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Abstract:

This study proposes an Al-driven design framework for reinterpreting Ancient
Egyptian cultural heritage within contemporary home décor applications, including
curtains, upholstered furniture, and living room interiors. In the context of digital
transformation, Artificial Intelligence (Al) has emerged as a powerful tool for
visualizing, preserving, and innovatively adapting historical design elements.

The research integrates generative design, machine learning, and text-to-image
techniques to translate characteristic features of Ancient Egyptian motifs such as
geometric patterns, symbolic elements, and spatial visual relationships into modern
interior design solutions. Particular emphasis is placed on the interaction between
form, space, and light as key components of heritage-inspired design.

Furthermore, the study evaluates the economic implications of Al-assisted
design, including production efficiency, material optimization, cost reduction, and
market competitiveness. The findings demonstrate that Al not only enhances creative
exploration and design accuracy but also supports sustainable and economically
viable production models.

Overall, the study highlights the potential of Al to bridge cultural heritage and
contemporary design practices, contributing to both aesthetic innovation and
economic value creation in the home décor industry.

Keywords: artificial intelligence, home décor, ancient Egyptian motifs,
economic impact.
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1. Introduction: The visualization of architectural and interior design
concepts has evolved significantly from traditional drawings to advanced digital and
three-dimensional modeling techniques. Contemporary tools, including virtual
reconstruction and interactive modeling, enable more accurate representation of
spatial, structural, and aesthetic dimensions. In archaeological and heritage studies,
such technologies facilitate a deeper understanding of historical environments by
reconstructing spatial configurations and volumetric relationships, despite the
limitations of incomplete physical remains. The digital transformation of cultural
heritage, supported by Artificial Intelligence (Al), has further expanded the
possibilities of interpretation, visualization, and creative adaptation. Al-driven
approaches such as generative design, machine learning, and text-to-image synthesis
allow for the production of multiple design alternatives, integration of complex visual
elements, and enhanced user interaction. These technologies not only improve design
accuracy and efficiency but also enable dynamic reinterpretation of historical styles
within contemporary contexts. Within this framework, Ancient Egyptian art and
architecture provide a rich source of inspiration, characterized by symbolic motifs,
geometric compositions, and a distinctive relationship between space, light, and form.
These elements reflect profound philosophical and cosmological concepts, where
natural phenomena such as sunlight were integral to spatial perception and symbolic
meaning. The translation of these principles into modern interior applications
particularly in-home décor elements such as curtains, upholstered furniture, and
living room compositions offers opportunities for culturally grounded yet innovative
design solutions. Al facilitates this translation by enabling the systematic analysis and
regeneration of heritage-inspired patterns, optimizing layout configurations, and
predicting user preferences. Moreover, it enhances production processes by reducing
design time, minimizing material waste, and supporting mass customization.
Consequently, Al not only contributes to aesthetic innovation but also introduces
measurable economic advantages in terms of cost efficiency and market
competitiveness. This study investigates the application of Al in home décor design
inspired by Ancient Egyptian motifs, with a particular focus on the integration of
cultural heritage, spatial aesthetics, and economic performance.

1.1. Problem Statement and Objectives

1.1.1 Problem Statement: The integration of cultural heritage into
contemporary home décor design presents significant challenges, particularly in
maintaining a balance between aesthetic authenticity, functional performance, and
economic feasibility. Traditional design approaches are often time-consuming, labor-
intensive, and limited in their ability to generate diverse and adaptable solutions.
Furthermore, the reconstruction and reinterpretation of historical design elements
frequently rely on subjective assumptions due to incomplete data, which may affect
design accuracy and consistency.

341



E‘EE ‘ Il MDKHAPOOHA HAYKOBO-NMPAKTUYHA KOH®EPEHLIIA

CUHEPTIA HAYKMU | BISHECY 2026

Despite the rapid advancement of Al technologies in design fields, there
remains a lack of comprehensive research addressing their application in culturally
inspired home décor, particularly in relation to Ancient Egyptian motifs. In addition,
the economic implications of Al-assisted design such as cost reduction, production
optimization, and market value enhancement are not sufficiently explored within this
context.

1.1.2 Objectives

1.  To investigate the application of Al techniques in generating home décor
designs inspired by Ancient Egyptian motifs.

2.  To analyze the role of Al in enhancing design visualization, spatial
interpretation, and aesthetic innovation.

3. To evaluate the impact of Al-assisted design on production efficiency,
material utilization, and workflow optimization.

4. To assess the economic implications of Al integration, including cost
reduction, product differentiation, and market competitiveness.

5. To develop a systematic framework for integrating cultural heritage with
Al-driven design to achieve both creative excellence and economic sustainability.

2. Methodology: This study adopts a mixed-methods research design
integrating computational modeling, experimental design, economic evaluation, and
user-centered analysis to investigate the application of Artificial Intelligence (Al) in
home decor inspired by Ancient Egyptian motifs.

2.1. Data Collection and Case Analysis: A set of case studies was selected from
design practices employing Al in culturally inspired interior applications. Relevant
visual and structural characteristics of Ancient Egyptian motifs—such as geometric
patterns, symbolic elements, and spatial compositions—were identified and digitized
to form the basis of the design process.

2.2. Al-Based Design Generation: Al-driven generative design techniques,
including Generative Adversarial Networks (GANs) and Al-integrated Computer-
Aided Design (CAD) systems, were utilized to produce design alternatives for
curtains, upholstered furniture (sofas and chairs), and living room layouts. These
tools enabled automated pattern generation, layout optimization, and stylistic
variation while preserving cultural authenticity.

2.3. Design Evaluation: The generated designs were evaluated through expert
assessment involving interior designers and cultural heritage specialists. Evaluation
criteria included aesthetic coherence, cultural relevance, functional feasibility, and
adaptability to contemporary interior environments.

2.4. Economic Analysis: A comparative cost—benefit analysis was conducted to
assess the economic performance of Al-assisted designs versus traditional design
approaches. Key indicators included material utilization, production time, cost
efficiency, and scalability. Market simulation techniques were also applied to
estimate potential economic gains and competitive advantages.
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2.5. Consumer Study: A structured survey and focus group analysis were
conducted on a sample of 100 participants to evaluate user perception. The study
measured aesthetic preference, perceived cultural value, functional acceptance, and
willingness to pay for Al-generated, Egyptian-inspired home décor products.

2.6. Visualization and Prototyping: High-resolution digital visualizations and
realistic renderings were developed to simulate final products, including curtains,
upholstered furniture, and integrated living room settings. These visual outputs
facilitated both expert evaluation and consumer assessment.

3. Results and Discussion

3.1. Al-Driven Design Performance: The application of Al-based generative
systems demonstrated a significant advancement in design efficiency and creative
exploration. Tools based on Generative Adversarial Networks (GANSs) and text-to-
image models enabled the rapid generation of multiple design alternatives for
curtains, upholstered furniture, and living room configurations. Compared to
conventional design approaches, Al reduced the design cycle by approximately 40—
60%, while ensuring high consistency in pattern scaling, color harmonization, and
stylistic coherence.

3.1.1. Design Innovation and Cultural Integration: Al-generated outputs
successfully incorporated key elements of Ancient Egyptian design, including
geometric compositions, hieroglyphic motifs, and symbolic color schemes. These
elements were seamlessly adapted into modern home décor applications, enhancing
both visual appeal and cultural depth. The integration of heritage-inspired features
with contemporary materials and forms demonstrates Al’s capacity to bridge
historical aesthetics with modern design requirements.

Furthermore, Al enabled the generation of diverse stylistic variations,
supporting creative flexibility while maintaining cultural coherence. This approach
allows designers to explore a wide range of interpretations without compromising the
authenticity of the original motifs. In particular, platforms such as Midjourney and
LookX facilitated the transformation of textual prompts into high-quality visual
outputs. Midjourney proved effective in producing diverse artistic interpretations,
while LookX, as an architecture-oriented Al system, enabled more structured and
spatially coherent interior visualizations. The iterative refinement of prompts resulted
in increasingly accurate representations of Ancient Egyptian interior characteristics,
including spatial depth, lighting contrast, and decorative detailing.

3.1.2. Economic Efficiency and Market Impact: The economic analysis
revealed substantial benefits associated with Al-assisted design processes. Production
costs were reduced by approximately 15-25% due to optimized material usage,
minimized design errors, and streamlined workflows. Material waste decreased by
nearly 12%, reflecting improved precision in design and manufacturing planning. In
addition, Al significantly shortened the design-to-market cycle, enhancing
responsiveness to market demands and improving overall competitiveness. Consumer
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studies indicated an increase of 15-20% in willingness to pay for Al-assisted,
culturally inspired designs, suggesting a higher perceived value and differentiation in
the marketplace.

3.1.3. Consumer Perception and Acceptance: The consumer survey results
demonstrated strong positive responses toward Al-generated designs. Approximately
78% of participants expressed a preference for home décor products incorporating
Ancient Egyptian motifs developed Al tools. Respondents highlighted the
uniqueness, personalization potential, and cultural richness of these designs as key
factors influencing their preferences. Al-driven customization capabilities further
enhanced user engagement, enabling tailored design solutions aligned with individual
tastes and functional needs.

3.1.4. Visualization Outcomes: The visual outputs confirmed the effectiveness
of Al in producing realistic and aesthetically coherent designs:

@ Curtains: Featured digitally generated geometric and floral patterns
inspired by Egyptian ornamentation, adapted to modern textile applications.

& Upholstered Furniture: Sofas and chairs incorporated motif-based
compositions optimized for form, proportion, and visual balance.

& Living Room Layouts: Integrated spatial arrangements combining
lighting, color harmony, and decorative elements reflective of Ancient Egyptian
interior concepts.

Despite the promising results, several limitations were identified. The
implementation of Al systems requires significant initial investment in software,
computational resources, and technical expertise. Additionally, excessive reliance on
automated generation may risk oversimplification or misinterpretation of cultural
symbols, potentially affecting authenticity. Therefore, human expertise remains
essential to guide and validate Al-generated outputs.

3.1.5. Implications: The findings confirm that Al serves as a transformative
tool in home décor design, enhancing both creative processes and economic
performance. By integrating Al with cultural heritage, designers can achieve a
balance between innovation and authenticity while improving efficiency and market
value. This approach supports the development of sustainable, scalable, and culturally
enriched design practices within the contemporary home décor industry.

Figurel: Design furniture by using Al
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4.Conclusion: This study demonstrates that Artificial Intelligence (Al)
constitutes a transformative paradigm in home décor design by effectively integrating
cultural heritage with advanced computational methodologies. The application of Al
in designing curtains, upholstered furniture, and living room interiors inspired by
Ancient Egyptian motifs enables the efficient reinterpretation of historical aesthetics
within contemporary contexts. The findings confirm that Al-assisted design
significantly enhances creative productivity, reduces design and production time, and
optimizes material utilization, thereby generating measurable economic benefits. In
addition, Al contributes to increased market competitiveness through product
differentiation, mass customization, and improved consumer engagement. The ability
of Al systems particularly generative and text-to-image models to translate
conceptual inputs into high-quality visual outputs represents a critical advancement in
design methodology. Moreover, the study highlights the importance of cultural
interpretation in the digital reconstruction and adaptation of heritage-based designs.
While technological tools enable accurate visualization and rapid prototyping, their
true value lies in the informed interpretation and application of cultural elements. In
this context, Ancient Egyptian design principles particularly the symbolic
relationship between form, space, and light offer a rich conceptual framework that
continues to inspire innovative interior solutions. Despite these advantages, the
integration of Al requires careful consideration of initial investment costs, technical
expertise, and the need to preserve cultural authenticity. A balanced approach that
combines human expertise with Al capabilities is essential to ensure meaningful and
contextually accurate design outcomes. Future research should focus on expanding
the application of Al in culturally inspired design through the incorporation of
sustainable materials, advanced personalization techniques, and cross-market
analysis. Furthermore, continued exploration of Al-driven visualization tools can
contribute to the preservation, reinterpretation, and dissemination of cultural heritage,
supporting both creative industries and long-term economic development.
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ECONOMIC IMPACTS OF ARTIFICIAL INTELLIGENCE APPLICATIONS
ON DESIGN EDUCATION AND THE TEXTILE & APPAREL INDUSTRY

Abstract:

This study investigates the economic and educational impacts of integrating
Artificial Intelligence (Al) in home economics, with a particular focus on design
economics and the textile and apparel sector. Key Al technologies such as generative
design, predictive analytics, and intelligent automation are analyzed for their
potential to enhance operational efficiency, optimize resource utilization, and reduce
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production costs. The research demonstrates that Al facilitates innovative design
workflows, supports sustainable material management, and provides interactive,
technology-driven learning experiences for students and professionals alike. The
findings indicate that Al adoption not only generates significant economic value but
also advances educational outcomes, promoting cost-effective, culturally responsive,
and technologically sophisticated approaches within design education and the textile
industry.

Keywords: Artificial Intelligence, Home Economics, Design Education,
Textile Industry, Economic Impact, Educational Innovation

1. Introduction: Home economics encompasses the systematic study,
management, and optimization of household and family resources, spanning textiles,
interior design, and consumer products. In recent years, the integration of Artificial
Intelligence (Al) has transformed this interdisciplinary field by providing advanced
design capabilities, enhancing operational efficiency, and enabling optimized
resource allocation. Al technologies facilitate automated workflows, predictive
decision-making, and intelligent simulations, thereby bridging traditional practices
with modern technological innovation.

1.1. Artificial Intelligence in Context: Al refers to the simulation of human
intelligence processes, including learning, reasoning, and self-correction. Narrow Al
focuses on performing specific tasks, while general Al remains largely theoretical.
Emerging generative Al systems can create human-like content, providing new
avenues for creative and functional design applications across home economics and
textile domains.

1.2. Home Economics Context: Home economics is an interdisciplinary field
aimed at developing practical life skills for well-being. Its scope includes personal
finance, nutrition, housing, family development, and fashion. The integration of Al
impacts multiple interrelated domains, requiring a comprehensive assessment of its
economic, operational, and educational implications.

1.3. Study Objectives

This research aims to:

1. Categorize Al applications in home economics.

2. Synthesize the benefits of Al on design and educational processes.

3. Quantify economic and operational advantages of Al adoption.

4, Identify challenges and limitations associated with Al integration.

Al applications in home economics include automated pattern-making, textile
and interior design simulations, consumption forecasting, and smart home
management systems. These technologies allow designers and students to model
complex patterns, predict material requirements, and implement innovative solutions
with improved accuracy and efficiency. This study investigates the economic impacts
of Al applications, focusing on cost reduction, material optimization, and workflow
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improvements. In addition, it evaluates the educational dimension, assessing how Al
tools enhance hands-on learning, foster creative problem-solving, and develop
essential skills for students and professionals in textile and design education.

1.4. Literature Review

1.4.1. Al Applications in Home Economics and Textile Design: Al
technologies are increasingly applied in home economics and textile design,
transforming traditional design and production practices. Generative design tools
enable rapid creation of patterns and interior layouts, while predictive analytics
optimize resource allocation and production planning (Brown & Lee, 2019). Machine
learning algorithms assist in material selection, workflow optimization, and quality
control, thereby reducing waste and improving overall product quality. Al-driven
platforms also facilitate rapid prototyping and experimentation, enhancing both
efficiency and creativity in design projects.

1.4.2. Economic Implications: The integration of Al in home economics and
textile design offers measurable economic benefits. Al-assisted design reduces
material waste, shortens production timelines, and lowers labor and prototyping costs.
Li and Chen (2021) reported cost reductions of 12-18% in Al-supported textile
design compared to conventional methods. Additionally, Al enables rapid iteration,
customization, and adaptation of designs to consumer demand, increasing market
responsiveness and overall operational efficiency.

1.4.3. Educational Implications: Al-powered tools provide students with
interactive, practical, and immersive learning experiences. Ahmed (2020)
demonstrated that Al improves comprehension of textile processes, fosters creativity,
and supports collaborative problem-solving. These platforms allow students to
experiment with design patterns, material layouts, and resource planning without
material constraints. Furthermore, Al integration promotes digital literacy, supports
remote learning, and equips students with competencies aligned with modern home
economics and textile industry practices.

2. Methodology: This study employed a mixed-methods approach,
integrating qualitative and quantitative techniques to comprehensively evaluate the
economic and educational impacts of Al in home economics and textile design.

2.1. Data Collection: Surveys and semi-structured interviews were conducted
with educators, textile designers, and students to assess Al adoption, utilization
patterns, and perceived benefits.

2.2. Design Analysis: Al-assisted generation of textile patterns, interior
layouts, and home economics projects was conducted to evaluate software
performance in practical design applications.

2.3. Economic Assessment: Comparative analyses measured differences in
production costs, material usage, and time efficiency between Al-assisted and
traditional design methods.
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2.4. Educational Evaluation: Student Ilearning outcomes, creativity,
engagement, and skill development were assessed in Al-enhanced learning
environments through observation, performance metrics, and project evaluations.

2.5. Visualization and Simulation: Digital and realistic illustrations were
created to demonstrate Al-assisted designs, including textiles, curtains, and interior
layouts, highlighting both aesthetic and functional outcomes.

This methodology provides a holistic evaluation of AI’s contributions to
economic efficiency, design innovation, and educational enhancement, offering a
comprehensive understanding of its role in home economics and textile education.

3. Results and Discussion

3.1. Economic Efficiency: The implementation of Al applications in design
and textile education demonstrated significant improvements in economic efficiency:

23 Material Optimization: Al-assisted workflows reduced material waste
by 12-18%, contributing to more sustainable production practices.

@ Shortened Design-to-Production Cycles: The integration of Al reduced
production timelines by 15-20%, enhancing responsiveness and accelerating time-to-
market.

@ Cost Reduction: Automation and precise digital design workflows
yielded measurable savings in both labor and material utilization, improving overall
operational efficiency.

3.2. Design Innovation: Al technologies facilitated advanced design
capabilities, enabling both designers and students to explore novel creative
approaches:

o Rapid Iteration: Complex textile patterns and interior layouts could be
generated and modified efficiently, supporting experimentation and iterative design.

& Enhanced Cultural Integration: Al-assisted tools enabled
incorporation of culturally inspired motifs and intricate designs, enhancing aesthetic
and functional value.

& Flexibility and Confidence: Designers and students reported increased
flexibility in exploring unconventional solutions, fostering innovation in both
educational and professional contexts.

3.3. Educational Outcomes: The adoption of Al in educational settings
enhanced learning, engagement, and skill development:

% Improved  Comprehension:  Students  demonstrated  stronger
understanding of textile processes, interior design principles, and resource
management.

% Interactive Learning: Al-based simulation and visualization platforms
allowed hands-on experimentation without incurring material costs.

% Collaboration and Remote Learning: Digital tools promoted teamwork,
enhanced digital literacy, and supported remote and hybrid learning environments,
increasing overall engagement.
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3.4. Visual Illustrations: Al-enabled design visualizations highlighted
practical applications:

Curtains: Al-generated patterns combining geometric and floral motifs
for contemporary interiors.

Textiles and Upholstered Furniture: Digital mock-ups illustrated
optimized motif placement and fabric layout.

Home Layouts: Simulated room arrangements integrated Al-driven
interior design optimizations, demonstrating both functional and aesthetic
improvements.

3.5. Limitations: Despite these advantages, several constraints were identified:

s High Initial Investment: Implementation of Al software platforms and
associated training requires significant upfront resources.

% Technical Dependence: Effective utilization relies on robust digital
infrastructure and user proficiency.

s  Potential Over-Reliance: Excessive automation may constrain manual
creativity if not balanced with traditional design practices.

3.6. Al Applications in Home Economics: Al technologies demonstrated

diverse applications across multiple domains in table 1:

Table 1.
Domain Application Example
Personal Chatbots like Cleo automate savings tracking and budgeting
Finance (Bergman, 2025; SoFi, 2025).
.. Platforms such as Ollie generate personalized meal plans (Sharma,
Nutrition
2025).
Housing Al optimizes energy use in heating and electricity (McKenna,
2025).
Fashion Al-assisted pattern-making minimizes fabric waste (Premiere
Vision, 2024).
: Al apps provide personalized parenting guidance (Ayomi, 2025;
Family Support |o dy & Magyary, 2025).
Communication Smart assistants facilitate message generation between teachers and
families (DeFlitch, 2025).

3.7. Educational Benefits: The integration of Al tools in educational contexts
demonstrated measurable improvements in learning and practical outcomes:

. Al applications reinforced financial literacy and savings habits
(Bergman, 2025; SoFi, 2025).

. Al-based tracking reduced food spoilage, saving costs in nutrition
management (Clark et al., 2025).
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. Personalized meal planning improved dietary quality and health
awareness (Wang et al., 2025).

. Al-controlled systems enhanced energy efficiency in households,
reducing environmental and financial costs (McKenna, 2026).

. Pattern-making automation minimized fabric waste, optimizing
materials in design education and production (Premiere Vision, 2026).

. Al-assisted family support tools reduced caregiver stress, enhancing
overall well-being (Kelly, 2026).

This section highlights that Al applications not only generate economic
efficiencies and material savings but also significantly enhance learning outcomes,
creative exploration, and sustainable practices in both home economics and textile
design.

4. Conclusion: The integration of Artificial Intelligence (Al) into home
economics and textile education delivers significant economic and educational
advantages. By streamlining design workflows, reducing material waste, and
enhancing learning outcomes, Al facilitates efficient, innovative, and culturally
responsive design practices across both academic and industrial contexts.

This study demonstrates that Al adoption fosters creative exploration, supports
cost-effective production, and enriches hands-on educational experiences for students
and professionals alike. The evidence underscores that Al has the potential to
transform home economics education and textile design by enabling rapid
prototyping, precise resource optimization, and interactive learning environments.

However, successful integration requires careful and intentional
implementation, guided by human-centered values to ensure that technological
automation complements rather than replaces critical design thinking and
craftsmanship.

Future research should investigate the combination of Al with sustainable
materials, 3D simulation technologies, and consumer behavior modeling to further
enhance design economics, operational efficiency, and educational outcomes in home
economics and textile applications.
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FRUGAL INNOVATIONS IN MODULAR FURNITURE DESIGN:
FROM CONCEPT TO PRODUCT

This research examines a case study of applying frugal innovation principles in
the development of the LITUA series of modular plywood furniture, created through
a partnership between academia and industry in collaboration with the company
DUV. The project demonstrates how frugal innovation can become not merely a
strategy for reducing costs, but a methodology for creating products that are
technologically efficient, environmentally responsible, and suitable for contemporary
manufacturing systems.

Particular attention is given to the importance of cooperation between the
university and business sector, where two different forms of expertise interact.
Academic creativity, experimental thinking, and the search for innovative design
solutions are combined with the company’s technological know-how, manufacturing
experience, and product development capabilities. This synergy enabled the
transformation of an initial concept into a market-ready product.

The presentation also analyses how the LITUA furniture system responds to
the principles of Industry 4.0 through modularity, digital fabrication, adaptability, and
production optimization. In addition, the ecological aspects of the project are
discussed, including efficient use of plywood, reduction of material waste, compact
flat-pack logistics, and suitability for mass production. The case illustrates how
collaboration between universities and industry can generate innovative products with
both commercial and social value.
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GLOBAL ARCHITECTURE OF ENERGY EFFICIENCY STANDARDS
FOR URBAN URBANISM

Over the past five years, the construction sector has undergone a fundamental
transformation, turning from a passive consumer of resources into an active element
of an intelligent energy system. Global challenges caused by climate change, energy
crisis and geopolitical instability, especially in the context of military aggression
against Ukraine, forced the scientific and engineering community to rethink
approaches to thermal modernization and building management [1]. In the period
from 2020 to 2025, the emphasis shifted from simple insulation measures to
comprehensive digitalization and consideration of the carbon footprint throughout the
entire life cycle of the facility, which is reflected in the updated directives of the
European Union and national recovery strategies of Ukraine [2].

The modern rehabilitation paradigm is based on the principle of "Build Back
Better”, which involves the integration of the highest international standards of
energy efficiency, such as nZEB (buildings with close to zero energy consumption),
Passive House, BREEAM and LEED [3]. This approach is not only a response to
urgent needs in energy security, but also a strategic step towards decarbonization of
the economy, fulfillment of obligations to the European Union and creation of a
comfortable environment for the lives of millions of citizens.

To form a reconstruction strategy, it is necessary to clearly distinguish the
methodological approaches of the main international certification systems and
construction standards. The choice of a specific standard determines not only the
technical characteristics of the enclosing structures, but also the philosophy of
managing the internal environment and the ecological footprint of the object.
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The nZEB standard, according to the EU Energy Performance of Buildings
Directive (EPBD), defines buildings with extremely high energy efficiency, where
the minimum amount of energy consumed is largely covered by renewable sources
generated directly on site or nearby [4]. In Ukraine, the legislative framework is
already preparing the ground for the transition to this standard: from 2030, a full
transition to construction according to the nZEB standard is planned, and by 2050,
100% decarbonization of the building stock [5].

In contrast to nZEB, the Passive House standard focuses on the radical
reduction of energy demand for heating and cooling through passive measures:
envelope tightness, absence of cold bridges and highly efficient ventilation with
recovery [6]. Buildings according to this standard consume up to 90% less energy
compared to conventional buildings [7].

The analysis shows that although all Passive Houses are in fact nZEB objects,
not all nZEB buildings meet the Passive House criteria. nZEB makes it possible to
compensate certain deficiencies of the shell with powerful solar generation, while
Passive House makes the building resistant to lack of energy thanks to its internal
properties.

Comprehensive environmental certification: LEED and BREEAM. For large-
scale infrastructural reconstruction and the commercial sector, the LEED (USA) and
BREEAM (Great Britain) systems play a key role. They evaluate the building not
only in terms of energy consumption, but also as a whole system that affects the
ecosystem and the health of the residents.

LEED (Leadership in Energy and Environmental Design) focuses on energy
efficiency, design and innovation. It is based on a point system and strict
prerequisites, failure of which makes certification impossible. LEED is the most
recognizable brand in the world, which is especially important for attracting
American and Asian investments [8].

BREEAM (Building Research Establishment Environmental Assessment
Method) is the oldest standard in the world, adapted to European building
regulations. It uses a system of weighting coefficients, where each category (water,
energy, transport, materials) has its specific weight depending on the region [8].
BREEAM is often perceived as a more flexible and science-based method for the
European context [9].

It is strategically important for Ukraine to implement both standards depending
on the source of project financing. BREEAM is better for municipal objects and
projects financed by European institutions (EBRD, EIB), while LEED provides high
market liquidity for private development [9].

Reconstruction requires a clear legal framework that not only declares the
principles of energy efficiency, but also establishes measurable indicators. The key
stage was the updating of the Law of Ukraine "On Energy Efficiency" and the
corresponding State Building Regulations (SBR).
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New requirements for energy efficiency according to DBN V.2.6-31:2021. This
DBN became the basic document for thermal modernization and new construction. It
introduces new formulas for calculating energy efficiency criteria for buildings,
which take into account not only heat loss through walls, but also the efficiency of
engineering systems.

The main vectors of regulation include [10]:

e Energy efficiency classes. A scale from A to G has been introduced. New
construction must meet at least class C, but public policy encourages the transition to
classes B and A for all rehabilitation facilities.

e Energy certification. Since 2020, the energy certificate has become a
mandatory element of the Unified State Electronic System in the field of
construction. This allows for transparent monitoring of real indicators of energy
consumption of objects.

e Decarbonization. Targets have been set for the annual thermal modernization
of 3% of existing buildings, which corresponds to the European initiative
"Renovation Wave".

The Ministry of Development of Communities and Territories of Ukraine is
actively working on the development of catalogs of typical solutions for nZEB
buildings. This is critically important for the scaling of reconstruction, as it allows
you to avoid errors when designing nodes with heat-conducting inclusions (cold
bridges). It is planned that such catalogs will become available to all communities,
which will significantly speed up the process of preparing project documentation.

Technological strategies for reconstruction of the housing sector. The
residential sector of Ukraine, consisting mainly of buildings from the Soviet period,
Is characterized by a specific energy consumption that is 2-3 times higher than the
average indicators of OECD countries. Reconstruction should be based on deep
thermal modernization and implementation of intelligent energy management
systems.
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TYPOLOGIES OF MATERIAL ENVIRONMENT IN TRANSITIONAL
URBAN SPACES

Transitional spaces in the city comprise public and semi-public zones and
interior connections that link building interiors with the exterior, the public realm
with semi-public environments. Entrances, passages, lobbies, galleries, staircases and
similar structures form continuous movement sequences, ensure orientation within
urban and building structures, and at the same time become places for short-term stay
or pause. Although scholarly literature often describes transitional spaces as transit,
in-between or “lost” urban spaces, they are rarely examined as an independent
research object that would be systematically typologised.

Existing studies show that everyday practices in transitional spaces are closely
tied to the material context, yet the material environment is still frequently analysed
only at the level of individual design elements. H. Habraken, W. Whyte, J. Gehl and
other authors emphasise that material elements in space are not neutral: surfaces,
boundaries, seating and landmarks define possibilities, limits and locations of
movement and staying, acting as an intermediary between architectural form and
everyday activity. In the case of transitional spaces, however, these relations are
mostly documented through isolated examples, while a typological framework that
would allow systematic classification of material environment according to its impact
on the relation between movement and staying at different scales is missing.

The research problem is therefore linked to the fact that literature highlights the
multifunctionality and dynamic use of transitional spaces, but lacks a consistent
typologisation of their material environment. Current approaches usually remain at
the level of general references to vitality or descriptions of single elements, which
leaves recurrent types and combinations of material configurations conceptually
obscure. In this context the material environment is understood as a hierarchically
organised system of elements mediating between architectural form and everyday
practice and thus becoming a primary object of analysis in transitional spaces rather
than a secondary expression of design decisions.

The aim of the research is to develop a typological basis for classifying the
material environment in transitional urban spaces by identifying recurrent material
solutions and their logics of operation at different scales. To achieve this aim, the
following objectives are set: (1) to define the concept of transitional spaces and their
position within interior urbanism and urban spatial structure; (2) to analyse the notion
of material environment in architectural and urban studies and its role in organising
spatial use; (3) to construct typologies of material environment in transitional spaces
according to scale and patterns of use.

First, transitional spaces are interpreted as phenomena of interior urbanism
emerging in dynamic boundary zones between interior and exterior and characterised
by overlapping regimes of movement and staying. A historical overview from the
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Renaissance palazzo courtyard to contemporary mega-atria, shopping malls and
transport terminals demonstrates that arcades, passages, inner courtyards and galleries
have consistently operated as intermediate zones between building interiors and
public streets. In contemporary urban transformation this logic continues in
interiorised public spaces — shopping-mall galleries, terminal halls and connectors of
large multifunctional complexes — where transitional zones ensure continuity of flows
and create conditions for short-term staying.

Subsequently, the material environment is analysed as the main factor shaping
everyday movement and staying in transitional spaces. Building on the works of
Habraken, Whyte, Gehl, Rapoport and Poot et al., the material environment is defined
as a system of elements — surfaces, boundaries, seating, landmarks, etc. — that
systematically structures possibilities for movement and staying. A synthesis of
literature makes it possible to distinguish several key categories of elements:
seating-oriented elements, bounding and shaping elements, surfaces and their
transitions, landmarks and multifunctional objects. These categories are related to
spatial vitality, the logic of flows and staying scenarios of different intensity in
transitional situations.

The study proposes to typologise the material environment in transitional
spaces along two main dimensions — scale and use pattern. In terms of scale, three
levels are distinguished: micro-scale, encompassing local situations of short-term
pausing and movement (steps, ledges, kerbs, niches); meso-scale, related to the
organisation of trajectories and flows (corridors, staircases, ramps, widenings and
narrowings, connecting nodes); and macro-scale, where transitional spaces function
as halls, atria, internal streets or galleries linking different parts of a building or urban
structure. This division demonstrates that the functioning of transitional spaces is
determined by the interaction of solutions at different scales rather than by isolated
objects.

In terms of use patterns, three types of material environment are identified:
movement-oriented, staying-oriented and mixed. Movement-oriented configurations
rely on directional trajectories, permeability and visually transparent boundaries that
support continuous flow and minimise situations of stopping. Staying-oriented
material environments create local zones of slowing down — seating, niches, protected
or visually separated pockets — that enable situations of waiting, observing or
informal social activities. Mixed material environments combine both regimes,
enabling overlaps of activities and flexible adaptation of space to changing scenarios
of use.

The results demonstrate that transitional spaces in the city should be
understood not only as technical connectors but as a specific infrastructure of
everyday movement and staying in which the material environment structures
movement-staying regimes at various scales. The developed typological framework
allows systematic classification of material configurations and their combinations,

359



E‘EE ‘ I MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLIA

CUHEPTIA HAYKU | BIBHECY 2026

revealing how different material setups shape flow logics, locations of pausing and
the intensity of social interactions in transitional urban spaces. This creates
preconditions for further empirical studies and practice-oriented recommendations
aimed at designing more vibrant and socially open transitional spaces.
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LOUNGE AREA AS AN ELEMENT OF SPATIAL AND
COMPOSITIONAL DESIGN IN ACLOTHING SHOWROOM

The study analyzes the development of retail interiors and investigates the role
of the lounge area in the spatial organization of a clothing showroom. Its
compositional, functional, and ergonomic significance within the structure of a
modern interior has been determined.
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3a0e3nevye rapMOoHiiiHe MOeAHAHHS €CTETUYHUX 1 MPAKTUYHUX XAPAKTEPUCTHUK.
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BuBueHHs NpUHIMIIB IHTETpalii JayHX-30HU J03BOJISE BU3HAYUTHU 11 3HAYCHHS
YCTBOPEHHI IUTICHOT KOMITO3UIIIi Ta 3a0€3IeUeHH1 3pyYHOCT1 KOPUCTYBaHHS

TIPOCTOPOM.
IMOCTAHOBKA 3ABJIAHHSA
Mertoro pobOTH € TOCITIKEHHS pOJIl JJayHX-30HU y (POPMyBaHHI MPOCTOPOBOL

CTPYKTYpPH LIOYPYMY OJIATY Ta BU3HAYCHHS 11 KOMIIO3UIIIIHOTO, (YHKIIIOHAIBHOTO ¢
€pPrOHOMIYHOIO 3HAYEHHS B Cy4acHOMY 1HTEp €pi.

PE3VJIBTATH JOCJI)KEHHSA TA IX OBTOBOPEHHS

Ines cTBOpeHHs JayHX-30H y IIOypyMax 3’siBUJIacs IOCTYIOBO pa3oM 13
PO3BUTKOM CydacHOTo purteiny. Hampukiami XX CTOMITTS Mara3uHd TOYaiH
3MIHIOBATH CBiii hopMaT 1 IEPETBOPIOBATHUCS HE JIMIIIE HA MiClle MPOIaXy TOBAapiB, a
1 Ha KOMQOPTHUHN MPOCTIp Uil BIABIIyBayiB. Y Mexkax KOHULEMUIi experience retail
U3aiiHepU MMOYaJId IHTETPYBAaTH Y TOProBl MPUMILIEHHS 30HU BIAMOYUHKY 3 M’ SIKUMU
MeOJISIMH, CTOJIMKaMH Ta KOM(QOPTHUM OCBITJICHHSM [2].

[cTopuunmit po3BuTok iHTEp €piB XX—XXI CTOMTTSA IEMOHCTPYE mepexia A0
BIJIKDUTOTO IIJIAHYBaHHS Ta 30HYBaHHs 0e3 MIyXuX Mneperopojaok. Jlaymwxk-3oHa y
IIOYpyMl OJIATY OPTraHi30Bye TIPOCTIp O€3 MOpyIIeHHS WOro BIIKPUTOCTI Ta
3abe3reuye KOMIO3UIINHY 1 PYHKITIOHAJBHY IUTICHICTh CEPEIOBHINA. Y MOETHAHHI 3
MPUHIIMIIAMUA €PrOHOMIKM BOHA CIIPHUSiE€ 3PYYHOCTI TMEPECYBaHHS 1 palliOHAIbLHOMY
BUKOPHUCTAHHIO TUTOIII [4].

CyyacHuil 1IOypyM OJSITY € pe3yJbTaTOM ICTOPUYHOI TpaHchopMmalii
TOProBUX MpOCTOPIB. Big KIacMYHMX KpamMHUIb 13 3aKpUTUM IUIAHYBAHHIM
iHTEp €pU TIOCTYIIOBO MEPEHILTN 0 BITKPUTUX THYYKHUX CTPYKTYP, Y SKUX TPOCTIP
BUKOHY€E He Jiniie QyHKI[II0 JeMOHCTpallli ToBapy, a i1 popMye LiJIiICHE CepeIOBUIIIE.
VY Teopii iHTEp €py BaXKIIUBE MiCIIE 3aiiMarOTh MPUHIIUITN 30HYBaHHS, KOMITO3UIIHHOT
piBHOBaru Ta (QopMyBaHHA TrapMoOHiiiHOro mpocropy. JlayHxk-30Ha J03BOJIsIE
BPIBHOBOXUTHU TE€OMETPII0 TOProBOTO OOJaJHAHHS, CTBOPUTH OaraTolIapOBICTh
KOMITO3HUIIIT Ta PopMy€ Bi3yaldbHUHN aKIIEHT y MeXaxX 3arajJbHOTO TuIaHyBaHHS [1].

M’ski MeO6:i, JIOKanbHE OCBITIICHHS, TEKCTWJIb Ta JEKOPATUBHI €JIECMEHTH
JIOTIOMAraroTh IOM’ IKIIIUTH CTPOT1 JIiHIT TOPrOBUX CTEJaXiB, JOJAI09H IJIACTUYHOCTI
npoctopy. AtMmochepa iHTEp’epy (HOPMYEThCS uepe3 TMOETHAHHS MPOCTOPOBUX
XapaKTEPUCTHK, KOJbOPY Ta MaTepiaiiB, 110 CTBOPIOE €MOIIHHY Ta KOMIIO3UIIAHY
IUTICHICT IpUMIIIeHHS [3].

JlayHx-30Ha BUKOHY€ Hacamrepes MpoCTOPOBO-CTPYKTYpHY (yHKIit0. Bona
JO3BOJISIE PO3AUIMTH BIAKPUTHM MPOCTIp Ha JIOT14HI (DYHKI[IOHAJIbHI YacTUHU 0€3
3aCTOCYBaHHS TJIyXHUX MEPEropooK, 30epirarouu BiIUYTTs BIIKPUTOCTI. 30HYBAHHS
MO>KE 3JIIHCHIOBATHUCS 3a JOIIOMOI'OI0 MEOJIB, JOKAJHHOTO OCBITICHHS, TEKCTHIIIO
a00 3MIHM (paKTypH M1JIOTOBOTO MOKPUTTSI.

BukopucTanHs JTayHX-30HU SIK YMOBHa meperopoika (Gpopmye yMOBHI MeExXi
MK TOPrOBOIO 30HOI0, NMPUMIPOYHMMM Ta MICIIEM BIiANOYMHKY. BaxxknuBo, 106
MIUPUHA TPOXOAiB 3anumanacs He MeHme 90-120 cm, mo 3abe3neuye
EproHOMIYHICTh 1 3pPYYHICTh TepecyBaHHSI. DI3UUHI XapaKTEPUCTHUKU TMPOCTOPY
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0e3mocepelHbO BIUTMBAIOTh HAa SKICTh B3AEMOJIl JIIOJWHU 13 CEPEIOBUIIEM 1
bopMyIOTh 3aranbHe CIPUUHATTS iHTEp €py. OKpiM LBOTO, 30HA BIAMOYMHKY MOXE
BUKOHYBAaTH JOAATKOBI (PYHKI[II-OUiKyBaHHS, KOPOTKI KOHCYJbTallli, JEMOHCTpAIIis
HOBUX KOJICKITiH a00 MTPOBEICHHS KaMEPHUX Mpe3eHTaii [3].

Crorogni mpouec BuOOpY Ta MNpuAOaHHS OJITY 3HAYHO CIPOCTHBCS:
BiJIBITyBa4l MOXYTb 3a3JaJIeTiIb O3HAMOMUTHUCS 3 aCOPTHMMEHTOM 4Yepe3 CalT abo
coIllajibHI MEpeki MarasuHy, a B IIOYpyMi 30CEpPEAUTHUCS Ha TPHUMIPI OOpaHUX
oOpaziB. Y cywacHuUX KOHIeNT-cTopax KueBa CTBOpPEeHO cepeloBHINE, SKE
BIJIPI3HSETHCS BIJl 3BUYAHHOIO Mara3uHy-BiJIBiayBaul MOYYyBalOTh cebe KOM(OpPTHO
Ta poscnadieHo (puc. 1). Hanpuknan, Openan Bagman (puc. 1, a, 6), KAPSULA
(puc 1, B, 1) Ta Kachorovska (puc 1, e, €) mpornoHyOTh JayH>K-30HH Ta JI0JIaTKOBI
CepBiCH, WIO JO3BOJISIIOTH KIIIEHTAM 3aTPUMyBaTUCS B IPOCTOpl JOBLIE Ta
OTPUMYBATH OUIBII MOBHUW JOCB1 B3a€EMOJIT 3 TPOYKLIEO [2].

VY moypymi Bagman (puc. 1, a, 6), skuli cremiaii3zyeTbCs Ha akcecyapax Ta
0J15131, IHTeTpOBaHa Kade-30Ha, 110 MOETHYE €IEMEHTH JIAYHX-TIPOCTOPY 3 TOPrOBOIO
30HO10. L{e 703BOIIsIE€ BiABIAyBaYaM HE JIMIIE OTJISIAATH MPOAYKILIIO, aie il KOM(POPTHO
OPOBOJUTU Yac y TMPOCTOpl MDK MOKynKamMu. Takuil mMmiaxiJ po3LWIHUpPIOE
(yHKIL10HAJIBHI MOXIIMBOCTI IIOYPYyMY, (POPMYIOUHM CEPEIOBUIIE, Y IKOMY KIIIEHT

a 0 B r e €

Puc. 1. CyuacHi moypymu 3 JlayHk-30HO10: a, 0 — Bagman; B, r — KAPSULA,;
e, € — Kachorovska
MOJKE PO3CIA0UTHCS, TIOCITIJIKYBATUCS a00 MPOCTO HACOJIOIUTHUCS aTMOC(HEPOIO
Mmarasuny. [Ipogymana opranizaiiisi IpoCToOpy, 30HyBaHHS MICIlb JIJIs1 BIAMOYMHKY 1
TOPTiBJI1 CTBOPIOIOTH LUTICHUH 1 PyHKIIIOHATHHO €()EeKTUBHUIA IHTEP €.

Konuenuiss mynstudpengoBoro npoctropy KAPSULA (puc. 1, B, T) Takox
BKJIIOYA€E 1HTETPALil0 30H BIAMOYMHKY y MOYpyM. TyT JayH>K-€JI€MEHTH BUCTYIAIOTh
K Micisl (pOpMYyBaHHS COIIAJIBHOI B3a€MOJI1i Ta HE(POPMaAIBHOTO CHIJIKYBaHHS, IO
CIpHsiE CTBOPEHHIO OUIbI TIMOOKOro kKiieHTchkoro nocBixy. Y KAPSULA Taki
30HU MOXYTh CIYryBaTW SIK MICISl JUIsl OYIKYBaHHS, TaK 1 MPOCTOPU IS
O3HAlOMJIEHHS 3 aCOPTUMEHTOM Yy Ouibll po3cinabieHiit atmocdepi. IloegHanHs
BIIKPUTOrO IJIAHYBAaHHS, 3PYYHHMX 30H BIAMOYMHKY Ta IMPOJyMAaHOrO OCBITJICHHS
3MILHIOE TPOCTOPOBY IUIICHICTh HIOYpyMy 1 30UIbIIy€ €MOLIWHY NpUBaOIUBICTH
CEpEeIOBHILIA.
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bpenn Kachorovska (puc 1, e, €) BUKOPUCTOBY€E JAayHXK-€JIEMEHTH Y CBOIX
HI0ypyMax SIK YaCTHUHY MPOCTOPOBOI KOHIIEMIIIl. Y cepeauHi MoypyMiB nepeadadueHo
MICISl JIJIs BIJTMIOYMHKY MDK JEMOHCTpAIliIIMM KOJICKI[IA B3YTTS Ta aKcecyapiB, e
BIJIBI/lyBau MO’K€ 3YNUHUTHUCS, MPUMIPATA ToBap abo oOpatu iHmMA Bupib. Taki
30HU O(POpPMIIEH] 3 BUKOPUCTAHHSAM M’ SIKUX MEOJIIB Ta MPOJyMaHOT0 OCBITJIEHHS, 1110
CTBOPIOIOTH aTtMoc(epy KOoM(OPTYy Ta 3aTUIIKY, AO3BOJIAIOYM THM CaMUM IO€IHATH
(YHKI10HAJIBHICTh TOPTiBIi Ta eMOLIIHHUI KOMQOPT.

CyyacHl mIOypyMHU 3 JIayHX-30HAMHU PO3BUBAIOTHCS 1] BIUTMBOM KUIBKOX
¢dakropiB. Hacamnepen, 3Ha4Hy pojb BiAIrpae MomyJSpHICTh OHJIAWH-IIOMIHTY, IO
CTUMYJIIOE CTBOPEHHS (PI3UYHUX MPOCTOPIB 13 YHIKAIBHUM JOCBIJOM IepeOyBaHHS,
SIKUA HEMOJKJIMBO OTPUMATU y IU(DPOBOMY CEpeAOBUII. Y 3B’S3KY 3 IIUM HIOYPyMHU
TpaHCPOPMYIOTHCS 3 TPAAUIIMHUX TOProBUX TOUYOK Yy OararoyHKI[IOHATbHI
MPOCTOPU, JI€ TOEIHYIOThCA JIEMOHCTpAIlisl MPOAYKIIii, BIJAMOYMHOK 1 COIllajgbHa
B3a€MO/Iis. BaXXJIMBUM YMHHUKOM € TaKOX 3pOCTaHHS OYIKyBaHb BIJBITYyBayiB MI0/0
KOM(OPTY, €CTeTUKH Ta 3pYyYHOCTI TepeOyBaHHs, IO CHOHYKAa€ IHTErpyBaTH y
MPOCTIpP 30HU BIAMOYMHKY, Kade-30HH, Miclisl JUIsl HePOPMaIbHOTO CIUIKYBaHHS abo
OYIKYBaHHS.

He Menm BaxximBuM (hakTOpOM € BILUIUB COIIAJIBHUX MEPEeXK, Kl (POpMYIOTh
MONUT Ha BI3yaJIbHO MPUBAOJMBI Ta (POTOreHIYH1 1HTEP €PU, 3/1aTHI CTATH YaCTUHOIO
MeaiHOTrO 00pa3y OpeHay. Y 1bOMy KOHTEKCTI AU3aiiH MIOypyMy HaOyBa€ HE JIMIIE
(GYHKITIOHAIBHOTO, ajie 1 KOMYHIKaTHBHOTO 3HAYCHHS.

BUCHOBKHU

VY xoai AOCHIKEHHSI BCTAHOBIIEHO, IO CYYacHI MIOYPYMHU OSTY MOEIHYIOTh
TOProBi (PYHKIIi 3 KOM(POPTHUMU 30HAMHU BIANOYMHKY. JlayH)K-30HM BIJITPArOTh
BOXJIMBY pOJib y (OpMyBaHHI 3py4YHOrO W MpUBAOIMBOTO 1HTEP €pY, CHPUSIOTH
Kpaliiif opranizauii MpocTOpy Ta CTBOPEHHIO MO3UTHUBHOI artMocdepu. Bonu
30IBIIYIOTh Yac nepeOyBaHHS KITIEHTIB 1 MOKPAUIYIOTh IXHIA JTOCBIA B3aeMOAIl 3
OopenaoM. OTke, BUKOPHUCTAHHS JIAYH)XX-30H € B@XXJIMBUM HAIpPSIMOM DPO3BHUTKY
JU3aiiHy KOMEPLIMHUX 1HTEp €piB, MOEAHYIOYM (YHKIIIOHATBHICTh, €CTETUKY Ta
OpI€HTAIlII0 HA KOPUCTYBaya.
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Kuiscokuii HayionanvHutl yHisepcumem mexnonoziti ma ousainy, Kuis, Ykpaina

3ACTOCYBAHHSA NPUHLUIIB EKO-JIU3AHY B IPOEKTYBAHHSI
KOMEPIIMHUX MPOCTOPIB BYTHUKIB

YV pobomi Oocniosxceni ocobrusocmi exo-ousauny y npOEKMYSAHHI MeOie ma
001AOHAHHS 0151 KOMEPYIUHUX NPOCMOpié MOOU. 30IUCHEHO aHAli3 CYYACHUX NIOX00i8
BUKOPUCMAHHS  eKONO2IYHUX Mamepianie, MOOYIbHUX cucmem ma OioghinbHux
enemMenmie 'y Ou3auHi Oymuxie o00s2y. Buseneno 0CHOBHI nioXo0u NpOBIOHUX
ouszaunepie ma 0OpeHoi8 00 CMBOPEHHS eKOJO2IYHO BION0BIOAILHO20 Mebne6020
ocHawjenns.  Cucmemamu306aHo  NpuHyunu  OioQinbHo20  OuzauHy ma  ix
3ACMOCYBAHHS Y pPO30PIOHUX npocmopax. 3000ymi pe3ynomamu 3ac8iouyioms npo
OOYLIbHICMb CMBOPEHHSL KOMEPYIUH020 cepedosulyd, wWo 8i0nosioae NPUHYunam
CMAno2o po3eUmKY.

Knwouosi cnosa: exo-ousaiin, KOMepyitiHuii npocmip, eKoN02iuHi mamepiaiu,
ouzaiin meoie, 6ioQinbHuUll OU3ALH, CIMAIUL PO3BUMNOK.

AHLIULLIN R., MARCHUK V., POLISHCHUK E.

APPLICATION OF ECO-DESIGN PRINCIPLES IN THE DESIGN OF
COMMERCIAL BOUTIQUE SPACES

The paper investigates the features of eco-design in furniture and equipment
design for commercial fashion spaces. An analysis of modern approaches to the use
of ecological materials, modular systems and biophilic elements in clothing boutique
design has been conducted. The main approaches of leading designers and brands to
creating environmentally responsible furniture equipment have been identified. The
principles of biophilic design and their application in retail spaces have been
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systematized. The obtained results demonstrate the feasibility of creating commercial
environments that comply with sustainable development principles.

Key words: eco-design, commercial space, ecological materials, furniture design,
biophilic design, sustainable development.

BCTYII

CydacHa iHOycTpiss MOAM 3a3Hae TpaHcdopmaiii B HampsMi €KOJOT14HOI
CBIJOMOCTI, IO BIUIMBa€ Ha MAXOAU 110 (POpMYyBaHHHA PO3APIOHHUX MPOCTOPIB.
ToprosenpHi mpoctopu y cdepi MOAM JeAali dYacTille BHUKOHYIOTH pOJIb
KOMYHIKaTHBHUX CEPEIOBHII, Y MEXaX SKUX TPAHCIIOIOTHCA 171€1 CTAIOTO PO3BUTKY.
Bomgnouac oco0nuBoi 3HauymocTi HaOyBae po3poOka MeOJiB 1 TOPTrOBEIHHOTO
oOnagHaHHS, CIIPSIMOBAHUX HA 3HIKCHHSI HETATUBHOTO BIUIMBY Ha JOBKLUIIIS.

dopMyBaHHA KOMEPIIHHUX TPOCTOPIB y KOHIEMIII €KO-Au3aiiHy mepeadadae
CUCTEMHUH MAX1J 0 A000pY MarepiajiB 1 KOHCTPYKTUBHUX PIllIeHb. 3a TAKMX YMOB
Me0JIeBe OCHAIIIEHHS Ta TOProBeJIbHE O0JIaIHAHHS BUKOHYIOTH HE JIMIIE YTUIIITApHY
(GYHKINI0, @ 1 BUCTYNAIOTh TPAHCIIAIIEID €KOJOTIYHMX ILIHHOCTEH Ta 1AEHTUYHOCTI
OpeHny.

IMOCTAHOBKA 3ABJIAHHSA

Mertoto po6oTH € OOIpYHTYBAHHS Ta CHUCTEMATHU3Allisl IPUHIUIIIB €KOJOTIYHOTO
JU3aiiHy B TMPOIECI CTBOPEHHS MEOJIB 1 TOProBEIHHOTO OOJaJHAHHS 1Jii OyTHKIB
OJIATY, & TAKOXK PO3POOKA KOHIENTYAIbHUX PIllIEHb MEOJIEBOTO OCHAIICHHS B MEXKax
TU3ailH-TIPOEKTY OyTHUKY, OpIEHTOBAHMX Ha 3a0e3nedyeHHs (PYHKIIOHAJIBHOI
e(EeKTUBHOCTI  MPOCTOPY, EKOJIOTIYHOT  30aJlaHCOBAHOCTI Ta  KOMEPIHHOI
MPUBAOIUBOCTI.

PE3YJbTATH JOCJIJXKEHHSA TA IX OBTOBOPEHHS

[IpoBeneHuii aHami3 Cy4aCHUX TEHJICHIIIM T[IOKa3aB AaKTUBHE BBEJCHHS
IPUHIUIIB €KO-IU3aifHy NPOBIAHUMU OpeHIaMH Yy (pOpMyBaHHS IHTEpP EPHUX PIIICHb
OyTukiB. Y Me0JieBOMYy OCHAIICHHI JIe[jajll 4YacTillleé 3aCTOCOBYIOTHCS HATypasibHA
JepeBuHa, TMepepolseHl wmaTepiaiv, cepTudikoBaHi TMIUTH, OIOTUTACTUKH, IO
JO3BOJISIIOTh 3MEHIIWTA HEraTUBHUW BIUIMB Ha MOBKULISA. Takuil miaxin copwusie
MOJIOBXKEHHIO JKUTTEBOTO ITUKITY MEOJIiB, ONTUMI3allli BUKOPUCTAHHS MaTeplaabHUX
pecypciB 1 (GopMyBaHHIO E€KOJOTIYHO BIJMOBIIHOTO MPEIMETHOTO CEpPEOBHUINA Y
TOproBesibHOMY mpocTopi [1].

Mepexa marasuHiB Patagonia € ogHUM 13 HaWOLIBII MOCTIAOBHUX TPUKJIIAIIB
peanizaili NPUHIMIIB €KO-AU3alHy y po3apiOHiNA TopriBiai. MebieBe OcCHaIIEHHS
TOProBEJIbHUX MPOCTOPIB BUKOHAHE 3 MEepepo0sIeHOl IepEeBUHU Ta CepTU(IKOBAHOTO
MacuBy, IO aKIEHTYE€ BIAMOBIAAIBHICTL OpeHay Yy BHOOpPI Ta MOXOMKEHHI
MatepianiB. KOHCTpYKTHBHI PIlIEHHS CTEJIaXKHUX CUCTEM 0a3yroThCsS Ha MPUHIUIIAX
MOJIYJIBHOCTI — €JIEMEHTH JIETKO TEPeCTaBISIOTHCS Ta aJamlTyIOThCs 3aJIeKHO BiJ
notped excrnosuiii. IIIupoko 3acToCOBYIOThCA 3'€nHAHHS O€3 KICH Ha OCHOBI
TPaIULIHHUX CTOJSPHUX TEXHOJOTIH, IO CYTTEBO CIIPOIIY€E JEMOHTAaX, PEMOHT 1
MOBTOPHY  TEpEepoOKy BUPOOIB  HAMPUKIHII  IXHBOTO JKUTTEBOTO  ITUKITY.
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Konopuctuune pimeHHs iHTep'epy BUTpUMaHE B MPUPOAHIN MaiiTpi — HEOOpoOIeHe
JIEpPEeBO, Cipuii OCTOH Ta 3€JICHb POCIUH (POPMYIOTH JAKOHIYHE CEPEIOBUIIE, IO
BimmoOpaxkae 1iHHOCTI OpeHnay (puc. 1, a).

Jlonnoncekuit Oytuk Stella McCartney BTUTIOE OpraHIYHMIA HampsiM €Ko-
IU3aiiHy TMpeMiyM-cerMeHTy. Y MeOleBoMy oOcHamieHHI 3actocoBaHo FSC-
cepTu(dikoBaHy JEpeBHHY, IIO MiATBEPIXKY€E BIAMOBIIATIBHE JIICOKOPUCTYBAHHS.
MaHekeHr BUTOTOBJICHI 3 O10TUIACTUKY HAa OCHOBI MOXIAHUX ITyKPOBOI TPOCTHUHU SIK
anbTEepHATHBA TpaguIIHHOMY HaQTOXIMIYHOMY TJIACTHUKY. [aTep'ep
XapaKTepU3yeThCs IUIaBHUMU OioMophHMMH (dopMaMH MeOIIB Ta TJIMOOKOIO
IHTETpaIli€er0 MPUPOJHUX EJIEMEHTIB — JKUBHX POCIHH, HATYpPaJbHOTO KaMEHIO Ta
TEKCTUJIK0 3 OpPraHIYHUX BOJIOKOH. OCBITIIEHHSI peajli3oBaHE €HEeproe(eKTUBHUMU
LED-cucremamu 3 Termm criektpoM (puc. 1, 0).

Puc. 1. 3acTocyBaHHS NPUHIUIIB €KO-TM3aiiHy Y MeOJIeBOMY OCHAIIEHH] OyTHKIB: a —
Patagonia store (me6uti 3 mepepodienoi nepeunn); 6 — Stella McCartney boutique (6iomnactukosi
MaHekeHHn); B — Aesop Flinders Lane (ctinu 3 1550 apkymiiB nepepo0iIeHOro KapToHY).

Kocmetnunuii OpeHn Aesop JIEMOHCTPY€ YHIKadbHY KOHIIEMIII0, 32 KOO
KOXXEH Mara3uH MEpeXi Ma€ BIacHE IHAMBIAyaJlbHE PIIMICHHS 3 BUKOPUCTAHHAM
JIOKAIBHUX MPUPOTHUX MatepianiB. Takuil miaxiJ BUKIIOYAE TUPAKYBAHHS TUTIOBUX
1HTEp'epPIB Ta MiHIMI3y€ TPAHCIIOPTHU BYTJICIIEBUN CIIiJ] IPH MOCTavYaHH1 MaTepiaiB.
B pi3HuX nokaiisix 3acTOCOBYIOTHCS MICIIEBa JEpEeBUHA, TeppaKoTa, HeoOpoOIeHnH
KaMiHb, Tiepepobsiennii metan Tta kapToH. Flinders Lane — iHTep'ep BukOHaHui 13
1550 apkymriB nepepoOeHOT0 KapToHy, 10 (POPMYIOTh XBUJISICTY MOBEPXHIO CTiH.
Martepian € BTOpHHHAM Ta JIETKO YTHUIII3YETHCS TICHSI 3aBEPIICHHS JKUTTEBOTO ITHUKITY
o0'exta. (puc. 1, B).

Pe3ynbraTty JOCHIKEHHS! CBIIYaTh, IO y MPOEKTYBAaHHI €KOJOTTYHUX MEOJIIB
JUTst OyTHKIB KJIFOYOBHM € BUKOPUCTAHHS HaTypajbHUX 1 BTOPUHHUX MaTepiaiiB, 110
BIJIMOBIA€ Cy4aCHUM TEHJEHIIISIM MPEeIMETHOTO au3aiiny. Exonoriuni Me0Jii cTaroTh
BOXJIMBOIO CKJIAJIOBOIO (DOPMYyBaHHS KOMEPIIMHOTO IMPOCTOPY, OPIEHTOBAHOTO HA
OPUHIIMIN  CTAJOTO PO3BUTKY. 3aCTOCYBAaHHS HATypalbHUX, MEPEpOOTCHUX 1
cepTudiKOBaHNX MaTepiaiiB 3MEHINyE HETAaTUBHUN BIUIMB Ha JOBKULISA Ta Qopmye
eTUIHHM MK Openay. Taki Mebi1i XxapakTepu3yOThCs MPOAYMaHOI KOHCTPYKIIIEIO,
MOKJIMUBICTIO TTOBTOPHOTO BHUKOPHCTaHHS Ta TPUBAIUM JKUTTEBHUM  ITUKIIOM.
BukopuctanHs MOIyJbHUX TPUHIMIIB 3a0e3rneduye aJanTUBHICTh OOJaJHAHHS U
THYYKICTh Oprafizaiiii TOproBeJIbLHOTo IpocTopy [2].
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Amnaniz OioinpHOrO JW3aifHy TMOKa3aB 3pPOCTAHHA I1HTErpalii MNPUPOTHUX
€JIEMEHTIB y MeOJieBI KOHCTPYKIIi TOProBux mpoctopiB. Takuii miaxina mnepeadadae
BUKOPHUCTAHHSA NPUPOJIHUX MaTepialiB 1 TEKCTyp (AepeBo, KaMmiHb, HaTypaJibHI
TKaHWHU), KUBUX POCIHUH 1 MPHUPOJHOTO OCBITJICHHA, 10 MO3UTHUBHO BITMBAE Ha
eMOLIIMHUN CTaH BiJBiMyBauiB 1 cTBOpIoe KoMpopTHy arMmocdepy. I[loeananns
CKOJIOTIYHUX MarepiaiiB 13 Ol0QIIbHUMH NpUHIUNAMH (QOpPMYy€e€ TapMOHIMHMIA
iHTEp €p, A€ KoMmepiiiiHa (QYHKIIS TOENHYETHCS 3 E€CTETUKOI MPUPOJTHOTO
cepenoBumia [3]. Takum 4MHOM, 3aCTOCYBaHHS €KOJIOTIUYHUX MeOiB 1 610(p1IbHOTO
MIAX0Ay Yy Ju3aiiHi OYTHUKIB CHpHS€ CTBOPEHHIO HE JHIe (YHKI[IOHATBHUX
IIPOCTOPIB, a i CePEOBUIIL, 110 TPAHCIIOIOTh IIIHHOCTI BIAMOBIAAIBHOTO CIIOKHWBAHHS
Ta €KOJIOT1YHOI CB1JJOMOCTI.

[Tonpu BIAMIHHOCTI y MIAXO0JaX, yC1 Tpu OpEHIU peani3yloTh CIJIbHI €KO-
IPUHIMIN: BUKOPUCTAHHS HaTypalbHUX a00 BTOPUHHHUX MaTepialliB, MOIYJIbHICTb
KOHCTPYKIIIH, BIIMOBa BIiJi TOKCUYHHMX 3'€JJHAHb Ta OpPIEHTAIllS HA JIOBTOBIYHICTb.
BigMminnicTe moisisirae 'y macmTabl Ta akueHtax: Patagonia poOWTh CTaBKYy Ha
dbyHKIIOHATBHY MOAYJBbHICTH, Stella McCartney — Ha OloMOpdHY e€CTEeTUKYy Ta
CepTU(PIKOBAHY CUPOBHHY, A€SOp — Ha JIOKAJIbHY IJEHTUYHICTh Ta LUPKYJISPHUMA
niaxig. BuzHadeHi miaxoau 3acBiAuylOTh, 10 €KO-IAU3aliH KOMEPLIMHOTO MPOCTOPY
HE CYyNEpeunTh €CTETUYHIA MNPUBAOIMBOCTI Ta KOMEpUiMHIA edekTuBHOCTI. BiH
dbopmye yHIKaTbHUM o0Opa3 OpeHJy Ta BIANOBIJAE 3alUTaM EKOJIOTTYHO CBIIOMOI
ayIuTopii.

BUCHOBKHA

3acTocyBaHHS MPUHLUIIB €KOJIOTIYHOTO AW3aiiHy NpPH CTBOPEHHI MeOJIEeBOro
OCHAIllEHHS s OYTHUKIB OJASTY BHCTyINAae JIEBUM 3aco00M  (OpMyBaHHS
caMOOyTHBOTO 00pa3y KomepiiiiHoro npocropy. [loeaHaHHs MPUPOJHUX MaTEpialiB,
MOJYJIbBHUX CHUCTEM Ta O10(piIbHUX KOMIIOHEHTIB (OpPMYy€E CEpeOBHUILE, SKE
BiIoOpakae KOHIIEMIIII0 CTaJOro PO3BUTKY Ta BIJANOBIJAE 3alMTaM €KOJIOTIYHO
CBIIOMOT1 ayauTopii. 3ampomoHOBaHI KOHLENTYalbHI MIAXOAU TMiATBEPIKYIOTH
MOXIJIMBICTh ~ TAPMOHIAHOTO  TOEAHAHHS  €CTETUYHUX, (PYHKIIOHAIHHUX  Ta
€KOJIOTIYHUX aCIEKTIB y JIU3aiiHl TOPrOBUX MPOCTOPIB.
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3. [TotimanoBa K. O. biodinbHul nu3aiiH SK OCHOBHA KOHIICTIS Yy
dbopMyBaHHI HaBYAJIHLHOTO TIPOCTOPY 3araJIbHOOCBITHBOI IIKOJU. YKpaincbKull
mucmeymeosnasyuil oucxkypce. 2024. Nel. C. 154-159.

YK 7.012+ 005.56:7.071.1(477)
30a AJI®BOPOBA
O00KMOp MUCMeymeo3Hascmea, npogecop,
3asidysauka kageopu
Memooonoeiii Kpoc-KyI1bmypHUX npaKkmux
Xaprxiscvka Oepoicasna akademis OU3auHy i MUCmeymas

BAT'ATOBUMIPHICTH MOJAEJII CINNPOBITHUITBA BI3ECY
TA MUTHIB YKPAIHU SIK IIPOBJIEMA

[Ticnst 3aBeplieHHS POCIHCHKO-YKPAIHCHKOI BIMHHM CIIBPOOITHHUIITBO MIXK
MUTLAMH Ta Oi3HEC-CTEHKXoJiiepaMu B YKpaiHi Mae MOTEHIIal JI0 1HTEHCHUBHOTO
PO3BUTKY, 3yMOBJICHOTO SIK HEOOXIJHICTIO BIIOYIOBU KYJIbTYPHOI 1HPPACTPYKTYpH,
TaKk 1 TpaHchopMalli€el0 €KOHOMIYHMX MOJEieH. Y IbOMy KOHTEKCTI (hOpPMYEThCS
HOBA Mapajurma B3aeMO/I1, 16 MUCTEIITBO PO3IIISIAE€THCA HE JIUIIE SIK CUMBOJIYHHIMA
pecypc, ajle ¥ SK BaXIMBUH UYMHHHUK COLIAJIbHO-€KOHOMIYHOTO BiJIHOBJICHHS.
B3aemois MUTIIB 1 O13HECY MOKEe HaOyTH CHCTEMHOTO XapaKTepy depe3 IHTeTrpalliro
KYJBTYPHHUX MPOEKTIB Y CTpATETii CTAIOTO PO3BUTKY KOMIIAHIH.

OnHuM 13 KJIIOUOBHUX HAIPSMIB € [HCMUMYYIOHANI3ayisi napmHepcme 4epe3
MEXaHI3MH  KOPIOPATUBHOI  COLIQJIBHOI  BIAMOBINAIBHOCTI Ta  KYJbTYPHOIO
MelleHaTCTBa. bi3Hec-cTpyKTypH, 3allikaBiieHl y GopMyBaHHI MO3UTUBHOIO IMIZXKY Ta
JIOBTOCTPOKOBIM  COIQJIbHIM JIETITUMHOCTI, MOXYTh 1HBECTYBAaTHU y MHUCTEIbKI
HIIIATUBY, SKI CHPUSIOTH BIJHOBIEHHIO JIOKAJBHUX CHUIBHOT 1 (opMyBaHHIO
KOJIEKTUBHOI 1aM’sATi. Y 1bOMY MPOIEC MUTIIl BUCTYMAIOTh HE JIUIIIE SIK BUKOHABIII,
aJjie sIK CIIBTBOPIII HOBUX COLIIAJIbHUX HapaTHUBIB.

Tak, B Ykpaini nonan 230 mianpueMIliB KpeaTUBHOTO CEKTOPY BXKE OTpUMAIU
JIep>KaBHI TpaHTH 3a mporpamoro «BracHa cmpaBa» Ha cymy Maiike 80 MIH TpH.
«IIpogoBxyeMo MmiATpUMyBaTH KpeaTuBHi iHIYCTpii. L{e cexTop, sikuii CTBOPIOE HOBI
CeHCH, poOOUl MICIS Ta €eKOHOMIUHY JOJIaHy BapTICTh», — 3a3Hauyuja BIIEN-PeM’ €p-
MIHICTEpKAa 3 TyMaHITapHOI MOJITUKH YKpaiHM — MIHICTEpKA KYyJIbTypH YKpaiHu
Tersina bepexxna. HaliO1b1a KUIbKICTh TPAHTIB MPUIIAJIa€ HA HAMPSAMHU, OB’ SI3aH1 3
1HJIMBIAYaJIbHOKO MHUCTEUBKOIO TISUIBHICTIO, JU3aliHOM, pekiaamMoro Ta (ororpadiero
[1]

BaxumBoto ¢opmoro cmiBmpaii cTaHe NOAQIBIINN PO3BUTOK KpPEATUBHUX
IHAYCTpIA SK OKpPEeMOro cekTopy ekoHoMiku. [licmsBoeHHa VYkpaiHa Moxe
aKTHUBI3yBaTH CTBOPEHHS KJIACTEPIB, Y SAKUX MUTII, AU3aWHEPH, MEIIaNpPOAIOCEPH Ta
MIAIPUEMITT B3a€EMOJIIOTh y MEXKax CHUIbHUX MpoekTiB. lle Bke BimOyBaeThCs.
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[Tpoext Ukrainian Creative Stories 2025 (KwuiB, TpaBenbp 2025) ctaB omHuM i3
HAHOUIBIIT TTOKA30BUX MPUKIIAMIB MUMYACOB020 Kaacmepy KpeamugHux iHAycmpil,
Jie B3a€EMOJIIOTH MPEACTaBHUKHU PEKIaMHU, IU3aiiHy, ayAi0Bi3yaJbHOT0 BUPOOHUIITBA,
mexia Ta 6i3Hecy. [Iporpama Bkitouana mpodeciitHi AUCKYCii, mpe3eHTallli KeiciB 1
HAaropo/KEHHS TPOEKTIB, MI0 CTUMYJIOIOTH MUKAUCIUIUIIHAPHY — CIHIBIIPAITIO.
[Iporpama €C Creative Europe (cnemianbHi KOHKypcHu aist Ykpainu, 2025). ¥V 2025
poui €C BHAUIMB OKPEMHI TPaHTOBUU MaKeT JUIsl YKPAIHCHKUX KYJbTYPHUX 1
KpEaTUBHUX CEKTOPIB, CIPSIMOBAHUM Ha NiATPUMKY CMiBTBOPEHHSA Ta Koonepawii mMixK
pi3HMMM akTOopamm iHAycTpii. Lls mporpama dakTtuyHo cTEMYNIHOE (OPMYyBaHHS
[OBroTpUBanuX MmixkHapogHux knactepis. Tak, 1-12 6epesnst 2026 poxy Xapxiscvka
depoicasna  akaodemisi — OuzauHy 1 mucmeyms cuinbHO 3 HarioHansHUM
bropo npoepamu €C «KpeatuBna €Bpona» B Vkpaini . npoBenu iHdopMalliitHO-
OCBITHIO 3yCTpi4, MPHUCBSYEHY MOXJIMBOCTSAM Yy4yacTl y Iporpami €BpomneichbKoro
Corozy «KpeatuBHa €Bpona». YHNpoaoBXK [BOX JHIB YYaCHUKH O3HAHOMUIUCS 3
aKTyaJlbHUMH KOHKYpCaMU TNpPOTpaMH, NPUHIMIIAMU MIKHApPOJIHOI CHIBIIpaIl Ta
B3SUIM Y4YacTh Yy TMPAaKTUYHOMY TPEHIHTY 3 TIJTOTOBKM TPAHTOBUX 3asBOK 1
MIPOEKTHOTO MEHEIDKMEHTY. 3axia craB rmiaTdopmoro ajisi mpodeciitHoro oOMiHy,
00TOBOpPEHHS HOBHX 1JIeH Ta PO3BUTKY MI>KHAPOJIHUX MAapTHEPCTB Y cepi KyJIbTypH 1
KpeaTuBHHUX 1HAYCTpid [2]. B miii mporpami ocoONMBUI aKUEHT pPOOUTHCS Ha
NICISBOEHHIA PEKOHCTPYKI[llT KYJbTYpPHOIO CEKTOpY, IO MpsAMO TMOB’SI3aHO 3
PO3BUTKOM KJIaCTEPHOI EKOHOMIKH.

[Ile omuu mpukiaa: TBOpUICTh apT-kKojekTuBy Nahirna22 (KuiB, akTHBHICTH
2025 poky.) lleit KMIBCbKUI KOJEKTHUB € TMPHUKIIAJOM 1pOCMOPOBO /10KA1i3080HO20
KpeamusHo20 Kaacmepy, Mo 00’ €aHy€e XYI0KHUKIB, MeIia-apTUCTIB, TU3alHEPIB 1
KypaTopiB y chiasHOMY cepenoBuiii. Y 2025 polii, TOMpY MOMIKOKEHHS BHACIIIOK
BIfHM, CHUJIBHOTA MPOJOBXKMWJIA [ISJBHICTh, OPraHi30BYIOUM BUCTAaBKH, BIAKPHTI
cTynili Ta KojabopaTuBHI MpoekTu. lle BiANoBiAae KIAaCUYHOMY BH3HAUYEHHIO
KpEaTHUBHOTO KJacTepy SK CEpEelOoBUINA CHUIBHOTO BHPOOHHUIITBA KYJIBTYPHOTO
npoaykty. Bxke y 2025 poui B YkpaiHi akTUBHO (POPMYIOTHCS Pi3HI THIIU KJIACTEPIB:
nodiesi (event-based) — sax Ukrainian Creative Stories; iHcmumyuiliHo-mepexcesi
(policy-driven) — sik Creative Europe; s10kanbHi (space-based) — six Nahirna22. Yci
BOHU JIEMOHCTPYIOTH TEHJICHIIII0 JO IHTErpaiii MHUCTEITBa, ayAi0OBI3yaJlbHOTO
BUPOOHMIITBA Ta MIANPUEMHUIITBA, IO € KIOYOBOI TMEPEIYMOBOIO PO3BUTKY
MICISBOEHHOI KpeaTHMBHOI eKoHOMikM Ykpainu. Taka wmonmens mnepeadadae
KOMepITiai3ailiio KyJIbTypHOTO MPOAYKTY 0€3 BTpaTH HOTO €CTETUYHOI Ta KPUTUIHOL
GyHKIIIT, 0 BIAMOBIAE€ CyYaCHUM TEHJICHIIISIM I100aJIbHOT €KOHOMIKH 3HAHb.

[udposizaiis BiAKpUBAE HOBI MOXJIMBOCTI JJIA B3a€EMOJIIi MUTLIB 1 Oi3HECY,
30KpeMa uepe3 miargopMu auctpuOyuii koHTeHty, NFT-TexHonorii Ta BipTyasiabH1
npocropu. CHiBhpans MOXE peai3oByBaTHCh Yy (OpMI CTBOpPEHHS CHIJIBHUX
nU(POBUX MPOJAYKTIB, OPEHIMHTY Ta KPOCMEIIMHUX TMPOEKTIB, SIKI IHTETPYIOTh
MUCTEUbKUI KOHTEHT y MapKETUHIOBI CTparerii KommaHiid. Y IIbOMY KOHTEKCTI

369



E‘EB ‘ I MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLIA

CUHEPTIA HAYKMU | BISHECY 2026

MUCTEITBO CTa€ BAKJIMUBUM €JIEMEHTOM LU(POBOI E€KOHOMIKM Ta I1HCTPYMEHTOM
KOMYHIKAIi1 3 ay TUTOPIEIO.

OkpeMuil  BEKTOp  PO3BUTKY  CTAaHOBUTh  YpPOQHICTUYHHN  BUMIp
CIIBpOOITHUIITBA, J€ MUTI 3aJydaroThbCsl JO TMPOIECIB peBiTaizalili MIChKOro
npoctopy. Tak, y 2025 poril AisIbHICTh XapKiBChKOI AEp)KaBHOI aKajaeMii nu3aiHy 1
MHUCTEUTB JIEMOHCTPY€ KUIbKa MOJeNIed BKIIOUYEHHS B YpOaHICTUYHHUI BHUMID:
0CBIMHbO-NPoeKMHy (AU3aiH cepe/loBUIlA, YpPOaHICTHKA), KOHKYPCHO-BOPKULONHY
(peBiTamizaliiiHi IPOEKTH); pecmusanvHo-nyoiuHy (CTPIT-apT, CKOJOTIUHI aKIlii);
npocmoposo-inmepeenyitiny (IHTETpallisi MUCTENTBA y MiCbKUH TaHAmadT).

Tak, y 2025 pomi mnpencrtaBHukn XJAJIM Opanu yyacTb y HIPOEKTI
peKOHCTPYKIiT JIFDOOTHHCHKOT JlikapHi (XapKiBCchbka 00JIaCTh), AKHI OyB BiA3HAYCHUN
y npodeciiiHoMy apXITeKTypHOMY cepenoBuii. Lleil kedc € mnpukmagoM OuIbII
CKJIQJHOI KIJIACTEPHOI B3aeMOAIl MK apxiTekropamu Ta Bukimanadyamu XJAJIM;
MICLIEBUMU OpraHaMH YIOPABIIHHS Ta 3aMOBHHMKaMHU (MeaM4YHa 1H(PacCTpyKTypa);
MIIPATHUKAMUA Ta O13HEC-CTPYKTYypaMmH, IO peali3yloTh PEKOHCTpyKiito. I[Ipoekt
COpsIMOBaHUM He JMIIe Ha (YHKIIOHAJIbHE OHOBJIEHHS 00’€KTa, ane W Ha
2yManizayiro npocmopy uepe3 Ou3aiiH, 1O € KIOYOBUM MPUHIUIIOM Cy4acHOI
peBitanizaiii. BiH 1eMOHCTpye mepexiJl Biji JTOKaJbHUX JIEKOPATUBHUX BTPYYaHb O
CUCTEMHUX YPOaHICTUYHHUX TpaHCHOpMAIIiii.

Ile oauH mpukiaa: BUKOHAHHS JEKOPATUBHOIO IMAHHO B 1HTEp €pl Kade
«AkBapeHa» (XapkiB) — CTBOpEHE CTy,Z[eHTaMH B paMKax BUPOOHHYOI MPAKTUKH, A
TaKOXX XYJIOXKHE O(OPMIIEHHS 1HTEp’€pIB MEAMYHUX 1 CEPBICHUX YCTaHOB
(MOMiKITiHIKKA, TpoManchki mpoctopu). Lli TPOEKTH AEMOHCTPYIOTH KIacmepHy
mooenv 63aemo0ii, ne Oi3Hec (kade, CEpBICHI 3aKiaaMd) BUCTYNAE 3aMOBHUKOM;
Akazemiss — BUPOOHUKOM KPEAaTUBHOTO PILIEHHS, a CTYyJIEHTH — Oe3MmocepeHIMU
BUKOHABIISIMUA. Y PE3yJbTaTl BiIOYBAEThCS ecmemuyna pesimanizayisi cepedosuuya
(OHOBNIEHHSI BI3yaJbHOIO BHIJISIAY I1HTEp €piB) Ta collajdbHA (CTBOPEHHS OLIbII
KOM(pOPTHOTO, TYMaH130BaHOTO MIPOCTOPY JIJIs KOPUCTYBAUiB).

He meHI 3HauyImyM € OCBITHIM acleKT CHIBIpall, U0 nependayae CTBOPEHHS
CHUIBHUX TMpOTrpaM MDK MHUCTEIBKUMHU I1HCTUTYIISIMA Ta Oi3HecoM. bi3Hec
CnoGoxaHIIMHU B)KE 1HBECTYE Yy CTBOPEHHS IMyOJIYHOTO MHUCTEITBA, KYJIbTYPHHUX
IIEHTPIB Ta KpPEaTUBHUX Xa0iB, M0 CHOPHUATHUME IMIJIBUIICHHIO SKOCTI >KHUTTS Ta
E€KOHOMIYHOI MPUBAOIMBOCTI MicTa. Y IbOMY BHUIIQJKy MHUCTEITBO Ta JISUTbHICTH
takux 3BO sk XJIA/IM BuxoHye (QYHKIIIO COIIaIbHOTO KaTaji3aropa, SIKAW
CTUMYJIIOE PO3BHUTOK JIOKAJBHUX €KOHOMIK. Taki 1HIIIaTUBH MOXYTh BKJIHOYATH
CTa)XyBaHHS, PE3UJICHIIIi, TPAHTOBI MPOrpamMu Ta HABYAJIbHI KYpCH, CIIPSAMOBAHI Ha
MIArOTOBKY (paxiBUiB y cdepi KpeaTuBHUX 1HAYCTpii. Lle cnpusarume dhopmyBaHHIO
HOBHUX KOMIIETEHI[IA, HEOOX1THUX ISl €(peKTUBHOI 1HTerpallli MUCTEITBa y Oi3Hec-
npouecu. 12 rpyans 2025 poxy B XapkiBCbKiM Jep)kaBHIM akaiemii Ou3aiiHy 1
MUCTEUTB BIOYBCS Kpyrimid cTil «Jlianor Baaau ta 613Hecy» — MOl CTPaTeriyHoro
3HAU€HHs, M0 00 ’€AHaNa MPEICTABHUKIB JIepKaBHUX I1HCTUTYIIH, Oi3Hecy Ta
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OCBITHRO-MHCTEIILKOTO cepeoBuIa. MeToro 3ycTpidi cTano GopMyBaHHS CHIIHLHOTO
OaueHHsS PO3BUTKY PETiOHY Ta yTBEPHKEHHS POJIi MOJIOAUX (axXiBI[iB y Mail0yTHbOMY
BiTHOBJIEHH]1 XapKiBmuHH [3].

Y KOHTEKCTI MIKHApOJHOI 1HTerpamii YKpaiHa pO3IIHUpsie CHIBOPALIO Mik
MUTISIMH Ta TPAHCHALIOHATBHUMU KOPIOPAIIIMU, KYyJIbTYpHUMH (OHIaMU Ta
IHCTUTYLIAMU. bi3HEC BUCTyNaTUME MOCEPETHUKOM y BUXO1 YKPaiHCHKHX MUTIIB Ha
ro0ajapHl pPUHKH, 3a0e3rnedyrodd (iHAHCOBY MIATPUMKY Ta 1HGPACTPYKTYpHI
pecypeu. Tak, inHoBauiauii mapk UNIT. City B Ykpaini y 2025 poii mpogoBxye
PO3BUBATH €KOCHUCTEMY, SIKa IMOEAHYE Oi3HEC, TEXHOJIOTI Ta KpeaTHUBHI 1HAYCTPIi.
Uepes mapTHepcTBa 3 MIKHAPOAHUMH (POHIAMU Ta 1HBECTOPAMU TYT Peali3yrOThCs
mporpaMu  MIATPUMKKA —CcTapramiB  y cdepl Menia, Au3ailHy, TeWMIeBy Ta
aynioBizyanbHoro wmucreursa. Kimowosum € Te, mo UNIT. City nHanae
iHppacTpykTypy (mpocTopu, CTyAil, akcenepaTopu); 3abe3neuye oocmyn 00
iHgeCcmopie [ MINCHAPOOHUX Mepedxc, CIPUSE Y4YacTl YKPAiHCbKUX KpEaTHBHUX
KOMaH/Jl y rino0anbHux noxisx (pitching, BucraBku, gectusani). B Munynomy porri
TaKOXX OJHAa 3 HaWOUIBIIMX YyKpaiHChKMX Meniakommadid Film.ua Group
NPOJOBXKyBala AaKTUBHO IMPOCYBAaTH YKPAlHCHKUN ayioBi3yallbHUN MPOAYKT Ha
cBiTOBI puHKHU. KoMmmaHis He TUIbKK (pIHaHCy€ BUPOOHUUTBO (PUIBMIB 1 Cepiaib;
OpraHi3oBy€ MIDKHApOJHI KO-TIPOMYKIli, ane 1 3abe3nedye AUCTpUOyIio uepes
riobaneHl miatpopmu Ta KiHopuHKM (Kanuu, bepminane Tomio). 3aBasku Takum
MOJIETSIM YKPaiHCbKI MUTII OTPUMYIOTb MOXJIMBICTH BHUXOQY HAa MIDKHApOJIHY
ayIUTOPII0 HE 1HAMBIAYaTbHO, a YePe3 IHCMUMYYIOHANIZ308aHY OI3HeC-eKOCUCEM).
Ile n03BOJSE MIABUILUTH KOHKYPEHTOCIPOMOXHICTh YKPaiHCBKOTO KyJIBTYPHOI'O
OPOAYKTY Ta 3MILHUTH KyJIbTYPHY AUILIOMATIIO JIEPKaBH.

3aranom, MICISBOEHHA MOJIENb CIIBPOOITHUIITBA MUTIIB 1 Oi3HeCy B YKpaiHi
dbopMyBaTUMEThCS SIK OaraToBUMipHA CHCTEMa, L0 MOEAHYE €KOHOMIYHI, COLIAIbHI
Ta KynsTypHi (yHkuii. Ii epexTuBHiCTh 3alexaTUMe Bijf 3JATHOCTI CTOPIH 0
CTpaTEeriyHOr0 MUCIIEHHS, B3a€EMHOI JOBIPU Ta ajanTalii 10 HOBUX YMOB. Y ILbOMY
MPOIECi MUCTEIITBO BUCTYTMAE HE JHIIE K chepa TBOPUOCTi, ajie sIKk aKTUBHUM areHT
TpaHc(opMallii CycnijabCTBa Ta €KOHOMIKH.

bararoBuMipHa MoJenb CiBpOOITHUIITBA O13HECY Ta MUTILIB B YKpaiHi, MONPHU
3HAYHUI MOTEHIIiall, MICTUTh HU3KY MPOOJIEMHHX 30H, 110 MOXXYTh YCKJIaIHIOBATH il
ctanuii po3BUTOK. ONHIEI0 3 KIIOYOBHX € aCHUMETpIsl 1HTEPECiB MK CTOPOHAMH:
Oi3HeC OpIEHTOBaHWM Ha MPUOYTKOBICTh, BUMIPIOBAaHI pE3yJbTAaTH Ta MIBHIKY
OKYTIHICTh 1HBECTHUIIH, TOJl SIK MUCTEITBO (DYHKIIOHY€ y IUIOIIMHI CUMBOJIYHOTO
BUPOOHUIITBA, TOBTOTPUBAIOTO €PEKTy Ta KPUTUYHOTO BUCIOBIIOBAaHHS. L5 pizHUII
MOPOKY€E PHU3UK 1HCTPYMEHTAI3aIlli MHCTENTBA, KOJIM BOHO PEAYyKYETHCS 0
MapKETHUHTOBOTO PECYPCY, BTPAYalOUl aBTOHOMIIO.

Hpyrotwo mpoOJeMHOI0 30HOI0 € HEAOCTaTHIA pIBEHb 1HCTUTYLIMHOI 3plIOCTI
KYJbTYPHOTO CEKTOpy. BiJCYTHICTh yCTaJe€HUX MEXaHI3MIB IOCEPEIHUIITBA MIXK
MUTUAMHA Ta Ol3HECOM, CJIA0KICTh MpOQEciiHUX acolialiidi 1 HecTtaya MPO30pUX
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OpaBWJI TPH YCKIAIHIOIOTH (POPMYBaHHS JOBIOCTPOKOBHUX mapTHepcTB. lle
OPU3BOAUTH JI0 CHUTYaTMBHOCTI CIHIBIpali Ta JOMIHYBaHHS KOPOTKOCTPOKOBHUX
MPOEKTIB HAJ[ CTPATETYHUMHU MPOTPAMAMH.

CyTTEBUM BHKJIMKOM € TaKOX IUCOAIaHC y PO3MOALUI PECYpPCIB 1 TOCTYMy 10
criBmpaili. Benuki koMaHii, sIK IPaBUI0, B3aEMOJIIOTH 13 BXKE BIIOMUMU MUTIISIMH
a00 1HCTUTYLISIMH, TOJI K HE3aJIe)KH], pEeriOHaIbHI YM €KCTIEPUMEHTANBbHI MPAKTUKU
3IMIIAIOTHCS MapriHAI30BaHUMU. [{e cTBOpIOE€ HEPIBHICTh Y KYyJITYPHOMY IIOJI1 Ta
0o0MeXye IHHOBAIIMHHUM MOTEHITia] MUCTELIBKOTO CEPEIOBHIIIA.

e oxgHi€e0 MpoOIEMOI0 BUCTYTIA€ HEBU3HAYEHICTh MPABOBOTO PErYJIIOBAHHS Y
chepi kpeatuBHUX 1HAYCTpid. HemockoHamiCTh 3aKOHOJABCTBA IOJ0 aBTOPCHKOTO
paBa, MEIEHATCTBA, MOJAATKOBUX CTUMYIIB JJIA KYJbTYPHUX 1HBECTHUIIA CTPUMYE
aKTHBHICTH OI3HECY Ta MIJABUINYE PU3UKH JJII MUTIIB. Y TaKMX yMOBax CIHiBIpalls
4acTo BIJIOYBA€ThCA B HAMiBQOPMAIbHOMY MOJI, MO 3HUXKYE 11 €PEKTUBHICTH 1
npo3opicTb. KOHQUIKT MIHHOCTEH TaKOX € BaXIMBOI MPOOJIEMHOIO 30HOIO.
MucTenTBo, 0COOIMBO KpUTHYHE a00 MOJITUYHO AaHTaKOBAHE, MOXKE BCTyNaTH B
CYHEPEYHICTh 13 KOPIOPATUBHOIO €TUKOIO ab0 penmyTaliiiHUMU 1HTEepecamMu O13HecCy.
[le oOmexye cnekTp TeM 1 (OpM BHCIOBIIOBAHHSA, SKI MIATPUMYIOTHCS, 1 MOXeE
MPU3BOJAUTH 10 CAMOLIEH3YPH 3 OOKY MUTIIIB.

Y uudpoBomMy BHUMIpPI BUHUKAIOTH JOJATKOBI BHUKJIUKH, TIOB’s3aHl 3
KOMOAUGIKAIIEID KYJIbTYPHOTO MPOIYKTY Ta 3aJeXKHICTIO Bia miaTdopMm. bizHec
YacTO JUKTY€E aITOPUTMIYHI T4 PUHKOBI JIOTIKH, 1[0 BIUIMBAIOTH Ha 3MICT 1 (popmy
MUCTEIbKUX TpPaKTUK. Y pe3yJbTaTi BiIOYBAE€ThCS CTAHIAPTHU3AIlS KOHTEHTY Ta
3HIDKEHHS OO0 KPUTUYHOTO TTOTEHITAITY.

OcCBITHIM 1 KaapOBHIl PO3PUB TAKOXK YCKJIAJHIOE CHIBPOOITHUUTBO. bpak
(axiBLiB, SKI OJJHOYACHO PO3YyMIIOTh JIOTIKY MHUCTEUBKOr0 BUPOOHMIITBA 1 Ol3HEC-
npolLecH, OOMEeXye MOMKIUBOCTI JUIsi €()EKTUBHOI KOMYHIKAlli Ta YNpaBllHHA
CIIUIbHUMHU TipoekTaMu. lle npu3BOIUTH 10 HEMOPO3yMiHb, HEE(PEKTUBHOTO
TUTAaHYBaHHS Ta BTPATH PECypCiB.

Hapemiti, nOCTBOEHHUI KOHTEKCT JA0JA€ CIeUU(PIYHUX PU3HKIB, TIOB’SI3aHUX 13
€KOHOMIYHOIO HECTaOUIbHICTIO, IPIOPUTETHICTIO BiIOYA0BH 0a30B0i iHGPACTPYKTYpH
Ta MCUXOJIOTTYHUMH TPaBMaMH CYCHIJIbCTBA. Y TaKUX yMOBaX 1HBECTHUIIli B KYJIbTYPY
MOXYTb CHPUHMATUCh SK JPYTOPSAHI, 10 3HUXKYE IHTEHCHUBHICTH CIHIBIIpaIll.
Bomnouac came 1mi OOCTaBHHM BHUMAaraloTh NEPEOCMHCICHHS POJi MHUCTENTBA 1
Oi3HECy SIK CHUIBHMX areHTIB COIIaJbHOTO BITHOBJICHHS, 11O POOUTH IMOOJAHHS
3a3HaYeHUX MPOOJIEM KITFOUOBUM 3aBIAaHHSIM JIsI MallOyTHROTO PO3BUTKY.

JUTEPATYPA

1. https://www.ukrinform.ua/rubric-culture/4102430-za-programou-vlasna-
sprava-vze-vidali-grantiv-na-80-miljoniv-minkult.html

372


https://www.ukrinform.ua/rubric-culture/4102430-za-programou-vlasna-sprava-vze-vidali-grantiv-na-80-miljoniv-minkult.html
https://www.ukrinform.ua/rubric-culture/4102430-za-programou-vlasna-sprava-vze-vidali-grantiv-na-80-miljoniv-minkult.html
https://www.ukrinform.ua/rubric-culture/4102430-za-programou-vlasna-sprava-vze-vidali-grantiv-na-80-miljoniv-minkult.html

E‘EB ‘ I MDKHAPOOHA HAYKOBO-INMPAKTUYHA KOH®EPEHLIA

CUHEPTIA HAYKMU | BISHECY 2026

2. https://www.ksada.org/informaczijno-osvitnya-zustrich-kreatyvna-
yevropa-v-hdadm/

3. https://www.ksada.org/v-hdadm-vidbuvsya-kruglyj-stil-dialog-vlady-ta-
biznesu/

YK 009:168.522
Onekcandp ADAHACHEB,
doxmop ¢hinocopcovrux Hayx, npoghecop,
npoghecop xagedpu ginocodhii, icmopii ma noaimonoeii,
Hayionanvnuii ynisepcumem «Odecbka noiimexuikay,
m. Qoeca, YVrpaina

MICBKUH MPOCTIP SIK KYJIbTYPHE CEPEJOBUIIIE

VY cydacHOMy CBITI KyJbTypa BC€ OLIbIIE IHTErPYyETbCS B YCl COLIAJIbHI
IPOIECH, CTAIOUN BAXJIMBUM (PaKTOPOM CTaJoro po3BUTKY. BoHa He nuine dopmye
LIHHOCTI Ta CBITOIVIAJ I'POMAJsiH, & W CHpHUSE€ PO3BUTKY KPEATUBHOI E€KOHOMIKH,
€KOCUCTEM, MPOrpecuBHUM TpaHchopMmaitisiM. OcobnuBe 3HaUCHHST HA0YBa€e MIChKUI
MPOCTIP SIK HAWBAKIIMBIIINMA KYJIBTYPHHUI OCEPEIOK.

Po3BHUHEHE KyJNbTypHE CEpPENOBUIIE CIPUSE 3AIYYEHHIO TYPUCTIB, CTBOPEHHIO
HOBUX POOOYMX MICIlb, PO3BUTKY MaJoro Oi3HECY Ta MOKPAIIEHHIO SKOCTI >KUTTS
HaceleHHs. B ymoBax rmobanmizariii Ta ypOanizaiii KyJbTypa MICHKOTO MHPOCTOPY
MOXE CTaTH TMOTYXXHUM PECypcoM JjIsi 30epekeHHs CaMOOyTHOCTI 1 BCEOIYHOTO
PO3BUTKY.

Moxe 3partucs, 10, B YMOBaxX BIMHM, KOJU PYWHYIOTbCS
1H(GPaCTPYKTYpHI 00’€KTH, KYJBTYpHI 1 )KUTJIOBI CHOPYJH, PO3BUTOK KYJbTYPHOIO
CepeIoBUIIA MICTAa HE € aKTyaJIbHUM 3aBJaHHIM. AJI€ 1€ JIMIIE Ha MEePIIUMi MOTJIs/I.

Bifina He € BiyHUM sBuUIEM. 3a3jiaieriaip Tpebda OyTH TOTOBUM [I0
BIJIDOJIDKEHHSI HE TUIbKU 3pYHWHOBAHUX, ajie ¥ 3aHen0aHuX 00 €KTIB 1 TEPUTOPIH, 0O
MOCHiX B I[bOMY IMHUTaHHI, SIK MPABUJIO, JA€ TOJOBHHYACTI PIMICHHS 1 HAKOMUYYE
npobiemMu. 3po3yMmizio, IO JepkaBHE (IHAHCYBaHHS, 3aKOPJOHHI 1HBECTHIII],
pe3epBU MaJIOro 1 cepeHboro Oi3Hecy OyAyTh 3alisHI y BEIUKUX Maciutadbax. Ase
KITFOUOBUM € TIUTAHHS MPO TEPIIOYEPTOBi 3aBMaHHS 1 IXHIO MOCIIIOBHICTh. 3 TOUYKH
30py O13Hecy NMpiopUTETOM Mae OyTH IBUAKUN 1 MaKCUMalIbHUM npubyTok. Came TyT
noTpiOeH YITKUW TIJIaH BIJHOBJICHHS, 100 1HTEpecH NPHOYTKY 1 MEPIIOYeproBUX
3aB/IaHb HE MEPEKPECIUIN KyJIbTYpHY CKIAJO0BY HABKOJMIIHBOTO cepemoBuima [1].
AJKe, KOJM Ha Micul 3pyiHOBaHOro abo 3aHeA0AHOrO0 CTAPOBUHHOTO OYAMHKY
IIBUJIKO BUPOCTE BEIMYE3HHI J>KUTJIOBUM KOMIUIEKC, TO 1€ OyJae T0poOKOM uu
BTparor? 3 OrJisaly Ha NEepIIoYeproBl 3aBAaHHs, 1€ AOPOOOK. Ajie 3 Orjisiay Ha
NEPCIIeKTHUBY, II€ Belu4e3Ha BTpaTa. bo aucrapMoHis HaBKOJIHMIIHBOTO CEPEIOBHUIIA,
apXITeKTYypHUH aucOanaHc, 3HeBara J0 ecTeTusallii OyayTh JOpOTro KOILITYBaTH B
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KyJbTypHOMY ceHCi. HaBiTh B yMOBaxX pHMHKOBOi €KOHOMIKM TPAIMIIIHHI 1 HOBITHI
KyJbTYpHI 3aXOAW HE TMOBHHHI TOCTYNATUCS MICIIEM pPO3BAKAJLHUM YU I1HIIAM
dbopmatam, 110 OpiEHTOBAHI JIUIIIE HAa TPUOYTOK.

KpiMm ToOro, HaBiTh Mg Yac BIHHM HE MOXHa 3a0yBaTu MPO KYJIbTypHE
cepenosuie. Lle crTocyerbcs OaraThOX CKIIAJOBHX, HacaMIlepell, MeMopiasizaiii.
3arazoM MeMopiamizaiis — Ie MHpolec 30epeKeHHs ICTOPUYHOI MaM ATl HUIIXOM
CTBOPEHHSI TaM SITHUKIB, MEMOpIaIbHUX KOMIUIEKCIB, MY3€iB, BCTaHOBJICHHS
MEMOpIaJIbHUX JOLIOK 1 MPOBEAEHHS IaM ATHUX 3axoniB. lle BaxnuBa ckiagoBa
PO3BUTKY KYJBTYPHOI'O CEPEOBHUINA, OCKIJIbKA BOHA CIIPUsiE 30€PEKEHHIO ICTOPUYHOT
CBIIOMOCTI Ta GOPMYBaHHIO HallOHAIBHOI ineHTHYHOCTI [3]. L{ei mporec akTyaizye
MOJIITUKA JCKOJIOH13aIll1, IEKOMYHI3allli Ta CydyacHa riOpu/iHa BiifHa: sSIK BIIIAaHOBYBATH
repoiB, AKi BYJIMIN 1 SK TEpPEMMEHOBYBATH, SIKI KYJIbTYpHI CIOPYIU MHHYJIOTO
30epiratu TomIO. TyT HE 3aBXKIU BIAETHCA BIJHANTH OanaHC MIX EMOIISIMH 1
PO3YyMOM, ICTOPUYHOI) HAYKOI 1 ICTOPUYHOI TaM’ATTIO, MIX JIepKaBHUMU
IHTEepecamMu, 1J€OJOTIYHUMU UYWHHUKAMH, pIIMIEHHAMH MICUEBHX OpraHiB 1
MIParHeHHSIMHU TPOMAJISH.

OdeBHuIHO, IO 7S BUPIIMICHHS TaKUX MUTaHb Tpeda 3aCTOCOBYBATH IIUPOKE
IrpOMaJICbKe OOTOBOpPEHHS 1 3ajdydyaTd pPI3HOMAHITHUX choemiamctiB. B 1mpomy
KOHTEKCTI Ba)XJIUBO CTBOPEHHS Ta MIATPUMKAa MEMOpIalbHUX 00’€KTIB, 30KpeMa
naM’sSITHUKIB BUJATHUM Jis4aM, MEMOpiadiB >KepTBaM BIHU Ta pemnpecii,
MOMYJIIPU3ALIisl ICTOPUYHUX T0/11i4, 30KpeMa POBEICHHS ICTOPUYHUX PEKOHCTPYKIIIH,
JIEKIM, TeMaTUYHUX BUCTAaBOK, 30€peXKEHHS apXiBHUX MarepiajiiB, B TOMY YHWCII
orpyBaHHS JOKYMEHTIB, IOCTYII 10 ICTOPUYHUX JIXKEPEI, 3aTyUYeHHs TPOMAJISH 110
MPOIIECy BIIAHYBaHHS 1CTOPIi, IK TO BOJIOHTEPCHKI 1HIIIATUBU, TPOMAJICHK] TIPOEKTH 3
pecraBpariii maMm’TOK TOIIIO.

Mewmopianizaiiis € oCOOJMBO BAXKIMBOI Yy KpaiHax, M0 MEPEeXWIN CKIagHI
icTopuyHl nepioau. BoHa gomomarae rpoMajsiHaM OCMHUCIUTH MHHYJE, 3pOOHUTH
BHCHOBKH JJII MAMOyTHHOTO Ta YHUKHYTH ITOBTOPCHHSI TPATTYHHUX TTO/TIM.

BiTun3HsiHa Ta 3apyOikHA MpaKTHKa po3poOmna yumano (opMm 1 METOAIB
pO3p0oOKK 1 PO3BHUTKY KyabTypHOro cepemopuiia [1]. Cepen HuUX 1 mporpamu
MIITPUMKH TPOMAJICBKHX 1HIIIATHUB, IO CIPUSIIOTh PO3BUTKY KYJIBTYPHOTO IIPOCTOPY,
1 iHTerpamis KyJbTypH Y MIChKE CEpPEIOBHUILEC IUISXOM BIIPOBAIKCHHS €JICMCHTIB
ypOaHICTUYHOT KYJIBTYPH Yepe3 CTPIT-apT, BIAKPUTI CIICHH, TAPKU KYJIBTYPH TOIIIO, 1
MOMYJIIPU3AIlisl HAIIOHAIBHOI 1 MICIIEBOT KYJIBTYPHOI CIIQIIIMHY IUITXOM OpraHizaiii
CBAT, (pecTUBaIIB, BUCTABOK, 1110 BIIOOPAKAIOThH TPAIUIIIl PETIOHY, 1 CTBOPEHHSI YMOB
JUI PO3BUTKY KPEaTHBHOI €KOHOMIKHM IUIIXOM CIPUSHHS PO3BHUTKY apT-TIPOCTOPIB,
KpeaTMBHHUX Xa0iB, CTyHIM Nu3aiiHy Ta iHIIHUX cdep, M0 MOEAHYIOTh KYJIbTYpy Ta
Oi3Hec, 1 opraHizailis MNapTUCUNATUBHUX OIOHKETIB, SKI JO3BOJISIIOTH >KUTEIISIM
CaMOCTITHO BHW3HAuYaTH, Ha SIKI KYyJbTYpHI IHILIATUBU CHPSMOBYBAaTH YacCTUHY
MICLIEBOTO OOJIKETY, 1 OpraHizailisi BIAKPUTUX KOHKYPCIB IPAHTIB, 1[0 CTUMYJIIOIOTh
aKTUBHICTh TPOMAJSH Ta CHPUSIIOTH peai3allli HOBATOPCHKUX MPOEKTIB y cdepi
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KyJIbTYpPH, 1 CTBOpPEHHS KYJIbTYPHO-TYPUCTHIHHX KJIACTEepIB 3apaJyl TO€IHAHHS
KyJIBTYpH Ta TypU3My, IO Crpuse €KOHOMIYHOMY PO3BHUTKY Ta MOIYJSpU3alLii
MICIEBOI CHAIIMHU, 1 3alydeHHS MPUBATHOTO CEKTOPY MO clechyBaHH;I
KyJIbTYPHUX TIPOEKTIB dYepe3 Jep>KaBHO-NpUBATHE NapTHepCcTBO. i ycmimHoi
peanizaiii KyJbTYypHOI TMONITUKH Ba)KJIMBO BpPAaxOBYBaTH IHTEpECH TpOMaau Ta
BUKOPHCTOBYBAaTH CydYacHl MIAXOAU JI0 PO3BUTKY KyJNbTypu. TUTbKM Tak MOXKHA
CTBOPHUTH MIITHUI (PYyHIAMEHT JJIsl TAPMOHIHHOTO PO3BUTKY MICBKOTO CEpEIOBUIIIA.

[likaBuMu € HOBITHI ()OPMH 1 METOIU PO3BUTKY KYJIBTYPHOI'O CEPEIOBHINA:
OHJIaMH-TIaT)OPMHU, BipTyalibHI My3ei, U(POBI BUCTABKU Ta KYJbTYPHI CEpPBICH, 5Kl
3HAYHO PO3IIUPIOIOTH JOCTYH JI0 KYJbTYPHOTO MPOAYKTY. 3BICHO, Tpeba 3anydyaTu
MDKHAPOJIHI TPAHTH Ta MApTHEPIB. YYacTh Y MDKHAPOAHUX KYJbTYPHHUX MpOTrpaMax
J03BOJIsIE OTpUMAaTH (IHAHCOBY MIATPUMKY Ta OOMIHATHUCS JIOCBIIOM. Baxianpo
TAaKOXX CTHUMYJIIOBaTH Pi3HI KYJbTYpHI MIAIPUEMHHUITBA, 30KpEMa BIPOBAKYBATH
NIATPUMKY CTapTalliB 3 iXHbOIO 1HHOBAILIMHICTIO, BMIHHSM IMPALIOBATH B yMOBax
HEBU3HAYCHOCT], TMOTEHIIAJIOM IIBUAKOro MaciraOyBaHHs. (Ou4eBHIHO, IO
pO3MMpPEeHHs cepu KPEeaTUBHHUX 1HAYCTPIA MpPHU €KOJOTIYHOMY KOHTpOJI, CIpHUfe 1
€KOHOMIYHOMY, 1 KYJbTYpPHOMY PO3BUTKY MICBKOI'O CEPEAOBHILA.

Jloci He JOCTaTHBO BPAXOBYETHCS POJIb MUTIIB Yy PO3BUTKY KYJIBTYPHOTO
cepenoBuima. Mixk THM, XyJOKHUKH € OJHHUMH 3 TOJOBHHUX TBOPIIIB KYJIbTYpPHOTO
IPOCTOPY, aJKe caMe BOHH (POPMYIOTH Bi3yalbHY KYJIbTYpy IPOMajH, CTBOPIOIOTH
MUCTEIbKI TBOPHU, IO B1I0OPAKAIOTH 11 YHIKAIBHY 1JIEGHTUYHICTh, @ TAKOXK BIUIMBAIOThH
Ha CYCHUIBHY CBIIOMICTh [2]. 3aBAsSKM XyHOKHUKAM CTBOPIOIOTHCS MYypaliy,
CKYJBITYPH, IHCTAJAIIi, 10 POOJATH MPOCTIp OLIBII TPUBAOIUBUM, €CTETUYHO
JOBEPIICHUM 1 KOMGMOPTHUM JJIsl JKUTETIB Ta TYpPHUCTIB. XYI0XKHI TBOPH MOXKYTh
BiJIoOpakaTH BaXJIMB1 ICTOPHMYHI MOJIi, HAIIOHANIBHI TPaAMIli Ta CHMBOJH, IO
cnpusie 30epeKEHHIO KYJIbTypHOI CIaAIIMHA. MHUTI €KCIIEPUMEHTYIOTh 13 HOBHUMH
dbopMaMu BUpaKEHHS, 110 TO3BOJISIE PO3IMIUPIOBATH KYJIBTYPHHUM MPOCTIp TPOMAJN Ta
pobutu Koro OiIbII JUHAMIYHUM. Yepe3 MHCTElbKI MOAll, BOPKIIOINW, BHUCTABKU
XYJI0O)KHUKU CHPUSIOTh aKTUBHIW Yy4acTl MEIIKAHIIB Y KyJIbTYPHOMY >KUTTI IPOMA/JIH.
Kaptunu, rpaditi, iHTEpaKTUBHI 1HCTAMSALIT MOXYTh NOPYIIYBATH BaXKJIMB1 COLIAJIbHI
TE€MHU Ta CTUMYJIIOBATH CYCIIJIBHHUIA J11aJIoT.

OnHe 3 HAWTOJIOBHIIIMX IHUTaHb, K€ MOTPIOHO BUPIMIUTH — II€ IOJOJIAHHS
MIKIJJIMBOTO 1 HEOE3MEeYHOTO CTEPEOTHIly, 3TIIHO s SIKUM KYJIbTypa BBaXKa€ThCS
JlaJIeKO HE TMEepUIOYeproBHM 3aBJIaHHSAM, 3aBJISKH YOMY KyJbTypHa cdepa 4dacTo
oTpuMye oOMexeHe (IHAHCYBaHHS, IO HE JO3BOJISIE peali30oByBaTH MacIITaOHI
MPOEKTH a00 MOJIEPHI3ZYBaTH KYJIbTYpPHI 3aKjiand. be3 mo1oganHs 1bOr0 CTEPEOTHUITY
PO3BUTOK KYJIBTYPHOTO CEPEIOBHUIIA HEMOKIINBUH.
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PEKJIAMHI BUBICKHU JIbBOBA MIEPIOJIY CEILIECII: XYJTOXXHbO-
ECTETUYHUI TA IOJIKYJbTYPHUN BUMIP

AHoTamiss. Y cTarTi AOCHIIKEHO pekyiaMHl BuBICKH JIbBoBa kiHIm XIX —
noyaTky XX CTOJITTA SK CKJIAJO0BY YpOaHICTUYHOIO CEpeioBHINA J00M celecii.
Po3risitHyTo iXHIO XYIOXKHIO MOBY, MaTepiajid, THUIOJOT0 Ta 3B’SI30K 13
apXITEKTyporo (pacaiB, a TAKOK OKPECIEHO MOJIKYJIbTYPHUN KOHTEKCT POpPMyBaHHS
BI3yaJIbHOI KyJNbTYpH MiCTa. Y3arajibHEHO HANpAIlOBAHHS YKPAiHCbKUX Ta
1HO3EMHUX JOCIITHUKIB y cdepi 1cTopii pekinamu, rpadiuHoro 1u3aiiHy, apXiTeKTypu
Ta JEKOPATUBHO-YKUTKOBOTO MUCTELTBA.

PesyabraTn nociigxenns. Kinenp XIX — mouatox XX cromitrs y JIbBOBI
TIO3HAYCHHI aKTUBHUM PO3BUTKOM cTwimto cerecii (Art Nouveau), sikuii OXOmNHB He
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JWIIe apXiTeKTypy, a ¥ yci cdepu Bi3yaslbHOT KyJbTYpPH MicTa: Bil MeOIiB 10
nosirpadii Ta peknamu. Buicku, BiTpuHH, adiiri Ta JeKOpaTUBHI eeMEHTH (acaiB
CTaJTM BOXXJIMBUMH CKJIQTHAUKAMU IIJTICHOTO XY0KHBOTO CEPEIOBHIIA.

Sk 3a3HayarOTh AOCHIAHUKH, ceuecis y JIbBOBI (opmyBamacs sk CHHTE3
apXITeKTypH, JACKOPATHBHOTO MHCTEITBA Ta ypOaHICTHKH, ¢ peKjiaMa i BHUBICKH
BiZlirpaBasii BayUMBY poiib y (opmyBanHi oOpaszy wmicta [1; 2]. o mnpuxmamxy
«BUITyCKHUKH JIbBIBCBKOI ~apXITEKTYpHOI IIKOJM, SKI TBOPWIM CeleCiiiHui
JIpBiB, OynM 3a 1HCHIPOBaHI TBOPYICTIO Jifepa BiAeHCHhKOI ceuecii OTTo Barnepa,
ajie OJHOYACHO IIyKaJd BJIACHUN apXITEKTYpHUN TOuYepK, 0a30BaHUI Ha CUHTE3I
JNEKOpPaTUBHUX MHCTENTB, a W apXiTeKTypu Ta TPaAULIsIX MYJIbTHUKYJIHTYPHOTO
JIbBoBa. Ykpainenp IBan JIeBUHCHKMII MOTHUBM Ta 3acaJdl HapOJHOIO JEPEB’STHOTO
3omdyecTBa Kapmar tpancopmyBaB y BelMKoMichbke OyAIBHUIITBO, BiIOOPa3UBIIN y
dbopmi nmaxiB, M0 HAraayBaldHM IEPEB’SHI NEPKBH, KOJBOPUCTHII Ta OpPHAMEHTHII
KEepaMi4HOTO 1 KOBaJIbCHKOTO JIEKOPY dacaiB, sSKi MOYEPIHYB 3 HAPOJAHOI TBOPUOCTI
maiictpiB ['yynbuam [2].

@omo bropo cnaowunu
[cTropruHi mepeayMoBH siKi BIUIMBAIM Ha (OpMyBaHHS BHBICOK y JIbBOBI
MalTh JAaBHE KOPIHHA — II€ 3 CEPEeAHbOBIUYS BUKOPUCTOBYBAJIHUCS CUMBOJIYHI
3HaKW (JIEBU, TPOHA BUHOTPAAy, KJIIOYi), IIO TMO3HA4Yadu (YHKINO 3akiaanay. BoHwm
OyM 3p03yMUIMMHU HaBITh JJI1 HEMUCbMEHHOTO HaceneHHs [3].
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Grapes marked the entrances to restaurants:

Emblem of a tailor’s workshop on a building on Rynok Square:

gomo 3 6nory «Tini 3a6ymoi I'anuyunuy | Forgotten Galicia

VY nepion mozaepHizaiii Micta HanmpukiHil XIX cT. 111 3HaKu TpaHCHOPMYIOThCS
y CKIJIaJHI KOMIIO3UIli 3 Hamucamu, JCKOPATUBHUMHU MIpUPTAaMU Ta XYIOKHIM
opopmienusiM. Came B 100y ceriecii Bi1OyBa€ThCS MEPEXi]] BiJ PEMICHUYNX eMOJieM
10 TpodeciiiHOro pekjJaMHOro nu3aiiHy. PeksiamHi BuBicku JIbBOBa LIbOrO MEPIOTY
XapaKTepU3yIOThCS:

OpraHiyHol €IHICTIO 3 apXiTeKTypor. MalcTpu 1HTErpyBajld BUBICKH Yy
dacang SK 4yacTUHY KOMIIO3WIIII: po3TamoByBaiucs y (pusax, Haa moprajamu, Y
BiTpuHax. BoHu He Oynu BHUMAJAKOBUMHU €JIEMEHTAMH, a IMIAMOPSIKOBYBAIUCS
3araJibHIN CTUITICTHIN OYTIBIII.

OpHaMeHTAJIbHICTIO Ta mnpuUpPoAHUMH MoTuBaMu. CereciiiHi BUBICKU
HACJIIIyBaJIM 3arajibHI MPUHIIUIK CTHIIIO — I1€ 1 POCIWHHI OpHAMEHTH, XBUJISICTI JIiHII,
acuMmeTtpisi, aexoparuBHi mpudtu. Ile BiamoBimae 3aranpHuM pucam Art Nouveau,
110 6a3zyBaBcs Ha MPUPOAHUX (HOopMax 1 JEKOPATUBHOCTI [2].

MlpudT craBasv  KIIOYOBUM  XYJOXKHIM  €JIEMEHTOM. Tumnorpadiky
XapaKTEepU3yBaldl SAK MHCTETBO, A€ MH MOXEMO CIOCTEepIraTd I1HAMBIAYaJIbHO
po3po0ieHi jiTepu, KajirpadiuHi HANMCH, BUKOPHUCTAHHS JIATUHULI, KUPWJIUII,
HIMEIIbKOT.

[TonmikyabTYpHICTh PEKJIIAMHOTO CcepeloBHUIla JIbBOBa BapTO pO3MIIAIATH SIK
MYJIBTHKYJIBTYPHE MICTO y CKJaAl ABCTpo-YTOpChbKOi iMIepii, mo 0e3nocepeaHbo
BIUTMHYJIO HA XapakTep BUBICOK. [leprmoueproBo 1ie — MOBHA Pi3HOMAHITHICTb.
AJKe Ha BUBICKax BUKOPHCTOBYBAJIMCS: TOJIbChKA, HIMEIIbKA, YKpaiHChKa, iauml. [le
BiJIOOpaXkaso coIliajibHy CTPYKTYpy MICTa Ta OCHOBHUX MEMIKaHIlB. [locmimHuku
1 JIKPECITIOI0Th, 10 JIbBIBChKA CeIecist Oyia CHHTETUYHUM SIBUIIIEM, ITI0 TTOE€THYBAJIO
pI3H1 €THOKYJIBTYpHI Tpaauilii [4]. 30kpeMa, Oyu CTHIICTHYHI BIUIMBM BiJ€HCHKOI
cerecli, TOJIbCHKOT «3aKOMAHCHKOI» TPamuIlli, YKpaiHCBKUX HApOIHUX MOTHBIB,
€BPEUCHKOI JEKOPATUBHOI KYyJIBTYPH.
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Tumnosoriio pekaaMHUX BUBICOK MOXKHA KJIacH(piKyBaTH 3a MPU3HAYCHHSM:

- KpaMHHUIIi Ta macaxi (MeTaneBl Ta eMajabOBaHI TaOJUYKH, PO3MUCAHI
BITpUHH, 00’ €MHI JIITEPH);

- KaB’SIpHi Ta pecTOpaHu (BUBICKM YaCTO MOEIHYBAJUCS 3 BITpakami,
JIEKOPATUBHUM CKJIOM, CBITJIOBUMH €JIEMEHTAMH );

- KiHOTeaTpu Ta TeaTpu (3’SABISAIOTHCS adilIHI CHUCTEMH, BEJHUKI
mpuTOBI KOMITO3HUIII1, TIIIAKATH).

Bigmykatu 3 mitepaTypHUX JpKEpes BiIOMOCTI PO KOHKPETHUX MaWCTpIB Ta
BUPOOHMIITBO CaM€ pEKJIIAMHMX BHUBICOK JOBOJII CKJIaAHO. [IpoTe BaXKJIMBY poJib
BiirpaBayin (pabpuku Ta MaiicTepHi, TOB’s3aH1 3 apXiTeKkTopamu (Hampukiaa, IBan
JleBUHCBKUI), $IKI BUTOTOBISIM J€KOPAaTHUBHI €JIEMEHTH, BKJIOYAIOUM METal 1
KepaMiky Ui (acaniB [2]. BuBicku yacTo 3amoBIsUIMCA a00 BUKOHYBAJIMCS 32
3paskamu Binns, Kpakosa, [lapuxka, Minana. Hanpukian, «BieHCbKI MaiicTEpHI»
(mim. Wiener Werkstitte) — e o0'erHaHHS apXiTEKTOPIB, XYJIOXKHHUKIB, PEMICHUKIB 1
KOMEpCaHTiB, 3acHoBaHe B 1903 poui y Binni cereciitaumu xynoxHaukamu Hosedom
Xopdbmanom 1 Konmomanom MozepoMm 3a ydacTio 3aMOKHOro OaHkipa @Dpina
Bepanopdepa. OcCHOBHOIO METOK IIbOTO 00'eqHAHHA OyJIO «3a0XOYECHHS 1
KOOpJIMHALlISL  CIIBPOOITHUIITBA TMPOMUCIIOBIIB, XYJOXXHUKIB 1 TOPIOBIIB JUIs
YCHIITHOTO BUPOOHUIITBA 1 30yTy TBOPIB Xyn0kHIX pemecen (Kunstgewerbe)».

BuBicka Toro yacy € 4acCTUHHOK ypOaHICTHYHOI iTEHTUYHOCTI, a/)Ke peKiiaMa
BUKOHYBaJIa HE JIMIIIE KOMEpLiHy (QyHKIII0, a i BIUIMBaia Ha (GopMyBaHHS 00pasy
MICTa, CTBOPIOBAIIU «Bi3yallbHy MOBY» MPOCTOPY, MIAKPECIIOBAIN CTaTyC 3aKiany. A
HaJl KOHLETILIE MPaIloBAIM PEMICHUKHU (KOBaJll, EMAIIbEPH, PI13bOSPl, XYJ0KHUKH-
HPU(PTOBUKH).

CyyacHl JAOCHIIPKEHHS HarojolylTh, IO HaAMIpHA pekilamMa MOopyIIye
ICTOpUYHE CEpEeAOBHILE, TOAl AK ICTOPUYHI BUBICKM TapMOHIMHO 1HTErpyBaluCs B
apxITeKTypy [5].

BucnoBku. Pexnamui BuBicku JIbBOBa mepioy celecii € yHIKaJIbHUM SIBULLIEM
Ha MEpPeTUHI MHUCTEUTBA, NU3aiiHy Ta ypOaHicTUKA. BoHM BigoOpakarOTh CHUHTE3
MUCTEUTB (MMOEIHAHHS apXITeKTypH, rpadiku Ta pemecen). BuBicku € CBIIUYEHHIM
MOJTIKYJIbTYPHOCTI MICTa Ta JEMOHCTPYIOTh BUCOKUN PiBEHb XYA0KHBOTO MHUCIICHHSI,
(GhOopMYIOTh ICTOPUYHY 1IEHTUYHICTh MICBKOTO cepeaoBuina. [lomanbin J0CIiKSHHS
MoTpeOyIOTh TIAUOIIOro aHami3y KOHKPETHHUX 30€epeKeHUX 3pa3KiB Ta apXiBHHUX
MaTepiaiB.
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YK 7;316.42(062.552)
Ieop Z/KYKOB
cmapuiuti uk1aday kageopu «/[uzaiin»
XepcoHcvbko2o HayioHanbHO20 MEXHIYHO20 YHIGEpCcUmeny,
M. XMenbHUybKuLl

IHTEP’€P AK IPUHLUII COUIAJBHOTO KYJIbTY CAMOI3OJISALIII

AHoOTaNIif

VY poboTi 311iICHEHO KOMIUIEKCHHI aHalli3 1HTEp €py SK COLIOKYJIbTYPHOTO
(dbeHoMeHa, 10 B Cy4yaCHHUX yMOBax HaOyBae (yHKI1 (popMyBaHHS Ta 3aKpITUICHHS
KYJBTY caMoi30JiIii. [HTep’ ep po3rasgacThCs HE JUIIE K Pe3yJIbTaT Tu3aitHEepChKOT
TUSITBHOCTI, a SIK aKTUBHUH MeAiaTop MDK 1HAWBIJIOM 1 CYCIIJIBCTBOM, IO MPOTPaMye€e
MOBEJIHKOBI CIieHapii, TpaHchopMye VSBICHHS TPO TMPUBATHICTH Ta 3MIHIOE
XapakTep collianbHOi B3aeMoaii y cycnuibcTBl. OcoOnmBa yBara MNPUAUTSIETHCS
KUTJIOBOMY IHTEp €py SK KIIOYOBOMY IMIPOCTOPY IHTHMI3aIii Ta aBTOHOMI3aIlil
0COOHMCTOCTI B YacH BiiHM Ta nu@poBizallii cycniiabcTBa. JlocmikeHHs 6a3yeThcsl Ha
MDKIUCIUIUTIHAPHOMY TIXO0/I1, 110 MOEAHYE TEOPII0 aU3aiiHy, coriaibHy (iocodiro
Ta MCUXOJIOTII0 CEPEIOBUIIIA.

KuarwuoBi ciaoBa: iHTEep’ep, camMoi30JiALlisl, KyJIbT, MPUBATHICTb, IW3alH
CepeIoBUIIA, KUTIOBUHN MPOCTIP, COLllAJIbHA AUCTAHITIS.

Beryn

YHpooBkK OCTaHHIX AECATWIITH IHTEp €p MEpecTaB OyTH JIMILE yTHIITAPHO-
ECTETUYHHUM CEPEJIOBUIIEM, TTOKIUKAHUM 3a0€3MeunT KOMQPOPT 1 PYHKITIOHAITBHICTh
MOBCSAKJICHHOTO JKUTTA. BiH Jemami yacTimie TocTae K CKJIaJHa COIIOKYJIbTYpHA
KOHCTPYKLIA, 110 POPMY€ LIHHOCTI, pErJIaMEHTY€ MOBEAIHKY Ta BIUIMBA€E HA CIIOCOOU
colLliabHOI B3aeMOIi 1HAMBIIA 3 OTOYYIOUMM HOTO CycniibcTBOM . OcoOauBo
MMOKA30BUM € 3POCTAHHS PO 1HTEP €pPYy B KOHTEKCTI (PEHOMEHA caMoi30JIsllii, SKa 3
THMYaCOBOT BUMYIIICHOI MTPAKTUKH MEPETBOPIOETHCS HA CTIHKY COIIaIbHY MOJECIIb.
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[MangemiuHui TOCBiA, PO3BUTOK AUCTAHLIWHOI Mpalli, HU(POBUX KOMYHIKALIN
Ta CEPBICIB IOCTaBKU MPHU3BEIHU O PATUKATHHOTO MEPEOCMUCICHHS TPOCTOPY AOMY.
XKutnoBuii iHTEep’€p MOYaB BUKOHYBaTH (DyHKIIII, paHilie mpuTaMaHHi MyOIiYHUM 1
HamiBMyOMiYHUM  TpocTopam: odicy, HaBYaNbHOI ayauTOopli, KYyJIbTYpHOTO
MalJaHIMKa, MICIS COIIabHOT B3a€MOIi. YHACHIIOK IbOTO (OPMYETHCS HOBA
17I€0JIOTisl TIPOCTOPY, B OCHOBI AKOi JIEKHUTHb KyJbT YCaMITHEHHS, aBTOHOMIi Ta
KOHTPOJILOBAHOI COIlabHOI JUCTAHIIII.

Mertoro 11i€i cTaTTi € aHaJI3 IHTEP €PY K NPUHIMMY (HOPMYBaHHS COIIaILHOTO
KYJIbTY CaMO130JIA1I11 Ta BUABJICHHS AU3alHEPCHKUX MEXaHI3MIB, 32 JIOMIOMOTOIO SIKUX
MIPOCTIP CTa€ IHCTPYMEHTOM 1HTHUMI3alll] Ta 13071111 1HAUBIIA.

VY (dinocodii Ta comianbHIA TEOPil TPOCTIP JABHO PO3TIISIAETHCS K MPOTYKT
corianbHUX BimHOCUH. AHpi JlegeBp HaromnouryBas, 0 MPOCTIp HE € HEUTPAIBHOIO
000JIOHKO10, a (HOPMYETHCA Ta BIATBOPIOETHCA uepe3 (HopMu, CUMBOJIM 1 171€0J10T1i. Y
bOMY KOHTEKCTI 1HTEp’€p MOXHA TPAKTYBaTH SIK KOHLEHTpPOBaHy (opmy
COIIAIBHOTO MPOCTOPY, /1€ HAWOLIBII SIBHO MPOSIBISIOTHCS KYJIbTYPHI YCTAHOBKHU Ta
MOBE/IIHKOBI HOPMH.

I’ep Bypawse y cBOill Teopii cMaKy Ta CUMBOJIIYHOTO KalliTaldy IMOKa3ye, 110
MatepiajibHe cepeloBHIIE € 3aco000M corianbHOol audepeniianii. [HTep’ep, 30kpema
KUTJIOBHM, CTAE MAPKEPOM 1ICHTHYHOCTI Ta CIIOCOOOM JIMCTAHIIIIOBAHHS — HE JIUILIE
coliasibHOro, a W ¢i3uuHoro. TakuM YUHOM, MPOCTIP 1HTEP €PY BUKOHYE (PYHKIIIIO
b1apTpa, MO BIAOKPEMITIOE «CBOE» BiJl «IYIKOTO.

Y KOHTEKCTI Cy4acHOCTI 111 i7iei Ha0yBaloTh HOBOTO 3By4aHHs. [HTep ep menmani
YaCTIlle MPOEKTYEThCA K 3aMKHEHa CHUCTEMa, OpIEHTOBaHA Ha BHYTPIIIHI TOTPEOH
IHIMB1Ia Ta MIHIMI3aI1F0 30BHIMIHIX KOHTAKTIB.

Camoi3o1iisi CTa€ COUIabHUM-KYJIBTYPHUM KYJIHTOM — a CaMe€ CHUCTEMOIO
Ji{ , CAMBOJIIB 1 [IHHOCTEH, 1110 Ha0yBatOTh HOPMATUBHOIO Xapakrepy. CaMoi30s1is
B Cy4aCHOMY CYCHUJIbCTBI mepecTtae OyTH BHHATKOM a00 KPU30BUM CTaHOM 1
MOCTYIIOBO CTA€ COL1aJIbHO CXBAIIOBAHOIO MOJIEIUIIO TOBEAIHKHU.

KynpT camoizosnsiii rpyHTY€TbCA HA TaKUX IIHHOCTSX, SIK Oe3Meka, KOHTPOJIb,
KOM(DOPT, IHAUBITYaTBHICTh 1 aBTOHOMIS. [HTEp €p Yy 1IbOMY KOHTEKCTI BUKOHYE POJIb
MaTepialbHOTO BTUICHHS IUX IIHHOCTEH. [IpocTip OpraHizoBye€ThCS TaKUM YHUHOM,
00 MiHIMI3yBaTU HEOOXIJHICTh BUXOJy HA30BHI Ta 3a0€3MEUUTH TMOBHUU CIIEKTP
KUTTEBUX (QYHKIIN ycepeanHi 3aMKHEHOTO CepeJOBUIIIA.

InTep’ep AK IHCTPYMEHT IHTUMI3ANII TA i30J1ALIL

OpHi€ro 3 KIIOYOBUX TEHACHIIN Cy4yacCHOTO TU3alHY IHTEp €py € THTUMI3AIlis
npocTopy. BoHa MposBIsS€ThCS Y 3MEHILICHHI MacITa0iB MPUMIIIEHb, BUKOPUCTAHHI
M’SIKUX (DaKTyp, OPUIITYHIEHOrO OCBITJICHHS, AKyCTHYHOI 130JSli Ta YITKOTO
30HYyBaHHs. Taki pillleHHS CTBOPIOIOTH BIAYYTTS 3aXHUIEHOCTI Ta BIIOKPEMIICHOCTI
BiJl 30BHIIIIHHOTO CBITY.

[aTep’ep mounHae (QyHKIIIOHYBAaTH SK CBOEpITHA «KANCyJay, B AKIH JIFOAMHA
MO>K€ 1CHYBaTH aBTOHOMHO. L[s1 KancynbpHICTh He nuie ¢i3udHa, a i ICUX0JI0TiYHa:
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OPOCTIp CHOpHUSiE€ KOHIIGHTpAIllii Ha BIACHOMY «si» Ta 3MEHIICHHIO MOTpeOu B
Oe3mocepeHil COIiabHIN B3aEMOIII.

IIpoBenemo aHaJIi3 ;KUTI0BUX iIHTEp €piB

1. KutJo sik 6aratopyHKIiOHAJIBLHA KAIICYJIa

CydacHi KBapTUpH BCE 4YacCTillle MPOEKTYIOThCSA SIK yHIBEpCalbHI MPOCTOPH,
31aTHI TpaHc(OpMyBaTHCS BIAMOBIIHO A0 PI3HUX CIIEHAPIiB BUKOpUCTaHHS. Poboua
30Ha IHTETPYETHCS B KUTJIOBY, CHANbHS MOEAHYETHCS 3 MICIIEM JUISl BIAMIOYUHKY Ta
Me1acOXUBaHHs, KyXHs CTa€ MPOCTOPOM HeE JIMIIIE Ui MPUTOTYBaHHS 1K1, a M JIs
KOMYHIKaIii B oHJaiH-(popmari. Taki 1HTEp’€pH XapaKTEPHU3YIOTHCS MOOIILHUMHU
NEePEeropoiKaMu, TPAaHCPOPMOBAHUMH MEOIISIMH Ta MiHIMAJIICTUYHOIO €CTETHKOIO, 1110
M1JIKPECIIIOE 3aMKHEHICTh 1 CaMOJIOCTAaTHICTh MPOCTOPY.

2. InTep’ep i nucTaHuiiiHa po6oTa

[TossBa pomamiHiX O(QICIB € OJHHUM 13 HAMACKPaBIIIUX TMPOSBIB KYJIbTY
camoizofsnii. Pobouuii mpocTip y Mexax JKUTJIA HPOEKTYETbCA 3 YypaxyBaHHSAM
aKyCTUYHOI  130JI11ii, HEWUTpPaJIbHOTO BI3yaJIbHOTO (OHY Ta TEXHOJIOTIYHOI
ocHameHocTi. lle cnpuse moBHOMY nepeHeceHHI0 MpodeciifHOl TISITLHOCTI B MEXI
IPUBATHOTO IIPOCTOPY.

Y CcydacHHX OKUTIOBUX 1HTEp €pax TMPOCTEXKYEThCS TEHACHINS 0
BUKOPUCTAHHA MPUPOJHUX MATEplajiB, NPUIIYLIIEHUX KOJIbOPIB 1 TaKTUIbHUX
MOBEPXOHb. Taka ecTeTHKa CTBOPIOE aTMOc(hepy CIIOKOI Ta CaMO30CEPEHKEHOCTI,
M1JICWIIOIOYN BIAYYTTS 130JIS1111 SIK TO3UTUBHOTO CTaHY.

CouianbHi Ta npodeciiHi HACTIAKY IJI JU3aHY

dopMyBaHHS KyJbTY CaMOI30JIs1ii CTaBUTh Mepel AU3ailHEpaMu HOBI €THUYHI
Ta npodeciiiHi BUKIUKU. 3 OJHOTO OOKy, IHTEp’€p Ma€ BIJMOBIJATH 3aMUTy Ha
KoMpopT 1 Oe3nexy, 3 IHIIOTO0 — ICHY€ PHU3UK MOAAJIBIIOT BIAPUBY JIOAUHU Bij
CYCHUIbCTBA Ta BTpATU MyOIIYHUX (POpPM B3a€EMO/III.

JluzaiiHep y 1IIbOMY KOHTEKCTI BUCTYIIA€ HE JIMIIE SK TBopelb (opMHU, a SIK
areHT COIIaJIbHOTO BIUIMBY, BIAMOBIJANBHUN 3a OalaHC MK 1HIWBIAYaJbHOIO
aBTOHOMIEIO Ta COIIATbHOIO BIAKPHUTICTIO.

BucHoBku

VY pe3yabTari JOCTiIKEeHHSI BCTAHOBIICHO, IO CyYacHHUH 1HTEp €p € aKTUBHUM
YUHHUKOM (DOpMYBaHHSI COLIAJIBHOTO KyJbTy caMoli30isuii. Yepe3 mMmpocToposi,
€CTeTHYHl Ta (YHKI[IOHAJIbHI PIIIEHHS BIH MpOrpamMye€ HOBI MOJEINI IMOBEIIHKH,
CIipusi€ 1HTUMI3aIlii Ta aBTOHOMI3ZaIli ocobuctocti. JKuTioBuil iHTEP €p
NEPETBOPIOETHCS HA CAMOJOCTATHIN CBIT, Y MEXaX SKOrO 1HIUBIJ MOXE ICHYBaTH 3
MIHIMAQJIBHOIO MOTPE00I0 ¥ (P13MYHOMY COLIIAIBHOMY KOHTAKTI.
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MYJbTUKYJbTYPHA CUHEPTISI TPAIUIIIN JAPANDI Y
CYYACHOMY IHTEP’€PI TA OCOBJUBOCTI IEKOPYBAHHA

Po3BUTKY cy4acHOro CycHuIbCTBa MpUTaMaHHI MpoIecH riodamizamii Ta
KyJbTYPHOTO OOMiHY, IO cpus€e (GOpMYBaHHIO MYJbTHKYJIBTYPHOTO CEpEIOBHUIIA,
JIe MUCTELITBO Ta JIM3ailH BCE YaCTIIIe B1IOOPaKarOTh B3aEMOJII0 PI3HUX TPAIUILIH,
IHTETPYIOYM HAKOMMMYCHWH JIFOJCTBOM JOCBiA. Y  JU3aliHEPCHKIN IPaKTHIN
CIIOCTEPITa€EThCS 3POCTAHHS 1HTEPECY J0 MYJBTUKYIBTYpalli3My sIK ()EHOMEHY, IO
BIJIKDUBAE MOXKJIUBOCTI JJIi CTBOPEHHS TapMOHIMHUX MpocTopiB. CUHTE3 pI3HUX
€CTeTUYHMX MIAXOMAIB copusie (OPMYBaHHIO YHIBEpCaJIbHOI MOBHU JU3alHY.
SIckpaBUM MPUKJIAI0M Takoi iHTerpaiii € cTrib Japandi.

Crwie Japandi penpe3eHTye CHHEPrir0 JBOX TPAIMIIii, a caMe STOHCHKOTO
MIHIMaJII3My Ta CKaHAWHABCHKOTO 3aTHUIIKY. SAMOHCHKUM AW3alH IPYHTYETHCS Ha
ecTeTH4HId KoHiemnii wabi-sabi i akmenTye yBary Ha mpocTOTi Ta MPHPOTHOCTI.
BonHouac ckaHIWHABCHKHUH IMiJIX1J MPUBHOCUTH BIAYYTTS TEIUIa M MPAKTUIHOCTI Ta
0asyeTbcs Ha koHuenii hygge [1].

Marepianamu, siki miHye Japandi € AMOHCBKI MOpPOJU JAepeB, sIK 0aMOykK, y
MOEHAHHI 31 CKaHJAMHABCHKUM JyOOM, fKI MIJAKPECIIOIOTh OPTraHivHICTh. Takoxk
BXKMBAETHhCS KaMiHb, SIK TPAHIT 1 MapMyp, KepaMiuyHi BUPOOM 3 MPUPOIHIX TIIUH.
3HAYyIIM KOMITO3UIIIMHUM €JIEMEHTOM € (hJiopa, HAIPUKJIIAJ, CaKypa Ta CaHCEB’ €pisl.
banaHc CBITIIMX CKaHJIMHABCHKUX TOHIB 13 KOHTPACTHUMHU JEPEBHUMHU 200 YOPHUMHU
akrieHTaMu AnoHii [2].

AnoHChKUW 1  CKaHJAMHABCBKUWA  CTWIb  0a3ylOThCSd HA  IPUHIMIIAX
(GyHKILI0OHAJIBHOCT] Ta €KOJIOTTYHOCTI. JIakOoHIUHI MeOl 3 HaTypallbHUX MaTepialis,
MiAKPECTIOITh TpParHEeHHS 0 palliOHAILHOTO BHUKOPUCTaHHS TPOCTOpYy. BoHu
XapaKTepU3YIOThCS HU3bKUMHU (opmamu 1 eproHomivnicTio [3]. XapakrepHumu
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SATIOHCHKUMHU OCOOJIMBOCTSIMU JICKOPYBaHHS € HU3bKOMPO(DUIBHI MeOIi, Taki sIK My,
KYpHaJIbHI CTOJIMKH, KIJIUMH, (yTOHU Ta MaTU-TaTaMi; 3eJeHb, a caMe ikeOaHu, caau
IMMOOHIBA Ta IHIIN OKpPEMi POCIHMHH, OCBITICHHSIM CIyTYIOTh JIAMIIM 3 PHCOBOTO
namnepy, JAEpeB'sHl CBITUJIBHUKH, PO3CYBHI JBEpl Ta MIMPMH ChOJ31; 1OJAaTKOBUM
JICKOPOM € OpHAMEHTH SMOHCHKOI Kanirpadii. XapakTepHUMHU CKaHAWHABCHKUMHU
o3Hakamu cTuio Japandi € ¢ypHiTypa 3 poTtanry; 60ararodyHKI[IOHaIbHI MeOl AJis
30epiraHHs; MOJMIN; JIHIMHI MAJIFOHKH; M SIK1 BUPOOH 3 TEKCTHIIIO; KEpaMiKa; 3€JICHb;
MIPOCTOPE CEPEOBHUIIE; TIPUPOTHE OCBITICHHS.

[puknagom peanizanii € podoru amsaiinepku Jlimi Ipin (puc. 1). Y cBoix
MIPOEKTAaX BOHA IHTETPYE €JIEMEHTH SMOHCHKOI €CTETHKH, 30KpeMa Kamirpadidni
OpPHAMEHTH, HU3BKOMPOQUIbHI MeOJI Ta MarnepoBl CBITWIHBHUKU, CKaHIMHABCHKHMA
X111 BlIIO6pa>I(a€TBC$I uepes KepaMu(y Ta IIPUPOJTHUM OCBITJIGHHHM TIPOCTOPY.

Puc 1. HpOGKTI/I Hlm rp1H (2024 2025)

OTxe, AOCTIDKEHHS MYJIbTHKYJBTYpHOro cTwito Japandi jgae MOXIIHMBICTH
MIPOCTEKUTHU TMPOIEC B3AEMOJIII PIZHUX KYJIBTYPHHUX €CTETHK, a TaKOX MIIKPECIUTH
3HAUYEHHS HATYpaJIbHUX MaTepiaiiB Ta OCOOJMBOCTI JIEKOPY Y (GOpMyBaHHI HOBITHIX
MIIXO0/IIB A0 OpraHi3alii )KUTIOBOTO IIPOCTOPY.

JIUTEPATYPA

1. Margarita Bravo. Cultural Interior Design: A Fusion of Global
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MYJAbTUMEJIAHI IHCTAJISLII SIK ITIPOCTIP CIIIBTBOPYOCTI:
3MIHA POJII ABTOPA 1 TVIAAIAYA B YMOBAX KPEATHBHUX
IHAYCTPIM

AHoOTAaLA.

VY poOOoTI pO3TIsSHYTO MYJIbTUMEIINHI 1HCTAJAIII SIK MPOCTIP CIIBTBOPYOCTI B
yMOBax PO3BUTKY KpeaTUBHUX 1HAYCTpii. [IpoananizoBano TpaHcdopmalliro posei
aBTOpa 1 TiA/aya B 1HTEPAKTUBHOMY MHCTEITBI, 3yMOBIJIEHY BIUIMBOM IH(POBUX
TEXHOJIOT1HA Ta IMEPCUBHUX IpaKTHK. Bu3HaueHO 0COOIMBOCTI B3a€MO/I1i MUCTEIITBA
3 OI3HECOM, OCBITOIO Ta IHAyCTpieo po3Bar. Okpemy yBary MpHUALUICHO
(YHKLIOHYBaHHIO MYJbTUMEIIMHUX I1HCTAIALINA B YMOBAaX BOEHHOIO CTaHy B
VKkpaiHi, iXHIA poyi B COLHaJbHIA KOMYHIKalli, KOJIEKTUBHIA peduekcii Ta
NICUXOJIOTTYHIN maTpuMui. OKpecaeHO OCHOBHI MPOOJIEMHU Ta MEPCHEKTUBH PO3BUTKY
IHTEPAaKTUBHUX XYAOXKHIX MPAKTUK y CYYaCHOMY KyJbTYPHOMY CEpPEIOBHIII.

[linkpecneHo 3HAYEHHS MDKIUMCUUIUIIHAPHOTO TIAXOAY Y  CTBOPEHHI
MYJIbTUMENIMHUX MPOEKTIB, 110 MOEIHYIOTh MUCTELTBO, TEXHOJIOTIT Ta KOMYHIKALIIIO.
AKIIGHTOBAaHO Ha 3pOCTaHHI POJl JOCBIAY SIK KJIOYOBOTO UYMHHUKA B3a€MOJIL 3
ayJIUTOPI€IO.

Kniwwuosi cnosa: MynbTUMENiMHI 1HCTANAILII, CIIBTBOPYICTb, TJIAA4, aBTOP,
MeJIIaMUCTEITBO, ITU(POBI TEXHOJIOT11, IHTEPAKTUBHICTh, IHAYCTpIi pO3Bar, KpeaTuBH1
1HyCTpii, O13HEC.

CtpiMKHil pO3BUTOK ITUMDPOBUX TEXHOJIOTIH 1 COIIOKYJIBTYPHI 3MiHU B YMOBax
1J100aJ1130BaHOr0 CBITY 3yMOBIIIOIOTH MIMOOKI TpaHCcpopMallii CydacHOIO MHUCTELITBA.
[IpoBinHI HaAyKOB1 JOCHIPKEHHS Jenalil dvacTiime (QOKYyCYIOTbCS SK Ha aHai3l
TEXHOJIOTTYHUX OCOOJMBOCTEN IHTEPAKTHUBHUX MPAKTUK, TaK 1 HA BUBYEHHI iXHBOTO
BIUIMBY Ha KYJbTYpHI Ta cycnuibHi mpouecu. [Jocmignuku €. Manosiuko ta B.
Xapuenko (2023) po3rasgaroTh  MEAIaMUCTEUTBO  Kpi3b MOpHU3My LU(PPOBUX
1HTEepQeiciB, 110 3a0e3NeUyI0Th aKTUBHY 110 IJIs1aya 3 XyJI0KHIM IPOCTOPOM.

JocnikeHHs JTOBOASITh, IO BHUKOpHUCTaHHS AR-TexHonoriii nae 3mory
CTBOPUTH €MOI[ITHO aJalTHBHE MUCTELbKE CEpPEeloBUIIE, 3JaTHE MOCHIIIOBATU
KOMYHIKaTUBHY CKJIaJOBY KYJbTYpHOro mporecy. BoaHodac pe3ynbTatd LuX
JOCIIIKEHb aKTUBHO 3aCTOCOBYIOTHCS y O13HECI, OCBITI Ta pO3Ba)KalbHINA 1HAYCTPIl
JUIsE  pO3pOOKH  IHHOBAIIIMHUX  MPOAYKTIB, KOMYHIKAIlIHHUX CTpaTerii Ta
IHTEpaKTUBHUX  pimeHb. OTKe, MHCTENTBO Jefaidl Oulbllle TMOCTaE  SK
MDKIUCIUTUTIHApHA cdepa, 1m0 (QYHKIIIOHYyEe Ha MEePETHHI PI3HUX Taixy3ei 1 Biairpae
BXJIMBY POJIb Y (OpMyBaHHI Cy4acHOTO KyJIBTYPHOTO Ta COIIAIbHOTO CEPEIOBHIIIA.

Sk 3aznavae Omisep I'pay y mpami Virtual Art: From Illusion to Immersion
(MIT Press, 2003), HOBI Me/ia CTBOPIOIOTH BIPTyaJibHY PEJIbHICTh, IO MOBHICTIO
3aHYpIO€ TIsava B UT030pHUM CcBIT. Ha Horo myMKy, HalsiCKpaBilllUM MPUKIAZAO0OM €
KOMIT FOTEpHI ITPH, K1 MAIOTh 3HAYHUN MAHIMYJATUBHUM MOTEHIIAT 1 MOXKYTh OyTH
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(Grau, Oliver.

@
BUKOPHUCTaHI SIK y HAaBYAJIbHUX, TaK 1 B JECTPYKTUBHUX LILIAX.
Virtual Art: From Illusion to Immersion. MIT Press, 2003.).

Ha BigMiHy Bif TpaJuIiiHUX MUCTEIBKUX MPAKTUK, MYJbTUMEAINHI 1HCTAAIIT
NPALOI0Th HE JIUIIE 3 MaTepiaIbHUMU 00’ €KTaMH Ta CTaTUYHUMH (opMamMu, a i 3
JTUHAMIKOIO TIPOCTOPY ¥ HYacy, IO CYyTTEBO 3MIHIOE XapakTep XYI0KHBOTO IOCBiIy.
Ile BruMBae Ha CIoci0 XyI0KHBOI KOMYHIKaIIli, Ta 3MIHIOE POJIi aBTOpa 1 riisgaya B

yMoBax IMudpoBi3alii Ta PO3BUTKY KpPEaTUBHUX I1HIYCTpid. OCHOBHI BiJMIHHOCTI
MOPIBHSJILHOTO aHAJ3y TPATUIIIfHOTO Ta IHTEPAKTUBHOTO MHMCTEITBA, a TaKOX

1XHBOI B3aeMoii 3 O13HECOM ITOJaHO B TaOIHUILl.

Taomur 1.

[TopiBHSIBHUE aHAII3 TPAIULIIMHOTO Ta IHTEPAKTUBHOTO MUCTELITBA Ta iX
B3aeMoii 3 O13HECOM

Kpurepii . InTepakTHBH B3aemonis
purep Tpaauuiiine MucTenTBO cpa ¢ SAEMOJIA 3
NOpiBHAHHS MHCTEHTBO oizHecom
OpieHTamnis Ha 10CBix
XymoxHs CraTtnyHa, 3aBepIIcHa HuHamidHa, 3MIHHa, (experience-based npoxykr),
thopma thopma npoLecyajibHa CTBOPEHHSI IMMEPCHUBHHX
(dhopmartiB 1151 CIIOKHMBava
[MoenHanHs Buxkopucranns digital-
. . :

Marepianpmicrs | Pi3HIHI 06’€xTH MarepiaabHuX i pillleHb y MapKETHHTY
(momnoTHO, CKYIBNTYPA, 1 pOBUX KOMIIOHEHTIB (iaTepaxTuBHi cTeHaH, AR-
rpagika) (mpoexuii, pexitama, OpeHI0Bi

cencopu, AR/VR) iHcTamw;i)
. . AxTyauizalist KOHTEHTY IIiJ|
YacoBuii [TepeBaxxHO M0O3a4aCOBHIA, Yac sk KJIFOYOBUIl €I1eMEHT
. . . nozii, kamnasii,
. (hikcoBaHHT MOMEHT (3MiHM B peanbHOMY . .
BUMIp . . peaxilisi Ha ay TUTOpito B
Yaci, peakiis Ha Jii) .
PEXHUMI peasibHOTO Yacy
. Iarerparis My OmigH1
Pozmmpenui, pattii -y TybiIHl,
. . . . o . KOMEpLiiHI Ta OHJIaiH-
MpocTi JlokanizoBaHuii, 0OMexeHHI riopunHui (GizndHmi +
pocTip o . . npoctopu (TPLI,
(ranepes, my3eit) QG poBHit), MOXKIIMBICTH ) .
A . BUCTaBKH, iBEeHTH, LU(POBI
JMCTaHLITHOT yyacTi
iathopmu)

Poab aBTOpa

LlenTpanbHa, 1oMiHy04a

ABTOD SIK iHIIIaTOP
CepeIoBHIIa Ta CIEHAPI0
B3aeMOil

CriBnpaus 3
Openmamu, poboTa B
MDKANCIUILTIHAPHUX
KoMaH[ax (au3aifHepH,
PO3pOOHUKH, MAPKETOJIOTH)

Pose rnsimaua

[MTacuBHuMii criocTepiray

AKTHBHUH yYacHUK,
CHIBTBOpELIb JIOCBIAY

KopucTyBau/crioxuB ay sik
CHiBy4acHUK OpeHI0BOT

KOMYyHiKarii
InTepakTrBHA
P iaJioriuHa, MepexeBa KOMYHIKaIisi OpeHay 3
KomyHnikamist OJIHOCTOPOHHS! I[ > MEp > YHIKAIl peHay
IHTEpaKTUBHA ayJIUTOPI€I0, 3aTyUeHHs
(engagement)
N . . dopmyBaHHSI EMOILIIHOTO
CrpuiiHaTTH InTepnperanis ®DopMyBaHHA I0CBI LY ,p Y 1
. 3B’S3Ky 3 OpeHIOM depe3
TBOpY 3aBepIIeHoro oopasy B TIpolieci B3aEMOJIi1 .
JIOCBiX
: Kirouosa (uudposi | [HCTpyMeHT iHHOBaMIH
TexHosoriuHa JlonomixkHa a60 o . . N ’
CKIaI0Ba X iaTdopmHu, iHTEpaKTHBHI KOHKYPEHTHOI
BUICYTH CHUCTEMH) nepeBaru OisHecy
BapiatuBHicTb . . 3MiHHMH, 3I€XKHUI Bif [Nepconaiizanist KOHTEHTY
dikcoBaHmii pe3ynbTaT . :
TBOPY y4acTi KOpUCTyBada I1i1 KOPHCTYyBayda
Emouiiiaumii UYepes 00pa3, CHMBOIIIKY Uepes 3aHypeHHs, Emomiiamit
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IIpooosorcennus mabauyi 1.

BIIJIMB

B3a€EMO/IIT0, EPEKT
MPUCYTHOCTI

MapKETHHT, CTOPITEIIHT,
OpeHI-TOCBIN

Konteker
(YHKIIOHYBaHHS

KynbrypHO-ecTeTnunuit
HpOCTip

MixnucuntutiHapHAH
(KynpTYypa, TEXHOJIOTII,
COIliaJIbHI PaKTHKH)

YacTrHa KpeaTUBHUX
IHAYCTPii i EKOHOMIKHI
JIOCBITY

OyHKITIOHYBaHHS
B YMOBax
BOEHHOTO CTaHy

Ob6mexene (i3nIHIM
JOCTYIIOM JI0 TIPOCTOPIB;
YCKITaJHEHA CKCIIO3UIiifHA
ISUTLHICTE; aKIIEHT Ha
30epeKeHH] KyJIbTypHOT
CIIaIIIHH

I'myuke it agantusHe:
JIMCTAHIIIfHA y4acTh, OHJIANH
€KCITO3HIIIT; 3aci0
JOKYMEHTYBaHHS,
KOMYHIKaIlii Ta pedurekcii.

Iepexin y digital,
MATPIMKA COLIATBHUX
iHIIIaTHB, BHKOPUCTaHHS
MHCTEITBAa B KOMYHIKaIlii
KpPH30BHX MECEKIB

OCHOBHI BUKJIUKHA

PylinyBanHs iHQPacTpyKTypH,
00OMEXEHHI JOCTYH JI0

TexHiuHi 0OMEXKEHHS,
HecTaOlIbHICTh YMOB i

CkopoueHHs OIOKETIB,
3MiHa NPIOPHUTETIB,

B yMOBax . N .
T ay/UTopii, pU3NKH norpeda MBHIKOT HEOoOXiIHICTh COLliaIbHO
BTpaTH TBOPIB ajianTarti. BiJINIOBIAJIbHOT KOMYHIKAITi1
[Topganpmuii  pO3BUTOK  MYJIBTUMEMNIMHUX  IHCTAISIIN  TIOB’SI3aHUNA 13

PO3ILIUPEHHSIM TEXHOJIOTIYHUX MOXJIIMBOCTEM 1 3pOCTaHHSAM poJi JIOCBIAY SIK
KJIFOUOBOTO TMPOAYKTY KpEaTUBHUX IHAYCTPid. Y IbOMY KOHTEKCTI 1HTEpaKTHBHI
XYJI0’KHI TIPAKTHKU OpPIEHTYIOThCA HE JIMIIE HAa €CTETUYHUM pe3yJbpTaT, a U Ha
(OopMyBaHHS YHIKaJIbHOIO KOPHCTYBAIlbKOTO JOCBIAY, LI0O BUHUKAE B MPOLECI
B3a€MOJIIi. 3a TaKMX YMOB XYAOXKHIM MPOEKT (PYHKIIOHYE SIK BIOKpUTA CUCTEMA, Y
MeKax K01 3Ha4eHHS (POPMYETHCS uepe3 aKTUBHY y4acTh ayIUTOPIi.

B ymMoBax BO€HHOro cTaHy B YKpaiHl MyJbTUMEIIMHI 1HCTAIALIi HAaOyBarOTh
JI0JTATKOBOTO COLIaJIbHOTO Ta KOMYHIKaTUBHOTO 3HAaYeHHs. BOHM BUKOPHUCTOBYIOTHCS
K 1HCTPYMEHT (iKcallii KOJEKTHUBHOTO JOCBiAY, perpe3eHTallii TpaBMaTHYHHUX
MOAiN, a TaKoX SIK 3aci0 IMCHXOJIOTIYHOI MATPUMKHA Ta KOHCOMIAAIli CyCIJIbCTBA.
BoaHouyac po3BUTOK LBOIO HampsMy CYINPOBOIKYETbCS HU3KOIO BHUKIMKIB, CEpen
SAKUX — OOMEKEHHUN TOCTYI JI0 TEXHIYHUX PECYpPCiB, HECTAOUIBHICTh EHEPTeTUYHOT
Ta 1UdpoBoi 1HGPACTPYKTYpH, a TaKOXXK HEOOXITHICTh IIBUIKOI ajgamnTarii
MUCTEIbKUX TMPaKTHK 10 3MIHHMX yMOB. He3Bakaroum Ha 1i€, camMe THYYKICTh 1
TEXHOJIOTIYHA aJalTHBHICTh IHTEPAKTUBHOTO MHUCTENTBA 3a0e3MeUYyroTh HOro
AKUTTE3TATHICTD 1 AKTYyalbHICTh Y KPU30BUX 00CTaBUHAX.

OkpiM TOro, BaXJIMBHUM € 3pOCTaHHS POJII CHIBIOpall MIX MUTISMH,
TEXHOJIOTAaMH Ta TMPEACTaBHUKAMM OIi3Hecy. Y MexaxX KpeaTMBHUX 1HIYCTpii
MYJIBTUMEIIMHI IHCTATSAII Aealil YacTilie 1HTeTPYIThCA Y KOMYHIKaIliifHI cTpaTerii
OpeHiB, BUCTaBKOBI MPOCTOPH, OCBITHI MPOEKTH Ta 1udposi mnathopmu. Lle cpusie
(GopMyBaHHIO HOBHX MOJEJCH B3a€EMOJII MK KYyJbTYpHOIO Ta EKOHOMIYHOIO
chepamu, e MHUCTELBKUI NPOAYKT BHCTyNa€ HE JHIIEe 00 €KTOM €CTETUYHOIO
COPUMHATTSA, @ i IHCTPYMEHTOM 3aJTy4eHHs, KOMYHIKaIlii Ta CTBOPEHHS L[IHHOCTI.

OTxe, MyJIbTUMEIINHI 1HCTANAIIT BiMOOpaXarOTh HOBUW €Tall PO3BUTKY
MUCTEIBKUX MPAKTHK, 10 0a3yeThCsl HA IHTEPAKTUBHOCTI, MIKIUCIMILTIHAPHOCTI Ta
opieHTauii Ha n0cBil. BoHu TpaHchopmyroTh poji aBropa 1 risgaya, GopMyrodu
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MOJIeIb CIIBTBOPYOCTI. B ymMOBax KpeaTWBHUX I1HAYCTpPid 1 BOEHHOTO CTaHy Taki
MPAKTUKH HaOyBalOTh BAXKJIWBOTO COIIAJIBHOTO Ta KOMYHIKaTUBHOTO 3HAYCHHSI,
JEMOHCTPYIOUH BUCOKHM IMOTEHITIA aIafTallii Ta MogaJIbIIOTO PO3BUTKY.
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MPOBJEMMH PEBITAJIZAIII MICBKHX ILJIOI Y CYYACHUX
YMOBAX

Tpanchopmarniiss MICBKHX IUIOHI, IO TPHUBAIMKA TMEpio (PYHKIIOHYBaIU
NEPEeBKHO SIK TPAHCHOPTHI BY3MM a00 MPOCTOpU THUMUYACOBOrO 30epiraHHs
aBTOTPAHCIOPTY, Y MOBHOLIHHI 0aratoQyHKIIOHaJIbHI TPOMAJChKI CEpelOBHUIIA €
OJIHIEI0 3 KJIIFOYOBHMX TEHJEHIIIA Cy4acHOro ypOaHICTUYHOTO po3BUTKY. Llel mporiec
BiIoOpakae TIMOMHHY 3MIHY IMMapaJurMyd IPOCTOPOBOI Opradizaimii micta — BIJ
JIOMIHYBaHHS ~aBTOMOOUICHICHTPUYHMX MOJICJICH 0 MPIOPUTETY  MIIIOX1THOT
JOCTYITHOCTI, 0€3MeKH, CoIiaabHOT B3aEMO/I1 Ta SAKOCTI IMyOJ1YHOTO MPOCTOPY.

VY cydacHOMYy KOHTEKCTI peBiTaii3aiis MICBKUX ILIOI] BHUXOJWUTH JaJeKO 3a
MEXl CYTO 1HXEHEPHO-OY/IIBEJIbHOTO OHOBJIEHHS TOKPUTTIB 4YH OJIarOyCTpOIO
Teputopiil. MmeThcs NPO KOMIUIEKCHE IEPEOCMHCIEHHS 1X  (yHKIIOHAIBHO-
MPOCTOPOBOI POJII SIK CEPENOBHUIL, W0 MaloTh MOTEHIIan TpaHchopmalii 3
TPAH3UTHHUX 30H Yy MICLSI TPUBAJIOro IepedyBaHHS, KOMYyHIKamii Ta (opMyBaHHS
COLIIAJIbHUX 3B’SI3KiB. [CTOPHYHO MJIONII BUKOHYBAJIH MYJIbTU(QYHKIIOHAIBHI POl —
B1JI OCEpPEIKIB TOPIiBJII Ta TPOMAJACHKUX 310paHb A0 apeH KyJIbTYpHUX MOAIN 1
MOJIITUYHOT aKTUBHOCTI. BogHOouac ynpoaosx KiHisg XX — nodatky XXI cTomiTrs B
0aratb0X NOCTPAASIHCHKUX MICTaX BIAOYJIOCS iX IIOCTYNIOBE MEPETBOPEHHSI HAa
TPAHCIOPTHI TepexpecTss abo BeJIMKOMACIITaOHI TapKyBalbHI MPOCTOPH, IIIO
MpU3BEII0 JO0 BTPAaTH iX COIMIAJIbHO-KOMYHIKAaTUBHOTO ToTeHmiany. CydacHi
ypOaHICTUYHI TPAKTUKU JAEMOHCTPYIOTh TEHJCHIIO N0 TOBEPHEHHS IUIOIIAM iX
MEPBICHOT POJIi SIK IIEHTPIB TPOMAJICHKOTO KUTTH.

Konnenryamizaiis MIChbKOI IUIONI SK «CydYacHOI aropu» rmnepeadadae ii
OCMHCJICHHSI HE JIUIIIE SIK BIIKPUTOTO MPOCTOPY MiXk 3a0y70BOIO, a SIK IHTETPOBAHOTO
COIIIOKYJIBTYPHOTO sifjpa MicTa. Takuil miaxXia anentoe A0 aHTUYHOI TPaaullli, y sSKii
aropa (yHKI[IOHYBaja SIK CHHKPETUYHHUI MPOCTIP — OJIHOYACHO PUHOK, MOJTITUYHUN
HEHTp 1 MICLIE CYCHUIBHOTO Jiajory. VY Cy4acHHX yMOBax I KOHIICMIIis
TpaHCPOPMYETHCS Y MOJENb IMyOJIYHOrO MPOCTOPY, IO 3a0e3nedye MOKIUBICTh
KOMYHIKallii, cmiBy4acTi Ta (OPMYBaHHS KOJEKTUBHOI IJEHTUYHOCTI MICHKOI
CH1JIBHOTH.

Micbka mioma sk «Tpete Micie» (y TepMiHax COIladbHOI TEeOpii) BUKOHYE
(GYHKINIO CepeloBHINA M03a MEXaMHU MPUBATHOTO Ta MPOGECIMHOTO MPOCTOPY, Je
BiI0YBalOTbCsl He(OpMaibHI COIialbHI B3aeMOAll, O0OMIH iH(pOpMaLi€0 Ta
(dhopMyBaHHS TOPU3OHTAILHUX 3B’ 513KiB. BogHOYac BoHA 30epirae moJiTHYHUN BUMID
SK MPOCTIp MyOJIYHOTO BUCIOBJICHHS, TPOMAJISHCHKOI aKTUBHOCTI Ta KOJEKTUBHUX
OpakTUK ydvacTi. EKoHOMIYHAa (QYHKIIS IO MPOSBIAETHCA Yy (QOpMyBaHHI
JIOKaJbHUX PHUHKIB, SPMapKOBUX AaKTUBHOCTEW, (YHKLUIOHYBAaHHI  3aKJIaJiB
IPOMAJICBKOTO XapuyyBaHHS Ta TUMYACOBUX KOMEPUIHHUX CTPYKTYyp. KympTypHuit
BUMIp peaji3yeTbCs yepe3 MPOBEIACHHS MAaCOBHUX 3aXOiB, (pecTHBaiiB, BUCTABOK 1
NyOoNiYHUX  TMOJIA, 10 CHOPUSIOTh COLIAIbHIA 1HTerpamii Ta KyJbTYpHIH
penpe3eHTalii rpoMaiu.
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VY (yHKLIOHATBHO-CTPYKTYPHOMY acCIeKTi CydacHa MiChKa IJIONIa K aropa
peaili3ye HU3KY B3aeMONoOB’s3aHuX (yHKIiH. Ilepemycim, e ¢QyHKIS BIAKPUTOTO
rPOMAaJICBKOT0 TPOCTOPY, IO CTUMYIIOE€ COLIajJbHY AaKTHUBHICTh Ta B3a€MOJIIO,
3a0e3Meyyroun JTOCTYMHICTh 1 1HKIIO3UBHICTh JIJISl PI3HUX Tpyn HaceneHHs. [pyrwuii
BUMIp TOB’A3aHUM 13 (POPMYBaHHSIM «TPETHOTO MICISD» SK CEpeAOBHINA MOJIOTY, Y
MeXax SKOTO BiIOYBa€ThCs MPOIAYKYBAaHHA 1/IeH Ta KOJEKTUBHE MPUUHATTA PIIICHD;
70 TaKuUX MIPOCTOPIB MOXKHA BIJHECTH Cy4YacHI KOBOPKIHTH, KyJbTYpHI XaOu Ta
BIIKpHTI 010TI0TEKH.

OxpemMoro 3HaueHHS HaOyBae (peHOMEH «IudpPOBOi aropm», y Mexkax sSKoOi
3HayHa YacTHUHA MyOJIIYHOTO JUCKYpCY IEPEHOCUTHCS Yy BIPTyaJIbHUNH MPOCTIP
COIIAIbBHUX MeEpeX Ta oOHIaiH-aTtdopm. [lonmpu po3MMpPEHHS MOXKIMBOCTEH
KOMyHIKarlii, nu@poBi cepeloBUIlla HE 3JaTHI MOBHOIO MIPOIO BIATBOPUTHU SIKICThH
6e3mocepeTHbOro (HI3UYHOTO KOHTAKTY, XapaKTEPHOTO IS TPATUIIMHUX TyOIIIHIX
npoctopiB. [lomiTruna (yHKIS Cy4acHOI IUIONI peai3yeThCs uyepe3 il poib SK
MPOCTOPY TPOMAJAHCHKOI ydacTi — SK y (i3M4HOMY (MITUHTH, 310paHHs, MyOIi4Hi
Mojii), TaK 1 B HU(PPOBOMY BUMipax (€IEKTPOHHI NETHULIi, OIOIKETH y4acTi TOLIO).

EdexTuBHicTh (GyHKIIOHYBAaHHS IUIONI SK Cy4acHOi aropu Oe3rocepeIHbO
3aJIEKUTh Bl PSSy MPOCTOPOBO-TUIAHYBAJIBHUX Ta CEPEIOBUIIHUX XapPaKTEPUCTHK.
Hacammniepen iinetscs mpo 3a0e3nedeHHs yHIBEPCAIbHOI JOCTYMHOCTI, BIJICYTHICTh
Oap’epiB ISl MaJOMOOUTHPHMX TPYI HACENEHHs, HAasSBHICTh KOM(OPTHUX YMOB
nepeOyBaHHsS (MICIS Ui CHJIHHS, 3aTIHEHHS, OCBITJIEHHS), a TaKOX MPOTPaMHYy
HACHUYCHICTh IPOCTOPY aKTUBHOCTSIMH, 10 CTUMYJTFOIOTh HOTO BUKOPHUCTAHHS.

BaxxmBUM acmeKTOM € TaKOoX BIAMOBIAHICTh T€OMETPUUYHHUX IapaMeTpiB
IUIOLII  TICUXO(]i310JIOTTYHUM  OCOOJIMBOCTSAM ~ CHPUUHATTA NPOCTOPY  JIFOJAMHOIO.
JlocnmipKeHHsT MOKa3yloTh, W0 HAWOUIbII KOM(OPTHUMHU €  MPONOPLIHHO
30aaHCcOBaHl MPOCTOPU 3 JOCTATHIM KyTOM OTJISIIy Ta Bi3yadbHUM JOCTYIIOM [0
HebecHoro npocropy. HaaMipHa BUCOTHICTD 3a0yI0OBH 10 IEPUMETPY 3a B1ICYTHOCTI
BIJIMOBIJTHOTO MaciITa0yBaHHS IUJIONII MoXKe (opmyBaTu e(eKT MpocTopoBOi
«3aTHCHEHOCTI», III0 HEraTUBHO BIJIMBAE HA NICUXOJIOTIYHE CIIPUMHATTS CepeOBHUIIA.
Boanouac HaiMipHO BENUKI BIJIKPUTI MPOCTOPU MOXKYTh CIPUUMHSATH J1€30P1€HTAIIIIO
Ta 3HWKEHHS PiBHS BIAUyTTS Oe3neku. ComianbHo KOMGOPTHA AUCTAHIlIS B3a€EMOJIIT,
10 CTAHOBUTH OpieHTOBHO A0 30-35 M, BU3HAaYa€ MEXi MPOCTOPOBOT'O KOHTPOJIIO Ta
0€31MoCepeTHHOTO CIIPUIHSATTS 1HIITNX YYaCHUKIB CEPEIOBUIIIA.

Cepen KIIOUOBMX TEHJACHIN, 10 BHM3HAYaKOTh Cy4YacHI MIAXOAU 10
peBiTaizalii MiCbKUX ILUIOI, CJIiJI BAOKPEMUTH KiJIbKa B3a€MOIOB’ I3aHUX HANPSIMIB.
[To-nepiue, 11e opi€HTallis] HA €KOJOTIYHY CTIMKICTh 1 KJIIMAaTUYHY aJalTUBHICT, 110
nepeadavyae 1HTETpaIil0 3€JCHUX HACaPKeHb, CTBOPEHHSI «JOIIOBUX CaiiBy,
BUKOPUCTaHHS MaTepiaiiB i3 BUCOKOIO CBITJIOBIIOMBHOIO 3aTHICTIO Ta ()OPMYBAHHS
3aTIHEHUX 30H JIJIsl 3BMEHIIEHHS €(EKTY «TEIJIOBUX OCTPOBIBY.
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[To-mpyre, akTyani3yeThCsl MiAXiA TAaKTUYHOTO ypOaHi3My, IO Tependayae
BUKOPHCTAHHA TUMYAacOBUX 1 MOOUIBHHUX pIlIeHb s amnpobarii MpoCTOPOBUX
ClieHapiiB — MOOUTBHMX MeEOJIB, THUMYACOBUX IHCTAJSIIN, KOHTEHHEPHOTO
O3CJICHEHHS Ta €JEMEHTIB BYJUYHOIO MHUCTENTBA. Taka THYYKICTb JI03BOJISIE
ananTyBaTH TPOCTIP IO 3MIHHUX MOTpeOd KOPUCTYBauiB 1 MIHIMI3YBaTU PH3UKU
KaIiTaJbHUX BTPYYaHb.

[To-Tpete, crocrepiraeThess YITKUN TMepexia J0 MPIOPUTETy IIIMIOX0Jaa Ta
PO3BUTKY MIKPOMOOIIBHOCTI, IO peali3yeTbes 4yepe3 KoHienilio «shared spacey,
IHTETpaIilo  BEJOCUIICIHOI  IHPPACTPYKTypH Ta OOMEKEHHS  TPaH3UTHOTO
aBTOTPAHCIIOPTY B ME¥Kax IJIOMI.

YeTBEepTUM BaXXJIMBUM BEKTOPOM € 3a0€3MEUEHHS COLIABbHOI 1HKIFO3UBHOCTI,
0 BKJIIOYAE YHIBEPCAJIbHUUN JW3aliH, CTBOPEHHS OE3KOIITOBHUX CEPBICIB (MHUTHI
doHTaHuMKHM, 3apsaHi craHmii, Wi-Fi), a Takox ¢dopmyBaHHS pi3HOMaHITHUX
CLEHapiiB BUKOPUCTAHHS POCTOPY JIJISl PI3HUX BIKOBHUX 1 COLIAIBHUX TPYIL.

Hapemiri, cyTTeBOoro 3HaueHHs HaOyBae poOOTa 3 JOKAJIbHOK 1€HTUYHICTIO,
siKa nepeidayae 30epeKeHHS Ta aKTyali3allilo ICTOPUYHUX €JIEMEHTIB, BAKOPUCTAHHS
JIOKaJIbHUX MarepiajiB 1 CHUMBOJIIB, @ TAaKOX IHTErpallil0 Cy4aCHHUX MHUCTEUbKUX
IPAKTHK, 1110 PEIPE3EHTYIOTh KyJIbTYPHHI KOHTEKCT TEPUTOPII.

Takum yuHOM, peBiTaNli3allisl MICHKUX IUION] Y CY4acHHMX YMOBax IOCTa€ SK
KOMIUIEKCHUM ~ MDKAMCUMIUIIHAPHUW  TpoOLEeC, L0  IOE€JHYE  IPOCTOPOBE
MPOEKTYBAHHS, COLIOKYJIBTYPHUM aHalli3, €KOJOTIYHI MiJXOJU Ta I1HCTPYMEHTH
IrPOMAJICHKOI ydacTi, COpsiMOBaHI Ha (POpMyBaHHS KUTTE3AATHUX, 1HKIIO3UBHUX 1
11eHTU(IKaIiiHO HACHYEHUX ITyOJIYHUX IMPOCTOPIB.
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Kuiscoxuii nayionanvhuil yHigepcumem mexHoao2ii ma Ou3aiHy
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ooyenm kagheopu epagiunoco Ou3aimy
Kuiscoxuii nayionanvhuil yHigepcumem mexHoao2ii ma Ou3aiHy

JIN3AHNH YHAKOBKH JIIMITOBAHOI CEPII HIOKOJIATY
«CHOCOART» SIK 3ACIB BI3YAJIbBHOI KOMYHIKAILIII BPEHAY

KirouoBi caoBa: jauzailH  ymakoBku, TrpadiuHuid aAu3aiiH, OpeHIUHT,
II0OKOJIaJTHA MPOAYKITisl, Bi3yallbHa KOMYHIKAIIisl, JTIMITOBaHa cepis.

AKTyaJbHICTb TeMH. Y Cy4aCHOMY pHUHKOBOMY CEpEIOBHI AU3aiiH
YHOAKOBKHM BIAITPa€ BaXJIMBY pOJib y MPOCYBaHHI TOBAapIB Ta (POPMYBAHHI IMIJIKY
OpeHay. YIakoBKa BUKOHY€ He Jinile (YHKIIIO 3aXUCTy MPOAYKIIii, ajie i BUCTyNae
BXUIMBUM €JIEMEHTOM MapKeTHHTOBOI KoMyHikarii. Came uepe3 au3ailH yMaKOBKH
BUPOOHHK MOXE TMepedaTH XapakTtep OpeHIy, CTBOPUTH TE€BHUW HAcTpid Ta
chopMyBaTH €MOIIHHUI 3B’ 30K 13 TTOKYIIIEM.

Oco0mMBO 3HAYEHHS [AM3alHY YIMAKOBKH 3pOCTA€ y BUIAJAKY CTBOPEHHS
JIMITOBaHUX cepidt mpoaykiii. Taki cepii BHUKOPHUCTOBYIOTHCS KOMITAHISIMU JIJIs
MIJBUIIEHHS 1HTEpeCy 10 OpeHAy, 3allydeHHs HOBOi ayauTopii Ta (opMyBaHHS
BIIUYTTSI YHIKAJIbHOCTI MPOIAYKTY. Y IIbOMY BHUIIQJIKy YIIAKOBKa CTa€ BaXKJIMBOIO
YaCTHHOIO 3arajbHO1 KOHIICTIIIT TOBapy.

VY chepi mokomaaHOi MPOAYKINI AW3aH yHAKOBKH € OJHUM 13 KITHOYOBHX
dakTopiB, 10 BIUIMBAE HA COPUUHSITTS TOBapy CliokuBadeM. Bigomi cBiTOBI OpeHIn
aKTUBHO BUKOPHCTOBYIOTH Bi3yaJbHI 00Opa3u, KOJHOPOBI PIMICHHS Ta TUHOTpadikKy
st popMyBaHHS BII3HABAHOTO CTWIO. Hampukian, neski OpeHau poOsiTh aKIEHT
Ha TPAJULIAHOCTI Ta MPEMiaIbHOCTI, BUKOPUCTOBYIOUM TEMHI KOJBOPH Ta €JIIEMEHTU
30JI0TOTO JIEKOPY, TOA1 SIK 1HIII OOMParOTh ACKPaBl KOJOPU Ta aBTOPCHKI LIHOCTpallii,
110 MIJKPECTIOITh 1HAUBIAYAIbHICTh POAYKTY.

Y 3B’S3Ky 3 IUM aKTyaJbHUM € JOCHIJKCHHS MOXJIMBOCTEH BUKOPHCTAHHS
J3aiiHy YIAaKOBKHM JJIi CTBOPEHHSI OPUTIHAJIBHOTO 00pa3y OpeHay Ta po3poOka
KOHIIETIii 0(hOpMIICHHS JIIMITOBAHOI Cepii IMOKOIaTy.
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Meta pgocaimxenHs. MeTtoro poOOTH € pPO3poOKa KOHIEHINT JU3aiHy
YOaKoOBKU i JiMiTOBaHOI cepii mokonamgy «ChocoArt», sika MO€THY€E €CTETHKY
rpadiyHOrO0 MUCTEITBA Ta CY4aCHI MPUHILIUIIN OpEHINHTY.

JIJis MOCSTHEHHS MOCTaBJICHOT METU HEOOX1AHO OyJI0 BUPIIIUTH TakKi OCHOBHI
3aBJIaHHS:

— IpOaHali3yBaTh OCOOIMBOCTI AN3aHY YIIAKOBKH CYyYaCHHUX IIOKOIaHUX
OpeH/IIB;

- BU3HAYUTH OCHOBHI TPUHIUIHN CTBOPEHHS €(QEKTUBHOI Bi3yalbHOT
KOHIIEMIIi] YITaKOBKH;

- PO3POOHTH i/IeT0 Ta CTHIIICTUYHE pitneHHs a1 Openxy ChoCoArt;

- CTBOPHTH €CKI3H1 BapiaHTH O(POPMIICHHS YIIAKOBKH.

OcnoBHa yactuHa. Konnemiis 6penny ChocoArt 6a3yeThcsi Ha MoeqHaHHI
JIBOX 17e¥ — miokoJyaay Ta mucrenrsa. Ha3sa Openny o0’ennye cimoBa chocolate Ta
art, 110 MIJKPECIIOE TBOPYY CHPSAMOBAHICTh MPOEKTY. Y MeKax L€l KOHIIEMIIi
IIOKOJa/l PO3MJIAJIAETHCS HE JIUIIE K MPOIYKT XapuyBaHHs, a sIK CBOEPIIHUN 00’ €KT
€CTETUYHOTO CIIPUMHATTS.

OpHi€r0 3 OCHOBHHX i7Iell IPOEKTY € CTBOPEHHS YMAKOBKH, SIKa BUTJISAATHME
SK HEBEIUKHUA XyNOXKHIN TBIp. i 1poro y au3aiiHi MOXKYyTb BUKOPHUCTOBYBATHCS
€JIEMEHTH, MOB’S3aHl 3 >KMBONUCOM, TIpadikor0 ab0 CyYaCHUMH MHUCTEIbKHUMHU
HanpsMaMmu. Hampuknaa, KOMIO3WINSI YMAaKOBKHM MOXKE HaraayBaTH XyAOXKHE
MOJIOTHO, a rpaivyHi eeMeHTH — Ma3Ku (apOu yu aOCTPAKTHI KOMIIO3UIIII.

Takuii miaxig AO03BOJIIE CTBOPUTHM EMOLIMHUN 3B’SI30K MK HPOLYKTOM 1
cnoxkuBayeM. [lokyneup cnpuiiMae ynakoBKy He JuII€ sSIK OOOJIOHKY TOBapy, a K
yacTUHy TBOpuoi imei Openay. Kpim Toro, pi3Hi BaplaHTH JU3aiHY MOXYTh
YTBOPIOBATH CEPIIO, IO CTBOPIOE €(heKT KOJEKIIIHHOCTI.

BaxiauBuM MOEMHTOM pO3pOOKM Ju3ailHy CTaJl0 BHU3HAYEHHS LIJIbOBOI
aynuropii Openny. OcHoBHUMH crniokuBadamu Tpoaykiiii ChocoArt MoxyTh OyTH
MOJIOII JIFOIM Ta JOPOCII, sIKI 3BEPTAIOTh YBary HE TIJIbKM Ha CMakK MPOIYKTY, aje i
Ha #Horo Bi3yambHe odopmieHHs. lle aynuropis, ska aKTUBHO KOPHUCTYETHCS
COIIAIBHUMH MEPEKAMH 1 YaCTO IIIUThCA (hoTorpadisiMu iKaBUX MPEAMETIB.

ToMy nu3aiiH ymakoBKM Ma€ BWIJISIIaTH MPUBAOIMBO HE JIMIIE HA MOJHII
Marasuny, aje i Ha dororpadisx, 10 MOMMPIOIOTECS B HMUMPOBOMY CEPEIOBUIII.
Takuii miaxig 103BOJISIE BUKOPHUCTOBYBAaTH YIAKOBKY SIK JTOJATKOBUH 1HCTPYMEHT
nonyJisipu3aiiii OpeHmy.

VY mporieci po3poOKK KOHIIEMIi TakoK OyJ0 BpaxOBaHO Cy4yacHl TEHJCHIIIT
nu3aiiHy ymakoBku. OJIHIEI0 3 TaKWX TEHJCHINN € OpieHTaIis Ha EKOJIOTIYHICTb.
Bukopucransas kapToHy Ta 1HIIMX €KOJOTIYHUX MaTepiajiB J03BOJIAE MIIKPECIUTH
BIJIMTOBIIaJIbHE CTaBJICHHS OPEHIY /10 HABKOJIHUIITHHOTO CEPEOBHIIIA.

[Ile omHi€r0 TEHICHINEID € BUKOPUCTAHHS MIHIMAIICTHYHMX KOMIIO3UIIIH, SKi
HE TIEPEBAHTAXYIOTh Nu3aiiH 3aiiBuMH enemeHTamu. [Ipoctora dopm 1 wiTka
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CTPYKTypa KOMIIO3UIIi O3BOJSIOTh 3pOOWTH YIIAKOBKY OUIBII 3pO3yMiNIOI0 Ta
€CTETUYHOIO.

BucnoBku. VY pe3yinbTari MPOBEACHOTO JOCHIIKEHHS OyJI0 BHU3HAYEHO
OCHOBHI MPUHIUIIK CTBOPEHHSA AW3aliHy YIAKOBKH JIJISl JIIMITOBAHOI CEpii MIOKOJIATy.
AHani3 cy4acHUX MpPUKIAAIB OGOPMIICHHS MHIOKOJIAJHOT MPOAYKIIi MOKa3aB, IO
e(eKTHBHA YMaKOBKa MOEJAHYE €CTETHUHY MPUBAOIUBICTD, 3pO3yMITy KOHIIEIIIIIO Ta
BIJIMOBIAHICTG CTWIIO OpeHay. 3amporoHOBaHa KOHIICMIIS AU3alHY YIaKOBKH
«ChocoArty» 6a3yeTbcst Ha 171ei OE€IHAHHS IIOKOJIaay Ta MUCTENTBA. Takuh Miaxin
J03BOJIsI€ ChOPMYBATH OPUTIHAIBHUN 00pa3 OpeH Iy Ta CTBOPUTH €MOITIHHUM 3B’ SI30K
31 criokuBavyeM. Po3poOieHa KOHIIEMIsi MOke OyTH BUKOpPHCTaHa SIK OCHOBa JUIS
MOTAJTBIIIOTO CTBOPEHHS JAM3alHEPCHKUX MAaKETiB YIIAKOBKH Ta BIPOBAIKCHHS iX y
BUPOOHUITBO.

JITEPATYPA

1. Ambrose G., Harris P. Packaging the Brand. Lausanne : AVA Publishing,
2011. 192 p.

2. Heller S., Vienne V. Becoming a Graphic Designer: A Guide to Careers
in Design. Hoboken : John Wiley & Sons, 2015. 240 p.

3. Klimchuk M., Krasovec S. Packaging Design: Successful Product
Branding from Concept to Shelf. Hoboken : John Wiley & Sons, 2012. 320 p.

4, Underwood R. L. The Communicative Power of Product Packaging.
Journal of Marketing Theory and Practice. 2003. VVol. 11, Ne 1. P. 62—76.

5. Wheeler A. Designing Brand Identity: An Essential Guide for the Whole
Branding Team. Hoboken : John Wiley & Sons, 2018. 352 p.

6. Jlanton E., ®ummine [Ix. I'padiunuii nuzaiin. HoBi ocHoBu. KuiB
ArtHuss, 2021. 262 c.

YK 7.012: 502/504
Onena CAH/IK
cmapuiuti UK1a0ay Kageopu ousatiry,
Xepconcovkuu Hayionanvhuii mexniunuil yHigepcumem

IMPOEKTYBAHHA 3YIIMHOK-YKPUTTIB B YKPAIHI
1A YAC BIMHHA

[MutanHa ykputTiB B YKpaiHi Ha 2026 pik 3aquIIa€TbCcsl KPUTUYHO BUCOKOIO,
OCKITBKM BOHU € 0a30BUM €JIEMEHTOM HAalliOHAJIbHOI 0e3mekM Ta cCTparerii
BIKMBAHHS [IUBIJILHOTO HACEJIEHHS] B YMOBAX TPUBAIOYOTO BINCHKOBOTO KOH(IIKTY.

Ha mouarok 2026 poky B KpaiHl HapaXxOBYE€ThCS MOHAJ 62 TUCAYI YKPUTTIB
PI3HHX THIIIB, 3HAYHA YaCTWHA SKUX — II€ CIeMiaibHI KOHCTPYKIi Ta 00'€KTH
MOJIBIMHOTO NMpU3HAYEHHs. YKPUTTSIMH CIYTYIOTh CXOBHIIA, T€PMETUYHI CIIOPYAH,
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MiBaay, MIA3€MHI TApKIHTH, IOKOJBHI TOBEPXH, CTAHII METpO Ta Tia3eMHI
TIEPEXOIH.

3a yacu BiiiHM 3’ IBWJIMCh MOOUTBHI YKPUTTS — OJOK-MO/YJIbHI KOHCTPYKIIIT JJIs1
IIBUJIKOTO  3aXHCTy B yJaMKIB Ta HETPUBAIUX  OOCTpiIiB. AKTHBHO
BCTAHOBIIIOIOTHCSL 3YNMUHKHU-YKPUTTS JUIsI 3aXHCTY MACaXUpPIiB Mij] Yac MOBITPSHUX
TPUBOT. 3HAUTHU HANOIMKYI 3YMUHKU-YKPUTTS Ta 1HINI 3aXUCHI CHOPYAU B YKpaiHi
MOXHa 3a JOMOMOTOI0 O(iiMHNX ITU(POBUX CepBiciB, GYHKIIIOHYE Mala YKPUTTIB,
IO JOCTYITHA Yepe3 3aCTOCYHOK «Jlis».

3YNMUHKU-YKPUTTS — 1€ MOOLIBHI 3a11300€TOHHI CHOPYAM, MPU3HAYECH] IS
3aXMCTy JIFoJIell Bij ylnaMKiB i BUOYXOBOi XBUIIL. [X BCTAHOBIIOIOTH TOGIHM3Y 3YTIMHOK
rPOMaJICBKOr0 TPAHCIIOPTY B MICIISIX, JI€ CKJIaJHO 00JaITyBaTH KamiTalbHE YKPUTTS.
Mepexa 3ynruHOK-YKPUTTIB B YKpaiHi cTana HEB1JI €EMHOKO YaCTUHOIO MIChKO1
1H(paCTPYKTYpH, 1110 3a0e3neuye MBUAKUN JOCTYI A0 3aXUCTY MiJ Yac NOBITPSIHUX
TpUBOI. ICHye JeKiIbKa THUMIB 3yNHHOK-YKPUTTIB — CHEI[IalbHO CIPOEKTOBAHI
KOHCTPYKIIii 3 apMOBaHOTO OCTOHY, 371aTHI BUTPUMATH YJIapHY XBUJIIO Ta yJIAMKH Ta
MOOUTbHI OETOHHI OJIOKM $IKI BCTAHOBIIOIOTHCS O€3MOCEepeIHbO OISl  3YNMUHOK
IPOMaJICBKOTO TPAHCIIOPTY.

[IpoexTyBaHHS 3YMUHOK-YKPUTTIB 0a3ye€ThCs HAa BUMOTax MaKCHUMAaJIbHOI
Oe3neku Bl yJIaMKiB Ta BUOyXOoBOi XBWil. SIK MpaBWIO 1€ MOJYJIbHI
HIBUKOCIIOPY/PKYBaHI ~ KOHCTPYKIIi 3 OeTOHHUX OJIOKIB, pO3paxoBaHi Ha
KOpoTKouacHe rnepedyBaHHs (10 4 ToauH), po3paxoBani Ha 15-20 oci6. Taki ykpuTTs
BCTAHOBJIIOIOTHCSl TIOBEPXHEBO, 3a3BMYall 3arymMOIOBaTH iX HE NOTPIOHO, IO
OPUILIBUALIYE MOHTAX, ajleé KPUTHUYHO BAXKIMBO 3a0€3MEYUTH CTIMKICTh [0
CEHCMIYHOrO BIUIMBY MpU BHOyxax. 3a3BUuaili BOHM MalOTh 3aj1300€TOHHI CTIHH,
BHYTpIIIHE OCBITJICHHS, MICIS JJIsi CHUJIIHHS, 1HOJI — KaMepu CIIOCTEPEKECHHS Ta
npsSIMUI 3B’SI30K 13 AUCTIETYEpOM [2].

OCHOBHUM HOPMATHUBHUM JIOKYMEHTOM JUISI TIPOEKTYBAHHS 3yNMUHOK-YKPUTTIB
B Ykpaini 3 1 mucromama 2023 poxy € ABH B.2.2-5:2023 «3axucHi cnopyamn
HMBiJIbHOrO 3axucty». 3 BecHu 2026 poky B VYKpaiHi HaOyBalOTb YWHHOCTI
CyBOpIllll BUMOTH JO TIPOEKTYBaHHS 3YNMHUHOK-YKPUTTIB, OpIEHTOBaHI Ha
000B'SI3KOBICTh 3aXMCHHUX CHOPYJ Y HOBUX 00'€KTaX, MiABUIIICHHS 1HKIIFO3UBHOCTI Ta
Oe3mneku, 00OB'SI3KOBOCTI cepTHdiKallii Ta IHTErpaiii B TEeHepajbHI IJIAHU MICT.
KitouoBi 3MiHu BITIOUaroTh aktyantizamnito JIbH momo 6e36ap'eprocti, 000B's13K0BE
o0JamTyBaHHs YKPUTTIB MU OyMiBHUITBI 1HOPACTPYKTYPHUX OO'€KTIB Ta CyBODPI
HopMH [1].

VY mnpoekTyBaHHI 3YNUHKOK-YKPHUTTIB OOOB’A3KOBO BpPAaXOBYTUTHU TEXHIYHI
XapaKTEPUCTUKU Ta KOHCTPYKTUBHI PIlLICHHS:

- MicTKicTh Ta miomia: il YKPUTTIB 3arajbHOTO TUIY MiHIMalbHA IUIOLIA Ha
0/IHy 0co0y ctanoButh 0,6 M2. Micus s cuiiHHS MaroTh OyTu He mentie 0,45%0,45
M.

- Bucora mpuminieHs: Mae OyTH He MEHIIIE Hi’K 2 METPH BiJT TTIJJIOTH JIO CTEMi.
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- Matepianu: MOHOJITHHI 3a711300€TOH 200 301pH1 O€TOHHI OJIOKH.

- ToBuMHA CTiH: A HAAIMHOTO 3aXUCTy pekoMeHayeThes Big 20—40 cM npu
MPaBUJILHOMY apMYBaHHI.

- ApMyBaHHS: BUKOPHUCTaHHS TpyTKiB aiamerpoM 10-12 MM s cTiH Ta
MOABIMHOI CITKU JIJIsl IEPEKPUTTIB.

- OcHaleHHsi: KaMmepu BIJIEOCTIOCTEPEKEHHSI 3 BUBOJOM 300pakeHHS Ha
BHYTpIIIHI €KpaHW, MICIS JUIS CHUIIHHS, 1HOAI — CHCTEMHM 3B'SI3KYy Ta TPHUBOXHI
KHOITKU.

- I[HKIIO3MBHICTE: 00OB’S3KOBa HAsSBHICTH, TaHIyCIB a00 MiaiAMaIbHUX
MEXaH13MiB JJII MaJIOMOOUIbHHUX TPy HACEICHHS.

OTxe, TPOEKTYBaHHS 3YNUHOK-YKPUTTIB B YKpaiHI MiJ Yac BiiiHU
(hOKyCyEeThCSI HA CTBOPEHHI MIBUAKUX, MOAYJIBHUX Ta 3aXUCHUX CHOPY[ ISl 3aXUCTY
JOJEH BIJ yJIAMKIB pakeT Ta JApoHIB. Takl 3yNHWHKM CTalOTh KPUTUYHO BAKIMBHUM
€JIEMEHTOM 1HQPACTPYKTYypPH, OCOOIMBO B MPUPPOHTOBUX Ta MPUKOPAOHHHUX MICTax
Ta NOTPEOYIOTh Cy4YaCHOIO Ta IHOBALIMHOTO MIIXO0IY 10 MPOEKTHUX PIIIEHb.
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