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“SLAVIC TALES” BY Z. A. VOLKONSKAYA

Vysotsky A. A.

INTRODUCTION

Princess Z. A. Volkonskaya (1789-1862) wrote a number of poetic and
prosaic works in French, Italian and Russian, “There is considerable literature
about her, and her image is quite well known to readers,” wrote M. Azadovsky,
“however for the most part, we are dealing with panegyric literature, in which the
ideal image of the writer erases the true essence of her personality and activity”.
These lines, written eighty years ago, are relevant today. Until now, the work of
Z. Volkonskaya is not among the priority areas of research interests. In that
“conciderable literature” mentioned by M. Azadovsky, Volkonskaya’s literary
heritage was illuminated fluently without sufficient analysis. Obviously, the
prevailing stereotype played a significant role in this case: Z. A. Volkonskaya —
first of all, is the owner of a bright stage and singing talent, the author of music,
the mistress of the music and literature salon, the gathering place of “all the
wonderful and selected personalities of modern society”.

At one time, V. G. Belinsky spoke of Z. Volkonskaya as of one of the most
talented writers of the Pushkin era3 which is the time of the formation of
Russian historical prose. With her works, the princess took a direct part in this
process. S. G. Volkonsky explained the close attention of the “sophisticated
representative of young romanticism” to the past by the influence of Slavic-
Gothic patriotism, which arose “under the influence of Karamzin’s attitude to

Russian history, of that didactism, which penetrates his exposition”*.

1. “Slavic picture of the 5™ century”: a romantic plot
in a chronicle frame
In the novel “Tableau Slave du V-me siécle” (“Slavic picture of the 5"
century”) Volkonskaya refers to the era when the Slavs, according to
N. M. Karamzin, go to the “theater of history”5. “The primitive state of the
Russian Slavs presents so little color for a poetic or prose picture that until now
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almost all the experiments of poets and prose writers in this area have been
unsuccessful,” wrote the Moscow Telegraph magazine about this period. — <...>
Do you want to extract distinctive features, do you want to show us the Slavs —
where are the materials? There is none of them!”®,

Having begun work on the story at the end of 1822, Z. A. Volkonskaya
studied Russian and Scandinavian archeology and history under the guidance of
the scientist A. Merian during 2 years’. “Wanting to show some curious details
about the ancient Slavs,” wrote the princess, “I tried to combine in a simple and
fairly new way everything that came to us about the tribes living along the
banks of the Dnieper, their occupations, customs, characters and worship”®. The
works of A. L. Shletser, N. M. Karamzin, M. D. Chulkov were the sources of
information for VVolkonskaya.

In 1824, the novel “Tableau Slave” was anonymously published in Paris and
provoked a series of positive reviews. In Russia, the work of Z. Volkonskaya
was translated into Russian by P. I. Shalikov and published on the pages of the
“Ladies’ Journal” in 1825°. The appearance of the Russian text served as the
reason for the polemic between the “Ladies’ Magazine” on the one hand and the
“Northern Bee” and the “Son of the Fatherland” on the other. Reviewers of the
“Northern Bee” and “Son of the Fatherland” criticized the historical
inaccuracies of the story, language and style features of the original and
translation'®. The “Moscow Telegraph” defined its attitude towards the Slavic
Picture as follows: “the author collects here not only the features that remained
in our chronicles and traditions, but everything that the Byzantines and Western
Europeans wrote about the Slavs in general, even much that is invented about
them”*!, The last circumstance, according to the critic, destroyed the historical
reliability of the work.

The storyline is based on a chronicle message about the differences in the
lifestyle of the Polans and Drevlians. “It seemed to me,” Volkonskaya
explained her plan, “that | will add to the amusement of the picture, presenting
the opposite of morals, concepts of faith and feeling of a person beginning to
enjoy the blessings of education, already knowing the works, cultivating the
ground, the laws of honor and decency , with life and gross concepts of a
creature in a wild state — the deplorable consequence of prolonged humiliation —
living as a plant or beast, and in which the innate virtues and the immortal soul
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seem to be closed by a rough bark, second only to time or powerful actions of
genius educator”?,

Creating “ancient Slavic” flavor, Z. A. Volkonskaya alternates episodes
from the life of her heroes with historical and ethnographic insets. Such an
approach, according to the author, makes it possible to create a holistic,
pretending to authenticity “picture” of the life of ancestors. Ignoring the
chronological correlation of events in the sources, Z. Volkonskaya creates
pseudo-historical descriptions of rites and celebrations through contamination,
which caused controversy among contemporaries. However, it would be unfair
to blame the writer for complete incompetence. Images of the morals of the
Slavs contain some real features, reflected in the sources.

The destroyer of the cultural confrontation between civilized Polans and
savages-Drevlians is Ladovid — the “anachronism” hero, transferred by the will
of the writer from her century into the 5™ century. Volkonskaya depicts her hero
as a young man disappointed in the surrounding world with a “thoughtful gaze”
and a “slender stature,” expressing himself with an exalted syllable. Fell in love
with the “child of nature”, the Drevlian Miliada, in which he saw the
embodiment of freedom, the “enlightened” Ladovid swears to awaken the “pity
and love” in her heart. The assimilation of the Miliada in the Polan environment
is facilitated by the birth of children. Parental feelings appear in the story as the
ennobling power that contributes to the moral exaltation of a person. The
indomitable Miliada rejected by the tribesmen turns into an ordinary, but living
according to “civilized” laws, Polan woman. Like the entire composition, its
finale is didactic in color. In a prophetic dream, Miliada sees the great fate of
her son Kiy and the triumph of the Christian faith on the banks of the Dnieper.
The first steps to a true faith have already been made by the Polans: unlike the
Drevlians, they treat their gods with remarkable reverence.

On October 16, 1825 Z. A. Volkonskaya was elected an honorary member
of the Society of History and Antiquities of Russia at Moscow University.
Announcing the chairman of the Society A. A. Pisarev about getting a diploma,
the princess wrote: “lI have never been indifferent to everything that can
contribute to the glory of our Fatherland, which marks reverence for its
venerable antiquity, which indicates zeal for its enlightenment. <...> the
attention paid by the members of your Society to my tendency toward
archaeological research inspires me with a new zeal for useful activities in the
field that you intended for your noble exercises”*.

2 Iur. no: Tableau Slave. Cnapsiuckas kapruna. Penensus. C. 83-84.
¥ Bonkonckas 3. A. ITuceMo A. A. IlucapeBy ot 10 HosGps 1825 r. Tpyder u nemonucu
Obwecmsa ucmopuu u opesnocmeii poccutickux. 1827. 4. I1l. Ku. 2. C. 160.
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2. “The Legend of Olga”: Varangian “accent”
of the biography of the princess

In 1836, the “Moscow Observer”, in parts VIII and 1X, published fragments
of Z. Volkonskaya’s new work, “The Legend of Olga”. In an article accompa-
nying the publication, the author of which, most likely, was S. P. Shevyrev,
Volkonskaya’s creative plan was reported: “The Legend of Olga” will embrace
the full picture of Russia of the 10" century, the unity of which will be made up
by Olga’s life and character, developed from Igor’s first love for her until her
death. The entire composition will be divided into three parts; the first embraces
the complete picture of the mixing of Varangian customs with Slavic
and Finnish, first in the north of Russia, then in the south, and among them
the gradual development of solid and concentrated character of Olga, who
understood the genius of Oleg, was loved by him and didn’t find in Igor what
she wanted to find in her spouse with her soul and mind. In the second part, her
character develops already in action, in the management of Russia, following
the example of Oleg: here she is avenging and strict. But Christianity already
gradually begins to influence her. The third part takes place in Byzantium,
where Olga will appear in the midst of a luxurious and magnificent court, in the
kind of Georgian queens who come to them. Piety to superstition, the exact
fulfillment of all rites, generosity and mercy for the poor will constitute
her character traits in old age”“.

Z. A. Volkonskaya conceived to create a work revealing the formation of a
separate character against the background of the eventful history of Russia of
the first Rurikids. The family traditions were among the reasons that prompted
Z. Volkonskaya (nee Princess Beloselskaya-Belozerskaya) to turn to a distant
epoch. As A. N. Muravyov wrote, “Rurik’s blood flowed in her veins, and the
Belozersky clan was especially reverent to all the great enlightener of Russia”*.
Life circumstances didn’t allow Volkonskaya to finish the novel. The “Works”,
published in Russian abroad after the death of the princess, included seven
chapter songs®®.

The text of “The Legend of Olga” was created in French and Russian.
Touching upon the problem of dating the Russian text, M. A. Harris notes that
the exact chronological framework “is difficult to determine, in all likelihood it
was written during the Moscow life of Princess Zinaida”17, that is, in 1824 —
1829. M.A. Harris draws his conclusion based on the testimonies of the
Princess’ son A. N. Volkonsky, who wrote that in Moscow Z. A. Volkonskaya
“studied everything related to the history of ancient Russia: songs, customs,
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superstition, ancient legends ... <...> She has already begun her novel, “Olga”,
in French; she decided to write it in Russian. <..> “Olga” remained
unfinished”*®,

“The Legend...” was to cover the life of Princess Olga from 904 to 969.
The year 904 marks the fact of Igor’s marriage to Olga, and the 969 — the death
of the princess®. The printed text of the essay ends with a description of events
unfolding between 912 (Oleg’s death®®) and 941 years (Igor’s campaign on
Constantinople?). However, the event information plan is not limited to
the specified framework. The heroes of the composition took part in the events
of the 9™ century, reproduced by them in monologues-memoirs. In general,
the plot-compositional features of “The Legend of Olga” are determined by the
chronological chronology.

Chronicle reminiscences in the work of Z. Volkonskaya can be found in
large numbers: visits to the Slavic lands by the Apostle Andrei, the legend of
Varangian tribute, the campaigns of Askold and Dir to Byzantium and their
death, the comet during the reign of Oleg, in “The Legend...” there are chronicle
characters and so on. The author of “The Legend of Olga” repeatedly uses the
annalistic phraseology as well, taking into account the context of its use in the
source. “Xoaur 1o cio nopy mo Omnere”%, “math pycckux ropogos”?, “sacusna
Ha Hebe HeBMaMMas oTole 38e3na”>t, — these and other verbal constructions in
both the annals and “The Legend...” are found in connection with the same
events and characters. It should also be noted that some features of the author’s
style have corresponding analogies in the annals (“Ja otcedercsi s3bIK,
KOTOpLIﬁ MIPOMOJIBUJT COBCT H)IOBHTLII;'I! I[a 6yILeIIII> ThbI, KaraH, B€3¢€ OCCHCH
PaZoOCTHIO M 3J1aTOM, M Op TBOW Ja YCTEJIETCS JIOOOBHIO JICB cnapsHCKUX!”®
and so on).

Believing that modern folk customs are nothing more than the remnants of
paganism, Volkonskaya uses ethnographic material to reconstruct the beliefs
and rites of her ancestors. For her, as for many contemporaries who wrote about
the past, the household features of the national structure did not undergo
significant changes for many centuries. Here, for example, is a description of a
winter evening in a medieval settlement: “Tam, Ha mocuaenKax, MOJOIIbI
3aTeBAIM UTPbI, MOJOIUIBI Mpsuid, nenu <...>. CTapyxu CaaujuCch y odara;
OJIHH TaJlaJIy, IS Ha 3a3COKEHHYI0 Oepe30BYIO JIyUHHY; APYTHUE... TOJIKOBAIU

8 Tappuc M. A. 3unanma Bonkosckas i ee Bpems. M., 1916. C. 57.
 TMarpuapmas, win HukoHoBcKast neroruck. [lonn. cobp. pyc. nemonuceii. M.: Hayxka, 1965.
T. 9-10. XXIlII, C. 18, 34-35.
? Tarpuapuas, win HuxoHoBckas netorck, C. 21-22.
2 TloecTh BpeMeHHBIX 1eT. M.-JL.: U31-80 AH CCCP, 1950. Y. 1. C. 33.
Bonkonckas 3. A. Ckazanue 06 Omsre. C. 70.
% Tamxe. C. 74.
% Tam xe. C. 32.
% Tam xe. C. 97.



CHbBI, PaCCKa3bIBaJIU IIPO ZIOGpLIe U 3JIbI€ BCTPEUH, IIPO 060p0THeI7[ 1 OpO HOHBIX
PBIOAKOB, MPOMABIINX B 03€pe M YHECEHHBIX Ha AHO BoasHeM nemom. JleButipt
1 TapHH, JIT000Bb HAa yMe, COOMpaN B JepeBIHHOE OO0 0XKepemhbs M KOJbIIA,
BBIHUMAJIN 110 NECHHU, U NMECCHU TJIAaCHIIN UM TO CBa,I[L6y, TO ,I[aHLHI/Iﬁ IIyThb, TO
6OraTCTBO, TO CKOPYIO CMEpTh™ 2%,

The works of A. L. Shletser, N. M. Karamzin, M. P. Pogodin helped to build
Volkonskaya’s own historical concept. The period when the writer worked on
“The Legend...” was a time of debate over the merits and demerits of the
conceptual provisions of Karamzin’s “History of the Russian State”. The era
depicted in “The Legend of Olga” was the focus of the debate. The problem of
the emergence of the Old Russian state, according to V.P. Kozlov, “had a long
historiographic tradition. Already in the 18" century, its decision focused on the
discussion of three issues: on the level of development of Slavic tribes before
the calling of the Varangian princes and, therefore, on the role of internal causes
in the formation of the Old Russian nationality and statehood; on the ethnicity
of the Varangian princes and the role of the “Varangian” element in the
development of the Old Russian state; on the political organization of the Slavic
tribes of the “Before Rurik” period of their history, the nature of the rule of the
first Rurikids and, therefore, the role of the monarchist element in the
development of Ancient Russia”?. The opinions expressed on these topical
issues in the first third of the 19" century were of a very different nature — from
the Pro-Varangian to the Anti-Norman.

For Volkonskaya Russia of the first princes is a conglomerate of Finnish,
Lithuanian and Slavic tribes, living according to their own laws, but not isolated
from each other at all. Therefore, it is not surprising that the people of Kiev in
“The Legend...” worship Siva and Nemiz, and on the shores of Peipsi Lake they
honor Odin, Perun and Bel-God. This historical situation also explains the
mixture of funeral rites and customs.

862-941 years in the perception of Volkonskaya — the era of the Normans.
The Scandinavians who came to Russia act as peculiar demiurges. At one time,
Schletser argued that the half-wild inhabitants of the Russian North did not have
“a single city so-called”?, before the Varangians arrived, and “lived under a
democratic, or better, under no rule”®. In “The Legend of Olga”, the state of
the tribes inhabiting the occupied lands is characterized in a similar way. The
Varangian Truvor, for example, who arrived in the city of Krivichi lzborsk,
finds it a “crow’s nest”. Truvor “Haydns TUKapedl CTPOUTH JKHJIbS TOKONHBIE,
KPBITh KPBIIIAMH KATIWIIA KyMHPOB, OGBOIMTH IUICTHAMH Cafbl M TOMBI” L. At

% Bonkonckas 3. A. Ckazanue 06 Ombre. C. 61-62.
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the same time, Novgorod, founded by Rurik, flourished. The remaining tribes
that live on the periphery remain wild even under the successors of Rurik.

Z. A. Volkonskaya did not show in detail the arrival of Rurik, Sineus, and
Truvor: sources known to her too briefly. The Varangian brothers are depicted
in “The Legend...” schematically: «Propuk ObLT pasymeH, CypoB H Xpalp;
CuHeyc WCKyCeH Ha Wrpax, OBICTPO JIeTall Ha KOHBKaX, JIOBKO OOpoJjcs; HO
TpyBop... dydme ero crpesul u3 ayka»>. Aliens make up the highest power
among the Slavs and profess native laws. They strongly emphasize their
exclusivity: «...ropmple Bapsrd OOHIHBIMH CIIOBAMH DPa3IpaKalOT CTapLECB
KHEBCKHX... )erHLI, KOJIAYHBI, KOJITYHbH, BCSKHI B CBOIO o4epe/ib CTAHOBUTCHA
npeaMeToOM ,uep31<0171 HaCMCIIKHU BapﬂFOB»SZ. «Haao ObITH HOpPMaHHOM, YTOOBI
npoiitu OKkeaH BO BCHO JUIMHY ero»>, — one of the northerners exclaims,
neglecting the geographical ignorance of Kiev merchants.

Z. A. Volkonskaya depicts the life, customs, and natural conditions of life of
the Scandinavians as they are presented in the works of P. A. Malle and
O. Dalin, known to the reader of that time. The Scandinavians in “The
Legend...” are, first of all, the Vikings, participants in the robber sea raids.
Normans are harsh unpretentious warriors who “ymmupas, cmerores” . In battle
the Scandinavians are seized by “spoe Gemencrso”®. They despise peace and
the slightest manifestation of feelings, drink wine from the skulls of enemies
and spend their lives in battles led by the “mopckue xopomu™®. “Becense,
moGoBk, 31aT0, MBAHCTBO”> — this is the meaning of the life of a northerner.
Expressive “Viking” details are contained in the descriptions of the campaigns
of the “sea king” Hastings and Prince of Kiev Igor.

The problem of the aliens’ ethnicity in Rus remained unresolved in the
1920s. Schletser argued that the chronicle Varangians “were Normans, and it
was Swedish, that then, as now the Swedes were called Russes in some
lands”*®. Karamzin, without denying the Scandinavian origin of the chronicle
brothers®, refrained from specifying. In 1825, M.P. Pogodin defended his
master’s thesis “On the Origin of Rus”, in which, rejecting the belonging of the
Varangians-Rus to Swedes, Prussians, Finns, Khazars, Goths of the Black Sea
and Frieslanders, he came to the conclusion: “Varangians-Rus was constituted

® Bonkonckas 3. A. Ckazanue 06 Omsre. C. 52.

* Tamxe. C. 77.

% Tam xe. C. 46.
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by a Norman tribe living in present-day Sweden”“. Volkonskaya also does not
give a clear answer to the question in “The Legend...” However, Truvor and his
brothers,4?ccording to the writer, lived in Sweden, in Uppsala before their
“calling”™".

For the author of “The Legend of Olga”, the vocation of Rurik, Sineus, and
Truvor is the primary cause of statehood. Rurik and Truvor are opposed as two
types of rulers. Rurik founded the “new town”, which became a rich trade
center, Truvor could not “civilize” Izborsk until the end and was left by the
warriors who left for Novgorod to Rurik. The imminent death of Truvor, who
died of longing, Volkonskaya, firstly, emphasizes her agreement with the
annals, which reports death two years after calling, in 865%; secondly, she
affirms the idea of Novgorod land as the cradle of the Russian state (according
to Schletser, Russia was originally called the Novgorod land®).

The plot development of “The Legend of Olga” is determined by the
opposition “northerners — the local population”. If the Truvor’s warriors were
forced to defend themselves against wild tribes constantly, then under Oleg and
Igor the confrontation acquired a new quality: clashing of customs and
traditions. The Vikings of the time of Igor are not like those who came with
Rurik. They are no longer bearers of characteristic ethnic qualities in a “pure”
form. The Normans in “The Legend of Olga” are split into two camps. Veterans
of Rurik and Truvor want to adhere to their customs on a foreign land. To the
young Varangians (including the favorite Igor Sveneld), brought up among the
Slavs, “the customs and gods of the Scandinavian were alien*”. A similar
characteristic can be seen in Karamzin’s work, who noted: “...the Vikings
dominated Kiev for fifty years; Igorev’s peers, like him born between the Slavs,
no doubt spoke their language better than Scandinavian”®. Following its
sources, Volkonskaya, recognizing the Norman “first push”, does not deny the
participation of the Slavs in the emergence of statehood. The development of
the Normans in the local environment began immediately after their arrival. But
the main role in this process was played by Prince Oleg.

A. L. Schletser wrote about Oleg as follows: “How long would another power,
even composed of the people who had barely come out of wildness and
surrounded by equally rude people, have remained in their primitive smallness
and rudeness if Oleg had not appeared”®. His idea was continued by
N. M. Karamzin: “By joining the best, richest countries of present-day Russia to

TToroaun M. I1. O npoucxoxnaenuu Pycu. M., 1825. C. 177.

Bonkonckas 3. A. Ckazanue 06 Onbre. C. 52.
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this power, this prince was the true founder of its greatness”*’. The significance of
Oleg’s activities was also noted by N. A. Polevay, who pointed out: “His memory
was precious to the Russians, who saw him as a true prince, courageous, brave,
and enterprising”*®. Such enthusiastic reviews are based on reports from
annalistic sources about the scope of Oleg’s efforts to strengthen Russia.

The characteristic of Oleg by Z. A.Volkonskaya is no exception.
Exclusivity is emphasized by his “prophetic” abilities and external qualities
(his anger is like thunder, his eyes sparkle like lightning®). Oleg’s affairs in
“The Legend of Olga” are consonant with the historiographer’s words that
“only the hero’s strong hand establishes great empires and serves as a reliable
support for their dangerous news”*.

Oleg continues the work of his father Prince Igor Rurik, who believed that
the prosperity of the state is possible only if the aliens respect the local
traditions. “TeGe Bemomo”, the Varangian carrier tells Igor, — uyto Hamm netu
JIOJDKHBI pa3yMeThb Bepy CIaBsSHCKYyto. Tak Besied OTell TBOW M TaK BEJUT
Omer”™. To emphasize the propinquity of Prince Oleg to the Slavic cultural
tradition, the writer stylizes her hero’s speech in a folklore manner. Norman
anger pacifies the Slavic song “bylina” (incidentally, it should be noted that in
“The Legend ...” you can often find examples of the use of epic-fairy-tale
vocabulary and phraseology («sicTBa nakombie», «ymamoil MOJOAEL, «KOHb
peTPIBLIfI», «TEMHBIH JIeCc», <<6yI7[HI)Ie TOJIOBBI», «KpaCHOC COJIHBIIIKO»,
«MypaBa», KKpYdHHUTHCSI» etC.). «A u Toro He 3a06bITh, OpaTis, — the people of
Kiev say about Oleg, — uto ...KHSI3eM. .. HALIMM 30BETCS: CIABSHCKHIT KHSI3b» 2.

Oleg supports his authority on the Slavic lands, in particular, and that
promotes the development of trade: «Ilocie KHsDKecKMx Oecen 9acTo
OTIIPABJIAIICA 0003 C KHMEBCKHMH BLI6paHHI>IMI/I KynmaMu W TUYHaMH, U C
MIPOBOKATHIM BapsAroM; IPHUMeEUalH, 9To OepeT BCeraa JOpory 10KHOH Xo3apun
1 4YTO B TO K€ BPEMS NOCBUIAINCH B HOBI‘OpO,Z[, B CMOJ’IeHCK, K OpEBJIATHaAM U B
YepBIieHHBIE 00IACTH GOSIPE HITh THYHBD) .

The image of Oleg embodied the author’s concept of the monarchy. Oleg
appears in the “Legend ...” as a wise and visionary sovereign. He sees the
pledge of state power in the peaceful coexistence of aliens with natives, which
is possible in case of reverence for local traditions. Having commanded his
tribesmen to respect Slavic customs, Oleg himself adheres to this rule: Igor’s
wedding was played in Slavic; Normans draw up an agreement with Byzantium
in the Slavic language — the language of the majority; the prince is surrounded
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not only by the Vikings, but also by the Slavs; he is buried according to the
Scythian-Slavic custom, etc.

The rule of Oleg is a model through the prism of which Z. A. Volkonskaya
evaluates the deeds of his successor. One of the characters in “The Legend of
Olga” utters words that determine the character of Prince lIgor’s image
throughout the entire work: «Ter me Omer!»®* (summing up lIgor’s reign,
N. M. Karamzin concluded: “Igor didn’t seem to have and his great properties
(Oleg. — AV.)%).

Prince Igor in Volkonskaya’s composition is represented by a man
unsuitable for state affairs. His concerns are feasts and hunting. Igor is afraid of
his guardian Oleg and remains submissive to him until the death of the old
prince. The writer repeatedly portrays Rurik’s son in a friendly environment,
where Igor feels rather comfortable. The simplicity between the leader and the
warriors was common for the Scandinavians who spoke “with their king, as
with their friend or as a son with their father”*®. But this simplicity allows
soldiers to subordinate Igor to their will. Knowing what role the retinue of Igor
played in his death, Volkonskaya shows the prince unable to stop the
manifestation of discontent from the soldiers.

Igor is reminiscent of Prince Svyatoslav with his passion for military
pleasures, at least in such a detail: in the hearth, Igor «kapun mon ropsueit
3011010 OTGOPHEIT Kyc KOHHHBI» . Paying attention to the similarities in the
habits of father and son, Z. A. Volkonskaya, firstly, perceives this detail as a
common feature of the retinue life of that time, and, secondly, tries to justify the
“minuses” of the reign of Svyatoslav, whom N. M. Karamzin, for example, did
not consider the example of “the great sovereign: he respected the glory of
victories more than the state good”>®.

After the death of Oleg, Igor still does not show interest in public affairs,
giving his man-at-arms Sveneld the opportunity to dispose of them.
Z. Volkonskaya complements the prince’s image with characteristic touches:
closefisted Igor, who won the warrier, does not favor his princely gift, but
forces the merchants to reward the hero®; the solution to the question of
collecting tribute from the prince depends on the outcome of the dice®. Igor is
indifferent not only to the Slavic, but also to the Varangian gods.

The qualities that Prince Igor is endowed with in Volkonskaya’s work
together make up not only the individual characteristics of this character, but
also serve as a contrasting background for the image of the main character. The
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idealization of Olga in the work is obvious. This is explained not only by the
influence of the historiographical stereotype, but, in all likelihood, by the fact
that Volkonskaya described the life of her ancestors (in addition, her husband
N. G. Volkonsky — Rurikovich in the 26" generation). Olga is shown as a
worthy successor of Oleg’s undertakings. The etymological kinship of names
pointed to by M. P. Pogodin® takes on a special meaning. Pogodin’s opinion
about Olga’s Varangian origin® determined Olga’s ethnicity in Volkonskaya’s
composition.

As the true daughter of a Varangian, Olga was brave and courageous (for
example, O. Dalin wrote about the courage of Scandinavian women®). She is
«B IIErKOM CyJeHymIKe He Gomtcs Hukakux Oype»°*; in order to return the
bridegroom, Olga participates in witchcraft rites and makes sacrifices with her
own hand®. Olga understands the intricacies of military affairs.

After the death of Oleg, Olga is actually the regent under Igor. She requires
the completion of the Slavic funeral rite over the deceased prince and gives
wise advice to her husband: «He caymaiicst ota (Ombru. — 4. B.) U Bapsros:
ThI KHSDKUIIb HAJT CIaBSTHAMH: a BEJb 4TO caenano Propukom u OseroM, To Bce
o0xymaHo, Bce 3peno. MOKHO b MEHbIIEMY onoiieTh Oompmiee? Ecmm Bce
CJIaBAHC c06epch>I Ja B3AyMaroT 06CTy1'II/ITI> BaC U BBIXKUTH, KaK BBl C HUMH
cna)mTe? Be;u; BbI TOIMYETEC YYyXKYIO0 3E€MJIIO, @ HC CBOs 3CMJIA 6e>KI/IT, 4yTO BOJa
oz Horamm» . Olga sees support of princely power in merchants.

Olga is shown by Z. A. Volkonskaya as a worthy ruler, continuing and
developing the experience of Prince Oleg. Oleg «moHnsin ee 100ECTHBII HPaB U
XI/ITpLIﬁ pa3zyMm: 4aCTo €€ 3BajJl Ha COBET, KOTJa peliaj Cydbl U 3a0aBJIsLICs
MHOTJA YCTyHaTh IPEKPacHOW KHSTMHE NPaBO IpOLIaTh BUHOBHOIO I
OTrajbpIBaTh 3alyTaHHOE Kakoe neno. OH BUAeN B HEHW HOJ KEHCKOI (aToro
pa3yM IOCTOMHOTO MY)Ka M YacTo roBopmi crapukam: «Bot Bam Omer mocie
MEHS: OHa HaIpsIeT nena 1ooporo. «¥Kanb, — TOBOPHII OH YacTO OTI[y MOJIOJION
KHATHHH, — OHA TO3MHO POAMJIACH IUII MOETO CYIpPYXeCcTBa, a TO OBl i
PropukoBuuy ee He yCTyHI/IH»67.

In the image of Volkonskaya, Olga takes a drama hard: Igor was far from
the ideal husband and ruler, did not justify her first impressions. Having become
a princess, Olga «myuunace Ge3neiCTBHEM CyNpyra CBOETO0 M HEYBaKCHHEM
crapueBbix (Onera. — 4. B.) BOMHOB K HEMy; OHa BHJEJA, YTO B HEM Majo
HaJCXKHOIo, OCyXXJajla MHOIO B AylIC CBOCI7[; HO HC CMCJla IpPpO TO CJIOBa
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MMPOMOJIBUTD, I/I60, HE HMCECA ueTeﬁ, HC HaxoJuja B cebe mnmpaBa € CYIpyrom
cMeno m3bsicHsThes» . Olga asks Oleg to influence Igor, to involve him in the
“princely courts”. With her flattery, Olga averts the wrath of the old prince from
Igor and his soldiers®. The Princess is sorry for her husband, whose name is not
chanted in songs. Igor’s indifference annoys her, leads to confusion. «Uro ¢
HuM Jenats? TOIIHEXOHBKO, ...dacto cepiue memur!», Olga complains70.
Trying to influence her husband, the princess turns for help to Sveneld, then to
the old warrior, her supporter Asmud. The lack of attention to herself from her
spouse also gives Olga a lot of disappointments.

Relations between spouses do not bear any kind of “Old Russian” imprint.
Volkonskaya describes them as if she herself had to feel the same as the heroine
of “The Legend...”. The following parallels can be assumed: Oleg — Alexander I,
Olga — the writer herself, Igor — N. G. Volkonsky. It is known that there was
mutual sympathy between Volkonskaya and the emperor, Alexander | was the
ideal of a “knight” for her™. About N. G. Volkonsky, who could serve as a proto-
type of weak-willed Igor, N. G, Volkonsky wrote: «Kusi3s Hukunra I'puropbesnd,
MYX «0YapOBaTeIHHUIBI» 3UHAUIBI, OBLI, O-BHAMMOMY, Y€JIOBEK OUeHb Ccl1abo-
BOJIbHBIN, Xapakrepa Bsutoro, Ilo crmoBam JKo3eduHBI, OH MUTAT OTBpAICHHUE
K ABMIKCHUIO, BEYHO MOJIYJICKAJ B KPECJIC. D10 ObLIA BOILJIOILIICHHAaA J'IeHL)>72.

Preparing the reader for the perception of the life of Christian Olga,
Volkonskaya replies that Christians appeared under Askold and Dir in Russia.
The first Christians were Varangians who went with princes to the “Christian land”
and were baptized there. However, Christian teaching was brought to Russia not
only by the Varangians, but also by missionaries from Moravia — the disciples of
Cyril and Methodius. The process of spreading new faith was difficult. Yesterday’s
pagans did not want to say goodbye to their gods, rites and customs.

Volkonskaya’s assessment of Princess Olga’s personality, in addition to
traces of the influence of the historiographical tradition, reflects the author’s
ideas about the ideal and about those or other features of the historical process.
Volkonskaya’s views on the role of the individual in history fit into the
framework of early romance subjectivism. On the whole, faithfully reproducing
in her work the logic of the events of reality, Volkonskaya is inclined to explain
this logic as a rational or emotional principle of a human character.
Nevertheless, “The Legend of Olga” contributed to the development of Russian
historical prose, because the reproduction of the most important stages of
Russian history contributed to its knowledge and comprehension. The same can
be said about the story “Tableau Slave du V-me siecle” (“Slavic picture of
the 5 century”).
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CONCLUSIONS

Having chosen the pre-state period of East Slavic history as the subject of
the description in the “Tableau Slave du \VV-me siécle” (“Slavic picture of the 5"
century”), Z. A. Volkonskaya interprets the annalistic confrontation between the
Polans and the Drevlians as a conflict of barbarism and culture. Enlightening
ideas influenced the image of the writer of past events. According to
Z. Volkonskaya, familiarizing a savage with a civilized way of life is the basis
of his moral growth. “A child of nature”, in an enlightened environment, is
exposed to it and turns into a civilized person. The lack of information about the
life of the ancient Slavs, due to the development of science of those times,
determined the conditionally historical nature of the descriptions of the “Slavic
picture”, against which the fictional protagonists Ladovid and Miliada act.
At the same time, Volkonskaya proved herself to be an expert on the available
historical material.

“The Legend of Olga” was conceived by the writer as a historical and
biographical work about the life of the famous princess. A sufficiently high
level of historical awareness of Z. A. Volkonskaya was reflected in the sketches
from the life of Russia of the first princes. The historical concept of the writer is
largely determined by the works of A. L. Shletser and M. P. Pogodin. For the
author 862 — 941 years in the history of Russia are a period of domination of the
Scandinavians, opposed to the Slavs by their national character and traditions.

The author’s plan required not only the reconstruction of ancient life and
customs, but also the image of persons (Olga, Oleg, Igor) who left this or that
trace in the history of the state as carriers of a certain type of human qualities.
On the whole, correctly reflecting the sequence of events reflected in the
sources, Z. Volkonskaya is inclined to explain it with rational or emotional
principles of a human nature. “The Legend...” contributed to the development
of Russian historical prose in the first third of the 19" century, because the
reproduction of key milestones in Russian history contributed to its knowledge
and comprehension.

SUMMARY

An analysis of the historical prose of Z. A. Volkonskaya (1789-1862), the
results of which are presented in the article, allows us to make the assumption
that the writer, addressing the theme of early Russia, sought to comprehend the
logic of the development of history, comprehend its experience, and develop its
own forms artistically-historical storytelling. It is noted that the connection of
the plot of “The Legend of Olga” by Z.Volkonskaya with the annalistic
chronology is due to the biographical orientation of the work. VVolkonskaya was
conceived an essay in which the fates of the heroes are shown against the
background of events of national historical significance. Attention is drawn to
the fact that the author comprehends the key moments of the history of the
second half of the 9" — beginning of the 10™ centuries associated with the
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artistic being of the annalistic characters of persons. This explains the writer’s
interest in both the historical and the everyday plan of the plot action (coming
from her «Tableau Slave du V-me siécle»). The solution of the question of the
conceptual basis of Z. A.Volkonskaya’s works makes it possible to assert that
her prose (“The Legend of Olga”) was influenced by the normanistically
colored regulations of the then theories about the initial period of statehood
formation among the Eastern Slavs. However, such a position does not prevent
the writer from following a certain logic of historical development, portraying
A. L. Shletser, who was surprised at his transience, the process of assimilation
of the Scandinavian element in the local environment. The features of this
process are associated with Z. Volkonskaya, in particular, with the influence of
the personal will of the ruler. The educational thesis “opinions rule the world”
was embodied in the images of Oleg and Olga. The characterization of Prince
Igor reflected the author’s thought that the true monarch is the one who can
rule, and not the one who is only called. It is possible that the artistic depiction
of the relationship between Oleg, Olga and Igor hides the facts from the
biography of Z. A. Volkonskaya herself and the people around her.
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