIB,
MUTLIB-BeTepaniB (Hanpukian, ['nmida badiua, Caun byins, [TaBna Bume6adu, bopuca
I'ymentoka, Aptypa dpons, Cepris XKagana, €nuzasetu XKapikoBoi, Birania 3aneku,
Makcuma Kpusriona, [Terpa Maru, FOpis MateBontyka, Muxaiina Mukycsi, Banepis
[Ty3ika, FOpis Pyda Tomio). [Tepekonani, mo came komOaTaHTChKa JIiTepaTypa «CTae
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CBOEPIAHUM aKTOM CBIIUEHHS, )KECTOM CIIPOTHUBY, (POPMOIO BIKUBAHHS i CIIOCOOOM
YTBEPKEHHsI JIIOJCHKOT Ta HallOHAJIBbHOI rigHocT» [1, c. 136], amke 1l TEKCTH €
YaCTMHOI0 MAacuBy «JIiTeparypu (akTy», OCHOBHMM 3aBIaHHIM SIKOI €
JOKYMEHTaIbHa (piKcallisi HEMpOCTOTo AOCBITY YKPaIHIIIB.

Jloci 10 KiHIM HE BUPIMICHOIO 3aIMIIAETHCS MpobiieMa Kiacudikallli cyyacHoi
YKpalHChKOI JiTepaTypu (3a poJaMu Ta >KaHpaMH, 3a TEMaMH, 3a aBTOPCTBOM, 3a
CHPSMYBaHHSIM TOILO). X0UEMO 3BEPHYTHU yBary Ha Te€, 1[0 KOHTEKCTH BIMHH 1 KUTTS,
[IO3HAYEHOT0 TPaBMOIO, NPHUCYTHI HAaBITh y TEKCTaX, KOTPl TEMAaTUYHO 30BCIM HE
TOPKAIOTHCS H1 BINCHKOBHX J1H, HI ChOToIeHHS (1CTOpUYHI, (haHTaCTHYHI TOIIIO).

[TepexonaHi, 1Mo CbOTOIHI MUCTEITBO BIHM 3arajioM 1 yKpaiHChbKa JliTepaTypa
30KpeMa 3a TEMaTHYHUM, CTUJIHLOBHUM Ta 1/J€OJIOTIYHMM HAIMOBHEHHSM € HE JUIIEe
HOBITHIM (DEHOMEHOM HAIIOHAJIBHOI KYJIbTYpPH, @ W TOIO MOTYKHOI CHJIOIO, IO
€Ha€ YKpaiHUIB y iXHIK JyXOBHIA OOpOTHOI Ta BIJIrpa€ BaXIUBY pOJIb Yy
dbopMyBaHHI HaI[IOHAIBHOT CB1JIOMOCTI.
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Tapac KY3bMEHKO
Kanouoam Kyaibmypoozii, 0oyenm, 00yeHm Kagpeopu i6eHm-MeHeOHCMEHMY
ma iHoycmpii 003811

LUPPOBI3ALISA YKPATHCHKOI'O BECLIS SIK IIPOLIEC
AJTATITAILIIT
B YMOBAX BOCHHOI'O CTAHY

BrpoBamkeHHs: 1U(PpOBUX TEXHOJOTINA Y BECUIbHY 1HAYCTPilO0 YKpaiHU 3HAYHO
NPUCKOPUJIOCS MMiJ BIUIMBOM BOEHHUX peaiid, Mmo TpaHchopMyBaio ix 13
JIOTIOMDKHUX 3aco0iB Yy BHU3HAuUajbHI €JIEMEHTH OpraHi3aiii CBSTKOBHX IOJIIH.
Teopetnune ocMmuciaeHHss mporeciB IudpoBizallii, 30KpeMa, BUKOPUCTaHHS
TEXHOJIOTIM BipTyaJabHOI peajbHOCTI Y CyYaCHHX CBATKOBHX IMPAKTUKaX 3HAXOIUTh
CBOE BIJOOpaXEHHS Yy Tpalsx 0araTbox JIOCHIJHUKIB, SKI  PO3TJISIAI0Th
BIpTyali3alll0 CBSTKOBUX MPAKTHK SK CKJIAIHUNA (DEHOMEH, IO J03BOJISE€ AO0JATH
reorpagiyHi Mexi Ta CTBOPIOBATH OCOOJIMBE CEPEIOBUIIE, IPOTE, MOXKE 3HUKYBATH
pIBEHb €MOLIMHOIO 3aJydyeHHA Ta CHPUUHATTS cBsta [2, c. 78]. Haromicte 1HmI
JAOCTITHUKH OKPECTIOIOTh CHUHEPTiI0 IITYYHOTO IHTENEKTY, HEHPOHHUX MEpex Ta
MYJIbTUMEIIMHUX TEXHOJOTIH, $SK HOBUX MOKJIMBOCTEH, IO CTUMYJIIOIOTH [0
1HHOBAIlIX B pi3HUX chepax KUTTeIsIbHOCTI [1, . 437]. 3 iHmIoro 60Ky, MOMUT Ha
Oprasizailiro BIpTyaJbHOTO BECULIS MO3UIIIOHYIOTH SIK BIJAMOBIIL Ha MaHAEMIO [3, C.
106], miakpecaoyu, 1Mo Taka nu@poBizallis MOCHpHsiia BAHUKHEHHIO YK€ CTIMKOL
MPAKTUKHN PO3ITUPEHHS] MEX TPAJULIMHOI OOPSIOBOCTI Ta 3a0e3MeUeHHs TII00aTbHOT
THKITIO3UBHOCTI.

B KoHTEKCTI Hamoro mOCHIKEHHS IUDKUTAII3aIlis BecUTbHOI  cdepu
B1IOYBAa€ThCS K BIAMOBIA, HAa BUKIMKKA (PI3MYHOI BIIJAJICHOCTI WICHIB POIMH,
3aKPUTHUX KOPJOHIB Ta HEOOX1THOCTI Oe3meyHoro mianyBaHHs. HallGiapn noMiTHUM
MPOSIBOM IIHOTO TPOIIECY CTAJIO 3aKpiIUIeHHS Ti0puaHoro dopmaTty BecuULIsl, Ie
(G13M4HA TPUCYTHICTh T'OCTEW OPraHIYHO MOENHYETHCS 3 OHJANH (BIPTYaJbHOIO).
Buxopucranus npodeciiHuX CTPIMIHTOBUX IUIATGPOPM JI03BOJMIIO IHTETPYBATH Y
BECUIbHY LIEPEMOHII0 OJIM3bKUX JIIOJIEH, K1 epedyBatoTh Ha (PpoHTI ad0 B eMirpaiiii,
3a0e3neuyroun e(eKT TaK 3BAaHOTO «CIUIBHOTO TEPEKUBAHHI» MOMEHTY dYepes
eKpaHu KOMIT'I0TepiB uu TeiedoHiB. B mpomy Bumanky riOpumni ¢gopMatd He
3aMIHIOIOTh, a JIOTIOBHIOIOTH aBTEHTUYHHM 00psia, 3a0e3Meuytoun TATIICTh TPATUIlin
B YMOBaX Kpu3.

OcoOsuBe Miclle B Cy4YacHIM apXiTeKTypl BECUIBHOIO 3aXOAy IOCIIat0Th
texHosorii gomoBHeHoi (AR) Ta BiptyanmsHoi (VR) peansHocTi. B yMoBax
00MeXKeHUX OIOJIKETIB Ta HEMOXJIMBOCTI MPOBEJICHHS MAaCIITa0HUX JIEKOPAIIHUX
pobit, AR-TexHojOrii craiu eQeKTUBHUM I1HCTPYMEHTOM Bi3yamizaumii. 3a
JOTIOMOT'OI0  CHeIlalbHUX MOOUIBHUX JTOJATKIB OPraHi3aTOpu CTBOPIOIOTH LU(POBI
JeKoparlii, ki HiOU 0)KMBAIOTh Y TaJIP)KETax TOCTEH: BiJl BIpTyalbHUX KBITKOBHX apOK
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70 TIOSIBU TPUBHUMIPHUX CHMBOIIB a00 HamuciB y mpoctopi 3amy. lle mosBomsie
30epiraTé BUCOKUI €CTETUYHUI piBeHb MOil 0€3 HaAMIPHUX BUTPAT HA JOTICTHKY Ta
MOHTaX CKJIaTHUX KOHCprKuiﬁ IO € KPUTHIHO BAKJTUBIM B CyJaCHUX YMOBAX [4].

TexHomorii BipTyanbHOI peanbHOCTI 3HAMIUIA CBOE 3aCTOCYBaHHS Ha eTarmi
JTUCTAHIIAHOTO TUIAHYBAHHS. VR-Typu JokamisMu 03BOJISIOTH Tapam, SKi
nepe0yBaloTh y PI3HUX MicTax ab0 HaBiTh KpaiHaX, ETalbHO OIJISIHYTH MICIe
MaiOyTHBOTO CBSITa, OOpaTH CXEMYy pPO3CaJKU Ta OI[IHUTU MaciiTadu Jekopy Oe3
¢b13ugHOTO BiABITYBaHHS 00’ €kTa. JIJIsl IBEHT-MEHEHKMEHTY 11€ CTaJIO PEBOIIOIHUM
KPOKOM Y HampsMKY TJ100aji3alii mociayr, OCKUIBKH JI03BOJISIE YKPATHCHKHUM areHIisam
KOOPJAMHYBATHU CKJIaJHI MPOEKTU TUCTAHIIMHO, MIHIMI3yIOUH 4YacOBl Ta O€3NeKOBl
PUBUKH JIJIs KITIEHTIB.

[aTerpanis mryyHoro iHTenekty (Al) y mpoiiec miroTOBKM BECULIA CTaia e
OJIHUM KPOKOM JI0 aBTOMaTH3allii rainy3i. BUKOpucTOBYyIOThCA pi3HI MIaTHOPMU ISt
reHepanii yHIKaJbHUX KOHUENUIA TU3aiiHy, HallMCaHHSA MEePCOHANTI30BaHUX TEKCTIB
3aMpolIeHb Ta ONTUMI3ALli JIOTICTUYHUX MapLIPyTIB s roctel. Lle 3HauHO 3HMXKY€E
HABaHTAKCHHA Ha IBEHT-KOMAaH/H, JO3BOJISIIOYM 1M 30CEPEIUTHCS Ha TBOPUYMX Ta
BOJIOHTEPCHKHUX acrekTax poOoTu. Takum ynHOM, HUQPOBI3ALlis HE JUIIE CIPOCTUIIA
oprasi3zainiifHi mpoiiecu, a i copmyBana HOBY €CTETHKY BECULISA, B TOMY YHCII B
TEXHOJIOTIYHOMY, aJJalTHBHOMY Ta 1HKJIIO3HBHOMY paKypcax.

BaxnuBuM, mpoTe mie He JOCTAaTHRO BUCBITJIICHMM Yy HAYyKOBIM JiTepaTypi
acneKkToM Hu(poBizallii € IHKIIO3UBHUN MOTEHIla]l CyYaCHUX BECUIbHUX IMPAKTHUK.
MoBa iine mnpo ¢dopmyBaHHs 0e30ap’€pHOro cepeloBHINA, sKe 3abe3nedye
PIBHOIIpaBHY y4acTh Yy MOJIi JJisi BCIX KaTeropid rocteil, He3ajaekHO Bij iXHHOTO
(13MYHOTO CTaHy, COLIAIBHOIO CTAaTyCy uu reorpadiyHoro posramryBaHHsa. CydacHi
JOCJIITHUKY BU3HAYaAIOTh, 10 BIPOBAKEHHS 1HKIIIO31i B IBEHT-IHAYCTPIIO BUMAarae
CIeliaIbHOI MIATOTOBKU KaJpiB, M0 CHPUATHUME MOJIOJAHHIO COLIAIIBHUX BUKIIMKIB
Ta MOOYI0BI TYMaHICTUYHOTO TPOMAJISHCHKOTO CYCIUIbCTBA [5, ¢. 221]. Y KOHTEKCTI
BOEHHUX peaniid 1e HaOyBae 0COOJMBOI 3HAYYHIOCTI JUIsl 1HTerpamii ocid 3
IHBAJHICTIO, ~ BUMYLIEHUX  TIEPECENEHI[IB 32  KOPAOHOM, a  TaKOX
BIMCHKOBOCIIYKOOBIIIB, sKi mepedyBaloTb Yy 30HI OoloBuX fidl. 3aBIsSKH
BIIPOBA/PKCHHIO 1HHOBAI[IMHUX 1HCTPYMEHTIB, BiJI I1HTEPAKTUBHUX CTPIMIHTOBUX
mwiaTopM 0 BIPTYaTbHUX €JIEMEHTIB MPHUCYTHOCTI. B maHomy BUNaAKy, mugpoBi
TEXHOJIOT1l TpaHC(POPMYIOTH BECULIS 3 JIOKAJTBHOTO 3aXO0Qy Ha BIIKPUTHH
IHKJIFO3UBHHUM TPOCTIP, /e (Hi3udHI OOMEKEHHS MEePeCcTaloTh OyTH MEPEIIKOI00 IS
COIllaJILHOI Ta EMOIIIHOI B3a€MO/Iil.

OkpiM TOro, s 30€peKeHHS €eMOLIMHOT Ta KyJbTYpHOI mam’sTi
BUKOPUCTOBYIOTbCA 1MepcuBHI TexHousorii. CtBopeHHss VR-(inbMmiB mpo Becuuis
TO03BOJISIE Yepe3 POKHU TMEpEeryITHYyTH 1 3rafaTH JCHb CBATKYBAaHHS, BITYyBarOUH
00’emHMIl mpocTip Ta atMocdepy 3axoay. Bapro 3azHaumTH, 110 Taki ¢GopmaTh
BUMAararoTh HE JIUIIIE TEXHOJOTIYHUX 1HBECTHUIIM, a U TITUOOKOIro MEepPeOCMUCICHHS
TPAAUIIMHUX MIAXOMIB A0 MOMIM 3amiisi 30€peXeHHs CHaAIUMHU B HHU(PPOBOMY
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cepenoBuii. Lle mo3Bomsie 3adikcyBaTh CBSTKOBI 3aXOAM SIK YaCTHUHY LHU(POBOI
nam'sTi Uit MailOyTHIX MOKOMiHB. AJKe B peamisix BIMHH, KOJIM 0araTto poauH
NEPeKUBAIOTh TpariuHi BTpaTh abo JOBI1 PO3IYKH, CBOepiaHa IudpoBa (ikcaris
[IACTUBUX MHTTEBOCTE HaOyBae OCOOIMBOTO TEpPANEeBTUYHOIO 3Ha4YeHHS. B
OUTBIIOCTI BUMAJAKIB  MOMYyJNApHOCTI HaOynmu I1MPPOBI TOCTHOBI KHUTU 3
BukopucTaHHAM QR-komiB, yepe3 sKi MOXXHa MHUTTEBO 3aBaHTa)XyBaTH BJACHI
BijieonpuBiTaHHs, ado dororpadii y XxMapHe cxoBwuile, GOopMyrOUH 1HTEPaAKTHBHUN
apXiB MO/ B PEKUMI peajJbHOIO Yacy.

OTtxe, 3acTocyBaHHs HUPPOBUX 1HHOBAIlH, B ToMy uncii AR/VR-TexHomorii,
IMEPCUBHHUX MPAKTUK y BECUIbHIN 1HAYCTpli YKpaiHU B MEpioJ] BIHU € MPUKIAIOM
YCHIIIHOI ajanTtauii KpeaTMBHOIO CEKTOPY [0 Kpu3oBHX yMoB. Lli iHCTpyMeHTH
JTO3BOJTMIIA 30€perTy TATIICTh BECUIBHUX TPAJAMINM, MITKPECIUBIIHN, IO KyJIbTypa
3laTHa €(QEKTUBHO BHUKOPHUCTOBYBAaTHM TEXHOJIOTIYHUI Mporpec Ijs 3MILHEHHS
COIIIaIbHUX 3B’SI3KIB  Ta CTBOPEHHS HOBUX (OPM KYJbTYpPHO-MUCTELBKOIO
BUPAKEHHS.
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O00KMOp MUCmeymeo3Haecmea, npoghecop,
3a8i0ysay Kagpedpu Ou3atiny
Yepracvkuii 0epircasHull mexHonr02iuHull yHigepcumem

OCOBJJUBOCTI ®OPMYBAHHS ITOIIUTY HA JOPOCJTY
AHIMAMNIIO I BINIMBOM ITIOKOJIIHHA GEN Z

[Toxoninas Gen Z — Ti, XTO HAPOAMUBCS MPUOJIU3HO MK cepeauHoro 1990-x 1
nmovyatkoM 2010-x — B)Ke HE JIMIIIE MiTTKY, a i 1aBHO Aopocdi droau. e mokomiHHs,
AK€ 3pOCTal0 Ha aHiMalii: MyJbTQuUIbMaxX, MyJbTCepianaX, a TaKOoX Yy TNepioj
MOYaTKy MAacoBOI'O PpO3MOBCIO/DKEHHS aHiMe. Y pe3yJbTaTi MU MaeEMO HOBY
ayJIUTOPII0 — JTOPOCTUX JIIOJIEH, K1 HE COPUMUMAIOTh aHIMAIIO K JUTAYUN KaHp, a
IIYKalOTh y HiM TIHOIII CEHCH, CKIAIHIII CIOKETH, EMOIIIHHICTD 1 XYI0KHIO SIKICTb.

JlocipKeHHST TTOKAa3yI0Th: XO4ya aHiMallisd TPaJuliifiHO BBaXKajacs AUTIYOIO
(GbopMOI0 po3Baru, CbOro/IHI BOHA BIAIIPA€ 3HAYHO LIUPILY KYJIbTYPHY POJib. 3T1JIHO 3
onutyBanHsM y CIIA, 42 % npencraBHukiB Gen 7Z OUBISATHCS aHIME HIOTHXKHS,
nopiBHsiHO 3 Jumie 25 %, ski ctexath 3a NFL (mpodeciitHoro GyTO0IBHOIO JIIT0I0)
(Popverse, Vox Media) [1]. Inme mocmimkenHs mnoBigomiise, mo 54 % Gen Z
BBAXKAIOTh cebe paHaTamu aHiMe — MPUOIM3HO CTUIBKH K, CKUIBKH Ha3WBAIOTh ceOe
IIaHyBaJIbHUKaMK HaiOLIbmux mon-3ipok (Animation World Network) [2]. Lle
CBIIYMTH MPO Te, IO aHIMAIISA CTaja HEBIJ €MHOI YaCTUHOKO KYJIbTYPHOTO JTIOCBITY
I[LOTO MOKOJIHHA, (POPMYIOUM IXHI CMaKH Ta OYIKYBAaHHS BiJI KOHTEHTY HE JIUIIE B
CIIA, a i1 mo Bchomy cBITY — Bif €Bponu 10 JlaTUHCHKOI AMEpHKH, i€ aHIME Ta
3aXiHl MyJbTCepiaan CTaOlIbHO IOCIJAI0Th TOIMOBI IO3WINI HAa CTPHUMIHTOBHX
miatopmax.

[Ilomo BUpoOHUIITBA, aHIMAIIIS Ma€ OUYEBHUAHI MepeBaru nepeja GuibMaMu: BOHA
JIO3BOJIIE ~ «BIJICYHYTHUCSI BIJI pEaJbHOCT», CTBOpPIOBAaTH Oyab-siKi CBITH —
(daHTacTUYHI, METAQOPUYHI YU COIlANbHO YTOMIYHI — 0€3 TUX caMUX BHUTpaAT Ha
cnenedeKTH, aKTOpiB 1 JIOKALIIi.

3rigHo 3 manmmu Parrot Analytics (2023), 3pocTtanHHs MOMHUTY Ha JOPOCITY
aHIMalilo y CBITI BIIOYBa€TbCA Mailke BTPUYl IIBUAIIE, HDK 3pOCTaHHS i
npomosutii. ¥ CIIA monut 3pic Ha 151,6 % y nepiox 13 ciuns 2020 mo >KOBTEHb
2023 poky, ane cx0ki TeHJIEHIII CIIOCTEPIraroThCs 1 HA THIIMX PUHKAX — 30KpeMa B
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[TiBnenniit Kopei, ®panrii ta Kanami, 1e akTUBHO pPO3BUBAIOTHCS BJIACHI CTYii
nopocoi aniMarii [3].

Came TOMy B OCTaHHI POKHU 1HIyCTpisi moOaymiia 3HaYHe PO3LMIUPEHHS KaTeropii
adult animation — mynapThiIBEMIB 1 MyJIbTCEpialliB, CTBOPEHHX CICI[IAJIbHO IS
opocioi abo cTapiioi MiJUTITKOBOI ayauTopii. Taki MPOEKTH MiAHIMAIOTH CKJIadH1
TEMH: COIliajbHI KOH(MIKTH, €TUKY, HACUJIbCTBO, 1JICHTUYHICTD, ICUXOJIOTIIO, BIadAy ¢
HaBiTh (i10cOdio.

Cepeo nux moodicHa Hagecmu Mmaxi NPUKIAOU.

Castlevania (2017-2021, Powerhouse Animation Studios) — Bupi3HseTbCS
rotuuHot0 2D-aHimarli€ro, MIaBHUMH OOMOBHUMH CIICHAMH Ta KiHeMaTorpadidHOO
MMOCTAHOBKOIO KaJIpiB. 3a CIOKETOM, TICIs TpariuHoi cMepTi ApykuHu [[pakyna
OTOJIONIYE BiMHY JIFOACTBY, 1 TpeBOop beaTbMOHT — OCTaHHIN MUCIIUBELL HA BaMIIIPIiB
— pa3oM 13 COIO3HMKaMHU HaMaraeTbCs HOro 3yNUHUTH. [CTOpisS TOCHIIKYyE TEMU
Mopai, (aHaTu3My, MOMCTH, OOpOTHOM J00pa 1 371a, a TAKOXK TIMOOKO IMOKa3ye
JIIOJICHK1 €MOIIi1, OlTb yTpaTH Ta HACIIIKU HEHABHUCTI.

Love, Death & Robots (2019-2022, Blur Studio) — anrosOriss, IO
BUPI3HAETHCS HEUMOBIPHOIO PI3HOMAaHITHICTIO CTHIIIB: Bia Goropeanictuanoro 3D no
excripecuBHOi 2D-animarii. KoxkeH emi3on € OKpeMOIO ICTOpI€r0, siKa JOCHIIKYE
BIUIUB TEXHOJIOTIH, JIFOJACHKOI MPUPOJU, CMEPTI, MOpalli Ta HacwibcTBa. [loennye
byTypucTuyHi KatacTpou, TICUXOJOTIYHI JpaMu Ta (UIOCOPCHKI MPUTYI,
MEPETBOPIOIOYM  aHIMAllll0 Ha MaWJaHYuK Il CMUIMBUX 1IeM 1 XYJOXHIX
€KCIIEpUMEHTIB.

Inside Job (2021-2022, Jam Filled Entertainment) — catupuunuit
aHIMalIMHUM MyJbTCepiall, BUKOHAHUW Yy KilacuuHomy 2D 3 sicKpaBUMH,
EKCIPECMBHUMH TEPCOHAKaMHU, IO MNIACHIIOIOTh T'YMOpP 1 CaTUPUYHHUNA MIATEKCT.
Croxer o0epTaeTbcsi HaBKOJIO CIIBPOOITHHKIB TAEMHOI OpraHizailii, sika CTOIiTh 3a
BCciMa CBITOBUMH 3MoOBaMu. Yepe3 aOCypa 1 IpOHIIO cepial JOCHIIKYE TEMH
Oropokparii, MaHIMyJAIid, aesiHdopmarlii, Ta MOpPATbHUX JUJIEM Y CY4YaCHOMY
KOPIOPATUBHOMY Ta MOJITUYHOMY CBITI.

Blue-Eyed Samurai (2023, Blue Spirit Animation) — cTtBopenuii y ¢hopmarti
3D-animariii 3 kiHemaTorpadiyHMUMU paKypcaMd Ta MaWCTEPHO TOCTABJICHUMH
OolioBuMHU clieHaMHu. MymbTcepian po3noBigae mpo Mi3y — KIHKY, 3MYIICHY KUTH
i BUTJISIOM YOJIOBIKA B €MoXy camypaiB. MynbTcepian mopyulye TeMu reHAepHOT
IIEHTUYHOCTI, JUCKPUMIHALII, COLIaJbHOI HEPIBHOCTI Ta TMOMIYKY OCOOMCTOI
cBO0OOIM.

Arcane (2021-2024, Fortiche Production) — mynbTcepial 3 IBOX CE30HIB,
cTBOpeHui y 3mimanii TexHimi 3D ta 2D, mo Hagae 300pa’keHHIO >KUBOMHUCHOT
rMOMHU Ta KiHeMaTorpadiyHOl BUPA3HOCTI. Y LIEHTPI CIOXKETYy — JBI cecTpu, Baii 1
JIXKMHKC, SIK1 ONUHSIIOTHCA 10 Pi3HI OOKU COLIaIBHOTO Ta MOJITUYHOTO MPOTUCTOSIHHS
MK Oaratum [liniroBepoM 1 OITHUM MIA3EeMHUM MICTOM 3ayHoM. IcTopist mocmimKye
TEMH COIIAJIbHOI HEPIBHOCTI, MOPAJIbHOTO BUOOpY, TpaBMH, JIOOOBI Ta BTpaTH,
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MOKa3ylo4H, SIK OCOOMCTI JpaMH TepoiB MEepeIUlTaloThCsl 3  TI00aTbHUMU
KOH(IIKTaMH CBITY.

Twilight of the Gods (2024, Animagrad Animation Studio) —
kiHemarorpagiuyna 3D-aHimalis 3 MacmTaOHUMH  OOWOBMMH  CIIGHAMH  Ta
aTMOC(EpHHM OCBITJCHHSM, IO MIJKPECIIOE BEIWY 1 apamMaTtu3M MidoJI0riyHOTO
ceity. lle mepeocMmHClIeHHS CKaHAMHABCHKOiI Midosorii, y sikomy Ooru u repoi
MOCTaIOTh HE SK O€3[0TaHHl ICTOTH, a fAK CKJIaJHI MNEepCOHaXl 3 JIOACHBKUMHU
CIaOKOCTSIMM — TOpJUHEI0, >KaJo00l0, CTpaxoM 1 CyMHiBaMu. MyinbTcepiat
JOCIIKY€E TEMHU By, MOPAJIbHOTO BUOOPY ¥ BIANOBIAAIBHOCTI, IEPETBOPIOIOYH
3HalioM1 Miu Ha TIMOOKY 1CTOPIIO PO MPUPOY JIOJISTHOCTI.

The War of the Rohirrim (2024, Warner Bros. Animation) —
kinemarorpadgiuamii 3D  mynbprdinem, Ha ocHoBi pomany JIx. P.P. Tonkina
«Booxap nepcTHiB» 3 €MYHUMU OOMOBUMH CLEHAMU, CTHUIII30BAHUMU MTEPCOHAKAMHU
Ta cepenoBuiieM. CTpiuka po3MOBiAae MpPO JereHaapHoro Kopois [empma
MonoTo0iiiiis, yus BiifHa 3akiiana MailOyTHE KopoaiBcTBO Poran. CroxeT JoCiiaKye
TEMH Tepoi3My, YeCTi, JIIEPCTBA Ta MOPAJIBHOI I[IHM BIWHU, MOEJHYIOUM EMIYHUN
MacmTad 13 raubokuM ocobucticHuM KoHpiiktoMm. Pexucep Kenmxi Kamisima y
xoMmeHTapi ais The Hollywood Reporter 3a3nauums, 1o came animauiitnuii popmam
0036071u8 nepedamu GeaUYHI Oumeu U MmihiuHux icmom 0e€3 mMeEeXHIYHUX
obmedncens, 30epiratoun BojgHouac ayx emnocy Tonkina. [ns crynmii Warner Bros.
Animation el miaxix CTaB CTpaTETiYHUM PIMICHHIM — MPOJEMOHCTPYBATH, IO
aHiMallis Moke OyTH HE MEHIN TPaHAi03HOI0 Ta €MOIIITHO HACHYEHOIO, HIK YKUBE
KIHO.

The Last Adventure (2025, Sony Pictures Animation) — xknacuuda 3D-
aHiMalis 3 (OKycoM Ha JIeTajsix pyxy, MiMIll Ta eMOLIHHIN BUPA3HOCTI MEPCOHAKIB.
CroeT po3mnoBiiae mpo cTaporo cobaky, KUl BUPYIIAE y CBOIO OCTAHHIO MOJIOPOIK,
abu ToTpOIaTHCS 31 CBITOM 1 MPUUHATH BJIaCHY CMEPTHICTh. MyNbT(iabM MOPYIITy€E
rOOKI TEMH CTapiHHS, CMEPTi, CEHCY JKHUTTS, IO HE € THUIIOBHUMH JJIS JUTSYO1
aHIMaIi.

VYci i npuKiIaan MmoKa3yrTh, IO «JI0pOocia aHIMaIlis JaBHO BUUIILIA 32 MEXI1
po3Baru — Iie CIpaBXHs CBITOTJIS/IHA 3MiHA y Cy4YacCHOMY MeaianpocTopi. AHiMarlis
craja 1HCTPYMEHTOM JUISi JOCHIDKCHHS CKJIAQIHUX TeM, OJU3BKUX JOpOCTii
ayJIUTOpii: MOpaJIbHUX JWJIEM, TICUXOJOTIYHUX TPaBM, COIJIBHOI HEPIBHOCTI,
IIEHTUYHOCTI, OMTUKU Toto. Lleit deHomeH maBHO mepecTtaB OyTH CyTO 3aXiJTHUM
YU SIMOHCHKUM — IO BCHOMY CBITY CTBOPIOIOTH JOpOCHi aHIMaliiHi (opMatu, 110
MOEAHYIOTh JIOKAJIbHI KYJBTYpHI KOAUW 3 TJ0OQJIBHUMHU TEHJIEHIIsiMU. BoHu
JIOBOJSTH, 1110 aHIMallisl € MOBHOI[IHHUM MHUCTELTBOM, 3[aTHUM MepeaaBaTy TuOuHy
NEPCOHAXKIB, CKJIAJHICTh KOHQIIKTIB 1 (PUIOCOPCHKI CEHCH TakK, SIK 1€ YacTo
HEJOCSHKHO TSI )KUBOTO KiHO.
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Taxkum grHOM, AOpOCcia aHiMalliss GopMy€e HOBY KyJIbTypHY €KOCHCTEMY, BOHA
00’€IHy€ TTOKOJIIHHS, 110 BUPOCIO Ha MYJbT(iIbMaX, 1 MEPeTBOPIOE 1k dopMaT Ha
CEpHO3HUHI, eMOLIHHO HACHYCHHUH CIIOCI0 OCMUCIICHHS CBITY.
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MY3EHN IK MEJIATOP I'VIOBAJIBHUX KYJIbTYPHHUX ITPOLIECIB

CyyacHuil My3ed JaBHO BHUUMIIOB 3a MEXI TPATUUIAHOTO PO3YMIHHS SIK
CXOBHIIA apTedakTiB 1 Xpamy MHCTeNTBa. Y 100y TmioOamizaiii Ta CTPIMKOTO
PO3BUTKY 1H(QOpPMALIMHUX TEXHOJIOTI MYy3€HHUI IHCTUTYT MEpPETBOPIOETHCA Ha
JUHAMIYHOTO aKTOpa KYJBTYPHOTO TMPOCTOPY, 37aTHOTO HE JuIe 30epiratd i
TPaAHCJIIOBATH CIAJIIIUHY MUHYJIOTO, aje W aKTUBHO (POpMyBaTH CyCHiJIbHI CMUCIH,
JOJIy4aTUCsl O MDKHApPOJHUX JUCKYCIM Ta BIUIMBATH Ha TEpedir KyIbTYpHUX
IPOLECIB y M00aTbHOMY MacIITaoi.

[TutanHs mpo Micie My3€r0 B cUCTeMI TNTOOaIbHUX KyJIbTYPHUX KOMYHIKAIii
HaOyBa€ OCOONHMBOI AaKTyaJdbHOCTI B YMOBax, KOJHM TPAAUIIMHI KOPIAOHH MiX
JOKaIbHUM 1 TJ00aJbHUM pO3MHUBAIOTHCSA, a KYJIbTypHa 1AEHTHUYHICTh CTa€
IPEIMETOM TOCTPUX CYCHNUIBHUX IUCKYCiM. My3el sIK 1HCTUTYLIS, IO aKyMYJIIO€
MaTepiajibHy ¥ HeMaTepialibHy CHAJIIMHY JIIOJICTBA, OMUHSAETHCS B IEHTPI IUX
MPOLIECIB, BUKOHYIOUM (DYHKIIIIO CBOEPITHOTO MEIIaTOpa MK PI3HUMH KYJIbTypamH,
eroxamMH Ta CyCIUTbHUMU TPYTIaMHU.
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e y XX CTOMTTI KOHUEMNIS My3€l0 3a3Haja paJuKalbHOI TpaHchopMallii:
BIH TIE€pecTaB 6yTH «CKPUHEIO0 3 KOIITOBHOCTSMW» 1 TEPETBOPUBCS HAa aKTHBHUUN
IHCTPYMEHT COIUaNbHOT KOMYHIKaIii. SKIo TpaauiiifHa mNapaaurma po3riisigana
My3ell SK CTaTUYHUN 1HCTUTYT 30epeKeHHs apTe(akTiB, TO CydacHa Bi3is (3TiAHO 3
oHoBlieHUM Bu3HaueHHsSIM [COM), mo3uiioHye MOro sK aKTUBHOTO CyO €KTa
COIIIJIBHAX 3MiH.

KoHuemniist My3ero-meaiaTopa IpyHTYEThCS HAa PO3YMIHHI MeJiallii He JIMIIe K
TEXHIYHOTO TIOCEPEAHUIITBA MDK O0O0'€KTOM 1 TisgadeM, ajie sIK CKJIQJHOTO
KyJIbTYpHOTO TIpOLIECY, B SKOMY My3ed BHCTyINla€ aKTHUBHUM CYyO'€KTOM, IO
KOHCTPYIOE€ CMUCIIU ¥ (opMye KyIbTypHUN auckypc. Dpaniry3pkuii cortiosor IT'ep
bypnbe BkazyBaB Ha My3eidl SK Ha TMPOCTIP «KYJIbTypHOTO KamiTamy», e
BIJITBOPIOIOTHCS COIIaNIbHI 1€papXii Ta KyJbTypHI HOpMU. OHAK cydacHa My3€0JIOTis
CYTTE€BO PO3IIMPIOE I1}0 KOHIIEMIII0, HArojolyloYd Ha TpaHchopMaliiHOMY
MOTEHIaIl My3€HHOI IHCTUTYIIII.

Inest «HOBOI My3eosorii», chopmyiboBaHa nie HampukiHil 1980-x pokiB y
poborax Ilitepa Beproy ta Maprina Illepepa, nependbadae nepeopieHTaIlil0 My3€t0
B1J1 00'€KTOIICHTPUYHOI JI0 JIFOAMHOLICHTPUYHOI MoJIell. Y I1H mapaJurMi My3eu cTae
MPOCTOPOM AKTHUBHOTO JIAJIOTY MDK CHAIIMHOI Ta CYYacHICTIO, MDK PI3HUMHU
KyJIbTYPHUMHU TPAIUILISIMU Ta COLIAIbHUMU TpynaMu. Meiatopcebka QyHKIIS My3€t0
peanizyeTbCsi uepe3 TPU KIIOYOBI BHUMIpU: KOTHITUBHUN (Tlepedadya 3HaHb 1
IIHHOCTEH), eMOIliWHUN ((popMyBaHHS KYJIbTYpHHUX TNEPEKHMBAaHb) Ta COILIAIbHUNA
(moOymoBa CHUIBHOT 1 1IGHTUYHOCTEH ).

BaxnuBuM TEOpPEeTUYHHM MIATPYHTSIM IS PO3YMIHHA My3€r0-MejiaTopa €
KOHIIeMIlisA «TpeTboro wMicisi» Pes OnpaenOypra, agantoBaHa 0 MY3€HMHOTO
KOHTEKCTY HHU3KOIO JTOCHIJHUKIB. My3ell y IIbOMYy CEHCl MOCTa€ SIK HEUTpaJbHHI
IpOCTIp, BUIBHUN Bl KOMEPLIMHUX 1 JEpHKABHUX IHTEPECIB, € PI3HI KYyJIbTYpHI
Pyl MOXYTbh BCTyHaTH B piBHOINpaBHUU Jianor. OcoOnMBOi Barv Il KOHLIETILIIS
Ha0yBa€ B KOHTEKCTI rio0ani3ailii, KoJM moTpeda B TaKUX MPOCTOPAX MIKKYJIbTYpPHOI
KOMYHIKaIIlii CTa€ Jenali Ol HarajabHOIO.

['mobamizariiss crpaBuia HEOJHO3HAYHHWM BIUIMB Ha MY3€HHY IHCTUTYIIIO. 3
OJIHOTO OOKY, BOHA BIJAKPHJIA HOBI MOJIMBOCTI JJIi MIXKHAPOJTHOTO KYJBTYPHOTO
0OMiHY, TacTpOJbHUX BHUCTABOK, MIXKMY3EHHOTO CIIBpOOITHMIITBA Ta 3ay4YCHHS
m00anbHOI  ayauTopii. 3 1HIIOTO — 3arocTpwia NpodieMu  KyJIbTypHOTO
JOMIHYBaHHS, KOMepIiami3aiii My3elHOI AISUTbHOCTI Ta HIBETIOBAaHHS JIOKAJIBHOT
crienudiky.

SckpaBuM TIpuKIaoM TrioOaiizaiii My3eHHOTro TmpocTopy € (¢eHOMEH
«My3eHUX OpeH/iB» — MPOBIAHUX 1HCTUTYLIN, IO TUPAXKYIOTh BJIACHY MOJEIb IO
BCbOMY CBITY. Binkputts BinaineHs JlyBpa B AOy-/la01, ['yrrenxaiima B binb0ao Ta
Beneltii, CTBOpeHHSI MepexKi My3€iB — YCI 1Ii IPUKIAIMA CBIAYaTh PO (GOPMYBaHHS
I00aNbHUX  KYJIBTYpPHHUX  KOpmopaiid, mo (YyHKUIOHYIOTh 3a  JIOTIKOIO
TpaHCHaIllOHabHOTO  Kamitamy.  [Jocmigauk  bproc  Anbrmiyiaep — BIy4YHO
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OXapakTepu3yBaB Il Mpolec K «MaKIOHAIbIU3ALII» KYJIbTypHOTO MPOCTOPY,
H1AKPECIIOIYH 3arpo3y yHi(iKaIii Ta BTpaTH KyJbTypHOI PI3HOMaHITHOCTI.

Bonnouac rioOamizaiiis CTHUMYJIOE€ 3pOCTaHHS 1HTEpecy J0 JIOKAJIbHOL
1IEHTUYHOCTI Ta KyJbTYpHOI cnenudiku. My3ei nenani Jacriiie mo3uilioHyoTh cede
AK XpaHWUTEN YHIKaJIbHOI MICIEBOI CHAAIIMHHU, TPOTUCTOSYN YHI(DIKAIHHUM
TEHJECHIISIM TJI00ATIbHOTO KYJIBTYPHOTO PUHKY. Y IbOMY KOHTEKCTI MeiaTOpChbKa
pOJIb My3€l0 MoJjisirae B 3a0e3nedueHHl 0agaHCy MiXK TJI00aIbHUM Ta JIOKAIBbHUM, MIXK
YHIBEpCAIbHUMU KYJbTYPHUMH IIIHHOCTSMHM Ta CHEIU(]DIKOI0 OKPEMUX TPaIUIIIi.

CyTTeBOIO CKIIAJIOBOIO TpaHchopmallii My3eHHOro 1HCTHUTYTYy B yMOBax
riobamzanii € 3MiHa Xapaktepy aynuropii. CydacHUl My3el OpIEHTYeTbCS Ha
MPUHIMIIOBO HOBOIO BiJBiAyBaua — MOOUIBHOTO, MIAKIIOUYEHOTO 10 MEpPEexi,
3/1aTHOTO MOPIBHIOBATH MY3€HHI JOCBIIMU 3 PI3HUX KYTOUKIB CBITY. Lle cTaBuTh nepen
My3€sIMM HOBI BUMOTHM WIOJIO SIKOCTI Ta MNPUBAOIMBOCTI SK (Pi3UYHOro, Tak 1
U (POBOTO KyIbTYPHOTO KOHTCHTY.

OnHuM 13 HaWOUIBII TOCTPUX BUKJIMKIB, IO IMOCTald MeEpes TI00aibHUM
MY3€MHUM CITIBTOBAPUCTBOM B OCTaHHI JECSATWIITTS, € MNHUTaHHSA JAEKOJOHI3aIlil
My3eMHUX KOJEKIIA. BilblIicTh BENMMKUX €BpOMEHChKUX My3eiB — bpurancbkuit
My3ei, JIyBp, My3ei bepiina — 30epiraioTh 3Ha4HI KOJCKIII IIPEAMETIB, BUBE3EHUX
13 KOJIOHIAJBHUX TEPUTOPI B emoxy immepianizmy. Jluckycis mpo pecTUTYIIO
KyJbTYPHUX I[IHHOCTEH HaOysa riiobaibHOro MaciiTaly, MepeTBOPUBIIUCH HA OJHUH
13 KJIFOYOBHX BUMIPIB CY4aCHOTO MIXKKYJIbTYpPHOTO J1JIOTY.

JlonoBins benennkra Capya ta ®enBina Cappa, maroToBjacHa Ha 3aMOBJICHHS
dpaniysskoro ypsgy y 2018 pomi, cTajia BaXXJIMBUM  IOIITOBXOM  JIS
NEPEOCMHUCIICHHS POJII BEIUKHX MY3€iB SK XPAHUTENIB KOJOHIAJIBHOI CIAJUIMHU.
ABTOpHM 3aKJUKaJIM 10 MacIITa0HOTO MEperyisily yMOB 30epiraHHs adpUKaHCHKUX
aptedakTiB y (paHIy3bKHMX My3€siX 1 3alpoIlOHYBaJd KOHKPETHI MEXaHI3MH iX
MOBEPHEHHS KpaiHam MOXOo/keHHs. [[s momoBiap iHINIOBaJia XBUIKO JUCKYCIH Yy
My3€MHOMY CEpeOBHII, CIIOHYKAIOYU 1HCTUTYIlI 10 KPUTHYHOTO MEPEOCMUCIICHHS
BJIACHUX KOJICKITIHHUX TPAKTHK.

JlexonoHizalliss My3eiB € He JIMIIe MPAKTUYHUM 3aBJaHHSM, TMOB'A3aHUM 13
Gb13UYHUM TIepeMilIeHHsIM apTedakTiB, ane i rMMOOKHUM KOHIIEITYaJIbHUM MPOIIECOM
Neperisily HapaTuBiB, SKUMU My3€l ONUCYIOTh Ta IHTEPHPETYIOTh KYJIbTYPHY
cnaamuHy. Meniatopcbka pojb My3€l0 B I[bOMY KOHTEKCTI IMOJIATAa€E B 3/1aTHOCTI
CIIYTyBaTH MPOCTOPOM JUISl CKJIQIHUX, HEPIJTKO OOJICHUX PO3MOB IMPO KOJOHIAIBHE
MUHYJIE Ta HOT0 BIUIMB Ha CY4acHI KyJbTYpHI lepapxii. My3ei, 1o ycrinHo 6epyThest
3a 10 POJib, IEMOHCTPYIOTh MOMJIMBICTh TpaHc(opMaIllii 31 CXOBHILl KOJOHIATbHUX
TpoeiB y CrpaBkHI UEHTPU MIKKYJIbTYPHOTO IPUMHUPEHHS Ta B3aEMOPO3YyMIHHS.

[udpoBa pepostoIiss BiIKpUIa SKICHO HOBI MOMIIMBOCTI JUIsl peajizailii
Meaiatopcbkoi  (QyHKINT My3er0. PO3BUTOK 1HTEpHETY, COILIAJIBHUX MEPEX,
TEXHOJIOT1M JIOMOBHEHOI Ta BIPTYallbHOI PEAJbHOCTI CYTTEBO 3MIHHUB XapakTep
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B3a€MO/II1 MK My3€sIMU Ta IXHIMU ayIUTOPISIMHU, AOJAI04M reorpadiydti, coiaabHi Ta
¢bi3uaHi Oap'epu JOCTYITy 10 KyJIbTYPHOI CITaIIITUHHU.

Oco0611BO BHUpa3HO MOTEHIIAT IU(PPOBOro My3er0 BUSBHUBCS 111 Yac MaHaeMIi
COVID-19, xonu OubmiicTh (PI3MUYHUX KYJABTYPHHX I1HCTUTYLIM OyJIM 3MYyIIIEHI
3aKpUTH JBEp1 U BiJiBiAyBauiB. My3ei BChOTO CBITYy BiJipearyBajd Ha 1€ BUKIUK
MacIITa0HUM PO3MIUPEHHAM HHUQPPOBOI MPUCYTHOCTI: BIPTyaslbHI TYpH, OHJIANH-
BHUCTaBKH, MUGPOBI MyOTiKaIii KOJCKIIM, MpsaMi TpaHCIAIIT JeKii Ta mojii. 3a
nanumu FOHECKO, nonan 90% wmy3seiB cBity y 2020 poii po3MUPUIN CBOIO
M (PPOBY MISIIbHICTD, 3aJTyYUBIIN MUIBHOHM HOBUX B1J[B1/1yBayiB.

Bonnouac nudposizaiiiss My3eHMHOI MisUTBHOCTI HMOPYUIYE PsJi MPUHIUIIOBUX
MWTaHb, 110 CTOCYIOThCA SIKOCTI Ta aBTEHTUYHOCTI KYJBTYPHOTO JIOCBiay.
JIOCIITHUKY HAroJiolylOTh Ha HE3aMIHHOCTI (Pi3WyHOI 3yCTpidl JIIOJWHHA 3
OpUTiHAJBbHUM apTe(daKTOM, YHIKaJIbHIN aypaTWyHOCTI opuriHaidy (3a Bamerepom
beHbsiMiHOM), siIKa HE MIAJAETBCA LUPPOBOMY BIATBOpPEeHHIO. OpHaK OuIbII
NEPCIIEKTUBHUM BHJIA€THCS HE MPOTUCTABICHHA LU(POBOTO Ta AaHAJIOTOBOTO
My3€MHUX JOCBI/IB, a X OpPraHiuHE MOEAHAHHS y paMKax KOHUENUii «riOpuaHOro
My3€10» — ITHCTUTYIIII, [0 MalCTEPHO BUKOPUCTOBYE HUMPPOBI 1HCTPYMEHTH IS
30aradeHHs, a He 3aMIILEHHS )KUBOI'0 KOHTAKTY 3 KYJbTYPHOIO CIIaIIMHOIO.

CorianpHl  MEpexi BIIICPAIOTh Jieflall BAXIIUBINIY pOJIb Yy MY3€HHIM
KOMYHIKaIlil, IEpeTBOPIOIOYH MY3€i Ha YYACHHUKIB TTI00ANbHUX KYJIbTYPHUX AUCKYCIH
y pealibHOMY 4aci. AKayHTH MNpoBiIHUX My3eiB y Instagram, Twitter (X), TikTok
HapaxoBYIOTb MUIBHOHU MIAMUCHUKIB, (POPMYIOYM AaKTHUBHI CIUIBHOTH HABKOJIO
KyJIbTYpHOI criaaiuau. Lle cTBOproe mMpUHIIMIIOBO HOBI MOKJIMBOCTI JIJISL peai3altii
MeIaTOPChbKOi (DYHKIIII: My3€ei CTaE MOJIEPATOPOM II00ATBHUX KYJIbTYPHUX PO3MOB,
3JaTHUM 3ajly4aTy 10 HUX ayAUTOpIli, IKUX TpaJMLIiiiHI My3eiHi (opMaTH HIKOJIU HE
OXOTLTIOBAJIH.

MirpariiiiHi mpoluecu Ta 3pOCTaHHS KyJIbTYPHOTO PI3HOMAHITTA Y BEJIHMKHUX
MICTaX CBITY CTaBJISATH Mepe]] My3esIMU 3aBJIaHHS PO3IIMPEHHS BIACHUX HapaTUBIB Ta
BKJIFOYEHHSI JO HUX TOJIOCIB 1 MEPCIEKTUB HOBUX CYCHUIBHUX Tpym. My3ei, 1o
YCHIIITHO CHOPABJISIFOTBCSA 13 IIUM  3aBJAHHSM, CTAalOTh CIPAaBXKHIMH [EHTpaMu
MYJIBTUKYJIBTYPHOTO J1aJIOTy, J€ Pi3HI KYJbTYpHI 1A€HTHYHOCTI 3YCTpI4alOThCs Ta
B3aEMOJIIIOTh Y TOBaXJIMBOMY TipocTopi. [lokazoBuM mpHKIAAOM € isUIbHICTD
Mysero JloHmona, KW CHCTEMAaTHYHO JIOKYMEHTYE Ta TMPEJACTABISE JOCBIJ
MITPaHTChKUX CHUIBHOT SIK HEBIA'€MHY YaCTUHY MICHKOI KyJIbTYPHOI CLIQAIIUHHU.

[lepcrieKTUBHUM HAmpsIMOM TOMATBIIUX JOCTIKEHb BUIAETHCS BHUBYCHHS
KOHKPETHHUX MOJIEJNe MeIIaTOPChKOi MPaKTUKH MPOBIAHUX MY3€iB CBITY, aHaji3
e(eKTUBHOCTI IUPPOBUX IHCTPYMEHTIB Yy PO3LIMPEHHI KYJIBTYPHOTO [lajory, a
TaKOX JIOCIIIPKEHHS JOCBIAY MY3€iB KpaiH, 110 nepedyBaloTh Y CTaHi KyJbTYpPHOI Ta
IICHTUYHICHOI TpaHcopManii — 30KkpeMa, YKpaiHM y KOHTEKCTI Cy4YacHUX
TeOMNOJIITUYHUX BUKJIUKIB.
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IJIOBAJIBHI TPOLIECH 1 iX BIABUTTS B KYJbTYPI I JU3AWHI

CydacHuil eram pO3BUTKY CYCIIJIBCTBA XapaKTEPU3YEThCS AKTUBHUMU
mpolecamMu rinobanisaiii, SKi BIUIMBAIOTh HAa BCl cepu >KUTTS, 30KpeMa KyJIbTypy,
AU3aiiH 1 MHUCTEHTBO. YMOBH BIJIKDUTOTO CBITY, CTPIMKHH PO3BUTOK IH(PPOBUX
TEXHOJIOT1M Ta pO3IMIUPEHHSI MIXKHAPOJHUX 3B’ SI3KIB CIIPUSAIOTH POPMYBAHHIO HOBOTO
KyJIbTYPHOTO CEPEJOBHINA, B IKOMY MOENHYIOTHCS JOKAJIbHI TPaJuLii Ta TI00aNIbHI
TEHJEHIli. Y [bOMY KOHTEKCTI OCOOJIMBO AaKTyaJIbHUM € IHUTaHHS 30€pe’KeHHs
HaIlIOHAJIbHOI 1JIEHTUYHOCTI Ta OJHOYACHOI 1HTerpaiii y CBITOBUH KyJIbTYpHHM
MPOCTIP.

KyneTypa B riobamsHOMY CBITI mepecTtae OyTH 3aMKHYTOIO cucTemoro. BoHa
aKTUBHO B3a€EMOJII€ 3 I1HIIMMH KYJbTypaMH, 3alO3U4y€ OKpEMl €JEMEHTH Ta
TpaHCcOpMyeTbCsl TiJ] BIUIMBOM 30BHINIHIX YWHHUKIB. Lle cTBOproe ymMoBuM st
PO3BUTKY MIKKYJBTYPHOI'O AIaJIOTy Ta B3a€MOpPO3yMiHHs. BoaHoYac iCHye pH3HK
yHi(iKaIli, KOJU KyJbTypHI 0COOJMBOCTI MOXYTh BTpadyaTUCs Mij BIULIMBOM MacOBHUX
TeHjeHiii. CamMe TOMy BaXJIMBO MIATPUMYBATH OajdaHC MK TJI00aIbHUMU
npoiiecaMu Ta 30€peKEHHSIM HAI[IOHATBHOT CAMOOYTHOCTI.

Jln3aiiH y cydyacHOMY CBITI BIJITpa€ poJib HE JIUIIE €CTETUYHOTrO 0OPMIICHHS,
a 1 edeKTUBHOTO IHCTPYMEHTY KoMyHikailli. Yepe3 auzailH mnepenaroTbes 1€,
IIHHOCTI Ta colliajibHi Meceki. BiH (opmye BizyanbHe cepenoBUINE JTIOJUHU Ta
BIUTUBAE€ HA 11 CHOPUUHATTS peanbHOCTI. Y TJI00aJbHOMY KOHTEKCTI JU3aiiH CTae
YHIBEpCAIHLHOK MOBOIO, 3p03YMUIOI0 TIPEACTaBHUKAM Pi3HUX KyJbTyp. Lle ocobmuBo
BAXJIMBO B YMOBax PO3BUTKY MDKHApOAHOro Oi3HECy, OCBITHM Ta 1H(POPMAaLIMHOIO
IPOCTODPY.

OxpeMy poJib BiAIrpae 1HTErpalisi HallOHAIbHUX MOTUBIB y Cy4aCHUM JTHU3aiiH.
B VkpaiHi cnocrepira€rbcsi akTHBHE BHUKOPHCTAHHS TPAJMLINHOI CHUMBOJIKH,
OpHAaMEHTIB Ta KOJIbOPOBUX PIIIEHb Y OpEHAUHTY, rpapiyHOMY AHU3alHI Ta 1IHIYCTpIi
momu. Lle nmo3Bosisie He aumie 30epiraTd KyJbTYpHY CHAJIIMHY, a W (QopMyBaTH
BITI3HABAHUN HAI[IOHAIBHUN CTUJIb Yy TJ00AJIbHOMY CcepeoBuIlll. MUCTENTBO B
yMOBax [yo0ami3alli TakoX 3a3Hae cyTTeBHUX 3MiH. CydacHl MMUTIl aKTHUBHO
BUKOPUCTOBYIOTh IUGPOBI TEXHOJOTI], CTBOPIOIOTh MYJIbTUMEAINHI MNPOEKTU Ta
B3aEMOJIIIOTh 13 ayJUTOpIEI0 uepe3 oHiaiH-mnatdopmu. lle crpusie po3mmpeHHIO
MEX MUCTEITBAa Ta POOUTH WOro OUIBII JOCTYMHUM. KpiM TOTO, 3MIHIOETHCS POJH
riifgaya — BIH CTa€ aKTMBHUM YYaCHUKOM KYJBTYPHOTO IpPOLECY, 10 BIUIMBAE Ha
dbopMy 1 3MICT MUCTEIIBKUX TBOPIB.

BaxxnmuBuM acmekToM € PO3BUTOK KPEATMBHHUX I1HIYCTPIN, SKI TOETHYIOTh
KyJbTYpPY, MUCTELITBO 1 €KOHOMIKY. Y Cy4aCHOMY CBITI BOHM BHUCTYIAIOTh OJAHHUM 13
(dbakTOpiB EKOHOMIYHOTO 3POCTAaHHS Ta (POPMYBAHHS MO3UTHBHOTO IMIIDKY JEpKaBH.
Juzaiin, mMoja, pekjama, KIHO Ta i1HII cepu CTBOPIOIOTh HOBI MOXJIMBOCTI JUIS
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camopeaJizarlii Ta po3BUTKY MANMPUEMHUIITBA. [le BiAMOBimae 3aBIaHHIM Cy4acHOTO
CYCIIUTIBCTBA 10O 1HTErpallii HayKu, OCBITH Ta Oi13HECY.

Oco0OmuBy posiib y PO3BUTKY KyJbTYypW Bifirpae ocBiTa. Bona dopmye
CBITOIVISAJI, €CTETUYHUNA CMaK Ta 3JAaTHICTh O KPUTHUYHOTO MHCIEHHsS. Y cdepi
JW3aiiHy 11e O3Hava€ MIAroTOBKY (axiBIIB, SKI 3/1aTHI MOEIHYBaTH TBOPYICTH 13
CyYaCHHUMH TEXHOJIOTISIMU Ta BpaxoBYBaTU II0OanbHI TeHaeHiii. OcBiTa TakoX
crpusie (pOpMyBaHHIO BIJNOBIJAIBHOTO CTAaBJICHHS J10 KYJbTYpHOI CHAAIIMHU Ta
PO3BUTKY 1IHHOBAIIIMHUX IT1JIXO/IIB.

He menm BaxxnmuBuM € BIUIUB IMdpoBoro cepenonuina. CollaabHi MEpexi Ta
OHJIAWH-TIIATGOPMH  CTaJd OCHOBHMMH KaHaJlaMHd TIOIIMPEHHS KYJbTYPHOTO
KOHTEHTY. Lle 3MiHIO€ MiIXOAM 10 CTBOPEHHS MHUCTEITBA Ta JAW3alHY, aJ’KE€ aBTOPH
OpIEHTYIOTHCS HA IIUPOKY ayAUTOPIIO Ta MIBHJKY Peakiiio KopucTyBauiB. BonHouac
BUHHUKAE TpoOJieMa TOBEPXHEBOTO CHPUUHATTS KyJIbTYpPHUX TMPOAYKTIB, IO
noTpedy€e PO3BUTKY KPUTUUHOT'O MUCJICHHS y CYCHIBCTBI.

Y KOHTEKCTI CydYaCHHWX BHKIHKIB, IO CTOATH Mepes YKpaiHOIo, KyJIbTypa,
IU3alilH 1 MHCTEUTBO MOXYTh BiJlirpaBaTH BaXJIWBY poJib y (HOpMyBaHHI
HaIllOHAJIBHOI 1JEHTUYHOCTI Ta MOMyJsipu3alii KpaiHu y CBITI. BoHu cTaroTh
IHCTPYMEHTaMH KOMYHIKAIIii, SIKI JJO3BOJISIIOTh MPE3EHTYBATU YKPATHCHKY KYJIbTYPY
Ha MDKHApOJIHOMY PIBHI Ta CIIPUSATH ii PO3BUTKY.

Takum ywuHOM, KyJbTypa, OU3allH 1 MHCTEUTBO B TJIOOAJIBHOMY CBITI €
JTUHAMIYHUMH Ta B3a€MOIIOB’I3aHUMU sBUIIAMU. BoHU (HOpMYIOTH HOB1 MIJIXOIU 10
TBOPUYOCTI, CIPHUSIOTh PO3BUTKY CYCIIJIBCTBA Ta 3a0€3MEUyIOTh B3a€EMOIII0 MiXK
pi3HUMH cepamu  TisIbHOCTI. BomHowac BaknmBO 30epiratu  OanaHc MiK
r00abHUMHU TEHJICHIIISIMA Ta HAIlIOHAJLHOK CaMOOYTHICTIO, M0 € KIIOYOBUM
(haKTOPOM CTaJIOTO PO3BUTKY KyJIbTYPH YKpaiHH.
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YK 7.012:364.4
HOpian ®L/TIMOHOB
cmyoeum @PI'T, kaghedpa ouszaiiny
Yepracvkuii 0epircasHuLl mexHON02IYHUL YHIgepcumem
Onexcanop IYITOBChKHH
KaHouoam mMucmeymeo3nascmed, 00yeHm,
ooyenm Kagpeopu ou3atiny
Yepracvkuii 0epicasHull mexHona02iuHull yHigepcumem

OCOBJHUBOCTI EPTOJU3AWHY IHKJIIO3UBHOI'O ITIPOCTOPY
(HA ITIPUKJIAI ITPOEKTY «AQUALUME)»)

VY cydacHuX peanmisix YKpaiHW 1HKIIO3UBHUN JU3aiiH 1epectaB OyTH HIIIEBUM
HAlpsMOM 1 TIEPETBOPHMBCS Ha 0a30BHHA CTaHAAPT MPOEKTYBAHHS MPEIMETHO-
IPOCTOPOBOTO  CEPEAOBHUINA. 3POCTaHHS KUIBKOCTI JIIOJCH, SKI MPOXOJSITh
peabumiTariito micias 00HOBUX MOpaHEHb, 30KpeMa 3 TpaBMaMH BEPXHIX KIHIIIBOK, a
TaKOX JeMorpadiuHe CTapiHHS HacelleHHs Ta TOIIMPEHHS HEBPOJOTIYHUX
3aXBOPIOBaHb MOTPEOYIOTh TMEperisily MiAXOAIB A0 opraHizamii mobyty [2].
BianoBinHO [0 YMHHMX HOPMATUBHUX JOKYMEHTIB, JOCTYHHICTh, Oe3meka Ta
3pYYHICTh BUKOPUCTaHHS CEPEAOBHINA € OOOB’SI3KOBUMH KPHUTEPISIMU SKICHOTO
nu3aiiHy [1]. Y 11bOMy KOHTEKCTI KIFOUOBOIO METOIO €proJi3aiiHy CTa€ MOBEPHEHHS
JIOMHI MOOYTOBOi aBTOHOMIi, HE3aJE€KHOCTI Ta BIAYYTTS KOHTPOJIO Haj
MOBCSAKJICHHUMHU JTisIMH.

[TopymieHHST MOTOPUKHM BEpXHIX KIHIIBOK, 30KpemMa TpeMOp, CYyAOMH,
3HWKEHHST M 30BO1 CWiM a00 ajanTailisi 0 MpOTe3iB, CYTTEBO YCKIAJAHIOIOTh
B3a€EMOJIII0 3 THUIOBUMHU TMOOYyTOBUMHU TmpeaMeramu. OcoOiMBO HEOE3NMEUHUMU
CTAlOTh [ii, M0 TOB’S3aHI 3 YTPUMaHHSAM Barm Ta BUCOKUMH TeMIIEpaTypamHu.
Kimacnyni yallHMKM BUMararoTh IAIMMaHHS 3HAYHOI Macu BOAM MW TOYHOI'O
KOHTPOJIFO PYXiB, IO CTBOPIOE PHU3UK MPOJMBAHHSA OKPOIMYy Ta OTPUMAHHS OMIKIB.
OxpiMm (i3ugHOi 3arpo3u, BTpaTa 3AaTHOCTI JO CaMOOOCITyrOBYBaHHS Ma€ TIIMOOKUN
IICUXOJIOTIYHUN BIUIMB, OCKUIBKA CIPUHMAETHCS JIIOJMHOIO SIK BTpaTa T1THOCTI Ta
CaMOCTIHHOCTI, 1[0 CYTIEPEUYHUTh MPUHIIATIAM JIFOJUHOOPIEHTOBAHOTO An3aiHy [3].

Hnst  popMyBaHHS O€3MEYHOTO  TPEIAMETHO-TIPOCTOPOBOTO  CEPEAOBHINA
aBTOPOM BHKOPHCTAHO 0a30Bi MPHUHIIUIM 1HKIFO3UBHOTO €proju3aiiHy, Y3TOMKEHl 3
MOJIOKEHHSIMU YHIBEpCaIbHOIO au3aiiny [1; 3]:

- ontumizaiisi (I3UYHUX 3yCWJIb — MIHIMI3alllsl HAaBAHTAXKEHHS Ha
OTIOPHO-PYXOBUM amapaT KOPUCTyBaya IiJ] 4ac B3aEMOI1 3 00’ EKTOM;

- TOJIEPAHTHICTb 10 MOMUJIOK — KOHCTPYKI[ISl MAa€ KOMIIEHCYBAaTH HETOYHI1
a00 MUMOBUIbHI PYXH, YHEMOXJIUBIIIOIOUN TPAaBMYBaHHS;
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- THYYKICTh BHKOPUCTaHHS — 3a0e3MeueHHs] 3pYYHOCTI HE3aJeKHO Bif
JTOMIHYIOYOI PYKH Ta CHJIA XBaTy KOPHUCTyBaya.

[Mpoexkt «AQUALUME)» (puc.l) € mnpukiagoM MOpakKTHUYHOI peai3alii
3a3HaYeHUX NpUHIHITIB. KIII0UoBOIO IHHOBAIli€l0 € cTaTHYHa 0a3a, IO JI03BOJISE
IMOBHICTIO BIAMOBHUTHCS BIJ MIIIMMaHH] 4YalHWKa. YCd Bara BOJM JeJeroBaHa Ha
CTIKY OCHOBY, a HAJIMBaHHS 3JIIMCHIOETHCS IUIIXOM JICTKOTO HAXHIy KOPIyCy 3a
JIOTIOMOTOI0 TTIOBOPOTHOTO MeXaHi3My. Takuil Miaxij 3MIHIOE TaTepH B3aeMOll
KOpHCTYBaua 3 MPHJIaJIOM 1 3HAYHO MiABHUIIY€E piBeHb Oe3nekHu [3].

AVZANH-NPOEKT YAWHMKA «AQUALUME= ANA NGAENA 3 OBMEXEHHMW MOMNMBOCTAMM

Puc. 1. ITpoext «AQUALUMEy.
®dimimonos 0.B. UATY, 2025
Kepiuuk: k. muct. UYTAU H.M.
Texniununii KOHCYJbTaHT: BUKIagad1 MAPOBA M.O.

Epronomika By3niB mnependadae acUMETPUYHY PYYKy 3 aHTHKOB3KUM
MOKPUTTSM, SIKa JO3BOJIAE CIHUPATH KHUCTh HAaBITh 3a CIAOKOTO XBaTy. 3aMiCTh
TpaJMILIIITHUX MEXaHIYHHUX 3aCYBOK BHKOPHUCTAHO MArHITHUN (PIKCATOP KPUUIKHU, ILIO
CIIPOIIIY€ KEepyBaHHS OJHIEIO pykor. KoHCTpykIlis yaliHuKa € MOJIyJIbHOIO: 3HIMHA
CKJISSHA KoJi0a TIOJIETIIyE MHTTS Ta HANOBHEHHS BOJOI0 0€3 HEOOX1THOCTI
nepeMilyBaTH BECh MPWIAad pPa3oM 3 CICKTPUYHHUMH KOMIIOHEHTaMH, IO
y3rOJIKYETHCS 3 BUMOTaMU II0JI0 3pYYHOCTI Ta Oe3MeKu KopuctyBaHHs [1; 2].

Bax1BUM KOMIIOHEHTOM TPOEKTY € 3aCTOCYBaHHS KOJHOPOBOTO KOTyBaHHS.
KoHTpacTHi KOHTYpH 4epBOHOTO a00 MOMapaH4YeBOrO KOJIbOPY IMO3HAYAIOTh 30HY
HOCHKa Ta BUXOJy MapH, (OPMYIOUU 1HTYiTUBHO 3pO3yMiTy «MOBY Oe3neku». Takuii
M1X1/1 BI/IMOBIIa€ MPUHIIAIIAM 1HPOPMAIIHHOT JOCTYTHOCT] 1 3MEHIIIYE PU3HKHU JIJIS
KOPHUCTYBAYiB 13 MOPYIICHHSIMHU KooparHallii ado 30py [3].
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[Ipoexkt «AQUALUME)» neMoHCTpye, IO 1HKIIO3UBHICTh MOOYTOBUX
PEIMETIB IOCATAETHCS HacaMIlepe] Yepe3 3MiHy CLIEHapiiB Ta MaTepHiB B3a€MOIi, a
HE JuIe yepe3 GpopmanbHy 3MiHy ¢opMu. [lecTUrMaTn3oBaHa ecTeTuka BUpOOY, 1110
BIJMIOBIIa€  CydyacHOMY VSBJICHHIO TMpO TMOOYTOBUH  TajkeT, 3abe3meuye
NICUXOJIOTTYHUN KOM(OPT KOpPUCTyBaua Ta CIpHsE€ HOro COIlalbHIM 1HTerparii.
TakuM 4YMHOM, IHKIIIO3UBHUHM €proJu3ailH BUCTYIA€ HE JHIIE 1HXXEHEPHUM abo
XYJOKHIM 3aBJAaHHSAM, a BaKJIMBUM COLIIQJIbBHUM IHCTPYMEHTOM, CIIPSIMOBaHUM Ha
MIITPUMKY JIFOACHKOI T'1JTHOCTI.

JIITEPATYPA

1. JNCTY ISO 21542:2021. byaunku 1 ciopyau. JIOCTyImHICTb 1 3py4HICTb
BUKOPUCTaHHA MOOYI0BAHOTO KUTTEBOTO CEPEOBUIIIA.

2. JIbH B.2.2-40:2018. [HKk1103UBHICTD OYIiBETH 1 CIIOPY/I.

3. Hopman /1. uzaiin 3Buunux peuedt / Jlonansn Hopman. Xapkis : KC/I,
2019. 368 c.

YK 7.044:398.3(477)]:316.722-044.372

Yaana XAPYEHKO

CMY0eHmKa Opy2020 Kypcy

HAYKOBUIL KEPIBHUK:

Hamania CEMHUY0BA

BUKIAOAY MUCTNEYbKUX OUCYUNIIIH
J[Hinposcovkuii gpaxosuti neda2ociunHull KO1e0H#c KOMYHAIbHO20 3aK1a0y GUWOL
ocsimu «/[Hinpoecvka akademisi HenepepaHoi ocsimuy /[HinponepmposcvKoi

00.11acHOi paouy

BIJIOGPAKEHHS YKPATHCBKHUX HAPOJHUX 3BUYAIB B
OBbPA30TBOPYOMY MUCTENTBI SIK YAHHUK 3BEPEKEHHA
KYJBTYPHOI IIEHTUYHOCTI B I'/IOBAJII3OBAHOMY CBITI

VY cywacHoMy TJI00a1i30BaHOMY CBITI MpobsieMa 30epexeHHs] HalllOHAJILHOT
KyJBTYpPHOI 1IGHTUYHOCTI HaOyBae OCOOJMBOI aKTyalbHOCTI. IHTEHCHBHI MpoIeCH
KyJbTYpHOI yHiQikamii, uudposizamii Ta Mirpamii CHOPUSIOTb PO3MUBAHHIO
TPAAMIIHUX KYJbTYpPHUX KOMIB. Y I[bOMY KOHTEKCTI BaXJIMBY pOJb BIIIIpae
MHUCTEITBO, 30KpeMa >KMBOMKC Ta HApOAHI 3BWYAi, SK ¢opma Bi3yalbHOTO
30€peKEeHHS Ta TPAHCIIAIIT HAIlIOHATBHUX TPAIUIIi.

VYkpaiHChbKka KyJnbTypa 3JaBHAa BHUPI3HAETHCA TIUOOKMM 3B’S3KOM 13
TpaAMIlisIMUA, 3BHYAaIMH Ta o0OpsmaMu, ski (opMyBamu CBITOTJISAL HaApogy 1
nepeaaBaincs 3 MOKOJIHHA B TOKOMHHSA. Hapomni 3BuMYal € He JMIe YacCTHHOIO
MOBCSIK/ICHHOTO JKUTTSI, a i BXKJIMBUM JDKEPEJIOM HATXHEHHS Ui MHUTLIB [2, c. 34].
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VYkpaiHChki 00psiaM — 1€ CKJIaJHa CHCTEMa CHMBOJIIB, PUTYaliB 1 BipyBaHb, IO
(GbOpMyBaJIUCh TPOTITOM CTOJITH 1 BigOOpaskajiv IIHHICHO-CBITOTJISIIHY CHUCTEMY
eTHocy. Came 4epe3 MUCTEITBO BOHH OTPUMYIOTH HOBE 3By4YaHH:, 30epiraroTbes 1
MEPEOCMUCITIOIOTHCS B Pi3HI ICTOPUYHI TIEPI1OH.

OObpazoTBOpYE MUCTELTBO BiAirpae 0coOIMBY POJb Y BiIOOpaKeHH1 HAPOIHHUX
3BU4aiB. BOHO nae 3mory mepegaTd HE JWINE 30BHINIHIN BHTJISAA OOpSAIIB dH
Tpaaulliid, a ¥ IXHIA BHYTpIIIHIA 3MICT, eMOIliiiHy aTMocdepy Ta CUMBOJIKY [1, c.
58]. Kapruum, imocTpamii, JICKOPAaTHBHI KOMIIO3HUII CTalOTh CBOEPITHUM
«BI3yaJIbHUM JIITOMCOMY KUTTS HAPOJLY.

OpHi€r0 3 HAUTMIOMMPEHIMIUX TEM B YKPATHChKOMY 00pa30TBOPUYOMY MHCTEITBI
€ KaJeHJapHOo-00psa 0Bl 3BMYal. Jlo HUX HaleKaTh 3UMOBI CBsITa, 30KpeMa Pi3nBo Ta
Mananka, BeCHsIHI 0Opsiv, MOB’sI3aH1 3 NPOOY/KEHHSAM MPUPOIHU, @ TAKOXK JITHI Ta
OCIHHI TpaJullii. Y MUCTENTBI 111 3BUYai BiIOOpakaroThCsl Yepe3 CIICHU KOJISTyBaHHS,
IIeAPYBaHHS, CBATKOBUX TYJISIHb, MPUKPAIIAHHS OCEJ Ta CIIJILHOTO CBSITKYBaHHS B
poauHHOMY Koui [3, c. 112]. OcobnuBy nomnynsipHicTh Ma€e Tema cBsita [Bana Kymnaia,
AK€ TOEIHYE S3UYHMIICHKI Ta XPUCTUSHCBKI Tpaaullli Ta BUPI3ZHIETHCS BUPA3HOIO
BI3yaJIbHOIO CHMBOJIIKOIO — BOTHEM, BOJOI0 Ta BiHKaMmu. JKuBomuc m03BOJISE
(dikcyBaTH OOpsI HE JUIIE SK IO, a SIK KOMIUIEKC €MOIIWHUX, CUMBOJIYHHUX 1
COLIAJIbHUX 3HaHb. Takl CIOKETU JONOMaraioTh HNepenaTH aTMocdepy €IHOCTI,
pajocTi Ta JYXOBHOrO IMiJHECEHHs. BapTo migkpeciauTH, 10 HAaBITh y NEpiOau
17I€0JIOTIYHOTO KOHTPOJIIO, 30KpeMa 3a paAsHChKOI J00HM, XYAOXKHUKH 3MOIJIU
30eperTy HallOHaJIbHI MOTHBH, BTUTIOIOYM 1X Yy JETANAX — OAST, OPHAMEHTH Ta
00OpsI/I0Bi CIICHHU.

BaxnuBe Micue 3aiiMarOTh 1 POAMHHO-TIOOYTOBI 3BHMYai, 30KpeMa BECUIbHI
oOpsiM, XPECTUHH, CBATKYBAHHS BAKJIIMBUX JKUTTEBUX MOMINA. XyMOKHUKHA YacTO
3BEPTAIOTHCS 10 00pa3y YKpaiHChKOTO BECULIA, a/I)Ke BOHO TOEIHY€E B cOO1 0ararcTBo
CUMBOJIIB, KOJBOpIB 1 Tpamuuid. Yepe3 neranmi — BOpaHHSA, PYIIHUKH, OOpPSAOBI
MpeaMeTd — TepPeAaEThCsl TITUOOKUN 3MICT 1 3HAYEHHSI ITUX MOMIN Y KUTTI JIFOAUHU
[2, c. 76].

YKpaiHChbKUW JKUBOMKC BIJ3HAYAETHCA BUPA3HOIO CUMBOJIYHICTIO (KOJIp,
KOMITO3HIIisl, IeTai, mei3axi). Moro o6pasy BHKOHYIOTh HE TUIBKH €CTETHUHY, a i
CMUCJIOBY (QYHKIIIO. Y peniriiHoMy >kuBomuci (1IKOHOMHUC1) CHUMBOJIIKA IIE O1IBII
3ako/moBaHa. KOXXeH eleMEeHT Ma€ YiTKe yXOBHE 3HAYEHHS Ta BUKOHYE HE JIUIIEC
JICKOpaTHBHY, a ¥ CBITOMISAHY (QyHKI0. Yepe3 koiip, GopMy Ta po3TalryBaHHS
oOpa3iB (OpPMYIOThCS IIUJIICHA CHCTEMa PENITiHHUX YSABIEHb, IO BIUJIUBAE Ha
COPUMHATTS CBITY Ta MOpPaJbHI OPIEHTUPHU JIOJWHU. [KOHAa B LIbOMY KOHTEKCTI
BHCTYMAa€ HE MPOCTO BUTBOPOM MHUCTENTBA, a CBOEPIAHUM HOCIEM CaKpalbHUX
CMUCIIIB 1 JYXOBHOTI'O JIOCBiJTY.

Oxkpemy yBary ciiji 3BEpHYTH Ha CUMBOJIIKY, SIKa CYITPOBOJIKY€ HApOIH1 3BUYAl
1 aKTHBHO BUKOPHUCTOBYETHCS B MUCTEIITBI. TaKi €JIeMEHTH, SIK MMCAHKHU, BUIITUBAHKH,
PYLIHUKK, MalOTh HE JUIIe JEKOpaTWBHE, a W CHMBOJIYHE 3Ha4eHHs. BoHH

309



S‘EB ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

BiIOOpaKatOTh YSIBJICHHS PO JKHUTTSI, T00PO, 3aXUCT, MPOJOBKEHHS poxy [3, c. 145].
VY TBOpax MHCTENTBA 1li CHMBOJH JOIOMAraoTh pO3KPUTH HaIllOHAIBHUN XapakTep 1
HAKPECTUTH TyXOBHY ITHOWHY TPaJULIiH.

He MeHm BaxJIMBUM €  JIEKOPAaTHUBHO-YKUTKOBE  MHCTELTBO,  SKE
Oe3mocepeTHbO OB’ SI3aHE 3 HAPOJHWMHU 3BUYasMU. Posmwmc, pi3nOJICHHS, TKaITBO,
Kepamika — yce Iie Hece B €00l eNeMEeHTH TpaAMIiiHOI KyJbTypH. BizepyHkw,
KOJIbOpH Ta ()OPMHU YaCTO MAIOTh OOPSIAOBE 3HAUCHHS 1 BIIOOpaKAarOTh MEBHI 3BHUYAl
abo BipyBaHHs [1, c. 91]. TakuM YMHOM, HaBITh 3BUYAKHI NMPEIMETH MOOYTY CTAIOTh
HOCISIMH KYJIBTYPHOI mam’sITi.

VY cyuyacHOMY MUCTENTBI TaKOX MPOCTEKYETHCS ITHTEPEC 10 HAPOIHUX 3BUYAIB.
XYAOKHUKH TEPEOCMUCIIOITh TPAJULIAHI MOTHBH, MOEAHYIOUHM iX 13 HOBHMH
dopmamu Ta imesmu. Lle mae 3mory He nuine 30epiraTv KyJIbTypHY CHAAIIUHY, a i
poOUTH 1i aKTyaJIbHOIO JJISI CY4aCHOIO CYCIIbCTBA [2, ¢. 128].

BaxnnBo 3a3HaynTH, 110 3BEPHEHHS [0 HApOAHHMX 3BHYAiB Yy MHCTEITBI
cupusie (OpMyBaHHIO HalLIOHAJIBHOI 1€HTUYHOCTI. Yepe3 o00Opa3w, CUMBOJIU Ta
CIOKETHU JIIOJIMHA Kpalle YCBIJOMIIIOE CBOE KOPIHHS, KYJbTYPHY HPHHAJIEKHICTH 1
3HAYEHHS TPAIUIIHN Y BIACHOMY XHUTTI [3, ¢. 167].

OTxe, yKpaiHCbKI HapoJHI 3BHYal 3ailMalOTh BaXIUBE Miclle B
o0pa30TBOpUOMYy MHCTEUTBI. BOHU € JKepenoM HaTXHEHHs, 3ac000M 30epeKeHHs
KyJbTYPHOI CHAAIIMHU Ta CIOCOOOM Iepe/laBaHHsl JyXOBHUX LIHHOCTEH. MHCTETBO
Jl0TIoMarae He JIMIIE BIATBOPUTH TPAIUIIiil, a i OCMHUCIUTH iX 3HaYEHHS B CY4aCHOMY
cBiTi. B ymoBax rmoGamizarii Bizyamizaiisi OOpSIOBOCTI CIpuUsi€e 30€pe’KEHHIO
KyJbTYpHOI €aMOOYTHOCTI yKpaiHcbkoro Hapoay. Came TOMY 3BEpHEHHS [0
HapOJHMX 3BHYAIB 3AJIMIIAETHCA AKTYaJIbHHM 1 BAXKIUBUM HANPSIMOM DPO3BHUTKY
YKpalHCbKOI'0O MUCTELTBA.

JIITEPATYPA
1. Antonosu4 JI. Ykpainceke muctenrBo. Kuis: JInbins, 2004.
2. Kymuuacekuii M. Vipainceka kyremypa: icmopia i cyyacnicms. KHiB:

Ocsira, 2010.
3. [TonoBuu M. Hapuc icmopii kynemypu Ykpainu. Kuis: AptEk, 1999.
4, Martepianu 3 icTopii yKpaiHChKOTO MUCTEITBA Ta HAPOJ03HABCTRA.
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Yepracvkuil 0epicasruii mexHonr02iuHull yHieepcumem
Inna AKOBEI[b
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ICTOPUYHI TPAHCd)OPMAHI:I BIBYAtJII)HOi KYJIBTYPU SAAK
IMIJIIPYHTS CYYACHOI IU3AUH-OCBITH

BizyanpHa KynbTypa € OJHUM 13 KJIIOYOBHUX YHMHHHUKIB PO3BHUTKY JIIOJCTBA.
Bona ¢opmyBanacs Bij mepBiCHUX HACKEIbHUX MAJIOHKIB 1 CHMBOJIIB JI0 CKJIQTHUX
nudpPoOBUX Mejlia, 0 BU3HAYAIOTH CyyacHHil iH(popMauiiinuii npoctip. Ii icTropuuni
TpaHcdopmMmarlii He JuIe BiI00OpaxarTh Xy10KHI CTUJI Ta €CTETUYHI MOITYKH Pi3HUX
enox, ajie ¥ 3aKjaJaroTh OCHOBY JUJISl OCBITHIX MPAKTHK, sIKI (OPMYIOTH CydacHY
JTU3aH-OCBITY.

[lepii BUTOKH Bi3yalibHOT KyJBTYpH CSTAlOTh YaciB MEPBICHOTO CYCIiJIbCTBA,
KOJIM HACKeJNbHI 300pa)K€HHsI BUKOHYBaJIM (DYHKIIIO KOMYHIKalli Ta CakpajibHOro
cuMBOII3My. OpHaMeHTalbHI MOTHBM y MOOYTOBUX MpEeAMETaxX CTaIH 3apOJKOM
€CTETUYHOI'O0 MUCJIEHHS, a PUTyajbHl 00pa3u (OopMyBaJid KOJEKTUBHY mam siTb. L1
NPaKTUKU 3aKJIaid MIAIPYHTS JJIA CY4YacHOrO PO3YMIHHS Ju3aiiHy $K 3aco0y
nepeaayl iHopmanii Ta eMoLlid, 0 0COOIMBO BaXKJIMBO JJIA aHIMAIlli, KA MOEIHYE
00pa3HiICTh 1 pyX.

AHTHUYHICT, 1 CEpeAHBOBIYYS BHECIM Y BI3yalbHY KYJIBTYpYy TapMOHIIO
MPOMOPIIi, KAHOH Kpacu Ta CHUMBOJII3M. ApXiTekTypHi opaepu ['pemii ta Pumy,
ikoHOorpadiss Ta OpHAMEHTaJdbHI CHCTEMH CEpPEAHBOBIYYS CTaJIM OCHOBOIO JUIS
dbopMyBaHHS KOMIO3UIIWHUX TMPUHIIMIIB, SIKI W CHOTOAHI BUKOPHUCTOBYIOTHCS Y
nu3aiiHl Ta aHiMarii. PeMiCHMYI [eXW BHUKOHYBAJIM POJIb IMEPIIMX OCBITHIX
IHCTUTYIIIH, epejatour 3HAHHS ¥ HABUYKU HACTYITHUM TTOKOJIIHHSM.

Penecanc BIIKpUB NEPCHEKTUBY SIK HOBHMM cnocid OadeHHs OpocTopy, a
JIPYKApCTBO CHPUSIIO MOMIMPEHHIO Bi3yallbHUX 00pa3iB. bapoko noaano n1uHamMiku Ta
€MOLIIITHOCTI, IO CTaj0 BAXJIWBHM JJIsi PO3BUTKY MHUCTEUTBA PYXOMHUX KapTHH 1
TeaTpadbHUX MOCTaHOBOK. Came B IIei MepioNl 3aKiIaJacThCs akaJeMidHa cHCTeMa
MUCTEIBKOI OCBITH, fIKa TOEJHY€E TEXHIYHY MaCTEpHICTH 1 TBOPUY CBOOOMY, IO €
(byHAaMEHTAIBHUM JIJIS1 Cy4aCHO1 AN3aiH-OCBITH Ta aHIMALIMHUX MPAKTHUK.

HoBuii yac Ta 1HOycTpiajdbHa PEBOJIIOLIS MPUHECIH PO3BUTOK TIpadiuHuUX
TexHIK, Kaprorpadii Ta pekiamu. MacoBe BUPOOHHUIITBO CTBOPUIIO TMOTpedy Yy
BI3yaJIbHI KOMYHIKaIlli, a XyJOXHBO-TIPOMHUCIIOBI TIKOJU CTald MEPIIUMHU
IHCTUTYLISIMH, IO MOETHYBaJId MHUCTEITBO i TexHiKy. Llel mepion 3akiaB OCHOBY
JUTSL TIPAKTUYHOCTI Ta (YHKIIOHATBHOCTI y JAHW3aiiHI, a TaKOX JJIsl MOSBH TEPIIUX
dbopm animarii, Iki BAKOPUCTOBYBAJIUCS B peKJiaMi Ta KiHeMaTorpadi.

MopepHi3m 1 aBaHTrap] y XX CTOJITTI MPUHECTH €KCIEPUMEHTH 3 (POPMOIO,
KOJIbOpOM 1 MatepiasioM. bayxay3 cTaB KJIIOUOBOIO MOJICIUIIO Cy4acHOI Ju3aiiH-
OCBITH, IHTErpyIOUM TEOPII0 Ta MPAKTUKY. ABaHrapAHi Tedii BIAKPWIM LUISIX [0
HOBUX (HOpM Bi3yalbHOI eKcrpecii, 0 0e3MoCepeHhO BIUIMHYJIO Ha PO3BUTOK
aHiMalli SK MHUCTeNTBa pyxomMoro ooOpasy. Came B 1ed yac aHimalls noyaia
pO3IIISIIaTUCS HE JIUIIE SIK po3Bara, ajie il sik XyJ10kHi# 3aci0.
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[ToctmozepH 1 udpoBa enoxa MPUHECTU TUTIOPAi3M CTUIIB, IEKOHCTPYKIIIIO
Ta IpOHII0 SK crnocid BupaxkeHHs. L{udpoBa peBooLiss CTBOPHIa HOBI MOKIMBOCTI
JUI KOMIT IOT€pPHOI rpadiku, MyJIbTUMEAla Ta IHTEpHETY. AHIMAIlisA cTaja OJHUM 13
MPOBITHUX HAIPSIMIB Bi3yallbHOI KYJIBTYPH, OXOIUTIOIOYH KIHO, peKJIaMy, BiJI€OIrpH Ta
ocBiTHI mpaktuku. CydacHa AW3aifH-OCBITa BKJIIOYA€ CIELIATbHOCTI, MOB’s3aHI 3
animariero, UX/UI Ta meaia-apTom, 110 CBIAYUTH MPO 1HTETPALIIO ICTOPUYHHUX 3HAHD
13 HOBITHIMH TE€XHOJIOTISIMHU.

['padiuynuii qu3aifH €BOJIOIIIOHYBAB B1JI XYI0KHBOI 1IIOCTpallii Ta MJIaKaTHOTO
MHUCTENTBA JIO CHCTEMHOI JIsUIBHOCTI, OpPIEHTOBAHOI Ha CTBOPEHHS IUTICHUX
BI3yaJIbHO-KOMYHIKQTUBHMX CEPEJOBUI. XYJI0XKHI CTWJ1 BHU3HAYWIM XapaKTepHi
€CTETUYHI TMPUHUMUIN JU3aliHy: TapMOHII0 KOMIIO3UIl, (PYHKI[IOHAIBHICTH,
CUMBOJIIYHICTh 1 BUpPa3HICTh (OpMHU. YCTaHOBJICHO, IO 1HHOBAIIWHI TEXHOJIOTIi
TpaHc(OpMyBaJIW ¥ TPOJOBKYIOTh BHUIO3MIHIOBAaTH (OPMOTBOpPYI MNPUHOMU
rpadi4HOro MpoeKTyBaHHs. BukopuctanHd nudpoBUX IHCTPYMEHTIB, MyJIbTUMEIA,
BIPTyaJIbHOI Ta JIONOBHEHOI PEajlbHOCTI, 1HTEPAKTUBHHUX IHTEPPEHCIB 1 IITYyYHOrO
1HTEJIEKTY MPHU3BEN0 10 (OPMYBAHHS HOBOTO THUIY IU3aMHEPCHKOTO MUCICHHS, A Ke
rpadiyHuid 1U3aiiH Ha0yB TUHAMIYHOCTI, IHTEPAKTUBHOCTI Ta MIXKIUCIUIUIIHAPHOCTI,
MEPETBOPUBILINCH 13 IUIOUIMHHOI BI3yaJIbHOI MPAaKTUKA HAa OaraTroBUMIpHY
KOMYHIKalliiiHy cucremy [2].

CyyacHa nM3aiiH-OCBITA € CHHTE30M ICTOPHUYHHUX TNPAKTUK 1 UUPPOBUX
iHHOBaliii. BoHa iHTerpye KyJbTYypHY CHAAIIMHY 3 HOBUMHU TEXHOJIOTISIMH,
dbopmytroun npodeciiiHy 1IeHTUYHICTh nu3aitHepiB Ta aniMaTopiB. OCBITHI MPOTrpaMu
COpPSIMOBaHI Ha PO3BUTOK KPUTHYHOTO MHCIICHHS, KPEaTHUBHOCTI Ta KYJbTYPHOI
BIIMOBIAANBHOCTI. AHIMAIlISI B I[bOMY KOHTEKCTI BUCTYIA€ SIK YHIBEpCaJbHUM 3aci0
KOMYHIKallil, W0 MO€JHYE TPaauUIiHI XYJOXXHI HABUYKA 3 LUPPOBUMH
IHCTpyMEHTaMH.

OcCBOiBILIM T'0JIOBHI HAIPSIMKKA CTAHOBJIEHHS Bi3yaJbHOI IPAaMOTHOCTI, CTYI€HT-
nu3aiiHep 30aradye CBid TBOpUMM apceHas BMIHHSMHU, IO MOB’SA3aHl 13 CIIPUUHSITTAM
3HaHb Y IMPOIIECI MENIA0CBITHHOTO HABYAHHS; CBIIOMUM OOMpAHHSAM Bi3yalbHOI
iH(dopMaIrli; TOTOBHICTIO JI0 MPOTHUCTOSHHS HETaTUBHOMY BIUIMBY Bi3yasi3aliii,
PO3YyMIHHSIM CBOIX BI3yaJIbHMX MOTPEO 1 BIAMOBIIAIBHICTIO 32 OOpaHHS Bi3yaJbHHUX
KOHTEHTIB Ui meperyisiay. Jis cydacHux ymoB, c(pOPMOBAHHMX BOEHHHMH MAISIMH,
CTYIEHT-IU3allHEp CBOIO CIPOMOXHICTh KOHTPOJIIOBATH Bi3yallbHE CIPUUHATTA
BUKOPHUCTOBYE SIK MOTY>KHUH 1HCTPYMEHT Yy MEpPEOCMUCIICHH] Bi3yallbHUX OOpa3iB y
CBOIN mpodeciiiHIi MiSUTBHOCTI, MO CrHpusie (HOpMyBaHHIO KpPEaTUBHUX iJEH,
peanizalii BIaCHUX 00pa3HO-CMUCIOBUX KOHCTPYKTIB [1].

VY BHUCHOBKY CJIJl 3a3HAYUTH, IIO0 ICTOPUYHI TpaHcPopMallii Bi3yaJbHOI
KYJbTYpU CTBOPUJIM (PYHJIAMEHT JJIsi Cy4acHOI IM3ailH-OCBITH Ta PO3BUTKY aHIMaIlii.
Big HackenbHMX MAaIOHKIB A0 HU(PPOBUX Melia KOXEH eTal J0JaBaB HOBI
IHCTPYMEHTU W KOHIIEMIIii, IKI CbOTO/IHI BUKOPUCTOBYIOTh Y HaBYAHHI AU3aWHEPIB 1
aHIMaTOpPiB. Y CBIAOMJIEHHS ICTOPUYHOTO KOHTEKCTY J03BOJIsIE MailOyTHIM (axiBLUAM

312



S‘EB ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

HE JIUIIIE BOJIOAITH TEXHIYHUMH HAaBUYKaMH, a i (GOpMyBaTH KPUTUYHE MUCJICHHS Ta
KyJbTYPHY BIAMOBIIANBHICTh, IO € HEOOXIAHMM y CBITI HIBUAKUX KYJIbTYPHHUX 1
TEXHOJIOTTYHUX 3MiH.
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®EMIHI3M Y MOJI: JIN3AHH SIK ®OPMA KYJIbTYPHOI'O
BUPAKEHHSA TA TEHAEPHOI IIEHTHUYHOCTI

Y pobomi ananizyemocs esonmoyisi OusauHepcbKux cmpameziti — 8i0 Nposisie
Geminicmuunozo npomecmy 6 mooi XX cmonimms 00 noséu KoHyenyii 2eH0epHO-
HeUMpaIbHo20 0052y, WO CHPUE NOOOJAHHIO CMEePeomunis i 8i0Kpusae Ho6i popmu
camosupaxcenus. Pozensoaromvcs npuxnaou sioomux Openoie ma ouzaiiHepis, uui
meopui nioxoou niomeepod’cyroms ioeanu pi6HOCMI, IHKIO3UBHOCMI ma c80000u
ocobucmozo eubopy. Ixus poboma demoncmpye, K Moda cmae niamg@opmoo Ons
CoyianbHo2o 0iano2y, CnpualdU YOpPMy8aHHIO HOBUX HOPM I YIHHOCMEU ) CYUYACHOMY
cycninbemsi. Ocobusa ysaza nNpuoiisiemsvCcsa 6NaU8Y GemMiHicCmuyHux ioeti Ha Cy4acHi
OU3AUHEPCHKI Npakmuku, sKi 0edani Oilvuie BUX00amb 3a Medici MmpaouyiiHux
VABNIEHb NPO «HCIHOYHICMbY | «(MACKYIIHHICINbY.
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[0eHmuyHiCcCmb, 2eHOep, CAMOBUPAICEHHS, IHKTOZUBHICb

BusnauenHs moHATTS «(heMiHi3M»: OCHOBHI i71ei. DeMiHI3M MOKHA BU3HAYUTU
SK CYKYITHICTh TEOpid, MOJMITUYHUX PYXIB Ta COLIATBHUX MPAKTHK, IO BUCTYMAIOThH
3a TMOJITHYHY, €KOHOMIYHY Ta COIllaldbHYy pPIBHICTh MDK CTaTsAMH, a TaKOX 3a
TpaHcopMarlito CTPYKTyp, SKI HIATPUMYIOTH 1 BIATBOPIOIOTH JHUCKPUMIHAIIIO 3a
IeHJICpHOI0 03Hakoo [1], [6].

Moro Takoxx MOXHA PO3IIILAATH K QOpPMY OHOpPY maTpiapXaibHiil izeosoril,
0 BIJIKUJA€ JBa 1i OCHOBOIIOJIOKHI CTOBMHM — «TIOPMY O10J0Tii» Ta «heTHIl
BuOOopy». 3a cioBamu Kiep Yembepc y «OxchopicbKOMY TOBIAHUKY MOJITHUYHUX
171€0JI0T1i», (heMiHI3M IPYHTYETHCS Ha TPhOX KIIOYOBHMX IMEPEIyMOBAX: COIIAJIbHIMN
BKOPIHEHOCTI T€HJEepy, ICHYBaHHI MaTpiapxaTy Ta HEOOX1IHOCTI CTPYKTYpPHUX 3MIH
[2], [3].

Takum uynHOM, (DEMIHI3M BUXOAUTH 32 MEXI pyXy 3a IpaBa >KIHOK; BiH SIBIISIE
co0010 HIMPIIY aHATITUYHY Ta MPAKTHYHY OCHOBY ISl PO3YMIHHS TOTO, SIK T€HIEpPHI
BIJIMIHHOCTI Ta HEPIBHOCTI BOYJIOBaHI B COLIAJIbHI CUCTEMH, 1 SIK 111 CUCTEMHU MOXHA
TpaHCPOpMyBaTH.

Mopa sk mpoctip st GOpMyBaHHS Ta BUPAXKEHHS KIHOYO1 1€HTUYHOCTI.
JlocniKeHHs MOJIA TAKPECIIOITh, IO OJAT (PYHKI[IOHY€E HE JIUIIE SIK YTUTITapHUMI
€JIEMEHT, a ¥ sK (opma COIIaJIbHOTO CaMOBUPaKEHHA. SIK CTBEpIKye OpUTaHChKa
HaykoBulig JIxxoan Enteicta y nmpaiti «The Fashioned Body», Moga koHcTpyto€ Tino
HE SK TMPUPOJHY JAaHICTh, a SK KYyJbTYpHUH 00’ €KT, HAAUICHUA CHUMBOJIYHUM
3MICTOM. BiAmoBinHO, ’KiHOYA 1AEHTUYHICTb (OPMYEThCS Yepe3 AUHAMIYHY
B3a€EMO/III0 MK TUIOM, COLIAJIbHUMH HOPMaMU Ta MPAaKTUKAMU OASITaHHS [4].

[cTopruHO MOJla 4acTo BIAJ3€pKaTtOBajia CUCTEMH KOHTPOJIIO HaJ >KIHOYMM
TutoM. Emizaber Bisnicon y kuu3i «Adorned in Dreamsy 3a3Hauvae, 110 TICHI KOPCETH,
oOtucni cuimyetd Ta oOMexyrouuid omar XIX cromiTrss BuUCTynalnu O3HaKaMH
COIIaJIbHOI JMCIUIUIIHU, CHOPsIMOBAHOI Ha OOMEXeHHS (i3uuHOi cBOOOAM Ta
CaMOCTIMHOCT1 JXKiHOK. | HaBmaku, €BOJIOIIS JKIHOUOI MOAu y XX CTONITTI —
30kpema 3aBngku TBopuocTi Koko Illamenr — crama cuUMBOJIOM €MaHCHITAIII:
CIPOIIEHI KpOi Ta «YOJOBIUD» CHIyeTH 3a0e3Neunin Oulbllly MOOUIBHICTH Ta
caMmoBHu3HaueHHs [7], [8].

Y cydyacHOMy KOHTEKCTI Mojaa cTama miatgopmoro st peduiekcii Ta
MIEPEOCMHUCIICHHS TeHIEpHOI 17IeHTHYHOCTI. Sk 3a3Havae Teopetuk Chrozan Kaiizep y
npaii «Fashion and Cultural Studies» (2012), oasr mo03Bojsie >XKIHKaM He JIUIIE
JEMOHCTPYBAaTH CBOE COIllaIbHE CTAaHOBWINE, a W aKTUBHO TpaHCHOpMyBaTh
JOMIHYIOUYl YSIBJIGHHSI TPO JKIHOYHICTh — BiJ «IIACHBHOI» JO «aKTUBHOI», BIJ
«00’€ekTa» 70 «Ccy0’€KTay» B paMKax KyJbTypHOro ooOMiny [5].
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Takum uymHOM, MOIa (YHKLIOHYE SK AMHAMIYHUN MPOCTIp, N€ XKiHOYa
IIEHTUYHICT, HE € 3a3[ajerilb BU3HAYCHOI0, a TOCTIMHO TepPerIsaacThCs,
KOHCTPYIOETHCS Ta BUPAKAETHCS Uepe3 Oe3MepepBHUN A1aJIOT 13 KyIbTYPOIO.

Konuyenuyia aemopcwvkoi xonekuii: eizyanizauia ¢heminicmuynux npoonem
yepe3 memamuyni On0Ku. 3anpPONOHOBAHA KOJIEKINS MOOyJOBaHA y BHIJISL
MOCIIOBHOCTI TEMaTHUHUX OJIOKIB, KOXKEH 3 SIKUX BIJOOpa)ka€ OJIHY 3 aKTyaJbHHX
npobsieM, 3 SAKUMH CTHKAIOTHCSA KIHKM B CY4acHOMY CYCHIIbCTBI. Takuil minxina
JI03BOJISIE HE JIMIIE IPOAEMOHCTPYBATH €CTETUYHI PIILICHHS, a i CTBOPUTH HAPATUBHY
CTPYKTYpY, B SIKIi MoOJa CTa€ MOBOIO COIIaJIbHOTO caMoBUpaxkeHHs. Komekiis
3aJyMaHa SK CIOCIO TMEPEOCMHCIUTH JOCBIJ KIHOYHOCTI, TMOKa3ylooud i1 He SK
OJIHOPIIHY KaTeropiro, a sik 0araroniapoBy Ta IMHAMIUHY.

bnok 1. «Cnat-mediMiHr» Ta KOHTPOJIb HaJ >KIHOYOKO CceKcyalbHicTio. Lleit
0JIOK 30CepeIKYEThCS Ha MPOOIEMI COMIATBHOTO 3aCyHKEHHS KIHOYO1 TIIECHOCTI Ta
cBOOOM CaMOBUPaKEHHA. Y KyJIbTYpi, JIe *KIHKUA 4acTO CTUKAIOTHCA 3 MOJBIMHUMU
ctanaapramu («Oyab NpuBaOIMBOIO, aje HE HaAToO», «Oyab BUIBHOK, aje He
MIPOBOKYH OCYyZly»), OJAr CTa€ TMoJeM OWTBM 3a MpaBO OyTH BTUIEHOIO 0e€3
00’ exTHBali.

, £ KonnentyanpbHo  meit  OJ0K

Al A 0. 30CEpeKCHHMH Ha ifei MOBEpHEHHS
)k . KOHTPOJIIO HaJ BJIACHUM 0Opa3oM Ta
IHTEpNPETALIE0 BIACHOIO TLJIA.

Puc. 1. ®op-eckizu Mopenen
onsary Omoky 1

bnox 2. T'ennepHa HepiBHICTD y nipodeciiiniii cdepi. Lleit 610k npucBsiueHuin
po0emMi HEPIBHOTO JIOCTYITY JO PECYpPCiB, Kap’ €PHUX MOKIUBOCTEH Ta BU3HAHHS
KOMITETCHTHOCTI JKiHOK. TYT OJAT pO3IISIIaeThes K MapKep BJIaJHM Ta CTATyCy: SK
CHOpHUIIMAIOTh KIHKY Ha poOOYOMy MiCIl, SIK BOHa MYCUTh OallaHCyBaTh MIX
(CKIHOYHICTIO» Ta «mpodecioHamizMomy, 100 3100yTu BusHaHHS. OOpa3u B IIbOMY
0JIOIII MAaOTh HAa MET1 MEPEOCMUCIUTH OMIIIAHUN Ta TIJTOBUM OJSAT, MIAKPECTIOIYH,
10 aBTOPUTET MOKHA BUPA3UTH, HE )KEPTBYIOUH 1HIMBIIYaTBHICTIO.

bnox 3. Tlo3uTuBHE CTaBieHHs A0 TUIa Ta cTaHgaptu kpacu. Lleit Oyok
MPUCBAYEHUN JOCIHIJKEHHIO COIIAIbHOTO THCKY, TIOB’S3aHOTO0 3 HEOOXIIHICTIO
BIJIMOBIJIATH «ifeany» Tiia. KiacuuHi craHgapTH Kpacu iCTOPUYHO (OPMYBAIUCS SIK
MEXaH13MH MiMOPSIKYBaHHS Ta PETYIIOBaHHS *KiHOYOro Tina. L{ei O6mok miaTpumye
171€10 TPUIHSATTS IPUPOAHOTO PI3SHOMAHITTS, BIZIMOBH Bijl YHI1(DIKOBAaHUX MPOMOPIIIi
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Ta BU3HAHHS PI3HOMaHITHOCTI (hopM. Moja TyT mOCTa€ SIK MPOCTIp 1HKIIO3UBHOCTI Ta
BUJIMMOCTI, JI¢ TUIO HE 3MYyNIYIOTh IMiJjamToByBatucs min ¢opmy — dopma
M1JTalITOBYETHCS MMiJT TLIO.

bnox 4. InrepHanizoBaHa MI30TiHIS Ta KyJbTypa caMmo3HeliHeHHs. OcTaHHIN
OJIOK MPHUCBSIUCHUN TpoliecaM, IO BiIOYBaIOThCS Ha PiBHI BHYTPIIIHIX MEPEKOHAHb
Ta TCHUXOJIOTIYHOTO CAaMOCHPHUUHSATTA. [HTepHasi30BaHa MI30TiHIS — 1€ HECBioMe
NPUAHATTA )KIHKaMU HETaTUBHUX CTEPEOTHIIIB MPO <GKIHOYHICTHY, 110 BUSBIISETHCS B
CaMOKPHTHII, KOHKYPEHLi «0JHa IPOTH OJHOI» Ta CaMOBIITOPTHEHHI. MeTa 1boro
0JIOKY — 300pa3uTu nepexia BiJi CAMOKOHTPOJIIO JI0 CAMOIIPUHHATTS, BIJlT COPOMY JI0
caMOITIOBary, Biji po3poOJIeHOCTI JI0 IIJTICHOCTI.

iz
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Puc. 2. ®op-eckizu Puc. 3. ®op-eckizu Puc. 4. ®op-eckizu
MoJieseH oaAry OJI0KY 2 MoJenel oasary 010Ky 3 Mojenelt oasary 010Ky 4

s xonexiis MO3UIIOHYE MOAY sK 3aci0 (EeMIHICTUYHOI KPUTUKU Ta
CaMOBUpaXCHHS. 3a JOMOMOIOK YOTUPHOX TEMAaTHYHHMX OJIOKIB BOHA Bi3yai3ye
KJIFOUOBI TTPOOJIEMH, 3 SKUMU CTUKAKOTHCS CYy4YacCHI )KIHKU — CEKCyaJlbHY aBTOHOMIIO,
HEPIBHICTh Yy mpodeciiiHiid cdepi, MOTITUKY Tija Ta 1HTEPHATI30BaHY Mi30TIHIIO —
BUCBITIIIOIOUM iX B3a€MO3B’s30K. [lepeTBoproroun onmar Ha MPOCTIp iA
caMmopeanizallii Ta colianbHOI pediiekcii, TPOEKT KHUJA€ BUKIUK HOPMATHBHUM
YSIBJIEHHSIM TIPO >KIHOYHICTH 1 MPOTNOHY€E OUIBII 1HKJIFO3UBHE Ta TMHAMIYHE PO3YMIHHS
YKIHOYOT 1I€HTUYHOCTI.
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Hamania 9YYIIPIHA

O0OKMOp MUCmeymeo3Haecmea, npoghecop
Ipuna YYBOTIHA
ooxmop @inocoii 3 ouzatiny

Anacmacia IBAHYUXIHA
3000y8ay oceimu
Codghin KH/IHMHHUK
3000y6au oceimu
Kuiscokuii nayionaneruil yHigepcumem mexHono2ii ma Ou3aiHy

T'PA®IYHA BUPA3HICTD TA i POJIb Y CTBOPEHHI
®EIIH-LTIOCTPAIIIT

JlocniKeHo OCHOBHI BIACTHBOCTI rpadiyHOl BUPA3HOCTI, SIK1 € aKTyaIbHUM Y
cydacHii ¢emH-UrocTparnii. Oxaparepu3oBaHO TBOpPYl 3J00yTKH TMPOBITHUX
rpadiuaux au3aiHepiB y cdepi umoctpaiii B iHmycTpii Momau. CdhopMyabr0BaHO
HailOuTbll  3aTpedyBaHi  3aco0u  rpadiyHOi  BHpPA3HOCTI  UIOCTpallii, 110
BUKOPHUCTOBYIOTHCS LTFOCTPATOPaMHU MO/TH.

KurouoBi cioBa: rpadgiunuii nuszaiiH, 3acodu rpadiyHoi BUpa3HOCTI, (eliH-
uTrocTpaitis, rpadiuna cTumizanis, rpagiyHui CKETYIHT

[IpoTsirom  ctomiTh  (emIH-UTIOCTpaIis TOCTIHHO  TpaHcdhopmyBaacs,
M1JJIAIITOBYIOUMCH MM MUCTEIbKI Ta TeXHI4YH1 iHHOBaiii. ¥ XX CTOMTTI MalcTpu
aKTUBHO ITOCITYTOBYBAJINCS KJIACHYHUMH MaTtepiajlaMd — aKBapeJUIio, TYaIIIIo,
TYIIIIO Ta MacTEJUII0, — SIK1 HaJaBajau poboTaM 0co0IMBOI BUpa3HOCTI. Sk 3a3Hauae
y cBoemy pochimkeHHi A. B. Cene3nboBa, came TpaauIiliifHI TEXHIKH JapyIOTh
300paXCHHSIM JIETKICTh 1 JWHAMIKY, [0 € BHU3HAYAJIBHUMHU pPHUCAMU MOJHOT
umoctpaii. [1, c. 22].

CyuacHi utroctparopu, Taki sik [leBin [laynron, bin JlonaBan, Meran Xecc,
OpaloTh y 3MIMIAHUX TEXHIKax (akBapenb, TYyII, MacTelb, BYTUUIA, Tyar),
CTBOPIOIOUM JIETAJIbHI, PEATICTUYHI TIOPTPETH MOJIEIEeH Ta NU3aiiHEPChKUX 00pa3iB.
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Bouu mpuninsiors yBary (akTypi TKaHUH, Tpl CBITJIa Ta TiHEW, BUKOPHUCTOBYIOUH
IUTaBHI IITPUXHU Ta TOHKI Tpajaiii Kodpopy. AKBapeiabHI pO3JMBH Ta JETKI KOHTYypHU
JI0JTAF0Th 300paXEHHSM JIETKOCTI Ta €JIEraHTHOCTI [2].

3okpema, rpadiuni mpuitomu J[. JlayHToHa [3] MOEAHYIOTH €JIETAHTHICT,
MiHIMaJi3M Ta BHIIyKaHICTh. KilbkOoMa BIyYHHUMH IITPUXaMU HE3aBEPILICHUX
cuinyeTiB rpadik nepesae BATOHYEHY 00pa3HICTh Ta XapakTep mMojeni. BiH BipTyo3HO
OayaHCcye Ha MeXi AeTaiizaiii Ta a0cTpakiiii, 3ampoIlyr4u TJsjadya CaMOCTIHHO
JOMHUCITIOBATH 00pa3. BigdyTTs «BIIKPUTOrO MPOCTOPY» B MOro UIIOCTpaIlisx
MIJKPECIIIOE JaKOHIYHICTh, JETKICTh Ta CBOOOAY CTBOpeHuX o0pasiB. ExcripecuBHi
Ma3KH 1JTI0CTpaTopa BTUIIOKOTH MIMPOKI, MIBUAKI PYXH MEH3JIA, IKi CTBOPIOIOTH €(PEeKT
nuHaMiku. BuOipkoBe neTanioBaHHsS aBTOpa BioOpaxkye TpadiuHy CTHIII3aLI0
00nnyus abo akcecyapiB, 3aJIMILAIOYN PEILTY 300pa)K€HHs JIHILIEe OKpeciaeHuM. ['pa 3
HEraTUBHUM IMPOCTOPOM € TrpapiyHUM TOYEPKOM LIIOCTpaTopa, IO YacTo
BUKOPHUCTOBYE O1JI€ TJIO SIK HEB1J €MHY YaCTHHY KOMITO3HII1 (puc. 1).

Puc. 1, a-2. ImocTparii JI./layHToHa 111 MOTHUX BUAaHb €BpOIIH,
1990-2010Ti pp. [3]

CBoero dueproro pobotu bina JlonaBana [4], BuaatHoro rpadika Ta
imocTpaTopa MOXKHA OXapaKTePHU3yBATH K «IIOCTHUHY eJIeraHTHICTb». oro po6oTu
HAraJytoTh IMIPECIOHICTUYHI 3aMaIbOBKHU, B SIKUX JIETKI Ma3KW akBapesi MepenatoTh
PYX, TEKCTYpY TKaHUH Ta HacTpiil. OCHOBHUMH prcaMu HOro TBOPUOCTI €:

- MOBITPSHICTh — aKBapeJbHI MEPEXOJU CTBOPIOIOTH €(EKT JIErKOCTi Ta
eheMepHOCTI.

- KUBOMMCHUNA MIHIMAJI3M — BUKOPHCTAHHS MIHIMyMY JeTajleu, SiKi,
poTe, TOYHO MEpPEAa0Th CYyTh 00pasy.

- eMolliliHa BUPa3HICTh — HOT0 UTIOCTpallii HeCyTh y c001 IeBHUI HACTPiil,
YacTO MiIKPECICHUH TUTABHICTIO JIHIN 1 PO3SMUTUMU CUITYETaMHU.

- BUOIPKOBA JIeTajizalis — XyJ0)KHUK YacTO ONMPalbOBYE JIMIIE KIHOYOBI
eJIeMeHTH (04i, r'yOu, CUITY€eTH), 3aIUIIAI0YH 1HIII JeTanl aOCTPaKTHUMH.
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— CTIOHTaHHI Ma3K{ — aKBapelbHI PO3JMBH JO0JAIOTh PyXy, Nepeaarodn
TEKCTYypy TKaHUHH Ta TUTACTUKY MOJIEII.

— HETaTUBHUH TPOCTIP — aKTUBHO BUKOPUCTOBYE OiJie TIIO JIsI CTBOPECHHS
KOHTPACTY Ta e(PEeKTy JIETKOCTI.

W .

a o 8 e
Puc. 2, a-2. Imoctpanii b.JlonoBana as fashion-xxypnanis, 1990-1i pp. [4]

AOcTpakTHa Ta  eKCIepUMEHTalbHAa  (ENIH-UTIOCTpAIlisl  BUPI3HAETHCA
MOTYXKHOIO EKCIPECI€l0, TMOETHAHHSAM aOCTPaKTHUX IULSIM, TpadiyHUX TEKCTyp 1
3MIMIaHUX TEXHIK. JIMHamMika KOMIO3MIN JOCATAETHCS 3aBASKA TPl KOHTPACTHUX
JHIA Ta XaoTWYHUX MaskiB. lleli HampsMOk wYacTo omepye HECTaHAAPTHUMU
BI3yaJIbHUMH PIMICHHAMH Ta CIOppealicTUYHUMU obOpa3zamu. Cepel BH3HAYHUX
mutiiB — Crina Ilepccon, Anina 3amanoBa, Piuappa ['eiinc, Kamimia ®pencic Tta
Jlaypa Jlaiine.

SIckpaBUM NPUKIAIOM y IIbOMY KOHTEKCTI € TBopuicTh Ctinu [lepccon [5], mo
BUPI3HAETHCS CBOEIK) EKCIPECUBHICTIO, €MOIIMHICTIO Ta BUpPa3HICTIO. MUCTKUHS
MalCTEepHO TOENHYE a0CTPAKTHI aKBapebHI TUISIMH 3 YiTKUMH TpadidHUMU JIIHISIMH,
CTBOPIOIOYM HAIPYTy Mi’K BUIAIKOBICTIO Ta KOHTPOJIEM. li CTHJIb XapaKTepH3yeThCs
HACHYCHOIO TMAJliTPOI0, CMUIMBUMHU KOJBOPOBUMHU DPIMICHHSIMU 3 edeKTamu
IPO30POCTI Ta HalIapyBaHHsS TOHIB. Y poboTax [lepccon peamicTuuHi pucu o0IUYUS
OpraHiyHO TIEPEIUIITAIOTLCA 3 PO3MUTHUMH a00 HE3aBEPIICHHUMH JCTaISIMHU, IO
MIJKPECTIOE CUHTE3 PeaIbHOTO ¥ abcTpakTHOro. I'padiuHa nuHaMika JOCSTAETHCS
3aBASKA KOHTPACTY MK YITKUMH YOPHUMHU KOHTYpaMU Ta M SIKUMH KOJbOPOBUMH
3aJIMBKaMU. BUKOPHUCTOBYIOYM YOPHUJIO, akBapedb a00 KoOJaxl 3 TpaJulliiiHUM
MEKCUKAaHCBhKUM TMarepoM, UIIOCTpaTopka (GopMye BII3HABAHUM CTUJIb — BOJAHOYAC
SCKpaBUM Ta ejieraHTHUI. BoHa moeanye Tpaauiliiiie 3 rocTpuM, 1100 MpeCTaBUTH
Cy4YaCHUM BUTJISA]I LTIOCTPAIIii.
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Puc. 3, a-2. Iimoctpariii C.Ilepccon s npykoBanux ta intepHeT fashion-
Buaanb, 1990-Ti pp. [5]

3 iHmoro 6oky pobotu rpadika Piuapma I'eitnca [6] — e He mpocTo (errH-
UTIOCTpAallii, @ CBOEPIIHI «XPOHIKA MOJU», K1 TEPEeatoTh AyX Yacy 4epe3 JIETKICTb,
pyX i excrpeciio MamoHKa. MOro CTHiIb TO€NHYe IBHAKHHA CKETd i3 XyI0KHBOIO
yytreBicTio. [IIBHMIKi, e€cki3HI JiHII CTBOPIOIOTh  BIAYYTTS JIETKOCTI  Ta
HEBUMYIIECHOCTI: OCHOBHOIO C(eporo IisIbHOCTI Trpadika € rpadiyHuil CKeTYIHT —
camMme Moro 3aco0u BUPA3HOCTI BIH 3aCTOCOBYE il y (pemH-1Ir0CcTpalii.

6

Puc. 4, a-6. Hauepku Ta imoctparii P.I'eiinca ms fashion-xyphanis,
2010-2020-Ti pp. [6]

HemnoBHe BiATBOpeHHS 00pa3iB CTUMYIIOE YSBY, 30CEPEIKYIOUM yBary Ha
CYyTTEBUX €JleMEHTax. Bupa3Ha TeKcTypa Ta 4YiTKI Ma3Kd HaJalTh 300pa’KeHHSIM
JUHAMIYHOCTI Ta KBaBOCTi. CTuib «BynuyHuUN MIMK» XapakTepHO BigoOpaxkae
MOJHHX OCOOMCTOCTEH BYJIMYHOTO CTHIIIO, BUPAXKAIOYM IXHIO YHIKAJIBHICTh 3a
JIOTIOMOT'O10 HE3BUYAMHUX 103 Ta PyXiB.

MonHa 1mrocTpalis He Jidiie BioOpaskae akTyallbHI TEHJIEHI, a i 3HayHO
BIUIMBAE HA PO3BUTOK CY4aCHOTO MHMCTELTBA, CIIPUSIOYH MOETHAHHIO PI3HOMaHITHUX
TBOPUYMX HAMpsAMKiB. BoHa € eeKTHBHUM 3acO00M CIIJIKYBaHHS MK JTU3aiiHEpaMH,
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MapKaMH Ta CIIOKHBadyaMH, JOMOMAararo4v HAOYHO NPEICTAaBUTH KIIOUOBI el Ta
TEHICHITII.

TakuMm yuHOM, MOJTHA 1TFOCTpAIlis TOCTIHHO PO3BUBAETHCS, MPUCTOCOBYIOUHCH
JI0 aKTyaJbHUX BUKJIMKIB 1 30€piraroun CBO€ BaXKJIMBE MICIIC Y BI3YaJIbHIN KYJIBTYpI.
Bona 3anummaeTrbess AMHAMIYHUM MPOCTOPOM ISl TBOPYOTO BUPAKEHHS, Bi3yallbHOI
puBaOJMBOCTI Ta BTIJICHHSA 3aAyMiB y TpadiuyHux oOpasax.
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OCOBJIMBOCTI CTBOPEHHSI KOHIIENIIII IN3AUHY
IMEPCOHAXKIB Y KOMIT'IOTEPHUX ITPAX HA OCHOBI
HAIIIOHAJIBHOI YKPAIHCBKOI MI®OJIOTI' I

VY cyuacHiil iHIyCTpli TeUMILICIO AU3aiiH MEPCOHAXIB BiJIITPa€e KIIOYOBY POJIb
y (hopMyBaHHI YHIKQJILHOTO 1 BITI3HABAHOTO BIPTYyaJIbHOTO CBITY, IO 3AaTCH TJIMOOKO
3aHYpUTH TPaBL B IrPOBY aTMocdepy Ta crokeT rpu. CTBOPEHHS HOBUX KOHIICTIIIIH
JUIS TU3aiiHy TIepCOHaxiB, M0 0a3yeThCs Ha HaIlOHAIBHIN Mi(oJorii, cCTAaHOBUTH
0COOJIMBUI 1HTEpEC, OCKIIBKH TOEAHYE B cOO1 TPaauIiiHI KYJbTYpPHI €JIEMEHTH 3
IHHOBAIIIMHUMH JTU3alHEPChKUMHU pIIICHHsAMH. Takui miaxia goromarae 30araTuTH
BI3yaJIbHUI 00pa3 Tpu Ta CIHpusie 30€peKEHHIO 1 TomyJspu3alii KyJabTypHOI
craauHu B mudporomy Gopmari. Y gociipkeHH1 Oy10 MPOBEICHO aHajli3 METOJIIB
(dbopMyBaHHS IU3aliHY IEPCOHAXIB KOMIT FOTEPHOI I'PpH «3BIIKH 3’ IBUJIACh KPOITUBA?»
Ta PO3IJIIHYTO OCOOJMBOCTI BUKOPUCTAHHSA Mi()OJIOTIYHUX MOTHBIB 1 IXHE 3HAUYEHHS
JUTSl CTBOPEHHS €MOLIMHOTO 3B’ SI3KY 13 CIIO’KUBAYaMH.

MeToto 1aHOTO JOCIIKEHHS 0YyJI0 TPOaHaIi3yBaTu Ta CTPYKTYpyBaTU METOIU
Ta MIJXO0JU J0 CTBOPEHHS KOHIENTyalli3allii MePCOHaXiB y KOMIT IOTEPHUX Irpax Ha
OCHOB1 HAaI[lOH&JIbHOI MidoJyIorii, a TaKoX BUIUIUTH KIIOUYOBI TMPUHIHUIUA Ta
0COOJIMBOCTI BUKOPUCTAaHHS KYJbTYPHUX KOHIEMNIINA y Trpi «3BIAKK 3 SIBUIACH
KpOonuBa?y.

CbOroJiHi B CEKTOP1 KOMIT FOTEPHUX 1TOp AU3alH MIEPCOHAXKIB € OJHIEIO 3 OCHOB
BIIUYTTSI Ta TIMOMHU 3aHYPEHHS Y 11ed CBIT. BukopucTanHs HaiioHaabHOT Miosorii
JUIsL CTBOPEHHS 00pa3iB MEpCOHaXIB BHUKOHYE TOJBIMHY (QYHKLIIO 3aXUCTy
KYJbTYpPHOI CHAJIIMHU Ta HaJAaHHS TPl CHEHU(PIYHOrO BI3yaJIbHOTO MPEACTABICHHS,
SIKE BIPI3HSAE ii B/ IHIIUX NPOAYKTIB.

JlocnikeHHsIM JaHO1 TeMHU 3alMalluCh 0araTo BITYM3HSHUX HAyKOBI[IB Ta
nocinigaukiB. Hanpuknaa, bpunsos C. B. po3risiHyB KOMIUIEKCHUNA aHalll3 irpoBOrO
Iu3aiHy gK MDKaucuuroiiHapHoi cepu [1]. T'onmoBuanceka €. O. nocminuna
0COOMBOCTI pO3pOOKH u3aliH-TpadiKu A ITPOBHX JOJATKIB 3 BUKOPUCTAHHSIM
eneMeHTiB  ykpaincbkol Midosmorii [2]. Suumumu-Kymim A. C., I'pap M. C,
Jlepuenko A. HO., Tepemyk C. O. mpoBenu aHaii3 0COOJUBOCTEH KOHCTPYKTOPIB
CTBOPEHHsSI TepcoHaxiB komm oTepHux irop [4]. Komanma mnpoekty YapiBHwmii
cBiT.UA, sika 2020 poky BUITyCTHJIa MOOLTFHUM HOAATOK 3 YKPAaiHCHKUMH Mi1(p1YHUMU
reposiMi 3 JIOTIOBHEHOI peanbHIcTIO (AR), y 2021 pori cTBOpmiia OpHUTiHAIBHY
HacTIIbHY Tpy «YapiBHmii cBIT. J[)Kepeno cuim», sika cTajla HOBUM KPOKOM Yy
MomnyJisipu3allii ykpaincbkoi midosorii [3].

VY pamkax IOCHKEHHS AW3aiiHy MEPCOHaXKIB KOMIT IOTEPHOI Tpu «3BIJIKHU
3’sIBUJIACh KpomuBa?» OyJI0 PO3MISIHYTO Taki OCHOBHI METOAU (pOpMyBaHHS JH3alH-
KOHLIETIIIi: aHami3 yKpaiHChkoi Midonorii Ta (OJIbKIOpY, SKI CTAIA OCHOBOKO JUIS
CTBOpEHHsI 00pa3iB MEPCOHAXIB; CKETUIHI Ta €CKI3yBaHHs; CTBOPEHHS MYAO0Op/IiB;
MPOTOTUITYBAaHHS; BIPOBA/PKCHHSA Yy AW3aiiH €JIEMEHTIB, M0 MAarTh CHMBOJIYHE
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3HaYeHHS, A1 POPMYBaHHS TIUONIOTO EMOIIIHOTO CIIPUIHSATTS 00pa3iB; CTBOPEHHS
KIHIIEBUX BapiaHTIB TMEPCOHAXIB 3a JIOMOMOTOI0 TpadiuHUX  pPEeTaKTOpiB;
MICUXOJIOTIYHUN aHati3 UIJTbOBOI ayAUTOPIi 3 METOI0 BUBYEHHS CHPUUHATTSA 00pa3iB
rpaBusAMd s (OpPMYBaHHS E€MOLIMHOTO 3B 53Ky, BpaxyBaHHS IXHIX OYiKyBaHb,
KyJbTYPHOTO JOCBIy Ta yIIOAOOaHb.

BukopucTaHHs KOMIUIEKCY TaKUX METO/IIB 3a0e3Ieuye riuO0KHii, MpoayMaHui
1 €CTETUYHO TPUBAOIMBUN JHU3aliH MEPCOHAXIB, IO 00 €IHYIOTh B €001 TpaauIlii
yKpaiHChKOi Mi(hoJIOTii 13 Cy4aCHUMH T€XHOJIOT1IMH TeUMIHyCTii.

VY nochiikeHHI Ha OCHOBI JU3aliHy MEpCOHAXIB Tpu OyJlI0 IpoaHaIi30BaHO
OCHOBHI mpuHIMNK QopMmyBaHHs koHmenmii. Cepen Hux OyJ0 BHAUICHO
ABTCHTUYHICTh, CHMBOJII3M, aJalTUBHICTh Ta CYYacHICTh, SIKI pa3oM (HOPMYIOThH
LUTICHUHM, KyJbTYpHO HACHYEHHMA 1 cydacHUM oOpa3, 10 3AaTHUN ePEeKTHUBHO
nepeIaTi HalllOHaJbHY Mi(oJIOTi0 y opMaTi KOMIT FOTEPHOI TPH.

Ha nepmiomy erami 6yJio 310paHo Ta CUCTEMaTU30BaHO MaTepiai 3 YKPaiHChKO1
M1(oJIOorii, KM pO3riIsAaBcs 3 BaXKIMBOI CHMBOJIIYHOIO 3HauymIicTio. Ha ocHOBI
bOro OyB CTBOpPEHUN TMOYATKOBUM HaOIp e€cCKi3iB MEPCOHAXIB, IO 00’€IHaB
TpaJMIIiitHI 0OCOOIMBOCTI 3 Cy4YaCHUMU JAU3aiHepChKUMH TeHaeHmisiMu (Puc. 1).

Puc. 1. TloyaTkoBi €CKi31 rOJIOBHUX MEPCOHAXKIB Y KOMIT IOTEPHIH rpl «3BIAKU
3’SIBUJIACh KPONHUBa?»

Oco0nuBy yBary Oyso MpUIIIIEHO KOJILOPOBIN mamiTpi, popmi Ta aTpulOyTam,
K1 MAKPECTIOTh CHIIBHUHN 3B’ 30K MEPCOHAXKA 3 MPUPOA0I0 Ta MidoJoriero. Takoxk
BpPaxOBY€TbCA TCHXOJIOTIYHA YaCTUHA CIPUHHATTA — O0Opa3u MOBUHHI BUKJIMKATH
€MIIaTII0 Ta 3al[IKaBJICHICTb Yy TpaBlis, aje MpU LbOMY 30epiraTd BMI3HABAHICTb
YKPalHCbKOI'O KYJIbTYPHOI'O KOy .
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Jlu3zaiiH mepcoHaxiB, IO BKJIIOYA€E HAIIOHAIBbHY Mi(OJIOTiio, M0/1a€ e OAUH
BUMIp 3aHYpPEHHS B IFrPOBUH MPOIIEC, TOTOMarae 11eHTU(IKyBaTH TPaBLiB SIK YaCTUHY
KyJIbTYpH KOPHCTYBAdYiB 1 MiJBHIY€E 3arajbHy IIHHOCTI €CTETUKH MPOAYKTYy. Kpim
TOTO, II€ TaKOXX BIJIKPWBAE HOBI TMEPCHEKTHBU I TOEIHAHHS TPAAUIIHHUX
XYJIOKHIX TIPaKTUK 3 TMEpPeIOBUMU LHU(PPOBUMHU TEXHOJOTISIMH, MIO0 TOCTa€E
aKTyaJIbHUM BUKJIUKOM JIJIsl IU3aifHEpiB Ha rI100aIbHOMY PiBHI.

JlocmipKeHHsT BCTAaHOBUJIO, IO BKJIFOUEHHS HalllOHAJIBHOI MidoJorii B TuU3aiiH
MIEPCOHAXIB Y KOMIT IOTEPHHUX ITpax € BEJIbMHU YCIIIIHUM Yy CTBOPEHHI YHIKAJIBHOTO
BI3yaJIbHOTO CTHJIIO, M0 MIATPUMY€E Ta TMOMYJISpPU3yE KyJIbTYpHY CHAJAIIUHY.
Po3poOka konIenii au3aiiHy MEPCOHAXXKIB HA OCHOBI YKPaiHCHKUX Mi()OJIOTTYHHX
MOTHBIB BCTaHOBIIIOE EMOLIMHUN 3B’SI30K IFPOBOIO CBITY 3 IPABISIMU TaKUM YUHOM,
mo poOuTh 00pa3 aBTEHTHYHUM Ta BIi3HABaHWM. [lepCHEKTMBHUMHU HampsIMamH
JTOCHIKEHBb PO3TIISIAI0THCA MOXKIMBI PO3POOKH METOJIOOTI ISl COCO01B IIHOIIOT
ajanTtaiii pi3HUX €THOKYJbTYPHUX KOMIIOHEHTIB y JM3alHI KOMII IOTEPHUX 1rOp 3
BuKopucTaHHAM VR/AR TexHomoriil s nocusieHHs €eeKTy 3aHypEHHS.

JIITEPATYPA

1. bpunsos, C. B. IrpoBuil nuzaitH aisa rpagiyHUX TU3aiiHEPIB: CTPYKTYpa,
meToauka, kommereHuii. APT-niam®OPMA. 2025. Bun. 2(12). C. 268-281.
DOIl: https://doi.org/10.51209/platform.2.12.2025.268-281 (marta 3BEpHEHHS:
10.04.2026).

2. TonoBuanceka, €. O. Etanmu 1 MeTomm po3poOKu au3aiH-rpadiku
MOOUTRHUX ITPOBUX HOAATKIB. Bichux Kuigcvkoeo HayioHanvHo2o yHisepcumemy
MexHon02iu ma OU3atimy. 2022. C. 190-211. URL.:
https://test.knutd.edu.ua/bitstream/123456789/19961/1/GDIVP_mono 2022 P190
-211.pdf (maTa 3Bepuenns: 10.04.2026).

3. CrtBOpeHO HACTUIBHY Tpy nis momyisipusaiii midonorii  Ykpainu.
Ukrinform. 2022. URL: https://www.ukrinform.ua/rubric-presshall/3331570-
stvoreno-nastilnu-gru-dla-popularizacii-mifologii-ukraini.html  (mata 3BepHeHHS:
10.04.2026).

4.  Suuumma-Kymim, A. C., I'pad, M. C., JleBuenko, A. 1O., Tepeuyk, C. O.
AHani3 0coOJMBOCTEN KOHCTPYKTOPIB CTBOPEHHS MEPCOHAXIB KOMIT IOTEPHUX 1rOp.
Texniuni nayxu. 2023. Ne 1(91). C. 200-206. DOI: https://doi.org/10.26642/ten-
2023-1(91)-200-206 (mara 3Bepuenns: 10.04.2026).

324


https://doi.org/10.51209/platform.2.12.2025.268-281
https://test.knutd.edu.ua/bitstream/123456789/19961/1/GDIVP_mono_2022_P190-211.pdf
https://test.knutd.edu.ua/bitstream/123456789/19961/1/GDIVP_mono_2022_P190-211.pdf
https://www.ukrinform.ua/rubric-presshall/3331570-stvoreno-nastilnu-gru-dla-popularizacii-mifologii-ukraini.html
https://www.ukrinform.ua/rubric-presshall/3331570-stvoreno-nastilnu-gru-dla-popularizacii-mifologii-ukraini.html
https://www.ukrinform.ua/rubric-presshall/3331570-stvoreno-nastilnu-gru-dla-popularizacii-mifologii-ukraini.html
https://doi.org/10.26642/ten-2023-1(91)-200-206
https://doi.org/10.26642/ten-2023-1(91)-200-206

E‘Ei ‘ Il MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLUIA

CUHEPTIA HAYKU | BIBHECY 2026

YK: 008:316.722, 7, 7.012; 658.512.23
Cepeiit IIEHHUK
cmapuuil UKIA0ay Kageopu OU3atiny
Xepconcokuu HayionanbHUu mexHidHul yHigepcumem

MIK ®ITIBEKOM 1 HACTYIIHOIO BEPCI€10: A®EKTUBHUI
JOMEH K IHCTPYMEHT AHAJII3Y IU3AUH-IIPOLHECY

Beryn

HapuanHs smu3aiiHy BiaIlITOBaHE I1HAKIIE, HIXK OUIBIIICT, aKaAeMIYHUX
JTUCHUIUTIH. 3aMICTh JIGKIIM 1 TECTIB — LUKJI: 3700yBad poOUTH POOOTY, OTPUMYE
KpUTHKY, TiepepoOisie. TpanuiiiiiHa memaroriydHa oifiHka OayuTh JIMIIE IMOYATOK 1
KIHEI[b: 110 3pOOMB 10 KPUTUKH 1 MO micis. Bece Mk HUMH - BHYTPIIIHS peaKIlis,
OCMHUCIJICHHSI, PIIIEHHS - 3aJIUIIAE€THCS MeIaroriyHo HEBUMMUM. Y JTHU3aiH-OCBITI, ¢
caMe TMpolec NPUUHATTS PIIMIEHb € TOJOBHUM TMpeaMeToM (QOpMyBaHHS, IIe
CTPYKTypHa npoodiema.

B ymoBax nucraHimiiiHoro HaBuaHHsS Ha 0a31 LMS-mmargopm BoHa
3arOCTPIOETHCS: 3HUKAE KUBUW HEBEPOAIbHMI KaHaJl KOMYHIKAlli, a €IUHUM
MarepiajioM JJisl aHaji3y 3aJMIIAIOThCS 130J1b0BaHl1 (aitiim - podora 10 Piadexy 1
nicas. AQEeKTUBHMI JOMEH TakCOHOMIi biayma mpomnoHye MOBY Uil OMKCY I[HOTO
MPUXOBAHOI0 Tpoliecy. MeTa cTaTTi - aanTyBaTH 1[I0 paMKy 110 crieludikyd Au3aiH-
OCBITH 1 OKPECIUTH METOAUYHY MPOOJIEMY, 1110 BUHUKAE B AUCTAHIIITHOMY (opmari.
Posrasimaerbest Mozienb CTYNIMHOTO HABYAaHHS 3 €KCIIEPTHOIO OIIHKOK Yy (opmarti
«BUKIAMA4 — 37100yBau», XapakTEepHY I Bi3yaJIbHUX KOMYHIKaIIA 1 rpagpidyHOro
JA3aiHY .

1. AdpexTHBHUIA JOMEH: CTAaH MUTAHHA

Takconomiss biyma (1956) [1], mepernsayra KparBomom y 2001-my [3],
BUOKPEMJTIOE TPU JOMEHU HaBUYaIbHUX IIel. KOrHITUBHMI — maM'siTh, pO3yMiHHS,
3aCTOCYBaHHS, AaHali3, OIL[IHIOBaHHS, CTBOPEHHS — CTaB CTaHJApPTOM OCBITHIX
nporpaM. AQexTuBHUN JOMeH [2] onucye HE Te, 110 JI0JANHA 3HAE YU BMIE, a T€, K
BOHA CTaBHUThCS: 70 1H(OpMaIlii, 10 OIIHKH, JI0 BIACHOI pOOOTH. Woro m'sates PIBHIB -
Cnpuitasattsa, PearyBanns, Bwusnanns 1iHHOCcTi, Oprasizaimiss  IHHOCTEH,
XapakTtepu3zallisi — yTBOPIOIOTh 1€papXito Bijl 30BHILIHBOT MOBEIIHKHU JO BHYTPILIHBOT
IIHHICHOT To3uIlii. Ha mnpakTuii med gomMeH 3alduiiuBcs Ha mepudepii: BakKo
CIIOCTEpIraTH, BaXK4ue BUMIPIOBATH, HE BKIIAJIA€THCS B TECTH.

SIk 3acBiguye aHaji3 METOJUYHOI JIITEpaTypH, Y BITUM3HSHINA BUILIA OCBITI
adeKTUBHUN JIOMEH 3aJMIIAETHCS MAapriHaTi30BaHMM — HaBYajbHI MPOTPAMHU
31€01ITBIIIOr0 OYIyIOThCS 0€3 SBHOI TAKCOHOMIYHOT OCHOBHU. Y MIKHAPOJHIN AW3aiH-
nenarorimi podotu JI. Januenc [5] ta M. bnaiitman 31 criiBaBropamu [6] dikcyroTh
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aeKTUBHI peakiii 3700yBauiB Ha CTYAIMHY KPUTUKY, OJHAK OMUCYIOTh ()EHOMEH, HE
IPOMOHYIOYH 1HCTPYMEHTY MOTO menaroriynoi niarHoctuku. Takconomis KparBona

[2] 3amoBHIOE 110 MPOTAIHMHY: MEPEBOAUTH adEeKTUBHUM JOCBiA 3 PIBHA OMUCY Ha
piBeHb Kitacudikarrii.

2. Cnenmdika nu3aiiH-ocBiTh i norpeda B agekTuBHIl pamui

Jln3aiin — aBTOpPChKa AiSUIbHICTB: 37100yBad CTBOPIOE O0'€KT, Y SIKUH BKJIAJICHO
BJIACHE MHCIICHHS 1 TMO3MIII0, TOMY 3OBHIIIHS KPUTHKA YacTO CHPUUMAETHCS SK
OLIiIHKa 0cOOUCTOCTI. BigokpeMuT «Mor0 poOOTY» BiJl «MEHE» 1 MPUNUHATH KPUTHUKY
AK pecypc - 1ie aeKTUBHUN PO3BUTOK, @ HE KOTHITUBHUMI. BonHouac nu3aiiH-mporiiec
ITEpaTUBHUN 3a MPHUPOAOIO: 3[ATHICTh MPOJYKTHBHO B3a€EMOJISATH 13 30BHIIIHBOIO
OI[IHKOIO € IIEHTPaJIbHOI0 KOMIETEHTHICTIO. OIIHIOBaHHS B JIM3aiiHI HE Ma€ €JUHOT
MpaBUJILHOI BIAMOBI/IL, TOMY CaM XapakTep Jiajory 3700yBaya 3 KPUTHKOIO BXKE €
HaBYAJLHUM MaTEPiaJioM - SIKIIIO € IHCTPYMEHT HOTro 34uTyBaTH. A(PEKTUBHUI TOMEH
[2] Takuii iHCTpYMEHT MPOIOHYE.

3. II'aTh piBHIB aeKTUBHOT0 IOMEHY: aJaNTALlifl 10 AU3aHH-TIpoLieCy

Koxen piBeHb JOMEHY [2] 3ainuiiae ciijly «J1eabTl apTedakTy» — pi3HUI MIXK
BepCisiMU POOOTH JI0 1 MICISA KPUTHUKH.

Cuopuiiasarrsa (Receiving) — cnpuiinsaitTa kputuku. Yu 3100yBau y3arami
gye Te, 1o oMy roBopsaTh? be3 1poro 0a30BOTr0 piBHS BCl HACTYITHI HEAOCSDKHI.
JlenwbTa apTedakTy: 3MiHU BiJICYTHI a00 XaO0TU4HI, 0€3 3B'I3KY 3 (h110eKOM.

PearyBanns (Responding) — peakuisi Ha KpUTHKY. 3'SBISIETHCS aKTUBHICTB:
MUTAHHS, YTOUYHEHHsI, He3roAa abo miaATBepkeHHs. OLIHIOETHCS HasBHICTh PeakKilii,
a He ii mpaBuwibHICTh. [lenpTa apredakTy: BHUIpABIEHO pIBHO TE, LI0 BKa3aB
BUKJIJaY.

Busznannsa uinnocti (Valuing) — Bu3HaHHs1 HiHHOCTI KpUTHKH. 3100yBay
MMOYMHAE CTABUTHUCS JIO 30BHIIIHBOI OIIHKH K JI0 pecypcy, a He A0 Bumoru. [lepexin
Bi10yBaeThcsl TuX0. Jlenbra apredakTy: 3100yBad KOMEHTYE PIIICHHS! — TOSICHIOE, 3
YUM MOTOAMBCS, a 3 YUM Hi.

Opranizanis ninaocrei (Organization) — BHyTpillHE NPUHHATTS IHHOCTI
sikocTi. He «3po3yMiB npaBuiio» (KOTHITUBHUHM aKT), a «BUPIIIMB, 10 TaK Ma€ OyTH
CKpI3b» — aKT NPUUHATTS LIHHOCTI Ta ii Y3TOJKEHHS 3 IHIIMMH MPIOPUTETAMH.
JlenbTa apTedakTy: BUMPABICHO HE JIMIIIE BKa3aHe MICle, a i aHaJIOT14H1 MpoOJIeMu B
IHIIIMX YaCTUHAX pOOOTH.

Xapakrepusaniss (Characterization) — criiika npodeciiiHa noBegiHKa.
[{iHHOCTI CTarOTh pUCOI0 OCOOMCTOCTI. 3700yBau IIyKae KPUTHUKY CaM, IOKa3zye
yepHeTkn Oe3 Tucky. JlenpTa apTedakTy: poOOTa MPHHIUIIOBO IMEPEOCMHUCIICHA;
MPOTIOHYIOTHCS PIICHHS, TIPO K1 HE UIIIIOCS.

Pyx mo piBHSIX HE € JiHIHHUM: 3700yBa4 MOKE€ BIIKOTUTHCS 10 HUKYOTO PIBHS
M1 BIUTHBOM CTpecy abo CKIaaHOCTI 3aBaaHHs. Lle Bimome oOMexeHHs i€papXidHOi
moxem Kparsona [2; 3].
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Taomung 1.
Mapxepu apeKTHBHOTO JOMEHY B TU3aHH-TIPOLIEC]
PiBeHb 30BHIIIHII IPOSIB TumnoBuii KOMEHTap
(irmMKaTop) 3mo0yBava
CrnpuiiHsT 3MiHU BizicyTHI 00 MOBYAHHS, «s IIIC HE BCTHUI
TS XA0THUYHI
PearyBanu Bunpasneno nure «51 3poOUB SIK BU CKa3aJIn»
i T€, 110 BKa3aB BUKJIaga4
Busnanus Bka3zane BurpaniieHO «IToronuscs, ane ochb
IIIHHOCTI + KOMEHTap J10 3MiH 3aJINIINB, 00...»
Opranizai Bxkasane + «IlepeBipuB yce 3a uuM
1 HIHHOCTEM  aHajoriuHi npobiemu 0e3 MIPUHLIMIIOM
MMIKa3KU
XapakTtep Po6ora «Cam 3p03yMiB 1110 Tpeda
n3aris MepeOCMHUCIICHA; HOBI 3MIHUTH KOHIIEIIIIIFO»
pIIICHHS

4. IncranuiiHuii popMaT: KOJIU 3aJINIIAECTHCSA TUILKU apTedakT

B ayaurtopii HeBepOanpHa moOBeAiHKa 3700yBaya MiJ 4Yac MEperyiaay - SK
CIyXa€, Yd 3aKPUBAETHCS, UM 3aXHUIIA€ PIIICHHS - caMa Mo c0o0l € MeJaroriyHoio
iH(popmariero. BukopucroBytoun tepminosnorito /. lllona [4], aynuropauii ¢popmar
703BOJIsIE criocTepirati «peduiekciro-B-aii» (reflection-in-action) — MutTeBy peaxiiito
Ha KPUTHUKY B mporieci podotu. Jluctanimiinuii Gpopmart 1eil KaHaja CyTTEBO 3BYXKYE:
Bijieo3anuc 3aHATTA Pikcye dindek BUKIagava, ajie He peakiliro 3100yBadya Ha HHOTO.
Mix meperyisiioMm 3amnucy 1 HacTYNHbBOIO BEpCi€l0 poOOTH BIIOYBAa€eThCS came TOM
aheKTUBHUHN TIpolLIeC, JOCTYITY JI0 SIKOTO BUKJIAa/Iay HE MaE.

[legaroriyHo JOCTYNMHUMH 3alUINAIOTHCA JBa apTedakTu: Bepcis J0 1 Bepcis
micas. TyT BuHUKae GeHOMEH «MeXaHiYHUX MPaBOK» — 3700yBad BHOCUTH 3MIHH
BIJIMOBIHO J0 3ayBaK€Hb 0€3 peajbHOTO BKJIOUECHHS aeKTHMBHOrO Tpoliecy: 0e3
OCMUCIJICHHS, 0€3 NPUIHATTSA LIHHOCTI KPUTHUKHU. 30BHI poOOTa MOXE BUIIISAATH
Kpaille, BHYTPIIIHbO — apEKTUBHUN TOMEH HE aKTUBYBaBcs. JucTtaHuiiauii hopmar
CTBOPIOE YMOBH, [JI€ MEXaHIYHI NpPaBKU 1 CHPaBXKHIA a(EeKTUBHUIA PO3BUTOK
BUISIIAIOTh OJIHAKOBO. BapTo TakoX BpaxoByBaTH «UU(POBY TPUBOKHICTHY:
MiHIMaJbHa JIeJIbTa HE 3aBXIU CBIAYMTH NMPO HU3bKUN piBeHb CHpUMHATTS — 1HOII
3100yBa4 ocMuciuB (igdek, aie MOBYUTH Yepe3 CUHAPOM CaMO3BaHIls abo Opak CiiB
JUTSL apTyMEHTYBaHHSI.

5. O0MmexeHHs MoeJTi

MogBHa ynepemxeHnictb (Linguistic bias). OrintoBanHS 4Yepe3 TEKCTOBUU
KOMEHTap PHU3UKY€ BUMIPIOBATH PIBEHb MOBHOI KOMIIETEHTHOCTI, a HE pIBEHb
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OPUMHATTSA LIHHOCTeW. Matpuist mapkepiB (Tabm. 1) omiHioe piBeHb MpodeciitHoi
KOMYHIKaIIii — Te, 1[0 MOKHA CIIOCTEPIraTh, a He eMOIIIHUIA CTaH SIK TaKUH.

SkicTe ¢indexy sk 3mMiHHA. SIKIIO KPUTHKA € JIECTPYKTHBHOIO, HYJIHOBA
JenbTa MOXE O3HAaYaTH BUIIMK apeKTUBHUN piBEHb — 3JaTHICTh 3aXUCTUTHU
oOrpyHToBaHe pimeHHs (Xapakrepuzailis). Mojenb He BpaXxoBY€ SIKICTh (ia0eKy, i
1e ciij Opatu 10 yBaru.

HyaboBa gesibTa y TBOPpUOMY NOIIYKY. 37100yBad MOXE JAOCTIAUTH YUCICHH]
aNbTEPHATUBH 1 TIOBEPHYTHUCS JI0 MEPUIOTr0 BaplaHTy — CHUCTeMa MOOauYuTh HYJIbOBY
JeIbTY, X04a BII0OyBCs 3HAUYHUN aQEeKTUBHUN IIJISAX.

BucHoBku

[I'atb piBHIB a)€KTUBHOTO AOMEHY [2] MalOTh KOHKPETHI MPOSIBU B TOMY, SIK
3100yBay-Au3aiiHEp B3aeMoie 13 KpuTukoro. KoxkeH 3anuinae ciiji y JeibTl
apTedakTy - HAUJOCTYMHINIOMY 1 HallHEOAHO3HAYHINIOMY MOKa3HUKY a(EeKTUBHOTO
PO3BUTKY. Y BITUM3HSHINA (DaxoBid JU3alH-OCBITI IIs1 paMKa J0CI HE cTaja poOouruM
IHCTPYMEHTOM, XO4Ya KOMIETEHTHICHUN MiAXiJ JCKJIapye yBary A0 IIHHOCTEH 1
CTaBJICHb 0€3 MPOIO3UIIT KOHKPETHUX 3aCO0IB 1X B1JICTEKEHHS.

Cnuparounch Ha KoHuemniito «pediekcii-B-aii» J[. Illona [4], po3B's3aHHIM
npoOJeMu MOXKE CTaTH CTPYKTYpoBaHUN pedICKCUBHUM CYNpOBIT 10 KOXKHOI
iTepallii — KOpOTKWUM (OpMAaTUBHMI KOMEHTap 3100yBava IIOAO MPUHHATHX 1
BIIXWICHUX pIllIEHb, [0 HE BIUIMBA€ Ha IMIJCYMKOBY OIIHKY. [HaKie BHHHKA€E
«pednexkcuBHa BTOMa» (reflection fatigue) 3 imiTamiero BUIIMX PIBHIB y TEKCTI.
OCKUIBKM TUCbMOBHM (opMar He 3HIMAE MPOOJIEMH MOBHOI YINEpEIKEHICTI,
KOMIJISKCHAM  PIiIICHHSAM Ma€ CTaTH TMepexiJy 0 CHCTEMH TPOTPECHBHUX
dbopmyBanbHux miepersiAiB (Progressive Formative Assessment) 3 1HTerpariero
YCHUX Ta MUCbMOBHUX a)€KTUBHUX MApKepiB Y NPOMIKHI KOHTPOJIbHI TOYKH JAU3ANH-
nporecy. Po3poOka Ta emmipudHa ampoOarliss Takoi apXiTeKTypu € TPeaMETOM
MOIAJIBIIOTO TOCHIIKEHHS.
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YIAK 747.012:373.24
Onexcanopa IHIME/TbOBA-HECTEPEHKO
doxkmop @inocoii, doyenm,0oyenm kagedpu ousauny inmep epy i meoOi6
Oneca CEPbOI'THA
3000y8au uwoi ocgimu
nepuio2o (6axanaspcvko2o) pieHs, 4emeepmozo poKy HAGYAHHS
Kuiscoxuii nayionanvhuil yHigepcumem mexHono2iu ma Ou3aiHy

JIU3ATH IHTEP’€PY 3AKJIAIB JOLIKLIBHOI OCBITH B
YMOBAX BOCHHUX AIi

AKTyajabHicTh TemHu. [loBHOMacTabHa BiiiHa B YKpaiHi 3aroctpuiia notpedy
HEe Jume Yy (I3MYHOMY BIJIHOBJIEHHI OCBITHBOI 1H(pacTpykTypu, a " Yy
MIEPEOCMHUCIIEHHI SIKOCTI CEpEeNOBHILA, B SKOMY NepeOyBae IUTHHA. 3a JaHUMH
UNICEF, Ha noyaTky 4eTBEpPTOro HaBYAJIbHOI'O POKY MiJ Yyac BIiHU Oarato AiTeil Tak
1 HE OTpUMAJIM MOBHOLIHHOTO JOCTYIY JO JOUIKUIBHOI OCBITH, a B IPUPPOHTOBUX
perioHax 83 % aiTeil paHHBOTO BIKY BUSBJISIOTH O3HAKH €MOLIIHHOTO BUCHAXEHHS Ta
3aTpUMKH po3BUTKY [1]. BomHouwac, 3a MOBIIOMJICHHSM MIHICTpa OCBITH 1 HayKu
VYkpainu, cTaHOM Ha 1o4aToK >KOBTHA 2025 poky B YkpaiHi OyJio MOMIKOKEHO a0
spyiiHoBaHo 1506 mutcankiB [3]. HocmimkenHs Rating Group ta UNICEF Takox
3aCBITUMJIO 3POCTAHHS YaCTKH JITEH 13 BUCOKMM a00 MiABUIIECHUM PIBHEM CTpECy 3
27 % Bocenun 2024 poky no 37 % y xoBtTHI 2025 poky [2]. 3a TakuX yMOB Ju3aiiH
3aKiadiB JIOMIKIJIBHOI OCBITM MAa€ pO3IISIIATUCS HE SIK JAPYTOpsAHE €CTETUYHE
odopMIICHHS, a SIK OJIMH 13 YMHHHUKIB O€3MeKH, NMCUXOEMOIIHHOI cTabimi3aiii Ta
PO3BUTKY TUTUHHU.

Mera gocaigikeHHsi TOJIATa€ y BU3HAYEHH! MPUHLMINB AW3alHY 3aKjajaiB
JOIIKUIBHOI OCBITH B YMOBAaX BOEHHHUX [I1{ Ta MICISIBOEHHOTO BITHOBJIEHHS YKpaiHW,
a TaKoX Yy BHSBICHHI MPOCTOPOBUX PIlIEHb, IO TOEIHYIOTh 3aXHCHY,
BIJTHOBJIIOBAJIbHY 1 pO3BUBaJIbHY (DYHKIIIT OCBITHBOT'O CEPEIOBUIIIA.

AHayi3 ocTaHHIX AocCailKeHb i myOJikauniii. Y cyyacHuUX HOCTIIHKEHHSIX
nenani OuTbllie yBard MPUAUISIETHCS BIUIMBY (PI3MYHOTO CEpPEOBHUINA HA PO3BHUTOK 1
camoniouyTTs mitei. H. Knauf migkpecroe, 1o 715 OMIHKK JOMIKUIBHOTO MTPOCTOPY
MOTPpiOHI HE JUIIE TEeNaroriydi, a ¥ MPOCTOPOBO-Bi3yallbHI IHCTPYMEHTH aHaji3y,
OCKIJTbKM CEpEJOBHINE MPSIMO BIUIMBAE HA JOCBiA nuTuHU [4]. Y cucTeMaTuyHOMY
ornsial X. Meng, M. Zhang, M. Wang BCTaHOBIJIEHO, LIO0 OCBITJICHHS, AOCTYI [0
npnpozm Bi3yaJbHa Oprasizailis MPOCTOPY Ta HOro eCTETHYHI XapaKTePUCTHKH
NoB’si3aHi 31 370poB’siM 1 komdoptom miteit [5]. Hocmimkenns J. Winroth Ta
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CHIBaBTOPIB JOBOJAUTH, WIO0 AaKyCTHYHI TapaMeTpH JOUIKUIBHUX MPUMIIICHb
HEOOX1IHO OLIHIOBaTH caMe 3 TO3UIlll JAWTHUHHU, aJPKE YMOBHU pPO30ipIUBOCTI
MOBJICHHSI I AiTeW 1 gopociux He 30irarothes [6]. YKpaiHChKI peKoMeHmarrii
UNICEF, po3po6aeni Ha ocHoBi meromosorii ECERS-3, aknenTyroTh 3HaYeHHS
0e3IMeyHoro, 1HKII03UBHOTO Ta SKICHO OPraHi30BaHOTO OCBITHBHOTO cepefoBuIia [7].
Boanouac Tematnunuii orsisin M. Zairul Ta N. Hafizah y3araneHioe m’sth mMpoBiTHUX
HaIpsMiB Cy4acHOTO NPOEKTYBAaHHS JUTSYUX IPOCTOPIB: O10(1IbHUMA, ITPOBUH,
CEHCOPHO-EMOIIIIHUHN, 1HKIIO3UBHUM 1 KyJIbTypHO-imeHTUdIKamiiHui [8]. OnHak
IMUTAaHHS 1HTErparii IUX MIIXO0MAIB y KOHTEKCTI BOEHHUX PHU3UKIB JJII 3aKJIaJiB
JOIKUIBHOI OCBITU Y KpaiHU 3aJIUIIAETHCS HEJOCTATHBO PO3POOIICHUM.

Bukaan ocHoBHOro marepiany. CyuyacHuil 3akiaja AOUIKIIBHOI OCBITH B
yMOBaxX BIMHM Ma€ MPOEKTYBATUCA K OaraTolIapoBE CEpPEAOBULIE, y SKOMY
MOEAHYIOTHCSI MOBCSAKACHHUNA OCBITHIN CIieHapid 1 ClieHapiil HaA3BUYANHOI CUTYyaIli.
Ile o3nauae, mo0 Oe3nmexka HE MOXKE 3BOJUTHUCS JIMIIE A0 HASIBHOCTI YKPUTTS SIK
OKPEMOTr0 TEXHIYHOTro MpuMileHHs1. BoHa Mae OyTH 1HTErpoBaHa B 3arajibHy JIOTIKY
MIPOCTOPY 4Yepe3 3pO3yMUTy HaBiraiiro, KOPOTKI Ta 4YUTaOEIbHI HUISXM €Bakyarlii,
MpOJAyMaHe PO3MIIICHHSI BXOJIB, aBTOHOMHE OCBITJICHHS, BEHTWIALIO, CaHITapHI
BY3JIM T4 MOJIMBICTh TPUBAJIOTO NepeOyBaHHs JITEH Y 3aXHUILEHOMY CEpEIOBHUILI Oe3
P13KO1 3MIHH [ICUXOJIOTTYHOTO CTaHy.

He MeHI BaXJIWMBUM € BIIHOBIIIOBAJIBHUM TMOTEHIAN mpocTtopy. s mitei
JOIIKUIBHOTO BIKY, SIK1 >KUBYTh B YMOBaX IMOCTIHHOT TPUBOTH, CEPEIOBUIIIEC Ma€e OyTH
BI3yaJIbHO 3pO3YMUIUM, MAaCIITa0OHO CHIBMIPHUM, TaKTHJIBHO KOMQPOPTHUM 1
CEHCOPHO 36alaHCOBaHMM. MeThcss He NMpo JIEKOPATHBHY «IUTAYICTE» y BHTIAM
HaJIMIPHO SICKpPAaBUX KOJBOPIB UM IMEPEBAHTAXKEHOTO JEKOPY, a MpO CIOKIHHI
KOJIOPUCTUYHI PIIIEHHS, JOCTaTHIO KUIBKICTh TPUPOAHOTO CBITJIA, M Kl NEPEXOAU
MDK (QYHKIIOHAJIBHUMH 30HAMH, aKyCTHUHUNA KOMGMOPT, HasBHICTb MICUb IS
YCaMITHEHHS Ta €MOULIMHOTO MEepenovYrHKy. Takuil miaxiJ 0COOJMBO aKTyalbHUH y
KOHTEKCTI1 3pOCTaHHS JUTAYOr0 CTpecy, 3adikcoBanoro y 2024-2025 pokax [1; 2].

Tperboro Tpynmow BUMOI € THYYKICTh 1 ajantuBHICTh. [IpocTip 3akmany
JOIIKUTHHOI OCBITH Ma€ MIATPUMYBATH Pi3HI (HopMaTH MisUIBHOCTI: TPy, HaBYaHHS,
IHIUBIyalbHY ~ poOOTYy,  TpYMOBI  3aHATTS,  BIATMOYMHOK,  TICHXOJIOTIYHE
po3BaHTaxeHHs. Lle mocsraeTbes 3aBAsiKM MOOUTBHUM MEOJISIM, 3MIHHUM CIICHAPisAM
30HYBaHHS, TpaHC(HOPMOBAHUM neperopoaKam, O6aratoyHKIIIOHAIILHOMY
00JIaTHAaHHIO Ta MOKJIMBOCTI MIBHJIKOTO TEpenpoduIOBaHHS OKpEMUX IIISHOK. B
yMOBaxX OOMEXEHUX PECypCiB came THYYKICTH JO3BOJISE MIABUIIUTH €(EKTHUBHICTH
BUKOPUCTAHHS IUIOINI O€3 BTPATH SIKOCTI CEPEIOBUIIIA.

OxkpeMoi yBaru mnoTpeOyrOTh MPUHLMUIINA IHKJIIO3MBHOCTI Ta YHIBEpCAIbHOTO
nu3aiiHy. BoHu MaroTh peaizoByBaTHCS He (opManbHO, a Ha PIBHI IIOJEHHOIO
KOPUCTYBaHHS: 4depe3 0e30ap’epHi MapUIpyTH, €proHOMIKY AMTSIYOro OOJIaHAHHS,
TaKTWJIbHI ¥ Bi3yaJlbHI OPIEHTUPH, TOCTYTHI CaHITApHI MPUMIIMICHHS, 3py4YHl 30HU
OUIKYBaHHS JJi OaThKIB Ta MPOCTOPU, PUAATHI JJIs NITEH 13 PI3HUMH CEHCOPHUMHU ¢
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MOBEIHKOBUMH OCOOJIMBOCTSAMH. Y IIbOMY KOHTEKCTI 3aKJIaJl JOMIKIIHHOI OCBITH Ma€e
pO3TISAATUCA SIK CEPEIOBUINE MIATPUMKU HE JUIIE AJI1 AUTUHU, a W A7 POJAUHU Ta
MeJarOriYHOTO IMTEPCOHAITY.

[lepcrieKTUBHUM HAmpsIMOM € TaKoXK O10(DINTbHUN MiAXiA, SKUNA BHSBISETHCA
yepe3 IHTErpaiild MNPUPOJHOTO CBITJIA, 3€JICHUX E€JIEMEHTIB, HATypalbHUX a0o
BI3yaJIbHO TEIUIMX MaTepialliB, MIPUPOJAHUX TEKCTYp 1 MOTHBIB. CHCTEMaTHYHI OTJISIH
MiATBEP/KYIOTh  MMO3UTUBHUM BIUIMB JOCTYIy JI0 TPUPOAM Ta BI3yalbHO
BIIOPSIZIKOBAHOTO CEpPEJOBHINA Ha caMmomnodyTts aiteit [5; 8]. s ykpaiHChKOro
KOHTEKCTY Ba)KJIMBO JIOMOBHIOBATH Il PIIICHHS JIOKAJIbHUMH KYJIBTYPHUMH KOJaMH,
abu cepepoBuile He Oyn0 aOCTpPaKTHO «CydyacHUM», a (OpPMyBaJlo BITUYTTS
HaJIC)KHOCTI, BITI3HABAHOCTI Ta 3B’S3KY 3 MICIIEM.

[TokazoBumu € ABa keiicu. Jutsauuit cagok y ['yactamii, cipoekToBanuii Mario
Cucinella Architects micig 3emnerpycy 2012 poky, T€MOHCTpYe€, IO BiJIHOBJIEHHS
MOIIKOKEHOTO 3aKjIay MOXKE CTaTH IMiJCTaBOIO JJIsl CTBOPEHHS HOBOI IMPOCTOPOBOI
MO, JI€ TMO€NHAHO Oe3NeKy, MPUPOJTOOPIEHTOBAHICTh 1 Cy4YacHY OCBITHIO
KoHLenuiro [9]. YkpaiHCbKMM MpuKIagoM € auTsuuid canok «Pyrta» B Ipmewi,
BIIHOBJICHUH MicJisl pylHyBaHHA Ha 75 %. Lleit 00’ ekT mokasye, 110 Bi0y/10Ba MOXKE
MOEAHYBAaTH CydYacHl CTaHJApTU Oe3NeKd Ta I1HKJIIO3UBHOCTI 3 OHOBJICHUM
Bi3yalbHUM oOpasom 3aknany [10]. OOuzpBa mnpukiIaav MiATBEPIKYIOTh:
BIJIHOBJICHHS JTUTCAJIKa € HAWOIIBII IIIHHUM TOJ1, KOJIM BOHO HE BIATBOPIOE 3acTapiity
MO/JI€JIb, @ BUKOPUCTOBYE KpU3Y SIK MIJCTaBY JUIsl SKICHOTO OHOBJICHHS CEPEOBUILA.

BucnoBku. OTxe, u3aiiH 3aKJIa/liB JOMIKIIFHOT OCBITH B YyMOBaX BOEHHUX il
Ma€ BUXOJIUTH 32 MEX1 PEMOHTHO-BIIHOBIIOBAILHUX POOIT 1 JOPMYBaTH HOBY SIKICTh
OCBITHBOTO MpOCTOpY. HailbiIbi 3HAUyIIIMMU € TaKi HApsIMU: IHTETparlisi Oe3MeKu B
MOBCSAKICHHUM CIIEHapiil KOPUCTYBaHHS, CEHCOPHO BHUBaXXEHA W TICHMXOJOTIYHO
NIATPUMYBaJIbHA OpraHizalis IHTEp €py, THYYKE 30HYBaHHS, IHKJIIO3UBHICTD,
akycTUYHU KoMmpopT 1 OilodinbHi pimeHHa. [IpakThMuHa WIHHICTH OJEpP KAHUX
pe3yJbTaTIB MOJATa€ B MOXKIMBOCTI BUKOPUCTAHHS CPOPMYIIHOBAHUX MPUHLIUIIB 1]
yac TMPOEKTYBAHHS, PEKOHCTPYKLII Ta MOJEpHi3alli yKpaiHCbKUX 3aKJIaJliB
JOIIKUIBHOI OCBITH Y BOEHHUH Ta MICISIBOEHHUMN MEPI0IU.
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TBOPUYICTD XYAOXHUKA AK JZKEPEJIO IJI51 PO3POBKH
PIPMOBOI'O CTUJIIO BAPBEPHIOITY

3BepTar0dM CBOIO yBary J0 peaiiil rpadiqHoro Au3aiiHy ChOTOJCHHS, MOXHA
CMIJTUBO CKa3aT, MO (ipMOBHI CTHJIL CTaB WOTO HEOJIMIHHOIO CKJIaJIOBOIO, MIITHO
3aKpIMUBIIKCH y TEPeNiKy MpornoHoBaHux mocayr [1, c. 10]. ¥V cywyacHux ymoBax
PO3BUTKY PUHKY TOCIHYT Ta 3pOCTAHHS KOHKYPEHIi MK 3aKiiaJlaMud pi3HUX cdep
JUSJIBHOCTI  OCOOJIMBOrO 3HA4YeHHs HaOyBae (opMmyBaHHS BITI3HABAHOTO 00pa3y
OpeHny.

[TonsiTTss (PipMOBOTO CTHIIFO BU3HAYAETHCS K KOHKPETHA MpaKTHYHA (opMma
peanizanii CUCTEMHOIO AW3aiiHy, 10 00’€Hye y coO0l METOAMYHY MOCIAOBHICTh
LUIICHOTO TPOIECYy PO3POOKH KOHIIEMIli €CTETUYHO-XYJ0KHBOT Bizyasizali
CKJIQJTHOTO COLIIOKYJIETYPHOIO 00’ €KTY Ta JIOT1YHE MpOrpaMyBaHHs LIed OopraHi3anii
CUCTEMHU JIISUTBHOCTI 3 peani3alli 1 BupoBaJukeHHs [2]. @ipMOBHI CTUIIL (HOPMYETHCS
IHAUBITYyaJIbHO 3 YpaxyBaHHSM AISUIBHOCTI OpeHay Ta WOro ayauTopii i 3a0e3neuye
LUTICHY Bi3yalibHY 1aeHTU(iKali0. OCHOBHUMH €JIE€MEHTaMU €: JIOTOTHUIl, TOBApHHIA
3HAK, CJIOTaH, KOJIIpHA NaliTpa Ta MpudTH.

bap6epiionu € cydacHuM (popMaToM Crieliagi3oBaHuX YOJIOBIYUX MEPYyKapEHb,
0 TOENHYIOTh HajaHHS NpodeciiHuX TOocayr 13 (QOpMyBaHHAM OCOOJIMBOT
COLIOKYIBTYpHOT aTMocdepu. IX mosBa moB’A3aHa 3 PO3BUTKOM YOJIOBIUOi KyJIbTYpH
JOTJISIAY 3a 30BHINIHICTIO, @ MEpIIl 3aKJIald TaKOro TUITY HaOyIH TMOIMYJSIPHOCTI Y
CHIA y XX cromiTTi, 3roJJoM MOIIMPUBIINCE y KpaiHax €Bporu. Ha BinmiHy Bin
TPaAMILIHUX TepyKapeHb, OapOeplIoNnu OpIEHTOBAHI BHUKIOYHO HAa YOJIOBIUY
ayJIUTOPIIO Ta MPOMOHYIOTh By3bKOCIEI1aII30BaHUM CIEKTp nocayT [3].

Amnaniz gipmoBux ctuiiB 6apOepmioniB KueBa BCTaHOBUB, 110 BC1 PO3IIISIHYTI
3aKiaJd JOTPUMYIOTHCSI 3arajibHOi TEHAEHI1 10 (OpMyBaHHS LIIICHOTO OpeHuy,
AKUW TIOEHYE BI3yalbHy aWJIGHTUKY, 1HTEp €pHI pIIIEHHS Ta pPIBEHb CEPBICY.
BonHouac koxkeH 0apOepiion  BHUPI3HAETHCS  YHIKAJIBHOK — KOHICMIED — Ta
ctuiictukoro. Tak, «{upyneHuK Barbershop» opieHTyeTbes Ha perpo-ecTeTuky Ta
BIITBOPEHHST aTMOchepu TpaauiiiHoi nupynbHi; «Firm Barbershop» norpumyetses
MIHIMAJICTUYHOTO IMIJAXOAY 3 aKIEHTOM Ha CTPUMAHICTh 1 ()YHKIIIOHAJIBbHICTD;
«Lumberjack Barberhouse» BukopuctoBye OpyTasbHy NPUPOAHY CTHUIICTHKY 3
1HAyCcTplansHUMU eneMeHTamu; «Starboy Barbershop» dopmye o6pa3 npemianbHOTO
MIPOCTOPY 3 €JIEMEHTaMH KJIIyOHOI KyJIbTYPU Ta PO3LUIMPEHUM CHEKTPOM MOCHYT.

Taxkum 4MHOM, Ha OCHOBI IPOBENICHOTO aHaIi3y PUHKY OapOepimromniB Kuesa Ta
BU3HAUCHUX TEHJEHIIN y ¢dopmyBaHHI iX (ipmMoBoro ctuiwo Oysio chopmMoBaHO
KOHIIENTYaJIbHY OCHOBY BJIACHOTO MU3alH-TIPOEKTY. BaxknmnBuM etanom GpopMyBaHHS
KOHLIEMIIi cTajno oO0rpyHTyBaHHsS Ha3BU 3aknany. Hazsa «Dali barbershop» Bincumnae
no mnoctrati CanbBagop Jami — oAHOro 3 HaMSICKpaBIIUX MPEICTABHUKIB
croppeanizMy. BukopucTtaHHs TIpi3BUIA MUTIS Yy Has3Bl JO3BOJSE OJpa3y
chopMyBaTH acoIliaTUBHUN PsJ, OB SI3aHUM 13 KPEATHUBHICTIO, HECTaHJAAPTHUM
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MUCJICHHSIM Ta XYJO0KHBOIO BHpa3HicTio. Kpim Toro, o6pa3 camoro Jlam, 30kpema
HoTo BII3HABaHI BycCa, OPTaHIYHO KOpEmroe 31 cheporo OapOepuHTy, MO MiACHIIOE
KOHIIENTYaIbHHI 3B’ 130K MK Ha3BOIO Ta JISUTHHICTIO 3aKJIaay.

KimtouoBoro  imee€r0  IU3aWH-TIPOEKTY  CTAlO  BUKOPHUCTAHHS  €CTETHKHU
croppeaiizMy, HaTxHeHHOi TBopuicTio CanbBanopa [ami. Ile no3sommno chopmysaru
HECTaHJApPTHUM MiAXiA [0 Bi3yalbHOI 1JIEHTHYHOCTI OapOepuiomy, SAKHiA
MPOSIBIIIETHCS Y BUKOPUCTAHHI CHUMBOJIIYHUX o00pasiB, MmeTadhopudyHux GopM Ta
KOHTPACTHUX KOMITO3UIIiK. Takuii miaxi Cpuse CTBOPEHHIO €MOIIHHO HACHYEHOTO
CepelIoBHINA, 10 MPUBEPTAE YBAry KJIIE€HTIB Ta (OpMye€ y HUX CTIHKI acomiarii 3
OpeHIoM.

Myn6opa cTaB OCHOBOIO Bi3yaJlbHOI KOHLEMNIIT MPOEKTY, BU3HAYUBILIN CTHUJIb 1
HacTpiit Openay. Jlo Hboro ysidnum pedepeHcu tBopyocti CanbBagopa Jlami Ta
cydyacHUX OapOepuion-pilieHb, IO MOEAHAIO CIOPPEATICTUYHY €CTETHKY 3
aKTyaJIbHUM JU3aiiHOM (puc. 2).

Puc. 1. Mya6opn no
dipmoBoro ctmio «Dali
barbershop»

VY mnporueci po3podku ¢ipmoBoro ctumto «Dali Barbershop» 0yno ctBopeno
KOHIIEMI[II0 JIOTOTUITY $IK KJIIOUOBOTO €JIeMEHTa OpEHIUHTY, IO 3a0e3rnedye Horo
BIII3HABAHICTh, AU(EPEHIIAIliI0 Ta Bi3yalbHy 1AeHTH]IKaMLit0. JloroTun po3podiieHo
Ha OCHOBI ctwiicTuku mianucy CanbBagopa [lani, mo mifCUI0E€ KOHIENTyalbHUN
3B’SI30K 13 JDKepesrioM  HartxHeHHsA. Kowmoswuiliss JomoBHEHa  Bi3yallbHUMH
enemeHTamu, jditepu «D» 1 «l» momarkoBo TpaHcopmoBaHi y (GopMy BYCIB SK
BIICHUTAaHHSM JI0 00pasy MHTI (puc. 2.).

Buxopucrtana xoibopoBa rama 0a3yeTbcsi Ha MOEIHAHHI YOPHOTO Ta OLIOrO
KOJIbOPIB: OLIMI CUMBOJII3Y€ BIIKPUTICTh 1 CBOOOTY, TOJI SIK YOPHUM acOLIIOETHCA 31
CTPUMAaHICTIO, €JIETaHTHICTIO, CY9aCHOI0 MOJOI0 Ta Bi3yaJIbHOIO BUINTYKaHICTIO. Taka
KOJIOPUCTUKA € YHIBEPCAJIbHOIO Ta BIAMOBIJA€ LUIBOBIA ayJUTOpIi THU3aH-TIPOEKTY.
VY pesynbTaTi 0yJsi0 po3po0JICHO JABa BapiaHTU JOTOTHUITY, BAKOHAHI Y YOPHO-OLTIH Ta
1HBepCiiiHIA  (O1710-4OpHIA) KOJBOPOBHUX Tramax, M0 3a0e3neuye THYYKICTb
BUKOPHUCTAHHS 3HaKa Ha PI3HUX HOCISIX Ta y PI3HUX YMOBAaX BIATBOPEHHS.

SAx ocHoBuuil mpudt obpano «Chunk Five Regulary, sikuii BUKOHY€E poJb
KOMITO3UIIIMHOI OCHOBM JIOTOTHITY, BOJIHOYAC OCHOBHHMI Bi3yaJIbHHMM KOHTpPAcT 1
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CEMaHTUYHE HABAaHTAKECHHS 30CEPEIKECHI y 3HAKOBIN YaCTHHI, IO TO3BOJISIE JOCITTH
TapMOHIMHOTO TOETHAHHS TEKCTOBOTO Ta rpad)ivHOTO SJIEMEHTIB.

Po3poOka 3milicHIOBasacs 13 BHUKOPHUCTaHHSM BEKTOPHOTO TpadidyHOTO
penaktopa Adobe Illustrator, mo 3abe3neunsio TOYHICTH MOOyA0BU GopM Ta
MOXJIMBICTh TOJIAJIBIIIOTO MacIITabyBaHHS 0€3 BTPATH SKOCTI.

JlonatkoBO po3po0OsieHO cioraH «BMEBHEHICTh y KOXKHIA JAeTami», IIo
BiloOpakae (Pinocodito TOYHOCTI, SKOCTI Ta IHAWBIAYaJIbHOTO MIAXOIy B
00CITyTOBYBaHHI.

Puc. 2. Jlorotum «Dali barbershop» B koap0poBux pimeHHsX
VY po6oTi 1oCIiIKeHO 0COOIUBOCTI CTBOPEHHS (hipMOBOTO CTHITIO JIISI
OapOep1IomniB Ta HOTO Pojb y (popmyBaHHI BIli3HABaHOTO OpeHty. Ha ocHOBI aHamizy
po3pobieHo koHuerniio «Dali barbershopy, 110 noeaHye ecTeTUKY Croppealizmy 3
CyYaCHUMH JU3aMHEPCHKUMU pillieHHAMH. CTBOPEHO JIOTOTHII, KOJIIPHY raMy, IpUQT
1 cyioraH, siki 3a0€3Me4yI0Th IUIICHICTh Ta YHIKAJIBHICTh Bi3yalbHOI 1IEHTUYHOCTI
OpeHny.
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mPIchTOBm?I IJIAKAT SIK 3ACIB TPAHCJIAIIT
HAINOHAJIBHOI IIEHTHYHOCTI Y CYYACHOMY BI3YAJIBHOMY
IPOCTOPI

VY cywacHOMY TJI00Q/Ti30BAaHOMY CBITi, JI€ Bi3yaJibHI KOMYHIKAIlii CTarOTh
yHi(DIKOBAaHUMH, THUTaHHS camoimeHTudikaiii 4depe3 aBTEHTUYHY TpadidHy MOBY
HaOyBae oco0nauBoi roctpotu. IllpudroBuii mmakar, Sk oOJHAa 3 HaWOLIBII
JAKOHIYHMX, I1HTEJEKTyaJlbHUX Ta eKCIpecuBHUX ¢GopMm rpadiyHoro auzainy,
NEPETBOPIOETHCSI HA BaroMUil 1HCTPYMEHT TpPAHCIAMIT HaIlOHAJIBHUX CEHCIB.
AKTyalpHICTb TEMHU BHMBYEHHS IWTAaHHA HAI[IOHAJIBHOI 1JIEGHTUYHOCTI 3yMOBJICHA
noTpeboI0 Yy JEKOJIOHI3aIlll Bi3yaJbHOTO MPOCTOPY YKpaiHU Ta MEPEOCMUCIICHHI
BITUM3HSAHOI rpadiyHoi cramuuuu. lle mnependadyae He NPOCTO KOMIIOBAHHA
MUHYJIOTO, @ TJIMOOKY aJanTalilo ICTOPUYHHUX MAapKepiB J0 BHUMOI Cy4acHOTO
JWHAMIYHOTO CEpEeAOBUIIA 13 3aly4YCHHSIM 1HHOBAILIMHUX 1HCTPYMEHTIB LHU(PPOBOTO
MIPOEKTYBAHHSI.

[pudroBuii muakar TpaguIliiHO po3rsaaeTbess B. JlaHwnenko, sk
VHIKQJIbHUM CUHTETUYHUM >KaHp, Jie¢ BepOaibHE MOBIAOMIICHHS Ta BidyajbHa (popma
YTBOPIOIOTH HEPO3PUBHY KOHIENTYaJIbHY €IHICTh. Y KOHTEKCTI (OopMyBaHHS
HaIllOHAJIBHOI 1IEHTUYHOCTI MPUGT BUCTYNAE HE JHIIEC YTWITAPHUM HOCIEM
iHdopmarllii, a crae camMoJOCTaTHIM rpadiyHUM CHUMBOJIOM, IO arfelioe 0
KOJIEKTUBHOI TTaM’ STl Ta HAIlIOHAJIBHOI 1IEHTUYHOCTI Hapoay [2]. dynnamenTom st
MoOyJIOBU Cy4acHOI YKpPaiHChKOI 1IGHTMYHOCTI Yy TUTaKaTHIA rpadili € TATIICTh 110
Tpaaullii, 3akianena macrpamu noyatky XX cromtts. [Tomryku ['eopris HapOyra y
enoci MoJepHizauii crapoBuHHOI kupwinii (Puc.l), apXiTeKTOHIYHI €KCIEPUMEHTH
Bacuns Kpuuescwkoro (Puc.2) ta 6e3komnpomicHa rpadika Hina XaceBuua (Puc.3)
chopMyBanu IiTiCHY CHCTeMy «yKpaiHchkoro crtumo» [1]. Ixma poGora 3
OpPHAMEHTAJILHUM PHUTMOM, IUTACTHKOIO INTPUXa Ta CTBOPCHHS OpPHTIHAIBLHUX
AKLMJIEHTHUX TapHITYp CTaJM OCHOBOIO JJIsi BI3yallbHOTO BIATBOPEHHS yKPaiHCHKOI
nepsxkaBHOCTI. ChOTOJIHI LIEH MPOLEC €BOJIIOLIOHYE uepe3 o0pa3Hy TpaHc(opMalliro
icropuaHUX (HOPM, BiJl PYKOIMCHOTO CKOPOIHUCY JI0 MOJEPHICTCHKOI aHTHUKBHU Ta iX
IHTerpaIil0 B aKTyaJlbHI JW3alHEPCHhKI NPAKTHKH, IO BIAMOBIIAIOTH CyYacHUM
TpeHaam [3].

TenepimHiii Bi3yaJIbHUI TPOCTIp JMUKTYE HOBI €KpaHHI MpaBWja: TUIaKaT
OCTaTOYHO TepecTae OYyTHU CYTO CTATUYHUM 00’ €KTOM Ha IUIOLIUHI, IHTETPYIOUUCH Y
mudpoBe cepedoBuine. BHpoBa/KEHHS METOMIB TEHEPATUBHOTO JAHW3alHy Ta
QITOPUTMIYHOTO MOJENIIOBAHHS [JIO3BOJISIE CTBOPIOBAaTH JAWHAMIYHI IIPUDTOBI
KOMITO3HIIIi, 110 3/1aTHI pearyBaTd Ha 30BHIIIHI YMHHHUKU B peajbHOMY 4aci [4].
[IpoTe KpUTUYHO BaXIJIMBHM aCMEKTOM 3aJIMIIAETHCS JTOTPUMAHHsS OanmaHCcy Mix
TEXHOJIOTTYHOIO JTOCKOHAIICTIO Ta KOHIIENTYaJbHOK aBTEHTUYHICTIO. BuKopucTaHHS
CKJlagHuX OarartomapoBux kommosuuiid (Puc. 4) Ta rambOKOro CHUMBOJIZMY
KOJIbOPOBOT MaITPH JI03BOJISIE ABTOPAM TPAHCIIOBATU CKJIA/IHI COLIIOKYJIBTYPHI CEHCH
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(Puc.5), akryanmizyroun mam’aTh TpO MEpPEIOMHI ICTOPHYHI MOJIi YM HaIllOHAJIBHI
cBATa dYepe3 cydacHy Metadopy. B ectrermuHomy miaHi OcoOIMBOrO 3HAYEHHS
HaOyBa€ TMOENHAHHS MPUHIMIIB «M'SIKOTO MIHIMAIi3My» 3 BHCOKHM KOHTPAacTOM
tunorpadiuaux emementiB (Puc. 6). Takuii miaxim H03BOJIIE BUOKPEMUTH TOJIOBHY
IHTEJNIEKTyalbHy 1€I0 B  yMOBaxX arpecHUBHOro i1H(GOPMAIIHHOTO  IIyMY.
PekoncTpykiist 3a0yTuX ICTOPMYHUX HAaKpecIeHb Ta iX TEPETBOPEHHS Ha
(GyHKITIOHAIBHI aKIUJAEHTHI TapHITYpH CTa€ KIIYOBUM METOJOM CTBOPEHHS
YHIKaJIBHOTO «BI3yaJIbHOTO T'OJIOCY» HaIlli Ha MDKHApOIHIN apeHi [5].

Takum 4MHOM, MIPU(TOBUI MIIAKAT Yy CUCTEMI CY4YacHOTO AW3aliHy BUKOHYE
poJIb MeniaTopa MK ICTOPUYHUM MHHYJUM 1 IudpoBUM MaiOyTHIM. Bin € He
pocTo 3acoboM 1H(DOpPMYBaHHS, a (yHIAMEHTAIBHOI IIAT(HOPMOIO JIJISl Bi3yadbHOI
camomnpe3eHTalii KyiapTypu. CUHTE3 Tpaaullid yKpaiHChbKOI TpadiduHOi IIKOIU 3
HOBITHIMH  1HCTpyMEHTaMH (IIPU(PTOBUMHU PEAAKTOPAMH, MOYIIH-IU3AUHOM,
T€HEPATUBHOIO Tpadikow) BIAKpUBAE OE3MEXKHI MOMIMBOCTI JJISI apTUKYJISIT
HallOHAIBHOI 11IeHTUYHOCTI. OTKEe, PO3BUTOK aBTOPCHKOTO HIPUPTOBOr0 MUCTELTBA
€ CTpaTeriyHuM (aKTOPOM CTIMKOCTI Ta BII3HABAHOCTI JIOKAJIbHOI KYyJbTYpH B
yMOBax I100anbHOI HU(poBizarlii.
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(Puc.1) Ykpaiuceki rpouri Hap6yta, 6anknoTta Hominainom 100 rpuBens,

BumymeHa B 1918 porri

(Puc.2) Bacunp KpudeBchkuii: OpHaMEHTHI KOMITO3HIIIT : aIb00M /

nepeam. M. P. Ceniauos, A. O. [1yukos; ynopsia. O. O. Capuyk. — XapkiB

(Puc.4) Magazine The Ukrainian: Life and Culture, Oleksii Chekal 2018
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